Google 


This  is  a  digital  copy  of  a  book  that  was  preserved  for  generations  on  library  shelves  before  it  was  carefully  scanned  by  Google  as  part  of  a  project 

to  make  the  world's  books  discoverable  online. 

It  has  survived  long  enough  for  the  copyright  to  expire  and  the  book  to  enter  the  public  domain.  A  public  domain  book  is  one  that  was  never  subject 

to  copyright  or  whose  legal  copyright  term  has  expired.  Whether  a  book  is  in  the  public  domain  may  vary  country  to  country.  Public  domain  books 

are  our  gateways  to  the  past,  representing  a  wealth  of  history,  culture  and  knowledge  that's  often  difficult  to  discover. 

Marks,  notations  and  other  maiginalia  present  in  the  original  volume  will  appear  in  this  file  -  a  reminder  of  this  book's  long  journey  from  the 

publisher  to  a  library  and  finally  to  you. 

Usage  guidelines 

Google  is  proud  to  partner  with  libraries  to  digitize  public  domain  materials  and  make  them  widely  accessible.  Public  domain  books  belong  to  the 
public  and  we  are  merely  their  custodians.  Nevertheless,  this  work  is  expensive,  so  in  order  to  keep  providing  tliis  resource,  we  liave  taken  steps  to 
prevent  abuse  by  commercial  parties,  including  placing  technical  restrictions  on  automated  querying. 
We  also  ask  that  you: 

+  Make  non-commercial  use  of  the  files  We  designed  Google  Book  Search  for  use  by  individuals,  and  we  request  that  you  use  these  files  for 
personal,  non-commercial  purposes. 

+  Refrain  fivm  automated  querying  Do  not  send  automated  queries  of  any  sort  to  Google's  system:  If  you  are  conducting  research  on  machine 
translation,  optical  character  recognition  or  other  areas  where  access  to  a  large  amount  of  text  is  helpful,  please  contact  us.  We  encourage  the 
use  of  public  domain  materials  for  these  purposes  and  may  be  able  to  help. 

+  Maintain  attributionTht  GoogXt  "watermark"  you  see  on  each  file  is  essential  for  in  forming  people  about  this  project  and  helping  them  find 
additional  materials  through  Google  Book  Search.  Please  do  not  remove  it. 

+  Keep  it  legal  Whatever  your  use,  remember  that  you  are  responsible  for  ensuring  that  what  you  are  doing  is  legal.  Do  not  assume  that  just 
because  we  believe  a  book  is  in  the  public  domain  for  users  in  the  United  States,  that  the  work  is  also  in  the  public  domain  for  users  in  other 
countries.  Whether  a  book  is  still  in  copyright  varies  from  country  to  country,  and  we  can't  offer  guidance  on  whether  any  specific  use  of 
any  specific  book  is  allowed.  Please  do  not  assume  that  a  book's  appearance  in  Google  Book  Search  means  it  can  be  used  in  any  manner 
anywhere  in  the  world.  Copyright  infringement  liabili^  can  be  quite  severe. 

About  Google  Book  Search 

Google's  mission  is  to  organize  the  world's  information  and  to  make  it  universally  accessible  and  useful.   Google  Book  Search  helps  readers 
discover  the  world's  books  while  helping  authors  and  publishers  reach  new  audiences.  You  can  search  through  the  full  text  of  this  book  on  the  web 

at|http: //books  .google  .com/I 


A    HISTORY   OF 


GREEK    LITERATURE: 


FBOU 


%}gt  (Earliest  Iperiob 


TO 


%]jt' §tnt}^  of  §tmaBt}gtntB. 


BT 


PRANK    BYRON    JEVONS,    M.A., 

TUTOB  IN  THB  UNIVKBSITT  OF  DUBHAM. 


NEW  TORK: 

CHARLES  SCRIBNER'S  SONS. 

1892. 


TO 


THE  VENERABLE  H.  W.  W ATKINS,  D.D., 

CAiroy  AKD  ABCHDBACOir  OF  DUEHAM, 
PKOFB880B  OP  HKB&KW  IN  THK  UNIVSB8ITT  OP  DUKHAX, 

Ubfs  TPdlotft 

IS    GRATEFULLY    INSCRIBED 

BY 

THE  AUTHOR. 


PREFACE, 


Tms,  like  the  preceding  volume  in  this  series,  '^is 
designed  mainly  for  Students  at  our  Universities  and 
Public  Schools,  and  for  such  as  are  preparing  for  the 
Indian  Civil  Service  or  other  advanced  Examinations." 
But  it  is  also  intended  to  be  intelligible,  and,  it  is  hoped, 
will  be  found  interesting  to  those  who  know  no  Greek. 
With  this  purpose,  Greek  and  all  points  involving  Greek 
scholarship  have  been  relegated  to  the  Notes  and  Appen- 
dices. 

A  list  of  the  works  consulted  and  utilised  in  writing 
this  book  would  occupy  many  pages.  To  note  on  each 
page^  in  the  German  fSashion,  every  obligation  and  refer- 
ence would  swell  the  work  to  twice  its  present  size.  I 
must  therefore  content  myself  with  saying  that  I  have 
endeavoured  to  draw  n  all  the  best  treatises  on  the  sub- 
ject in  English,  French,  and  German.  Much,  especially 
of  the  German  work,  deals  with  isolated  points :  the  prin- 
ciples which  determined  the  growth  of  Greek  literature 
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have  been  comparatively  neglected  by  previous  writers. 
The  present  eflTort  may,  I  hope,  contribute  towards  remedy- 
ing  this  neglect. 

I  am  indebted  for  valuable  guidance  to  my  former 
tutor,  H.  Richards,  Esq.,  M.A.,  Fellow  of  Wadham  Col- 
lege, Oxford,  and  to  J.  T.  Danson,  Esq.,  F.S.A. 

F.  B.  J. 
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HISTORY  OF  GREEK  LITERATURK 


•♦♦i 


INTRODUCTORY. 

Clabsioal  Greek  literature  begins  with  Homer,  and  ends 
practically,  if  not  precisely,  with  the  death  of  Demosthenes. 
During  this  period  Greece  was  free.  With  the  loss  of  liberty, 
literature  underwent  a  change.  Greece  ceased  to  produce  men 
of  genius,  and  this  constitutes  one  difference  between  the  classi- 
cal and  later  periods.  A  second  great  difference  is  that  whereas 
the  literature  of  the  classical  period  was  written  not  only  by 
Greeks,  but  for  Greeks,  later  literature  was  cosmopolitan  ;  and 
to  this  change  in  the  literature  corresponds  the  change  in  the 
language,  which  from  pure  Greek  became  Hellenistic  Greek.  I 
The  earliest  period  of  Greek  literature  is,  then,  classical  because 
it  is  the  work  of  genius,  and  is  due  solely  to  Greek  geniua  It 
reflects  Greek  life  and  expresses  Greek  thoughts  alone,  and, 
like  the  language  in  whidi  it  is  clad,  contains  no  foreign 
elements. 

Classical  Greek  literature  is  the  proper  introduction  to  litera- 
ture generally,  because  in  it  the  laws  which  determined  its 
development  are  simple,  and  can  be  easily  traced.     It  was  pure 
and  original,  and  its  development^  unlike  that  of  subsequent 
literatures,  was  not  complicated  by  the  influence  of  a  foreign 
literature.     Further,  tlie  various  kinds  of  literature,  poetry  and  *| 
prose,   epic,  lyric,  and  the  drama,   history,   philosophy,  and  I 
oratory,  not  only  remained  true,  each  to  its  own  type,  but  on  J 
the  whole  they  developed   in  orderly  successioa      This  was 
because  they  were  the  work  of  different  members  of  the  Greek 
race,  whose  latent  literary  tendencies  required  different  political 
and  social  conditions  to  draw  them  out.    They  were  evoked  one 
after  the  other  by  political  and  social  changes ;  and  so  the  stages 
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in  the  development  of  literature  correspond  with  those  of  the 
nation's  life.  The  growth  of  Epic  poetif/,  the  earliest  form  of 
the  literature  which  has  bequeathed  remains  to  us,  was  favoured 
by  a  stage  of  civilisation  in  which  patriarchal  monarchy  formed 
the  political  machinery,  and  family  life  furnished  the  society 
and  the  literary  public  Z^rte,  the  next  branch  of  literature, 
found  favouring  conditions  in  the  aristocracies  which  succeeded 
to  monarchy,  and  in  which  the  social  communion  of  the  pri- 
vileged class  took  the  place  of  family  life,  and  provided  a  new 
public  for  literature.  The  Drama  was  designed  for  the  enter- 
tainment of  large  numbers  of  persons,  and  was  a  response  to  the 
demands  of  democracy.  From  this  time  on,  literature  no  longer 
found  its  home  in  the  halls  of  chieftains,  or  its  audience  in  the 
social  meetings  of  the  few  ;  but  when  the  state  came  to  consist 
of  the  whole  of  the  citizens,  literature  became  united  with  the 
life  of  the  state  as  a  whole,  and  thenceforward  was  but  one  of 
the  ways  in  which  that  life  expressed  itself.  Literary  men  were 
not  a  dass  distinguished  by  their  profession  from  the  rest  of  the 
community,  nor  was  literature  a  thing  apart  from  the  practical 
matters  of  life.  The  Orators  were  active  politicians  or  men  of 
law ;  and  their  speeches  were  not  literary  displays,  but  had  a 
practical  object,  to  turn  the  vote  of  the  Assembly,  or  ^to  gain  a 
verdict.  History  was  the  record  of  a  contemporary  war,  or  of  a 
war  which  had  occurred  in  the  previous  generation.  Philosophy 
was  but  a  picture  in  words  of  the  conversations  between  culti- 
vated Greeks  on  the  great  problems  of  life.  The  drama  was 
not  a  mere  literary  entertainment :  it  was  an  act  of  common 
worship,  in  which  the  genius  of  man  was  devoted  to  the  glory 
of  the  gods. 

In  this  book  we  shall  follow  the  divisions  into  which  Greek 
literature  naturally  falls,  and  shall  complete  our  survey  of  each 
branch  of  literature  before  proceeding  to  another.  This  method 
is  not  absolutely  chronological,  for  the  divisions  overlap  to  a 
certain  extent ;  but  it  gives  a  simpler  account,  and  in  reality  a 
truer  view  of  the  history,  than  we  should  obtain  by  following 
out  chronological  distinctions  to  the  uttermost.  Our  division 
then  will  be  as  follows : — In  the  fiist  place,  as  the  rise  of  poetry 
preceded  that  of  prose,  we  shall  divide  the  history  of  Greek 
literature  into  two  parts,  the  first  containing  the  history  of 
poetry,  the  second  of  prosa  Then  the  first  part  will  fall  into 
three  divisions — (i.)  Epic;  (2.)  Lyric;  (3.) The  Drama:  and  the 
second  will  also  fall  into  three  divisions — (i.)  History;  (2.) 
Philosophy ;  (3.)  Oratory. 

Our  account  of  Epic  poetry  will  begin  with  Homer.     Other 
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poets  must  have  lived  before  Homer,  and  must  have  carried  the 
development  of  poetry  to  a  considerable  height  before  sych 
works  as  the  Uiad  and  Odyssey  could  have  been  composed. 
But  as  there  is  not  a  vestige  of  this  pre-Homeric  poetry  left,  we 
shall  proceed  at  once  to  Homer ;  and  before  considering  the 
question  whether  there  was  such  a  person  as  Homer,  we  must 
try  to  gain  some  idea  of  what  there  is  in  the  Hiad  and  Odyssey 
which  places  them  among  the  world's  greatest  literary  treasures, 
and  which  could  make  Keats,  who  only  knew  the  poems  through 
an  inferior  English  version,  say  on  first  looking  into  Chapman's 
Homer — 

"  Then  felt  I  like  some  watcher  of  the  ddei 
When  a  new  planet  swims  into  his  ken  ; 
Or  like  stoat  Cortes — ^when  with  eagle  eyes 
He  stared  at  the  Padfio,  and  all  his  men 
Looked  at  each  other  with  a  wild 
Silent  upon  a  peak  in  DariMk" 
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CHAPTER  L 

THB  ILIAD. 

Whatbvbb  may  have  been  the  authorship,  origin,  original  form, 
and  date  of  the  Homeric  poems,  the  fact  remains  that  it  is  in 
their  present  form  that  they  have  commanded  the  admiration 
of  men  for  more  than  two  thousand  years,  have  been  the  model 
for  epic  poetry,  the  inspiration  of  poets  of  all  kinds,  and  have 
made  the  name  of  Homer  greater  than  any  name  in  literature. 
Therefore,  before  dissecting  the  poems  of  Homer,  or  rather  vivi- 
secting them,  for  they  yet  live,  let  us  admire  the  beauty  of 
their  form,  the  firmness  of  their  outlines,  the  purity  of  their 
Greek  features,  and  the  soul  which  gives  expression  to  them. 
And  this  we  may  do  without  pre-judgiug  any  of  the  questions 
to  which  these  poems  have  given  rise ;  for  those  who  advocate 
the  hypothesis  of  several  authors  are  as  warm  in  the  praise  of 
our  existing  Homer,  as  are  the  supporters  of  Homer's  undivided 
authorship.  Indeed,  the  example  of  the  frieze  of  the  P^arthenon 
and  some  of  our  own  cathedrals  shows  that  a  work  of  art  may 
possess  unity  of  design  and  harmony  in  details,  and  yet  be  the 
*work  of  not  one  artist,  but  several 

Confining  ourselves  in  this  chapter  to  the  Iliad,  let  us  first 
admire  the  skill  with  which  the  background  is  painted  in. 
The  subject  of  the  Iliad,  the  wrath  of  Achilles  and  its  conse- 
quences, is  but  an  incident  in  the  story  of  the  Trojan  war. 
Achilles  and  Agamemnon  quarrelled  before  the  walls  of  Troy, 
as  we  are  informed  at  the  beginning  of  the  first  book ;  but  the 
reader  has  to  be  informed  how  it  came  about  that  Achilles  and 
Agamemnon  were  besieging  Troy,  and  this  is  the  rtory  of  the 
Trojan  war,  which  is  presupposed  by  and  forms  the  background 
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of  the  Biad.  In  the  same  way  eveiy  plot,  whether  of  an  epic, 
or  a  drama,  or  a  novel,  presupposes  a  state  of  things  existing 
before  the  action  begins ;  and  the  way  in  which  the  author 
contrives  to  acquaint  the  reader  with  this  state  of  things,  in 
other  words  to  paint  in  the  background,  gives  us  a  test  of  his 
skill. 

1.  The  simplest  and  most  inartistic  way  is  that  adopted  by 
Euripides  in  many  of  his  playa  Before  the  drama  begins,  one 
of  the  characters,  or  even  a  figure  who  does  not  appear  in  the 
play  itself,  comes  on  the  stage,  and,  speaking  to  the  audience^ 
tells  them  what  they  have  to  imagine  iu  order  to  understand 
what  is  going  to  be  done  on  the  stage.  This  is  the  most  in- 
artistic, because  the  pleasure  one  gets  from  seeing  a  play  depends 
on  the  illusion — depends,  that  is  to  say,  on  our  believing  for  the 
time  that  what  we  see  performed  before  us  is  real :  and  in  the 
prologues  of  Euripides  the  author  practically  comes  forward  and 
disenchants  us  by  warning  us  that  wliat  is  going  to  come  is  only 
a  play.  In  a  novel,  too,  the  author  may  begin  at  the  beginning 
and  tell  us  methodically  from  point  to  point  all  that  his  story 
presupposes ;  and  then,  havmg  got  this  preliminary  matter  out 
of  the  way,  proceed  with  his  real  subject.  But  this  method  is 
usually  repulsive  to  the  reader,  whose  interest  is  not  awakened, 
and  he  puts  down  the  book. 

2.  The  next  and  more  usual  way  of  painting  in  the  background 
is  to  begin  with  the  real  subject,  at  the  point  the  author  thinks 
most  attractive;  and  then,  after  having  gained  the  reader's 
attention,  to  go  back  to  the  beginning  of  things  and  explain 
the  circumstances  in  which  his  characters  find  themselves. 
This  is  more  artistic  than  the  first  way,  though  how  much 
more  depends  on  the  artist  It  may  be  done  clumsily,  the 
author  without  any  excuse  simply  saying  in  effect,  ^  Now  let  us 
retrace  our  steps,  and  see  how  this  came  about ; "  or  it  may 
be  done  more  skilfully,  as  when  the  author  arranges  things  so 
that  one  of  the  characters  naturally  relates  the  antecedent  cir- 
cumstances for  the  benefit  of  another  character.  Thus,  in  the- 
^neid,  Virgil  begins  with  a  storm  at  sea  which  throws  iEneas 
on  the  coast  of  Carthage ;  and  the  Queen  of  Carthage  naturally 
wishes  to  know  the  history  of  the  stranger,  who  then  relates  at 
great  length  all  that  is  necessary  for  the  reader  to  know  in 
order  to  comprehend  the  story  of  the  iEneid.  Even  here  there 
are  degrees  of  skill,  for  in  some  cases  it  is  evident  tliat  the 
antecedent  state  of  things  is  narrated  by  one  character  to 
another^  not  in  the  least  because  he  would  do  so  in  real  life,  but 
because  the  information  must  be  given  to  the  reader  somehow. 
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To  make  the  characters  talk  ai  the  reader  in  this  waj  is  had 
vrorknianship. 

3.  There  is  yet  a  third  way  of  painting  in  the  background.  It 
consists  in  making  the  plot  itself  disclose  what  it  presupposes, 
in  not  telling  the  reader,  but  allowing  him  to  infer  how  what 
he  sees  has  come  about  This  is  the  best  way,  not  because  it 
is  most  natural,  but  because  it  most  resembles  nature.  It  is 
not  the  method  which  most  naturally  suggests  itself  to  the 
author  ;  but  it  is  the  way  in  which  the  spectator  of  a  scene  in 
real  life,  enacted  by  people  unknown  to  him,  gains  the  know- 
ledge necessary  for  a  comprehension  of  the  scene.  This,  as  it 
is  tbe  best,  is  also  the  most  difficult  method.  To  construct 
scenes  which  shall  be  necessary  to  the  plot^  and  yet  at  the 
same  time  shall  serve  the  puri)08e  of  conveying  information  to 
the  reader,  demands  great  power  in  the  artist. 

It  is  the  third  method,  needless  to  say,  which  is  acted  on  in 
the  Iliad.  At  the  beginning  of  the  epic  we  are  simply  told 
that  Acliilles  and  Agamemnon,  being  Achseans,  quarrelled  about 
a  captive,  BriseTs.  That  they  were  at  the  time  beleaguering 
Troy,  we  incidentally  learn  from  the  words  of  Brisels'  father, 
who  prays  that  the  Achseans  may  succeed  in  capturing  Troy,  if 
only  they  will  restore  him  his  daughter.  Why  the  Achseans 
are  besieging  Troy  we  are  not  formally  told,  but  some  light  is 
given  us  when,  in  the  heat  of  the  angry  quarrel,  Achilles  says 
he  is  hero  for  no  advantage  of  his  own,  but  of  Menelaus  and 
Agamemnon,  to  gain  recompense  for  them.  Evidently,  then, 
the  two  sons  of  Atreus  are  besieging  Troy  to  right  some  wrong 
they  have  suffered,  and  Achilles  and  others  are  there  to  help 
them.  The  hint  thus  afforded  is  confirmed,  and  the  information 
developed,  when  in  the  first  engagement  we  observe  Menelaus 
single  out  one  of  the  Trojan  warriors  and  challenge  him  to 
the  tight)  with  the  remark,  **Thou  mayst  see  wliat  sort  of 
warrior  is  he  whose  lovely  wife  tliou  hast"  Then  during  the 
preparations  for  the  duel,  the  cause  of  the  Trojan  war,  the 
carrying  off  of  Helen  by  Paris,  naturally  comes  out ;  and  the 
picture  of  the  state  of  things  presupposed  is  completed  by  the 
appearance  of  Helen  herself. 

Meanwhile,  in  other  respects  the  setting  of  the  scene  has 
been  proceeded  with.  The  forces  on  both  sides  are  mustered 
before  our  eyes,  and  we  discover  that  the  siege  has  endured  for 
full  nine  years.  But  this  information  is  not  conveyed  directly 
to,  nor  by  talking  at,  the  reader  :  it  comes  out  in  the  necessary 
course  of  the  action.  The  general  attack,  which  Agamemnon 
has  been  delusively  encouraged  by  Zeus  to  deliver,  affords  a 
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natural  opportunity  for  giving  a  list  of  the  AchsBans  who  took 
part  in  this  great  war,  and  of  their  opponents.  The  same  ii)ci« 
dent)  too,  is  utilised  as  a  means  of  allowing  the  reader  to  dis- 
cover the  length  of  time  which  the  siege  has  lasted,  and  the 
hardships  it  has  entailed.  Before  venturing  to  make  a  move- 
ment of  such  importance,  Agamemnon  resolves  to  try  a  ruse 
and  prove  his  army's  mettle  by  proposing  to  abandon  the  siege, 
inasmuch  as  nine  years  have  been  fruitlessly  spent  on  it  The 
readiness  which  the  people  show  in  accepting  the  offer  demon* 
strates  the  sufferings  they  had  undergone,  and  the  omen  of  the 
sparrow  and  her  eight  young  ones  devoured  by  a  serpent,  an 
omen  boding  the  capture  of  Troy  after  nine  years'  siege,  further 
impresses  the  reader  with  the  number  of  the  yeai-s. 

There  remains  yet  one  more  point  to  be  noticed  here  before 
we  dismiss  the  subject  of  the  skill  with  which  Homer  paints  in 
his  background.  It  is  a  point  of  much  importance,  and  has 
been  sometimes  overlooked.  In  the  fighting  which  followed 
on  the  violation  of  the  truce,  and  in  which  Diomede  displayed 
his  valour,  when  the  Achseans  are  wavering,  Here  upbraids 
them  thus  : — **  Fie  upon  you !  .  .  .  While  yet  noble  Achilles 
entered  continually  into  battle,  then  issued  not  the  Trojans  even 
from  the  Dardanian  gate ;  for  they  had  dread  of  his  terrible 
spear."  ^  This  passage,  which  is  corroborated  by  others  (v.  788, 
iz.  352,  zv.  721),  shows  that  we  are  to  suppose  the  Trojans  as 
confined  to  their  lines  for  the  first  nine  years.  Kow  that 
Achilles  is  no  longer  against  them,  they  venture  forth  :  and  this 
is  important,  not  only  because  occurring,  as  the  first  passage 
does,  in  a  book  devoted  to  the  prowess  of  Diomede,  it  keeps 
the  attention  of  the  reader  to  the  absence  of  Achilles  nnd  the 
consequences  of  his  absence,  but  also  because,  if  we  overlook 
this  aspect  of  the  circumstances  preceding  the  action  of  the 
Iliad,  we  fail  to  understiind  that  the  total  result  of  the  first 
day's  fighting,  thou<;h  indecisive  in  itself,  is  yet,  compared  with 
the  previous  state  of  things,  most  encouraging  to  the  Trojans. 

Having  ezamined  the  background  of  the  Iliad,  let  us  turn 
now  to  the  plot  itself.  '^  Sing,  goddess,  the  wrath  of  AchilleS| 
Peleus'  son,  the  ruinous  wrath  that  brought  on  the  Achaians 
woes  innumerable.*'  In  these,  the  opning  words  of  the  Iliad, 
We  have  the  subject  fully  stated ;  the  po^^m  is  the  story  of 
Achilles'  wrath  and  its  consequences.  The  plot  is  the  way  in 
which  the  wrath  was  aroused,  displayed,  and  finally  exhau^sted. 

1  Here  and  throughout  the  translations  are  from  the  excellent  versions  of 
the  Iliad  by  Messrs.  Lang,  Leaf,  and  Myers ;  of  the  Odyssey,  by  Messrs. 
ButohMT  and  Lang. 
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fies  these  natural  demands,  without  violating  the  laws  of  illusion 
as  the  epilogues  of  £uripides  violate  them. 

With  consummate  art  Homer  anticipates  the  feelings  whicli 
will  be  roused  in  the  reader.  Instead  of  waiting  till  interest 
and  curiosity  are  aroused,  and  then  providing  the  answer,  he 
gives  the  information  at  once.  Two  advantages  obviously  re- 
sult from  this :  in  the  first  place,  to  wait  for  the  curiosity  to  be 
aroused,  and  then  to  provide  the  answer,  would  be  as  though 
the  subsequent  events  were  not  really  the  consequences  of  the 
action,  but  had  been  invented  by  the  author  to  satisfy  the 
reader — a  violation  of  the  laws  of  illusion  which  one  feels  in 
the  termination  of  many  novels  In  the  next  place,  by  provid- 
ing the  solution  along  with  the  problem,  Homer  prevents  the 
reader^s  attention  from  being  distracted  from  the  action  of  the 
bi)ok  to  side  issues.  As  an  illustration  we  may  take  the  fate  of 
Troy.  As  soon  as  we  have  been  placed  in  full  possession  of  the 
causes  of  the  Trojan  war,  have  seen  Helen,  Paris,  and  Mcue- 
laus,  have  seen  the  forces  mustered  on  both  sides,  and  have  had 
our  sympathies  with  the  Trojans  awakened  by  Hector  and 
Andromache,  at  once  the  question  of  the  fate  of  Troy  is  settled, 
and  speculations  on  the  subject  precluded,  by  means  of  the  gods 
in  the  Fourth  Book.  Zeus  pretends  to  be  thinking  of  allowing 
the  duel  between  Paris  and  Menelaus*to  put  an  end  to  the  war, 
in  which  case  "  the  city  of  King  Priam  may  yet  be  an  habita- 
tion, and  Menelaus  take  back  Helen  of  Argos."  But  although 
he  regrets  that  Troy  must  be  sacked,  he  gives  Here  permission 
to  do  as  she  is  minded,  and  destroy  the  place.  And  the  destruc- 
tion of  Troy  is  felt  all  through  the  Hiad  to  be  certain  and  immi- 
nent. The  omen  of  the  sparrow  and  her  eight  young  ones, 
indicating  the  success  of  the  Achseans  in  the  tenth  year,  the 
confidence  of  Diomede  that  Troy  is  doomed,  when  Agamemnon 
pro{K>ses  to  fly  in  consequence  of  the  abortive  embassy  to 
Achilles ;  and  in  the  Fifteunih  Book  the  express  declaration  of 
Zeus  that  Achilles  shall  rout  the  Trojans  *'  until  the  Achaians 
take  steep  Ilion ; "  all  are  touches  painting  in  this  necessary 
feature  of  the  background. 

The  fate  of  Achilles,  which  was  more  certain  even  than  the 
fate  of  Ti'oy  to  rouse  the  reader's  interest,  is  another  necessary 
feature  of  the  background,  and  the  skill  with  which  it  is  painted 
in  is  great.  At  first  the  indications  of  it  are  only  slight :  his 
death  looms  at  no  great  distance.  But  as  the  story  goes  on, 
and  as  the  figure  of  Achilles  becomes  more  and  more  the  centre 
of  the  action  and  the  interest,  the  death  which  dogs  his  footsteps 
becomes  clearer  and  clearer  to  our  eyes.     In  the  First  Book,  us 
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Boon  as  the  quarrel  is  over,  Achilles'  words  to  Thetis,  ''  Mother, 
seeing  thou  didst  of  a  truth  bear  me  to  so  brief  span  of  life," 
show  us  dimly  what  is  to  happen.  When  Achilles  next  appears 
upon  the  scene,  in  the  Kinth  Book,  the  figure  of  death  takes  a 
clearer  shape.  Achilles  says  to  Ulysses,  '*  If  I  abide  here  and 
besiege  the  Trojans'  city,  then  my  returning  home  is  taken 
from  me,  but  my  fame  shall  be  imperishable ;  but  if  I  go  home 
to  my  dear  native  land,  my  high  fame  is  taken  from  me,  but 
my  life  shall  endure  long  while,  neither  shall  the  issue  of  death 
soon  reach  me.''  Thus  his  death  is  to  be  not  only  soon,  but 
during  this  Trojan  war.  When  Achilles^  in  the  Eighteenth 
Book,  is  about  to  take  vengeance  on  Hector,  his  death  is  yet 
more  sharply  defined.  Thetis  says  to  him,  "  Straightway  after 
Hector,  is  death  appointed  unto  thee."  Then  the  mode  of 
death  is  vaguely  brought  before  our  eyes  when  Achilles  says 
to  Polydorus,  ''My  life,  too,  some  man  shall  take  in  battle, 
whether  with  spear  he  smite  or  arrow  from  the  string."  Soon 
this  too  becomes  clearer,  for  in  the  Twenty-first  Book  the  hero 
says,  "  Under  the  wall  of  the  mail-clad  men  of  Troy  I  must  die 
by  the  swift  arrows  of  Apollo."  Last,  in  the  next  book,  the 
dying  Hector  warns  his  slayer  "of  the  day  when  Paris  and 
Phoebus  Apollo  slay  thee,  for  all  thy  valour,  at  the  Skaian  gate." 
Is  it  necessary  to  dilate  on  this  perfect  piece  of  art  ?  What 
to  other  writers  would  have  been  a  stumbling-block.  Homer 
makes  into  an  ornament  and  a  support  The  death  of  Achilles 
has  nothing  to  do  with  the  plot  of  the  Hiad ;  it  is  a  side-issue 
which  must  be  disposed  of  somehow ;  and  it  is  further  a  side- 
issue  which  threatened  to  ruin  the  unity  of  the  epic  by  becom* 
ing  more  interesting  than  the  proper  subject,  by  thrusting  the 
latter  into  a  secondary  and  itself  taking  the  first  place.  The 
side-issue  is  allowed  to  develop  all  its  strength  and  then  made 
to  strengthen  the  main  plot.  Whenever  Achilles  appears  before 
the  reader,  it  is  to  the  accompaniment  of  these  funeral  notea 
They  mark  his  presence  on  the  stage  as  in  a  work  of  Wagner^s 
a  "  motive  "  marks  a  character's  appearance.  As  the  interest  of 
the  subject  increases,  and  as  the  action  advances,  these  notes 
become  louder  and  louder,  until  the  climax  of  the  excitement 
is  reached  and  the  crescendo  ends  with  Hector's  dying  pro* 
phecy  in  a  final  and  terrible  crash. 
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CHAPTER   IL 

THE   0DT8SET. 

The  Odyssey  has  iDeen  more  popular  in  modem  times  than  the 
Iliud.  This  is  doubtless  partly  due  to  its  beinsc  domestic  and 
not  military  in  its  enbject.  Descriptions  of  fighting  done  with 
obsolete  weapons  have  mainly  but  an  antiquarian  intei^t ;  and 
the  various  kinds  of  wounds  aud  various  modes  of  shedding 
blood  have  less  charm  for  an  industrial  aud  domestic  society 
than  have  the  sufferings  of  a  faithful  wif&  The  domestic; 
interest  is  indeed  present  in  the  Iliad,  and  Hector  and  Andro- 
mache, for  that  reason,  tended  in  the  Middle  Ages  to  come  to 
be  regarded  as  the  leading  characters  and  the  central  interest 
of  the  Iliad — a  wholly  false  conception  of  the  epic.  Another 
reason  for  the  popularity  in  modem  times  of  the  Odyssey  is 
that  the  poem  contains  fairy  tales.  Ogres  and  ogresses,  the 
floating  island  of  iEolus,  the  marvellous  bag  containing  the 
winds,  Scylla  and  Charybdis,  the  descent  into  the  realms  of  the 
dead,  the  enchanted  isles  of  Circe  and  Calypso,  the  one-eyed 
giant,  are  all  tales  which  exercise  now,  as  they  seem  to  have, 
done  from  the  earliest  Aryan  times,  an  inexhaustible  influence 
over  the  popular  fancy.  A  third  reason  for  the  popularity  of 
the  Odyssey  is  that^  in  addition  to  the  poetry  with  which  all 
these  tales  are  invested,  they  are  woven  with  consummate  artis- 
tic skill  into  a  single  whole. 

Let  us  now  see  wherein  the  unity  of  the  Odyssey,  as  we  have 
it,  consists ;  for  that  it  possesses  unity  is  univei-sally  admitted, 
though  it  is  disputed  whether  this  unity  is  the  deliberate 
design  of  one  artist,  or  the  result  of  the  labours  of  successive 
gent'rations  of  poets  working  at  the  same  subjexst.  The  theme 
of  the  Odyssey  is  as  simple  as  that  of  the  Iliad :  the  one  is  the 
wrath  of  AchUles  and  its  consequences,  the  other  is  the  retum 
of  Odysseus  home.  As  Aristotle  says  (Poetics^  1 7),  the  argument 
of  the  Odyssey  is  slight :  a  man  being  away  from  home  for  many 
years,  things  at  home  fall  into  such  a  condition  that  his  8ul> 
stance  is  devoured  by  suitors,  and  plots  are  formed  against  his 
son ;  at  length,  after  a  stormy  voyage,  the  hero  comes  home,  and 
having  revealed  himself  to  a  few  people  and  having  attacked 
the  suitors,  comes  off  safe  himself  and  kills  his  enemies. 
Everything  else  is  episod&  But  these  episodes  are  woven— 
whether  by  one  poet  or  more — so  skilfully  into  the  narrative, 
that  if  envious  Time  had  robbed  us  of  the  Iliad  and  left  us 
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only  the  Odyssey,  there  never,  in  all  probability,  would  havi 
arisen  the  question  whether  the  Homeric  poems  are  the  work 
of  one  author  or  more. 

As  in  the  Iliad,  so  in  the  Odyssey,  there  are  at  the  beginning 
of  the  epic  several  books  which  do  not  advance  the  action  of 
the  poem,  but  depict  the  state  of  things  preceding  it  and  servo 
as  an  exposition.  The  first  four  books  of  the  Odyssey  contain 
the  journey  of  Telemachus  to  Pylos  and  Sparta  in  quest  of 
news  of  his  father.  In  them  Telemachus  is  the  principal  figure, 
and  they  have  in  consequence  been  called  the  Telemachia, 
From  these  books,  as  from  certain  books  of  the  Iliad,  the  hero 
of  the  epic  is  absent.  But  in  the  Iliad  the  absence  of  Achilles 
is  necessary,  because  the  Greeks  have  to  be  made  to  feel  the 
consequences  of  his  wrath.  In  the  Odyssey  the  absence  of 
Odysseus  from  home  is  equally  part  of  the  theme  of  the  poem ; 
and  for  the  interest  of  the  poem  it  is  necessary  that  the  st  ite 
of  things  in  the  hero's  home  should  be  depicted,  so  as  to  enlist 
the  reader^s  sympathy  with  the  hero  in  his  struggles  to  return, 
and  with  the  hero's  wife  and  son  in  their  longing  for  his  return. 
The  art  with  which  both  these  objects  are  attained  in  the 
Telemachia  hardly  needs  pointing  out.  The  insolence  of  the 
suitors  is  brought  into  high  relief  by  the  device  of  bringing 
Athene  on  the  scene  in  the  guise  of  a  stranger :  the  impression 
made  on  the  seeming  stranger  by  the  wantonness  of  the  wooers 
is  felt  to  be  the  judgment  which  any  impartial  and  honest  man 
would  pass  upon  their  conduct.  Further,  the  evil  character  of 
the  suitors  comes  out  more  and  more,  the  more  we  see  of  them. 
The  evil  which  they  work  is  not  confined,  as  it  might  be  inferred 
from  the  First  Book,  to  the  house  of  Odysseus.  In  the  Second 
Book  we  find  in  the  assembly  that  they  behave  to  the  people 
of  Ithaca  as  insolently  as  they  treat  Penelope  and  Telemachus ; 
and  finally,  in  the  Fourth  Book,  they  plot  the  death  of  the  son 
while  hoping  by  force  to  wed  the  mother,  and  they  enjoy  the 
humour  of  the  situation. 

By  the  side  of  this  picture  we  have  that  of  the  faithful  wife. 
This  strand  in  the  thread  of  the  story  runs  through  all  the  four 
books.  It  appears  not  only  in  the  First  Book,  but  in  the 
Second  Book,  in  the  story  of  the  unravelling  of  the  web  by 
night ;  and  in  Books  iiL  and  iv.  it  is  brought  out  by  the  con- 
trast between  Penelope  and  Clytemestra.^  Attention  should 
also  be  paid  to  the  way  in  which,  in  the  Telemachia,  the  news 
about  Odysseus,  vague  at  first,  takes  more  and  more  definite 

>  Thii  Appean  to  be  the  correct  way  of  ipelling  the  name— not  Cl7teiii< 
neetia. 
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fihape  ns  Teleniaclius  procoeds  with  the  inqniry,  but  stops  when 
it  reiichea  the  paint  at  which  the  action  of  the  Oiiyssey  begins.^ 
At  the  bepfitiniuji^  of  Book  i.  no  news  is  known  to  Telemachus 
of  his  father.  Tiicn,  in  disguise,  comes  Athene,  who  had  seen 
Odvsseus  when  he  started  for  tJie  war.  Next.  Nestor  lias  seen 
him  immediately  after  the  war,  but  knows  nothing  more.  Then 
Menelaus  learnt  from  Proteus  still  later  that  Odysseus  was  con- 
finml  iti  Calypso's  isle,  Ogygia. 

This  forms  the  exposition  ;  and  it  is  only  when  our  interest 
and  sympathy  have  been  roused,  when  the  distance  of  Odysseus 
from  home  has  been  impressed  on  us,  and  the  desire  awakened 
in  us  to  know  how  he  came  to  be  in  Og}'gia,  and  how  he  is  to 
come  home,  that  the  poet  begins  the  tale  of  his  wanderings  and 
his  adventures.  The  tales  which  are  contained  in  this  part 
of  the  Odyssey  existed  long  before  Homer's  time,  and  among 
many  other  peoples  than  the  Greeks.  The  story  of  the  one- 
eyed  giant  is  probably  not  of  Aryan  origin,  for  it  is  found 
among  Esthonians  and  Basques,  who  lived  in  Europe  long  before 
their  Aryan  invaders  came  there.  The  transformation  of  men 
into  beasts  is  a  widely  spread  belief,  and  the  tale  of  Circe  in 
particular  appears  in  the  Sanskrit  Somadeva,  as  does  also  the 
land  of  Phseacia ;  though,  as  the  &imadeva  was  put  together 
about  1200  A.D.,  these  two  tales  mav  have  travelled  from 
Greece  to  India,  as  one  of  the  tales  in  the  Hitopade^a  travelled 
from  Hindostan  to  Alexandria  by  the  caravan  route,  and  became 
incorporated  in  the  Arabian  Nights,  Mermaidens  such  as  the 
Sirens,  ogres  and  ogresses  such  as  the  Lsestrygonians,  the 
octopus  which  figures  as  Scylla,  the  clashing  rocks  which  are 
known  to  the  Aztecs,  the  descent  into  the  realms  of  the  dead, 
which  is  told  by  the  South  Sea  Islanders,  should  all,  pro- 
1/ably,  be  regarded,  not  as  the  original  invention  of  Homer^  but 
as  popular  stories,  Mdrchen,  which  the  poet  fused  into  the 
Odyssey. 

We  have  now,  however,  not  to  trace  the  ultimate  origin  of 
these  sagas,  but  to  see  how  they  are  united  into  one  poem  along 
with  the  tale,  which  existed  in  other  forms  before  it  was 
attached  to  the  name  of  Odysseus,  of  the  hero  who  after  long 
ab5«ence  returned  to  ]m  faithful  wife.  In  one  of  these  legends, 
that  of  the  Cyclops,  Odysseus  acts  in  a  manner  unlike  his  usual 

^  Tbii  seemft  to  indicate  tbnt  the  TelemachiA  probaltly  never  exiited  inde- 
peiidently  of  the  Odyi-ey.  Why  thould  a  wiiter  who  bad  ucver  heard  of 
the  Odyssey  happen,  when  relating  a  voyage  of  Telemachus,  to  give  jnst 
tnoh  information  as  is  required  fur  the  understanding  of  the  Odyssey,  and 
then  break  off  at  the  point  where  another  poet,  working  independentlyr 
happened  precisely  to  begin? 
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prudence ;  he  deliberately  courts  misfortune  and  voluntarily 
enters  the  Cyclops'  den.  This  was  probably  an  essential  feature 
in  the  popular  tale  ;  and  Homer,  in  adopting  the  story,  has 
retained  this  feature ;  but  so  far  from  leaving  it  as  an  unsightly 
inconsistency,  he  has  turned  it  to  advantage.  This  piece  of 
folly  in  which  Odysseus  indulges  is  "  the  beginning  of  evil.'* 
It  led  to  the  blinding  of  the  Cyclops,  which  provoked  the 
wrath  of  Poseidon,  and  that  was  the  cause  of  all  Odysseus' 
wanderings.  From  the  land  of  the  Cyclops  he  was  carried  to 
the  floating  island  of  iEolus,  but  the  safe  return  which  the 
wonderful  wallet  might  have  procured  for  Odysseus  was 
frustrated,  evidently,  as  uEolus  says,  by  the  gods.  After  this 
indication  of  the  nature  of  the  power  that  was  presiding  over 
his  course,  it  is  not  surprising  that  Odysseus  should  next  lose 
all  his  ships  but  one  among  the  Laastrygonians,  and  then  be 
carried  to  the  enchanted  island  of  Circe.  After  his  year's  stay 
there,  he  is  sent  by  Circe  down  to  Hades,  there  to  learn  what 
wanderings  destiny  yet  has  in  store  for  him.  Thus  hia  subse- 
quent course  does  not  appear  to  be  the  arbitrary  arrangement  of 
a  poet  working  up  given  material,  but  has  the  seal  of  fate  set  on 
it  by  the  appalling  scene  among  the  dead.  From  Circe's  isle, 
JSsea,  he  sails  by  the  Sirens,  the  Eocks  Wandering,  Scylla  and 
Charybdis,  and  thus  reaches  the  Island  of  the  Sun.  There  his 
crew  commit  the  offence  they  were  warned  against^  and  kill 
the  sacred  herds  of  Helios.  Thus  all  his  crew  perished,  and 
Odysseus  alone  was  saved  on  Calypso's  isle.  There  he  spends 
eight  years,  until  Athene  pleads  for  him  against  Poseidon  among 
the  gods,  and  he  is  allowed  to  sail  from  Ogygia  to  the  land  of 
the  Phseacians,  not,  however,  without  suffering  wreck  once  more 
from  Poseidon's  power.  From  Phaeacia  he  reaches  Ithaca  in 
safety. 

We  see,  then,  that  the  latter  half  of  the  hero's  adventures 
are  bound  together  by  the  utterance  of  the  seer  Teiresias  in 
Hades,  and  that  the  descent  to  Hades  was  one  of  the  conse- 
quences of  the  w^ath  of  Poseidon.  The  direct  intervention  of 
this  god  occurs  in  the  wreck  of  the  raft  on  which  Odysseus  set 
sail  from  Ogygia,  and  the  misfortunes  of  Odysseus  generally  are 
ascribed  to  Poseidon  both  by  Teiresias  and  by  Athene.  But 
in  most  of  the  calamities  that  overtook  Odysseus  there  is  no 
special  mention  of  Poseidon  as  the  immediate  cause.  This  has 
been  regarded  by  some  critics  as  a  proof  that  in  the  original 
Odyssey  there  was  a  different  conception  of  the  cause  of  the 
hero's  wanderings,  and  that  the  introduction  of  Poseidon  is 
later  than  the  **  kernel "  of  the  Odyssey.     But  this  theory  pro- 
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c^eds  on  the  tacit  assumption  that  if  the  adventures  of  Odysseus 
had  been  composed  by  the  same  poet  who  wrote  the  Telemachia 
and  the  last  twelve  books,  and  who  ascribed  the  adventures 
and  misfortunes  of  Odysseus  to  Poseidon's  an^er,  he  would  in 
relating  each  of  them  have  specially  mentioned  Poseidon  as  the 
cAuse.  But  of  this  there  is  no  proof,  and  it  may  be  questioned 
wbethar  the  continued  introduction  of  Poseidon,  time  after 
time,  would  not  have  been  monotonous  and  inartistic.  The 
popular  stories  which  Homer  wove  into  the  Odyssey  had  origi- 
nally no  connection  with  Odysseus,  and  therefore  none  with 
Poseidon ;  and  so  far  the  impyortation  of  Poseidon  into  them  is 
later  than  the  stories  themselves.  Possibly  these  stories  had 
become  popularly  associated  with  the  name  of  Odyssens  before 
Homer  wove  them  together  by  the  device  of  making  Poseidon 
the  ultimate  cause  of  all  Odysseus'  adventures.  If  this  be  so, 
the  only  question  left  is  whether  the  poet  has  made  it  suffi- 
ciently clear  that  Poseidon  was  the  cause  ;  and  inasmuch  as  he 
three  times  expressly  and  as  it  were  officially — by  the  month 
of  a  goddess,  of  Teiresias  and  of  Odysseus— declares  that 
Poseidon  was  the  cause,  and  twice  introduces  Poseidon  as 
directly  intervening,  it  seems  to  be  hypercriticism  to  require 
more,  and  to  ascribe  some  of  the  work  to  one  author  and  the 
rest  to  another,  because  the  poet  has  not  labelled  each  and 
every  story  with  the  signature  of  Poseidon. 

The  fairyland  adventures  of  Odysseus,  then,  have  all  the 
unity  with  each  other  which  stories  of  such  diverse  origin 
could  have.  Their  connection  with  the  rest  of  the  Odyssey 
is  even  closer.  The  Telemachia  and  the  Thirteenth  Book 
both  ascribe  these  adventures  to  the  action  of  Poseidon.  Teire- 
sias in  Hades  prophesies  the  destruction  which  overtakes  the 
wooers  in  the  later  books.  The  appearance  of  the  ghost  of 
Anticleia  in  Hades  is  confirmed  by  the  mention  of  her  death 
in  the  later  books.  Further,  the  fidelity  of  Penelope  is  a 
feature  common  to  all  three  divisions  of  the  Odyssey.  It  is 
brought  out  in  the  same  way,  that  is,  by  pointed  contrast  with 
the  conduct  of  Clytemestra,  in  all  three;  and  the  happiness  of 
Arete  and  Nausicaa  in  their  home  in  Phseacia  can  scarcely  be 
an  accidental  contrast  to  the  sufferings  of  Penelope  in  her  home 
in  Ithaca.  Finally,  the  summary  which  Odysseus  gives  to 
Penelope  of  his  adventures  confirms  the  account  in  Books  v. 
to  xiL 

Thus  Books  v.-xii.  are  dominated  by  the  same  conception  of 
the  cause  of  Odysseus'  wanderings  and  of  the  state  of  things  in 
Ithaca  as  is  the  rest  of  the  Odyssey.     We  have  now  to  consider 
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the  skill  with  which  the  climax  of  the  Odyssey  is  wrought  out  in 
Books  xiii.-xxiv.,  and  with  which  these  books  are  interwoven 
with  the  Telemachia.  Telemachus  having  been  sent  by  Athene 
to  Sparta,  is  recalled  by  her  to  Ithaca,  and,  in  order  to  avoid  the 
ambuscade  of  the  suitors,  is  bidden  to  land,  not  at  the  city,  but 
near  the  steading  of  EumsBUS,  the  swineherd.  Thus  Telema- 
chus is  brought  into  the  company  of  Odysseus,  and  the  threads 
of  the  Telemachia  and  Books  v.-xii.  are  united.^  The  next 
stage  in  the  action  is  brought  about  very  simply  and  artistically. 
Telemachus,  with  the  same  consideration  for  -  his  mother's  feel- 
ings as  he  .displays  in  the  Telemachia,  where  he  takes  steps  to 
conceal  his  journey  from  her,  sends  Eumseus  to  the  city  to 
inform  Penelope  of  his  safe  return.  Thus  the  stage  is  cleared 
for  the  recognition  of  Odysseus.  After  this,  Telemachus  goes 
first,  and  Odysseus  follows  him  to  the  city.  The  omens  indica- 
tive of  the  vengeance  that  is  nigh  become  more  and  more  fre- 
quent,  reaching  their  climax  in  the  vision  of  Theoclymenus,  a 
character  that  appears  in  tlie  Telemachia  as  well  as  in  Books 
xiii.-xxiv.,  and  helps  to  unite  these  two  parts  of  the  Odyssey. 
While  these  tokens  of  the  gods'  will  are  manifesting  themselves, 
the  suitors  are  filling  the  measure  of  their  wrong-doing  by  their 
^esh  plot  against  the  life  of  Telemachus,  by  their  contumely 
towards  the  disguised  Odysseus,  in  defiance  of  the  protection 
which  Zeus  accords  to  strangers  and  beggars,  and  in  strong 
contrast  to  the  behaviour  of  Eumseus;  while  the  universal 
misery  and  hatred  which  the  wooers  have  excited  is  revealed  in 
one  marvellous  flash,  when  at  the  dawn  of  the  day  of  Odysseus' 
vengeance  the  woman  at  the  mill  prays  to  Zeus,  **  Fulfil  now, 
I  pray  thee,  even  to  miserable  me,  the  word  that  I  shall  speak. 
....  They  that  have  loosened  my  knees  with  cruel  toil  to 
grind  their  barley-meal,  may  they  now  sup  thcit  last."  The 
crescendo  of  the  wooers'  crimes  is  common  to  the  Telemachia 
and  Books  xiii.-xxiv. 

The  excitement  of  the  plot  is  heightened  by  the  fact  that  on 
the  very  day  Odysseus  enters  his  house  in  disguise,  Penelope^ 
having,  in  defiance  of  public  opinion,  refused  for  so  long  to  wed, 
has,  with  infinite  grief,  resolved  to  make  an  end  of  her  resistance 
to  the  suitors.  Her  husband  had  charged  her  to  wait,  if  he  did 
not  return,  no  longer  than  till  their  son  was  a  grown  man : 
that  time  had  come,  and  regard  for  her  son's  future  prompted 
her  to  a  decision.     Thus  she  resolves  on  the  trial  of  the  bow ; 

1  If  the  Telemachia  did  not  form  part  of  the  original  Odysiey,  and  Tele- 
machus waa  not  represented  therein  as  making  a  voyage,  his  retarn  to  Ithaca 
it  somewhat  inexplicable. 
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and  on  that  day  Odysseus  arrives.  The  situation  is  dramatic ; 
but  it  is  said  by  some  critics  that  there  are  indications  in  the 
poem  itself  that  this  is  not  the  tale  as  it  was  told  in  tho  original 
Odyssey.  In  the  last  book  the  ghost  of  Ainphimedon  ascribes 
the  trial  of  the  bow  to  the  ingenuity  of  Odysseus,  Who  suggested 
it  to  his  wife  in  order  to  bring  about  the  wooers'  destruct'on. 
Tiiis,  we  are  told,  proves  that,  originally,  Penelope  was  not 
about  to  succumb  to  the  twenty  years  of  weary  waiting  and 
hope  deferred  that  she  had  suffered.  The  disguised  Odysseus 
suggested,  and  she  accepted  it,  as  a  means  of  further  delay,  since 
it  was  certain  that  none  of  the  wooers  could  succeed  in  the  trial 
Thus  there  was  originally  no  situation :  things  were  going  on 
much  as  usual,  and  tliere  was  no  particular  need  for  Odysseus 
to  arrive  at  this  time  rather  than  any  other.  Consequently  our 
admiration  of  the  unity  of  the  Odyssey  is,  at  least  as  regards 
this  point,  misplaced,  because  here  we  have  not  unity,  but  dis- 
crepancy of  design. 

It  does  not,  however,  seem  necessary  to  accept  this  conclusion. 
That  Amphimedon,  knowing  nothing  of  the  facts;  shotdd  ascribe 
the  conjunction  of  events  which  brought  about  the  slaughter 
to  the  cunning  of  Odysseus  is  natural,  and  is  consistent  with 
the  repeated  tributes  to  the  hero's  cleverness  which  occur 
throughout  the  poem.  To  press  the  words  further  is  unsafe, 
and  we  are  not  much  encouraged  to  draw  from  them  conclu- 
sions ai)out  the  original  form  of  the  Odyssey,  when  we  find 
that  the  passage  in  which  they  occur — the  second  Nekuia — is 
regarded  by  the  same  critics  as  having  been  introduced  long 
after  the  original  form  of  the  Odyssey  had  been  lost. 

The  unity  of  design  in  the  later  books  of  the  Odyssey  has  also 
been  attacked  on  other  grounds.  Athene,  having  transformed 
and  re-transfonued  Odysseus,  again  gives  him  the  appearance  of 
a  beggar,  and  in  that  disguise  he  goes  to  his  home  ;  is  ill-treated 
by,  and  kills,  the  suitors.  Then,  without  being  changed  back 
into  his  proper  shape,  he  is  recognised  by  Penelope.  This  fact — 
that  Odysseus  is  not  mentioned  as  being  changed  again  into  his 
real  shape— is  taken  to  show  that  originally  there  was  no  trans- 
forming of  Odysseus  at  all.  In  the  original  Odyssey,  the  hero, 
aged  and  altered  by  years  and  suffering,  was  naturally  protected 
from  immediate  recognition.  But  a  later  and  more  ** reflective" 
age  found  a  supernatural  transformation  necessary  to  account 
for  the  non-recognition  of  Odysseus  by  his  son,  wife,  and 
servants  ;  and  so  the  original  tale  wiGs  patched  with  this  view. 
But  fortunately  the  original  conception  is  still  to  bo  seen  by 
9^ns  ayes.     If  Odysseus  had  originally  and  really  been  tiana* 
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formed,  then  of  course  the  scar  on  his  leg  would  have  been 
transformed  too.  But  the  scar  ou  his  leg  was  net  transformed ; 
he  shows  it  to  his  father,  to  Eumasus,  and  to  the  neatherd,  and 
Eurycleia  discovered  him  by  it ;  therefore  Odysseus  was  not 
transformed  in  the  original  Odyssey.  Consequently,  instead  of 
unity,  wo  have  again  discrepancy  of  design ;  for  these  scenes  are 
a  patchwork  combination  of  the  work  of  two  very  different 
ages. 

As  these  arguments  have  been  put  forward  gravely,  they 
must  receive  a  grave  answer  ;  and  we  may  say,  first,  that  before 
Odysseus  is  recognised  by  Penelope,  he  is,  as  a  matter  of  fact, 
re-transformed  (xxiiL  156-163)  by  Athene.  She  does  not, 
indeed,  use  her  wand  as  she  does  in  first  transforming  him,  but 
to  the  gods  all  things  are  possible.  Secondly,  in  all  countries 
and  literature,  the  supernatural  and  marvellous  precede  the 
employment  of  purely  natural  causes.  Fairy  tales  come  early, 
not  late,  in  a  nation's  growth ;  so  that  if  two  versions  of  the 
story  did  exist,  we  should  be  justified  in  concluding  that  the 
version  which  contained  a  ma^ic  change  was  earlier  than  that 
which  relied  solely  on  the  changes  brought  about  by  the  natural 
operation  of  age  and  suffering.  Thirdly,  the  subject  of  trans- 
formation is  a  difficult  and  obscure  one.  Ir  one  story  the 
change  seems  to  leave  untouched  at  least  the  psychological 
identity  of  the  person  transformed  ;  whereas  in  another  a  very 
simple  measure  of  transformation  is  enough  to  cause  the'  person 
concerned  to  ask,  ''Can  this  be  1 1"  The  Units  within  which 
are  confined  the  changes  wrought  by  transformation  seem  to  be 
shifting,  and  to  be  so  elastic  that^  if  Homer  cays  or  implies  that 
Odysseus  was  indeed  transformed,  but  the  transformation  did 
not  take  effect  upon  his  legs  or  the  scars  upon  his  legs,  we  may 
fortify  ourselves  by  the  analogy  of  the  prince  in  the  Arabian 
Nights  (who  conversely  had  his  legs  changed  into  black  marble, 
but  not  the  rest  of  his  body),  and  take  Homer's  word  for  it. 

Without  here  entering  upon  the  question  as  to  whether 
we  have  the  "  original "  Odyssey  or  not,  and,  if  not,  how  the 
changes  that  have  been  made  were  made,  we  may  at  least  con- 
clude that  the  traces  of  such  changes  are  not  considerable  enough 
to  affect  the  admiration  which  critics,  from  Aristotle  onwards, 
have  felt  and  expressed  for  the  unity  and  dramatic  interest  of 
the  Odyssey.  It  is  better  to  profit  by  the  beauty  of  the  poem 
as  we  have  it,  than  to  bestow  our  admiration  upon  the  Odyssey, 
*  original "  it  may  be,  as  constructed  by  some  modem  criticSi 


EPIO  POETRY  :    THE  HOMERIO  QUESTION.  2  5 

CHAPTER  la 

THE  HOMERIO   QUESTION. 

In  very  early  times  there  seems  to  have  been  a  "  Homeric 
question,"  though  it  has  very  little  in  common  with  the  Homeric 
question  of  modem  times.  From  an  early  period  any  epic 
which  pleased  the  popular  fancy  appears  to  have  been  ascribed 
to  Homer,  as  any  law  at  Athens  which  had  anything  to  recom- 
mend it  was  ascribed  by  the  orators  to  Solon.  But  in  the 
course  of  time,  and  on  grounds  which,  like  the  epics  themselves, 
are  lost  to  us,  one  epic  after  another  was  abjudicated  from 
Homer,  and  the  Iliad  and  Odyssey  were  the  only  epics  of 
which  Homer  was  allowed  to  be  the  author.  But  the  process 
of  separation  did  not  stop  here.  ^  Photius,  a  Patriarch  of  Con- 
stantinople, who  died  a.d.  891,  quotes  from  a  late  writer  named 
Proclus  a  statement  to  the  effect  that  Xenon  and  Hellanicus 
denied  that  the  Odyssey  was  by  Homer.  Of  Xenon  we  know 
nothing  (he  is  mentioned  in  one  of  the  Scholia — Greek  com- 
mentaries of  various  dates — to  the  Iliad,  and  that  is  all) : 
Hellanicus  was  senior  to  the  famous  Alexandrian  grammarian 
and  Homeric  critic,  Aristarchus,  whose  date  is  about  &a  222- 
150.  The  upholders  of  the  view  that  the  Iliad  and  the 
Odyssey  were  by  different  authors  were  called  the  Chorizontes 
or  Separatists,  and  were  combated  by  Aristarchus.  In  antiquity 
the  theory  was  considered  a  paradox ;  and  in  modem  times  the 
question  whether  the  two  poems  are  by  the  same  author  has 
yielded  to  the  question  whether  either  poem  is  by  a  single  y 
author. 

The  arguments  on  which  the  ancient  separatists  proceeded 
were  partly  linguistic  and  partly  mythological,  so  far  as  can  be 
learnt  from  the  scattered  notices  to  be  found  in  ancient  Greek 
commentaries  on  the  Iliad.  As  an  example  of  their  linguistic 
arguments,  we  may  take  that  based  on  the  use  of  the  word 
proparoiihen,  "before."  This  word  may  be  used,  like  the 
English  "  before,"  either  of  things  in  space  or  of  things  in  time, 
and  probably  was  first  used  of  space,  and  subsequently  extended 
to  time.  In  the  Hiad,  the  Chorizontes  said,  the  word  is  used 
of  space ;  in  the  Odyssey,  of  time.  Obviously,  therefore,  lan- 
guage had  undergone  some  development  between  the  time  when 
the  Iliad  and  the  Odyssey  were  written.  But^  as  a  matter  of 
fact,  the  word  is  used  of  time  in  the  Iliad  as  often  as  in  the 
Odyssey-^once  in  each  poem.     An  instance  of  the  a]:guments 
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drawu  from  mythology  is  the  fact  that  in  the  Iliad  Gharis  is 
the  wife  of  Hephaestus ;  in  the  Odyssey,  Aphrodite.  This  is 
vndeniahle ;  hut  in  the  *'  fluid  "  state  in  which  mythology  was 
in  early  times,  the  fact  does  not  go  for  much.  A  stronger  argu- 
ment is  that  in  the  Iliad  there  is  one  Charis,  in  the  Odyssey 
there  are  several  Charites,  which  may  indicate  that  the  legend 
had  undergone  development,  and  thus  point  to  a  later  origin  for 
the  Odyssey.  Another  mythological  argument  used  hy  the 
ancient  Chorizontes  is  that  in  the  Iliad  Iris  appears  as  the 
messenger  of  the  gods  ;  in  the  Odyssey,  Hermes.  But  the  facts 
do  not  wholly  hear  out  this  argument;  for  although  in  the 
Iliad  Iris  is  frequently  the  messenger,  Hermes  also  acts  ou  one 
important  occasion  in  this  capacity;  while  in  the  Odyssey, 
though  Hermes  appears  once  as  messenger,  the  functions  of  Iris 
had  certainly  not  died  out  of  memory,  as  is  shown  hy  the  jest 
of  calling  a  heggar  who  ran  messages  Irus.^ 

In  modem  times  the  arguments  of  the  ancient  Chorizontes 
have  heen  taken  up  for  the  purpose  of  showing  that — whether 
each  poem  is  hy  one,  and  only  one,  author  or  not — at  any  rate 
the  Odyssey  helongs  to  a  later  period  than  the  Iliad.  No  one 
professes  to  assign  much  weight  to  the  arguments  used,  though 
the  conclusion  is  pretty  geuerally  accepted.  That  there  are 
differences  between  the  two  poems  is  undisputed.  The  question 
is  whether  the  differences  ai-e  greater  than  the  difference  in 
subject  naturally  involves.  "Minstrels"  are  frequently  men- 
tioned in  the  Odyssey,  but  are  unknown  in  the  Iliad.  But 
minstrels  were  apparently  the  appanages  of  a  court,  not  of  a 
camp.  In  the  Iliad  the  gods  are  much  more  violently  opposed 
to  each  other  than  in  the  Odyssey,  which  shows  a  progress  in 
religious  sentiment.  But  the  strife  in  Olympus  gives  majesty 
to  the  mortal  conflicts  of  the  Iliad,  whereas  in  the  Odyssey 
there  is  no  such  commotion  on  earth  as  to  rouse  war  in  heaven. 
Again,  it  is  said  that  the  Odyssey,  dealing  with  the  return  from 
Troy,  presupposes,  and  is  therefore  later  than,  the  Hiad.  The 
subject  of  the  one  certainly  presupposes  the  other.  But  there 
is  no  reference  in  the  Odyssey  to  the  Iliad.  The  current 
mythology  doubtless  embraced  the  tales  of  the  Trojan  war  and 
of  the  return  of  the  Greeks  before  either  Odyssey  or  Iliad  was 
comf>osed ;  and  this  is  all  that  either  presuppose&  The  Odyssey, 
again,  is  supposed  to  show  development  of  legend ;  but  the  fluid 
state  of  myths  and  legends  makes  it  quite  possible  that  variants, 
or  even  different  stages,  of  a  legend's  growth  continued  to  exist 
side  by  side.     Arguments  have  bf^en  drawn  also  from  the  differ- 

1  See  Oeddes,  Problem  of  the  Homeric  Poems,  53-60. 
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ence  in  the  vocabnlary  of  the  two  poems,  but  little  weight  is 
usually  given  to  tliem.  Finally,  geographical  knowledge  in  the 
Odyssey  is  said  to  be  wider,  and  consequently  later,  than  that  in 
the  Iliad.  But  the  Odyssey  gives  greater  scope  for  the  display 
of  such  knowledge ;  and  the  question  is  further  complicated  by 
the  fact  that  passages  which  are  quoted  by  the  one  side  are 
lejected  as  interpolations  by  the  others  < 

But  the"  ancient  doubts  whether  both  the  Odyssey  and  Iliad 
were  by  Homer  have  sunk  into  insignificance  by  the  side  of  the 
modem  doubts  whether  either  the  Iliad  or  the  Odyssey  is  by 
Homer— ^whether  there  was  ever  such  a  person  as  Homer — 
whether  either  poem  is  by  one  author — whether  the  poems  are 
not  the  fortuitous  aggregate  of  unconnected  ballads — whether 
they  are  of  any  antiquity  at  alL  These  difficulties,  which  con- 
stitute the  moilem  Homeric  question,  were  first  definitely 
raised  at  the  end  of  last  century,  and  to  Wolf  is  justly  due  the 
honour  of  having  raised  them.^  Friedrich  August  Wolf  was 
a  professor  in  Halie,  and  being  engaged  on  an  edition  of  the 
Iliad,  in  his  endeavours  to  gain  a  safe  standing-ground  from 
which  to  criticise  various  reacQngs  and  to  emend  faulty  readings, 
he  was  led  to  inquire  of  himself  by  what  means  the  text  of 
Homer  had  come  down  to  us,  and  particularly  how  it  had  been 
transmitted  in  the  earliest  times.  He  found  that  not  only,  on 
the  current  view  of  the  great  antiquity  of  Homer,  was  it  ex- 
tremely difficult  to  account  for  the  transmission  of  so  extensive 
a  text,  but  that  the  cuiTent  view  itself  was  based,  as  he  supposed, 
on  two  impossibilities.  First,  it  implies  the  existence  of  writing 
in  Homer's  time  ;  next,  it  implies  the  absence  of  any  difference 
between  the  state  of  nature  existing  in  Homer's  time  and  the  . 
artificial  condition  of  later  Greek  civilisation.  ^ 

In  both  these  difficulties,  which  Wolf  stated  in  his  famous 
ProUgomejia  to  Homer  (1795),  we  see  the  influence  of  the 
general  current  of  thought  of  the  eighteenth  century.  "  Nature" 
had  been  brought  into  veiy  sharp  contrast  with  the  artificial 
complexity  of  modern  civilisation  by  Kousseau,  and  the  same 
contrast  was  sought  for  in  the  literature  of  early  and  "  natural" 
times  as  compared  with  the  productions  of  an  advanced  society. 

1  Before  Wolf  learned  men  bud  had  transient  doubts.  e.g,  Caiauboq 
and  Perizoniua,  wlietber  the  poems  were  originally  committed  to  writing ; 
Beiitley,  wbether  Homer  intended  the  poems  to  be  recited  a*  wholes ;  an 
ItaltHn  scholar,  Vico,  had  denied  the  existence  of  Homer;  Wotnl  {Entay 
€n  the  Original  Genius  and  Writings  of  Homer,  1769)  had  raised  the  ques- 
tion of  the  antiquity  of  writing ;  Zoega  (1788)  had  called  attention  to  inoon* 
nstenoies  in  the  poems ;  and  Herder  and  Heyne  contributed  tu  the  compara- 
tive study  of  ballads  and  epics.  But  all  these  taken  together  do  not  impair 
the  originality  and  magnitude  of  Wolf's  achievement. 
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Works  belonging  to  primitive  times  must,  like  the  ballads  ol 
our  own  early  literature,  be  short,  simple,  inartificial — in  fine, 
natural  With  the  advance  of  society  literary  compositions 
became  longer  and  more  complex,  and  as  the  resources  of  art 
accumulated,  works  of  art  became  more  artificial.  In  the 
Nihelungerdied  was  found  a  parallel  to  Greek  epics :  the  Nihe" 
lungefdied  was  demonstrated  to  have  been  made  out  of  ballads^ 
and  the  analogy  was  applied  to  the  Homeric  poems.  With  these 
views  on  the  history  of  literature,  there  covdd  be  no  hesitation 
in  concluding  that  the  Iliad  and  the  Odyssey,  in  their  present 
form,  belong  to  the  later  and  more  complex  period  of  literary 
development.  Parts  of  each  poem  may  belong  to  the  simpler 
and  earlier  period,  but  they  have  evidently  been  overlaid  by 
the  work  of  the  more  artificial  period. 

The  other  difficulty  which  Wolf  found  in  the  way  of  the 
popular  belief  in  the  great  antiquity  of  the  poems  as  we  have 
them,  resulted  from  applying  to  the  origin  of  the  Homeric 
poems  a  question  which  was  being  put,  witl|  equally  important 
results,  in  philosophy  with  regard  to  knowledge,  viz.,  how  is  it 
possible  f  What  are  the  conditions  necessarily  involved  in  the 
supposition  that  the  poems  existed  in  times  of  great  antiquity  f 
and  did  tliese  conditions,  as  a  matter  of  fact,  exist  f  In  the  first 
place,  the  transmission  of  the  poems  for  many  centuries  implies 
the  existence  of  writing.  But  before,  say,  B.O.  700,  writing  did 
not  exist  in  Greece.  Either,  then,  the  current  view  is  wrong 
in  attributing  to  the  poems  a  greater  antiquity  than  a  a  700 ; 
or,  if  the  poems  did  exist  before  that  date,  they  must  have  been 
short  and  simple  enough  to  be  committed  to  memory  and  trans- 
mitted orally.  And  the  latter  hypothesis  agrees  with  the  view 
that  the  poems  of  early  and  natuiul  times  were  simple  and  short 

But  inasmuch  as  the  evidence  as  to  the  date  of  the  introduc- 
tion of  writing  into  Greece  is  scanty.  Wolf  brings  forth  another 
condition  which  is  indispensable  for  the  composition  of  such 
extensive  works  as  the  Iliad  and  the  Odyssey,  and  could  not 
have  existed  in  the  time  of  Homer.  An  artist  must  have  a 
public  A  poet  writes  to  be  published.  Now,  whatever  the 
date  at  which  writing  was  introduced  into  Greece,  the  habit  of 
reading  was  not  established  until  very  late  times.  Homer,  that 
is  to  say,  composed  to  be  recited  and  heard,  not  to  be  read. 
But  no  audience  could  sit  through  a  reading  of  the  Iliad  or  the 
Odyssey,  each  consisting  of  twenty-four  books  and  over  9000 
verses.  Therefore,  to  the  impossibility  of  carrying  so  long  a 
work  in  the  memory  has  to  be  added  the  impossibility  of  ever 
finding  an  audience  for  so  long  a  poem.     But  if  there  was  no 
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audience  to  be  had  for  snch  a  work,  it  is  pretty  certain  that  no 
such  work  would  be  composed.  The  length  of  a  poem  in  those 
times  must  have  depended  on  the  conditions  under  which  it 
was  to  be  recited,  and  those  conditions  admitted  of  the  recita- 
tion of  short  poems  only.  Indeed,  we  know,  as  a  matter  of  fact, 
that  in  historic  times,  when  Homer  was  recited  at  festivals,  it 
was  not  the  whole  Iliad  or  the  whole  Odyssey  that  was  given, 
but  only  short  portions  of  them  called  rhapsotiies.  y 

We  may,  then,  sum  up  Wolf's  objections  to  the  common  view 
of  the  great  antiquity  of  Homer  thus :  in  their  present  condition 
the  poems  are  not  of  the  short  and  simple  character  which  is 
the  mark  of  early  and  natural  literature,  and  they  are  too  long 
to  have  been  transmitted  by  memory  or  to  have  ever  even  found 
an  audience.  The  conclusion  he  drew  was  that  Homer — whose 
existence  and  genius  he  did  not  dispute — living  in  primitive 
times,  before  writing  was  in  common  use,  and  before  the  exist- 
ence of  a  reading  public,  could  not  have  composed  the  whole, 
but  only  parts,  of  the  Iliad  and  Odyssey  as  we  have  them. 
The  rest  consists  of  additions  made  by  various  subsequent  poets 
and  professional  reciters  or  rhapsodista  Which  parts  were  by 
Homer  and  which  by  later  hands,  Wolf  made  no  attempt  to  dis- 
cover, although  he  lived  for  many  years  after  framing  his  theory 
and  publishing  his  ProUgomena.  V 

There  remains  a  third  point  to  be  noticed  in  Wolfs  theory. 
If  Homer  did  not  commit  his  poems  to  writing,  and  if  the  pre- 
sent form  of  the  Iliad  and  Odyssey  is  not  due  to  Homer,  by 
whom  were  the  poems  committed  to  writing,  and  to  whom  is 
their  present  form  due  ?  Wolf  foresaw  this  diflficulty  and  pro- 
vided an  answer./  Pisistratus,  the  famous  tyrant  of  Athens, 
first  caused  the  poems  to  be  committed  to  writing.  He  also 
united  the  poems,  composed  by  different  hands  and  recited  indi- 
vidually, into  the  two  great  wholes  now  known  as  the  Iliad  and 
Odyssey.  And  this  he  did  by  means  of  a  Commission  of  four 
**  Diaskeuasts/'  whose  names,  according  to  Wolf,  were  Onoma- 
cadtusi  Orpheus  of  Groton,  Simonides,  and  Anacreon^  The  evi- 
dence for  these  statements  Wolf  found  in  passages  from  Cicero;^ 
Pausanias^  (an  antiquarian  who  flourished  about  A.D.  160), 
^iau'  (whose  date  is  about  A.D.  180),  a  Life  of  Homer^  (author 
unknown,  date  late),  and  a  grammarian,  Diomedes  *  (very  late). 
Although  these  writers  disagree  as  to  the  reason  why  Pisistiatus 

^  DeOr.  iii.  137,  *'primnt  Hoxneri  librot,  confotot  an  tea,  lio  diipoaoiiM 
dicifcur  nt  nuuc  babemus." 
a  viL  26.  •  V.  H.  xiiL  14. 

*  In  WestermannV  Collection. 
^  In  Villoiion,  Ajiecdota  Qnooa,  ii.  Ida. 
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caused  the  poems  to  be  edited  into  their  pi-esent  shape — some 
say  it  was  because  previously  they  had  never  been  committed 
to  writing,  and  that  Pisistratus  gave  an  obol  for  every  line  any 
one  could  provide ;  others,  because  the  poems  had  suffered  from 
fires,  earthquakes,  and  floods,  and  were  therefore  much  scattered^ 
— still  they  all  maintain  the  present  form  to  be  due  to  Pisistra- 
tus ;  and  so  closely  does  their  language  in  this  respect  agree, 
that  it  seems  probable  they  either  copied  from  each  other  or 
from  some  common  source.  Since  Wolfs  time,  on  the  strength 
of  a  passage  in  Tzetzes  (a  Byzantian  grammarian,  date  about 
A.D.  1160),  the  names  of  the  four  Diaskcuasts  have  been  given 
as  Onomacritus,  Orpheus,  Zopyrus,  and  Epikonkylos  (the  last 
name  is  conjectural).  But  inasmuch  as  Tzetzes  is  separated  by 
an  interval  of  1700  years  from  the  time  he  was  writing  about, 
and  is  an  inaccurate  writer,  we  may  dismiss  him. 
^'  We  have  now  to  consider  the  worth  of  Wolfs  authorities  for 
the  Commission  of  Pisistratus.  In  the  first  place,  they  are  none 
of  them  sufficiently  near  in  point  of  time  to  the  period  of  Pisis- 
tratus to  carry  any  great  weight.  Cicero,  the  earliest  of  them, 
lived  500  years  after  Pisistratus.  How  comes  it  that  during 
those  500  years  no  author  makes  mention  of  so  important  a 
fact  in  literary  history  1  Aristotle,  who  made  extensive  inves- 
tigations into  the  history  of  literature,  knows  nothing  of  this 
Commission,  or  of  any  other  form  of  Homer  than  that  we  pos- 
sess. The  Alexandrine  critics  of  this  period,  who  worked  so 
much  on  Homerj  know  nothing  of  it  No  allusion  to  it  is  to 
be  found  in  Plato,  none  in  the  orators,  who  had  various  occa- 
sions in  their  speeches  when  they  would  gladly  have  claimed 
for  Athens  the  distinction  of  such  an  important  literary  achieve- 
ment had  they  known  of  it.  It  seems  improbable  thisit  such  « 
valuable  piece  of  information  should  have  escaped  so  many 
eager  and  competent  students  for  half  a  millennium  and  then 
have  been  discovered  by  Cicera    A  more  reasonable  explana- 

i  This  nnti  ^  plmoed  to  the  taetdii  of  Diomedeg,  {he  gnunmarUn.  H# 
too  layi  that  Pisutratni  inTited  everyhod j  who  knew  apj  Homer  to  eontii* 
bnte  their  informatioiit  and  paid  them  so  much  a  verse.  The  retolt  waa 
that  some  nmriouiTenet-'tbe  work  of  those,  we  may  conjectare,  "  qui  linei 
denari4  tori behaot "— weie  sent  in,  and  they  are  now  marked  by  an  obeliHk. 
I>iomedes  then  proceeds  to  get  confused  apparently  between  the  revision  bj 
Pisisti-atus  and  the  Septnagint,  for  he  says  that  Pisistratus  formed  a  oom- 
mittee  of  seventy-two  revisers  (each  paid  an  honorHrinm  worthy  of  learned 
critics),  who  set  to  work  separately  on  the  material  thus  provide<i  them,  and 
then  compared  their  results,  and  came  to  the  conclusion  that  the  best  version 
was  that  produced  by  Arista  rebus,  the  next  best  that  of  Zenodotus  (Aristar- 
chus  and  Zenodotus  lived  about  400  years  after  Fisistratuay.  This  ia  intei^ 
eating  aa  a  specimen  of  the  worth  of  Bysantine  learning. 
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tion  is  that  it  was  unknown  to  them,  because  it  was  only 
invented  after  their  time.^ 

The  common  source  of  all  these  stories  seems  to  be  an  inscrip- 
tion quoted  in  an  anonymous  life  of  Homer,  and  there  said  to 
have  been  taken  from  a  statue  of  Pisistratus.  The  question 
then  arises  whether  the  inscription  was  taken  from  the  statue 
of  Pisistratus  t  In  the  first  place,  the  Athenians'  hatred  of  the 
PisistratidsB  makes  it  unlikely  that  any  such  statue  was  erected 
in  memory  of  Pisistratus ;  and,  in  the  next  place,  the  words  of 
the  inscription  are  remarkabla  *' Thrice  tyrant,  thrice  the 
populace  of  Athens  expelled  me,  thrice  recalled  me,  the  great 
Pisistratus,  who  collected  Homer,  erewhile  8un<T  ecatteredly," 
&o.  It  is  improbable  that,  in  an  inscription  intended  to  do 
honour  to  Pisistratus,  his  military  achievements  and  his  services 
to  religion  should  be  entirely  omitted,  while  his  repeated  ex- 
pulsions from  Athens — important  facts  in  his  life,  but  not  those 
which  his  heirS)  wishing  to  remain  tyrants  of  Athens^  would 
care  to  have  remembered — are  dwelt  upon.  And  what  is  the 
great  achievement  which,  according  to  the  inscription,  outweighs 
all  else  that  Pisistratus  did,  and  is  to  constitute  his  political 
rehabilitation  1  A  reform  of  the  text  of  Homer.  Assuming 
that  this  reform  was  the  work  of  Pisistratus,  we  certainly  never 
find  it  mentioned  by  any  historian,  orator,  or  other  writer  before 
Alexandrine  times^  either  as  an  extenuatiig  circumstance  in 
Pisistratus'  tyranny  or  in  any  other  way.  On  the  other  hand^ 
we  know  that  the  royal  patronage  extended  in  Alexandrine 
times  by  the  Ptolemies  to  learning  produced  a  reaction  in 
favour  of  discerning  tyrants,  and  that  the  composition  of  epi- 
grams was  a  favourite  exercise  amongst  the  literary  men  of 
Alexandria.  A  service  then  to  literature  was  precisely  the  one 
fact  which  an  Alexandrine  writer  would  regard  as  worth  record- 
ing in  an  epigram  on  Pisistratus. 

This  is  one  suggestion  as  to  the  origin  of  the  epigram  and 
the  stories  based  upon  it.  It  seems,  however,  more  plausible 
to  trace  the  epigram  to  the  rivalry  which  existed  between  the 
two  great  schools  of  learning,  Alexandria  and  Pergamum.  Cicero, 
iu  whom  the  story,  as  far  as  we  can  trace  it,  first  appears,  had 
but  little  acquaintance  with  Alexandrian  learning.  On  the 
other  hand,  his  education  in  Bhodes  brought  him  under  the 

1  The  Mme  line  of  argument  mny  be  AppUed  to  the  statement  that  Onoma- 
eritns  was  one  of  the  members  of  the  Commission.  If  he  was,  how  is  it  that 
Hero<1otni  (vii.  6).  who  knows  that  Onomacritos  "  revised"  many  oracles  in 
the  interest  of  Pisistratus,  and  was  expelled  from  Athens  by  Hipparohiis  for 
a  less  acceptable  revision  ol  Musmis*  oimdes,  has  nothing  to  say  of  his  vm^ 
siou  of  Uumer? 
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influence  of  the  Pergamnm  school.  In  Ehodes,  Cicero  was  a 
pupil  of  Posidonius,  who  was  a  pupil  of  PansBtius,  who  again 
was  one  of  the  followers  of  Crates  of  Mallos,  the  founder  of  the 
Pergamnm  school  Thus  Cicero's  statement  ahout  Pisistratus 
seems  to  go  hack  ultimately  rather  to  Pei^mum  than  Alexan- 
dria, and  the  circumstances  which  there  gave  rise  to  the  storj 
seem  to  have  consisted  in  the  desire  to  depreciate  Alexandria 
and  its  royal  patrons,  hy  showing  that  there  was  nothing  so  very 
remarkable  in  learning  receiving  royal  patronage.  Even  so  long 
ago  as  the  time  of  Pisistratus  tyrants  interested  themselves  in 
literature.  Be  this  as  it  may,  the  epigram,  in  whatever  spirit 
composed,  betrays  its  late  date  by  the  fact  that^  whereas  Pisis- 
tratus was  expelled  twice,  it  says  he  was  expelled  three  times. 

Thus  the  authorities  on  which  Wolf  relied  for  proving  that 
the  present  shape  of  the  Homeric  poems  is  due  to  Pisistratus 
seem  to  have  their  source  in  an  epigram,  which,  whatever  the 
motives  for  composing  it,  is  certainly  untrustworthy.  Further, 
the  epigram  itself  gives  no  countenance  to  the  inference  which 
Cicero  and  other  later  writers  have  drawn  from  it^  viz.,  that 
Pisistratus  caused  a  recension  of  Homer  to  be  made.  The  epi- 
gram says  that  before  Pisistratus  Homer  was  ''  sung  scatteredly.** 
Now  we  know  on  good  authority — ^that  of  the  orators  Isocrates, 
B.a  436-338,  and  Lycurgus,  b.o.  395-329 — that  the  singing 
of  the  rhapsodies  at  the  great  Athenian  festival  was  regulated 
by  law ;  but  who  introduced  the  law  does  not  seem  to  have  been 
known.  In  Alexandrian  times  it  certainly  was  a  matter  of 
conjecture  who  introduced  the  law ;  and  it  is  a  reasonable  in- 
ference that  in  the  epigram  of  which  we  are  speaking  we  have 
nothing  more  than  the  author's  conjecture,  stated  positively, 
that  the  law  was  due  to  Pisistratus. 

For  thirty  years  or  more  nothing  was  done  to  carry  out  the 
views  which  Wolf  had  expressed  in  his  PrdUgomena  ;  and  yet, 
as  we  have  pointed  out,  although  Wolf  demonstrated  the  diffi- 
culties in  the  way  of  the  traditional  view  of  Homer,  he  con- 
tributed nothing  himself  towards  pointing  out  what  in  the 
poems  was  Honier's  work  and  what  was  noi  When  at  last, 
after  more  than  thirty  years,  Hermann  took  up  the  question, 
although  he  came  forward  with  a  criterion  by  which  to 
distinguish  the  original  parts  of  the  poems  from  subsequent 
accretions,  he  never  fully  carried  out  the  process  of  applying 
his  criterion.  But  more  important  is  it  to  notice  the  nature  of 
his  criterion,  and  the  change  of  view  which  it  involves.  For 
the  purpose  of  distinguishing  between  what  is  Homer  and  what; 
is  later  than  Homer  in  the  poems,  inconsistencies  and 
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pancies  ne  importent  But  no  aolation  of  this  part  of  the 
Homeric  question  can  be  satisfactory  which  explains  only  the 
inconsistenciea  The  general  consistency  of  the  poems  is  an 
equally  important  factor  in  the  problem,  and  a  satisfactory 
sohition  must  account  for  the  consistency  as  well  as  the  incon- 
sistencies. The  natural  reaction  from  the  Wolfian  theory  took 
the  direction  of  insisting  on  the  importance  of  the  second 
factor,  and  it  is  in  the  explanation  of  this  factor  that  the 
importance  of  Hermann's  work  lies.  According  to  Wolf,  the 
unity  of  the  poems  was,  as  it  were,  mechanically  superinduced 
by  Uie  Commission  of  Pisistratus.  According  to  Hermann,  if 
the  poems  in  their  present  shape  possess  unity,  it  is  because  the 
original  kernel  po^essed  unity.  Homer  sang  of  the  wrath  of 
Achilles  and  the  return  of  Odysseus  in  two  poems,  short  enough 
to  be  carried  in  the  memory  and  transmitted  orally,  and  these 
poems  contained  in  outline  the  essential  structure  of  our  Iliad 
and  Odyssey.  In  the  process  of  time  later  poets  inserted 
yarious  compositions  of  their  own,  expanding  incidents  in  the 
original  work,  and  interpolating,  so  far  as  the  original  permitted, 
other  incidents,  and  made  the  expansions  and  interpolations  fit 
in  with  more  or  less  neatness.  Thus  Hermann  provided  a  solu- 
tion capable  of  accounting  for  both  the  general  unity  and  the 
particular  discrepancies,  though  he  did  not  or  could  not  work  it 
out  so  as  to  recover  the  original  poems.  It  should  also  be  noticed 
that  on  Hermann's  theory  Homer  is  not  regarded  as  a  rude  and 
primitive  bard,  but  as  possessing  architectonic  genius. 

The  next  attempt  to  solve  the  Homeric  problem  on  the  lines 
laid  out  by  Wolf  was  that  of  Lachmann.  Starting  on  the  assump- 
tion that  in  primitive  times  only  short  lays  were  possible,  he 
first  attacked  the  NiheLungefdied^  and  dissected  it  into  twenty 
lays.  He  then  in  the  same  way  dissected  the  Iliad  into  eighteen 
lays.  The  principle  upon  which  he  proceeds  is  that  primitive 
poets  anxiously  avoid  the  least  inconsistency  in  details ;  thus, 
if  we  find  an  inconsistency  between  any  two  parts  of  the  Iliad, 
we  may  conclude  that  these  parts  belong  to  different  lays. 
The  lay  has  no  inconsiBteiioies  within  itself*  Thus  LacHmann 
proceeded  considerably  farther  than  Wolf;  for  Wolf  allowed 
Homer  some  share  in  the  composition  of  the  Iliad  and  the 
Odyssey,  while  Lachmann  disintegrated  the  Iliad  into  lays 
which  were  composed  quite  independently  of  each  other,  and 
became  more  or  less  fortuitously  agglomerated  together  in 
course  of  time,  and  were  finally  worked  into  the  Iliad  as  we 
have  it  by  Onomacritus,  acting  for  Pisistratus. 

With  regard  to  Lachmann's  theory,  it  should  be  noticed  that 

0 
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any  support  it  may  have  once  derived  from  the  dissection  of  the 
Nibehtngenlied  is  much  weakened  now,  since  there  is  consider- 
able reason  to  believe  that  that  poem  is  the  work  of  one  author, 
and  not  an  aggregate  of  lays.  In  the  next  place,  analogies  drawn 
from  the  literatures  of  other  countries  have  to  be  used  with  cir- 
cumspection. The  origin  of  the  MahdhJidrata  is  disputed.  The 
French  chansons  are  not  epics ;  and  the  literary  genius  of  Greece 
is  hardly  to  be  measured  by  restrictions  drawn  from  the  analogy 
of  a  Finnish  epic — the  KaletocUa.  Setting  aside  these  presump- 
tions leased  on  analogies,  we  have  to  examine  Lachmann's  theory 
in  itsell  In  the  first  place,  we  may  use  the  argumentum  ad 
hominem.  If  Lachniann  regards  an  inconsistency  as  proof  of 
divided  authorship,  why  does  he  not  subdivide  those  of  his 
lays  which  contain  inconsistencies  in  themselves  t  His  principle 
rigorously  carried  out  would  necessitate  the  supposition  of  a 
larger  number  of  lays  than  that  which  he  has  resolved  the  Iliad 
into.  And  this  is  one  fundamental  weakness  of  the  theory — 
it  lacks  any  vestige  of  proof.  The  same  principle  applied  by 
another  hand  would  discover  a  different  set  of  lays,  and  have  as 
much  claim  to  represent  the  primitive  elements  of  the  Iliad  as 
the  eighteen  lays  I^chmann  has  produced.  In  other  words,  of 
the  two  things  which  require  explaining  in  the  Homeric  poems — 
their  unity  and  their  inconsistencies — Lachmann  overlooks  one 
— the  unity — and  only  offers  for  the  other  an  explanation  wholly 
incapable  of  proof,  and  not  even  consistently  carried  out  by 
himself.^  Thus  his  theory  distinctly  falls  behind  the  advance! 
which  Hermann  had  made  towards  the  solution  of  the  problem. 
Hermann  recognised  the  double  aspect  of  the  question,  and 
put  forward  a  theory  which  at  least  endeavoured  to  meet  both 
points.  Lachmann  sought  a  one-sided  solution,  and  in  framing 
a  hypothesis  to  account  for  all  the  inconsistencies,  he  lost  sight 
of  the  other  factor  in  the  problem,  or  imagined  that  Onoina- 
critus  and  Pisistratus  were  capable  of  accounting  for  what  unity 
the  Uiad  possesses.  .         .  ^  .  .. 

..But  we  have  already  seen  that  there  is  no  historical  proof  'of 
the  existence  :.Qf  the  Commission  of  Pisistt&ttts,  and  we  may 
now-  ask  whether  the  supposition  of  such  «  O^mmission  is 
capable  of  accounting  f or  the  tinity  of  the  fii^  *  In  the-fi'rst 
place,  inai^much  as  "  diaskeuasts  "  have  bsin  ^^sredited  •  with 
much  activity  in  the  shaping  of  the  Homeric  poems,  it  is  well 

^  Another  serious  difficulty  in  the  w»7  of  bis  theory  is  that  of  understand- 
ing how  eighteen  different  poets,  working  indepeadentlj  and  in  ignoranccj 
of  each  other's  work,  should  all  happen  to  choose  for  tjheir  sut>ject  aooM 
iUcidbtti ralatiiig  to  the  few  days  of  AcEillet'abtenoa  frob  the' war.-    ' 
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to  understand  'who  diaskenasts  wera.  They  were  not  a  class  of 
men  united  or  distinguished  by  the  possession  of  any  special 
experience  or  innate  powers  of  working  up  given  material  into 
epic  shape.  If  a  playwright  touched  up  or  re-wrote  a  play 
of  his  own,  already  performed,  with  a  view  to  producing  it  a 
second  time,  he  was  said  to  diasketuizein  or  revise  his  play. 
13ut,  more  than  this,  any  man  who  made  a  correction  in  a 
manuscript  was  a  diaskeuast ;  and  if  the  "  correction  '*  was 
wrong,  he  was  none  the  less  a  diaskeuast  So  to  say  that  the 
shaping  of  the  Iliad  was  the  work  of  diaskeuasts  may  be  true, 
but  it  does  not  help  us  much,  for  any  man  could  be  a  dias- 
keuast, but  not  every  man  could  make  an  Iliad  out  of  given 
material  On  Lachroann's  theory,  indeed,  it  would  require  an 
artist  of  consummate  skill  to  give  to  eighteen  wholly  inde- 
pendent lays  the  amount  of  consistency  and  unity  which  the 
Iliad  possesses.  Thus  the  mechanical  device  of  a  Commission  is 
inadequate  to  the  purpose.  What  is  required  is  a  poet  of  no 
mean  rank,  and  Lachmann  gives  us,  with  no  satisfactory  proof, 
Onomacritus,  who  spent  his  life  on  Orphic  poetry,  and  would 
have  worked  up  his  material  in  accordance  with  his  training  in 
Orphic  poetry,  whereas  no  Orphic  elements  are  to  be  traced  in 
our  Iliad. 

We  may  further  ask  what  object  could  Pisistratus  have  had 
in  amalgamating  separate  lays  into  one  whole  t  It  could  not 
have  been  in  the  interests  of  literature,  for,  according  to  Lach- 
mann, the  separate  lays  are  more  beautifid  than  our  Iliad. 
And  further,  if  this  was  the  case,  how  did  Pisistratus  contrive 
to  supplant  the  older,  better  known,  and  more  beautiful  lays 
by  his  novel  amalgamation  ?  His  authority  extended  only  to 
Athens,  but  all  Greece  accepted  the  Iliad  as  we  liave  it.  If  we 
waive  this  difficulty,  the  question  still  remains  what  was  the 
object  of  the  amalgamation,  since  it  was  not  to  benefit  literature  f 
Pisistratus,  we  have  seen,  was  apparently  believed  by  some  to 
have  regulated  the  text  for  purposes  of  recitation;  but  the 
short  lays  which  Lachmann  supposes  to  have,  existed  would 
be  much  better  adapted  for  recitation  than  our  Iliad,  and  to 
jamalgamate  these  lays  into  a  lengthy  whole  would  not  rendei 
their  recitation  the  easier. 

We  next  come  to  the  views  put  forward  by  the  great  his- 
torian of  Greece,  Grote.  The  question  which  Wolf  had  sug- 
gested, but  had  not  attempted  to  solve,  viz.,  what  is  Homer's 
work«  and  what  is  not,  in  the  Iliad  and  Odyssey,  Grote  took  up 
and  answered.  But  in  other  respects  he  is  not  a  follower  of 
Wolf.     The  assumption,  universally  accepted  last  century,  that 
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primitive  poems  or  lays  must  be  short,  Grote  did  not  accept. 
He  quotes  from  Chodsko's  Popular  Poetry  of  Persia  the  fact 
that  **  one  of  the  songs  of  the  Calmuck  national  bards  sometimes 
lasts  a  wliole  day ; "  and  refers  to  the  fact,  which  had  been  pre- 
viously used  by  Lachmann,  that  the  old  German  poem  Parsifal 
contains  24,810  verses,  and  was  the  work  of  a  man,  Eschenbach, 
who  could  neither  read  nor  write.  Thus  tiie  composition  of  the 
Iliad  or  the  Odyssey  before  writing  was  known  in  Greece  has 
nothing  impossible  in  it.  Nor  has  the  oral  transmission  of  the 
poems;  the  songs  of  the  Icelandic  Skalds  were  thus  trans« 
mitted  for  more  than  two  centuries ;  and  we  may  add  that  the 
Vedas  were  transmitted  in  this  way  for  a  much  longer  period. 
In  modern  Greece  blind  singers  carry  in  their  memory  large 
quantities  of  verse  which  they  recite  at  village  feasts.  Fur- 
ther, if  Homer  was,  as  the  oldest  traditions  relate,  blind,  writ- 
ing, even  if  known  in  his  time,  would  have  been  of  no  use 
to  him.  In  anticipation  of  the  objection  that  the  power  of 
memory  might  not  be  so  great  among  the  Greeks  as  among 
other  nations,  Grote  refers  to  the  fact  that  in  Socrates'  time, 
as  we  learn  from  Xenophon,  there  were  many  Athenians 
who  were  taught  to  learn  both  the  Iliad  and  the  Odyssey  by 
heart,  and  the  rhapsodists  professionally  repeated  the  poems 
from  memory. 

Having  thus  cleared  the  ground,  and  shown  that  there  is  no 
impossibility  in  composing  and  transmitting  poems  of  the  length 
of  our  Iliad  and  Odyssey  by  means  of  memory  alone,  Grote 
proceeds  to  investigate  the  question  of  the  original  unity  of 
tliese  epics  on  critical  ground-^,  and  he  begins  with  the  Odyssey. 
The  question  at  issue  is,  as  he  says,  whether  the  gaps  nnd  in- 
consistencies which  constitute  the  proofs  ^  of  mere  unprepared 
coalescence  "  preponderate  **  over  the  other  proofs  of  designed 
adaptation  scattered  throughout  the  whole  poem  t "  Tiie  con- 
clusion he  reaches  is,  *^The  poem  as  it  now  stands  exhibits 
unequivocally  adaptation  of  parts  and  continuity  of  structure, 
whether  by  one  or  several  consentient  hands.  It  may,  perhaps, 
be  a  secondary  formation  out  of  a  pre-existing  Odyssey  of 
smaller  dimensions ;  but  if  so,  the  parts  of  the  smaller  whole 
must  have  been  so  far  recast  as  to  make  them  suitable  members 
of  the  larger,  and  are  noway  recognisjible  by  us."  Further, 
"  Its  authors  cannot  have  been  mere  compilers  of  pre-existing 
materials,  such  as  Pisistratus  and  bis  friends ;  they  must  have 
been  poets,  competent  to  work  such  matter  as  they  found  into 
a  new  and  enlarged  design  of  their  own."  . /- 

The  Odys«ey,  then,  is  itself  a  proof  of  the  lalsity  of  the  assump* 
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tion  that  **  long  continuoas  epics  with  an  artistical  stracturo 
are  inconsistent  with  the  capacities  of  a  rude  and  non-writing 
age,"  for  in  the  Odyssey  "  the  integration  of  the  whole  and  the 
composition  of  the  ])arts  must  have  been  simultaneoua"  Grote 
then  applies  the  same  critical  method  to  the  Iliad.  Here  he 
finds  that  tlie  original  scheme  of  the  Iliad,  viz.,  to  relate 
the  wrath  of  Achilles  and  its  consequences — does  not  com- 
prehend the  Whole  poem.  Those  books  which  carry  out  the 
priginal  scheme  hang  together  by  themselves.  Those  books 
(ii.  to  vii.)  which  do  not  relate  to  the  original  scheme 
hang  on  the  whole  fairly  well  together,  but  present  dis- 
crepancies with  the  first  set  ^  The  portion  of  the  Iliad  which 
has  direct  relation  to  the  original  scheme,  as  expounded  in 
the  opening  lines  of  the  First  Book,  Grote  called  an  AchiUSis. 
The  other  books  ''are  of  a  wider  and  more  comprehensive 
character,  and  convert  the  poem  from  an  AchillSis  into  an 
Iliad."  Tliey  give  us,  not  any  information  about  the  wrath 
of  Achilles,  but  a  picture  of  the  war  against  Ilium.  They 
have  been  worked  into  a  certain  conformity  with  the  AchillSis, 
and  *'  they  belong  to  the  same  generation  and  state  of  society 
as  the  primitive  Achilleis."  Finally,  Grote  thinks  that  the 
Odyssey  and  Iliad  belong  to  the  same  age,  but  are  not  by 
the  same  author ;  that  the  Odyssey  is  probably  by  a  single 
author,  the  Iliad  probably  not  y 

We  may  now  see  how  far  Grote  has  laid  the  difficulties  raised 
by  Wolf.  The  assumption  that  primitive  poems  must  be  short 
seems  to  break  down  under  the  attack  made  upon  it  by  Grote 
and  others.  As  for  analogies  drawn  from  other  literatures,  even 
were  the  fact  of  a  ballad  origin  for  epics  established.  Homer's 
spiritual  and  intellectual  superiority  over  the  balladists  makes 
comparison  unsafe.  But  the  other  difficulty  raised  by  Wol^ 
yiz.,  as.to  the  possibility  of  the  composition  of  such  poems  as 
our  Iliad  and  Odyssey  in  times  when  writing  was  unknown, 
is  not  answered  by  Grote.  Everything  Grote  says  about  the 
possibility  of  composing  and  transmitting  long  poems  by  mams 
of  the  memory  alone  may  be  admitted,  and  must  always  be 
taken  into  account  in  any  solution  of  the  Homeric  question ; 
but  Homer  composed,  as  Grote  admits,  not  for  a  reading  public 
— there  was  noue — but  for  recitation  before  an  audience  ;  and 
altliough  the  Athenians  in  later  times  would  sit  for  a  whole 
day  listening  to  the  performance  of  tragedies,  a  day  would  not 
suffice  for  the  recitation  of  the  Iliad  or  the  Odyssey.  Thus, 
though  the  bare  possibility  of  composing  the  poems  without  the 
aid  of  writing  is  fully  established  by  Grote,  his  admission  of 
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the  non-existence  of  a  reading  public  leaves  the  difficulty  raised 
by  Wolf  unsolved. 

But  this  failure  to  shake  Wolfs  main  position,  so  far  from 
weakening  Grote's  theory  of  the  Iliad,  rather  strengthens  it. 
If  Wolf  was  right  in  denying  the  possibility  of  composing  long 
poems  in  very  early  times,  then  G rote's  AchillSis  is  a  step  in  the 
right  direction  ;  and  as  a  solution  of  the  problem  how  the  Iliad 
as  we  have  it  arose,  it  is  superior  to  Lachmann's  lays.  Grote'a 
theory  does  what  Lachmann's  failed  to  do — it  explains  the 
general  consistency  of  the  poem.  .  But .  unless  there  is  some 
external  necessity  compelling  us  to  suppose  that  originally  the 
Iliad  must  have  been  shorter  than  it  now  is,  Grote's  theory  is 
open  to  the  objection  which  may  be  alleged  against  all  attempts 
to  extract  the  original  from  the  present  Iliad — it  is  subjec- 
tive. The  weight  assigned  to  discrepancies  or  to  proofs  of  design 
will  always  depend  on  the  critic  :  there  is  no  external  standard 
whereby  to  ascertain  their  real  weight,  and  consequently  no  hope 
of  settling  the  question. 

Since  Grote,  the  most  important  "  variety  *'  of  the  Wolfian 
theory  that  has  arisen  is  the  view  of  Professor  Paley.  With 
Wolf,  but  more  strongly  tlian  Wolf,  he  insists  on  the  late  date 
of  writing,  and  on  the  still  later  date  at  which  a  reading  public 
came  into  existence.  But,  unlike  the  Wolfians,  he  insists  on  the 
unity  of  the  Iliad.  Thus  he  reaches  the  conclusion  that  the 
Iliad  is  posterior  to  the  growth  of  a  reading  public,  and  the 
latter  he  correctly  dates,  on  various  grounds,  as  extending  from 
about  B.O.  430  on.  He  does  not  seem  to  believe  in  an  original 
nucleus  around  which  other  stories  kept  collecting,  or  in  a 
theory  of  interpolations.  The  Iliad  is  not  the  fortuitous  work 
of  time,  nor  the  deliberate  work  of  successive  generations,  but 
the  design  and  execution  of  a  single  mind  working  onr  ancient 
material.  The  Iliad,  he  says,  may  **  be  aptly  compared  to  a 
stained-glass  window  composed  from  a  quantity  of  old  materials, 
more  or  less  detached  and  of  different  datra,  but  rearranged, 
and  filled  in  with  modern  glazier  s  work,  so  as  to  form  a  har- 
monious whole,  by  some  cunning  artist  who  had  an  eye  ior 
unity  of  design,  harmony  of  colour,  and  a  general  antique 
effect."  The  proofs  of  this  theory  are  to  be  found  in  the  non- 
existence of  a  reading  public  before  B.c.  430  ;  in  the  absence, 
from  the  Tragedians  and  from  early  works  of  art,  of  any  signs  of 
the  influence  of  Homer ;  in  the  general  absence  of  references  to 
Homer  ^  in  Greek  literature  before  Plato,  and  in  the  sudden 

^  References  to  *'  Homer  "  do  indeed  occur ;  bat  Homer  was  a  name  used 
to  cover  nearly  anything  written  in  kexameten.  Professor  Paley's  point  if 
that  references  to  our  Homer  are  not  found. 
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display  of  acquaintance  with  Homer  in  Plato  and  later  authors  ; 
and,  finally,  in  the  language  of  Homer,  which  shows,  hoth  in 
grammar  and  vocahulary,  a  thorough  mixture  of  old  and  new, 
of  genuine  and  spurious  archaisms,  which  seem  to  imply  that 
the  dialect  was  not  a  living  or  spoken,  hut  a  conventional  one. 

The  argument  hased  hy  Mr.  Paley  on  the  evidence  of  works 
of  art  is  one  for  specialists  to  discuss,  and  it  is  enough  here  to 
flay  that  it  is  a  question  on  which  specialists  disagree.  The 
same  may  he  said  of  the  argument  hased  on  the  evidence  of 
language.  But  we  may  add  that  the  words,  formations,  gram- 
matical usages,  and  the  omisj^ions  of  the  digamma  which  Mr. 
Foley  cites  to  show  the  late  character  of  our  Homer,  have  heen 
paralleled  hy  Dr.  Hayman  (in  his  edition  of  the  Odyssey)  in 
the  oldest  Greek  literature  that  we  possess ;  while  Mr.  Monro 
has  pointed  out  (in  his  article  on  Homer  in  the  EncydoiHBdia 
Britannica)  the  leading  features  which  stamp  the  dialect  of 
Homer  as  the  oldest  form  of  the  Greek  language  that  we  possess. 
The  fact  that  Pindar  and  the  Tragedians  seem  to  have  preferred 
to  draw  on  the  Cyclic  Poets  instead  of  on  Homer  for  suhjects, 
does  not  compel  us  to  infer  that  our  Homer  was  unknown  to 
them.  There  are  two  good  reasons  to  explain  the  fact  The 
first  is  one  pointed  out  hy  Aristotle  :  the  plots  of  the  Iliad  and 
Odyssey  are  so  simple  that  they  only  admit  of  heing  dramatised 
in  one  or  two  ways.  The  second  reason  is  that  Pindar  and  the 
Tragedians  were  too  wise  to  challenge  comparison  with  Homer 
on  his  own  ground,  and  were  too  artistic  to  endeavour  to  "  paint 
the  lily  or  gild  refined  gold."  Finally,  if  Homer  is,  as  Mr. 
Paley  seems  to  maintain,  a  compilation,  is  the  work  of  a  johher 
of  ancient  literature,  is,  in  fact,  a  sham  literary  antique,  there 
is  only  one  period  to  which  it  could  he  assigned,  and  that  is 
the  post-classical  period.  In  ao.  420  nothing  of  the  kind 
could  hecome  as  popular  as  Homer  undouhtediy  was,  as  is 
shown  hy  the  fact  that  Antimachus  of  Colophon  did  compose 
an  imitation  epic,  and  the  Greek  puhlic  refused  to  he  put  off 
with  such  patchwork.  But  our  Homer,  as  Mr.  Paley  admits, 
was  composed  hefore  post-classical  times,  and  we  may  he  sure 
that  in  classical  Greek*  literature  the  only  period  capahle  of  pro- 
ducing a  great  epic  was  the  epic  period.  Antimachus  himself 
certainly  did  not  compile  our  Homer,  as  Mr.  Paley  sugg(ists, 
for  we  know  from  Porphyrins  that  he  plagiarised  our  Homer. 

There  remains  a  difficulty  raised  hy  Wolf  against  the  anti- 
quity of  Homer  which  we  have  left  untouched — that  of  under- 
standing how  poems  as  long  as  the  Iliad  and  Odyssey  could 
have  heen  recited.     A  single  recitation,  it  is  said,  would  not 
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^  suffice.  This  is  tnie ;  and  the  infurence  is  that  the  poems  wew 
designed  to  last  through  several  recitations.  Tliis  simple  ex* 
planation  has  long  escaped  recognition  hecause  we  are  apt  to 
forget  that  all  classical  Greek  literature  was  designed  for  re- 
citation, and  that  at  different  times  the  manner  of  recitation 
differed.  In  the  times  when  an  author's  audience  consisted  of 
the  whole  hody  of  citizens  (in  the  time^  &^.,  of  the  drama  or  of 
choral  lyric),  an  audience  was  only  got  together  at  long  inter> 
yalsy  and  therefore  what  was  put  before  it  had  to  be  finished 
at  a  sitting.  But  in  Homeric  times  the  poet's  audience  con* 
sisted  of  the  household  of  a  chieftain  such  as  Odysseus  or  of  a 
king  like  Alcinous ;  and  this  audience  gathered  together  night 
after  night  There  is,  therefore^  nothing  in  the  conditions  under 
which  epic  poetry  was  produced  to  make  the  recitation  of  the 
Iliad  and  the  Odyssey  impossibla 

Attempts  have  frequently  been  made  to  show  that  one  part 
of  the  Iliad  or  of  the  Odyssey  is  inconsistent  with  some  other 
part,  and  therefore  could  not  have  been  composed  by  the  same 
author.  But^  in  the  first  place,  it  is  still  more  unlikely  that  an 
interpolator,  whose  first  business  would  be  to  make  his  inter- 
polation harmonise  with  the  original,  M'ould  make  these  mis- 
takes; and  next)  there  are  inconsistencies  to  be  found  in 
Idilton,  Shakspere,  Dante,  Virgil,  and  novelists  of  all  kinds, 
quite  as  great  as  in  Homer.  A  logical  inconsistency  goes  for 
little  in  these  questions ;  and  a  poetical  inconsistency  yet 
remains  to  be  discovered  in  Homer.  We  can  only  protest 
against  the  spirit  in  which  some  critics  approach  the  greatest  of 
poets.  They  examine  the  Homeric  poems  as  they  would  a 
candi<late's  dissertation  for  a  degree,  and  have  no  hesitation  in 
rejecting  the  author  of  the  Iliad  and  the  Odyssey  for  not  know- 
ing his  Homer. 

The  question  whether  the  Iliad  and  the  Odyssey  are  both 
the  work  of  a  single  hand  admits  of  no  positive  proof.  If  it 
could  be  demonstrated  by  internal  evidence  that  they  must 
belong  to  different  ages,  the  question  would  be  settled.  But 
there  is  nothing  in  the  poems  to  show  that  they  do  not 
belong  to  the  same  age;  and  although  we  cannot  say  that 
Greece  was  incapulde  of  producing  two  poets  possessing-the 
marvellous  genius  required  to  produce  such  a  poem  as  the  Iliad 
or  the  Odyssey,  it  seems  pafer  to  adhere  to  the  literary  tradition, 
which  is  not  on  the  whole  likely  to  have  been  mistaken  on 
such  a  point  of  capital  importance,  and  which  attributes  botb 
f  the  Iliad  and  the  Odyssey  to  Homer. 
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APPENDIX  TO  CHAPTER  IIL 


READING,  WBITIKQ,  AND  PUBLICATION  IN  CLASSICAL  GREEK  TIMES. 


A.LL  alphaliets  and  8yllalMuriefl»  ex- 
cept the  Sanskrit  alphabet,  seem  to 
have  had  their  origin  in  picture- 
writing.  The  idea  of  commumcat- 
ing  information  by  rough  sketches 
of  objects  occurs  sooner  or  later  to 
most  peoples.  The  Red  Indians 
by  means  of  sketches  on  bark  can 
nr  could  send  simple  messages  to 
each  other,  as,  e,g ,  the  number  of 
an  advancing  enemy.  In  these 
messages  a  man  is  drawn  in  much 
the  same  way  as  schoolboys  draw 
men  on  a  slate — a  big  circle  sur- 
mounted by  a  smaller  one  and  rest- 
inir  on  two  more  or  less  perpendi- 
cular strokes.  If  the  figure  is 
represented  with  a  hat,  it  stands 
for  a  white  man ;  if  not,  for  a  red 
man.  The  signatarie  and  address 
are  conveyed  by  sketches  of  the 
creatures  which  the  chiefs  have 
adoptc4  as  totems  and  taken  their 
nsmes  from  The  picture-writing 
of  the  Aztecs,  though  still  sketch- 
ing, was  capable  of  expressing  more 
ideas  and  more  abstract  ideas  than 
that  of  the  Bed  Indians.  I'his  was 
the  result  of  the  continual  nse  of 
picture-writing  for  the  purposes  of 
gqvernittg  fi  large  and  heterogeneous 
empire  and  for  recording  its  history. 
The  next  staf]^  in  the  development 
is  when  the  sketch  comes  to  be  re- 
garded not  so  much  as  a  picture  of 
the  object  depicted  as  the  symbol 
of  the  jeame  of  the  object ;  and  by 
the  time  the  signification  of  the 
•ketch  has  become  conventionalised, 
the  sketch  has  generally  ceased  to 
have  any  great  resemblance  to  the 
natural  object,  and  is  itself  a  con- 
Tentional  symbol.  This  stage  is 
Tejireseuted  bv  the  214  "radicals'* 
in  Chinese.  These  characters,  which 
by  themselves,  and  in  composition 
with  other  marks,  form  the  written 


symbols  of  every  word  in  the  Ian* 
guage,  are  not  letters,  nor  syllables, 
but  each  is  a  word.  The  next  stage 
is  reached  when  the  character,  hav- 
ing long  represented  merely  the 
sound  of  the  object's  name,  comes 
to  stand  for  the  sound  of  the  first 
syllable  only.  In  this  stage  writing 
consists  of  a  collection  of  svmboU 
representing  the  sound  of  syllables, 
that  is,  a  syllabary.  This  is  repre- 
sented by  the  cuneiform  or  airow- 
headed  inscriptions,  which,  like  the 
Chinese  ** radicals,"  are  descendants 
from  sketches.  The  uniform  and 
generally  rectangular  appearance  of 
cuneiform  inscriptions  is  a  marked 
instance  of  the  influence  exercise<l 
by  the  nature  of  the  writing  material 
on  the  form  of  the  writing  itself. 
Straight  strokes  thicker  at  one  end 
than  at  the  other  are  the  natural 
result  of  rapid  writing  with  a  pointed 
instrument  on  clay.  Using  such 
writing  materials,  the  Assyrians  fol- 
lowed the  line  of  least  resistance 
and  eliminated  curves.  Finally, 
the  character  which  at  first  stood 
for  the  whole  word  and  then  for 
the  first  syllable  came  to  stand  for 
the  first  letter,  and  an  alphabet  was 
attained.  We  have  illustrated  the 
development  of  the  alphabet  irom 
the  writing  of  various  nations,  but 
in  Egyptian  all  these  stages  co-exist 
Some  characters  stand  for  a  word, 
some  for  a  syllable,  and  some  for  a 
letter,  thus  clearly  indicating  the 
origin  of  alphabets. 

From  the  Egyptians  the  Phoeni- 
cians obtained  their  alphabet,  from 
the  Phwnicians  the  Greeks,  from 
the  Greeks  the  Romans,  from  them 
modern  European  nations.  The 
source  from  which  the  various  Greek 
alphabets  were  derived  is  indicated 
partly  by  tradition,  for  the  Greeks 
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attributed  the  alphabet  to  Cadmus, 
whose  name  is  Semitic  (**Kedem," 
Eastern),  partly  by  the  form  of 
the  letters  themselves  and  partly 
by  the  names  of  the  letters.  When 
borrowed,  the  alphabet  necessarily 
underwent  fome  changes,  since  the 
Phoenician  alphabet  contained  sym- 
bols of  sounds  not  used  by  the 
Greeks  (e.g.f  several  sibilants),  and 
in  Greek  there  were  vowel  sounds 
not  known  to  the  Phoenicians.  We 
have,  however,  to  do  not  with  the 
history  of  the  Greek  alphabet,  but 
its  date.  The  names  of  the  Greek 
letters  which  end  in  the  "  emphatic 
aleph  "  (contrast,  e.g.^  hHa^  the  Greek 
name  for  B,  with  the  Hebrew  h€th)t 
show  that  the  alphabet  was  bor- 
rowed  from  the  northern  Semites, 
those  of  Tyre  and  Sidon ;  and  it 
has  been  argued  that  the  borrowing 
must  belong  to  the  period  of  the 
Phoenicians'  naval  and  commercial 
supremacy  over  the  Mediterranean. 
80,  too,  it  has  been  argued  that  the 
borrowing  by  the  Italians  from  the 
Greeks  must  be  rel erred  to  Graeco- 
Italic  times,  i.e.,  the  time  when  the 
Greeks  and  Italians  3'et  formed  one 
people.  But  in  these  remote  agest 
We  get  out  of  our  chronological 
depth,  and  we  have  no  means  of 
knowing,-  at  any  rate  at  present, 
what  *'must"  have  happened  or 
when.  It  is  better  to  say  that 
these  data  are  uncertain  in  them- 
selves and  give  a  general  presump- 
tion of  antiquity  to  the  introduction 
of  the  alphabet,  which  must,  how- 
ever, wait  upon  better  established 
facts.  For  these  facts  we  may  look 
either  to  ancient  Greek  authors 
themselves  or  to^  inscriptions.  For 
instance,  if  Homer  mentioned  writ- 
ing, and  the- date  of  Homer  were 
fixed,  we  should  get  a  date  for  writ- 
ing. As  a  matter  of  fact,  there  is  a 
well-known  passage  in  the  Iliad 
(vi.  169)  in  which  it  is  said  that 
Proitos  sent  Bellerophon  to  Lycia, 
"and  gave  him  tokens  of  woe, 
graving  in  a  golden  tablet  many 
deadly  things,  and  bade  him  show 
these  to  Anteia's  father,   that  he 


might  be  slain."  Bnt,  as  we  have 
seen,  there  are  more  waj^s  of  sending 
a  message  than  by  means  of  an 
alphabet;  so  the  jmssage  is  not 
conclusive.  In  the  next  place,  the 
passage  may  have  been  tampered 
with ;  and  finally,  as  the  date  of 
Homer  is  vague,  it  does  not  help 
us  much  to  date  the  alphabet. 

The  difficulties  in  the  way  of 
utilising  Homer  to  date  the  alpha- 
bet are  applicable  to  all  passages 
from  ancient  authors.  When  we 
go  farther  back  than  b.c.  500,  the 
dates  assigned  to  authors  become 
hard  to  check  ;  and  there  is  always 
the  possibility — which  may  or  may 
not  amount  to  a  probability — that 
the  passage  relied  on  may  not  be 
genuine.  With  inscriptions,  how- 
ever, we  are  on  safer  grounds :  they 
do  not  admit  much  of  interi>olation, 
and  we  may  rely  on  their  lieing 
now  in  the  shape — the  action  of 
time  and  weather  excepted  —  in 
which  they  came  from  the  sculptor's 
hands.  Forgery  is,  indeed,  possible 
even  on  stone,  but  much  less  likely 
than  in  the  case  of  MSS.  But  in- 
scriptions get  destroyed,  and  tho 
earlier  their  age  the  fewer  survive* 
In  the  valley  of  the  Nile,  indeed, 
which  has  the  least  destructive 
climate  in  the  world,  inscriptions 
of  enormous  antiquity  do  of  course 
survive,  but  it  is  not  on  the  banks 
of  the  Nile  that  we  can  expect  to 
find  Greek  inscriptions.  And  yet 
it  is  there  we  find  the  oldest 
inscription  in  Greek  that  is  yet 
known  or  can  be  dated. 

On  the  banks  of  the  Nile  in 
Nubia  is  the  temple  of  Abu  Simbel 
In  the  temple  of  Abu  Simbel  are 
huge  statues  of  stone,  and  on  the 
lescs  of  the  second  colossus  from  the 
south  are  chipped  the  narne^,  witti- 
cisms, and  records  ol  travellers  of  all 
ages,  in  alphabets  known  and  un- 
known. The  earliest  of  the  Greek 
travellers  who  have  thus  left  their 
names  are  a  body  of  mercenaries, 
■i'hey  seem  to  have  formed  part  of  the 
expedition  which  was  led  as  far  as 
Elephantine  by  King  Psammatichoe 
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— whether  the  first  monarch  of  that 
name  or  his  successor  does  not 
ap))ear.'  From  Elephantine  they 
seem  to  have  set  out  on  a  voyage 
of  discovery  up  the  river,  and  to 
htve  i^one  }»ast  Kerkis— the  locality 
o!  which  cannot  bu  fixed  —as  far  as 
the  stream  allowed,  i>erhaps  to  the 
second  cataract  On  their  return 
they  put  in  at  Abu  Simbel,  and  on 
1  he  left  leg  of  the  colossus  inscribed 
the  record  of  their  bold  voyage. 
l>esides  the  common  record,  we  find 
the  names  of  vaiious  members  of 
the  detachment  inscribed  separately 
by  those  who  wished  at  once  to 
display  their  ability  to  write  and 
to  per)>etuate  to  all  time  their  con- 
nection with  the  expedition. 

This  interesting  inscription  can 
be  dated  by  two  methods,  which 
check  each  other,  and  thus  give 
tolerable  certainty  to  the  result. 
In  the  first  place,  the  letters  used, 
«nd  their  shape,  show  that  the 
inscription  is  older  than  inscrip- 
tions, generically  similar,  which 
are  known  to  belong  to  about  B.O. 
540.  For  instance,  in  our  inscrip- 
tion there  is  no  special  symbol  for 
the  long  6  of  the  Greek  alphabet, 
the  omega.      One  and  the    same 


symbol  has  to  do  duty  for  the  long 
and  for  the  short  o.  Inscriptions 
of  B.a  540  have  acquired  a  S|>ecial 
symbol  for  the  omega.  As  we  have 
already  said,  the  Greeks,  possessing 
a  more  extensive  vowel  system  than 
the  Phoenicians,  had  to  modify  the 
alphabet  they  borrowed ;  and  the 
late  origin  of  the  sign  for  the  omega 
is  betrayed  by  that  letter's  position 
in  the  Greek  alphabet  As  for  the 
shape  of  the  letters  in  the  Abu 
Simbel  inscription,  the  tifpi  for  «, 
instead  of  being  made  with  four 
strokes,  as  in  the  sigma  of  the  B.a 
540  inscriptions  and  that  of  the 
ordinary  Greek  alphabet  (2),  is 
made  by  means  of  three  strokes 
only,  which  is  known  on  other 
grounds  to  be  the  older  form. 
Thus  the  epigraphic  evidence  makes 
the  inscription  to  be  some  time 
older  than  B.C.  54a  The  evidence 
from  the  contents  of  the  inscription 
places  the  date  between  B.a  620- 
^00,  according  as  we  take  the 
Psammatichos  mentioned  to  be  the 
first  or  the  second  king  of  that 
name.' 

We  have,  then,  got  a  date  for  the 
existence  of  writing  in  Greese.  In 
B.a  600  the  art  of  writing  was  so 


1  A  Rhodian  pinax.  discovered  lately  at  Naukr.itis,  which  probably  belongs 
.to  the  time  of  Psnaimatichos  II..  shows  epigraphic  peculiurities  resembliug 
those  of  the  Abu  Simbel  insoriptions.  See  Mr.  £.  A.  Gardner  in  the  Academy^ 
No.  700. 

*  This  inscription,  having  a  bearing  on  the  Homeric  question,  has  been  dis- 
credited.   As  for  the  epigraphic  evidence,  it  is  said  that  it  is  inconclusive 
because  against  the  evidences  given  above  that  the  inscription  belongs  to  B.O. 
600,  we  have  to  set  the  fact  that  the  writing  runs  from  left  to  right,  whereas 
it  was  only  later  than  this  period  that  thia  direction  was  adopted.     In  the 
next  place,  we  have  a  distinct  sign  iorita,  which  is  again  a  later  introduction. 
.Ar  for  tlie  contents,  the  fact  that  in  the  inscription  there  appears  not  only 
a  King  Psammatichos,  but  a  mercenary — the  commander  of  the  exploring 
lietHchineiit — of  the  same  name,  points  to  the  inscription's  being  a  *'hoaix. 
lUit  if  we  confine  ourKelves  to  the  Ionic  alphabet,  the  only  evidence  we  have 
whether  the  sign  for  ita  was  current  in  B.O.  600  is  our  inscription.     We 
eunnut  reject  it  because  we  have  no  other  of  B.O.  600.     If  we  go  beyond  the 
Ionic  alphabet,   we  find  that  in  Thera  this  sign  was  used  about  B.O.  600. 
So  too  with  regard  to  the  direction  of  the  wiiting :  the  left  to  right  direc* 
tion  only  became  genend  in  the  fifth  century  B.O.,  but  exceptions  before 
.that  period  oocvr.    This  is  one.    As  for  the  "hoax"  theory,  it  implies. > 
.knowledge  of  the  early  history  of  the  Greek  alphabet  which  probably  not 
.  even  a  learned  Greek  possessed,  and  may  be  on  the  whole  safely  denied  to 
,  a  ptaotical  joker. 
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well  established  in  Greece  that  in 
a  detachment  of  mercenaries  a  cer- 
tain number  could  write.  There  is, 
however,  another  point  to  notice : 
the  names  of  these  soldiers  show 
that  they  came  from  different  parts 
of  Greece,  some  beinjy^  lonians^ 
others  Dorians;  but  all  use  the 
same  Ionic  alphabet  This  means 
I  that  not  only  was  writing  well 
I  enough  established  for  Greeks  from 
all  parts  of  Greece  to  possess  the 
,  art,  but  also  that  since  the  intro- 
duction of  writing  enough  time 
had  elapsed  for  the  Ionic  alphabet 
to  spread  and  to  become  common 
amongsttheDorian-speakingpeoplea 
in  the  south-west  of  Asia  Minor. 
What  amount  of  time  we  ought  to 
allow  for  thesa  things  to  come 
about,  it  is  impossible  to  say.  Low 
races  at  the  present  day  pick  up 
writing  very  quickly  from  our 
colonists ;  and  amongst  the  Quick- 
witted Greeks  it  would  spreaa  very 
rapidly.  Instead  of  losing  our- 
selves in  conjectures,  let  us  look 
for  evidence. 

Since  writing  had  in  B.O.  600 
been  known  for  some  time  in  Greece, 
a  passage  in  a  Greek  author  older 
than  B.a  600  that  refers  to  writing 
is  not,  from  the  mere  f^ct  of  such 
reference,  suspicious.  Now  in  Ar- 
chilochus,  who  is  generally  supiiosed 
roughly  to  have  lived  about  B.a 
700,  there  is  a  reference  to  writing. 
Archilochns  had  a  great  faculty  for 
saying  unpleasant  things,  and  he 
used  fables  of  his  own  invention 
with  great  effect.  With  regard  to 
one  of  these  fables  he  speaks  meta- 
phorically of  **  a  grievous  tkytoLV* 
A  tkytali  was  a  staff  on  which  a 
ttrip  of  leather  for  writing  pur- 
poses was  rolled  slant-wise.  A 
message  was  then  wiitten  on  the 
leather;  the  leather  was  then  un- 
rolled and  given  to  the  messenger. 
Kow  if  the  messenger  were  inter- 
cepted, the  message  could  not  be 
deciphered,  for  only  when  the 
leather  was  rolled  on  a  staff  pre- 
cisely the  same  size  as  the  proper 
one  would  the  letters  come  rignt 


Such  a  staff,  of  course,  the  redpient 
by  arrangement  possessed.  This 
primitive  method  of  cipher  con- 
tinued to  be  used  a  long  time  by 
the  Spartans  for  conveying  state 
messages.  To  return  to  Archilo- 
chns :  the  leather  from  the  tkytali 
was  without  the  staff  an  enigma ; 
the  key  to  the  enigma  was  the 
$kytdU.  The  fable  of  Archilochns 
was  to  outward  appearance  innocent 
of  any  recondite  meaning,  but  was 
a  ''grievous  ikjftali**  for  the  person 
attacked. 

It  seems  reasonable  to  accept  this 
passage  as  indicating  a  knowledge 
of  writing  in  Greece  about  B.a  70a 
This  date  allows  a  century  for  the 
diffusion  of  the  art  and  the  spread 
of  the  Ionic  alphabet  which  are 
implied  by  the  Abu  Simbel  inscrip- 
tion ;  and  the  passage  does  not 
prove  too  much.  It  does  not  im- 
ply even  that  Archilochns  himself 
could  write.  The  invention  or  in« 
trodnction  was  sufficiently  novel 
and  adminible  to  furnish  a  poet 
with  a  metaphor ;  and  the  tkytali 
was  probably  then,  as  in  later  times, 
a  governmental  institution.  Thus 
the  mention  of  a  tkytaU  accords 
with  the  probable  supposition  that 
writing  was  used  for  governmental 
purposes  before  it  became  common 
among  the  people. 

But  the  Knowledge  that  writing 
was  known  in  Greece  in  b.o.  700 
is  not  sufficient  for  our  purpose. 
It  may  have  been  a  government 
monopoly,  or  at  any  rate,  so  little 
known  as  to  be  useless  for  literary 
purposes.  What  we  want  to  know 
u  nrst  when  a  reading  public  ex- 
isted. We  must,  however,  realise 
that  such  a  reading  public  as  exists 
at  the  present  time  was  never  known 
in  antiquity,  for  two  reasons  :  first, 
the  population,  and  consequently 
the  possible  number  of  readers,  waa 
much  less  in  the  city-states  of  the 
ancient  world  than  m  the  nation- 
states  of  modern  hif  tory ;  secondly, 
ancient  authors  could  not  reach 
their  public  by  any  means  of  pub- 
lication to  be  compared  with  the 
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printing-press.  Further,  the  means 
of  attaining  publicity  were  more 
restricted  in  classical  Greek  times 
than  in  Kome.  The  large  number 
of  literary  slaves  in  Rome  made 
the  multiftlication  of  manuscripts 
easy,  and  cheapened  and  extended 
their  sale.  In  Greece,  multiplica- 
tion was  less  rapid  and  circulation 
more  restricted.  Recognising  then 
the  limited  extent  of  the  Greek 
reading  public  in  classical  times, 
we  have  to  see  what  evidence  there 
is  for  its  existence  at  all ;  and  we 
may  regard  its  existence  as  satis- 
factorily proved  when  we  find  trade 
in  books  going  on.  Now  we  find  a 
book-market^  mentioned  in  Enpolis, 
that  is  to  say,  existing  between  B.a 
430  and  B.C.  405.  The  trade  in 
books  thus  indicated  may  also  be 
illustrated  by  a  passage  from  Xeno- 
phon  (who  lived  about  B.a  444- 
355),  in  which  he  says,  that  from 
a  ship  wrecked  at  Salmydessus  on 
the  routus  many  books  '  were  re> 
covered.  We  may  therefore  take 
it  as  reasonably  proved  that  a 
trade  in  books  existed  at  the  end 
of  the  fifth  century  B.a  Other  in- 
dications of  a  reading  public  may 
be  found  in  Aristophanes,  who  in 
the  Tageniataf  speaking  of  a  young 
man  gone  wrong,  ascribes  his  ruin 


to  "a  book,  or  Prodieos,  or  bad 
company."  But  we  may  go  a  littl« 
farther  back.  In  fragments  of  the 
old  comedy  we  find  as  terras  of 
abuse  such  expressions  as  "  an  un- 
lettered man,  "a  man  who  does 
not  know  his  A,  B,  C."  ^  And  the 
extent  of  education  thus  implied 
to  exist  about  B.a  4^0  cannot  be 
regarded  with  su-picion  when  we 
find  in  Herodotus  *  that  boys' 
schools  existed  in  Chios  in  the 
time  of  Histiaeus,  say  about  B.a 
50a 

Before,  however,  inferring  the  ex- 
istence of  a  reading  public  in  aa 
500,  we  must  look  rather  moro 
closely  at  our  evidence.  Reading 
and  writing  were  taught  B.a  500;; 
and  to  be  unable  to  read  andw^rite 
was,  half  a  centanr  later,  a^thing  to 
be  ashamed  of.  But  this  does  not 
of  itself  prove  the  -  existence  of  a 
reading  publtc.  Enough  education 
tobe  iroie  to  keep  acconnts,  to  read 
public  notices,  to  correspond  with 
friends  or  business  a^nts,  may 
have  been  in  the  possession  of  every 
free  Athenian  in  the  period  B.0. 500 
to  B.a  450,  and  the  want  of  such 
education  may  have  caused  a  man 
to  be  sneered  at ;  but  this  does  not 
prove  the  habit  of  reading  literature. 
There  is,  however,  a  passage  in  the 


^  o5  r&  /3tj3X(*  di'Mi,  Melneke.  F.  C.  ii.  55a 

*  ToXXai  jStjSXoi  yeypafifUpot,  An.  VIL  v.  14. 

s  Fr.  3,  i)  i3i/9Xior  Si4^opew  1j  Ilpdiucos  fi  rwr  ddokecx^  «&  7^  rtt.  This 
passage,  and  the  general  proofs  that  reading  vrna  common  in  AristophRnes' 
time,  make  it  improbable  that  the  passage  in  the  Fropt,  iii4f  fiifiXlw  r  ^x"^ 
ixaffTos  fia»$dif€i  rd  8e((d,  is  rightly  regarded  by  Mr.  Paley  as  proving  read- 
ing to  be  a  novelty  in  B.o.  405.  On  the  conti-ary,  allowing  for  comic  exaggera- 
tion, it  shows  the  habit  wms  extensive.  The  hnbit  of  reading  at  this  time  is 
shown  by  a  striking  and  important  passage  in  Xenophon,  Mem.  i.  6,  14,  roOt 
By^aavpobt  rC!»  rdXat  iro^wp  dpdpiap^  ott  iKtivoi  xariXiTOP  iw  fiipXloit  7pd^a- 
rret.  dreklrrwr  KOiwf  ff^r  roct  ^iXoct  di4pxo/uu,  xal  dr  rt  6pwfJL€w  d7a^6p 
iK\€y6iJL€0a.  It  seems  from  this  that  not  only  were  Socrates  and  his  friends 
in  the  habit  of  reading  together,  but  that  the  habit  of  writing  books  was 
sufficiently  well  fixed  for  them  to  ascribe  to  it  considerable  antiquity. 

Another  paRSJ^e.  Plato,  Ap(^.  26  D.  which  has  been  taken  to  show  that  the 
physical  treatises  of  Annxagoras  were  on  sale  in  the  theatre  (at  dther  times 
than  those  of  theatrical  perfornianees)  is  uncertain,  and  has  been  explaiiMd 
to  refer  to  theatrical  programmes* 

^  'AyaX0d/3i|rof,  dypdfifiarof. 

'  vL  97,  Toial  ypdfAfMta  ii9a^KOfi4P9tffi  hiictct  4  '^^Yf* 
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lyric  fragments  of  the  poet  Theognis, 
who  flourished  even  still  earlier, 
that  is,  ahout  B.C.  550,  which  is  of 
much  importance  in  this  connection. 
TUeugnis  says  he  has  hit  on  a  de- 
vice which  will  prevent  his  verses 
heing  appropriated  by  any  one  else ; 
he  will  put  his  name  like  a  seal  on 
them,  and  so  no  one  will  take  in- 
ferior work  for  his  when  the  good  is 
to  be  had,  but  everybody  will  say, 
•*  These  are  the  verses  of  Theognis 
the  Megarian."  This  passage  cer- 
tainly implies  that  Theognis  com- 
mitted his  works  to  writing ;  it 
also  implies  that  the  manuscript 
would  be  sufficiently  public  pro- 
perty to  make  it  impossible  either 
lor  an  unscrupulous  person  to  claim 
to  be  the  author,  or  for  other 
people's  inferior  poetry  to  come  to 
oe  attributed  to  Theognis.  But 
does  it  imply  that  Theognis  pub- 
lished for  a  reading  public  ?  that  is, 
caused  copies  of  his  MS.  to  bo  mul- 
;tiplied  and  sold  or  distributed  to 
his  friends  ?  Before  answering  this 
question  we  must  ask  another.  If 
an  author  in  B.o  550  did  not  pub- 
lish in  this  way,  how  did  he  pub- 
lish ? 

There  are  some  kinds  of  litera- 
ture which  at  the  present  day  are 
brought  before,  the  ])ublic,  but  not 
by  means  of  the .  i>rinting-  press. 
Sermons,  for  instance,  and  plays 
may  attain  much  publicity,  and  yet 
nev^r  exist  out  of  manuscript,  and 
never  be  meant  to  be  printed.  This 
was  the  case  with  the  drama  and 
the  oratory  of  Athens.  Plays  and 
speeches  were  composed  for  the 
theatre  and  the  assembly;  the 
authors^like  Shakspere,  it  seems — 
had  no  thought  of  reaching  their 
public  by  any  other  means.  But 
this  was  the  case  not  only  with  the 
dramatists  and  orators  of  Greece 
in  classical  times,  but  with  writers 
of  all  kinds.  Lyric  authors  wrote 
either  choral  lyrics  which  were  to 
}»  pei^iiormed  in  public  at  some  ies- 


tival,  or  songs  of  love  and  win« 
which  were  to  be  sung  over  the 
wine  after  dinner.  In  neither  case 
was  it  an  existence  on  paper  which 
the  lyric  poet  looked  to  for  hii 
work,  but  oral  delivery.  Now,  rer 
turning  to  Theognis,  we  may  safely 
say  that  if  ho  caused  copies  of  hit 
MS.  to  be  multiplied  and  distri- 
buted, it  was  not  in  order  that  they 
might  be  read,  but  in  order  that 
his  friends  might  learn  them  and 
sing  them  at  drinking-parties  or 
other  social  gatherings.  In  other 
words,  the  very  nature  of  Theog- 
ub'  poetry  shows  that  it  was  not 
composed  for  a  reading  public. 

But  this  leaves  untouched  the 
question  whether  Theognis  did 
have  copies  of  his  MS.  multiplied 
and  distributed,  or  whether  the 
"seal,"  which  he  prides  himself  on 
having  invented,  was  to  be  apjilied 
to  his  own  autograph  manuscript 
only.  There  is  nothing  in  his  worda 
to  show  that  he  contemplated  the 
multiplication  of  copies  :  is  there 
anything  that  we  know  of  in  the 
conditions  under  which  he  wrote 
to  show  whether  he  was  thinking 
of  his  autograph  copy  or  of  a  larger 
number  ?  We  may  tirat  investigate 
what  is  implied  in  the  multiplica- 
tion of  manuscripts,  and  then  see 
whether  it  was  possible  in  b.c.  5^0 
to  publish  in  this  manner.  The 
first  condition  implied  in  multi- 
plying manuscripts  is  that  the 
means  of  writing  should  be  fairly 
cheap  and  not  cumbrous.  Tor 
writing  letters  in  ancient  times  the 
usual  materials  were  thin  wooden 
tablets,  the  surface  of  which  was 
covered  with  wax  ^  and  surrounded 
by  a.  rim  such  as  surrounds  a  school- 
boy's slate.  On  this  wax  the  writer 
wrote  by  means  of  a  pointed  instru- 
ment. These  tablets  were  called 
deltoij^  and  the  wTiting  instrument 
was  called  by  the  Greeks  grophit  01 
grapheion,^  by  the  Romans  ttU'ii, 
Two  or  more  of  these  tablets  of  tbi 


^  Or  a  composition,  jjLd\6a, 


dAroc 


•  ypdipls,  ypa<pft(Hf0 
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Mme  size  mi(,'ht  be  fastened  together 
by  means  of  a  string  run  through 
hules  in  the  tablets.  Now,  on  a 
number  of  these  deltoi  an  author 
might  write  his  work,  but  to  mul- 
tiply and  circulate  copies  of  his 
productions  would  be  so  cumbrous 
tliat  it  is  difficult  to  believe  that 
any  one  sought  or  gained  publicity 
by  such  means.  Still  it  must  l>e 
remembered  that  the  Assyrians  car- 
ried on  business  and  iormed  large 
libraries  out  of  even  more  unpro- 
mising writing  materials — slabs  of 
clay.  When  we  find  that  the  per- 
sons wishing  to  consult  a  booK  in 
an  Assyrian  library  are  requested 
to  write  the  name  of  tlie  book  and 
its  author  on  a  proper  piece  of  clay 
and  hand  it  in  to  the  libraiian,  we 
must  obviously  get  rid  of  some  of 
our  preconceived  notions  as  to  the 
material  difficulties  in  the  way  of 
circulating  waxed  tablets. 

But  although  waxed  tablets  may 
have  been  at  one  time  the  best 
means  the  Greeks  had  of  commit- 
ting their  thoughts  to  writing,  they 
were  for  literary  purposes  eventually 
superseded  by  papyrus,  on  which 
.the  scribe  wrote  with  a  reed-pen, 
rWdyniis,^  rinJ*  iiik,  flw-Zan,'  out  of  an 
iiikat&ndt .  mdanodocheion,^  These 
were  materials  much  more  adapted 
for  literary  purposes ;  and  if  we  as- 
sume that  authors  did  not  begin  to 
circulate  copies  of  their  works  until 
papyrus  was  common  in  Greece,  and 
if  we  can  date  the  introduction  of 
papyrus,  then  we  shall  have  a  date 
before  which  we  may  perhaps  deny 
the  multiplication  and  circulation 
of  manuscripts.    Now  papyrus  was 


known  and  mod  for  writing  pur- 
poses in  Egypt  from  times  of  the 
greatest  antiquity  ;  and  it  has  been 
assumed  that  as  soon  as  the  Greekt 
had  any  commerce  with  Egypt  they 
would  at  once  adopt  this  conveni- 
ent writing  material  and  import  it 
largely.  This  may  have  been  th« 
case,  but,  in  the  absence  of  evidence 
to  show  that  it  was,  we  ought  not 
to  build  on  the  supposition.  We 
must  look  for  something  more  trust- 
worthy, and  this  we  find  in  Hero- 
dotus. In  a  chapter  in  which  ho 
traces  the  origin  and  history  of  the 
Greek  alphabet  in  a  manner  shown 
by  recent  epigraphical  researches  to 
be  correct,  Herodotus  declares  that 
from  of  old  ^  the  louians  bad  used 
j>apyrus  for  writing  pur^wses.  l-.ven 
if  we  decline  to  trust  Herodotus* 
infoimation  on  this  point,  we  must 
at  any  rate  admit  that  papyrus  was 
so  much  in  use  in  his  day  that  there 
seemed  to  him  nothing  improbable 
in  its  having  been  in  use  for  a  long 
time  among  the  Greeks.  That  is 
to  say,  papyrus  was  well  established 
in  B.a  45a 

But  between  Herodotus,  B.C.  450, 
and  Theognis,  B.C.  550,  is  a  century. 
In  B.C.  450  the  material  conditions 
admitted  of  the  multiplication  and 
circulation  of  works.  In  B.C.  550 
they  admitted  at  least  of  an  author's 
committing  his  works  to  writing, 
but  whether  at  this  time  an  author 
had  to  use  waxed  tablets  or  could 
'use  papyrus,  we  can  hardly  say. 
But  this  century  is  precisely  the 
period  of  the  rise  of  prose  literature 
in  Greece,  and  it  ma^  be  said  that 
this  fact  in  itself  implies  that  litera<> 


*  T.  58,  Kal  r&f  p6fi\ovt  titftOipat  itdX4ovci  dwh  rod  roKaioO  ol  Iwf'et, 
^(  Kori  h  <nrdpi  fiO^Xwif  ^p^cuin'o  dupSipjjai  atyiryrl  r«  xal  iXi^i&t^ 
On  this  passage  Mr.  Paley  snys,  "The  utmogt  that  can  be  made  of  the  evi* 
deuce  is,  that  for  the  few  who  could  write  there  whs  not  wanting  some 
mnterial  to  write  upon.  But  the  insignificant  extent  of  such  literary  etfurts 
.  must  be  inferred  from  the  absence  of  any  term  for  either  '  pen '  or  '  ink."  '* 
But  if  the  Greeks  did  not  write  on  papyrus  with  pen  and  ink.  with  what  did 
the^  write?  and  if  they  had  pens  and  ink,  of  what  value  is  the  fact  that  in 
the  literature  of  this  period  the  words  for  pen  and  ink  do  not  happen  ii 
oecur? 
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ture  conld  be  and  was  circulated. 
An  orator  foand  his  publicity  in 
the  assembly,  a  playwright  on  the 
stage,  a  lyric  poet  in  the  convivial 
gatherings  of  his  friends  ;  but  for 
what  public  except  a  reading  public 
could  a  philosopher  or  a  historian 
compose  I  Here  again  wo  must  try 
to  get  rid  of  some  of  our  pre-con- 
ceived  notions,  and  endeavour  to 
form  our  views  of  Greek  literature 
not  by  our  own  habits,  but  by  what 
we  know  of  Greek  Hie.  The  great> 
est  of  Greek  philosophers,  Socrates, 
determined  the  current  of  Greek 
thought  and  the  philosophy  of  all 
time,  not  by  addressing  himself  to 
a  reading  public,  but  by  the  power 
of  the  living  word  ;  and  herein  Soc- 
rates exemplifies  the  Greek  mind. 
So  long  as  the  Greek,  whether  phi- 
losopher  or  orator,  lyric  or  dramatic 
poet,  was  brought  into  living  con- 
tact with  his  fellow  Greeks,  so  long 
the  literature  of  Greece  was  sponta- 
neous, creative,  and  classic.  When 
the  audience,  whether  of  the  assem- 
bly, the  law  court,  the  theatre,  the 
symposium,  or  the  temple,  was  re- 
placed bv  a  reading  public,  then 
the  Greek  miud  oeMod  to  create, 
and  began  to  draw  its  inspiration, 
not  from  Nature  and  the  life  around 
it,  but  from  books.  It  became 
learned  and  imitative,  pedantic  and 
i rigid.  If  Socrates  gave  much  to 
the  Athenians,  he  also  derived 
much  from  his  continual  attrition 
with  them.  His  example  of  per- 
sonal intercourse  between  the 
teacher  and  the  taught  was,  it  need 
hardly  be  said,  followed  by  Plato 
and  Aristotle.  They  composed  not 
primarily  for  a  reading  public,  but 
for  their  own  circle.  And  before 
their  time,  as  Plato  read  his  PJuedo 
to  his  friends  and  pupils,  so  Prota- 
goras read  his  treatise  on  the  gods 
in  the  house  of  Euripides  cr  in  the 
Lyceum  ;  and  Socrates  had  listened 
to  Zeno  reading  his  works.  Hero- 
dotus read  nortions  ot  his  in  Athens 
at  the  festival  of  the  Panathenaea, 
while  at  Olvmpia  such  readings 
were  specially  provided   for,   and 


not  only  Herodotus,  but  Gorgia% 
Hippias,  and  Empedooles  then 
obtained  publicity  for  their  compo- 
sitions. 

It  seems,  then,  that  the  rise  of 
prose  literature  in  the  century  B.a 
550  to  B.O.  450  does  not  necessitate 
the  assumption  of  the  existence  of 
a  reading  public,  but  only  of  an 
audi  nee  to  listen  to  the  anther 
reading  his  manuscript.  So  we 
may  sum  up  the  results,  so  far,  of 
our  in(^uiry  into  the  early  history 
of  reading,  writing,  and  publication 
as  follows: — In  B.O.  700  writing 
was  known  in  Greece,  as  appears 
from  the  metaphor  used  by  Archilo- 
chus  of  the  **  grievous  tkykdi  "  In 
B.a  600  the  art  was  so  widely  spread, 
that  out  of  a  band  of  mercenaries 
from  all  parts  of  Greece,  a  certain 
portion  could  carve  their  names  on 
the  colossus  at  Abu  Simbel.  In 
B.a  550  it  was  possible  for  Theognis 
and  for  prose  writers  to  commit 
their  works  to  writing.  In  B.o.  500 
there  were  schools  in  Greece.  In  B.a 
450  it  was  a  disgrace  to  be  unable 
to  read  and  write.  In  B.a  420  we 
have  proof  of  the  existence  of  a 
reading  public  in  the  fact  that  there 
was  a  book  trade. 

And  now,  how  does  this  affect  the 
Homeric  question  ?  In  this  way  :  I 
The  epic  age — and  we  must  remem-  ; 
ber  that  although  the  Iliad  and  , 
Odyssey  are  the  only  eidcs  which 
have  come  down  to  us,  there  were 
many  other  epic  poems  wliich  sur- 
vived until  Alexandrine  times  at 
least,— the  epic  age  ended  be  tore 
B.G.  700,  and  we  have  no  evidence 
to  show  or  reason  to  believe  that 
writing  was  known  in  Greece  much 
before  that  date.  How  long  before 
B.O.  700  Homer  lived  we  do  not 
know.  Herodotus  conjectures  that 
he  lived  about  B.a  850,  but  this 
is  only  a  conjecture,  and  as  we  do  not 
know  the  grounds  for  it,  we  cannot 
place  much  faith  in  it,  especially 
as  the  existence  of  such  a  |)erson  M 
Homer  is  disputed.  At  any  rate^ 
We  haye  no  reason  to  believe  that 
poets  of  the  epic  age  could  oommit 
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their  works  to  writing,  however 
short  or  long  their  poems  were,  or 
transmit  them  except  by  word  of 
mouth.  It  seems  donbtrul  indeed 
whether  the  means  of  writing  which 
were  in  nse  among  the  Greeks  be- 
tween Ba  700  and  aa  550  were 
enough  to  allow  of  the  transmission 
bj'  iiTitiug  of  any  considerable  body 
of  liceratare.  But  since  many  epics 
w.3rc  somehow  transmitted  during 
this  period,  and  since  before  B.a 
700  they  apparently  mnst  have 
been  transitkitted  by  word  of  mouth 
and  memory,  their  transmission 
does  not  seem  of  itself  to  prove  that 
writing  was  used  B.O.  700  to  B.a  550 

/'    for  literary  purposes. 

'  ^^  But  the  effort  of  memory  required 
for  the  composition  and  transmis- 
sion of  poems  without  the  aid  of 
writing  nas  not,  as  we  have  seen, 
in  itself  any  thing  incredible,  though 
it  implies  a  power  not  frequently 
manifested  among  ns  who  live 
among  printed  books.  If  this  were 
the  only  difficulty  in  the  way  of  be- 
lieving that  the  Iliad  and  Odyssey 
were  composed  before  B.a  700,  and 
transmitted  substantially  as  we 
have  them,  the  question  would  be 
settled.  Memory  was  e<|ual  to  the 
task.  But  the  composition  of  a 
poem  implies  a  public  to  whom  the 
poem  is  to  be  ^ven,  and  conditions 
under  which  it  is  brought  before 
^at  public  We  have  now  to  in- 
quire to  what  public  and  how  the 
]  epic  poets  aduressed  themselves  I 
To  find  an  answer  we  must  go  to 
the  Homeric  poems  themselves. 
Whatever  the  origin  and  growth  of 
these  poems,  all  inquirers  admit 
that  there  is  embodied  in  them 
much  that  is  ancient  and  much 
that  reflects  the  life  and  manners 
ol'  the  time  before  B.a  70a  We 
mav  therefore  reasonably  seek  to 
iind  out  from  them  the  pcaition  of 
poets  in  the  earliest  times.  Now 
we  find  bards  mentioned  several 
times  in  the  Odyssey,  and  they  are 
always  conceived  of  as  attached  to 
a  great  house  or  a  royal  court ;  and 
they  are  always  represented  as  re- 


dttng  their  poems  over  the  con- 
clusion of  a  meal.  Thus,  attached 
to  the  court  of  King  Alcinous  was 
the  minstrel  Demodocus,  "  whom 
the  Muse  loved  dearly,  and  she 

Sve  him  both  good  and  evil ;  of 
I  sight  ahe  reft  him,  bnt  granted 
him  aweet  song."  In  the  house  of 
Odysseus  there  was  Phemins  the 
minstrel ;  and  King  Agamemnon 
left  his  wife  Olytemestra  under  the 
care  of  a  minstrel,  **  whom  the  son  of 
Atreus  straitly  charged,  as  he  went 
to  Troy,  to  have  a  care  of  his  wife." 
The  audience,  therefore,  to  which 
the  minstrel  addressed  himself  was 
that  to  be  found  in  a  great  house 
or  a  royal  court.  Odysseus  says  to 
King  Alcinous,  "  Nay,  as  for  uie,  I 
say  that  there  is  no  more  gracious 
or  perfect  delight  than  when  a 
whole  people  make  merry,  and  the 
men  sit  oitlerly  at  feast  in  the  halls 
and  listen  to  the  singer,  and  tables 
by  them  are  laden  with  bread  and 
flesh,  and  a  wine-bearer  drawing  the 
wine  serves  it  round  and  pours 
it  into  the  cups."  To  his  audience 
the  minstrel  might  sing  either  Uys 
he  had  learnt  from  others  or  his 
own  poems.  Phemius  says,  **  None 
has  taught  me  but  myself,  and  the 
goil  has  put  into  my  heart  all  man- 
ner of  lays,  and  methinks  I  sing  to 
thee  as  a  god.  ** 

Such  being  the  andience  for  which 
an  epic  poet  composed,  and  such 
the  conditions  under  which  he  pro- 
duced his  work,  the  question  now 
arises  whether — granted  a  poet  cap- 
able of  composing  the  Iliad  or  the 
Odyssey,  and  of  carrying  the  poem 
in  his  head — there  is  anything  in 
these  conditions  to  make  the  de- 
livery of  so  long  a  poem  impossible  ? 
Obviously  it  would  be  impossible 
to  finish  the  recitation  in  a  sin&^Ie 
evening ;  and  Wolf  argued  that 
this  proved  that  the  Iliad  and 
Odvssey  could  not  have  been  origi- 
nally of  anything  like  their  present 
length.  But  is  it  impossible  to 
suppose  that  the  poet  took  up  the 
thread  of  his  story  one  evening 
where  he  had  dropped  it  the  previ- 
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ons  eyeninf^f  If  it  is  possible  for 
us  to  put  down  a  hook  one  day  and 
take  it  up  again  the  next,  and  not 
lose  the  thread  of  the  story,  tliere 
is  no  difficulty  in  ima<]^uing  the 
epic  poet's  audience  listening  one 
night  to  a  story  commenced  on  some 
previous  night ^  The  Arabians,  at 
any  rate,  found  nothing:  impossible 
in  supposing  a  Caliph  listouing  to 
tales  in  this  way  tor  a.thouttuid 
and  one  nights.  The  ancient  Greek 
seems  to  have  experienced  the  sam« 
temptation  as  the  modem  novelr 
reader  to  sit  up  all  nij;ht  over  an 
interesting  work,  for  when  Odysseus 
breaks  otf  relating  his  adventures 
to  the  Phseacians  on  the  ground 
that  it  was  time  for  sleep,  Aleinous» 
who  compares  him  to  a  minstrel, 
says,  "  Behold  the  night  is  of  great 
length,  unspeakable,  and  the  time 
for  sleep  in  the  hall  is  not  yet ; 
tell  me  therefore  of  those  wondrous 
deeds.  I  could  abide  even  till  the 
brifi^ht  dawn,  so  long  as  thou  couldst 
endure  to  rehearse  me  these  woes  of 
thine  in  the  hnll."  And  if  Odysseus 
proceeds  to  finish  his  tale,  it  is  not 
beciiuse  the  Phseacians  would  have 
refused  to  listen  to  its  conclusion  the 
following  evening,  but  because  he 
wished  to  return  to  Ithaca  as  soon 
as  he  might 

So  far  then  as  concerns  the  audi- 
ence and  the  manner  of  reciting  his 
works,  the  epic  poet  might  well 
have  composed  a  poem  too  long  to 
be  finish  ^d  in  a  single  sitting.  And 
we  have  seen  that  poems  of  great 
length  can  be  composed  and  trans- 
mitted without  the  aid  of  writing. 
It  seems,  therefore,  that  the  difficul- 
ties raised  by  Wolf  against  the  com- 
position of  the  Iliad  and  the  Odys- 
sey in  their  present  i'oim  are  not 
sufficiently  great  to  exclude  the  hy- 
pothesis that  we  have  the  Homeric 
poems  substantially  as  they  were 
originally  composed.     This,  how- 


ever, is  only  a  negative  oonelnsioii  t 
when  the  poems  wore  as  a  matter  ol 
fact  composed,  and  whether  smce 
then  they  have  remained  substa'  ti- 
ally  unaltered,  are  qnestious  which 
have  yet  to  be  answered.  There 
remain  a  counle  of  subjects  to  be 
briefly  noticed  before  this  chapter 
can  be  completed.  First,  there  if 
the  method  of  recitation  in  post^ 
epic  times  ;  second,  the  question  by 
:if^hom  were  the  poems  transmitted  f 
.  So  long  as  the  royal  and  aristo- 
cratic form  of  society  described  in 
the  Homeric  poems  existed,  so  long 
the  mode  of  recitation  also  described 
in  Homer  would  last  But  with 
changes  in  the  social  and  political 
systems  of  Greece,  changes  would 
also  come  about  in  the  audience  and 
the  manner  of  addressing  the  audi- 
ence. The  epic  age  was  succeeded 
by  the  period,  of  lyric  poetry,  and 
the  lyric  poets  fall  roughly  into  the 
two  classes  of  poets  who  composed 
personal  lyrics  designed  for  recita- 
tion before  the  circle  of  their  own 
aristocratic  friends,  and  of  poets 
who  composed  choral  lyrics  to  be 
performed  at  the  expense  of  a  tyrant 
or  a  government  before  an  audience 
consisting,  not  of  a  narrow  circle, 
but  of  the  whole  population  of  the 
city.  The  political  conditions  that 
rendered  possible  the  oligarchical 
society  for  which  personal  lyrics 
were  composed  differed  from  those 
described  in  Homer.  Royalty  had 
disappeared,  and  the  aristocracy 
were  engaged  in  a  struggle  with  the 
people  lor  their  privileges ;  but  the 
audiences  in  an  aristocracy  were 
but  little  different  from  those  in 
the  regal  times  of  Homer.  They 
were  more  restricted;  the  royal 
hospitality  of  old  times  had  given 
way  to  the  exclusive  narrowness  of 
good  society  ;  and  the  class  interests 
of  the  audience,  being  shared  by  the 
poet,  who  was  himself  a  memb^er  of 


1  Indeed  the  Scholiast  to  Od.  iii.  267  gays,  (v  re  rats  iofyrais  h  re  raU 
dvaxaj^ffcfftv  irl  iroXXds  ijfiipat  ffvXKeydfievoi  nn^nav  IfKOVoPf  cf  xov  iTupoyh 
yiyomof  ^  xaXbv  ipyop. 
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their  sodety,  tended  to  injuriously 
affect,  both  directly  and  by  tiie  re- 
action  of  audience  on  author,  the 
character  of  the  lyrics. 

Hut  in  the  main,  the  conditions 
nndor  which  epics  were  recited  re- 
mnined  the  same  as  in  the  previous 
period,  though,  as  the  epic  age  was 
over,  the  reciters  were  no  longer 
authors,  or  at  any  rate  authors  of 
epics.  Butt  when  oligarchy  was 
overtlirown  by  either  a  tyrant  or  a 
democracy,  the  nature  of.  tiie  de- 
mand for  epic  recitation  changed, 
and  along  with  it  the  character  of 
the  supply.  Tyrants  and  demo- 
cracies alike  catered  for  the  amuse- 
ment,  not  of  a  restricted  circle,  but 
of  the  whole  free  population  of  a 
city.  Thi;>  ia  shown  by  the  char- 
acter of  the  literature  which  suc- 
ceeded personal  lyrics.  The  very 
essence  of  choral  lyric  is,  that  it  was 
performed  in  public  on  the  occasion 
of  some  public  festival,  whether  of 
religious  worship  or  of  general  re- 
joicing over  the  honour  brought  to 
the  city  by  the  triumph  of  some 
citizen  at  one  of  the  national  games 
of  Greece.  Now,  whereas  a  royal 
household  or  a  circle  of  friends 
might  be  gathered  together  night 
after  night,  and  thus  give  the  epic 
poet  the  opportunity  of  reciting  a 
poem  which  required  several  sit- 
tings for  its  recitation  in  full,  the 
whole  population  of  a  city  could 
only  be  gathered  together  from 
time  to  time,  and  the  occasions 
were  separated  by  periods  too  long 
to  admit  of  a  recitation  being  re- 
sumed, when  interrupted  by  the 
dispersal  of  the  audience  for  an  un- 
certain period.  The  result  of  this 
change  in  the  conditions  was,  as  we 
have  said,  a  change  in  the  method 
of  recitetion.  An  epic  i)oem  was 
no  longer  recited  as  a  whole,  but 
tiMse  fMUfts  of  it  which  could  be 
detached,  aad  wlucli  were  tolerably 


complete  in  themselves,  were  re- 
cited at  public  festivals.  The  } tor- 
tious thuH  chosen  were  called 
^'rhapRodi  s,"  and  those  who  de- 
claimed tlicm  were  called  *'rhap- 
aodists."  The  word  "  rhapsodist " 
simply  means  *' singer  ot  verses."  ^ 

The  inferences  just  drawn  from 
the  nature  of  the  lyric  poety  of  the 
•ixth  century  b.o.  as  to  the  method 
ot  reciting  e]>ic  poetry  in.  that  cen* 
tnry  are  confirmed  in  two  ways.  In 
the  first  place,  we  know  on  other 
evidence  that  rhapsodies  were  por- 
tions of  a  length  suitable  for  recita- 
tion at  public  festivals  ;  and  in  the 
next,  we  tind  it  is  precisely  in  the 
sixth  century  that  rhai»8odists  first 
begin  to  be  known.  The  earliest 
notice  of  rhapsodists  is  the  mention 
of  them  in  Herodotus^  as  existing 
in  Sicyon  in  the  time  of  the  tyrant 
Cleisthenes  (b.o.  600-560).  Prizes 
were  offered  at  festivals  by  the  vari- 
ous cities  of  Greece  to  the  rhapsotlist 
who  declaimed  best ;  and  conse- 
quently there  soon  rose  a  class  of 
professional  rhapsodists,  who  tra- 
velled from  place  to  place  to  de- 
claim epic  poetry.  The  change 
which  thus  came  over  the  mode  of 
recitation  is  easy  to  understand, 
and  is  still  testified  to  by  the  Eng- 
lish meaning  of  the  word  "rhap- 
sody." Reading  in  a  room  to  a 
limited  audience  is  a  much  more 
subdued  performance  than  is  decla- 
mation in  the  open  air  to  a  large 
number  of  people  ;  and  we  know 
that  the  declamation  of  the  rhapso- 
dists was  theatrical  and  sensational, 
effects  being  sought  after  by  gesture 
and  inflection  of  the  voice,  which 
were  unknown  in  earlier  times,  and 
were  condemned  by  good  critics 
in  later  periods.  The  rhapsodiste 
continued  to  declaim  epic  poetry 
until  the  latest  classical  times ;  and 
at  Athens  at  least  their  recitation 
of  Homer,  who  alone  of  poeto  was 


^  Findarv  Nem.  ii.  i,   'Oiiripihw,  ^mum  iw4tm  dmiol^  tona  of  Homei 
lingers  of  stitehed  verses.     Words  are  metHphorically  Mid  to  be  atitohea 
together  into  verses,  and  the  word  ^^.yd^t  is  derived  from  ^dTTU,  to  stitch, 
and  dM86t,  a  singer.  >  Y.  67 
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allowed  to  be  recited  at  the  Pana- 
thensa,  was  rej^lated  bj  law,  pro- 
bably in  the  fifth  century  B.o.  The 
rhapsodists  contending  at  the  fes- 
tival, if  left  to  choose  their  own 
selections,  would  probably  all  have 
chosen  much  the  same  pieces — those 
they  knew  the  audience  liked  best. 
The  law  therefore  determined  that 
the  competitors  ahould  follow  the 
order  of  the  poem,  and  that  one 
rhapsodist  should  take  up  the  reci- 
tation where  the  last  one  left  off. 
Thus  the  audience,instead  of  hearing 
the  same  piece  over  and  over  again, 
heard  a  considerable  part,  if  not  the 
whole  of  the  poem. 

It  remains  for  us  now,  having 
seen  the  way  in  which  epic  poetry 
was  recited  in  post-epic  times,  to 
briefly  consider  the  way  in  which  it 
was  transmitted.  During  most,  if  not 
all  of  the  period  of  the  rhapeodists, 
writing  was  probably  sufficiently 
develo{)ed  in  Greece  for  epic  poetry 
to  be  safely  transmitted  on  tablets 
or  papyrus ;  so  that  we  need  not 
trust  to  the  memory  of  the  rhap- 
sodists for  the  transmission  of  epics. 
But  there  remains  the  time  before 
the  rhapsodists,  before  B.o.  600 ; 
and  to  account  for  the  transmis- 
sion of  Homer,  the  Homeridse,  sons 
of  Homer,  have  been  much  used. 
They  have  also  been  used  to  account 
for  the  expansion  of  the  "  original  '* 
Iliad  and  Odyssey  to  their  present 
length  ;  and  they  have  further  been 
used  to  account  for  Homer  himself. 
It  has  been  supposed,  that  is  to 
say,  that  the  Homeridn  were  a 
guild  of  epic  poets,  working  on 
common  artistic  methods  and  com- 
mon literary  principles,  who  jointly 
produced  epics  which  they  ascribca 
to  the  mythical  founder  of  their 
guild,  Homer.  We  may  compare 
them,  in  their  descent  from  a 
mythical  eponymous  founder,  to 
the  hereditary  heralds  at  Sparta, 
who  claimed  to  be  descended  from 


the  hero  Talthybins.  In  theit 
common  literary  methods  we  mijB:ht 
comuare  them  to  the  **  school "  o( 
^schylus,  which  consisted  of  dra- 
matists descended  from  the  great 
tragedian,  but  that  it  U  incorrect 
to  say — though  it  is  said— that  the 
"  school "  of  ^chylus  worked  on 
principles  common  to  themselvei 
and  their  ancestor. 

With  regard  to  the  Homeridsa, 
we'  have  first  to  say,  that  though 
they  may  account  for  the  trans- 
missioti  of  Homer,  they  leave  un- 
solved the  problem  how  the  other 
epic  poets  managed  to  transmit 
their  works.  In  the  next  place,  we 
must  know  who  and  wnat  the 
Homeridse  were,  for  the  word  is 
used  in  different  senses  apparently 
by  ancient  writers.  By  Findar  it 
is  used  as  equivalent  to  rhapsodists, 
and  by  Plato  as  meaning  students 
of  Homer.  Strabo  (14,  6^5)  says 
the  HomeridsB  were  people  who 
lived  in  Chios,  and  were  so  called 
because  they  were  relatives  of 
Homer.  Now  if  this  were  all  the 
evidence  there  were  to  go  npon,  it 
would  be  insufficient ;  for  here  we 
have  no  mention  of  a  guild,  nothing 
to  show  that  the  soi-disant  descen- 
dants of  Homer  wrote  poetry  of  any 
kind,  nothing  but  the  fact  that 
there  were  people  living  in  Chios 
who  claimed  kinship  with  the  great 
poet,  and  that  stuaents  of  Homer 
were  called  Homeride.  What  then 
is  there  to  supply  these  missing 
links  ¥  The  statement  of  a  scholiast 
According  to  the  scholion  on  the 
passage  01  Pindar  above  referred  to 
(Aent.  iL  1),  the  descendants  of 
Homer  inherited  and  sang  his 
poems.  These  Homeridse  were  sub- 
sequently called  rhapsodists,  and 
introduced  many  verses  into  the 
poems.^  What  is  the  worth  of  a 
scholiast  ?  A  scholiast  was  any  per- 
son who  wrote  scholia  or  notes  on  the 
margin  of  a  manuscript  of  an  ancient 


*  'OfiripiSas  iXeyov  rh  fih  6.pxo-tw  rtAt  dird  rod  'O/vfipov  yhovz,  ot  xal  t^p 
voliiaiv  airrov  ix  diadoxv^  jSofy  /uriL  ii  raOra  xal  ol  ^.^wdol  o^aM  t6  76*01 
fit'OfiT^pw  dvu^orrct. 
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author,  and  some  scholia  are  as  late  as 
y  A.  D.  1 400  or  A. D.  150a  Being  of  vari- 
ous dates  and  of  very  various  value, 
sclioliasts'  are  now  only  re^rded  as 
trustworthy  so  far  as  they  can  be 
supposed  to  be  (quoting  from  good 
aiitJiorities  ;  their  own  comectures 
are  not  to  be  relied  on.  Vow  ia 
the  s(;holion  we  are  concerned  with, 
there  is'  no  indication  that  the 
scliolinst  had  before  him  any  other 
authorities  than  those  we  poese^  ; 
and  there  is  every  indication  that 
ho  took  the  very  easy  chance  which 
was  given  him  of  making  a  con- 
jecture of  his  own.  So  far  as 
negative  evidence  has  any  value, 
it  is  against  this  coujectnrei  The 
scholia  to  the  Iliad,  which  are  valu- 
able simply  because  they  contain 
many  quotations  Irom  Aristarchus, 
the  famous  editor  of  Homer,  and 
from  other  Alexandrine  critics, 
never  mention  the  Homeridss ;  and 
when  they  mention  that  a  verse 
was  suspected  or  rejected  in  anti- 
quity, they  never  attribute  the  spa« 
rious  verse  to  the  authorship  of  a 
rhap  de  or  a  Homerides. 
X  Not  only  is  the  evidence  fer  a 
literary  guild  of  Homerida  weak, 
and  not  only  is  the  assumption  of 
such  a  guild  inadequate  to  explain 
the  transmission  of  the  body  of  epio 
poetry  which  wai  hy  other  authors 
than  the  real  or  supposed  Homer  \ 
it  does  not  even  account  for  the 
trausmission  of  the  Homeric  poems. 
If  they  were  the  hereditary  property 
of  a  guild  resident  in  Chios,  and  u 
it  is  only  by  means  of  such  a^  lite* 
rar^  organisation  that  we  can  tx* 
plain  the  transmission  of  Homer  in 
the  absence  of  writing,  then  the 
Homeric  poems  should  only  have 
been  known  in  Chios.  Their  spread 
throughout  Greece  remains  a  greater 
mastery  than  ever.  But  it  may  be 
said  a  considerable  body  of  epics 
*- whether  Homeric  or  non-Homeric 
— ^was  transmitted  somehow,  and  if 
not  by  some  such  literary  organisa- 
tion, then  in  what  way  ?    To  this 


we  may  reply,  that  the  diflusion  of 
epic  poetry,  while  it  negatives  the 
supposition  of   local   guilds,   also 
indicates  a  free  and  spontaneous 
cultivation  of  epic  poetry,  not  a 
mechanical  system  of  oral  teaching 
designed  to  secure  the  perpetuation 
of  literature.     From  the  way  ia 
which  Phemius  prides  himself  in 
the  Odyssey  on  composing  original 
poems,  it  may  be  inferred  that  other 
minstrels  recited  more  poems  by 
other  composers  than  works  of  their 
own ;  and  this  is  confirmed  by  the 
scenes  in  Aldnons'  palace  where 
Demodocus  is  called  on  for  lays 
already  known   to    his   audience. 
We  may  conjecture,  then,  that  in 
epic  times  a  poet,  before  beginning 
to  compose  original  works,  associ- 
ated by  a  natural  tendency  with 
other  poets,  and  stored  his  mind 
with  the  epic  poetir  which  was  in 
part  their  work  and  partly  learnt 
by  them  from  older  poets.    This 
may  explain  the  transmission  of 
epic  poetry.     It  will  also  explain 
its  diffusion;  for  a  minstrel  who 
travelled  from  place  to  place  would 
doubtless  gladly  learn  and  gladly 
teach  other  minstrels  whom  he  met. 
Even  when  the  epic  age  was  over 
and  lyric  poetry  took  the  place  of 
epic,  the  mode  of  transmission  and 
diffusion  seems,    until   the  rhap- 
sodists  arose,  to  have  been  mudi 
the  same.    Poets,  though  they  no 
longer  wrote  epics,  declaimed  epic 
poetry  and  sought  much  of  their 
inspiration  from    it     The   influ- 
ence of  epic  poetnr  over  the  lyric 
poet  Stesichoms,  for  instance,  was 
unduly  strong  ;   while  Terpander, 
Clones,    Polymnestus,    and    other 
early  lyric  poets  are  mentioned^ 
as  declaiming  epic    In  fine,  the 
natural  and  obvious  cultivation  of 
poetry  by  free  communication  and 
personal  contact  between  poets  in 
times  when  writing  was  not  -used  for 
literary  purposes  suffices  to  explain 
the  transmission  and  diffusion  ol 
epia 


I  Plutareh  dt  Mv,  3. 
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CHAPTER  IV. 

THE    EPIO    OTOLB. 

There  were  other  epic  poets  in  early  times  besides  Hornet 
Their  works,  though  ihey  have  not  reached  us,  were  pieserved 
nutil  the  time  of  the  Alexandrian  grammarians,  and  probably 
for  some  centuries  later.  Some  of  these  writers  took  for  their 
subject  incidents  from  the  history  of  the  expedition  against 
Thebes ;  others  incidents  from  the  Trojan  war.  At  some  time 
or  other  the  poems  dealing  with  the  Trojan  war  were  arranged 
in  the  order  of  the  events  they  narrated ;  the  same  thing  was 
done  with  those  which  related  the  Theban  war,  and  the  two 
sets  of  p  ^ems  together  formed  an  epic  cycle,  so  called  apparently 
because  it  embraced  the  whole  round  of  the  mythological  events 
related  in  epic  poetry.  Then  in  later  times,  when  readers  did 
nob  care  to  Wade  through  all  these  poems,  and  yet  wished  to 
possess  an  acquaintance  with  the  mythological  events  related 
in  them,  a  prose  summary  of  their  contents  was  drawn  up. 
This  prose  "  epic  cycle "  began  at  the  beginning  of  all  things, 
with  the  wedding  of  Heaven  and  Earth,  from  whom  were  bom 
the  Cyclops,  and  related  the  origin,  course,  and  consequences 
of  the  Theban  and  Trojan  wars,  finishing  with  the  death  of 
Odysseus,  unwittingly  killed  by  his  son  Telegonus.  This  prose 
summary  was  the  work  of  Proclus,  but  whether  of  the  neo- 
Piatonic  philosopher  of  that  name,  who  lived  in  Constantinople 
about  A.D.  450,  or  of  the  tutor  of  Marcus  Aurelius,  is  somewhat 
uncertain.  It  seems:,  however,  more  probable  that  the  latter 
should  be  the  author  than  that  a  neo-Platonic  philosopher 
should  have  condensed  the  epic  poets  into  a  manual  of  mytho- 
logy ;  and  accordingly  Eutychius  Proclus  of  Sicca  is  generally 
regarded  as  the  author. 

As  it  js -from  the  summary  of-  Proclus  that  we  derive  ouc 
chief  knowledge  of  the  poems  contained  in  the  Trojan  cycle^ 
we  will  give  a  brief  account  of  the  contents  of  Proclus'  work, 
as  it  has  come  down  to  us.  The  principal  fragment  of  his  sum- 
9iaiy  was  fotind  prefixed  to  some  of  the  manuscripts  of  Homer, 
it  begins  with  the  epic  called  the ^Cy^n'o.  Why  tlie  poem  was 
called  ^he  Cypna  we  cannot  now  tell.  It  may  have  been  Ijecause 
the  rape  of  Helen,  which  is  the  main  subject  of  the  poem,  was 
the  work  of  the  ,  Cyprian  goddess  Aphrodite,  or  because  the 
author  of  the  poem  was  bom  at  Cypras.  But  who  was  the 
author  is  also  uncerTiun :  some*  ascribed  'lEe '  p6enl^to~ Homer, 
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btit  Aristotle  expressly  denies  tho  Homeric  authorship  of  the 
work ;  according  to  others,  Stasinus  or  Hc^esias  was  the  author. 
This  is  a  point  which  cannot  he  settled :  let  us  turn  to  the  con> 
tents  of  the  poem.  Once  on  a  time  Zeus  took  counsel  with 
Thetis  how  the  earth,  overcrowded  with  men,  miglit  he  relieved 
of  her  burden,  and  he  resolved  that  there  should  be  a  great 
war,  the  Trojan  war.  Therefore  Thetis  was  married  to  Peleus, 
and  from  them  was  bom  the  hero  of  the  Iliad,  Achilles.  At  the 
marriage-feast  the  goddess  of  strife,  £ris,  appeared,  and  by  the 
golden  apple  which  she  gave  to  be  awarded  to  the  fairest,  brought 
the  three  goddesses  Athene,  Here,  and  Aphrodite  to  contend  about 
their  beauty.  They  appointed  Paris  (or  Alexander)  to  decide 
between  them,  and,  won  over  by  the  promise  of  the  fairest  of 
wivei),  he  awarded  the  apple  to  Aphrodite.  She  then  bade  .tineas 
Set  sail  with  Paris:  from  Troy  for  Greece;  and,  in  spite  of  the 
prophecies  of  Helenas  and  Cassandra,  they  departed.  In  Sparta 
they  were  entertained  by  Menelaus,  the  husband  of  Helen,  the 
fairest  woman  in  Greece.  During  the  absence  of  Menelaus  Paris 
carried  off  Helen.  A  storm  first  drove  them  to  Sidon,  which 
Paris  captured,  and  thence  they  went  to  Troy.  At  this  point 
in  the  poem  an  episode  seems  to  have  been  introduced  concern- 
ing the  adfentures  of  Helen's  brothers,  Castor  and  Poly  deuces, 
relating  the  death  of  the  former  and  the  alternate  immorta- 
lity conferred  on  them  by  Zeua  After  this.  Iris,  the  messenger 
at  the  gods,  announced  to  Menelaus  the  flight  of  Helen,  and 
Menelaus  along  with  Agamemnon  took  steps  to  gather  an  army 
together  to  recover  her  by  force  of  arms.  First  Menelaus  went 
tb'  Nestor,  who  made  a  long  speech  about  £popeus  and  the 
daughter  of  Lycus,  about  (Edipus  and  the  madness  of  Heracles, 
and  about  Theseus  and  Ariadne.  Then  they  gathered  together 
the  chieftains  of  Greece,  except  Odysseus,  who,  foreseeing  the 
duration  of  the  war,  feigned  to  be  mad,  but  was  found  out  by 
the  device  of  Palamedes,  on  whose  suggestion  the  infant  Tele- 
machus.  was  placed  in  the  furrow  where  Odysseus  was  ploughing. 
The  expedition  then,  after  prophecies  from  Golcbas,  set  sail,  and 
^me  to  Teuthninia,nMrhich  they  sacked.^  There  Telephus  killed 
"^hersander,  the  son  of  Polyneice8;.and  was  himself  wounded 
by  Achilles.  AWhen  the*  Greeks  proceeded  on  their  .Voyage  they 
.were  caught  "by  (l  storm.  .  Achilles  was  carried  to  Seyms',  where 
he  wedded  Defdameia  ;*  and  on  his  return  to  Argos*  he  healed 

1  In  miitake  for  Troy,  aooording  to  Proolos.  This  ■eemi  extraordinarj, 
Imt  Strabo  sayi  the  same  tbiog ;  and  it  ia  eonsistent  with  what  is  soon  after 
said,  vis.,*  that .afttfr  this  mistake  the  Oreeks'gOt  Telephus  to  8h<3w  th^m  the 
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Telephus  in  crder  that  he  might  guide  the  Greeks  to  Troy. 
The  expedition,  scattered  by  the  storm,  again  assembled  at  Aulis; 
hut  while  there,  Agamemnon  killed  one  of  the  deer  sacred  to 
Artemis,  and  the  goddess  in  vengeance  detained  the  fleet  by 
contrary  winds.  When  Calchas  informed  the  Greeks  that  the 
anger  of  the  goddess  could  only  he  appeased-  by  the  sacrifice  of 
Iphigenia,  the  daughter  of  Agamemnon,  she  was  brought  to 
Aulis  on  the  pretext  that  she  was  to  be  wedded  to  Achillea, 
and  then  was  offered  as  a  victim.  But  Artemis  substituted  a 
deer,  ond  carried  off  Iphigenia  to  Tauri,  making  her  immortaL 
Then  the  Greeks,  obtaining  fair  weather,  set  sail  They  touched 
at  Tenedos,  where  Philoctetes  was  bitten  by  a  hydra,  and  in 
consequence  of  the  offensive  nature  of  the«wotind  the  Greeks 
abandoned  him  on  the  isle  of  Lemnos.  On  their  arrival  at  the 
land  of  Troy,  Achilles  quarrelled  with  Agamemnon  on  a  point 
of  precedence,  and  the  Trojans  at  first  repelled  the  Greeks, 
Hector  slaying  Protesilaus.  But  Achilles  joined  the  fray  and 
the  Trojans  were  defeated.  The  Greeks  fnen  opened  negotia- 
tions with  the  Trojans,  demanding  back  Helen  and  the  wealth 
she  had  carried  off.  The  Trojans  rejected  the  demands,  and 
the  Greeks  proceeded  to  ravage  the  country.  At  this  time 
Achilles  was  desirous  of  seeing  Helen,  and  Thetis  and  Aphro- 
dite brought  them  together.  The  siege  did  not  advance,  and 
the  mass  of  the  army  longed  to  return  home,  but  Achilles  pre- 
vented them.  They  then  continued  devastating  and  plunder* 
ing,  and  amongst  ^0  spoils  Briseis  fell  to  the  lot  of  Achilles, 
Chryseis  to  Agamemnon.  There  then  follows  the  death  of 
Palamedes,  the  resolve  of  Zeus  to  assist  the  Trojans  by  with- 
drawing Achilles  from  the  fighting,  and  a  catalogue  of  the 
Trojan  allies. 

The  Cypria  was  followed  by  the  Iliad  of  Homer,  and  the 
next  poem  in  the  cycle  was  the  JEtJiiopis,  which  took  up  the 
story  where  the  Iliad  left  it.  The  JEthiqpi^  wai  by  Arctinus 
of  Miletus,  the  greatest  of  the  epic  poets  after  Homer.  His 
date  is  made  by  the  chronolpgists  to  be  abou^  7^6  &o.  After 
the  death  and  burial  of  Hector,  the  Amazon. Penthesilea,  th« 
daughter  of  Ares,  came  to  assist  the  Trojans^  and  was  killed  by 
Achillea.  The  Trojans,  by  the  good  offices,^  of  Achilles,  were 
allowed  to  bury  the  heroine,  and  this  gave  Tliersites  oecasion 
to  speak  evil  of  Achilles  and  Penthesilea.  Enraged  at  this, 
Achilles  slew  Thersites  with  a  blow  from  his  fist,  and  hence 
arose  dissension  in  the  Greek  army.  In  the  end,  Achillea 
sailed  to  Lesbos,  and  there  haying  sacrificed  to  Apollo,  Artemis, 
and  Leto^  he  was  purified  from  the  guilt  of  blood  by  Odysseua 
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After  this,  Memnon,  son  of  Eos,  the'  dawn,  clad  in  annoor 
made  by  HephsBstus,  came  to  the  assistance  of  the  Trojans. 
Thetis  foretold  to  Achilles  the  doom  which  awaited  him  if  he 
killed  Memnon ;  but  when  Antilochus,  the  friend  of  Achilles, 
had  been  slain  by  Memnon,  Achilles  in  vengeance  killed 
Memnon,  who  was  conveyed  away  by  his  mother,  Eos,  and 
made  immortal  by  Zeua  Achilles  routed  the  Trojans  and 
chased  them  into  the  city,  where  he  fell  by  the  hands  of 
Paris  and  Apollo.  A  fierce  fight  arose  over  the  body  of  the 
Greek  hero,  which  was  at  last  carried  back  to  the  ships  by 
Odysseus,  whilst  Ajax  kept  off  the  foe.  Then  Antilochus 
was  buried,  and  lamentation  was  made  over  Achilles  by  Thetis 
and  her  nymphs.  When  the  body  was  placed  on  the  pyre, 
Thetis  conveyed'  it  away  to  the  isle  Leuce  ;  the  Greeks  erected 
a  mound  and  held  funeral  games  in  honour  of  Achilles ;  and 
at  these  games,  in  which  the  divine  armour  of  Achilles  was 
one  of  the  prizes,  Odysseus  and  Ajax  contended  for  the  armour, 
which  was  awarded  to  Odysseus. 
^  The  next  poem  is  the  Little  Iliads  It  is  generally  asso- 
ciated  with  the  name  of  Lesches,  who  was  said  to  belong  to 
Lesbos.  But  Aristotle  prefers  to  spetik  of  the  author  of  the 
L'tt/e  Iliad  without  pretending  to  know  his  name,  and  it  is 
therefore  probable  that  he  thought  there  was  no  authority  for 
assigning  the  poem  to  Lesches.  This  is  confirmed  by  the  fact 
that  Hellanicus  of  Lesbos,  who  on  patriotic  grounds  would  pro- 
\  bably  have  credited  his  fellow-countryman  with  the  author- 
ship if  there  had  been  any  excuse  for  doing  so,  attributes  the 
work  to  Cinaethon  of  Sparta.  Further,  it  has  been  conjec- 
tured that  Lesches  is  not  a  proper  name,  but  is  derived  from 
the  word  leschS,  a  market,  and  meant  merely  the  man  who 
sang  in  the  market  to  the  assembled  people. 

The  Little  Iliad  says  that  the  award  of  Achilles'  divine 
armour  to  Odysseus  was  due  to  Athene.  Ajax,  in  his  anger  at 
the  slight  put  upon  him  by  the  preference  shown  to  Odysseus, 
resolved  to  slaughter  the  Greek  chieftains ;  but  Athene  sent 
madness  on  him,  so  that  he  slew  sheep  for  men,  and  when 
he  awoke  to  a  sense  of  this  further  disgrace,  ho  killed  himself. 
After  this  Odysseus  contrived  to  capture  Helenus,  by  means  of 
whoso  prophetic  powers  the  Greeks  learned  how  Troy  might 
be  captured.  They  sent  Odysseus  and  Diomndes  to  Lemnos,  to 
bring  to  them  the  wounded  Philoetetes.  He  was  healed  by 
Machaon,  and  then  killed  Paris  in  single  combat.  The  body 
of  Paris  was  treated  with  contumely  by  Menelaus,  but  was 
given  to  the  Trojans  for  burial      Helen,  Paris  being  dead, 
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became  the  wife  of  his  brother,  Deiphobus.  At  this  point  in 
tho  poem  yet  new  characters  are  brought  on  the  scene.  Odys- 
seus fetched  Neoptolemu?,  the  son  of  Achilles,  from  Scyrus,  and 
^ave  to  him  his  fathers  divine  armour.  For  the  Trojans,  a 
fresh  hero  appeared  in  Eurvpylus,  the  son  of  Telephua.  Neop. 
tolcnms  and  Eurvpylus  fi;^ht  as  their  fathers  had  (in  the 
Cypria)  fought  before  them,  and  Eurvpylus  is  slain.  Mean- 
while Epeus,  inspired  by  Athene,  contrives  the  famous  wooden 
horse.  Odysseus,  having  mutilated  and  disguised  himself,  steals 
into  Troy  to  gather  information,  and  though  recognised  by 
Helen,  returns  in  safety.  After  this,  in  company  with  Diomede, 
he  succeeded  in  entering  Troy  and  carrying  off  the  Palladium, 
or  image  of  Pallas,  which  as  long  as  it  was  in  the  possession  of 
the  Trojans  secured  Troy  from  overthrow.  Then  picked  men 
of  the  Greeks  were  shut  up  in  a  wooden  horse  ;  the  rest  of  the 
army  burnt  their  tents  and  sailed  away,  as  though  they  liad 
raised  the  siege.  But  they  only  went  as  far  away  as  Teuetlos. 
The  Trojans  in  their  joy  at  the  end  of  the  war  pulled  down 
part  of  their  wall  to  admit  the  horse  into  the  city,  and  feasted 
and  rejoiced  because  they  had  defeated  the  Greeks. 
V  Proclus  says  that  the  Little  Iliad  was  followed  by  the  Sack 

of  Troy,  tlie  work  of  Arctinus  of  Miletus.  According  to 
Arctinus,  the  Trojans  at  first  were  doubtful  about  the  horse. 
Some  proposed  to  tlirow  it  over  a  precipice,  others  to  burn  it, 
others  to  place  it  as  an  offering  to  Athene  in  the  temple  of 
the  goddess.  The  last  view  prevailed,  and  the  Trojans  made 
merry.  Laocdon,  who  had  urged  the  destruction  of  the  horse, 
was  killed  by  two  serpents  that  came  out  of  the  sea ;  and 
^iieas,  who  had  supported  Laocoon  in  his  op|X)sition  to  the 
reception  of  the  horse  into  the  cit\',  withdrew  with  his  followers 
to  Ida.  Sinon,  a  Greek,  who  had  gained  entrance  into  Troy 
by  a  stratagem,  then  gave  the  signal  to  the  Greek  fleet  by  a 
torch.  The  Greeks  returned,  and  Troy  was  simultaneously 
attacked  from  without  by  the  main  body,  and  from  within  by 
those  who  had  gained  admittance  by  means  of  the  horse. 
Neoptolemus  slew  Priam  at  the  altar  of  Zeus  ;  Menelaus  killed 
Deiphobus  and  carried  off  Helen  to  the  sliips.  Cassandra, 
daughter  of  Priam,  fled  to  the  temple  of  Atliene,  and,  still 
clinging  to  the  image  of  the  goddess,  was  dngged  awav  hy 
Apx  Oileus.  Dismayed  at  this  i-eckless  impiety,  his  fellow- 
soliliers  would  have  stoned  Ajax  to  death,  Imt  that  he  fled  for 
protection  to  the  altar  of  the  very  goddess  he  had  offended  ; 
and  therefore,  wlien  the  Greeks  sailed  away,  Athene  devised 
destruction  for  them  on  the  sea.     Astyanaz,  the  little  eon 


EFIO  POETRY:   THE  EFIO  CYCLE.  59 

of  Hoctor  and  Andromache,  was  killed  by  the  advice,  if  not 
the  hand,  of  Odysseus ;  and  Andromache  became  the  prize 
of  Keoptolemus.  Then  the  city  was  burnt,  and  Polyxena 
slaughtered  on  the  tomb  of  Achilles  as  an  offering  to  the  hero's 
ghost. 
/  The  Sack  of  Troy  was  followed  by  the  Nostoi,  or  "The 
Setum,"  or,  as  it  was  sometimes  called,  **The  Return  of  the 
AtridaB."  ^  Proclus  calls  the  author  Agias ;  Pausanias,  Hegias. 
Eustathius  says  he  was  a  Colophonian.  It  seems  probable  that 
there  were  several  poems  called  the  Betwm.  The  one  sum- 
marised by  Proclus  takes  up  the  story  where  the  Sack  of  Troy 
left  it  The  wrath  of  Athene,  roused  by  the  impiety  of  Ajaz 
Oileus,  and  extending  to  all  the  Greeks  because  they  failed  to 
punish  AJax,  now  begins  to  manifest  itsell  First,  she  caused 
the  two  sons  of  Atreus  to  quarrel  about  setting  sail :  Agamemnon 
stayed  to  appease  Athene,  but  Menelaus  set  sail,  following  the 
example  of  Diomede  and  Kestor,  who  reached  their  homes  in 
safety.  Menelaus,  however,  lost  all  his  ships  but  five,  and  then 
was  driven  to  Egypt.  Calchas  the  seer,  Leontes,  and  Poly- 
poetes,  went  on  foot  to  Colophon,^  and  there  buried  Teiresias. 
When  Agamemnon  was  about  to  sail,  the  ghost  of  Achilles 
appeared  and  warned  him,  but  in  vain,  of  his  doom.  There 
next  follows  the  storm  in  which  Ajax  perished.  Neoptolemus, 
by  the  advice  of  Thetis,  returns  by  land,  meeting  Odysseus  in 
Maroneia ;  and  eventually,  after  burying  his  father's  old  friend, 
the  aged  knight  Phcenix,  returns  to  his  grandfather,  Peleus. 
The  poem  concludes  with  the  murder  of  Agamemnon  by 
^gisthus  and  Clytemestra;  the  vengeance  taken  by  Orestes 
and  Pylades,  and  the  return  of  Menelaus  home. 

Finally,  the  tale  of  Troy  was  wound  up  by  the  Tdegonia^ 
or  story  of  Telegonua  This  epic  was  by  Eugamon  of  Cyrene, 
who  lived  about  ao.  570.  The  Tdegonia  attached  itself  to  the 
Odyssey  closely,  taking  up  the  story  where  the  Odyssey  ended, 
viz ,  with  the  death  of  the  suitors.  The  suitors  were  buried  by 
their  relatives,  and  Odysseus  went  to  Elis  to  see  the  herds 
there.  He  was  entertained  by  Polyxenus,  from  whom  he 
received  a  bowl  on  which  was  chased  the  story  of  Trophonius, 
Agamedes,  and  Augeas.  He  then  returned  to  Ithaca  and 
accomplished  the  sacrifices  ordained  by  Teiresias.  After  this 
he  went  to  Tliesprotis  and  married  Callidice,  queen  of  the  land, 
and  led  the  Thesprotians  in  a  war  against  the  BrygL     The  god 

*  Thii  mention  of  Colophon  oonfirmi  ilightlj  Knita4hioB'  itatement  th»l 
the  anthior  wm  a  Oolophoniuu 
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of  war,  however,  routed  Odysseus*  army,  but  then  wa.5  fought 
by  Athene,  until  Apollo  intervened.  After  the  death  of  Calli- 
dico,  Polypoetes,  the  son  of  Odysseus,  inherited  the  kingdom, 
and  Odysseus  returned  to  Ithaca.  Meanwhile  Telegonus,  the 
son  of  Odysseus  by  Circe,  had  sailed  from  iEsea  in  quest  of  his 
father,  and  had  come  to  Ithaca.  He  was  ravaging  the  island 
wlien  Odysseus  came  to  the  assistance  of  the  Ithacans  and  was 
killed  by  Telegonus.  Then  Telegonus  having  discovered  who 
it  was  he  had  slain,  took  the  body  of  Odysseus,  with  Teleniachus 
and  Penelope,  to  his  mother  Circe.  She  made  them  immortaL 
Telegonus  married  Penelope,  Telemachus  Circe. 

It  may  be  asked  what  grounds  there  are  for  ascribing  a  consider- 
able antiquity  to  the  Ethiopia,  Cypria,  the  Sack^  the  Return^  &a  t 
In  the  first  place,  there  is  the  unanimous  belief  of  antiquity  that 
the  earliest  period  of  Greek  literature  was  an  age  of  epic  ()oetry, 
antl  that  these  epics  belonged  to  that  period.  In  the  next 
place,  there  are  the  perpetual  allusions  throughout  lyric  and 
dramatic  poetry  to  the  tales  of  Troy  and  Thebes  which  were 
told  in  these  epics.  Further,  in  the  way  of  definite  external 
evidence  there  is  the  mention  by  Herodotus  of  the  Cypria  as 
distinct  from  the  work  of  Homer  and  as  inconsistent  in  some 
.  of  its  details  with  the  Iliad.  The  Ejpigoni  also,  one  of  the 
poems  relating  to  Thebes  which  was  incorporated  in  the  cycle, 
is  mentioned  by  Herodotus  (iv.  32).  In  Theognis,  who  flour- 
ished about  B.C.  540,  there  is  a  quotation  from  the  Cypria?- 
Finally,  Callinus,  whose  date  is  placed  about  b.c.  730,  mentions 
the  21iebai8j  another  of  the  poems  incorporated  in  the  cycle 
which  dealt  with  Thebes,  though  he  ascribes  it  to  Homer. 
~v  As  we  have  said,  the  Epic  Cycle  included  n  t  only  a  series 

of  epics  relating  the  story  of  the  Trojan  war,  but  also  another 
series  relating  the  expedition  against  Thebes.  Of  the  latter  we 
have  no  summary  and  practically  no  knowledge.  We  may  gain 
some  idea  of  the  contents  of  the  Theban  epics  from  tragedies 
on  the  same  subject,  but  we  can  form  no  idea  of  the  way  in 
which  the  tale  of  Thebes  was  treated  by  the  authors  of  the  epie 
poems,  nor  of  their  literary  merit.  The  most  famous  of  the 
Theban  epics  was  the  Thebais,  Its  author  is  unknown.  It 
treated  of  the  history  of  GLdipus  and  his  sons,  as  did  also^ 
to  judge  from  the  name,  the  (Edipodeia,  which  is  ascribed  to 
Cinaethon.     The  Epigoni  was  presumably  a  continuation  of  the 

1  Tbeogn.   883  (1053),  rod  Tlp<av  dr6  iih  xaXerds  CKcdd^eis  fu\c:$wiftk% 
bom  the  lines  in  the  Cypria  (quoted  by  AthensBus,  iL  35c) — 

Otpbv  roij  MeyAa«,  $€oL  irdii<m9  Apumm 
BnfTois  Mpt&wourv  iToaKeidaai  /lektiumf. 
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flioty  of  the  Thehais^  and  may  have  been  identical  with  the 
Alcmcecmis,  thouj^h  this  is  uncertain.  The  Taking  of  (Echalia 
related  the  story  of  the  capture  of  the  town  by  Heracles,  who 
thus  won  lole — a  story  on  which  Sophocles'  play  the  TrachinicB 
was  based.  The  name  of  the  author  is  Creopliylus.  The 
Minyas  may  have  been  identical  with  the  Phoeoeis:  it  contained 
a  descent  to  Hades,  in  which  Charon  appears ;  end  the  name 
of  the  author  is  given  sometimes  as  Prodicus,  sometimes  as 
Thestorides.  The  two  last-mentioned  epics,  the  Taking  of 
CEchalia  and  the  Minyas,  were  not  based  on  Theban  myths, 
and  consequently  it  may  be  doubted  whether  they  were  in- 
corporated into  the  Epic  Cycle.  The  same  may  be  said  of  the 
TitanomachiOf  which  was  ascribed  to  Arctinus  and  also  to 
Eumelus,  and  of  the  Atthia  or  Amazonia. 


APPENDIX  TO  CHAPTER  IV. 


THB  RELATION   OF  THB  EPIO  CYCLB   TO   HOMER. 


Although  Proclus  may  have  ffiven 
us  a  correct  version  of  the  tale  of 
Troy  as  it  was  to  be  found  in  the 
Epic  Cycle,  it  does  not  follow  that 
we  get  from  his  summary  a  complete 
or  a  correct  notion  of  the  poems  in 
their  original  separate  form.  His 
object  was  to  give  a  clear  account 
of  the  various  events  which  made 
up  the  story,  and  for  this  purpose 
he  may  have  had  to  omit  or  to  alter 
parts  of  some  of  the  poems.  If  two 
poems  narrated  the  same  event,  he 
would,  for  clearness,  have  to  omit 
one  account ;  and  if  one  poem  did 
not  join  on  naturally  to  that  which 

E receded  or  that  which  followed  it, 
e  would  have  to  alter  its  begin* 
ning  or  end  in  order  to  make  the 
sequence  easy  and  intelligible.  We 
must  therefore  endeavour  to  see  if, 
and  how  much,  this  has  been  the 
case.  Beginning  with  the  Cypriot 
we  find  apparently  a  clear  case  of 
alteration.  According  to  Proclus, 
Paris,  when  carrying  Helen  away 
to  Troy,  was  driven  by  a  storm, 


which  Here  sent,  to  Sidon  and 
captured  the  place.  But  Herodo- 
tus ^  distinctly  says  that,  according 
to  the  Cifpria,  Paris  reached  Troy 
in  three  days,  having  enjoyed  a 
favourable  wind  and  a  smooth  sea. 
It  is  unlikely  that  Herodotus  should 
make  a  mistake  on  this  point,  be- 
cause  he  relies  on  his  quotation  to 
prove  that  the  Cypria  was  not  the 
work  ot  Homer.  He  says,  accord- 
ing to  Homer,  Paris  went  to  Sidon, 
but  according  to  the  Cypriay  he  did 
not.  We  have,  then,  here  a  case 
in  which  the  version  of  the  Ctfpria 
with  which  we  are  acquainted 
through  Proclus  has  been  altered 
in  order  to  make  the  general  flow 
of  the  story  hannouious,  and  |)arti- 
cularly  to  make  the  Cypria  har- 
monise with  Homer.  It  may  also 
seem  as  though  Proclus  must  have 
omitted  a  good  deal  at  the  end 
of  the  Oypi'ia;  for  it  is  not  quite 
clear  how  the  poem  was  wound 
up  satisfactorily,  so  as  to  make 
a  complete  whole  in   itself;  and 
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further,  it  seems  that,  according  to 
a  scholiast,^  the  poem  mentioned 
at  least  one  incident,  the  death 
of  Polyxena,  in  the  sack  of  Troy. 
But  this  does  not  prove  that  the 
action  of  the  poem  included  the 
taking  of  Troy.  The  Cypria  is 
essentiallj  the  narrative  of  the 
beginning  of  the  war,  and  a  re^r* 
ence  to  an  incident  at  the  end  of 
the  war  no  more  proves  that  the 
taking  of  Troy  was  a  part  of  the 
subject  of  the  poem  than  the  refer- 
ences in  the  Iliad  to  the  death  of 
Achilles  prove  that  his  death  came 
\\'ithin  the  action  of  the  Iliad.' 
We  may  therefore  reasonably  con- 
clude that  the  Cyfiria  ended  where 
Proclus  makes  it  end.' 

The  OyfTva  was  followed  in  the 
cycle  by  the  Iliad,  and  after  the 
Iliad  came  the  ^thiopii  of  Arc- 
tin  us.  As  far  as  can  be  judged, 
the  beginning  of  the  Jithvipia 
seems  to  have  originally  htted  on 
to  the  end  of  the  Iliad  so  well  that 
no  alteration  or  omiasion  was  neces- 
sary. But  when  we  look  to  the 
rest  of  the  poem,  the  case  is  diffe- 
rent. In  the  tirst  place,  according 
to  Proclus,  the  JStliiopii  ends  with 
a  quarrel  between  Ajax  and  Odys- 
seus about  the  armour  of  Achilles, 
the  issue  of  which  is  contained  in 
the  /ittle  Iliad.  But  the  jEthinpis 
could  not  have  ended  in  the  middle 
ot  the  quarrel  ;  it  too,  as  well  as 
the  Little  Iliady  must  have  related 
the  issue.  Even  there,  however, 
it  could  not  have  stopped.  The 
suicide  of  Ajax  was  not  an  event  of 
sufficient  importance,  did  nut  exer- 


cise 80  great  an  influence  on  tbt 
course  of  the  war  that  an  epio 
could  find  a  natural  close,  or  the 
story  of  the  war  find  a  breathing 
place  therein.  If  the  jEthiopis  did 
not,  however,  end  with  the  suicide 
of  Ajax,  where  did  it  end  I  The 
answer  seems  to  be  given  by  the 
fact  that  Arctinus  did  actually 
caiTy  on  the  tale  of  Troy  as  far  as 
the  taking  ot  Troy.  This  he  related 
in  the  poem  which  Proclus  sum- 
marises and  calls  the  Sack  of  Troy, 
Doubtless  Proclus  was  ri.<;ht  in  call- 
ing what  he  summarised  the  Sack 
of  Troy  ;  but  it  was  not  a  separate 
poem  :  it  was  part  of  the  jEthiipiSf 
and  this  part  got  its  name  from  its 
contents,  in  the  same  way  as  different 
parts  of  Homer  have  received  their 
names  from  their  contents.  It 
seems,  therefore,  probable  that  the 
beginning  of  the  ^thiopit  was 
placed  next  after  the  Iliad  because 
it  immediately  took  up  the  story  of 
the  Iliad.  Then  the  LttU  Iliad 
was  appended  to  this  portion  of  the 
jEtkiopis  because  it  contained  a 
fuller  account  of  the  events  which 
led  up  to  the  making  of  the  wooden 
horse  than  the  corresponding  por- 
tion of  the  jEthiopii  presented. 
Then  the  rest  of  the  Aithiopist  re- 
lating the  taking  of  Troy  and  called 
the  Sack  of  Troy,  was  brought  in 
to  wind  up  the  tale. 

If  the  jEihlopis  has  suffered  by 
being  thus  divided  into  two  parts, 
the  Idttle  Iliad  has  also  suffered  by 
being  sandwiched  between  the  two 
parts.  The  Little  Iliad  could  not 
nave  begun  by  relating  the  issue 


1  On  Eur.  Hee,  41,  inrb  NeanroXifiov  4>a(rli'  aMjv  {i,e.  Polyxena)  <r4>ayia(r' 
B^vai  EOpiTldrfi  Kal  "I^vkos'  6  di  rd  KwpiaKb,  Toi-fyras  ^170-iy  inrb  ^OSucaiun 
Kal  Atofiijdovs  iv  tj  rrji  TdXeiai  dXaxret  TpavfJMTiffOeiaai'  droXitrOai. 

^  If  it  be  said  ihat  Achilles  is  the  principal  figure  in  the  Iliad,  and  there- 
fore an  allusion  to  his  death  was  natural,  but  Polyxena  is  not  the  princi]  al 
figure  of  the  Cypria,  we  may  meet  tliis  by  poiniing  to  the  reference  in  the 
Iliad  to  the  death  of  Astyanax  (II.  xxiv.  735),  which  aUo  occurred  in  the 
sack  of  Troy,  and  is  of  uo  more  importance  to  the  Iliad  thau  the  death  of 
Polyxena  to  the  CfipHa. 

'  And  as  he  makes  it  end,  i.e.,  with  a  prophecy  from  Zeus,  in  which  the 
poet  could  insert  so  much  of  the  rest  of  the  tale  of  Troy  as  was  necessary  io 
wind  up  the  loose  ends  of  his  own  story. 
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of  the  qaarrel  between  Odysseus 
aud  Ajax ;  it  must  have  related 
tlie  cause  of  the  quarre),  and  pro- 
bably the  poem  covered  much  the 
same  ^rround  as  the  beginning  of 
the  ^^ihioftit.  So,  too,  the  Liide 
ll'cul  would  not  merely  relate  the 
makinc;  of  the  wooden  horse  ;  it 
would  also  fSQ  on  to  tell  how  it  was 
used  and  with  what  result,  t.e.,  tell 
the  taking  ot  Troy.  This  is  proved 
by  the  lact  that  Pausanias  and  other 
authors  reler  to  incidents  of  the 
sack  as  occurring  in  the  Litde 
Iliad;  while  Aristotle  says  that 
from  it  tragedians  drew  the  ]ilay8 
called  the  Sack  of  Troy,  SeUing  tail, 
&ifynt^  and  Troades. 

Finally,  the  Return  and  the  TtU- 
gonia  seem  to  have  fitted  naturally 
into  their  )fiaces  in  the  cycle,  and 
to  have  needed  and  received  no 
alterations. 

The  question  now  arises  whether 
the  alterations,  or  rather  the  omis- 
sions, just  descrilied  are  to  be  re- 
garded as  the  work  of  Proclus,  or 
whether  the  independent  poems, 
when  they  came  to  be  arranged  so 
as  to  iorm  a  cycle,  were  altered  so 
as  to  fit  on  to  each  other  and  make  a 
continuous  story  ?  The  latter  seems 
to  liavc  been  the  case.  Proclus  says 
expressly  that  the  poems  of  the 
cyde  were  much  read,  precisely  be- 
cause they,  or  rather  it,  made  a 
continuous  story.  Now,  some  of  the 
poems  in  their  original  form  re- 
peated a  great  deal  of  the  story 
told  in  others,  as  we  have  seen  ; 
and  if  they  were  embodied  in  the 
cycle  just  as  they  stood,  without 
any  dovetailing  or  excisions,  they 
would  not  make  a  continuous  story. 
Further,  Proclus'  statement  is  con- 
firmed from  other  sources.  The 
last  line  of  the  Iliad  was  altered 
80  as  to  make  it  join  on  to  the 
^thiopii,^     The    veision    of    the 


Odyssey  as  it  was  embodied  in 
the  cycle  was  called  the  "  Cyclic 
Odyssey."  The  'Trojan  Table** 
which  was  found  at  Bovillss,  and 
may  have  formed  ])art  of  the  decc«- 
ration  of  a  library,  contains  pictures 
and  legends  which  confirm  Proclua 
in  the  order  he  places  the  poenu 
composing  the  cycle  in. 

When  the  poems  were  arranged 
so  as  to  form  an  Epic  Cycle  is  un- 
certain.  The  <<  Trojan  Table,"  which 
seems  to  presuppose  the  existence  of 
the  cycle,  probably  belongs  to  the 
early  part  of  the  reign  of  Tiberius. 
The  "Cyclic  Odyssey"  carries  the 
cycle  back  to  the  time  of  Didymus, 
who  lived  in  the  reign  of  Augustus, 
and  from  whom  comes  the  in'br- 
mation  about  the  alteration  of  the 
final  verse  of  the  Iliad  and  the 
''Cyclic  Odyssey."  But  further 
back  than  this  it  is  as  yet  impos- 
sible to  trace  the  arrangement  of 
the  poems  into  a  cycle.  We  know 
indeed  that  Zenodotus  arranged  in 
order  the  poems  of  Homer ;  but 
this  seems  to  refer  rather  to  the 
cataloguing  of  the  Homeric  poems 
for  the  library  at  Alexandria  than 
to  the  editing  of  the  cycle. 

We  now  have  to  ask  what  is  the 
relation  of  these  poems  to  Homer  ? 
There  are  many  incidents  which 
they  have  in  common,  and  which 
one  may  have  borrowed  from  the 
other.  The  murder  of  Agamem- 
non is  told  in  the  Odyssny  and  also 
in  the  Retwn.  There  are  through- 
out Homer  numerous  references  and 
brief  allusions  to  events  which  are 
related  in  full  in  the  cyclics ;  and 
we  may  suppose  either  that  the 
cyclics  worked  out  in  detail  hints 
given  in  Homer,  or  we  may  say 
that  Homer  had  the  works  of  the 
cyclics  before  him,  and  was  refer- 
ring to  them.  Indeed,  when  we 
find  in  the  Odyssey  that  a  minstrel 


*  Schol.  Vict.  H.  xxiv.    804,   7Lvh  ypa4^vffip'  (bs  city*  dfi4>leirw  rd^t 
'Erropos*  ^\$€  8*  *AfmiJ}¥  "Afnjos  Ovydrrip  jxeyaXi^opot  &yipo<p^Oia, 
The  Iliad  ends  really — 
6s  cty  d/i0£eTOP  rii.<pov  ''KKropos  IxroSdfxoio, 
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is  asked  to  sinp^  the  lay  of  the 
horse,  we  seem  to  liave  a  reference 
to  the  Little  Iliad  or  the  ^thiopis. 
But  there  are  not  only  reference^ 
between  the  cyclics  and  Homer ; 
there  are  cross  references.  If,  for 
instance,  the  Iliad  presupposes  the 
ScLck  of  Troy,  the  Sttck  also  presup- 
poses the  Iliad,  which  would  prove 
that  each  poem  was  later  than 
and  borrowed  from  the  other.  It 
seems,  therefore,  that  we  must  seek 
some  other  explanation.  This  may 
perhaps  be  found  in  supposing  that 
the  references,  say  in  the  Iliad  to 
the  fate  of  Astyanax.  are  not  to  the 
Sack,  but  to  the  floating  popular 
legend.  So,  too,  it  would  not  be 
necessary  to  assume  that  the  Be- 
tum  expanded  the  brief  allusion  to 
Agamemnon's  death  contained  in 
the  Odyssey.  Both  authors  may 
have  drawn  indei»endently  from 
the  stories  of  the  people.  In  fine, 
the  cyclics  need  not  have  borrowed 
from  Homer,  nor  Homer  from  the 
cyclics ;  both  may  have  borrowed 
from  a  common  source. 
^  This  indeed  assumes  that  there 
was  a  common  source  for  Homer 
and  the  cyclics  to  draw  upon,  and 
it  has  been  denied  that  we  have 
any  proof  of  the  existence  of  a 
popular  legend  telling  the  tale  of 
Troy.  But  this  denial  seems  to  bo 
made  on  insufficient  grounds  and 
to  be  opposed  to  facts.     In  the  first 

I»lace,  all  peoples  have  their  folk- 
ore,  floating  mythology,  and  popu- 
lar legends.  In  the  next  place,  the 
comparison  of  Greek  mythology 
and  legends  with  those  of  other 
Aryan  peoples  shows  that  the  Greeks 
had  folk-tales  long  belbre  the  epic 
Tieriod.  Again,  each  city  and  place 
m  Greece  had  abundant  local  myths 
and  legends.  Further,  we  have 
already  seen  that  many  of  the  tales 
incor]>orated  in  the  Odyssey,  so  far 
from  being  the  invention  of  Homer, 
are  not  even  the  special  creation  of 
Greece,  but  are  found  among  })eoples 
of  totally  distinct  origin.  Finally, 
we  have  in  Homer  distinct  references 
to  lays,  e.g.f  of  the  horse  and  the 


sack  of  Troy,  at  existing  befort 
Homer's  time  ;  while  the  introduc- 
tion to  the  Odyssey  says,  "Of  these 
things,  goddess,  declare  them  even 
unto  us,"  which  implies — if  the  line 
is  genuine — that  the  goddess  in- 
spired other  poets  before  Homer. 
y  But  although  we  may  be  fairly 
certain  that  there  existed  in  popu- 
lar story  a  common  source  from 
which  Homer  and  the  cyclics  may 
have  drawn  without  one  borrowing 
from  the  other,  it  is  very  improbable 
that  Homer  and  the  authors  of  the 
cyclic  poems  composed  their  works 
simultaneously  and  independently. 
It  is  also  very  improbable  that  tne 
authors  of  the  later  poems— which- 
ever were  the  later  poems — were 
unacauainted  with,  and  therefore 
uninfluenced  by,  the  work  of  their 
predecessors.  Further,  if  we  assume 
that  all  the  poets  were  ignorant  of 
each  other's  work,  we  cannot  under- 
stand how  it  came  about,  for  in- 
stance, that  the  Cypi'ia  just  ended 
where  the  Iliad  began,  and  that  the 
j£thiopi8 ^nst  began  where  the  Iliad 
ended.  A  common  source  may  ex- 
plain the  points  which  the  )K>ets 
have  in  common,  but  it  does  not 
explain  their  avoiding  each  other's 
subjects.  Of  course,  it  may  be  said 
that  our  knowledge  of  the  cyclics 
comes  from  Proclus'  summary  of 
the  cycle  ;  that  in  the  cycle  the 
poems  were  cut  down  so  as  to  fit 
on  to  each  other ;  and  that  there- 
fore we  have  no  right  to  say  that 
the  Return,  for  instance,  in  its  origi- 
nal form  did  end  where  the  Odyssey 
begins,  or  the  Telegonia  begin  where 
the  Odyssey  ended.  To  this  we 
reply,  that  we  can  oily  form  our 
opinion  on  this  point  by  means  of 
the  evidence  we  ]>ossess.  The  sum- 
mary of  the  Cypria  makes  it  toler- 
ably evident  that  the  poem  in  its 
original  form  did  end  where  the 
summary  makes  it  end  ;  just  as  the 
summary  of  the  Ethiopia  makes  it 
probable  that  the  original  poem  be* 
gan  where  the  summary  begins  (i.e., 
at  the  end  of  the  Iliad),  but  did  not 
end  where  the  summary  ends.    So, 


KPio  fosrar:  the  epic  cycle. 
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too,  the  Return  and  the  Tdegcniok 
as  summarised  are  evidently  poems 
complete  in  themselves,  and  there 
is  nothing  in  the  summary  of  them 
which  |>oints  to  their  having  been 
mutilated  in  order  to  fit  on  to  the 
Odyssey  in  the  cycle. 

We  have  then  these  facts  to  ac- 
count for :  whereas  the  action  of 
one  cyclic  poem,  e.^.,  the  ^thiopig, 
occupies  the  same  ground  as  is 
taken  up  by  that  of  another,  e.g., 
the  Littie  Iliads  the  action  of  the 
Iliad  and  Odyssey  does  not  clash 
with  or  overlap  that  of  any  cyclic 
poem.  We  may  say  that  this  is 
accidental ;  that  the  authors  of  the 
•four  poems  which  touch  the  Iliad 
and  Odyssey  knew  nothin<];  of 
Homer,  nor  he  anything  of  them, 
and  that  they  all  hap^iened  to  just 
avoid  each  other's  ground.  Hut 
this  is  too  improbable  to  be  readily 
accepted.  It  is  much  more  likely 
that  either  Homer  iound  the  Cyclics 
or  they  found  Homer  in  possession 
of  certain  ground  and  intentionally 
avoided  poaching  on  the  preserve. 
We  have  therefore  to  draw  one 
of  two  conclusions  ;  either  Homer 
found  the  Cyclics  in  existence,  and 
forbore  to  go  over  their  ground 
again,  for  fear  of  challenging  a 
comparison  with  them  unfavour- 
able to  himself — a  modesty  which 
has  received  its  reward  in  the  re- 
spect shown  to  Homer  by  every 
generation  of  civilised  men  since 
his  time;  or  the  cyclics  found 
Homer  in  possession  of  certain 
ground,  and  seeing  that  they  could 
not  improve  on  Homer,  contented 
themselves  with  occupying  the  space 
that  he  had  left — a  decision  the 
wisdom  of  which  is  seen  in  the 
fact  that  it  allowed  their  work  to 


live  by  the  side  of  Homer  for  many 
centuries,  while  its  soundness  ii 
shown  by  the  universal  venlict  in 
favour  ot  the  superiority  of  Houier.^ 
Further,  it  is  necessary  to  ob- 
serve that  there  is  the  same  sharp 
line  between  the  subjects  of  Homer 
and  Pindar,  of  Homer  and  the  Tra- 
gedians, as  there  is  between  Homer 
and  the  Cyclics.  Now,  either  Pin- 
dar and  the  Tragedians  knew  Homer 
or  they  did  not.  Both  views  have 
been  held  ;  let  us  see  what  each 
view  implies.  According  to  the 
yiew  that  Pindar  and  the  tragedians 
had  no  acquaintance  with  Uomer, 
this  was  because  Homer  was  a  late 
compilation  from  the  floating  pop- 
ular legend  which  recounted  the 
tale  of  Troy.  This  compilation  was 
made  about  B.O.  420,  for  the  satis- 
faction of  the  reading  public,  which 
then  was  coming  into  existence  for 
the  first  time.  Rut  according  to 
this  view,  not  only  were  the  Iliad 
and  the  Odyssey  compilations  from 
the  unwritten  tale  of  Troy,  but  the 
CypricLt  Jithiopis,  Little  Iliad,  the 
Sacky  the  Bttum,  and  the  other 
cyclic  poems  also  were  compilations 
from  the  same  source,  and  were 
made  about  the  same  time  as  the 
Iliad  and  Odyssey.  The  same  ar- 
guments which  show  that  the  Iliad 
and  Odyssey  as  we  have  them  must 
have  been  later  than  B.a  430,  and 
could  not  have  been  the  work  of  an 
author  living  before  B.O.  700,  also 
show  that  the  Cypria,  ^thiopit,  &c, 
could  not  have  taken  separate  and 
distinct  form  before  B.O.  420,  and 
could  not  have  been  the  work  of 
authors  living  in  the  earliest  times. 
**  All  these,  I  am  confident,"  says 
Mr.  Paley,  **  were  written  epitomes 
ol  different  parts  of  a  story,  which 


^  Of  course  it  might  be  said  that  Homer  foimd  the  Cyclies  in  possession  of 
the  field  and  chose  ground  not  occupied  by  them,  because  it  whs  best  fitted 
for  his  purpose,  not  becauRe  he  feared  comparison.  But  against  this  we 
have  to  set  the  imi>rubability  of  the  Cyclics  having  just  left  room  for  the 
Iliad  between  the  Cypria  and  the  ^thiopit,  and  for  the  Odyssey  betwc'-n  the 
Betum  and  the  Telegonia,  We  should  also  have  to  assume  that  Homer 
undertook  the  function  of  writing  an  introduction  to  the  Telegonia,  of  all 
poems  1 
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in  the  time  of  oral  recitation  formed 
one  general  and  undittinguuhed 
whnU."  Thus,  according  to  Mr. 
Paley,  Homer  and  the  Cyclics  are 
both  later  than  Pindar  and  the 
Tragedians,  and  Homer  is  later 
than  the  Cyclics.  Therefore,  in 
order  to  explain  why  the  paii;  of 
the  tale  of  Troy  which  is  found  in 
Homer  is  not  touched  on  by  Pindar, 
the  Tragedians,  or  the  Cyclics,  we 
must  either  believe  that  Pindar  and 
the  Tragedians,  having  exactly  the 
same  unwritten  tale  of  Troy  to  draw 
upon  as  Homer,  by  some  extraor- 
dinary chance  managed  to  avoid 
precisely  the  incidents  afterwards 
selected  by  the  compiler  of  our 
Homer ;  or  else  we  must  believe 
that  the  unfortunate  compiler  came 
on  to  the  field  after  Pindar,  the 
Tragedians,  and  the  eom])ilers  of  the 
cyclic  poems  had  used  up  all  the 
incidents  in  the  legend  of  Troy 
which  they  thought  fit  for  their 
purpose.  Then  we  must  further 
believe  that  the  incidents  which 
lyric  i>oets,  dramatists,  and  epic 
compilers  —  indeed  all  the  poets 
Greece  possessed — had  one  after 
another  deliberately  rejected  as  un* 
fit  for  any  kind  of  poetic  treatment 
whatever — these  incidents,  as  soon 
as  they  were  strung  together  by 
some  obscure  com))iler,  whose  very 
name  is  lost  beyond  conjecture,  at 
once  obtained  a  success  and  a  repu- 
tation which  wholly  eclipsed  every 
other  epic  compilation,  at  once  took 
rank  aoove  the  poetry  of  the  great- 
est poets,  was  at  once  honoured 
with  the  name  of  Homer,  and,  fin- 
ally, in  spite  of  its  modem  allusions, 
its  late  and  bastard  dialect,  and  its 


obvious  patchwork  character,  wbi 
unanimously  declared  by  Greek 
critics  of  all  kinds  to  possess  the 
very  highest  antic^uity  and  to  be  a 
model  of  epic  unity.  ^  There  have 
been  instances  of  literary  forgery 
in  ancient  and  recent  times,  but 
surely  none  deserves  to  rank  by 
the  side  of  our  Homer,  which  thus 
deceived  the  very  elect  of  nations, 
a  people  whose  taste  was  trained  in 
the  finest  literature  a  country  ever 
possessed,  whose  linguistic  sensi- 
tiveness is  unparalleled,  whether 
viewed  from  the  side  of  philology 
or  of  literature,  whose  collective 
powers  of  criticism  were  a  pruniug- 
knife,  that  allowed  none  but  the 
pure  works  of  genius  to  flourish. 

Fortunately  we  are  not  compelled 
to  accept  such  an  improbable  theory 
as  results  from  assuming  that  Homer 
was  later  than  the  Tragetiians.  We 
have  the  alternative  of  assuming 
that  Homer  preceded  Pindar  and 
the  Tragedians.  But  on  this  as- 
sumption we  have  to  explain  why 
Pindar  and  the  Tragedians  avoided 
the  ground  chosen  by  Homer,  and 
the  same  explanation  should  also 
explain  why  the  cyclicpoets  avoided 
Homer*s  ground.  In  the  first  place, 
we  have  the  reason  given  by  Aris- 
totle ;  the  subjects  of  the  Iliad  and 
Odyssey  are  so  simple  that  they  do 
not  afford  material  for  more  than 
one  or  two  plays.  The  subject 
of  the  Odyssey  is  the  retuin  of 
Odysseus ;  of  the  Iliad,  the  wrath  of 
Achilles.  Each  subject  is  indivi- 
sible ;  it  would  be  practically  im- 
possible to  construct  a  play  which 
should  have,  say,  the  first  half  of 
the  story  in  the  Iliad  for  its  plot^ 


^  Mr.  Paley  at  least  will  not  allege  that  the  fame  of  our  Homer  is  due  to 
the  way  in  which  his  compiler  strung  together  these  incidents,  which  were 
rejected  by  nil  other  poets.  Aiitimachus,  or  whoever  it  wiis,  was  merely  a  com- 
piler, not  an  author.  ("  I  never  said  or  spoke  of  late  autJiorship," — Post  Epit 
Words,  p.  27,  n.  i.)  The  merit  of  the  poems,  according  to  Mr.  Paley,  is  that 
they  contain  pieces  of  beautiful  ancient  work  set  together,  in  which,  as  be- 
longing to  the  *'  one  and  undistinguished  whole,"  formed  by  the  t:>le  of  Troy 
in  the  time  of  oral  recitation,  must  have  been  known  to  the  Tragedians 
(though  not  known  in  their  present  connection),  and  yet  were  rejected  by 
them. 


EPIC  POETBT :  THE  EPIC  CTCLE. 


67 


and  be  cou^plete.  In  the  next  place, 
to  tell  the  story  of  Odysseus'  re- 
turn or  Achilles*  wrath  over  again 
in  the  same  way  as  Homer  told  it, 
would  be  to  cliallenpre  Homer,  the 
greatest  of  poets,  on  his  own  ground ; 
and  it  is  a  proof  o\  the  sound  judg- 
ment of  Greek  authors  that  none 
we  know  imagined  he  could  gild 
Homer's  refined  gold,^  or  tell  Ho- 
mer's  tale  better  than  Homer  told 
it'  But  it  may  be  said  that  even 
if  the  plot  ot  the  Hiad  or  the  Odyt- 
sey  does  not  admit  of  much  drama- 
tisation, there  are  many  episodes 
which  can  be  detached  from  the 

Slot,  and  would  suffice  to  make  a 
rama.  This  is  true  ;  and  it  is  .just 
in  dramatising  these  episodes  that 
the  Tragedians  show  they  were  ac- 
quainted with  Itoth  what  is  told  in 
our  Homer,  and  with  the  way  ia 
which  it  is  told  by  our  Homer.  The 
death  of  Agamemnon  is  no  part  of 
the  plot  of  the  Odyssey,  though  it 
is  alluded  to  in  the  poem.  The 
death  of  Agamemnon,  therefore, 
was  made  the  catastrophe  of  the 
J2e/.um  and  the  subject  of  tragedies. 
Homer's  allusions  to  the  matter  are 
slight  enough  to  allow  of  other 
authors  developing  the  liint,  and 
filling  up  the  sketch  in  their  own 
fashion ;  and  we  find  that  the 
author  of  the  Rttum  and  ^schylua 
have  each  developed  Homer's  out- 
line alter  their  own  fashion,  and  in 
a  way  which  shows  that  iEschylus 
did  not  follow  the  non-Homeric 
version  more  closely  than  he  fol- 
lows Homer.  The  author  of  the 
Return  made  the  death  of  Agamem- 
non to  be  the  consequence  of  the 
wrath  of  Athene.  The  Greeks,  by 
not  punishing  Ajax  for  his  offence 
against  the  goddess,  incurred  her 
wrath ;  and  Agamemnon,  as  the 
leader  and   representative  of   the 


Greeks,  paid  in  his  own  person  for 
his  followers'  fault  iEschylus  alsc 
gives  a  theological  colouring,  as  it 
were,  to  the  cause  of  Agamemnon'a 
doom  ;  but  instead  of  attributing  it 
ultimately  to  the  offence  of  Ajax, 
he  uses  it  to  confirm  his  theory  that 
the  mystery  of  undeserved  sull'er- 
ing  is  to  be  explained  by  guilt  in 
the  sufferer's  ancestors.  In  the 
same  way,  every  incident  in  the 
tale  of  Troy  which  does  not  come 
within  the  action  of  the  Iliad  and 
Odyssey,  but  belongs -to  the  causes 
or  consequences  of  the  action,  has 
been  worked  by  other  authors  into 
epic  or  dramatic  form.  Further, 
although  neither  any  epic  or  any 
tragic  poet  ventured  to  challenge 
com|)anson  with  Homer  on  his  own 
ground,  the  like  respect  was  paid 
neither  by  epic  poets  to  each  other, 
nor  by  the  Tragedians  to  epic  poeta. 
But  not  only  do  the  epic  and 
tragic  poets,  both  by  the  incidents 
in  the  tale  of  Troy  which  they  ac- 
cept and  those  they  reject,  show 
an  evident  acauaintance  with  our 
Homer,  and  aistinguish  between 
the  plot  and  the  episodes  of  each 
of  the  Homeric  poems :  there  are 
parallelisms  between  the  Cyclicsand 
Homer  which  seem  to  be  cases  of 
imitation.  For  instance,  in  the 
TeUgonia,  Telegonus,  the  son  of 
Odysseus  and  Circe,  sets  forth  on 
an  exi)edition  to  obtain  tidings  of 
his  father ;  in  the  Odyssey,  Tele- 
machus,  the  son  of  Odysseus  and 
Penelope,  does  the  same.  Now  it 
seems  difficult  to  avoid  the  conclu- 
sion that  one  author  borrowed  the 
idea  from  the  other ;  and  if  this  is 
a  case  of  plagiarism,  we  have  to 
remember  that,  in  order  to  provs 
Homer  to  be  later  than  the  Cyclics, 
we  must  say  that  he  plagi'^iised, 
and  plagiarised  from  an  author  who 


^  Somebody  did  dramatise  Homer^s  own  siihjects,  for  Aristotle  snys  so. 
But  the  very  mimes  of  both  author  and  tragedy  have  perished— the  punish' 
meut  of  presumption. 

*  '*  To  attempt  to  tell  the  story  [of  Fal staff's  life]  in  better  words  than 
Shakeapeare,  would  occur  to  no  one  but  Miss  Braddon,  who  has  epitomised 
Sir  Walter,  fcc."— Obiter  Duta,  p.  aaS. 


r    1 


.    > 


^^jtf  -w,-. 


■^ 


f> 


68 


HISTORY  OF  GREEK  LITERATURE. 


brongbt  his  poem  to  a  fitting  close 
by  making  Telegonus  marry  Pene- 
lope, and  Telemachus  marry  Circe. 
Again,  in  the  Cypria,  Achilles  and 
Agamemnon  quarrel.  Achilles  with- 
draws from  the  lighting,  and  the 
Trojans  gain  successes  until  Achil- 
les comes  forth  from  his  tent.  In 
the  Cypria  this  is  but  an  episode, 
while  in  the  Ilia^  a  similar  quarrel 
(which  has  a  different  origin)  con- 
stitutes the  subject  of  the  whole 
poem.  In  the  ^thiopit,  again, 
Antilocbus,  the  friend  of  Achilles, 
is  slain  by  Memnon.  Achilles,  in 
spite  of  the  prophetic  warning  of 
his  mother  Thetis,  takes  vengeance 
on  Memnon,  kills  him,  and  then  !■ 
killed  himself.  In  the  Iliad  it  is 
Patroclus  who  is  slain  by  Hector, 
and  it  is  the  vengeance  on  Hector 
which  Thetis  warns  Achilles  will 
be  followed  by  his  own  death.  An- 
other parallelism  from  the  jEthio- 
pis  is  to  l)e  found  in  the  funeral 
games  with  which  the  body  of 
Achilles,  as  in  the  Iliad  the  body 
of  Patroclus,  is  honoured.  From 
the  Little  Iliad  we  may  take  the 
way  in  which  Menelaus  insults  the 
body  of  Paris  be  lore  it  is  returned 
for  burial  to  the  Trojans,  as  parallel 
to  the  treatment  of  Hectors  body 
by  Achilles  in  the  Iliad.  In  the 
Return  there  was  a  descent  to  the 
nether  world,  which  at  once  sug- 
gests that  of  Odysseus  in  the  Iliad. 
Further,  we  may  notice  that  the 
characteristics  of  certain  actors  in 
the  tale  are  repeated  in  a  way  not 
likely  to  have  occurred  indepen- 
dently to  two  authors.  In.  the 
Cypria^  Nestor,  when  consulted  by 
Menelaus  about  the  recovery  of 
Helen,  at  once  makes  a  long  speech 
full   of  ancient  instances,  exactly 

Parallel  to  his  speech  in  the  em^ 
assy  to  Achilles  in  the  Iliad. 
Again,  in  the  jEtkiopia,  Thersites  is 
as  obnoxious  as  in  the  Iliad,  talk- 
ing ribaldry  about  Achilles  and  the 
Amazon  Pcnthesilea. 

In  all  these  cases,  if  Homer  is 
more  ancient  than  the  Cyclics,  as 
sound  judgment  declares,  and  as  is 


agreed  upon  by  the  immensd  majo> 
rity  of  writers  on  the  subject,  the 
Cyclics  have  imitated  incidents  in 
Homer,  changing  either  the  names 
of  the  actors  or  the  occasion  of  the 
scene.  But  if,  as  most  people  will 
allow,  this  is  so,  wo  may  derive 
from  the  cyclics  valuable  informa- 
tion as  to  the  contents  of  Homer  in 
their  time.  For  instance,  the  ex- 
pedition of  Telegonus  in  quest  of 
news  of  his  father  shows  that  in 
the  Odyssey,  which  the  author  of 
the  Telegonia  possessed,  the  expedi- 
dition  of  Telemachus  was  an  inte- 
gral portion.  That  is  to  say,  since 
we  have  no  reason  to  doubt  the  date 
assigned  by  the  chronologists  to 
Eugamon,  the  author  of  the  TeU- 
gonia^  viz.,  B.O.  560  or  B.O.  570, 
then  what  is  called  the  Telemachia 
of  our  Odyssey  was  part  of  the  poem 
at  the  Itegiiniing  01  the  sixth  cen- 
tury. So,  tcw),  the  s<'ene  in  the 
nether  world  in  the  Return  shows 
that  the  ^ekwxi  of  the  Odyssey  be- 
longed to  the  poem  when  Agias — 
if  he  was  the  author— lived.  His 
date  we  do  not  know :  we  can  only 
say  that  the  literary  superiority  of 
X\\Q  Return  to  the  Telegonia  makes 
it  probable  that  it  belongs  to  an 
earlier  i)eriod.  Further,  if  the  Re- 
turn is  but  an  expansion  of  the 
sketch  given  in  the  early  books  of 
the  Odyssey  of  the  adventures  of 
Menelaus,  Agamemnon,  and  Nestor 
on  their  return  from  Troy,  we  cany 
back  the  Telemachia  to  before  the 
time  of  the  Return. 

The  information  we  derive  from 
the  Cyclics  as  to  the  form  and  con* 
tents  of  the  Iliad  is  even  more  valu- 
able. The  last  two  books  of  the 
Iliad  have  been  frequently  con- 
demned as  late  additions ;  but  it 
any  rate,  they  were  probably  in 
integral  part  of  the  Iliad  before 
the  time  of  the  Little  Iliad  or  the 
^thiopis,  for  the  funeral  games  of 
Achilles  in  the  latter,  and  the  con- 
tumelious treatment  of  Paris*  body 
in  the  former,  are  imitated  from 
what  is  related  in  Iliad  xxili  and 
xxiv.     Now  Lesches,  the  author  of 
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the  LU&e  Iliad^  is  dated  Ra  700 ; 
Arctiuus,  the  author  of  the  jStfiio- 
pia,  B.a  770;  and  although  we 
have  no  means  of  juddng  on  what 
grounds  Eusebius  and  Hieronymus  ^ 
dated  these  early  autliors,  we  have 
no  grounds  for  disputing  their 
dates.  Again,  the  behaviour  of 
Theraites  in  the  ^tliiopig,  and  the 


garmlonsness  of  Nestor  in  the  Cfyp* 
ria,  are  reproductions  of  scenes 
which  occur  in  Iliad  ii.  and  ix.,  i.e^ 
in  books  which,  according  to  Mr. 
Grote,  were  not  part  of  the  original 
Iliad.  These  books  then  appear  to 
have  been  part  of  the  Iliad  at  least 
before  B.a  77a' 


CHAPTER  V. 


THB    HOMEBIO    HYMNS. 

f 

Thb  Homeric  hymns  are  a  collection  of  upwards  of  thirty 
poems  written  in  hexameter  verse.  They  vary  in  length  from 
three  lines  to  six  hundred,  the  majority  being  short.  Tiiey 
belong  to  wiilely  ditferent  nges,  ami  consequently  to  very  various 
authors.  The  motives  with  which  they  were  compose*!  were 
different,  though  the  majority  appear  to  have  had  the  same 
object.  Tlie  authorship  is  in  all  cases  extremely  doubtful,  and 
their  literary  merit  varies  considerably.  They  are  called 
Homeric  because  they  were  supposed  to  bo  the  work  of  Homer 
or  of  Homeric  poets ;  and  some  are  hymns  in  the  original  rather 
than  in  the  later  sense  of  the  word.  That  is  to  say,  they  are 
songs,  not  necessarily  addressed  to  or  telling  of  the  gods,  and, 
when  a  god  is  their  subject,  they  are  not  necessarily  of  a  devo- 
tional character.  The  Greek  word  hymnos  was  used  by  Homer 
of  the  lays  of  minstrels,  such  as  the  lay  of  the  wooden  horse, 
or  of  the  taking  of  Troy,  or  of  the  loves  of  Aphrodite  and  Ares. 
Any  song  which  related  the  glorious  deeds  of  men  or  gods  was 
originally  a  "  hymn."  Later,  the  word  in  Greek  came  to  have 
a  special  sense,  and  to  mean  a  prayer  in  verse ;  in  which  sense 
the  word  rightly  describes  some  of  the  Homeric  hymns.  \ 

The  majority  of  the  h3'mn8  are  short,  and  the  short  hymns 
are  prayers  and  invocations.     Let  us,  therefore,  see  what  is 

1  Eusebius  was  Bishop  of  Csssaren  about  A.D.  320.  His  chrouology,  which 
is  of  great  value  to  the  historians  of  nncient  times,  and  has  received  many 
confirmations  from  modern  discoveries,  was  contained  in  his  IIoyrodaTiy 
*l(rTopla  (from  the  beginning  of  the  world  to  A.D.  325).  We  have  ony  frag- 
ments of  this  work,  translated  into  Latin,  and  continued  by  Hieronymus. 

'  This,  of  course,  does  not  affect  Mr.  Grote's  theoty,  which  regards  the 
later  books  as  added  on  to  the  Iliad  immediately  after  the  time  of  Homer, 
which,  according  to  Herodotus,  was  about  B.O.  85a 
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prayed  for,  or  why  the  gods  are  invoked,  and  then  we  may  be 
able  to  see  why  these  poems,  though  of  different  ages  and 
origin,  have  been  collected  together.  When  the  collection  waa 
made  may  be  discussed  subsequently.  In  some  cases  the  prayer 
seems  to  be  merely  a  general  one  for  blessing  and  happiness. 
For  instance,  the  hymn  to  Athene  (xL)  contains  four  lines  ad« 
dressed  to  the  goddess  describing  her  attributes,  and  concludes 
"  Hail,  goddess  !  and  grant  us  fortune  and  ha])piness."  So,  too, 
in  the  hymn  to  Heracles  (xv.),  the  poet  says,  in  effect,  I  will 
sing  of  Heracles,  son  of  Zeus  and  Alcmene,  who  did  and  suf- 
fered many  wondrous  things,  and  now  has  a  place  in  Olympus 
by  the  side  of  Uebe :  "  Hail,  king  !  son  of  Zeus ;  grant  us  pro- 
sperity and  to  deserve  it"  But  in  other  prayers  we  find  a 
much  more  definite  petition.  In  the  hymn  to  Hestia,  the  god- 
dess of  the  hearth  (xxiv.),  the  poet  prays  to  her,  wherever  she 
be,  to  visit  this  house  and  give  grace  to  his  song.  What  song 
slie  is  to  give  grace  to  we  see  at  once  from  the  hymn  to  Selene 
(xxxil),  the  moon,  which  ends,  "  Hail,  goddess  !  having  begun 
with  you,  I  will  sing  the  praise  of  demi-^'ods,  whose  deeds 
minstrels  make  famous."  The  demi-gods  are  the  heroes  of  the 
story  of  Troy  or  of  Thebes,  and  the  praise  which  the  bard,  after 
his  invocation  of  Selene,  is  about  to  sing  is  a  lay  of  his  own 
composition  or  a  portion  of  some  epic.  This  is  the  character 
of  the  collection  of  the  Homeric  hymns  as  a  whole.  They  are 
prayers  or  invocations  to  some  god,  made  by  a  minstrel  or  a 
rhapsodist  about  to  recite  an  epic  poem. 

Many  of  the  hymns  end  like  the  hymn  to  the  Dioscuri 
(xxxiii ) :  "  Hail,  Tyndaridae!  riders  of  fleet  horses,  and  I  will 
make  mention  of  you  in  another  song."  Why  the  poet  should 
make  mention  of  them,  or  whatever  god  he  prays  to,  in  another 
song  appears  from  the  end  of  the  hymn  to  the  Earth  (xxx.) : 
"  Hail,  mother  of  the  gods !  spouse  of  the  starry  Sky  1  graciously 
grant  me  a  goodly  livelihood  in  return  for  my  song,  while  I 
will  make  mention  of  you  in  another  song."  If  the  god  hears 
the  prayer,  the  worshipper  will  continue  his  worship ;  and  he 
prays  for  a  goodly  livelihood  because,  whether  a  wandering  bard 
or  a  rhapsodist,  it  is  by  the  poetic  art  he  makes  his  living. 
Other  hymns,  like  one  to  Hermes  (xviii.),  end,  "  Hail,  son  of 
Zeus  and  Maia  !  having  begun  with  you,  I  will  go  on  to  another 
song."  These  too  are  evidently  preludes  to  the  recitation  of 
epic  poetry,  the  epic  poem  recited  being  the  other  song  which 
the  bard  will  go  on  to.  We  are  therefore  justified  in  conclud- 
ing that  hymns  such  as  the  one  to  Zeus  (xxiii. ),  ending,  **  Be 
gracious,  son  of  Kronos,  most  glorious  and  greatest,"  although 
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tbey  contain  no  reference  to  the  recitation  which  the  minstrel 
is  about  to  make,  and  for  the  success  of  which  he  prays,  were, 
like  the  rest,  preludes  to  a  recitation.  But  two  exceptions  must 
be  made.  Tiie  hymn  to  Poseidon  (xxiL)  expressly  prays  tliat 
the  god  will  help  those  at  sea,  and  the  hymn  to  Ares  (viii.) 
expressly  pi-ays  for  peace.  ^  By  what  accident  these  two  hymns 
came  to  be  incorporated  in  a  collection  of  preludes  it  is  impos- 
sible now  to  say. 

>v  Having  established  the  nature  of  the  hymns,  let  us  now  cee 
what  is  known  about  the  practice  of  preluding  a  recitation  of 
epic  poetry  *  by  a  short  invocation.  There  is  in  Homer  a 
passage  which,  describing  the  bard  Demodocus  as  beginning 
the  lay  of  the  horse,  is  generally  translated,  *'  He  being  stirred 
by  the  god,  began ; "  but  it  is  probable  that  it  should  be  trans- 
lated, "  He  being  stirred,  began  with  the  god,"  t,e.,  began  with 
a  brief  invocation,  such  as  we  have  in  the  hymns.'  In  tliis 
case  the  custom  goes  back  to  Homeric  times,  though  it  is 
doubtful  whether  any  of  the  hymns  go  back  to  so  early  a  date. 
There  is  no  reason  to  doubt  that  bards,  when  about  to  recite 
poems  of  their  own  com})osition,  made  a  brief  invocation ;  aud 
a  short  hymn  to  Aphrodite  (x.),  which  prays  her  to  "  grant  a 
delightsome  song,"  seems  in  those  words  to  be  rather  the  prayer 
of  a  poet  about  to  recite  a  poem  of  his  own  than  of  a  rhapso- 
dist^  In  this  case,  Hymn  x.,  which  has  much  beauty  in  its 
brief  compass,  would  belong  to  the  epic  age,  i.0.,  to  the  time   , 

^  Probably  we  onght  to  include  among  the  exception!  a  hymn  to  Dionysus 
(xxvi.),  which  ends— 

Sds  8'  ^/Mf  x^iXpwra.%  is  &pas  aUris  txeirBaii, 
iK  5*  a<it^*  ii)pdu)tt  €ls  roifs  roWods  iPiavroCs. 

•  Od.  riii.  499,  6  d*  6pft7i$els  *'€oO  ijpxtro. 

The  translation  given  above  is  somewhat  confirmed  by  a  general  resemblance 
between  the  formula  of  the  hymns  and  the  passage  in  the  Odyney.  The 
latter  runs — 

ftvOi^OfiAi  dw0piiiroiffaf 
dtf  Apa  TOi  wp^p<a¥  Sebi  &ira<r€  Biffwuf  dot^-iiK 
&s  <pd$,  6  V  6p/ifi$€ls  $€oO  IjpxTo. 

A  recollection  of  the  passage  seems  to  have  coloured  the  diction  of  the 
hymn  to  Helios  (zxxi.),  which  ends — 

iK  jio  8'  i,f^dfi€tn>Sf  xK-jjau  fiepSrtav  yivos  dpSpwp, 
(The  construction  without  iK  is  more  frequent  in  the  Hymns;  e,ff„  is.  9^ 
ireO  8*  iyii)  dp^dfiiPos  fieTa^T^ffOM-tu  &\\oy  is  fipLvov), 

*  So  too  zxv.,  which  says  (6),  ifi^v  Tip.'ti<ra.T^  do^,^v  ;  and  tI. 

Hbs  2*  iw  dyCivt, 
vlniv  TtfSe  ^ptffSeu,  ifiifP  8*  hrwoy  doMjjif, 
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when  epic  poetry  was  still  being  composed.  Hymns  xxx. 
and  xxxi.,  which  pray  for  a  goodly  livelihood,  seem  more 
appropriate  in  the  mouth  of  a  wandering  minstrel,  whose  living 
dei>ended  on  the  success  of  what  he  sung,  than  to  a  rhapsodist 
who  won  prizes.  Hymns  xxiv,  and  xxix.,  which  are  addressed 
lo  the  goddess  of  the  hearth,  indicate  the  nature  of  the  audience 
before  whom  the  minstrel  was  about  to  recite.  It  was  an 
audience  like  that  which  listened  to  Phemius  or  Demodocua 
in  the  Odyssey, 

'  But  rhapsodists  also  invoked  the  gods  to  favour  them  when 
competing  for  the  prize  of  recitation.  This  is  dlearly  shown 
by  a  hymn  to  Aphrodite  (vi.)  which  ends,  "  Grant  me  to  win 
the  victory  in  this  contest"  Further,  there  is  a  passage  of 
great  interest  for  our  purpose  in  Thucydides  (iii.  104),  in  which 
he  quotes  from  one  of  the  Homeric  hymns  (that  to  Apollo,  i.) 
He  ascribes  the  hymn  to  Homer,  and  ho  quotes  it  because  it 
refers  to  the  Ionian  festivals  held  in  Delos,  and  therefore  carries 
back  the  festival  to  the  time  of  Homer.  More  important  even 
than  this  is  it  tiiat  he  calls  the  hymn  a  **  proem,"  that  is,  a 
prelude,  and  thus  provides  external  proof  for  the  conclusion 
pointed  to  by  the  hymns  themselves,  viz.,  that  they  introduced 
a  locitation  of  epic  poetry.  Whether  at  the  festivals  in  Delos 
original  poetry  alone  was  recited,  or  the  competition  was 
between  rhapsodists  reciting  the  works  of  others,  there  is 
nothing  to  prove.  But  the  lyric  poet  Terpander  composed  proems 
to  prelude  recitations  of  Homer  and  other  epic  poetry ;  and  the 
rhapsodists  doubtless  adopted  the  practice.  Indeed,  most  of 
the  hymns  may  be  regarded  as  the  invocations  used  by  rhapso- 
dists at  musical  contests,  though  we  need  not  go  the  length  of 
assuming  that  the  Homeric  hymns  were  a  collection  of  proems 
made  for  the  use  of  rhapsodists  competing  at  musical  festivals. 

Pindar  {Nerrk  ii.  1-4)  also  says  that  rhapsodists  preluded 
their  recitations  with  an  invocation;  but  he  says  that  they 
generally  invoked  Zeus.  At  first  this  seems  to  present  a  diffi- 
culty, for  only  one  of  the  Homeric  hymns  is  addressed  to  Zeus. 
But  the  plausible  suggestion  has  been  made  that  the  choice  of 
a  god  to  be  invoked  depended  frequently  on  the  place  in  which 
the  recitation  was  held.  For  instance,  a  minstrel  about  to 
recite  his  poem  in  a  chieftain's  hall  might  very  naturally  invoke 
the  goddess  of  the  hearth,  Hestia ;  as  indeed  is  done  in  two  of 
ihe  hymns.  A  rhapsodist  competing  in  the  festivals  at  Delos 
would  appropriately  invoke  tlie  god  of  the  festival  and  the 
island,  Apollo.  In  the  same  way  it  is  probable  that  the  namea 
of  the  gods  to  whom  the  various  Homeric  hymns  are  addressed 
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indicate  tbe  locality  or  tho  festival  at  which  the  recitatians 
they  prehidcd  took  place.  Thus  tho  hymn  to  Deineter  was 
probably  used  at  Eleusiiiia.  Tho  hymn  to  Artemis  (ix.),  in 
which  Apollo  is  mentioned,  was  probably  in  use  at  the  fe.^tiva) 
held  in  honour  of  the  two  deities  at  Claros  near  Colophon. 
The  hymn  to  Ai)hrodite  (x.),  in  which  Salamis,  in  Cyprus,  is 
mentioned,  would  be  connected  with  the  festival  of  the  goddess 
in  Salamis.  Invocations  to  Zeus  bein<]^  equally  appropriate 
under  all  circumstances,  would  naturally  be  frequent  Thus 
the  words  of  Pindar  confirm  the  conclusion  that  most  of  the 
hymns  were  the  work  of  or  used  by  rhapsodists. 

^  As  yet  we  have  made  no  special  reference  to  the  first  four 
Homeric  hymns.  Three  of  them  are  as  louf^  as  the  average 
book  in  Homer,  and  the  other  one  is  over  290  lines.  A  diffi- 
culty therefore  has  been  felt  in  believing  that  these  long  hymns 
could  have  been  meant  as  preludes  to  a  recitation,  since  they 
are  long  enough  for  a  recitation  in  themselves.  Various  ways 
out  of  the  difficulty  have  been  imagined.  The  ex^iansion 
theory,  which  plays  so  large  a  part  in  the  reconstruction  of  the 

V* original"  Ht^mer,  has  been  applied  to  the  Homeric  hymns. 
It  is  said  that  these  long  hymns  were  originally  short,  but  were 
gradually  interpolated  and  expanded  to  their  present  length. 
But  why  rhapsodists  should  defeat  their  own  object  and  stultify 
themselves  in  this  manner  it  is  difficult  to  see. '  If  in  their 
present  form  they  are  too  long  to  serve  the  purpose  for  which 
they  were  intended,  it  is  vain  to  say  they  have  reached  it  by 
expansion.  If  rhapsodists  would  not  compose  preludes  (or 
epics)  too  long  for  their  purpose,  neither  would  they  expand 
them  to  such  a  length.  A  more  reasonable  theory  is  that  the 
interpolations  are  much  later  than  the  time  of  rhapsodists; 
that  they  are  the  work  of  stupid  scribes,  or  perhaps  of  editors. 
The  text  is  indeed  in  a  very  bad  state,  and  there  are  many 
obscurities,  due  in  all  probability  to  stupid  interpolations.  In- 
deed, the  first  hymn  to  Apollo  is  really  two  distinct  hymns  run 
together.  But,  on  the  other  hand,  many  obscurities  are  due  to 
equally  stupid  omissions.  Incomplete  as  the  text  is,  it  would 
be  much  more  incomplete  had  not  Matthsei  in  1772  discovered 
a  manuscript  in  a  stable  at  Moscow  containing  a  fragment  of 
a  hymn  to  Dionysus  and  a  long  hymn  to  Uemeter,  hitherto 
wanting  in  the  MSS.  of  the  Homeric  hymns.  It  is  not  im- 
probable, therefore,  that,  with  a  complete  text,  we  should  find 
the  interpolations  in  our  text  balanced  by  the  lacunas. 

Another  theory  is,  that  as  each  rhnpsodist  preluded  his  own 
recitation  by  a  short  invocation,  so  the  whole  contest  was  opened 
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by  a  long  hymn,  which  served  as  a  prelude  to  the  whole  pro 
ceedings.  But  this  is  a  pure  conjecture,  supported  by  notliing 
in  the  hymns  themselves,  nor  by  any  analogy  outside  of  them. 
There  remains  yet  another  conjecture  to  be  mentioned  ;  it  is 
that  the  long  hymns  are  not  preludes  at  all,  but  lavs  with 
which  the  authors  actually  competed  for  the  prize ;  that,  in 
fact,  we  have  in  them  specimens  of  the  lays  of  which,  on  the 
accretion  theory  of  Homer,  the  Homeric  poems  are  a  fortui- 
tous aggregation.  This  conjecture  seems  refuted  by  the  fact 
that  the  long  hymns,  like  the  short  ones,  end  with  the  de- 
claration that  the  poet  having  begun  with  the  god,  will  now 
go  on  to  his  recitation.  But  the  general  stupidity  of  the  MSS. 
makes  it  possible  that  these  verses  have  got  tagged  on  to 
pnenis  to  which  they  do  not  belong.  A  more  fatal  objection  is 
that  the  hymn  to  Apollo  which  Thucydiiles  ascribes  to  Homer, 
and  whicli  seems  to  have  b^en  a  prelude,  not  an  independent 
poem,  contains  178  lines.  Having  exhausted  the  various  con- 
jectures made  on  the  subject,  and  having  found  none  of  them 
satisfactory,  we  must  expand  our  notions  of  what  rhapsodists 
could  recite  and  Greek  audiences  listen  to.  If.  178  lines  were 
not  too  much  as  a  prelude  to  the  real  business  of  recitation, 
possibly  neither  were  five  hundred. 

Although  the  different  hymns  belong  to  different  dates,  that 
to  the  Delian  Apollo  being  the  oldest,  they  probably  most  of 
them  belong,  if  not  to  the  epic  period,  to  a  time  not  very  long 
after  it.  The  question  how  old  this  collection  is  is  different. 
The  very  faulty  condition  of  the  text,  with  other  considerations, 
makes  it  probable  that  the  collection  was  made  after  Alexan- 
drine times.  The  oldest  reference  to  be  found  to  it  is  in  Philo- 
demos,  who  was  contemporary  with  Cicero.  The  difference 
between  the  lines  from  the  hymn  to  Apollo,  as  quoted  by 
Thucydides  and  as  they  stand  in  our  text,  is  considerable,  and 
shows  that  the  hymn  had  been  transmitted  orally — and  with 
the  consequent  variations — for  some  time  before  it  was  com- 
mitted to  writing.  At  the  same  time,  the  spelling  shows  that 
probably  it  was  committed  to  writing  before  the  completion  of 
the  alphabet  in  the  archonship  of  Euclides ;  whereas  the  other 
hymns  were  probably  not  written  down  until  after  that  period.^ 

^  E.g,,  when  tlie  hymn  to  Apollo  was  meta-characterised,  "ETBON  was  in- 
correctly transliterated  into  eC^uv  instead  of  eO^ovy.  The  absence  of  such 
mistakes  of  tran<<literntion  in  the  other  hymns  makes  it  probahle  that  they 
were  not  transliterated,  but  written  down  for  the  first  time  after  the 
completion  of  the  alphabet.  lu  xii.  3  the  reading  <rd«  may  mislead.  It 
looks  like  a  false  transliteration  of  ZAO  =  (rdov.  But  the  MSS.  read  ffdm, 
2d»  it  a  correction  (1)  by  Barnes.     Editors  should  restore  <rdov. 
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^  Here  we  may  appropriately  mention  some  other  poems  which, 
as  well  as  the  hymns,  were  accounted  Homeric  in  ancient  times. 
The  most  famous  is  the  Margites,  This  poem,  which  unfortu- 
nately has  not  survived  to  our  time,  took  its  name  from  the 
hero.  Margites  was  the  very  personification  of  folly.  As  we 
learn  from  a  fragment,  he  knew  many  things,  and  knew  them 
all  equally  badly.     Being  unable  to  count  more  than  five,  he 

^  set  to  work  to  enumerate  the  waves  of  the  sea.  From  this  we 
can  infer  to  a  certain  extent  the  nature  of  the  poenu  In  the 
first  place,  it  was  not  a  parody  ;  in  the  next,  it  was  not  a  per- 
sonal attack  upon  any  one.  It  was  general  in  its  character, 
and  depended  for  its  success  in  provoking  mirth  on  the  humour 
with  which  the  author  descri1)ed  the  situations  into  which 
Margites  was  naturally  brought  by  his  folly.  Aristotle  regarded 
it  as  standing;  in  the  same  relation  to  comedv  as  the  Iliad  and 
Odyssey  to  tragedy ;  and  he  regained  the  Margites,  as  well  as 
the  Iliad  and  Odyssey,  as  the  work  of  Homer.  Its  popu- 
larity was  great  in  antiquity.  The  Stoic  Zeno  is  said  by  Dion 
Chrysostom  (53,  4)  to  have  written  a  treatise  on  it.  But  it 
can  be  traced  back  safely  farther  than  the  time  of  Zeno,  for 
Archilochus,  whose  date  is  about  b.o.  700,  was  acquainted  with 
it.  Whether,  however,  the  Margites  was  the  work  of  Homer, 
it  is  difficult  to  say.  The  absence  of  any  mention  of  it  in  the 
better  scholia  on  Homer  has  been  regarded  as  an  indication  that 
the  Alexandrian  critics  did  not  rank  it  as  Homeric.  Further, 
Suidas  ^  and  Proclus  attribute  it  to  Pigres,  the  brother  of  Arte- 
misia, the  queen  of  Halicarnassus,  who  distinguished  herself  in 
the  Persian  wars.  But  this  seems  to  have  been  merely  a  con- 
jecture based  on  the  inadequate  ground  that  Pigres  interpolated 
the  Iliad  with  pentameters,  and  the  Margites  contained  iambics 
mixed  with  hexameters.  Further,  the  poem  can  be  traced 
farther  back  than  Pigres,  as  far  as  Archilochus.  The  mixture 
of  iambics  with  hexameters  does  indeed  seem  to  show  that  the 
Margites  belongs  to  a  time  when  iambic  poetry  was  struggling 
into  being,  and  the  epic  age  passing  away.  This  would  make 
the  poem  to  be  post-Homeric ;  but  against  it  we  have  to  set  the 
fact  that  Aristotle  regarded  Homer  as  the  author. 

Other  humorous  poems  attributed  to  Homer,  and  now  lost, 
were  the  Cercopes,  the  Epicidilides^  and  the  Caminos.     The 

^  Saidns  probably  lived  about  a.d.  iooo.  He  wrote  a  lexicon,  oompiled 
from  a  variety  of  sources,  previous  dictioiiHries,  scholia,  and  the  writing^  of 
grammarians.  He  did  not  possess  much  power  of  disoi-imiuating  between 
good  and  bad  authority  for  a  statement ;  and  it  is  unsafe  to  rely  on  what 
be  says,  unless  it  is  probable,  for  Mme  reason  or  other,  that  be  is  quoting 
from  a  good  authority. 
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Cereopei,  like  the  Margites,  seems  to  have  been  the  literary 
version  of  a  popular  tale ;  and  the  tale,  at  least,  was  of  some 
antiquity,  since  it  afforded  a  subject  for  one  of  the  metopes  of 
Selinus.  Besides  these  poems  which  have  not  survived,  there 
is  another  humorous  poem  which  has  survived,  the  B'ltracho- 
myomaehiay  or  Battle  of  the  Frogs  and  Mice,  This  is  not  based 
on  any  popular  tale ;  it  is  a  parody  of  warlike  epics,  and  pre- 
supposes some  literary  cultivation  for  its  appreciation.  It 
possesses,  however,  no  literary  merit,  and  only  occasional  flashes 
of  humour,  e,g,y  the  reappearance  of  a  combatant  after  having 
been  severely  wounded  or  even  killed — a  just  parody  on  the 
disregard  of  Homeric  heroes  for  wounds  which  should  have  put 
them  Ju)r8  de  combat.  The  BatrachomyomacJiia  cannot  be  the 
work  of  Homer,  and  the  only  ground  for  allowing  it  any 
antiquity  is  the  statement  of  Suidas  that  it  was  written  by 
Pi<];res.  But  as  he  also  attributes  the  Margitea  to  the  same 
author,  it  is  probable  he  has  confused  the  two  poems.  It 
may,  indeed,  be  reasonably  doubted  whether  the  Batracho- 
myomachia  belongs  to  the  classical  period  at  all.  Be  this  as  it 
may,  the  parody  was  successful  enough  to  lead  to  imitations, 
such  as  the  Psaromachia,  Arachnomachic^  and  GeranomacJiia, 
Parodies  were  in  much  favour  in  Athens  during  the  Pelopon- 
nesian  war,  and  were  regularly  recited  at  festivals,  probably  at 
the  Panathensea.  The  most  distinguished  author  of  this  kind 
was  Hegemon  of  Thasos,  a  friend  of  Alcibiades,  who  composed 
a  GigajUomachtOy  which  may  have  contained,  at  least,  refer- 
ences to  the  Sicilian  expedition.  In  the  next  century  Euboeus 
of  Paros,  and  after  him  Boeotus  of  Syracuse  and  Matron,  seem 
to  have  cultivated  parody  with  success. 

Finally,  a  few  Homeric  epigrams  have  survived  to  our  day. 
They  are  of  various  worth,  and  probably  of  different  da  tea. 
Whether  any  go  back  to  Homer's  time,  there  is  nothing  to  show. 
They  include  epitaphs  and  gnomes  in  hexameters,  and,  most  in- 
teresting of  all,  the  Eiresione.  This  poem  gets  its  name  from  the 
olive  or  laurel  twig  wound  round  with  threads  of  wool,  which 
was  not  only  carried  by  supplicants,  but  was  also  carried  by 
boys  in  the  country  who  w^ent  round  begging  from  house  to 
house,  and  singing  the  FAredimey  much  in  the  same  way  aa  boys 
in  our  own  country  at  Christmas-time^ 
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CHAPTER  VL 

HESIOD  AND  HESIODIO  POETBT. 

From  Horoer  to  Kesiod  the  step  is  a  great  ope.  To  say  that 
their  only  resemblance  is  that  they  are  both  in  Gret^k  and  both 
in  hexameters,  would  be  to  exaggeration,  though  not  a  great 
exaggeration.  In  subject,  object,  method,  style,  in  the  circum- 
stances under  which  they  were  produced,  and  the  place  and 
race  to  which  they  belong,  they  differ  widely.  When  Alex- 
ander the  Great  said  that  Homer  was  reading  for  kings,  Hesiod 
for  peasants,  he  gave  utterance  to  a  criticism  which  has  con- 
siderable truth  in  it  The  contempt  for  Hesiod  implied  in  the 
judgment  is  perhaps  too  strong,  though  in  reading  him  we  can- 
not but  frequently  feel  that  we  are  in  the  tracts  of  hexameters 
rather  than  in  the  realms  of  poetry.  Tliis  is  sometimes  as- 
cribed to  the  nature  of  the  subject  But  the  Georgics  of  Virgil 
suffice  to  show  that  it  is  possible  for  a  poet  to  impart  at  least 
as  much  interest  to  fanning  as  to  figliting;  and  the  fact  re- 
mains, that  excellent  though  Hesiod  may  have  been  as  a  man  in 
all  matters  of  life,  he  was  not  a  great  poet,  hardly  a  poet  at  alL 
If  Alexander's  criticism  does  but  little  injustice  to  Hesiod's 
claims  to  be  counted  a  poet,  it  is  a  yet  more  just  expression 
of  the  difference  in  the  circumstances  under  which  and  the 
audience  for  which  the  two  authors  composed.  Homer  was, 
as  a  matter  of  fact,  a  composer  for  kings,  and  Hesiod  for  peas- 
ants. Homer  took  for  a  subject  the  quarrel  between  the  divine 
Achilles  and  Agamemnon,  king  of  men.  Hesiod  takes  for  his 
text  the  lawsuit  between  his  brother  and  himself,  poor  farmers 
both,  though  not  both  honest.  In  Homer,  kings  are  heroes, 
whose  prowess  it  is  the  poet's  privilege  to  sing  of.  In  Hesiod, 
kings  are  the  unjust  judges  who  gave  a  verdict  against  the 
author,  and  are  to  be  shown  the  error  of  their  ways.  From  this 
difference  in  the  subject  and  its  treatment  we  may  fairly  infer 
a  difference  in  the  audience  to  which  the  two  authors  addressed 
themselves.  Amongst  farmers,  who  had  themselves  suffered 
from  the  injustice  of  kings,  Hesiod's  verses  would  be  as  welcome 
as  was  Homer's  poetry  in  a  palace;  and  Alexander's  verdict 
shows  the  recf*ption  which  would  have  been  accorded  to  Hesiotl's 
Worht  arid  Days  by  royal  readers.  Here,  as  elsewhere  through- 
out the  history  of  classical  Greek  literature,  we  see  the  reaction 
-^  of  audience  on  author,  and  the  way  in  which  the  demands  of 
the  public  determined  the  character  of  the  literature. 
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•^  If  Homer  and  Hesiod  differ  in  their  subjects,  they  diflei 
quite  as  much  in  what  is  more  important,  their  objects;  and 
this  again  is  doubtless  partly  due  to  their  difference  in  race 
and  placa  Homer's  object  is  simply  to  tell  his  story  in  the 
best  way.  "Tell  me,  Muse,  of  that  man  so  ready  at  need,*"  is 
the  prayer  he  puts  up;  or,  "Sing,  goddess,  the  wrath  of 
Achilles,  Peleus'  son.''  But  Hesiod's  object  is  not  to  tell  a  story, 
but  to  tell  the  truth.  He  informs  us  at  the  beginning  of  the 
Theogony  that  the  Muses  appeared  to  him  by  night,  when 
he  was  with  his  flocks  on  the  mountain  Helicon,  and  said  to 
him,  "  We  can  tell  many  lies  like  unto  the  truth,  but  we  can, 
when  we  wish,  say  what  is  true.*'  From  this  it  is  clear  that 
Hesiod  regarded  the  fictions  of  Homer  with  the  same  moral 
condemnation  as  Solon  felt  for  acting,  which,  being  the  telling 
of  lies,  was  not  to  be  allowed  in  the  state.  The  Spartans  im- 
plied the  same  view  by  the  synonym  which  they  invented  for 
lyin<? — "  Homerising ; "  while  even  with  us,  to  **  romance  "  is  to 
"  tell  a  story,"  in  the  uncomplimentary  sense.  The  object  of 
Hesiod,  then,  was  to  tell  not  a  story,  but  the  truth.  Now  a 
poet  may  choose  for  his  poem  anything  he  likes  to  take,  from 
a  field-mouse  to  the  fall  of  man;  and,  provided  that  he  pro- 
duces work  beautiful  in  itself  and  in  accordance  with  the  laws 
.  of  poetry,  criticism  which  carps  at  his  choice  of  subject  has  no 
X  value.  He  may  choose  to  tell  the  truth,  and  that  will  not  mar 
his  poetry.  Nor  will  it  make  mere  verses  poetry,  any  more 
than  it  will  make  a  bad  verse  scan.  A  statement  may  be  true, 
yet  not  beautifully  or  poetically  expressed :  witness  the  axioms 
of  Euclid.  And  the  inference  is  equally  false  whether  we  say 
this  is  true  and  therefore  poetical,  or  this  is  not  true  and  there- 
fore is  not  poeticaL  In  fine,  whatever  the  poet  may  wish  to 
relate,  his  object  is  to  produce  poetry,  while  the  object  of 
Hesiod  was  not  to  produce  poetry  but  to  give  instruction.  The 
play  of  the  imagination,  which  is  essential  to  the  poetical 
treatment  of  any  theme,  Hesiod  evidently  looked  upon  with 
suspicion :  it  rented  in  '*  lies  like  the  truth "  indeed,  but  not 
the  truth.  Whereas  he  wished  to  give  exact  information  aliout 
the  best  mode  of  conducting  a  farm,  about  the  evil  consequences 
of  idleness  and  injustice,  or  about  the  pedigree  of  the  gods. 
Hesiod  is  the  representative  of  didactic  poetry,  of  the  poetry 
which  is  designed  to  instruct.  The  popularity  he  enjoyed  in 
antiquity  was  due  to  the  fact  that  he  fulfilled  his  object.  He 
did  instruct,  and  he  was  used  largely  for  purposes  of  instruc- 
tion. But  it  is  precisely  because  the  aim  of  instruction  wholly 
filled  his  field  of  vision  to  the  exdusion  of  the  poet's  proper 
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object — the  production  of  poetry — that  he  fiuls  of  being  a 
poet. 

We  have  said  that  Hesiod's  didactic  object  was  due  to  the 
place  and  i-ace  to  which  he  belonged.  He  was  an  .^x)lian  and 
a  Boeotian.  Ikeotia  did  indeed  produce  isolated  geniuses — a 
poet,  Pindar ;  a  general,  Epaminondas.  But  the  dulncss  of  the 
atmosphere  was  matched  by,  if  it  was  not  ttie  cause  of,  the  dul- 
ness  of  the  population.  The  Athenians  called  their  neighbours 
"Boeotian  pigs;"  and  country  and  people  alike  were  better 
fitted  for  cultivation  than  culture.  The  Homeric  poems,  on  the 
other  hand,  belonged  in  their  origin  to  Asia  Minor  and  the 
Ionian  race,  a  place  and  people  much  better  adapted  for  the 
development  of  the  sense  of  beauty  and  for  the  growth  of 
works  of  the  imagination.  Here  it  should  be  noticed,  that 
although  didactic  poetry  was  developed  in  Boeotia  and  epic  in 
Ionia,  the  two  kinds  of  literature  were  not  the  exclusive  posses- 
sion, the  one  of  the  one  people,  the  other  of  the  other.  As  epic 
poetry  has  a  history  before  Homer,  so  didactic  poetry  had  a 
development  before  Hesiod.  Poems  as  long  as  those  of  Hesiod, 
and  consisting  of  a  string  of  precepts  but  loosely  bound  to- 
gether, could  only  have  been  built  on  the  foundations  laid  by 
a  long  line  of  predecessors.  As  the  Homeric  poems  are  the 
literary  and  artistic  version  of  various  popular  legends  and 
myths  and  folk-lore  woven  together  by  the  genius  of  the  poet, 
so  too  the  wise  saws  of  which  Hesiod's  Works  and  Days  is 
made  up  were  drawn  from  the  experience  and  also  from  the 
superstitions  of  the  people.  Further,  as  popular  legends  had 
received  poetic  treatment  before  Homer's  time,  so  before  Hesiod 
"the  wisdom  of  many"  had  been  shaped  into  form  by  "the 
wit  of  tlie  few."  Precepts  for  the  conduct  of  life  were  put  into 
pointed  form  both  before  and  after  Hesiod's  time.  Such  were 
the  sayings  of  the  Seven  Wise  Men ;  and  in  later  times  at 
Athens,  Hipparchus,  the  son  of  Pisistratus,  had  verses  of  this 
kind  inscribed  on  the  milestones  and  the  images  of  Hermes.^ 
Didactic  poetry,  however,  did  not  limit  itself  to  teaching  mola- 
lity. Hesiod  gives  advice  concerning  the  condition  of  cattle  as 
well  as  the  conduct  of  life,  on  maniage  as  well  as  morality. 
And  so,  too,  we  find  didactic  passages  in  the  Hiad,  e,g.,  the 
advice  of  Nestor  to  liis  son  on  the  subject  of  racing ;  and  in 
the  lo>t  epic  T/iebats,  one  of  the  most  famous  passages  was  a 
])i('ce  of  didactic  poetry.  In  fine,  this  kind  of  poetry,  or  rather 
this  form  of  conveying  instruction,  did  not  originate  with 
Hesiod,  nor  was  it  peculiar  to  the  .^x)lian  Boeotians.  Bu^ 
^  One  of  these  bat  sarvived.— C  L  Q.  i  xa. 
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nowhere  else  and  from  no  other  poet  did  it  receive  such  cnltira- 
tion.  The  conditions  in  Boeotia  were  more  favourable  than  else* 
where  to  the  development  of  the  seeds  of  didactic  poetry.  What 
were  the  conditions?  A  country  adapted  for  farminp^^  and  Q 
po])ulation  more  inclined  to  the  realities  of  existence  than  to  the 
realms  of  fancy.  Hesiod  was  "a  child  of  his  time  and  people." 
His  natural  bent  was  to  the  giving  of  practical  advice;  and 
his  audience,  being  practical  men,  preferred  hints  on  fanning  to 
"  lies,"  even  though  they  were  "  like  the  truth,'*  about  Troy. 

Under  the  title  Works  and  Days  there  are  comprised  in  all 
probability  two  works.  There  is  the  Works  and  Days  proper, 
consisting  of  advice  about  farming  and  husbandry  generally,  and 
constituting  the  second  half  of  the  poem  as  it  now  stands. 
There  is  also  another  poem  addre.«sed  to  Hesiod's  brother,  and 
containing  moral  advice,  wliich  makes  the  first  half  of  the  poem 
in  its  present  form.  These  two  poems  differ  in  character 
enough  to  make  it  probable  that  they  were  given  to  the  public 
under  different  conditions.  Now  it  is  possible  that  the  real 
Works  and  Days  was  first  given  to  the  public  at  some  "musical  ** 
contest  or  literary  competition.  But  it  is  not  probable  that 
Hesiod's  warm  reprobation  of  the  corrupt  and  unjust  kings  was 
meant  to  compete  for  a  prize.  It  would  have  great  success 
with  an  audience  of  his  neighbours  gathered  together  to  hear 
his  Words  against  an  injustice  from  which  they  themselves  had 
suffered  or  might  suffer ;  and  we  may  conjecture  that  it  was  in 
this  way  the  poem  was  diffused,  much  as  the  lampoons  of 
Archilochus  in  later  times  were  recited  by  the  author  at  a  ban- 
quet, and  circulated  through  the  city  by  those  who  heard  them. 
Probably  this  was  also  the  way  in  which  the  real  Wwks  and 
Days  was  made  public.  A  single  recitation  in  a  public  festival 
would  give  the  hearers  no  opportunity  of  carrying  away  in 
their  memories  so  long  a  poem.  We  must  suppose  that  Hesiod 
was  frequently  called  upon  to  recite  his  poem  in  social  gather- 
ings, and  that  thus  it  became  diffused. 

We  have  now  to  ask  why  the  matter  of  the  Works  and 
Days^  which,  like  other  didactic  poetry,  is  essentially  prosaic^ 
was  thrown  into  the  form  of  verse  1  To  this  it  has  been  replied 
that  Hesiod  had  .very  strong  feelings  about  the  injustice  of 
judges  and  the  evil  of  idleness ;  and  the  strength  of  his  feelings 
was  so  great,  that  his  soul  could  not  rest  until  he  liad  given  the 
most  beautiful  and  imposing  expression  to  his  feelings  that  he 
could.  And  this  it  is  said  is  the  explanation  of  didactic  poetry 
in  general  Poetry  in  itself  is  not  the  proper  vehicle  for  in- 
struction and  information :  prose  is  the  proper  means.      Bat 
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the  attractive  and  enthralling  beauty  of  what  the  author  had  to 
say  appeared  to  him  so  great,  that  poetry  was  the  only  worthy 
expression  for  it ;  and  into  poetry  he  put  it.  Now  we  will  not 
insist  upon  the  fact  that  food  for  cattle  and  matters  of  manure 
cannot  have  this  overpowering  beauty.  Tlie  fallacy  of  the  ex- 
planation is,  that  it  assumes  that  Hesiod  and  other  didactic 
poets  had  before  them  the  choice  whether  to  compose  in  verse 
or  prose.  But  in  the  seventh  century  B.a  no  Greek  author  had 
any  such  choice.  The  very  idea  that  it  was  possible  to  com- 
pose prose  was  unknown  until  the  latter  part  of  the,  sixth 
century,  and  then  it  was  in  Ionia  that  the  discovery — an 
important  one — was  made.  If  a  man  had  that  within  him 
which  he  felt  he  must  give  words  to — if  his  tlioughts  on  the 
order  of  things,  or  his  knowledge  of  the  practical  matters  of 
life,  seemed  to  him  too  precious  to  die  within  his  own  breast^ 
he  had  only  one  way  of  giving  them  extensive  publicity, 
only  one  way  of  ensuring  that  they  should  live  after  him,  and 
that  was  to  put  them  into  verse.  A  precept  is  useless  if  it  can- 
not be  remembered,  and  cannot  be  readily  learnt  by  one  person 
from  another.  Accordingly,  amongst  most  peoples,  rhyme, 
metre,  or  alliteration  is  used  as  an  aid  to  memory.  Rhyme 
and  metre  have  indeed  a  beauty  of  their  own,  which  doubt- 
less is  the  secret  of  their  original  cultivation.  But  they  have 
also  the  practical  recomm.endation  of  enabling  the  memory  to 
carry  a  larger  amount  of  facts  than  it  otherwise  could  retain ; 
and  so  long  as  writing  is  unknown  to  or  little  used  by  a  people, 
verse  is  not  only  a  means  of  gratifying  man's  sense  of  beauty, 
but  also  bears  the  burdens  which  paper  or  parchment  are  sub- 
sequently made  to  carry. 

Even  when  prose  Uteratnre  has  come  into  existence,  and 
when  the  function  of  verse  has  been  specialised  down  to  the 
sole  purpose  of  adding  to  the  beauty  of  expression,  we  still 
find  that  there  survives,  especially  amongst  IJie  uneducated,  a 
large  amount  of  folk-lore  in  verse.  Amongst  this  folk-lore^ 
there  may  generally  be  found  rhymes  about  the  weather,  about 
the  proper  days  for  the  discharge  of  certain  domestic  duties, 
and  rough  and  ready  maxims  of  conduct  Now  this  is  pre- 
cisely the  sort  of  teaching  found  in  Hesiod's  Works  and  Days, 
The  "works"  are  farming  operations,  the  ''days  "  are  the  days 
of  the  month  on  which  it  is  lucky  to  do  or  avoid  certain  things. 
It  seems,  therefore,  reasonable  to  suppose  that  Hesiod  was  but 
following  a  custom,  which  already  existed  among  the  people,  of 
couching  useful  information  in  verse,  because  it  was  easier  to 
remember  than  it  would  have  been  if  put  into  prose.     It  is  trua 
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that  a  short  maxim  may  have  a  long  life,  even  in  prose,  if  it  is 
put  in  a  pitlij  form,  ^yhich  by  its  point  or  its  ring  strikes  the 
imagination  and  impresses  itself  on  the  memory.     Such  maxims 

1^6-^    are  the  proverbs  of  all  peoples.     They  play  an  important  part 
^     ^  P  in  tlie  education  of  a  nation,  and  constitute  the  principal  edu- 

);  '  cation  of  many  illiterate  people.     But  although  brief  maxims 

,'  may,  even  when  expressed  in  prose,  have  a  wide  and  long  popu- 
lar existence,  it  is  because  they  are  briel  A  dozen  words  in 
prose  may  be  remembered  if  they  are  striking  enough,  but  a 
dozen  pages  of  prose  not  Hesiod,  therefore,  who  wrote  a  long 
work,  had  a  very  obvious  reason  for  giving  it  the  form  of  verse. 
His  object  was  to  give  useful  information ;  and  however  valu- 
able his  precepts  were  in  themselves,  his  object  would  have 
been  defeated  if  they  were  not  extensively  circulated.  Now, 
if  his  sayings  were  to  spread  amongst  the  agricultural  popula- 
tion of  Bceotia,  and  be  handed  down  from  father  to  son,  it  was 
necessary  that  they  should  be  in  verse,  for  they  were  too  long 
to  be  remembered  or  repeated  otherwise ;  for  whatever  the 
I  date  at  which  writing  came  into  use  in  Greece,  we  may  reason- 
ably suppose  that  the  tillers  of  the  soil  did  no  more  reading 
in  Greece  than  they  did  in  England  before  the  invention  of 
the  printing-press. 
]  It  is  from  the  Works  and  Days  and  the  introduction  to  the 
Tlwogony  that  we  learn  all  we  know  about  Hesiod's  life.  His 
father '  came  from  Cyme  in  iEolis  and  settled  in  Ascra,  at  the 
foot  of  Mount  Helicon,  in  Boeotia.  There,  as  far  as  we  know, 
Hesiod  spent  his  life.  After  his  father's  death  he  lost  his 
share  of  his  father's  property  in  a  lawsuit  brought  against  him 
by  his  brother  Perses,  who  obtained  a  verdict  by  bribing  the 
judges.  This,  however,  seems  not  to  have  prevented  Hesiod 
from  obtaining,  by  careful  farming,  a  livelihood  sufficient  to 
enable  him  to  give  assistance  to  his  brother  subsequently,  when 
Perses  was  in  need  of  aid.  l^or  did  the  work  which  he  had 
to  do  as  a  farmer  prevent  him  from  composing  didactic 
poetry.  The  Muses  of  Helicon  inspired  him  to  sing  in  the 
Theogony  of  the  origin  of  the  world  and  the  history  of  the 
gods.  His  literary  fame  and  triumphs  were  not  limited  to  the 
audience  that  he  found  among  his  farmer  neighbours,  but  on 
one  occasion  he  competed  with  a  poem  at  the  funeral  of  King 

1  The  n»me  of  his  father  is  traditionally  fdven  as  Dioi.    Xhii  probably  is 
due  to  a  mia understanding  of  Works  and  J)aps»  299— 

ipydiev  Hipari  9tbr  y&os. 

Unless  we  correct  the  reading  into  Aiov  yhw. 
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Amplndamas  in  Chalcis,  and  carried  off  the  prize.  The  law- 
suit with  his  brother  was  the  occasion  of  Hesiod's  composing 
the  poem  which  now  forms  the  first  part  of  the  Works  and 
Days;  the  appeals  of  Perses  for  assistance  afforded  him  the 
opportunity  for  giving  the  advice  contained  in  the  real  Works 
and  Days.  Other  poems,  of  which  we  will  speak  shortly,  he 
composed  besides  these,  but  they  have  not  survived.  Tradition 
says  that  he  left  Ascra  and  died,  and  was  buried  in  Kaupactus. 
There  seem  to  have  been  two  tombs,  one  in  Naupactus,  the 
other  in  Ascra,  claiming  to  contain  his  bones ;  and  this  circum- 
stance ap^mrently  gave  rise  to  the  myth  commemorated  bj 
Pindar,  that  he  lived  two  lives. 

Hesiod's  verses  are  not  in  themselves  beautiful,  nor  does  his 
subject,  even  when  it  of  itself  suggests  poetical  treatment,  exalt 
his  style  above  his  ordinary  prosaic  level.  He  lacks  imagina- 
tion. But  it  is  unfair  to  convert  this  into  a  reproach.  His 
object  was  to  give  sound  practical  advice,  and  this  he  does  in 
a  practical,  if  prosaic,  manner.  He  succeeds  in  what  he  aims 
at ;  and  it  argues  ignorance  of  the  conditions  under  which  he 
composed  to  imagine,  that  because  he  necessarily  composed  in 
verse,  ho  therefore  necessarily  aimed  at  an  imaginative  render- 
ing of  ideas.  He  says  himself  his  aim  was  truth,  not  invention  ; 
and  verse  was  the  proper  vehicle  for  his  ideas,  not  because  they 
required  poetical  rendering,  but  because  it  was  an  aid  to  the 
memory.  To  judge  him  fairly,  and  to  understand  wherein  the 
merit  consisted  which  made  his  name  great  in  Greece,  we  must 
consider  what  he  said,  not  how  he  said  it  He  spoke  bravely 
and  earnestly  for  the  worth  of  work  in  itself,  whether  it  brought 
wealth  or  not  He  preached  the  faith  that  justice  was  better 
than  injustice,  both  for  men  and  cities.  He  took  the  side  of 
right  against  wrong.  Besides,  he  was  eminently  shrewd  and 
practical.  Trust  no  man,  he  says,  without  a  witness — advice 
which  the  Greeks  certainly  would  take  care  to  have  taught  to 
their  children.  His  morality  was  not  so  much  above  their 
level  as  to  prevent  their  being  influenced  by  it.  Wliat  reward 
a  man  could  find  in  giving  to  those  who  did  not  give  to  him, 
neither  Hesiod  nor  his  countrymen  could  divine.  He  for- 
mulated and  they  accepted  the  precept.  Give  to  those  only  who 
give  to  you.  This  side  of  his  morality  lowers  him  in  our  eyes, 
but  helps  to  explain  his  reputation  in  Greece. 

The  merit  of  Hesiod  lies  in  his  matter,  not  in  the  form  with, 
which  he  invested  it ;  and  it  is  illogical  to  disintegrate  hia 
poems  because  of  their  deficiency  in  organisation  and  artistic 
unity.      Further,  to  plan  and  execute  a  work  in  which,  the 
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parts  are  dnly  subordinated  one  to  another,  implies  not  only 
imagination  and  a  sense  of  beauty,  but  considerable  mental 
grasp  ;  and  in  this,  too,  Hesiod  was  lacking.  lu  the  Works  ami 
Days,  the  myth  of  Pandora  is  related  in  an  unintelligent 
and  unintelligible  manner.  In  the  Theogony^  which  is  pro- 
fessedly a  systematic  version  of  the  various  beliefs  about  the 
gods  and  the  orgin  of  things  current  in  Greece,  it  is  obvious 
that  the  difficulty  there  is  in  understanding  many  parts  is  due 
to  the  fact  that  Hesiod  himself  did  not  understand  what  he  was 
retailing. 
y^  Some  critics,  while  accepting  the  Works  and  Days  as  it 
stands,  have  declared  that  though  it  is  the  work  of  Hesiod,  the 
Theogony  is  not,  as  the  Chorizontes  or  Separatists  maintained 
that  the  Iliad  was,  but  the  Odyssey  was  not,  the  work  of 
Homer.  This  view,  in  the  case  of  llesiod  as  of  Homer,  descends 
from  antiquit3\  Pausanias,  who  flourished  about  A.  P.  i6o, 
says^  that,  according  to  a  local  tradition  current  among  the 
Boeotians  near  Mount  Helicon,  the  only  work  of  Uesiod's  was 
the  Works  and  Days,  and  to  this  view  Pausanias  gives  his 
own  firm  adherence.  But  all  earlier  authorities  unanimously 
ascribe  the  Tlteogony  to  Hesiod.  The  Alexandrian  critics  never 
suspected  that  it  was  spurious.  Hen>dotus  expressly  says  that 
Hesiod  made  a  theogouy.'  Heraclitus  refers  to  it.^  Acusilaus, 
who  flourished  about  RO.  500,  probably  borrowed  from  it 
Xenophanes  (ao.  570)  expressly  refers  to  it  as  Hesiod*s  work.* 
We  have  therefore  to  set  against  a  mere  tradition,  existing  in 
the  time  of  Pausanias,  about  something  that  hai)pened  a  thou- 
sand years  before,  the  explicit  statements  of  authors  who  lived 
six  or  seven  hundred  years  nearer  to  Hesiod's  tima  There  can 
be  little  doubt  that,  as  far  as  external  evidence  goes,  it  is  in 
favour  of  the  Theogony  being  the  work  of  Hesiod.  And  this 
mu'st  decide  the  question  of  its  authorship. 

The  Tlieogony  not  only  relates,  as  its  name  implies,  the  birth 
of  the  gods,  but  is  also  a  cosmogony  describing  the  origin  of  the 
universe.  The  poem  is  not  the  invention  of  Hesiod  himself ; 
it  is  his  connected  version  of  the  floating  beliefs  and  myths  of 
his  time,  in  which  he  has  incorporated,  probably,  verses,  and 

^  xi.  31,  4,  Bmttn-cor  ci  irepl  rhv  'EXtirwva  olKOvrret  wapeiKrififiirg  5d^f 
"Xiyovffiv,  us  B.aLodos  dWo  T0ii7<rac  oOdiVj  ^  rd  ipya, 

'  XXXV.  ed.  By  water,  refers  to  Theog,  123  and  74S.  Fr.  xvi.  orily  proves 
that  Herac  itus  kuew  Hesiod's  works,  not  that  he  knew  the  Theogony, 

*  •ndvra  Oeois  ivi&riKap  "Ouvpos  ff  *H<r{od6t  re,  "Ocraa  xap  difOpdiroiffif 
6p€l5€a  Kal  \f^6ryos  iffrip,  Of  xXetar  t^iy^aPTO  $€&it  dBtfuarta  ipya,  KXimtr 
fiMXsikiv  re  koI  dAX-^Xovf  drarei^eir,. 
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even  whole  passages,  of  traditional  religious  poems.  In  the 
beginnuig.  according  to  his  authorities,  was  Chaos.  Out  of  Chaos 
came  Earth,  and  Tartarus,  and  Love.  From  Chaos  also  sprung 
£r(3bos  and  Night  From  Erebos  and  Night  came  Day  and 
^ther.  From  Earth  was  bom  the  Sky  and  the  Mountains. 
Then  the  tmion  of  Earth  and  Sky  produced  the  Ocean,  Kronos, 
the  Cyclops,  and  the  Titans.  The  Sun  and  Moon  were  bom 
from  the  Titan&  The  Sky  (Uranus)  was  the  first  lord  of  the 
gods  ;  but  he  was  killed  by  his  son,  Kronos,  and  from  his  body 
sprang  the  Erinnyes  and  Aphrodite.  Kronos  himself  was  de- 
posed by  his  son  Zeu&  The  history  of  the  dynasty  of  Zeus 
follows,  and  the  poem  ends  with  a  list  of  the  goddesses  who 

^  married  mortals. 
"^  Like  the  Witrka  and  Day$y  the  Theogonyy  being  a  didactio 
poem,  was  used  in  Greece  for  educational  purposes.  From  the 
orator  i^schines  we  learn  that  Greek  boys  were  made  to  learn 
the  former,  and  from  the  rhetorician  Libanius  that  even  in 
the  fourth  century  after  Christ  the  Theogouy  was  still  taught^ 
But  the  ITieogony  was  not  only  used  as  a  manual  of  mythology 
in  schools ;  as  containing  the  oldest  speculations  of  the  race  on 
the  origin  of  the  universe  and  of  the  gods,  it  was  the  subject  of 
discussion  among  philosophers.  The  story  goes  that  Epicurus 
received  his  first  impulse  to  philosophy  from  the  Tlieogony ; 
and  certainly  the  Stoic  philosophers  Zeno,  Chrysippus,  and 
Diogenes  of  Babylon  wrote  treatises  on  it^  and  endeavoured  to 
interweave  it  with  their  physical  philosophy.  Li  earlier  times 
philosopliors  treated  it  with  less  respect  and  more  judgment 
Heraclitus  observed  that  it  showed  the  difference  between 
learning  and  understanding.^  The  criticism  is  a  sound  one. 
Hesiod  heaped  up  all  the  myths  that  he  was  acquainted  with  in 
the  Theogony^  and  his  mythological  learning  was  wide ;  but  in 
many  cases  he  seems  not  to  have  understood  them  well  enough 
even  to  relate  them  intelligibly.  Another  philosopher,  Xeno- 
plianes,  criticised  the  work  on  moral  grounds ;  every  action 
that  men  consider  immoral,  theft,  adultery,  and  deceit,  Hesiod 
attributed  to  the  gods.  This  criticism  also  is  true;  but  the 
reproach  affects  Hesiod  but  little,  since  he  did  not  invent  these 
tales ;  he  merely  recorded  them.     The  brutal  stories  found  in 

^the  Theoyony,  e.g,  those  in  which  Kronos  swallows  his  own 

^  Machmen  in  Cfet,  135,  p.  73,  quotes  »  Terse,  and  says,  \4^w  di  xdyCt 
rh  ini'  2i^  TouTO  ydip  otfuu  iifias  ira/Sat  6in-as  rdf  tQp  xoLtirGiV  yyujfias  iKfiop* 
$a9€m,  Xm  ditdpet  firef  airroU  yj)w^(6<L     Cf.  Libanius,  i.  502,  9,  iv.  874. 

*  xoXvfui0iii  y6or  od  iiddaxcu  *Hfftoboi>  yiip  djf  iSida^t  KtU  II v^a^^/nii; 
icr.X    xTi.  ed.  By  water. 
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children  and  mutilates  his  father  Uranus,  are  descended  from 
times  when  the  Aryans  wore  no  more  advanced  in  civilisation 
than  the  South  Sea  Islanders.  Such  stories  are  found  all  over 
the  world,  as  flint  arrow-heads  and  stone  implements  are  found, 
and  show  that  the  mind  of  primitive  man  was  everywhere  in- 
fluenced hy  the  same  analogies  in  the  endeavour  to  solve  the 
problem  of  the  origin  of  things. 

We  have  now  to  mention  the  other  works  ascribed  to  Hcsiod. 
Of  these,  the  Shield  of  Hercules  alone  survives.  It  is  obviously 
inspired  by  the  description  of  the  shield  of  Achilles  in  Homer, 
and  the  diction  contains  reminiscences  of  Homeiic  phraseology. 
As  literature,  it  possesses  no  great  merit  The  narrative  is  life- 
less, the  description  of  the  shield  inartistic.  The  introduction 
now  prefixed  to  the  poem  does  not  belong  to  it,  but  to  the  Eocb 
of  Hesiod.  It  is  said  that  Stesi chorus,  the  lyric  poet  who  lived 
about  B.C.  600,  expressly  ascribe<l  the  Shield  to  Hesiod,  but  the 
critic  Aristophanes  of  Byzantium  (circa  B.O.  200)  declared  it 
spurious,  and  his  opinion  has  been  unanimously  accepted,  on 
internal  grounds,  by  modem  writers. 

Other  works,  now  lost,  such  as  the  Ccddlogue  of  Women^  the 
EocBy  ^Egimioa,  the  Teaching  of  Chiron^  the  Wedding  of  Keyx, 
the  Melampoiluij  were  also  ascribed  to  Hesiod,  some  perhaps 
justly,  others  because  they  were  Hesiodic,  i.e.  didactic  or  genea- 
logical, or  like  him  in  style.  The  most  important  of  these 
works  is  the  Caialogue.  It  probably  formed  a  continuation  of 
the  ITieogony,  as  it  contained  the  genealogy  of  heroes,  related 
in  much  the  same  way  as  the  genealogy  of  the  gods  is  related 
in  the  TIteogony.  It  seems  to  have  consisted  of  three  books ; 
and  as  the  Eoce,  consisting  of  two  books  and  treating  of  the 
same  subject,  was  usually  united  with  it  in  a  work  of  five  books 
altogether,  it  has  sometimes  been  maintained  that  the  Catalogue 
and  the  Eoce  ^  are  but  different  names  for  the  same  work.  But 
the  fragments  of  them  seem  to  show  that  the  same  myths  were 
treated  in  a  difierent  way  in  the  two  works,  and  as  the  Cata- 
logite  was  universally  recognised  in  antiquity  as  the  work  of 
Hesiod,  while  there  were  doubts  about  the  genuineness  of  the 

^  The  title  Eoo!,  'Hoieu,  is  a  plural  of  the  phrase  1j  otri,  and  the  poem  got 
its  name  from  the  fact  that  the  history  of  each  heroine  began  with  the  words 
^  otrj.  For  instance,  the  fragment  of  the  Eoce  which  has  l>een  prefixed  to  the 
Shield  begins — 

^  otrj  irpoXixovffa  $6fu>vs  xal  xarplSa  yaiap 

ijXvOey  is  9iJ/3aj  ....  *AX«/lmJi^. 

The  Eoa,  therefore,  must  have  begun  with  some  such  statement  as :  Never 
were  there  women  so  fair  as  those  of  antiquity-  or  such  as  Alcmene ;  and 
every  heroine  was  introduced  with  the  words  *'or  such  as.** 
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£o€e,  it  is  possible  that  not  only  were  they  different  works,  but 
by  different  authors.  The  references  to  Cyrene  in  the  Eo€e  make 
it  probable  that  the  poem  was  composed  after  that  place  came 
into  the  hands  of  the  Greeks,  i.e,  about  blo.  620,  and  therefore 
some  time  after  Hesiod's  date. 

Another  genealogical  poem,  the  Naupactian  Epic,  was  also 
ascribed  by  some  to  Hesiod ;  others  ^  ascril>ed  it  to  a  poet  of 
whom  we  know  nothing,  Carcinos  of  Naupactus;  others  to  a 
Milesian.  We  have  no  means  of  deciding  whether  Carcinos 
was  the  author,  but  the  grounds  on  which  it  was  assigned  to 
Hesiod  only  suffice  to  show  that,  like  the  EocBy  it  was  Ucsiodic 
in  character.  That  is  to  say,  it  was  a  genealogical  pr>em  ;  it 
resembled  the  Catalogue  in  that  it  celebrated  the  heroines  of 
antiquity,^  and  it  resembled  the  Kt^  in  the  fact  that  the  history 
of  each  heroine  was  introduced  with  the  inartistic  formula  '*  or 
such  as,''  which  implies  that  the  poem  began  with  some  such 
phrase  as  "  Never  was  woman  so  fair,  or  such  as,"  Alcmene,  or 
whoever  the  heroine  was. 

Genealogical  poems  took  especial  root  in  Greece,  as  epic 
proper  owes  its  cultivation  to  the  colonies  in  Asia  Minor. 
These  poems  being  of  a  semi-historical  character,  are  valuable 
for  the  history  of  Greek  literature,  as  showing  that  prose,  which 
is  the  proper  vehicle  for  history,  and  which  was,  as  a  matter  of 
fact,  first  used  for  history,  was  only  brought  into  use  after  verse 
had  been  many  times  tried  for  the  purpose  of  recording  history. 
At  the  same  time  they  show  by  what  slow  degrees  history 
began  to  disengage  itself  from  myth.  Amongst  the  authors  of 
these  semi-historical  genealogical  poems,  the  name  of  Chersias 
of  Orchomenus  has  come  down  to  us.  He  is  said  to  have  been 
a  contemporary  of  Periander  and  Chilon.  To  Eumelus  of 
Corinth,  who  was  said  to  have  composed  the  Return^  were  also 
ascribed  the  Corinthian  Epic,  the  Bougonia.  and  Europia,  which 
we  may  regard  as  semi-historical  poems.  Argos  also,  as  well  as 
Corinth,  produced  poetry  of  this  kind,  the  Phoronis  and  Bam/is, 
whose  authors  are  unknown.  In  Sparta,  Cinsethon,  a  contem- 
porary of  Eumelus,  who  lived  probably  about  B.o.  776,  produced 
a  genealogical  poem.  Athens  had  her  representative  in  Hege- 
sinus,  who  wrote  the  Atthis  ;  and  in  later  times  in  the  colonies 
A-sios  of  Samos  wrote  a  genealogical  poem  amongst  otliers. 

The  JEgimioa  and  the  Wedding  of  Keyx,  which  were  ascribed 
to  Hesiod,  were  narrative  in  character  and  were  short  epics. 
They  originated  among  the  Boeotians  and  Dorian  Locrians,  and 

^  Pansanias  says  Charon  of  Lampgacus. 

'  For  this  Pausaniai,  who  bad  seen  the  poem,  ii  oar  aathority. 


88  mSTOBT  OP  GREEK  LTTERATURB. 

betray  their  origin  by  the  fact  that  they,  like  the  Skidd  of 
HeradtBy  took  their  subjects  from  the  myths  in  which  Heracles 
figured.  Finally,  the  Teo/ching  of  Chirtm  was  a  development 
of  the  didactic  side  of  Hesiod's  poetry,  as  were  also  the  Great 
Works  and  the  Astronomy^  and,  in  later  timea^  the  Astrologta 
of  CleoBtratus  of  TenedoB. 


CHAPTER  Vn. 

OTHER  EPIO  POETS  AND  OTHER  WRITERS   OF  HEXAMETERS. 

Besidbs  Homer  and  the  poets  whose  works  were  incorporated 
in  after-times  into  the  Epic  Cycle,  we  find  that  there  were  other 
epic  poets,  whose  works  have  perished  entirely,  or  are  repre- 
sented by  insignificant  fragments  only.  With  the  doubtful 
exception  of  Peisander,  all  these  poets  belong  to  post-epic 
times ;  that  is  to  say,  they  devoted  themselves  to  epic  composi- 
tion at  a  time  when  genius  had  abandoned  epic  poetry  for  the 
cultivation  of  other  kinds  of  literature.  The  epic  age  is  the 
period  in  which  genius  carried  epic  poetry  to  its  greatest  height, 
and  in  which  epic  constituted  the  main  if  not  the  sole  literary 
food  of  the  nation.  Although  epic  poems  continued  to  be  pro- 
duced throughout  the  period  of  lyric  poetry  and  of  the  drama^ 
even  until  the  rise  of  oratory,  we  may  regard  the  epic  age  as 
ended  and  the  lyric  period  inaugurated  when,  in  B.O.  700, 
genius  appeared  for  the  first  time  in  the  field  of  lyric  poetry  in 
the  person  of  Archilochus.  The  elements  of  lyric  had  existed 
long  before  this  among  the  people,  but  the  age  of  lyric  only 
began  with  Archilochus,  and  when  it  began  the  epic  age  may 
be  said  to  end. 

We  have  therefore  now  to  deal  with  authors  who  composed 
epics  at  a  time  when  popular  attention,  and  consequently  the 
encouragement  which  national  fame  can  give,  was  bestowed  on 
other  kinds  of  literature.  Some  epics  composed  under  these 
unfavourable  conditions  were  incorporated  in  the  Epic  Cycle, 
and  have  already  been  mentioned.  Among  the  epic  poets  who 
remain  to  be  mentioned,  the  most  distinguished  was  the  earliest, 
Peisander  of  Kamiros  in  Rhodes.  Some  authorities  regarded 
him  as  belonging  to  the  epic  age ;  others,  with  more  probability, 
assign  RO.  650  as  his  date,  and  ho  may  be  even  more  modern 
than  that.     He,  like  the  other  epic  authors  of  post-epic  times, 
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finding  the  cycle  of  Trojan  myths  alrendy  worked  out,  turned 
elsewhere  for  a  subject,  which  lie  found  in  the  adventures  of 
Heracles.  The  subject  had  indeed  been  treated  of  before  in 
short  Hesiodic  poems,  such  as  the  Shield  of  Heracles  and  the 
Marriofffi  of  Keyx.  But  these  works,  thouj;h  epic  in  style,  had 
only  dealt  with  incidents  in  the  life  of  the  hero.  It  yet  re- 
ma  ihed  for  some  one  to  give  in  the  epic  stylo  a  systematic 
account  of  all  the  adventures  of  Heracles.  This  Peisander  did 
in  his  Heraclna,  The  epic  consisted  of  two  books,  and,  as  far 
as  we  can  judge,  seems  to  have  been  a  well-planned  work,  pos- 
sessing some  claims  to  artistic  unity  and  symmetry  of  detail, 
wherein  it  differed  from  the  loose  and  unpoetical  character  of 
the  genealogical  poems  attributed  to  Hesiod.  Beyond  this  it  is 
impossible  for  us  to  form  for  ourselves  any  independent  judg- 
ment as  to  the  literary  merit  of  Peisander.  It  is  to  be  noticed 
that,  as  we  should  expect,  we  do  not  find  in  classical  authors 
any  mention  of  Peisander.  Peisander  devoted  himself  to  epic 
poetry  at  a  time  when  no  wide  reputation  was  to  be  gained  from 
it.  and  the  audience  to  which  he  addressed  himself  was  probably 
the  narrow  one  of  his  own  circle  of  friends.  On  what  grounds 
the  Alexandrian  critics,  who  classed  him  along  with  Homer  and 
Hesiod  in  their  canon  of  epic  poets,  did  so  class,  him,  we  do  not 
know ;  but  a  class  which  included  Hesiod  could  not  have  been 
constituted  simply  on  grounds  of  literary  merit 

An  interesting  figure  among  these  later  epic  poets  is  that  of 
Panyasis,  the  uncle  of  Herodotua  Panyasis,  the  son  of  Poly- 
archus  of  Halicamassus,  lived  about  ro.  500,  in  the  time  of 
the  Persian  wars.  He  was  not  merely  a  learned  archaeologist, 
a  patient  investigator,  and  a  man  of  letters,  but  he  was  a  poli- 
tician and  a  patriot,  and  died  in  the  cause  of  freedom.  His 
native  city  was  under  the  rule,  nut  of  a  government  of  the 
citizens'  own  choice,  but  of  a  dynasty  of  tyrants  maintained 
in  their  power  by  the  arms  and  wealth  of  Persia.  The  move- 
ment of  the  Persian  war  atfbrded  the  party  of  freedom  an  oppor- 
tunity to  strike  for  liberty.  Temporary  success  was  followed 
by  the  return  of  the  tyrants,  and  in  the  struggle  Panyasis  lost 
his  life.  Like  Peisander,  Panyasis  took  Heracles  for  the 
subject  of  his  epic,  and  wrote  a  lleracletCL  Peisander  had 
treated  the  subject  at  greater  length  than  had  his  predecessors, 
and  Panyasis  far  outstripjxjd  Peisander.  The  Ileracleia  of 
Peisander  consisted  of  two  books,  tliat  of  Panyasis  of  fourteen, 
and  they  numbered  nine  thousand  verses.  The  fragments  do 
not  allow  UB  to  form  an  opinion  on  the  literary  worth  of  Pan- 
yasis' epic;  and  the  statement  made  by  Suidas  that  Le  wai^ 
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ranked  next  to  Homer  is  a  testimonial  of  no  great  value,  since 
we  do  not  know  by  whom  he  was  ranked  next  to  Homer.  An- 
other statement  made  by  Siiidas,  that  Panyasis  gave  a  fresh 
impulse  to  epic,  which  was  nearly  extinct,  confirms  what  we 
have  said  with  regard  to  Pcisander,  that  the  epic  age  was  over. 
The  Heracleia  of  Panyasis  seems  to  have  owed  its  length 
mainly  to  the  learning  with  which  it  was  crammed.  The  author 
was  indefatigable  in  collecting  local  legends;  and  everything 
that  diligent  investigation  could  amass  of  this  kind,  Panyasis 
seems  to  have  incorporated  into  his  poem  on  Heracles.  His 
antiquarian  instincts,  however,  found  better  room  for  exercise 
in  his  lonica.  This  was  a  semi  historical  poem,  seven  thousand 
verses  long,  in  which  was  embodied  all  the  tradition,  myth,  and 
legend  which  Panyasis  could  collect  about  the  early  history 
of  the  Ionic  race.  Finally,  we  should  notice  that  Panyasis' 
services  to  literature  must  not  be  measured  by  these  pooms 
alone ;  for  Herodotus  doubtless  owed  to  his  uncle  much  of  his 
education  and  of  his  impulse  to  literature. 

Antimachus  of  Colophon  belonged  to  the  generation  before 
Plato.  He  seems  to  have  been  but  little  in  Athens,  to  have 
spent  most  of  his  life  in  Colophon,  and  to  have  died  at  an 
advanced  age.  Besides  an  elegiac  poem,  Lyde,  he  wrote  a  very 
long  epic,  a  Thehdia,  His  contemporaries  paid  no  more  atten- 
tion to  him  than  to  other  epic  poets  of  the  post-epic  age.  It 
was  only  when  criticism  had  declined  that  his  epic  was  dragged 
by  Hadrian  from  its  merited  obscurity,  and  ordered  by  the 
Emperor's  decree  thenceforth  to  take  the  place  of  Homer.  A 
greater  service  rendered  by  Antimachus  to  literature  was  his 
edition  of  Homer.  Other  epic  poets,  of  whom  we  know  scarcely 
anything  but  their  names,  but  who  lived  probably  in  post-epic 
times,  were  Zopyrus,  Diphilus,  Antimachus  of  Teos,  Phcedimus 
of  Bisanthe,  who  wrote  a  Heracleia  and  also  elegiac  poems, 
and  Diotimus. 

Chcerilus  of  Samos,  a  contemporary  of  Herodotus,  deserves  sepa- 
rate mention,  though  he  has  shared  the  obscurity  of  Antimachus. 
Departing  from  the  established  custom  of  epic  poets,  which  was 
to  take  the  subjects  of  their  poems  from  mythology,  Choerilus 
wrote  a  historical  epic.  The  period  he  chose  was  the  Persian 
war,  and  the  title  of  his  epic  was  Persica  or  Perseis,  The  idea 
was  doubtless  suggested  to  him  by  the  fact  that  Phrynichua 
and  iEschylus  had  found  a  subject  for  tragedy  in  the  same 
period.  But  Choerilus  seems  not  to  have  had  the  power  to 
handle  the  theme  properly.  He  was  somewhat  of  a  hack,  and 
devoted  himself  to  writing  complimentary  verses  to  distinguished 
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men,  snch  as  Lysander,  the  conqueror  of  Athens,  and  Arclielaus^ 
king  of  Macedonia.  His  Peraica  was  impartially  enough  de- 
voted to  the  praise  of  Athens. 

Equally  noteworthy  as  a  departure  from  the  ordinary  round 
of  epic  subjects  is  the  Arimaspeia  of  Aristeas.  The  poem  takes 
its  name  from  the  fabulous  people  of  the  one-eyed  Arimaspes. 
Whereas  other  epic  poets,  and  the  Trajjedians  as  well,  confined 
themselves  to  mythology,  Aristeas  of  Proconnesus  in  the  Pro- 
pontis  seems  to  have  drawn  on  his  imagination  for  his  subject, 
and  to  have  had  a  great  taste  for  the  marvellous.  As  to  the 
date  of  this  poet,  some  conjectured  him  to  be  older  even  than 
Homer,  but  all  that  we  know  is  that  he  was  older  than  Hero- 
dotus, from  whom  (iv.  13—15)  what  we  know  of  Aristeas  is 
drawn.  Inasmuch  as  Aristeas  laid  the  scene  of  his  epic  among 
the  Hyperboreans,  he  may  be  conjectured  to  have  had  some 
points  in  common  with  the  mystic  school  of  poets ;  for  the 
Hyperboreans  were  a  people  regsirdt^d  as  specially  beloved  by 
Apollo.  To  the  mystic  school  also  belonged  Abaris,  wiio  pro- 
fessed, or  was  said  in  later  times,  to  have  come  from  the  Hyper- 
boreans on  a  mission  from  Apollo.  He  brought  with  him  an 
arrow  as  a  sign  that  he  was  sent  by  Apollo,  according  to  Hero- 
dotus (iv.  36) ;  but  the  visionaries  of  the  Neo-Platonic  school 
in  later  times  related  that  Abaris  rode  through  the  air  on  this 
arrow,  and  thus  traversed  the  world-  Oracles,  hymns  of  puri- 
fication, and  an  epic  were  ascribed  to  him,  but  we  have  no 
means  of  judging  whether  the  works  ascribed  to  him  were  really 
his.  About  the  works  of  the  Cretan  Epimenides  we  are  equally 
ill-informed,  though  it  admits  of  no  doubt  that  he  was  a 
historical  personage.  He  was  summoned  by  the  Athenians  to 
purify  their  city  from  the  pollution  brought  upon  it  by  Cylon, 
about  B.C.  610 ;  and  according  to  Plato,  who,  however,  lived  two 
centuries  later,  he  possessed  a  profound  insight  into  spiritual 
things.  Tales  of  a  wonderful  character  were  told  about  him 
too.  He  was  brought  up  by  the  NymphsB  and  possessed  the 
power  of  projecting  his  soul  into  space. 

Special  mention  must  be  made  of  the  Orphic  poets.  Whether 
there  ever  was  such  a  person  as  Orpheus,  "who  with  his  lute 
made  trees  Bow  themselves  as  he  did  please,"  is  a  point  on 
which,  in  the  total  absence  of  evidence,  we  are  reduced  to  con- 
jecture. On  the  one  hand,  the  stories  which  are  told  of  his  mar- 
vellous powers  of  music  and  of  his  descent  to  the  nether  world  to 
bring  back  his  wife,  Eurydice,  seem  to  class  him  among  legendary 
personages.  On  the  other  hand,  there  seem  to  have  existed 
religious  hymns  of  great  antiquity,  univer>ally  regarded  as  the 
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work  of  Orpheus,  which  may  have  been  the  production  of  some 
poet  older  even  than  Homer.  At  any  rate,  it  is  certain  that 
in  historic  times  associations  of  men  calling  themselves  '*  fol- 
lowers of  Orpheus  "  were  devoted  to  the  worship  of  Dionyspg- 
Zagreus.  Dionysos  in  this  aspect  was  a  different  god  from  the 
god  of  wine,  and  the  bacchannlia  of  the  followers  of  Orpheus 
very  different  from  other  bacchanalian  rites.  Dionysos-Zagreus 
was  a  god  of  the  nether  world,  and  the  followers  of  Orpheus  led 
an  ascetic  life  in  search  of  purity  and  in  hope  of  future  blessed- 
ness. When  they  had  partaken  of  the  flesh  offered  as  a  sac- 
rifice at  their  initiation,  they  thenceforward  renounced  meat 
Like  Egyptian  priests,  they  wore  white  raiment 

Beligious  hymns  bearing  the  name  of  Orpheus  seem  to  have 
been  current  among  the  people  from  early  times ;  but  an  Orphic 
literature  first  arose  about  the  time  of  the  Persian  wars.  Even 
before  then,  Orphic  views  had  made  themselves  felt  in  religious 
literature,  as,  for  instance,  in  the  Theogony  of  Pherecydes  of 
Syros,  fragments  of  which  still  survive.  But  at  the  beginning 
of  the  fifih  century  we  find  many  Orphic  poets,  Pei-sinus  of 
Miletus,  Timocles  of  Syracuse,  Diognetus,  Brontinus,  and  Cer- 
cops;  and  a  theogony  entirely  Orphic  The  most  celebrated 
of  the  Orphic  poets  of  this  period  is  Onomacritus,  who  was 
employed  by  the  Pisistratid®  to  collect  and  arrange  oracles 
affecting  Athens,  and  was  convicted  by  the  poet  Lasos  of  inter- 
polating forgeries.  There  seems  little  reason  to  doubt  that  in 
this  age,  though  more  extensively  in  Neo-Platonic  times,  hymns 
and  poems  were  composed  which  were  not  perhaps  deliberate 
forgeries,  but  speedily  came  to  be  uncritically  received  as  the 
works  of  Orpheus,  or  as  possessing  a  much  greater  antiquity 
than  was  really  theirs. 

The  oracles  which  Onomacritus  was  employed  by  the  Pisi- 
stratidsB  to  collect  were  those  of  Mussbus.  Although  regarded 
as  the  pupil  of  Orpheus,  Mussbus  seems  to  have  written  poetry 
which  was  connected  with  the  Eleusinian  mysteries,  and  his 
prophecies  related  exclusively  to  Attica.  Closely  connected 
with  Musseus  was  Eumolpus.  He  was,  according  to  the  popular 
tradition,  descended  from  Mus®us.  It  does  not  seem  that  he 
composed  poetry  himself,  or,  if  he  did,  it  perished  early  ;  but  he 
preserved  and  transmitted  the  verses  of  Mu'^sbus.  Another 
name  which  occurs  in  connection  with  that  of  Musaeus  is  Bacis. 
Some  of  his  prophecies  are  quoted  by  Herodotus  (viii.  20,  77, 
96,  ix.  43),  and  are  regarded  by  the  historian  as  a  complete 
refutation  of  the  sceptical  views  existing  in  his  time  with 
regard  to  prophecies.      Another  prophet  quoted  by  Herodotus 
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ifl  an  Athenian  named  Lysistratus.  All  these  prophecies,  as 
also  those  of  the  Delphian  and  other  oracles,  are  in  hexametei 
verse  ;  and  in  their  diction  they  show  the  influence  of  Homer, 
and  to  a  less  extent  of  Hesiod. 

To  complete  our  enumeration  of  the  less  important  writen 
of  hexameters,  we  ought  to  mention  the  anonymous  authors  of 
epitajths.  When  the  pentameter  was  invented,  elegiac  couplets, 
consisting  of  a  hes^ameter  and  a  pentameter,  became  the  uni- 
vei-sal  metre  for  epitaphs.  But  before  the  invention  of  the 
pentameter,  hexameter  was  used.  An  example  is  preserved  in 
the  so-called  Homeric  Epigrams  (iii),  which  professes  to  have 
been  inscribed  on  the  tomb  of  Midas.  There  are  also  found 
hexameter  epitaphs  amongst  the  oldest  stone  records  which  we 
possess.^ 

Finally,  this  is  the  proper  place  for  us  to  speak  of  the  philo-  ^ 
8ophers  who  wrote  in  hexameters,  Xenophanes,  Parmenidos,  and 
Empedocles.  If  it  fell  within  the  scope  of  this  work  to  trace 
the  filiation  of  philosophic  systems,  we  should  properly  treat 
of  these  philosophers  in  connection  with  those  who  wrote  in 
prose,  since  the  form  in  which  they  expressed  themselves  would 
not  justify  us  in  separating  them.  But  we  are  concerned  with 
them  only  in  their  literary  aspect,  and  have  not  to  do  with 
their  philosophy.  For  the  history  of  literature,  the  importance 
of  Xenophanes,  Parmenides,  and  Empedocles  is  that  they  show 
how  difficult  a  thing  it  was  for  a  nation;  which  for  centuries 
had  composed  in  verse  alone,  to  learn  to  write  in  prose.  About 
the  same  time  that  Xenophanes  in  Elea  was  formulating  his 
philosophy  in  hexameters,  that  is,  about  &o.  570,  Pherecydes, 
a  native  of  Scyros,  one  of  the  Cyclades,  and  a  pupil  of  the 
famous  Thales,  was  making  the  earliest  attempt  to  write  in 
prose.  Some  few  specimens  of  his  work  have  come  down  to 
us.  In  everything  but  metre  they  are  poetry,  not  prose ;  and 
whereas  in  poetry  an  author  could  compose  artistic  sentences  of 
some  complexity,  in  prose  at  this  time  he  could  only  ejaculate 
short  and  simple  expressions,  in  their  baldness  rather  resembling 
8  child's  attempt  at  writing  than  a  philosopher's.  A  little 
later  than  this,  about  B.O.  547,  another  philosopher,  Anaxi- 
mander  of  Miletus,  again  made  an  effort  to  wjite  prose,  with 
more  clearness  but  scarcely  less  awkwardness  than  his  pre- 
decessor. Half  a  century  later,  although  the  philosophers 
Anaximenes  and  Heraclitus  had  carried  on  the  work  of  estab- 
lishing prose,  and  the  logographers  Cadmus,  Hecataeus,  and 
Acttsilaus,   the   predecessors   of  the    historians,   had    written/ 

»  Eiihl,  /.  Ant.,  37,  6a.  78,  340.  342,  343,  407,  531. 
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geographical,  genealogical,  and  semi-historical  works  in  prose, 
we  tind  that  Parmenides  preferred  poetry.  Prose  in  the  hands 
of  Heraclitus  was  even  less  fitted  for  an  intelligible  exposition 
of  philosophy  than  was  poetry.  Even  as  late  as  B.a  444,  the 
year  in  which  Thurii  was  founded,  a  time  when  Herodotus  had 
already  composed  and  recited  much  of  his  history,  the  first 
great  work  in  prose,  Empedocles  still  wrote  in  verse. 

This  last  fact  is  instructive,  because  it  dijects  our  attention 
to  the  circumstance  that,  besides  the  difficulty  of  writing  prose, 
there  were  difficulties  in  the  way  of  reading  prose.  It  is 
sometimes,  if  not  generally,  said  that  prose,  or  at  least  a  prose 
literature,  cannot  be  developed  unless  there  exists  a  reading 
public,  and  the  existence  of  a  reading  public  depends  upon  the 
development  of  the  means  of  multiplying  and  diffusing  copies 
of  A  manuscript.  But  in  the  works  of  the  Orators  we  have  a 
prose  literature  which  was  not  designed  for  a  reading  public. 
Nay,  more  ;  the  development  of  prose  as  an  artistic  expres- 
sion of  thought,  possessing  a  beauty  and  a  rhythm  of  its  own, 
distinct  from  but  as  marked  as  those  of  poetry,  is  the  work  of 
the  Orators,  whose  object  was  to  produce,  not  a  written  litera- 
ture, but  periods  addressed  to  the  ear  of  their  audience.  For 
this  purpose,  all  that  is  necessary  is  that  the  writing  should  be 
easy  enough  for  the  author  to  put  down  his  thoughts,  without 
excessive  and  distracting  labour.  Now,  in  a  a  444  the  art  of 
writing  was  far  enough  developed  for  this,  as  the  existence 
of  the  history  of  Herodotus  shows ;  and  even  in  the  time  of 
Xenophanes,  ao.  570,  this  may  have  been  the  case ;  for  writing 
had  then  been  known  in  Greece  for  a  hundred  and  thirty  years. 

If,  then,  Empedocles,  as  late  as  Ra  444,  preferred  to  use 
poetry,  we  may  reasonably  conjecture  that  one  reason  at  least 
for  his  preference  was  that  the  Greek  public  listened  more 
readily  to  poetry,  to  which  it  was  accustomed,  than  to  inartistic 
prose.  It  was  only  about  this  time  that  Greek  audiences  were 
learning  to  listen  to  prose,  whether  the  unaffected  prose  of 
Herodotus,  or  the  artificial  and  florid  rhetoric  of  Gorgias. 
When  we  go  back  more  than  a  century  to  the  time  of  Xeno- 
phanes, the  case  is  still  clearer.  The  author  who  wrote  in 
prose  might  indeed  find  a  public  in  the  private  audience  of 
pupils  or  friends  whom  he  collected  together  to  listen  to  his 
writings;  but  the  author  who  aimed  at  a  wider  publicity, 
and  wished  to  gain  the  ear  of  the  assembled  population  of  the 
city,  could  only  succeed  in  his  purpose  if  he  wrote  in  verse, 
and  declaimed  his  verses  at  some  public  festival,  the  object 
of  which  was  to  afford  an  opportunity  for  the  production  0/ 


EPIC  POETRY  :    OTHER  EPIC  POETS.  9  $ 

poetical  compositions.  The  former  method  was  that  adopted 
by  the  philosophers  who  wrote  in  ])ro8e  ;  the  latter  that  in 
which  Xenophanes  published  his  works.^ 

But  it  must  not  be  infened  that  the  connection  between 
philosophy  and  poetry  was  accidental,  or  merely  a  matter  of 
form,  due  solely  and  wholly  to  the  difficulty  of  writing  and 
diffusing  prose.  There  is  also  an  internal  bond,  and  a  reason 
in  the  nature  of  the  two  things  for  their  connection.  A  subject 
of  philosophy  may  be  treated  of  by  poetry,  and  philosophy  may 
de^  with  its  own  subjects  poetically ;  but  it  is  only  in  early 
times  that  the  connection  between  them  is  maintained.  With 
the  development  of  knowledge  philosophy  breaks  away  from 
poetry,  and  each  is  specialised  to  its  proper  work  and  methods 
This  process  of  specialisation^  is  not  peculiar  to  poetry  and 
philosophy,  but  is  the  law  of  the  development  of  knowledge 
in  all  its  branches.  In  the  earliest  stages  of  a  nation's  intel- 
lectual history,  not  only  philosophy,  but  all  the  nation's 
knowledge  is  comprised  in  poetry.  The  works  of  Uesiod, 
for  instance,  are  an  encyclopaedia  of  the  knowledge  of  the 
Greeks  of  his  time.  His  Theogony  contains  not  only  the 
nation's  theology,  but  its  earliest  speculations  on  physical 
philosophy  and  the  origin  of  the  universe.  The  Catalogue 
of  Women  and  his  genealogical  works  were  the  only  history 
recorded,  and  led  the  way  to  the  genealogies  of  the  logo- 
graphers,  who  paved  the  way  for  history.  In  the  Works  and 
Days  we  have  not  only  a  manual  of  practical  knowledge,  but 
a  treatise  on  moral  philosophy  in  embryo.  But  by  degrees  the 
various  branches  of  knowledge  comprised  in  the  poetry  of 
Hesiod  began  to  break  away  from  poetry  and  poetical  treat- 
ment, and  to  gain  a  separate  existence,  an  appropriate  mode  of 
expression  and  methods  of  their  own.  The  genealogical  poems 
were  followed  by  the  prose  genealogies  of  the  logographers, 
which  in  their  turn  were  displaced  by  the  history  of  Herodotus. 
History,  again,  when  it  had  finally  split  oflf  from  poetry,  was 
found  to  contain  within  it  another  department  of  knowledge, 
geography,  which  eventually,  with  the  increase  of  knowledge, 
was  developed  out  of  history,  as  history  had  been  evolved  out 
of  poetry;  and  in  the  present  day,  physical  geography  and 
political  geography  are  each  receiving  a  special  evolution. 

A  similar  process  of  specialisation  took  place  in  philosophy. 
For  long,  theology  and  philosophy  were  inseparable :  from 
philosophy  proper,  physical  philosophy  had  to  be  detached; 
and  then  moral  philosophy  had  to  win  an  existence  of  its  own, 

^  Diog.  Lafirt.  ix.  18,  airrht  ifi^^f/tptei  rd  loirroO. 
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independent  of  the  philosophy  which  speculates  on  first  prin- 
ciples and  the  nature  of  things.  But  it  was  only  gradually  that 
philosophy  escaped  from  poetry,  and  we  have  here  only  to  do 
with  its  first  unsuccessful  attempts.  Although,  as  we  have 
seen,  the  origin  of  things  is  a  suhject  which  may  he  dealt  with 
by  poetry,  and  was  dealt  with  in  the  various  theogonies,  the  me- 
tliods  by  which  a  solution  of  the  problem  may  be  attempted  are 
different,  and  are  not  all  equally  capable  of  poetic  expression  or 
consistent  with  a  poet's  manner  of  thought.  The  method  may 
be  scientific,  that  is,  may  consist  in  the  observation  of  facts — 
experiment  is  a  later  discovery,  unknown  to  the  Greeks — in 
recording  them,  drawing  inductions  from  them,  and  so  even- 
tually reaching  the  end  in  view.  But  this  is  an  essentially 
prosaic  process;  and  the  Ionic  philosophers  who  employed  it 
were  naturally,  we  may  almost  say  necessarily,  driven  to  attempt 
to  write  in  prose.  On  the  other  hand,  there  were  philosophers 
who  declared  that  the  senses,  our  only  means  of  observing  facts, 
are  wholly  untrustworthy.  They  are  all  subject  to  illusions, 
and  it  is  only  by  exercising  our  reason  that  we  can  detect  the 
illusion  and  ascertain  the  truth.  Instead,  therefore,  of  trusting 
to  the  senses,  which  deceive  us,  we  must  rely  solely  upon 
reason,  and  excogitate  the  truth  out  of  the  mind.  Now  this 
method  of  reaching  conclusions  is  not  inconsistent  with  the 
poet's  way  of  viewing  things.  He  too  draws  upon  his  own 
internal  stores,  and  creates  out  of  his  own  genius  what  did  not 
exist  before.  And  it  was  Xenophanes,  by  nature  a  poet  and 
the  author  of  lyric  poetry  of  considerable  merit,  and  his  follower 
Parmenides,  also  a  poet,  who  invented  this  method  and  founded 
the  Eleatic  school  of  philosophy.  It  was  therefore  the  method 
employed  in  philosophy  which  largely  determined  whether  it 
should  detach  itself  from  poetry,  as  in  the  case  of  Ionic  philo- 
sophy, or  remain  in  the  pleasing  fetters  of  verse,  as  in  the  case 
of  Xenophanes,  Farmenides,  and  Erapedocles. 

Xenophanes  was  born  in  Colophon,  which  was  situated  on 
the  coast  of  Asia  Minor,  not  far  from  Ephesus.  He  lived 
certainly  to  the  age  of  ninety-one,  for  Diogenes  Laertius  (ix.  19) 
quotes  some  verses  in  which  Xenophanes  says  that  since  the 
time  when  he  was  twenty-five  years  of  age  he  had  spent  sixty- 
seven  years  in  mental  activity.  At  some  point  in  this  long 
life  he  left  his  native  city  and  settled  down  in  Elea.  This 
town,  the  modem  Castellan  1  are,  situated  on  the  west  coast  of 
South  Italy,  a  little  north  of  Point  Palinurum  in  l^ucania,  was 
a  colony  founded  by  the  Phocians  in  B.o  536.  Xenophanes 
composed  an  epic  poem  on  the  foundation  of  the  city,  and  it 
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lias  been  suggested  that  he  himself  took  part  in  the  first  colo- 
nisation of  the  city.  In  any  case,  it  seems  probable  that  he 
'was  fairly  advanced  in  years  at  the  time  of  the  foundation  of 
£lea,  for  he  lived  before  the  time  of  Horaclitus,  whose  date  is 

y  about  B.O.  500. 

In  addition  to  the  epic  poem  in  two  thousand  verses  already 
mentioned,  which  he  is  said  to  have  composed  on  the  subject 
of  the  foundation  of  Elea,  but  from  which  no  quotations  are 
made  in  Greek  literature,  we  have  quotations  from  lyric  poems 
— not  exclusively  didactic  or  moralising  in  tone,  but  festive — 
and  a  doubtful  iambic.  The  Parodies  from  which  Athensus 
(iL  54E)  professes  to  quote  half  a-dozen  lines,  did  not  belong  to 
the  branch  of  literature  invented,  according  to  Aristotle,  by 
Hegemon,  a  contemporary  of  Epicharmus,  for  Hegemon  lived 
after  Xenophanes.  But,  as  the  verses  themselves  show,  they 
were  sarcastic  in  tone,  and  probably  AthensBUS  had  no  other 
reason  for  calling  them  "Parodies."  The  same  explanation 
would  suffice  to  account  for  the  fact  that  SHU,  a  species  of 
satiric  poetry,  were  ascribed  to  Xenophanes.  He  could  not 
have  written  Silli,  lot  this  kind  of  literature  was  only  invented 
centuries  after  his  date  by  Timon  the  Pliliasian,  sumamed  the 
Siilographer.  Eustathius,  the  commentator  of  Homer,  who 
lived  about  A.D.  1160,  not  only,  following  Strabo,  ascribes 
suit  to  Xenophanes,  but  even  traces  their  origin  back  to  the 
Iliad  (il  212),  thus  showing  that  the  only  real  ground  for 
ascribing  them  to  Xenophanes  was  the  existence  of  satiric 
passages  in  his  poetry.  The  error  seems  to  have  had  additional 
life  given  to  it  by  the  fact  that  Timon  the  Siilographer  in  one 
of  his  SUli  introduced  Xenophanes  making  jest  of  Homer  and 

)^other  poet& 

Finally,  the  philosophy  of  Xenophanes  was  couched  in  hexa- 
meters. A  few  verses  are  quoted  by  Greek  authors  of  various 
dates,  which,  however,  would  not  have  sufficed  to  give  us  much 
idea  of  his  philosophy,  did  we  not  possess  a  partial  resumk  in 
prose  drawn  from  Theophrastus,  the  pupil  of  Aristotle,  by  Sim- 
plicius;  and  another,  said,  though  it  is  doubtful,  to  be  the 
woik  of  Aristotle.  If  Xenophanes  ever  committed  his  works 
to  writing,  they  must  have  perished  early;  for  not  only  does 
Simplicius,  the  commentator  of  Aristotle,  say  that  he  could  not 
obtain  his  works,  but  other  authors  who  cite  verses  by  Xeno- 
phanes were  evidently  quotinj^  at  second-hand.  Earlier  autho- 
rities, such  as  Theophrastus,  Empedocles,  and  Heraclitus,  from 
whom  later  writers,  like  Athenseus,  Diogenes  Laertius,  Sextus 
Empiricus,  and  others,  derived  their  knowledge  of  Xenophanes, 
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give  the  sense  more  frequently  than  the  actual  words  of  their 
author,  although  his  works  were  probably  known,  if  not  in 
writing,  by  oral  tradition,  to  at  least  Heraclitus,  who  lived  but 
little  later.  The  title  which  late  authorities  give  to  Xeno- 
phanes'  philosophical  work  is  On  Nature ;  ^  but  this  is  pjoofaably 
unwarranted.  It  is  a  title  which  fits  and  hekmgs  to  works  (»f 
the  Ionic  philosophers  who  wrote  en  physics  and  science,  but 
is  unsuitable  to  tl^  nieiaphysics  of  Xenophanes,  and  is  based  on 
no  good  authority. 

Xenophanes  is  a  most  interesting  figure  among  the  philo- 
sophers and  authors  of  his  time,  and  we  cannot  but  regret  that 
we  possess  so  little  of  his  work.*  He  was  a  man  of  great  origi- 
nality, and  the  power  of  his  mind  is  proved  by  the  fact  that  the 
method  which  he  applied  to  philosophy  continued  to  be  exer- 
cised and  developed  through  many  generations  of  modem  as 
well  as  of  ancient  philosophers.  Although  he  founded  a  school 
of  philosophy,  the  Eleatic,  he  was  a  man  of  many  interests, 
and  his  literary  activity,  as  wo  have  seen,  was  by  no  means 
limited  to  a  single  branch.  He  possessed  powers  of  penetration 
which  were  not  confined  to  the  service  of  philosophy,  but  were 
exercised  on  matters  of  more  obvious  interest.  Altliough  he 
himself  composed  drinking-songs,  and  was  not  insensible  to  the 
pleasures  which,  in  moderation,  enhance  the  charm  of  life,  he 
noted  and  protested  against  the  growing  luxury  that  proved  the 
intellectual  ruin  of  the  Ionic  cities,  which  had  done  so  much 
for  the  literature  and  science  of  Greece.  Nor  did  the  evils  of 
excessive  athleticism  escape  his  observation  and  reproof.  If 
a  man,  he  says,  wins  a  foot-race  or  a  boxing-match,  or  even  a 
horse-race,  in  the  national  games,  he  is  the  object  of  his  fellow- 
citizens'  admiration  ;  he  has  an  official  front-seat  awarded  to  him 
at  all  entertainments,  is  maintained  at  the  public  expense,  and 
is  presented  with  a  gift  to  be  an  heirloom  for  ever.  Yet  how 
much  less  worthy  is  the  athlete  than  the  philosopher  !  Wherein 
does  the  winning  of  a  race  conduce  to  the  good  government  of  a 
city  or  to  the  interests  of  the  people  1  Men's  minds  are  much 
astray  when  they  set  philosophy  below  fleetness  of  foot.  The 
justice  of  Xenophanes'  protest  is  confirmed  by  its  repetition  a 
century  or  more  later  by  tragedians  and  orators.  If  Xenophanes 
thus  sets  himself  against  the  current  of  public  opinion  on 
matters  athletic,  he  displayed  equal  courage  in  his  criticisms 
on  Hesiod  and  Homer.  Everything,  he  said,  which  men  con- 
sider it  disgraceful  to  do,  these  poets  represent  the  gods  as 
doing.     Here  again  Xenophanes  was  led  by  no  mere  striving 
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«fter  cheap  originality  of  criticism  and  self-supposed  superiority 
to  the  cominon  view.  Philosophy  for  generations,  and  through 
its  most  distinguished  exponents,  echoed  the  protests  which  he 
first  made  in  the  name  of  morality.  Against  the  anthropo- 
morphism of  his  age  and  nation  Xenophanes  brought  to  bear 
all  the  varied  resources  of  his  many-sided  ability.  His  philo- 
sophy was  designed  not  for  a  chosen  few,  but  for  the  general 
ear,  as  is  diowii  by  the  fact  that  he  delivered  it  in  poetry  ;  and 
if,  in  the  summaries  of  it  whidi  Tbenpliiiitiin  mad  otheis  havB 
handed  down  to  us,  the  reasoning  seems  close  and  subtle,  the 
quotations  which  they  make  in  the  words  of  Xenophanes  him- 
self show  that  he  expressed  pointed  arguments  in  a  manner  that 
any  of  his  audience  could  understand.  Men  think,  he  says  with 
profound  contempt,  that  the  gods  have  birth,  speak,  have  bodies, 
and  wear  clothes  like  themselves  !  Why,  if  horses  or  cows 
could  draw  like  men,  they  would  represent  the  gods  as  cows 
or  horses  !  The  theory  of  the  transmigration  of  souls,  which 
Pythagoras  and  his  followers  believed  in,  met  with  as  little 
mercy  fr9m  Xenophanes  as  did  the  anthropomorphism  of  the 
people  and  the  poets.  According  to  the  somewhat  malicious 
invention  of  Xenophanes,  Pythagoras  checked  a  man  who  was 
beating  a  dog  with  the  words,  "  Stay  your  hand  !  in  the  dog  is 
the  soul  of  one  dear  to  me ;  I  recognise  his  voice." 

If  Xenophanes  was  the  founder  and  the  first  of  the  Elcatic 
^  school,  Parmenides  was  the  greatest  of*  its  philosophers.  Par- 
men  ides,  born  at  Elea,  belonged  to  a  wealthy  and  distinguished 
family.  He  was  a  pupil  of  Xenophanes,  and  he  also  studied 
under  Aminias  and  Diochaetes,  Pythagorean  philosophers.  But 
from  the  latter,  in  accordance  with  the  system  of  Pythagorean- 
ism,  he  seems  to  have  gained  rather  stimulation  to  the  pursuit 
of  philosophy  than  any  body  of  definite  doctrine.  Later  in  life, 
he  in  his  turn  handed  on  the  philosophy  he  had  elaborated  to 
his  pupils  Zeno  and  Melissus.  Although  a  native  of  Elea,  he 
seems  to  have  been  in  communication  with,  or  rather  to  have 
met  most  of  the  philosophers  of  his  time,  whether  they  belonged, 
like  Empedocles,  to  Sicily,  or,  like  Heraclitus,  to  so  distant  a 
place  as  Ephesus.  The  wealth  of  Parmenides  doubtless  afforded 
him  the  means  to  travel  where  he  would ;  and  we  fortunately 
have  in  Plato  the  record  of  the  fact  that  he  visited  Athens 
and  there  met  Socrates,  then  a  young  man.  Parmenides  came, 
according  to  Plato,  for  the  celebration  of  the  great  Athenian 
festival,  the  Panathensea,  at  a  time  when  he  was  of  mature 
years  and  had  already  achieved  a  reputation.  This  visit  is  of 
interest  for  two  reasons :  it  gives  us  the  date  of  Parmenides, 
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and  it  shows  how  philosophy  was  diffused  in  Greece.  As  for 
tlie  date,  Socrates  was  horn  &o.  468,  and  if  we  suppose  that  at 
the  time  of  tlie  meeting  Socnites  was  sixteen  years  of  ago — and 
•we  can  hardly  suppose  that  he  was  younger — Parmenides  visited 
Athens  in  ao.  452 ;  and  he  was  hetween  sixty  and  seventy 
years  of  age  at  the  time.  During  the  visit  he  met  many  Athe^ 
nians,  with  whom  he  discussed  points  of  philosophy.  This 
method  of  diffusing  his  views  was  specially  suited  to  Parme- 
nides, hecause  the  development  of  an  argument  by  means  of 
questioning  the  pupil  or  auditor — the  dialectic  method — was  a 
characteristic  of  the  school  to  which  he  belonged.  By  him, 
probably,  for  the  first  time  the  young  Socrates  heard  the  method 
employed,  which  he  was  subsequently  to  develop  to  its  full  per- 
fection. But  although  Parmenides  travelled  far,  and  learned, 
discussed,  taught,  and  wrote  on  philosophy,  he  neither  neglected 
his  duties  as  a  citizen  nor  performed  tliem  perfunctorily.  He 
proposed  laws  which  were  adopted  and  perpetuated;  and  hia 
public  hfe  redounded  as  much  to  his  reputation  as  his  philo- 
sophy. In  his  writings  he  declares  that  the  study  of  philosophy 
and  the  successful  pursuit  of  truth  demand  purity  and  piety  in 
the  student ;  and  his  life  confirmed  what  his  theory  taught. 
/  We  possess  fragments  of  Parmenides'  poetry  of  considerable 
length.  His  sole  work  seems  to  have  been  a  poem,  the  title  of 
which,  On  Nature,  as  it  goes  back  to  Theophrastus,  may  be 
genuine,  though,  if  it  is,  the  word  "  nature  '*  must  be  used  in 
an  extended  sense,  for  Parmenides  was  rather  a  metaphysician 
than  a  man  of  science.  The  contrast  between  reason  and  sense, 
and  the  superiority  of  the  former,  are  the  points  implied  in  the 
philosophy  of  Xenophanes,  which  Parmenides  developed  and 
made  into  the  foundation  of  his  philosophy.  The  senses  are 
subject  to  illusion,  and  are  inferior  to  the  reason.  The  latter 
alone  can  ai>prehend  truth,  the  former  can  only  lead  to  con- 
jecture. In  the  pursuit  of  knowledge  we  have  to  learn  to 
distinguish  between  reality  and  appearances ;  and  whereas  all 
that  we  know  by  means  of  the  senses  is  the  appearances  of 
things,  it  is  by  reason  that  we  have  to  discover  what  they  really 
are.  Reality  is  truth,  and  truth  is  reason ;  therefore  reason  is 
the  only  reality.  The  evidence  of  the  senses  does  not  go  beyond 
mere  appearances  and  conjecture.  Thought  and  existence  are 
the  same.  On  this  distinction  between  truth,  reason,  and 
reality,  on  the  one  hand,  and  conjecture,  sense,  and  appearance, 
on  the  other,  is  based  the  division  of  Parmenides'  poem  into 
the  two  parts  On  Truth  and  On  Conjecture.  They  have  been 
regarded,  but  on  insufficient  grounds,  as  two  distinct  works. 
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It  is  probable  that  Parmenides  did  not  formally  diatinguish 
tbera. 

Tlie  mystic  or  allegorical  character  of  Parmenides'  writing  in 
the  part  of  his  poem  which  dealt  with  Cor^'eeture  may  be  illjs* 
trated  by  the  intei'esting  introduction  to  the  poem,  which  is 
conceived  in  the  same  strain.  Ho  represents  himself  as  con- 
veyed by  steeds,  as  far  as  thought  can  reach,  along  the  famous 
road  by  which  is  reached  the  goddess  who  initiates  the  learned 
into  all  secret&  The  way  to  light  was  shown  him  by  the 
Nymphs  of  the  Sun,  who  led  him  to  the  gates  where  are  the 
ways  of  darkness  and  li<(ht  There  they  besought  admittance 
for  liim  from  the  guardian  of  the  gate  of  light,  Justice,  who 
bade  him  welcome,  if  it  was  that  piety  had  brou<:ht  him  on  this 
road  so  remote  from  those  the  vulgar  fre(]uent.  She  then  warns 
him  of  the  arduous  task  there  is  before  him,  to  acquire  the  sum 
of  knowledge  and  to  distinguish  truth  from  the  conjecture  of 
the  vulgar :  and  the  poem  begins. 

The  steeds  which  conveyed  Parmenides  aloft  are  the  lofty 
impulses  of  the  pliilosophic  mind.  The  goddess  to  whom  they 
conveyed  him  is  Heavenly  Truth,  and  the  road  which  leads  to 
her  is  philosophy.  The  two  ways  of  light  and  darkness  are  the 
two  kinds  of  knowledge,  truth  and  conjecture.  The  nymphs 
are  Nymphs  of  the  Sun  because  truth  is  light ;  and  the  guardian 
of  the  gate  is  Justice  because  only  the  just  and  pious  can 
pursue  philosophy  and  attain  truth.  The  allegory  is  poetical, 
and  testifies  to  the  exalted  conception  Parmenides  possessed  ojf 
the  position  of  philosophy  and  the  attributes  necessary  in  the 
philosopher.  It  helps  us  further  to  understand  why  Parmenides 
wrote  in  {wetry,  in  two  ways  :  first,  it  shows  his  poetic  tenden- 
cies ;  next,  it  was  quite  beyond  the  capacities  of  prose,  as  it 
existed  in  his  time,  to  bear  the  burden  of  bodying  forth  so  deep 
an  allegory.  The  prose  of  Plato  could  and  did  do  greater  work 
than  this,  but  Plato  was  not  bom  for  a  generation  after  Par- 
menides had  made  his  reputation.  We  are  fortunate  in  possess* 
ing  so  long  a  fragment  of  the  Eloatic  philosopher's  work,  and 
we  probably  have  to  thank  Plato  for  it  indirectly.  Parmenides' 
visit  to  AUiens  created  great  interest  there  in  his  philosophy. 
It  made  a  great  impression  on  Socrates,  and  through  him  on 
Plato,  who  has  added  lustre,  by  his  dialogue  entitled  Parmei^ 
ideSf  to  the  name.  Plato  himself  studied  Parmenides'  writings, 
as  did  Plato's  pupil  Aristotle  and  his  pupil  Theophrastus ;  and 
even  as  late  as  the  fifth  century  after  Christ  a  copy  of  his  works 
seems  to  have  existed  in  the  possession  of  Produs,  the  Neo- 
Platonie  philosopher. 
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Empedocles  is  a  remarkable  figure  in  the  history  of  Greek 
literature,  and  a  number  of  remarkable  stories  have  collected 
round  his  name.  Perhaps  the  most  widely  known  is  the  faV)le 
alluded  to  by  Horace,  according  to  which  Empedocles  terminated 
an  extraordinary  career  by  leaping  into  the  crater  of  iEtna,  in 
order  that  he  might  seem  to  have  vanished  like  a  god,  as  he 
pretended  to  be.  and  was  only  betrayed  by  the  fact  that  an 
eruption  shortly  afterwards  ejected  one  of  his  sandals.  The  story 
has  as  little  truth  in  it  as  has  the  orthodox  explanation,  which  is 
to  the  effect  that  Empedocles  accidentally  fell  into  the  crater  while 
studying  volcanic  phenomena.  In  the  time,  and  for  centuries 
after  the  time,  of  Empedocles,  the  very  existence  of  a  crater 
seems  to  have  been  unknown,  from  the  simple  fact  that  no  one 
ventured  to  explore  the  volcano.  The  fable  is  a  caricature,  and 
independent  of  the  testimony  which  it  beara  to  the  wit  of  the 
Sicilians  who  invented  it,  it  is  valuable  because,  being  a  good 
caricature,  it  departs  but  little  from  the  real  features  of  the 
character  which  it  derides.  Empedocles  did  study  natural 
science,  and  he  did  give  himself  out  to  be  of  divine  origin,  but 
he  was  no  impostor  in  science,  and  in  his  divine  origin  he  al 
least  firmly  believed.  His  is  a  character  full  of  apparent  con- 
tradictions :  he  was  an  abstract  thinker,  but  a  practical  poli- 
tician ;  he  was  steeped  in  mysticism,  but  studied  the  material 
welfare  of  his  fellow-citizens ;  though  he  achieved  wonders  in 
natural  science,  he  preferred  to  claim  supernatural  powera  ;  in 
him  artistic  prose,  according  to  Aristotle,  has  its  ultimate 
founder,  yet  he  wrote  in  verse ;  he  is  the  most  poetical  of 
philosophers,  and  yet  his  works  differ  from  prose  only  in  that 
they  are  in  metrical  form. 
J  A  little  younger  than  the  philosopher  Anaxagoras,  who  was 

born  B.O.  500.  and  a  little  older  than  the  rhetorician  Gorgias,  the 
date  of  wliose  birth  was  B.a  480,  Empedocles  may  be  inferred 
to  have  been  bom  about  aa  490.  The  place  of  his  birth  was 
Agrigentum  in  Sicily,  a  city  which  in  splendour  rivalled  Syra- 
cuse. He  belonged  to  a  wealthy  family,  for  his  grandfather, 
after  whom  he  was  named,  won  the  chariot  race  at  the  Olympian 
games,  and  only  kings  and  persons  of  great  wealth  could  afford 
to  breed  or  purchase  horses  capable  of  carrying  off  this  prize. 
We  have  no  explicit  information  about  his  youth,  but  the 
educational  influences  which  existed  in  Sicily  and  in  Agri- 
gentum, and  to  which  doubtless  he  was  subjected,  explain  his 
subsequent  career.  The  mj^sticism  of  his  philosophy  was  im- 
bibed by  him  from  the  Pythagoreans,  who  were  scatter  3d 
through  Sicily  and  South  Italy.     His  natural  scienoe  was  pio- 
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bably  derived  from  the  celebrated  physicians  Acron  and  Pau- 
tanias,  who  flourished  in  Sicily  in  his  time.  Finally,  the  elo- 
quence which  served  him  in  his  political  life  was  not  his  pecu- 
liar attribute,  but  distinguished  the  Sicilian  race,  to  whom  the 
germs  of  oratory  developed  later  in  Athens  were  due.  The 
wealth  and  position  which  Empedocles  by  his  birth  enjoyed 
brought  political  duties  with  them  ;  and  when  Thero  the 
tyrant^  whose  rule  had  raised  Agrigentnm  to  the  highest  ele- 
vation it  attained,  had  died,  Empedocles,  following  the  tradi- 
tions of  his  family,  assisted  in  establishing  the  liberty  which 
he  subsequently  did  so  much  to  preserve.  He  purged  oligarchy 
from  the  city,  and  declined  to  accept  the  sole  rule  of  the  state, 
which  the  citizens  offered  him.  But  throughout  he  was  some- 
what theatrical :  he  aimed  at  effect  Wlien  he  appeared  in 
public,  it  was  with  a  dress  and  surroundings  deliberately  designed 
to  create  the  impression  that  Empedocles  must  not  be  con- 
founded with  other  people.  Yet  this  was  not  affectation  ;  it 
was  the  nature  of  the  man.  If  he  posed,  he  had  an  unaffected 
admiration  for  the  attitudes  he  struck.  If  he  arrayed  himself 
in  theatrical  costume,  he  also  wrote  an  appreciative  description 
of  it  in  his  philosophical  works.  Wlien  we  find  him  in  the 
latrica  professing  not  only  to  heal  all  known  diseases,  but  ready 
to  undertake  the  cure  of  old  age  and  to  provide  a  remedy  for 
death,  we  should  be  doing  him  an  injustice  to  dismiss  him  as  a 
quack.  He,  like  a  medicine-man  among  the  negroes,  also  pro- 
fessed to  bring  or  avert  rain,  and  undoubtedly  believed  in  his 
ability  to  do  what  he  professed  as  much  as  any  medicine-man, 
and  with  greater  reason,  since  his  acquirements  in  natural  science 
were  considerable,  and  his  mysticism  obscured  the  limits  which 
Nature  has  placed  on  Science.  His  unequivocal  statement  in 
the  Katharmoi  that  he  is  no  mortal,  but  an  immortal  god,  is 
itself  a  testimony  to  his  good  faith,  being  but  a  piece  of  his 
faith  in  himself.  At  the  same  time,  as  we  shall  shortly  see, 
the  assertion  loses  something  of  its  crudeness  when  viewed 
through  the  haze  of  his  mystic  philosophy. 

It  is  necessary  to  have  some  knowledge  of  the  character  of 
Empedocles  in  order  to  appreciate  his  literary  worth  at  its  proper 
Value.  In  his  case,  if  ever,  the  style  is  the  man.  In  the  first 
place,  he  clothed  his  scientific  writings  in  verse  instead  of  prose, 
in  the  same  way  as  he  wore  purple,  for  the  sake  of  effect^  In 
the  next  place,  however,  we  have  to  recognise  that,  notwith- 
standing his  pretence,  he  did  possess  solid  literary  merit     His 

1  Aristotle,  Poetics^  i,  o^div  ik  Kotv6»  iffTUf*Ofii/ip(fi  koX  'EfiTeSoKXeT  t\^p  rb 
/li^Tpw  !kb  Th¥  M^v  Toitrr^v  dlxatoif  JcaXecy,  r^  ii  <pvaio\6yoif  fiSXKw  ^  TOtifrij^, 
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mysticism  was  adapted  for  poetry ;  it  lent  itself  to  metaphorical 
expression  and  lofty  diction ;  and  Aristotle,  who  denies  that 
the  medical  works  of  Empedocles  are  poetry,  although  they  are 
in  verse,  also  calls  attention  to  his  poetical  qualities  elsewhere.^ 
Empedocles  speaks  of  himself  as  giving  omcles  to  the  multi- 
tude  who  thronged  round  him  clamouring  for  his  supernatural 
assistance,  and  his  style  is  frequently  oracular  in  character. 
He  was  grandiose  in  his  writing  as  in  his  bearing.  Artificiality 
is  breathed  in  his  verses,  and  was  the  breath  of  his  life :  the 
poetical  devices  and  tricks  of  expression  which  marked  the 
early  rhetoricians  are  to  be  traced  even  in  the  fragments  we 
possess ;  they  are  alluded  to  by  Aristotle,  who  seems  to  have 
regarded  him,  in  spite  of  his  writing  in  verse,  as  the  first  of  the 
rhetoricians,^  and  were  probably  transmitted  by  Empedocles  to 
his  pupil  Gorgias,  who  transplanted  them  to  Athens. 
X  According  to  Diogenes  Laertius,  Aristotle  ascribed  to  Empe- 
docles tragedies  and  other  works,  the  Invasion  of  JCerxes,  a 
hymn  to  Apollo,  and  a  Politics,  But  as  no  author  quotes  a 
single  line  from  any  of  these  works,  and  as  a  later  poet  named 
Empedocles  seems  to  have  certainly  composed  tragedies,  it  is 
not  improbable  that  Diogenes,  who  was  a  somewhat  careless 
compiler,  has  confounded  the  two  authors  named  Empedoclea 
The  works  by  the  philosopher  Empedocles  of  which  we  possess 
fragments  are  the  Kntharmoi^  latrica,  Physics,  and  some  epi- 
grams In  the  Kathannoi,  or  Songs  of  Purification,  he  pro- 
fesses, as  the  name  indicates,  to  purify  from  sin  or  crime  all 
who  come  to  him,  as  in  the  latrica,  or  Songs  of  Healing,  he 
professed  to  cure  all  diseases,  old  age,  and  death.  His  medical 
knowledge  was  indeed  extensive  for  his  age,  and  he  is  said  to 
have  efifected  some  remarkable  cures,  restoring  the  apparently 
dead,  and  so  on.  But  he  professed  also  to  have  supernaturid 
powers,  and  this  profession  is  connected  with  the  mysticism 
which  found  its  exposition  in  the  Physics,  or  poem  on  Kature. 
Into  the  mixture  of  mysticism  and  scientific  speculation  which 
made  up  the  philosophy  of  Empedocles  it  is  beyond  our  pro- 
vince to  go.  We  will  only  say  that  he  reached  the  conception 
of  four  elements,  earth,  air,  fire,  and  water,  or,  as  he  preferred 
mystically  to  call  them,  Zeus,  Hera,  Aldoneus,  and  Nestis  (the 
\   last  name  seems  to  have  been  his  own  invention).     Those  ele* 

1  In  the  lost  Dialogue  on  the  Poets,  Aristotle  8aid,*0/LMy/Kjr6t  6  'E|iTc9ojrX^ 
jca2  l€ivht  T€pl  rijp  ^pdatp  yiyovt,  furaipopiK^  re  ifp  Kal  rotf  AXXotf  rocf  v€pl 
woifiTiK^  iTiT€&yfULffi  xp^M^^^f  ^  ^^  learn  from  Diogenes  Laertius,  Tiii.  57. 

s  Sext.  Emp.  viL  6  says,  *Efiv€iokK4a  fbh  yhp  6  'Aptororikift  ^nial  wp&rw 
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xnciits  are  indestnictibla  They  may  be  combined,  and  the 
compounds  into  wliich  they  combine  may  be  reduced  by  dissrv- 
lution  to  the  four  elements  again.  But  for  these  processes  two 
principles  are  required  :  the  principle  of  combination,  which  he 
calls  mystically  Friendship^  and  which  is  the  Love  of  Parmenides 
and  the  Pythagoreans;  and  the  principle  of  dissolution,  which  he 
calls  Discord.  The  tenc'ency  of  Friendship  operating  on  the 
four  elements  is  to  produce  a  Sphere^  that  is,  to  give  to  the 
universe  a  perfect  fihape ;  but  there  exists  the  opposite  tendency 
of  Discord,  and  the  history  of  the  universe  is  the  resultant  of 
their  conflict  The  principle  of  Discord,  however,  is  not  limited 
to  the  material  world  in  its  action.  It  operates  also  in  the 
moral  world.  It  prompts  a  dssmon  to  some  crime,  and  then 
for  thrice  ten  thousand  years  the  demon,  in  exile  from  heaven, 
has  to  inhabit  the  bodies  of  men  and  living  creature&  The 
poem  On  Mature  begins  with  a  statement  of  this  law,  and  the 
declaration  that  Empedoclcs  is  himself  a  dsemon  undergoing 
the  punishment  of  a  mortal  body.  After  tliis  exordium,  the 
first  book  seems  to  have  dealt  with  the  four  elements,  the 
second  with  the  nature  and  condition  of  man,  the  third  with 
the  gods  and  things  divine. 

Somewhat  late  in  life  Empedocles  is  said  to  have  commenced 
his  travels.  He  journeyed  to  the  Peloponnesus,  attended  the 
Olympian  games,  and  there  recited  his  Songs  of  Furification. 
How  long  a  period  elapsed  before  he  returned  to  Sicily  is  un- 
known, but  it  is  reported  that  he  found  it  impossible  to  gain  ad- 
mission into  his  native  town  when  he  did  return,  and  he  resumed 
his  travels.  He  is  said  to  have  visited  Athens,  and  it  is  not 
improbable  that,  like  most  celebrated  men  of  the  age,  he  visited 
the  intellectual  centre  of  Greece.  He  died  between  sixty  and 
seventy  years  of  age.  ^lany  strange  stories  are  told  of 
death,  the  mode  of  which  lemains  unknown. 
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■♦♦■ 


CHAPTER  L 

TEB  BUCaiAO  AND  lAHBIO  POBTSl 

Epio  poetry  was  succeeded  in  Greece  by  lyric  poetry.  The 
germs  of  lyric  poetry  already  existed  in  the  epic  period,  but 
for  tbeir  development  it  was  necessary  that  a  change  should 
occur  in  the  conditions  of  social  and  political  life.  The  poli- 
tical and  social  changes  which  developed  the  germs  of  lyric 
poetry  were  the  overthrow  of  regal  governments,  the  foundation 
of  colonies,  and  the  extension  of  commerce.  The  overthrow 
of  royal  government  tended  to  the  liberty  of  the  citizens.  The 
people  ceased  to  live  for  the  sake  of  supporting  a  king,  and 
began  to  Jive  for  themselves  and  their  country.  This  shift  of 
material  interests  was  followed  by  a  corresponding  shift  in 
literary  interest.  So  long  as  the  king  was  the  state,  Priam's 
fortunes  were  necessarily  the  poet's  materials ;  but  when  the 
citizens  l)ecame  the  state,  their  interests,  their  hopes,  and  their 
fears  became  the  theme  which  interested  them  and  inspired  the 
poet  The  tendency  of  colonisation  worked  to  the  same  end. 
Settlers  are  compelled  to  rely  on  their  own  exertions  ;  birth  and 
position  go  for  little  in  the  new  country  ;  it  is  the  man  of  most 
capacity  and  energy  who  comes  to  the  top.  In  a  colony,  the 
individual  citizen  gained  an  importance  which  was  beyond  his 
reach  in  the  old  country.  It  is  hardly  necessary  to  say  that 
the  extension  of  commerce  had  a  similar  result  As  commerce 
grew,  there  opened  before  the  individual  citizen  the  possibility 
of  attaining  to  wealth  and  importance. 

The  result  of  these  changes  was  lyric  poetry.  Men's  thoughts 
were  fixed  on  the  present,  not  on  the  past.  Politically  and 
socially  a  break  had  been  made.  The  ideal  past,  depicted  in 
epic  poetry,  was  no  longer  felt  to  have  any  relation  to  the 
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present,  and  was,  therefore,  no  longer  fitted  to  supply  inspira- 
tion to  the  poet  or  to  engage  the  attention  of  his  hearers. 
The  hour  called  not  for  a  narrative  of  the  fight  round  Troy, 
hut  for  lays  such  as  those  of  Callinus  or  Tyrtaus,  which  could 
rouse  a  man  to  fight  "  for  the  ashes  of  his  fathers  and  the 
temples  of  his  gods."  V/' 

The  first  ditference  hetween  epic  and  lyric  is  that  the  former/^ 
is  narrative  and  the  latter  is  the  expression  of  emotion.  But 
this  difference  implies  another.  In  epic  the  poet  never  himself 
appears.  He  narrates  everything,  hut  never  gives  his  own  view 
— as  his  own  view — of  anything:  The  essence  of  lyric,  on  the 
other  hand,  is  that  in  it  the  poet  expresses  his  own  personal 
emotions.  Lyric  is  personal,  epic  im|)ersonal ;  or,  as  the  same 
idea  is  sometimes  expressed,  the  former  is  suhjective,  the  latter 
objectiva  / 

The  conditions  under  which  lyric  poetry  was  developed  ill  ^ 
Greece  gave  it  some  characteristics  which  distinguish  it  from, 
and  are  brou.fl:ht  into  relief  by,  the  lyric  poetry  of  other 
nations.  Modern  lyric  comprises  everything  within  its  range ; 
anything  which  touches  the  poet  and  moves  him  to  song  may 
provide  a  subject — Chapman's  Homer  or  the  west  wind,  a 
nation  or  a  skylark,  the  future  or  the  past.  But  Greek 
lyric  poetry,  born  of  a  reaction  from  contemplation  of  the 
past  to  action  in  the  present,  had  not  this  universal  range. 
It  draws  its  themes  from,  and  is  always  related  to,  the 
present.  Solon  addresses  his  fellow-citizens  liot  on  the  past, 
but  on  the  present  condition  of  Attica.  Theognis  deals  with 
the  politics,  TyrtsBus  with  the  wars,  of  his  own  time.  And 
although,  in  choral  poetry,  tlie  theme  is  frequently  mythical, 
such  poetry  always  was  composed  for,  and  related  to,  a  de- 
finite religious  festival.  In  fact,  it  was  **  occasional  poetry," 
as  is  clearly  seen  in  those  odes  of  Pindar  which  were  written 
to  celebrate  the  occasion  of  some  victory  in  the  various  national 
games  of.  Greece.  Greek  lyric  poetry  is,  then,  distinguished 
from  other  lyric  poetry  by  always  having  reference  to  the 
present^  arid  this  is  due  to  the  conditions  under  which  it 
was  developed.  It  is  also  distinguished  by  the  occasional 
presence  of  mythical  element  This,  as  we  have  said,  occurs 
in  choral  lyrics  written  for  some  festival,  and  in  honour  of  the 
gods.  In  this,  too,  we  have  a  trace  of  the  conditions  under 
which  Greek  lyric  was  developed,  for  the  mythical  element  is 
an  inheritance  from  the  epic  period.  Another  inheritance,  and 
also  another  distinctive  feature  of  Greek  lyric,  is  the  gnomic  or 
didactic  element    This  was  apparent  in  Hesiod,  and  reappears 
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most  markedly  in  Theognis,  although  it  is  not  confined  to  him, 
but  is  present  in  all  varieties  of  Greek  lyric. 

We  have  considered  the  social  and  political  conditions  under 
which  the  sjerms  of  lyric  poetry  were  developed,  and  we  have 
seen  how  the  characteristics  peculiar  to  Greek  lyric  were  due  to 
the  conditions  of  its  development.  "VVe  may  now  proceed  to 
consider  the  germs  themselves.  They  were  of  two  kinds — 
religious  chants  and  popular  songs.  No  specimen  of  the  former 
has  come  down  to  us,  but  we  may  reasonably  conjecture  that 
they  had  the  same  origin  and  were  much  the  same  in  kind  as 
the  Saliaric  hymns  of  the  Romans.  They  were  probably  metrical 
invocations  of  the  gods,  of  a  simple  and  inartistic  kind,  addressing 
the  god  in  all  his  various  attributes  and  with  his  various  imnies, 
containing  much  repetition  and  tautology,  and  doin<c  the  duty  of 
liturgies.  They  were  preserved  by  liercditary  priesthoods,  being 
transmitted  from  generation  to  generation,  and  receiving  occa- 
sional additions.  In  Attica  the  EumoIpidsB  were  a  hereditary 
priesthood  of  this  kind,  connected  with  the  worship  of  Demeter 
at  Eleusis,  whose  hymns  were  traditionally  referred  to  Paniphus 
as  their  author.  But  as  Apollo  was  the  god  of  song,  it  Wiis 
with  his  cult  that  the  most  important  of  these  religious  chants 
were  associated.  The  Paean  which  was  the  name  of  tlie  form 
of  hymn  used  in  the  worship  of  Apollo,  seems  to  have  been  of 
two  kinds,  corresponding  to  two  attributes  of  the  god.  He 
was  the  god  of  victory,  and  to  him  th^  <jlreeks  in  Homer  sing 
praises  and  thanksgiving  for  victory.  ?  The  hymn  itself  was 
probably  sung  by  a  single  voice,  and  the  worshippers  sang  as  a 
chorus  tlie  refrain,  **  lo  Psean  !  to  PsBan  1"  But  Apollo  was  also 
the  god  who  sent  pestilence,  and  the  people,  when  threnttiued  or 
stricken  with  pla'^nie.  prayed  in  chorus  to  him  for  deliverance. 
The  Nome  was  another  form  of  hymn  with  which  Apollo  was 
worshipped,  and  seems  to  be  distinguishi'd  from  the  Paejin  by 
the  fact  that  it  was  sung  by  a  priest,  and  was  not  a  special 
prayer  for  deliverance  from  pestilence  at  a  special  thanksgiving 
for  victory,  but  praise  of  a  more  general  character.  Naturally 
the  songs  in  honour  of  Apollo  flourished  most  at  the  two  most 
important  centres  of  his  worship,  Delos  and  Delphi.  The  origin 
of  the  Nome  was  traditionally  ascribed  to  Delphi,  and  Chryso- 
themis  and  Philammon,  mythical  personages,  weie  credited  with 
its  authorship.  The  hymns  which  for  generations  had  been 
sung  at  Delos  were  connected  with  the  name  of  Olen.  The 
fact  that  Olen  was  said  to  have  been  a  Lycian,  taken  in  con- 
nection with  the  existence  in  Delos  of  a  Phenician  worship 
(imported  from  Lycia)  before  the  Ionic  worship,  may  indi* 
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cate  tbat  the  hymns  ascribed  to  him  had  a  foreign  element  in 
tliem. 

A  few  inconsiderable  fra^nnents  of  songs  of  the  people,  quoted 
by  AthensBUSy  Plutarch^  Pollux,  scholiasts  and  grammarians, 
have  come  doMm  to  us,  and  from  the  same  sources  we  hear  of 
other  songs  of  which  we  have  no  specimens.  Some  of  these 
fragments  are  certainly  of  comparatively  late  date,  but  as  songs 
of  the  people  change  very  little  in  the  course  of  time,  we  may 
learn  something  even  from  the  later  fragments.  The  reason 
that  so  few  of  these  songs  have  been  preserved  is  that  the 
literary  lyric  killed  the  popular  song,  and  it  is  only  in  those 
parts  of  Gi-eece  which  remained  comparatively  uncultured  that 
the  people's  songs  survived.  Thus  it  was  in  Sparta  that  cradle- 
songs  flourished  most,  and  from  Sparta  come  a  couple  of  frag- 
ments of  songs  which  accompanied  dancuig.  In  one  of  these 
fragments  the  dancers  encourage  each  other  to  keep  on  dancing ; 
the  other  consists  of  three  lines,  one  of  which  was  uttered  by 
the  young  men,  the  next  by  the  old  men,  and  the  third  by  the 
boys.  From  Bottisea  we  have  a  fragment — **  Away  to  Athens, 
hie ! " — of  the  song  which  the  women  of  Bottiffia  sang  while 
dancing.  Elsewhere  also  the  custom  of  singing  while  dancing 
prevailed;  and  about  another  fragment  which  runs,  '^ Where 
are  my  roses  1  where  are  my  violets  f  where  are  my  beautiful 
flowers!  Here  are  your  roses;  here  are  your  violets;  here 
are  your  beautiful  flowers,"  AthensBUs  says  that  the  accompany- 
ing dance  was  mimetic.  It  may  be  noticed  incidentally  that 
men  and  women  dp  not  seem  to  have  danced  together.  Games, 
as  well  as  dancing,  were  accompanied  by  songs.  Greek  boys 
played  a  game,  in  which  one  boy,  being  blindfolded,  sang  a 
verse,  **  I  will  hunt  a  fly  of  brass ; "  to  which  the  other  boys 
replied,  "  You  may  hunt,  but  you  will  not  catch  us ; "  and  in- 
flicted blows  on  him  with  straps,  till  he  caught  one  of  them. 
Greek  girls  also  had  a  game  of  a  less  violent  description,  with 
questions  and  answers  to  be  sung.  Greek  children  invoked  the 
appearance  of  the  sun  in  much  the  same  way  as  in  the  English 
"Rain,  rain,  go  away,"  &c  The  most  interesting  of  these 
children's  songs  is  the  Bhodian  Swallow-song,  which  has  been 
fortunately  preserved,  apparently  complete,  by  Athcnssus.  In 
the  spring  the  boys  of  Rhodes  went  round  from  house  to  house 
singing  this  song,  in  which  they  announced  the  return  of  the 
swallow  with  the  returning  year,  and  demanded  to  be  supplied 
with  cheese  and  wine.  The  Crow-song  seems  to  have  been  of 
the  same  kind :  the  boys  went  about  with  crows  in  their  hands, 
and  making  much  the  same  request  as  in  the  Swallow-song. 
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In  these  songs  the  hoys  played  at  heggars,  but  real  beggan 
also  had  their  songs,  although  we  have  no  8i>ecimen  of  them. 
Working  men,  bakers,  and  rowers  all  had  songs  t(»  accompany 
and  ligiiten  their  labours.  The  women  had  their  weaving- 
songs  ;  at  Elis,  their  vintage'-songs ;  and  they  sang  while  wash- 
ing clothes  and  while  working  in  the  milL  The  song  of  the 
reapers  was  called  Lityerses,  and  as  this  was  the  name  of  the 
son  of  Midias,  king  of  Phrygia,  the  song  may  have  come  from 
that  country.  The  shepherds'  songs,  at  any  rate  in  some 
instances,  seem  to  have  been  of  a  sentimental  kind,  and  we 
have  a  fragment  of  one  which  told  a  story  of  unrequited  love. 
Love-songs  naturally  formed  an  important  part  of  the  popular 
songs,  and  in  Locris  such  songs  were  much  cultivated ;  but  we 
have  a  fragment  of  one  only.  Drinking-songs  can  hardly  be 
reckoned  among  the  pre-lyric  popular  songs.  They  were  intro- 
duced during  the  lyrical  period  by  Terpander  from  Asia  Minor, 
and  eventually  some,  such  as  those  celebrating  the  glorious 
deed  of  Harraodius  and  Aristogiton,  ^Jained  great  popularity, 
and  were  genuine  songs  of  the  people.  •  ^ope  important,  as  the 
roots  of  lyrical  poetry,  than  any  of  the  songs  of  the  people  yet 
mentioned,  were  the  wedding-songs  and  dirges.  The  dirge  was 
known  to  Homer,  and  as  all  peoples  seem  to  possess  some- 
thing of  the  kind,  it  may  well  have  been  original  with  the 
Greeks,  although  indications  are  not  ^yanting  that  some  foreign 
— Carian — elements  were  introduced.  /This  form  of  song  was  ^  ::b 
afterwards  developed  by  Pindar,  and  came  to  be  of  much  im-  ^^ 
portance  in  the  lyrical  part  of  Greek  tragedy.  The  wedding;  ^ 
song  was  also  known  to  Homer,  who  calls  it  the  HymensBus.^^ 
It  became  literary  and  lyrical  in  the  hands  of  Pindar  and 
Sappho,  and,  as  the  Epithalamion,  it  has  passed  into  the  lyric 
poetry  of  all  European  nations.  Finally,  amongst  the  songs  of 
the  people  we  have  to  notice  an  important  class  borrowed  from 
the  East.  Their  common  feature  is  that  they  are  laments  for 
the  untimely  and  undeserved  death  of  some  beauteous  youth.  • 
In  all  cases  they  seem  to  have  been  of  Oriental  origin,  to  have 
originally  lamented  the  departure  or  death  of  summer,  and  to 
have  been  amalgamated  with  some  local  Greek  myth.  Thus 
the  Linos,  of  which  we  have  a  fragment  (perhaps  not  in  its 
original  form),  came  from  Phenicia  (where,  as  also  in  Cyprus 
and  Bithynia,  Herodotus  recognised  it),  and  was  connected  with 
the  story  of  the  beauteous  Linos,  who  was  killed  by  ApjUo  for 
challenging  him  to  a  contest  in  song.  '  The  fragment  that  we 
have  ascribes  the  invention  of  song  to  Linos,  and  relates  the 
death  of  Linos  and  the  lament  of  the  Muses  for  him.     The 
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linos  was  sung  by  a  single  voicey  and  the  refrain  "  Ai  Linon  I  Ai 
Linon  1"  by  a  choras.  The  derivation  of  Ai  Linon  may  be  the 
Semitic  ai  le  nu,  woe  is  us.  In  Tegea  of  Arcadia  the  Greeks 
explained  the  lamentation  as  being  for  the  death  of  8ke[»hros, 
who  was  killed  by  his  brother.  Sterility  fell  on  the  lanc^  in 
consequence,  and  an  oracle  ordered  a  yearly  festival,  at  which 
Skephros  was  to  be  mourned  for;  and  hence  the  song  was 
called  the  Skephros.  The  Hyacinth  song  has  the  same  origin ; 
it  was  localised  in  Sparta,  and  came  there  through  the  island  of 
Cythera,  a  Phenician  settlement  of  old.  Most  famous  of  all 
these  lamentations  was  that  for  Adonis.  The  Phenician  origin 
of  this  song,  and  of  the  fe-stival  at  which  it  was  sung,  is  indi- 
cated by  the  mythological  device  of  making  Adonis  the  son  of 
Pheenix;  by  the  obviously  Semitic  derivation  of  the  word 
(adonai,  lord),  and  by  the  fact  that  the  song  and  festival  can 
be  traced  back  to  Samos,  and  thence  to  Cyprus,  whither  they 
first  spread  from  Phenicia. 

Having  seen  what  were  the  germs  of  lyric  poetry,  and  what 
were  the  conditions  under  which  they  were  developed,  we  may 
now  proceed  to  consider  the  various  kinds  of  lyric  poetry. 
They  are  three,  the  Elegiac,  the  Iambic,  and  the  Lyric,  in  the 
narrower  or  specific  sense,  or,  as  it  is  sometimes  called,  Melic. 
Thoy  are  alike  in  that  they  are  all  subjective,  expressing  the 
poet's  own  emotions  as  such,  and  that  they  were  all  designed 
for  a  musical  accompaniment.  They  differ  in  metre;  and  in 
that  Elegy  and  Iambic  poetry  are  more  subjective  than  Melic ; 
and  that  choral  odes  belong  to  Melic.  In  dialect.  Elegy  and 
Iambic  poetry,  as  they  originated  in  Ionia,  were  Ionic :  Melic 
poetry  drew  on  the  other  dialects.  Choruses,  having  originated 
both  amongst  the  Dorians  and  the  iEolians,  contain  both  iEolic 
and  Doric,  though  the  latter  came  in  course  of  time  to  pre- 
dominate. Melic  songs,  as  opposed  to  choruses,  had  no  fixed 
dialect,  but  each  poet  used  his  native  dialect 

The  origin  of  elegy  is  closely  connected  with  the  improve- 
ments made  in  the  flute  in  Phrygia.  Elegy  spread  with  the 
flute  from  Ionia  to  Greece,  and  the  word  elegy  itself  can  hardly 
be  regarded  as  a  Greek  one,  although  whether  it  is  derived 
from  an  Armenian  word  (eligu)  meaning  a  flute  or  reed,  or 
from  another  Armenian  word  (jilarakan)  meaning  "  mournful," 
is  uncertain.  The  original  meaning  of  the  word  in  Greek 
seems  to  have  included  both  ideas,  and  to  have  been  a  funei-al 
dirge  on  the  flute.  Then  the  word  seems  to  have  been  used 
of  a  distich  consisting  of  a  hexameter  and  a  pentameter ;  and 
then  to  have  been  applied  to  any  poem  made  up  of  such 
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^/distiches.  It  is  only  in  Eoman  and  late  Greek  times  thai 
elegies  were  written  to  be  read.  Before  then,  elegies,  like  all 
other  poetry  of  the  creative  period  of  Greek  literature,  were 
composed  for  oral  delivery,  and  were  always  sung  or  recited  to 
a  ^ute  accompaniment  The  history  of  Greek  elegy  falls  into 
three  periods.  The  first  extends  from  the  origin  of  elegy, 
about  ao.  700,  to  the  rise  of  the  drama.  The  next  extends  to 
Alexandrine  times,  which  constitute  the  third  period.  The 
elegy  originated  in  Ionia,  always  continued  to  be  written  in 
Ionic,  and  the  best  representatives  of  this  division  of  lyric 

'ltK)etry  were  lonians,  eg,,  Callinus  and  Mimnermus.  During 
the  first  and  most  flourishing  period  of  elegy,  it  was  used  for 
many  other  purposes  than  that  of  expressing  lamentations  and 
regret  Callinus  used  it  for  martial  purposes.  With  Tyrtesus 
and  Solon  it  served  to  convey  political  precepts.  In  the  hands 
of  Th^ognis  it  was  largely  gnomic  or  sententious.  Mimnermus 
brought  it  back  to  its  originally  mournful  character.  In  this 
period  also  it  was  used  for  lighter  purposes,  love,  epigram,  and 
the  praise  of  wine.  In  the  second  period,  elegy  was  over- 
shadowed by  the  drama,  which  absorbed  the  best  lyric  talent 
and  grew  at  the  expense  of  elegy.  In  the  Alexandrine,  the 
third  period,  it  became,  as  we  sea  from  the  specimens  preserved 
in  the  Anthology,  the  vehicle  for  conveying  the  mythological 
learning  and  the  love-songs  of  the  literati  of  the  time. 

The  first  elegiac  poet,  as  far  as  we  know,  was  Callinus  of 
Ephesiis.     His  date  cannot  be  fixed  with  precision,  but  as  it 

^eems  from  his  fragments  that  the  town  of  Magnesia  was  still 
in  existence  in  his  time,  and  as  from  the  fragments  of  Archi- 
lochus  it  seems  that  by  liis  time  Magnesia  had  been  destroyed, 
Callinus  was  probably  rather  senior  to  Archilochus,  and  lived 
about  B.C.  700.  Wliether  Callinus  invented  the  pentameter 
and  combined  it  with  the  hexameter,  we  do  not  know.  His 
elegiacs  are  not  rudimentary,  but  we  have  no  reason  to  believe 
that  any  other  poet  had  cultivated  this  form  of  verse  before 
him,  and  there  is  nothing  improbable  in  supposing  that  he  may 
have  invented  them  and  yet  brought  them  to  the  stage  of 
development  which  we  find  them  in  with  him.  In  point  of 
metre,  the  elegiac  is  not  greatly  diflerent  from  the  verse  of  epic 
poetry,  for  the  pentameter  is  only  a  mutilated  hexameter.  In 
style,  too,  we  see  from  the  fragments  of  Callinus  that  Greek 
poetry  only  gradually  developed  from  epic  to  lyric,  and  did  not 
pass  by  a  bound  from  the  one  stage  to  the  other.  The  language 
of  Callinus  reminds  us  of  Homer,  and  the  spirit  is  much  the 
same.     For  the  fragments  which  we  possess  (one  of  twenty 
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lines  and  three  insij^nificant  ones)  we  are  indebted  to  Stobaeus 
the  anthologist  and  Strabo  the  geographer.  Strabo  probably 
knew  little  or  nothing  more  of  his  works,  and  took  these  quota- 
tions from  works  by  Demetrius  of  Skepsis  (a  pupil  of  Aristar- 
chus)  and  Callisthenes.  That  Callinus'  elegies  should  have 
been  lost  so  early  is  not  astonishing,  when  we  reflect  that  they 
were  probably  not  committed  to  writing,  and  that  having  only 
an  oral,  not  a  literary  existence,  they  would  be  peculiarly  liable 
to  perish  as  fast  as  other  elegiac  poets  arose  with  competing 
verses.  The  long  fragment  which  has  come  down  to  us  is  of  a 
maitial  kind,  encouraging  his  fellow-citizens  to  advance  against 
the  foe  by  picturing  the  disgrace  of  a  coward's  death  and  the 
glory  of  falling  nobly.  For  what  occasion  these  verses  were 
composed,  whether  for  the  war  which  was  carried  on  between 
the  poet's  own  city,  Ephesus,  and  Magnesia^  and  which  even- 
tually resulted  in  the  victory  of  the  former,  or  in  ant'cipation 
of  an  attack  by  the  Cimmerians,  who  about  this  time  invaded 
Lydia,  defeated  Midas,  and  threatened  the  Greek  cities,  is  un- 
eertain.  But  the  verses  themselves  have  a  fine  vigour,  and  ring 
out  like  a  true  call  to  battle.  It  htis,  indeed,  been  maintained 
that  most  of  this  fragment  is  not  by  Callinus,  but  by  Tyrtaeus ; 
but  the  weight  of  critical  authority  is  against  the  6upposition.\ 
About  the  same  time  as,  but  junior  to,  Callinus  was  Archilo- 
chus,  who  also  wrote  elegies,  but  whose  fame  is  his  iambics.  As  1 
other  poets  also  frequently  wrote  both  iambics  and  elegiacs,  we 
shall  find  it  convenient  to  treat  the  two  classes  of  writers  side 
by  side ;  and  this  mode  of  proceeding  has  the  further  justifica- 
tion that,  diflerent  in  character  as  iambic  originally  was  from 
elegiac  poetry,  the  two  kinds  of  poetry  had  cei-tain  important 
features  in  common,  and  they  ran  through  much  the  same 
career.  They  resemble  each  other,  in  the  first  place,  in  beng 
of  Ionian  origin,  being  written  in  tlie  Ionic  dialect,  and  being 
peculiarly  and  distinctively  expressive  of  the  qualities  of  the 
Ionic  character.  Their  careers  are  alike  in  that  both  soon  lost 
the  character  which  they  at  first  possessed ;  elegy,  as  we  have 
seen,  came  soon  to  be  employed  for  many  other  purposes  than 
the  expression  of  lamentation,  and  iambic  poetry,  as  we  shall 
see,  was  at  first  the  means  used  by  Archilochus  for  conveying 
personal  satire,  but  lost  that  character  in  the  hands  of  Solon, 
although  he  used  iambic  verse  as  a  means  of  combatmg  his 
personal  opponents.  Eventually,  as  the  verse  of  dialogue  in 
tmgedy,  it  served  to  express  every  emotion  of  the  human  heart. 
Finally,  as  elegiac  poetry  was  overshadowed  by  the  drama,  so 
the  drama  absorbed  iambic  poetry,  which,  however,  did  not, 
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like  elegy,  revive  again,  except  in  the  modified  form  of  the 
choliambics  used  by  late  fable  writers,  such  as  Babrius. 

Although  Archilochus  was  the  founder  of  iambic  poetry,  ho 
can  hardly  be  regarded  as  tlie  inventor  of  the  iambus,  and  the 
origin  of  the  verse  is  uncertain.  The  usual  account  is  that  it 
originated  in  the  worship  of  Demeter.  At  the  festivals  of  this 
goddess  a  license  was  permitted  which  resembled  that  of  the 
saturnalia  at  Rome.  Every  restraint  at  other  times  put  upon 
the  tongue  was  on  these  occasions  removed ;  abuse,  jests,  deri- 
sion, and  satire  might  be  cast  by  any  man  against  any  other; 
and  from  this  custom,  and  from  a  Greek  word  meaning  "  to 
cast,"  tlie  word  iambics  and  the  abusive  nature  of  the  verse  are 
usually  derived.  With  this  view  further  harmonises  the  fact 
that  the  worship  of  Demeter  was  in  great  favour  in  the  isle 
of  Paros,  where  Archilochus  was  born.  But  the  word  iambus 
suggests,  by  its  resemblance,  a  connection  with  the  words  dithy- 
rambus,  thriambus,  which  are  in  all  probability  not  of  Greek 
origin  ;  and  the  only  evidence  for  the  connection  of  the  iambus 
with  Demeter  is  the  story  that  it  was  the  maid  lambe  who,  by 

,  her  jests,  first  brought  a  smile  to  the  face  of  Demeter  after  the 

/  loss  of  her  daughter. 

\      About  the  life  of  Archilochus  we  know  little  more  than  is  to 

^  be  inferred  from  the  fragments  of  his  works.  These  are  unfor- 
tunately few;  but  his  poetry  is  so  subjective,  the  man  is  so  open 
and  frank  on  all  that  concerns  him,  that  there  is  scarcely  a  frag- 
ment, however  inconsiderable  in  size,  which  does  not  give  us 
some  information  about  his  life  and  character.  In  estimating 
his  character  it  is  necessary  always  to  bear  in  mind  his  complete 
innocence  of  disguise  and  his  even  reckless  frankness,  because 
the  best  known  fact  in  his  life — the  vengeance  which  he  took 
in  his  verses  on  Lycambes  for  first  betrothing  his  daughter 
Neobule  to  him  and  then  refusing  him  her  hand — is  liable  to 
misinterpretation ;  and  the  more  so  since  the  later  Greeks,  in 
order  to  enhance — perhaps  to  comprehend — the  tremendous 
nature  of  his  onslaught,  added  the  story  that  in  consequence 
of  his  verses  both  Lycambes  and  Neobule  committed  suicide. 
This  might  lead  us  to  infer  tliat  there  was  something  underhand 
or  even  cowardly  in  this  mode  of  vengeance — that  Archilochus* 
weapons  were  not  only  as  keen  but  as  venomous  as  Pope's.  Buu 
this  would  be  to  entirely  misread  his  life  and  character.  Archi- 
lochus was  not  only  a  poet  of  unsurpassed  vigour,  he  was  a  man 
of  energy  and  action  who  touched  life  at  all  points.  Impetuous 
and  daring,  he  led  a  life  of  adventure  and  romance.  Bom  in 
the  island  of  Paros,  a  block  of  purest  marble,  whose  perpendi- 
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cular  cliffs  run  np  two  thousand  feet  from  the  SPa,  and  who-o 
beauty  he  saw  with  a  poet's  eye  (Fragment  51),  Arcliilochns 
there  became  familiar  with  a  sailor's  life,  and  learned  to  love 
the  sea,  over  which  he  was  to  wander  often.  When  quite 
a  youth,  having  his  youthful  and  arilent  imagination  fired 
with  fabulous  reports  of  gold-mines  in  Tliasos,  he  sailed  for 
that  ancient  seat  of  Phenician  mining.  His  expectations  were 
high,  and  his  disappointment  therefore  profound.  The  vehe- 
mence of  his  expression  marks  the  force  of  the  impression 
which  Thasos  made  on  him  ;  it  is  as  rough  as  a  donkey's  back, 
there  is  not  one  fine  or  lovely  or  beautiful  place  in  it  (Fr.  21). 
In  this  frame  of  mind  he  would  bo  ready  to  believe  that  his  £1 
Dorado,  if  not  situated  in  the  island  of  Thasos,  might  bo  on  the 
mainland  over  against  it ;  and,  even  if  gold  were  no  more 
to  be  found  there  than  on  the  island,  at  least  there  would  be 
fighting.  Thithor,  therefore,  he  went,  and  there  he  was  not 
disappointed  in  ihe  fighting.  After  this  he  must  have  returned 
to  Paros,  and  there  have  met  Neobule.  His  love  for  her  was 
as  passionate  as  might  be  expected  in  a  man  of  his  poetical  and 
impetuous  temperament,  and  some  of  his  fragments  (84,  85)  still 
breathe  the  flame  with  which  he  was  consumed.  That  he  was 
capable  of  deep  feeling  is  shown  by  his  elegy  on  the  death  of  his 
sister's  husband,  and  his  capacity  for  suffering  may  be  gauged  by  \ 
the  fact  that  he  could  only  find  for  it  a  remedy  which  is  no 
remedy — to  endure  and  not  whine  like  a  woman  (66).  This 
capacity  for  the  depths  of  suffering  implies  a  corresponding 
capacity  for  the  exaltation  of  joy,  and  it  was  with  all  the 
ardour  and  all  the  tenderness  of  this  richly  endowed  nature 
that  he  loved  Neobule.  He  sighed  "  were  it  to  touch  but  her 
hand  "  (71),  and  we  have  the  fragments  (29,  30)  of  a  perfectly 
lovely  picture  of  Neobule  (in  which  she  was  drawn  with  all  her 
own  beauty  and  the  beauty  lent  to  her  by  the  eye  of  her  artist- 
lover),  with  a  myrtle  branch  and  rose  in  her  hand,  and  her 
tresses  overshadowing  her  shoulders.  As  his  love  had  been 
great  and  beyond  all  measure,  so  when  he  was  betrayed  his  fury 
knew  no  bounds.  Every  taunt  which  the  violence  of  passion 
could  suggest  and  the  force  of  satiric  genius  could  launch  he 
directed  against  her  who  had  deceived  him.  To  us  this  attack 
on  a  woman  has  something  cowardly  in  it ;  but  the  standard  of 
morality  is  a  shifting  one,  and  Archilochus,  whether  judged  by 
the  standard  of  his  own  or  of  our  time,  was  not  a  coward. 
This  will  be  best  understood  if  we  consider  the  famous  verses 
(6)  in  which  he  relates  his  flight  from  a  battle  in  Thrace,  and 
of  the  loss  of  his  shield.     He  tells  the  story  lightly.     Some 
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Saian  has  the  shield,  and  exults  in  the  trophy.  Archilochns 
did  not  abandon  it  willingly,  but  he  only  just  escaped  death;  so 
he  bids  good-bye  to  the  shield ;  he  can  buy  another.  This  view, 
that  the  cost  of  a  shield  was  the  only  loss  he  suffered  in  running 
away,  throws  a  light  on  the  character  of  Archilochus.  These 
verses  are  due  neither  to  the  effrontery  of  shamelessness  nor  to 
the  self-torture  of  a  morbid  mind.  For  the  former  to  be  the 
case,  Archilochus  must  have  been  a  coward  ;  for  the  latter,  he 
must  have  thought  himself  one.  Horace,  who  abandoned  his 
shield  at  Philippi  (and  imitated  these  verses  of  Archilophus), 
was  no  warrior,  and  consequently,  being  a  man  of  the  world, 
felt  that  he  was  not  disgraced.  Demosthenes,  who  fled  from 
Chseronea,  was  also  no  warrior,  but  had  a  higher  nature,  and 
felt,  probably  unreasonably,  that  he  was  disgraced.  But  Archi- 
lochus was  a  warrior  ;  he  was  a  free-lance  (24) ;  he  sailed  from 
shore  to  shore,  trusting,  as  he  says  (23),  his  life  to  the  embrace 
of  the  wave ;  he  fought  in  many  lands,  and  eventually,  in 
Euboea,  he  fell  in  battle.  If,  then,  he  could  jest  over  his  flight, 
it  was  partly  because  his  valour  was  tried  and  above  suspicion ; 
partly  because  his  frank  nature  scorned  concealment ;  and 
mainly  because  his  fighting  experience  had  taught  him  that 
victory  does  not*  always  crown  the  brave,  and  that  there  are 
times  when  even  the  brave  must  fly  or  be  killed  uselessly. 
In  other  words,  on  this  point  his  morality  was  that  of  the 
mercenary.  Unfortunately,  that  was  his  morality  on  other 
matters  also.  There  was,  indeed,  much  chivalry  in  his  nature, 
e.g.y  he  will  not  insult  a  dead  foe  (69),  nor  be  overweening  in 
the  hour  of  triumph,  nor  abject  in  defeat,  and  will  take  arms 
against  his  troubles  (66) ;  but  supreme  over  all  motives  is  ven- 
geance (65).  "  One  thing  I  can — requite  with  great  ill  the  man 
who  does  me  ill."  This  limitation  of  his  chivalry  explains  his 
attack  on  Neobule. 

As  a  poet,  a  warrior,  a  sea-rover,  a  colonist,  a  political  par- 
tisan, an  accepted  suitor,  a  disappointed  and  infuriated  lover, 
Archilochus  touched  life  at  all  points,  and  there  was  no  quar- 
ter of  the  activity  into  which  citizen-life  was  then  breaking 
which  he  did  not  throw  himself  into  with  all  the  force  of  his 
vigorous  nature.  If  from  the  poetry  of  Tyrtaeus  and  Solon 
we  learn  much  of  the  internal  political  condition  of  Sparta 
and  Athens,  from  the  poetry  of  Archilochus  we  get  valuable 
light  on  the  life,  manners,  and  thought  of  the  time.  Thus 
we  see  that  the  position  of  women  was  one  of  much  greater 
freedom,  socially,  than  was  the  case  in  Athens  and  among 
the  Ionic  Greeks  generally  at  a  later  date  ;  and  we  find,  rathei 
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to  our  surprise,  that  marriaj^  was  preceded  by  a  term  of  love- 
making.  At  the  same  time  we  see  (if  19  is  really  genuine) 
tliat  the  hetsera  was  already  in  the  field,  and  that  her  position 
was  as  openly  recognised  then  as  later.  The  thought,  k)0,  of 
the  time  is  reflected  even  in  our  scanty  fragments  to  a  certain 
extent.  Archilochus  no  more  propounds  to  himself  or  his 
audience  the  great  problem  of  the  meaning  of  life  than  did 
Homer.  The  Greeks  had  not  yet,  apparently,  begun  to  think. 
The  old  gods  still  in  appearance  hold  their  old  place.  They  are 
still  there  to  be  prayed  to  ;  but  in  one  important  respect  they 
are  not  quite  the  same  as  they  were  in  Epic,  for  in  Archilochus, 
as  in  Greek  lyric  poetry  generally,  they  have  ceased  to  do  any- 
thing. Motionless  they  remain,  and  Archilochus  recognises 
them  in  a  general  way,  especially  when  he  is  giving  moral 
advice  to  a  friend  ;  but  he  speaks  with  more  confidence  when 
he  says  fate  and  fortune  settle  everything.  His  enjoyment  of 
the  beauty  and  pleasures  of  life  was  marred  by  no  speculative 
doubts  on  religion  and  morality.  Suffering  led  him  to  no 
searchings  of  heart ;  his  comment  was  that  weeping  would  not 
diminish,  and  enjoying  himself  would  not  increase  the  evil  (13). 
The  sunlight  and  open  air  of  his  life  did  not  allow  him  to  be 
haunted  by  such  a  question  as,  Why  should  we  live  1  He  is 
even  far  from  the  stage  at  which  the  advice  to  eat,  drink,  and 
b*"  merry  can  be  given  ;  for  to  him  and  to  the  Greeks  of  his  time 
such  a  recommendation  would  have  seemed  superfluous.  The 
only  indication,  and  that  is  casual  and  indirect,  of  any  reflec- 
tion on  the  deeper  problems  of  life  which  is  to  be  found  in 
Archilochus  is  interesting,  both  as  being  characteristic  of  him 
and  as  showing  that,  although  the  old  religion  remained  exter- 
nally much  the  same,  there  were  at  work  beneath  the  surface 
tendencies  of  a  destructive  nature.  In  one  of  his  fables  (88)  the 
fox  prays,  "  0  Zeus,  Father  Zeus,  thine  is  power  in  heaven ;  thou 
seest  the  deeds  of  men  that  they  are  good  and  bad,  and  in  beasts 
too  thou  visitest  insolence  and  justice."  To  thus  say  that  the 
beasts  are  quite  as  moral  as  man,  and  that  the  gods  take  as  much 
interest  in  rewarding  and  punishing  the  one  class  as  the  other,  is 
a  piece  of  cynical  cleverness  which  require<l  the  genius  and  the 
recklessness  of  Archilochus  to  conceive  and  to  utter,  as  it  also 
shows  that,  when  thought  was  turned  in  this  direction,  it  was 
not  in  support  of  the  old  creeds. 

From  Archilochus  to  Simonides  of  Amorgos — what  a  falling 
off!  Simonides,  like  Archilochus,  was  a  colonist,  and  moved 
from  his  native  island  Samoa  to  the  i^land  Amorgos,  from 
which  he  gets  the   epithet  which  serves  to  distinguish  him 


I  1 8  HISTORY  OF  GREEK  LITERATURE. 

from  the  later  and  more  famous  Simonides.  But  Simonides  of 
Amorgos  was  a  very  different  kind  of  colonist  from  Archilochua. 
Instead  of  the  romance  in  which  Archilochus,  the  poet- warrior, 
8eem«d  to  always  move,  we  become  conscious  in  Simonides  of 
the  principle  of  strict  attention  to  business,  which  better  suits 
grojery  than  poetry.  We  have,  indeed,  in  passing  from  Archi- 
lochus to  Simonides,  passed  from  the  action  of  one  set  of  the 
general  conditions  under  which  lyric  poetry  developed  to  that 
of  another.  The  liberty  of  the  individual  citizen  was  fostered 
in  its  growth  not  only  by  the  violent  revolution  of  the  sword, 
but  also  by  the  quiet  revolution  effected  by  the  expansion  of 
commerce.  The  wandering  and  reckless  Archilochus,  whose 
weapons  were  at  the  service  of  those  who  could  pay  for  them, 
but  whose  allegiance  was  rendered  to  none  but  the  god  of  war 
and  the  Muses,  represents  the  former  set  of  conditions,  while  the 
prosaic,  domestic,  and  querulous  Simonides  breathes  the  air  of 
the  latter.  The  only  fragments  of  Simonides  of  importance  are 
one  (i)  of  24  lines  and  another  (7)  of  1 18  lines,  both  in  iambics. 
The  former  is  good  advice  to  a  young  man.  Simonides  explains 
(probably  to  his  son)  that  one  never  knows  what  will  happen; 
.that  some  men  fall  ill  and  die ;  others  fight  and  get  killed ;  others, 
for  the  sake  of  a  living,  go  to  sea  and  get  drowned,  and  others 
commit  suicide  :  trouble  is  universal,  and  the  moral  is  to  avoid 
it  as  much  as  possible.  It  is  sometimes  said,  we  may  remark, 
that  the  poetry  of  Simonides  is  sober,  and  it  has  at  least  the 
appearance  of  having  been  written  in  old  age.  The  other 
fragment  is  in  the  same  strain  as  this.  It  is  a  description 
of  women,  who  are  divided  into  ten  classes :  to  the  first  class 
Heaven  has  given  the  qualities  of  the  pig,  to  the  second  those  of 
the  fox,  to  the  next  those  of  the  dog ;  and  so  the  poet  plods 
on  conscientiously  through  his  119  lines  and  his  ten  classes, 
each  of  which  he  dockets  and  puts  by  carefully  labelled  with  its 
ticket ;  and,  in  conclusion,  for  fear  any  specimens  of  the  race 
should  be  left  unprovided  for  by  his  methodical  treatment,  he 
utters  an  anathema  on  women  in  general  To  these  two  frag- 
ments should  perhaps  be  added  another,  which  is  generally  in- 
.  eluded  amongst  the  remains  of  Simonides,  the  younger,  of  Cos ; 
it  is  an  ekg)%  which  quotes  the  famous  line  of  Homer  that  com- 
pares the  generations  of  men  to  the  leaves  of  trees.  With  thia 
line  as  a  text,  the  author  proceeds  to  remark  that  hope  springs 
the  breast  of  young  men,  who  think  they  will  never  die  or 

in  which  they  are  very  foolish. 
The  first  thing  that  strikes  us  in  reading  the  remains  of 
/     Simonides  is — how  limited  is  his  horizon  1     When  in  the  first 


in  the 
be  ill, 
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fragment  his  eye  takes  the  widest  sweep  over  huraan  b*fe  and 
activity  that  it  can,  he  comprehends  precisely  what  is  seen  by 
the  smug  bourgeois.  He  knows  that  some  men  spend  their  lives 
on  the  sea,  but  when  he  goes  beyond  the  fact,  and  presumes  to 
di\  ine  their  motive,  the  only  one  which  his  range  of  emotions 
and  experience  can  suggest  is  that  they  do  it  to  earn  a  living. 
Such  people,  he  tells  his  young  friend,  get  drowned.  With 
this,  contrast  the  line  in  which  Archilochus  (51)  bids  farewell 
to  life  on  the  sea.  Simonides  also  knows  that  men  fight  (and 
get  killed),  but  their  motives  for  doing  so  he  does  not  attempt 
even  to  conjecture.  But  when  he  returns  from  his  excursion 
into  these  unfamiliar  fields  of  human  activity,  and  plants  his 
foot  within  the  domestic  circle,  and  gets  on  the  subject  of  that 
domestic  grievance — woman — then  what  he  says  possesses,  if  not 
great  depth,  at  any  rate  great  length. 

The  roving,  fighting  life  of  Archilochus,  chequered  by  victory 
and  defeat,  by  the  adventures  of  the  gold-seeker,  by  the  passion 
and  disappointment  of  love,  by  the  carouses  of  the  camp,  and 
the  strife  of  politics,  afiforded  a  rich  variety  of  material  to  the 
artist's  eye  and  the  poet's  mind ;  but  the  dull  weary  round  of 
daily  work  could  afford  Simonides  no  stimulus  to  poetry.  It 
would,  in  fact,  seem  that  commerce  may  have — as  Frey  tag  shows 
in  his  novel  "  Soil  und  Haben "— ^its  romance,  but  its  poetry 
hardly.  The  result  of  the  conditions  under  which  Simonides 
produced  his  work  is  that  there  is  no  joy,  no  sense  of  beauty, 
no  play  of  fancy  in  it.  He  bids  no  farewell  to  the  beauty  of 
his  native  island.  That  life  may  be  beautiful  and  joyous  he 
does  not  seem  to  know.  He  knows,  indeed,  that  if  you  are 
married,  you  can  never  have  a  whole  day's  peace  (7.  99),  but 
beyond  this  negative  idea  he  cannot  lift  his  thoughts.  Of 
all  vigour  and  eager  activity  he  is  quite  innocent :  the  most 
energetic  demonstration  he  seems  to  contemplate  is  not  to 
dwell  on  one's  misfortunes  (i.  24).  The  public  for  whom 
Simonides  wrote  indicates  the  difference  between  him  and 
Archilochua  The  latter  wrote  his  verses  to  bo  sung  over  the 
wine  to  his  boon-companions,  amongst  whom,  we  may  be  sure, 
were  to  be  found  all  the  wittiest  and  cleverest  men  of  the  place 
in  which  he  happened  to  be,  and  witli  whom  his  reckless  strokes 
of  irony  and  satire,  and  his  finest  poetic  fancy,  would  find  ready 
appreciation.  Simonides'  verses,  as  we  have  said,  are  advice  to 
a  young  man. 

Touching  the  question  of  how  much  truth  there  is  in  Simon- 
ides' views  on  the  women  of  his  time :  in  view  of  the  resem- 
blance there  is  between  him  and  Hesiod,  both  in  the  narrow« 
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carking  spirit  of  their  verse  and  in  their  unfavourahle  esti- 
mate of  women,  we  might  at  first  be  inclined  to  think  that 
Simonides  was  not  drawing  on  his  own  observation,  but  was 
simply  working  out  in  a  spirit  of  literary  conventionality  and 
tradition  a  theme  which  he  had  borrowed  from  his  epic  prede- 
cessor. But  towards  the  end  of  the  fragment  we  find  a  couple 
of  verses  (ic2,  113) — "Every  man  praises  his  own  wife  and 
depreciates  his  neighbour's ;  but  we  are  all  in  the  same  plight 
without  knowing  it " — which  seem  to  show  that,  when  Simon- 
ides and  his  friends  met  together  for  the  recreation  of  quiet 
conversation,  their  wives  were  a  frequent  topic,  and  that  Simon- 
ides in  his  verses  is  but  giving  expression  to  the  views  of  the 
honest  burghers  of  Amorgos.  The  last  twenty  verses,  too,  of 
the  fragment,  when  the  author  has  conscientiously  discharged 
the  task  of  labelling  all  the  ten  classes  of  women,  and  speaks 
with  that  burden  off  his  mind,  positively  rise  to  a  modified 
warmth  of  feeling  which  in  Simonides  must  be  taken  to  repre- 
sent the  fire  of  conviction.  He  even,  when  hinting  at  a  scandal, 
ventures  on  an  audacious  aposiopesis,  which  the  sym{3athetic 
reader  at  once  understands  to  have  been  originally  accompanied 
by  a  solemn  motion  of  Simonides*  head  conveying  much  mean- 
ing. We  may  then  regard  what  Simonides  says  on  this  subject 
as  not  a  mere  literary  exercise,  but  as  the  result  of  his  observation 
and  experience ;  and  we  have  to  estimate  it.  In  the  first  place, 
we  see  from  his  other  fragment  (i),  addressed  probably  to  his 
son,  that  he  took  a  gloomy  view  of  life.  He  saw  trouble  every- 
where and  no  remedy  for  trouble.  It  is  probable,  therefore,  that 
when,  out  of  the  ten  classes  into  which  he  divides  women,  he 
only  admits  one — the  women  to  whom  the  qualities  of  the  bee 
have  been  assigned  by  the  gods — to  be  good,  he  is  colouring  his 
observations  with  the  same  subjective  and  gloomy  view  which 
in  the  other  fragment  permits  him  to  see  nothing  but  miserable 
ends  to  human  lives,  and  in  the  elegy,  which  is  probably  by 
him,  and  not  by  the  other  Simonides,  permits  him  to  see  nothing 
in  life  but  death.  His  condemnation  of  the  women  of  his  time 
contains  then  some  falsity :  how  much  truth  it  contains  we  cannot 
say.  What  we  learn  from  Archilochus  makes  it  improbable  that 
the  custom — borrowed  by  the  lonians  from  the  East — which 
certainly  prevailed  later,  of  shutting  women  up,  was  dominant 
at  this  time ;  and  all  we  are  in  a  position  to  say  is,  that  if  it 
was,  there  was  probably  a  considerable  amount  of  truth  in  his 
diatribe.  One  other  reflection  we  have  to  make :  the  hetaera, 
we  learn  from  Archilochus,  had  already  made  her  appearance ; 
and  it  is  when  liaisons  with  such  women  are  frequent  among 
husbands  that  in  literature  we  find  complaints  about  wives. 
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\ 
There  reinain  three  writers  of  elegiacs  for  us  to  mention,  of 

whom  one  was  a  poet :  Tyrtseus,  Mimnermus>,  and  Solon.     The 

fragments  of  Tyrtaeus  are,  in  accordance  with  the  legend  which 

represents  him  as  inspiring  the  Spartans  with  courage,  warlike 

in  character.     As  poetry,  they  are  but  "the  hoarse  monotony  of 

verse  lowered  to  the  level  of  a  Spartan  understanding.**     Tlieir 

ofifect  on  the  Spartans,  however,  was  great    During  a  campaign 

his  elegies  were  sung  in  camp  after  the  evening  meal.     His 

Embateria  or  March-songs  were  sung  before  and  during  the 

battle ;  and  as  the  custom  was  handed  down  from  generation 

to  generation  of  singing  them  before  the  king's  tent^    they 

became  something  in  the  nature  of  a  national  hymn,  to  which 

they  are  the  only  approach  in  Greek  literature.     Mimnermus 

of  Colophon  (or  Smyrna)  was  indeed  a  poet,  and  the  scanty 

remains  of  his  elegies  make  us  regret  what  we  have  lost  of  him. 

Solon  wrote  in  verse  because  prose  was  not  yet  invented,  and 

his  fragments,  valuable  as  they  are  to  the  historian,  have  little^  ^ 

iaterest  for  the  student  of  literature.  A 


CHAPTER  IL 

LTRIO  POETBT  :  MELia 

KfiELTO,  the  third  division  of  lyric  poetry,  derives  its  name 
from  the  Greek  word  melosy  which  originally  means  a  member 
or  part,  then  a  strophe  or  part  of  a  poem,  and  then  verse  sung 
to  music.  Melic  poetry  was  composed  in  strophes,  and  it  was 
also  always  sung  to  music  ;  so  that  it  is  uncertain  whether  the 
term  is  derived  from  the  second  or  the  third  meaning  of  the 
word  melos.  It  is  an  objection  to  deriving  it  from  the  second 
meaning  that  nomes,  which  are  certainly  raelic,  are  not  writ- 
ten in  strophes ;  on  the  other  hand,  although  melic  poetry  was 
always  accompanied  by  music,  so  too — in  the  creative  period 
of  Greek  literature — were  the  other  divisions  of  lyric  poetry, 
elegiac  and  iambic.  It  is,  however,  clear  that  music  took 
a  much  more  prominent  part  in  melic  than  in  the  other  two 
kinds  of  lyric  poetry.  Elegies  and  iambics  were  probably  not 
always  sung,  but  mostly  recited  ;  and  were  not  accompanied  by 
music  throughout,  but  prefaced  and  followed  by  a  prelude  and 
symphony;  and  probably  in  the  pauses  a  few  notes  were 
sounded.     On  the  other  hand;  the  various-  metres  in  melic  pos« 
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fiessed  mnch  greater  flexibility  than  do  elegiacs  or  iambics,  and 
» are  thereby  much  more  fitted  to  be  set  to  music. 
'■\  Melic  poetry  falls  into  two  classes,  according  as  it  was  sung 
\ij  B,  chorus  or  by  one  person.  It  must  not,  however,  bo  in- 
ferred from  this  that  the  difference  between  the  two  kinds  of 
melic  was  merely  that  between  a  chorus  and  a  solo — a  differ- 
ence which  in  Greek  music  would  not  be  very  great,,  since  the 
.  only  exception  to  the  Greek  custom  of  a  chorus  singing  in  uni- 
son was  singing  in  diapason.  A  chorus  implies  organisation; 
and  the  organi^^ation  in  Greece  was  public ;  consequently  the 
objects  for  which  choruses  were  organised  were  public  or 
national,  that  is  to  say,  they  were  acts  of  public  worship,  thanks- 
givings to  the  gods,  prayers  to  avert  evil,  or  hymns  of  praise 
or  celebration.  The  song,  on  the  other  hand,  which  is  sung  by 
a  single  person  needs  no  such  organisation,  and  is  dependent  on 
no  such  conditions,  but  belongs  to  private  life,  and  is  the  ready 
expression  of  the  individual's  joy  or  sorrow.  Thus,  the  chorus 
is  public  and  religious,  and  the  song  is  private  and  expressive 
of  every  emotion  other  than  that  of  worship.  Further,  as 
elegiac  and  iambic  poetry  were  the  work  of  the  Ionic  race,  so 
chorus  was  the  work  of  the  Dorian,  song  of  the  iEolian  race. 
But  here  a  qualification  becomes  necessary.  Although  iEolian 
'  poetry  was  distinctively  individual  both  in  subject,  treatment, 
\  and  delivery,  yet,  as  the  individual,  even  in  his  private  capacity, 
at  times  comes  into  relation  with  the  public,  as  in  the  case  of 
the  marriage  ceremony  or  the  funeral  dirge,  iEolian  poetry  neces- 
sarily becomes  choral  and  religious  at  times,  as  in  the  case  of 
the  epithalaniion,  hymenaeus,  and  threnos  or  dirge.  So,  too, 
the  public  in  its  collective  capacity  sometimes  interests  itself  in 
the  individual,  when,  for  instance,  he  has  rendered  services  to 
the  state  and  is  praised  for  tliem,  or  has  conferred  honour  on 
his  town  by  a  victory  in  the  national  games ;  and  thus  Dorian 
poetry,  in  the  case  of  encomia  and  epinikia,  without  ceasing  to 
be  choral,  occasionally  passes  beyond  the  sphere  of  religion  and 
assumes  a  private  character.  Another  difference  between  Dorian 
and  iEolian  melic  is  in  their  metrical  stnicture.  The  former, 
as  being  choral,  deliberately  organised,  publicly  performed,  and 
move  formal,  is  composed  of  larger  and  more  elaborate  strophes 
than  is  iEolian  poetry,  and,  in  addition  to  strophe  and  anti- 
strophe  has  an  epode,  which  iEolian  has  not  The  epode  is 
directly  connected  with  the  movements  of  the  chorus ;  for  the 
chorus  whilst  singin/^  the  strophe  moved  round  the  altar  to  the 
right,  whilst  singing  the  antistrophe  to  the  left,  and  then  whilst 
standing  in  front  of  the  altai  the  epode.     iEolian  songs,  not 
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being  acta  of  worship,  involved  no  such  movement  and  had  no 
epode.  Finally,  we  may  notice  that  a  further  consequence  of 
the  religious  character  of  Dorian  and  choral  lyric  is  that  praise 
of  the  gods  naturally  led  the  poet  to  relate  the  works  of  the 
gods,  and  thus  choral  lyric  naturally  has  an  epic  element  in  it  of 
a  narrative  and  objective  character.  So,  too,  it  is  a  consequence 
of  the  personal  character  of  .^lolian  song  that  the  poet  did  not 
confine  himself  to  portraying  his  own  feelings  and  experiences, 
but  frequently  threw  himself  into  the  position  of  others,  and 
gave  poetical  form  to  the  emotions  which  a  certain  imagined 
situation  would  give  rise  to.  To  take  a  modem  illustration, 
the  lyric  poet  may  either  body  forth  his  own  feelings,  as  Shelley 
did  in  the  *'  Stanzas  on  Dejection,  written  near  Naples,''  or  he 
may  project  hinlself  into  the  position  and  sing  the  lament  of  a 
woman  deserted  and  betrayed,  as  does  the  author  of  "  O  waly, 
waly,  up  the  bank." 

In  this  respect,  as  in  others,  we  see  the  connection  of  lyric 
song  with  the  songs  of  the  people  out  of  which  it  originated — a 
connection  which  again  may  be  illustrated  by  a  modern  instance, 
for  in  several  of  Bums'  lyrics  one  verse  is  traditional,  while  the 
remainder  is  the  work  of  Burns  in  the  spirit  of  the  original        / 

Of  the  elements  out  of  which  melic  originated,  the  hymns,' 
the  dirges,  the  wedding-songs,  of  which  we  get  some  glimpses 
in  Homer,  the  litanies,  so  to  speak,  of  which  we  get  some 
notion  by  a  comparison  of  the  Suliaric  hymns  at  Rome,  and 
the  songs  of  the  people,  of  which  a  few  fragments,  of  various 
dates,  have  survived — we  have  said  something  already  in  treating 
of  the  origin  of  lyric  poetry  in  general.  The  history  of  melic 
begins  for  us  with  Terpander,  and,  so  far  as  we  shall  treat  of  it^ 
that  is,  in  the  creative  period  of  Greek  literature,  it  falls  into 
four  periods.  The  first  period,  which  began  with  Terpander 
and  lasted  for  about  a  century,  may  be  called  the  Spartan 
period,  for  it  was  in  Sparta  that  during  this  time  melic  was  pre- 
eminently cultivated.  This  period  was  marked  by  the  musical 
reforms  of  Terpander,  the  innovations  of  Clonas  and  Thaleta? 
and  the  genius  of  Alcman.  In  the  second  period  the  scene 
shifts  from  Sparta  to  Lesbos  and  to  Sicily ;  and  to  the  change 
in  area  there  corresponds  a  difference  in  the  character  of  melic, 
for  it  was  in  Lesbos  and  in  Sicily  that  the  songs  of  the  people 
were  developed  into  lyric  song ;  and  with  this  branch  of  lyric 
poetry  the  great  names  of  AIcsbus  and  Sappho  are  associated.  In 
this  period  also  flourished  Stesichorus,  who,  in  the  quality  of 
his  genius  and  the  nature  of  his  art,  was  the  forerunner  of 
Simonides  and  Pindar.    In  the  third  period  we  leave  the  homei 
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of  the  people  for  the  courts  of  tyrants,  an<i  return  from  song  to 
clioms.  This  was  the  period  of  Simonides  and  of  Anacreon, 
thou<;h  not  of  the  works  which  commonly  pass  under  the  name 
of  Anacreon.  The  fourth  was  again  a  period  of  choral  lyzic^ 
but  it  had  ceased  to  be  local,  and  in  the  hands  of  Pindar  and 
Bacch3'lides  became  universal.  In  this  period,  too,  the  dithy* 
ramb  reached  its  greatest  importance. 

The  part  which  Sparta  during  the  first  period  played  in  the 
development  of  melic  is  remarkable  and  instructive.  It  is  re- 
markable because,  although  it  was  in  Sparta  that  melic  grew, 
scarcely  any  of  the  melic  poets  were  Spartans.  It  is  instructive 
because  it  shows  both  how  important  is  the  function  of  the 
public  in  the  history  of  art,  and  how  dependent  the  growth  of 
poetry,  and  of  literature  generally,  is  on  nun-()oetical  and  non- 
literary  conditions.  If  Sparta  was  the  home  and  not  the  mother 
of  lyric  poets  at  this  time — if  she  produced  no  genius,  but  sup- 
plied the  conditions  necessary  for  its  growth,  it  was  because 
there  existed  in  Sparta  «  sympathetic  public,  which  by  its 
education  was  capable  of  furnishing  the  ready  and  appreciative 
welcome  which  is  the  best  atmosphere  for  the  growth  of  art^ 
and  the  best  stimulus  on  the  artist  to  excel  himself.  In  the 
next  place,  it  is  no  casual  coincidence  that  the  time  when  the 
greatest  poets  of  the  age  invariably  found  their  way  to  Sparta, 
as  did  Terpander  from  Lesbos,  Clonas  from  Thebes,  and  Tlialetas 
from  Crete,  was  precisely  the  time  when,  in  power  and  reputa- 
tion, Sparta  was  the  foremost  state,  without  a  rival  in  Greece. 
Doubtless  each  poet  had  an  appreciative  public  in  his  native 
city,  but  the  greatness  of  Sparta  offered  him  the  same  superior 
field  for  achieving  fame  as  that  Athens  gave  later,  and  as  at 
the  present  day  Paris  and  London  present  to  the  provincials  of 
France  and  England. 

x  With  the  musicid  reforms  of  Terpander — the  extension  of  the 
tetrachord  of  the  cithara  into  an  incomplete  octave  ^ — we  shall 
not  deal.  We  have  to  speak  of  him  as  a  poet.  Unfortunately, 
the  few  and  insignificant  fragments  which  we  possess  of  his 
poetry  afford  us  no  means  whatever  of  estimating  his  quality 
as  a  poet  or  his  method.  His  place  in  tlie  history  of  lyrio 
poetry  has  to  be  inferred  mainly  from  the  not  alwrays  satisfac- 
tory account  given  of  him  by  Proclus.  The  species  of  reli- 
gious lyric  to  which  Terpancler*s  compositions  belonged  was  the 
nome.      Of  the  meaning  of  this  word  no  more  satisfactory 

^  These  reforms  of  Terpander  constitute  what  was  technically  called 
4  xpiirrri  KardaTaais  t&v  xcpl  Hip  ftouaiK'^y.  The  dcvripa  /cardtrraffts  tmt 
w.  r.  ft,  was  the  work  of  Thaletas  of  Crete  and  his  school. 
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Bceoant  can  be  given  than  that  it  is  the  Greek  word  nomos^ 
which  means  **  law/*  and  that  this  kind  of  poetry  was  called 
Noinos  because,  as  opposed  to  other  kinds  of  which  the  shape 
was  determined  by  the  poet,  it  was  subject  to  certain  definite 
laws.  Thus  before  Terpander  the  nome  was  regiUarly  com- 
posed of  four  |)art8,  and  the  law  of  its  composition  was  that  the 
main  body  of  the  hymn  should  be  preceded  by  an  introduction, 
wliich  must  consist  of  two  parts,  and  should  be  followed  by  a 
conclusion.  Terpander  developed  this  division  of  the  nome, 
and  divided  the  conclusion  and  the  two  introductory  parts 
again  into  each  two  subdivisions,  thus  making  the  nome  to 
consist  of  seven  parts. ^  So  much  for  the  form  of  the  nome; 
we  have  next  to  speak  of  its  character,  contents,  and  the  way 
in  which  it  was  executed.  In  character  it  was  religious,  and 
thus  resembled  hymns  and  peeans ;  but  in  its  contents  it  differed 
from  the  ^)8Ban,  because  it  was  not  sung  solely  in  honour  of 
Apollo,  but  might  be  dedicated  to  any  of  the  gods,  and  origi- 
nally was  used  in  the  worship  of  the  nether  gods  as  well  as  of 
Apollo.  In  content  it  further  differed  from  the  psean,  because 
the  psean  was  the  form  in  which  either  thanksgivings  for  victory 
were  offered  to  Apollo  or  prayers  were  made  to  him  to  avert 
pestilence,  while  the  nome  rather  celebrated  the  attributes,  the 
might,  and  the  majesty  of  the  god  whom  it  honoured.  In  the 
way  in  which  it  was  executed  it  differed  from  all  other  religious 
lyrics,  because  it  was  not  accompanied  by  dancing,  and  because 
it  was  not  choral,  but  was  sung  as  a  solo ;  and  f]X)m  this  differ- 
ence flows  another  mark  which  distinguishes  the  nome  from 
other  religious  lyrics,  viz.,  that  it  was  not  written  in  strophes. 
Further,  until  the  time  of  Clona^,  the  musical  instrument  which  ' 
accompanied  the  nome  was  the  cithara^  *  \ 

According  to  the  records  kept  at  Delphi,  Terpander  won  the 
prize  with  his  nomos  in  one  of  the  musical  contests  there.  This 
would  seem  to  point  to  the  cultivation  at  Delphi  of  such  reli- 
gious lyric  as  existed  at  the  time,  and  in  this,  as  Ter^jander  did 
not  invent  but  developed  the  nome  and  gave  it  a  place  in  lite- 
rature, there  is  nothing  improbable.  But  the  records,  when 
relating  td  events  of  such  great  antiquity,  are  leasonably  open 

^  Tlie  namet  of  the  four  original  rUTisioni  were  ;  dpx^  Kwrarpoird,  6f»/^\6t 
and  <r4>payls ;  of  Terpander' s  seven  divisiont :  dpxd,  furapxd,  Kararpowd, 
fUTaKaraTpowdt  dpupaXln,  ff^paylt,  MXoyot,  The  main  body  of  the  Iiymn 
was,  as  the  word  inipUei,  the  6fuf>a\6s.  The  v^payis  wai  the  "seal**  which 
stamped  the  conclusion.  To  the  *' seal** Terpander  added  the  epilogue;  to 
the  dpxd  the  ftaru^df  and  to  the  nwarpcfrd  the  turoKaraTpoiwd,  &•• 
PoUuz,  iv.  66b 
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to  doubt.  From  Delphi  Terpander  is  said  to  have  been  sent 
by  tlie  oracle  to  Sparta.  There  he  instituted  the  celebrated 
festival  of  the  Camea  in  honour  of  Apollo,  and  in  the  musical 
contests  wliich  were  held  regularly  ever  afterwards  at  the  festi- 
val, the  prize  was  for  long  earned  off  by  the  school  of  Terpander, 
the  most  famous  member  of  which  was  Kapion.^ 

The  innovation  which  Glonas  of  Thebes  made  in  melic  was 
to  compose  nomes  designed,  not  for  a  citbara,  but  a  flute  accom- 
paniment. In  this  he  was  followed  by  Polymnestus  of  Colo- 
phon, and  Sakadas  of  Argos,  and  Echembrotus  of  Arcadia.  Aa 
we  possess  not  even  a  fragment  by  any  one  of  these  composers 
of  nomes  (except  a  dedication  on  an  offering  by  Echembrotus), 
we  need  not  say  more  of  them. 

The  development  of  the  psean  is  ascribed  to  Thnletas  of 
Crete.  Of  his  works  we  possess  no  fragment,  and  know 
nothing;  but  he  seems  to  have  exercised  a  decisive  influence 
on  the  course  of  melic,  for,  after  his  time  nomes  gave  way  to 
the  psean,  solo  to  chorus,  and  the  cithara  to  the  iSute.  It  is 
interesting  to  note,  too,  that  his  connection  with  Sparta  was 
set  down  to  the  action  of  the  oracle  of  Delphi,  as  was  also  that 
of  Terpander  and  of  Tyrtaeus.  "Wliatever  may  be  the  historical 
value  of  the  incidents  with  which  this  connection  is  clothed  in 
the  case  of  these  three  important  early  lyric  poets,  the  fact  that 
they  were  said  to  have  been  sent  by  the  oracle  to  Sparta  shows  the 
closeness  of  the  relations  between  Delphi  and  Sparta,  and  that 
lyric  poetry  was  associated  with  Delphi.  The  new  path  marked 
Out  for  melic  by  Thai  etas  was  followed  by  Xenodamos,  who 
brought  from  Crete  the  hyporcheme,  a  species  of  melic  in  which 
the  minietic  dancing  was  the  most  important  element,  and  by 
Xenocritus,  who  took  as  the  subject  of  his  poems  the  adventures, 
not  of  the  gods,  but  of  heroes,  thus  paving  the  way  for  the 
dithyramb. 

^  In  Alcman  we  at  last  come  to  a  poet  of  whom,  from  his  frag- 
ments, few  and  mutilated  as  they  are,  we  can  form  at  least 
some  idea  for  ourselves.'  His  date  is  uncertain,  and  of  hift  life. 
Hre  only  know  two  things-»^that  his  poetry  was  performed  and, 
eom^)0^ed  by-  him  in  Sparta— and  that  he  came  from  Sardis.. 
pionysius  of  Halicamassus  said,  indeed,  that  Alcman  was  a 
Spartan  by  birth;  but  Stephanus  of  Byzantium  quotes  some 

1  One  of  the  eijrht  nomes  which  Terpander  was  said  to  have  composed  wbm 
called  Kapion,  after  this  favourite  pupil.  The  others  are  said  to  have  been 
called  Al6\ios  and  BoKimos,  after  the  musical  scales  or  keys  of  those  names; 
OpdioiMid  Tpoxa^os,. after  the Qiotr<BB,  and  *0|i^,  TerpaoiStatf ,T^nrd»Sp€unf 
for  reason!  which  cannot  be  diioovered. 
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▼erseu  from  Alcman  which  explicitly  state  that  he  came  from 
lofty  Sardis.  Whether  he  was  a  slave,  as  Suidas,  followin.s; 
Crates,  affirms,  and  Dionysius  denies,  or  a  freeman ;  whether 
he  was  a  Lydian  or  a  Greek,  and  how  he  came  from  Sardis  to 
Sparta,  whether  as  a  slave,  or  as  an  artist  attracted  hy  the 
chance  of  fame  in  Sparta  ;  and  at  what  age,  whether  as  a  child  or 
as  a  man — these  are  all  questions  which  cannot  he  satisfactorily 
settled.  It  seems  improhahle  that,  if  he  were  a  slave,  he  would 
ever  have  heen  permitted  to  obtain  the  rights  of  citizenship  ic 
Spai-ta,  and  take  such  an  important  part  in  the  direction  ot 
public  worship.  About  his  nationality  his  name  proves  little, 
for  though  it  is  Greek,  it  may  not  have  been  his  original 
name ;  nor  do  the  two  alternative  names  which  Suidas  gives  his 
father,  though  both  are  Greek,  prove  more ;  for  neither  may  be 
genuine.  Finally,  whether  he  left  Sardis  before  he  was  old 
enough  to  have  been  materially  influenced  by  Lydian  art,  or  im- 
ported Lydian  tendencies  into  Sparta,  is  a  question  to  which 
the  fragments  we  possess  are  insufficient  to  give  an  answer. 

Turning  from  these  questions,  let  us  try  to  see  what  were 
his  contributions  to  melic,  and  why  the  Alexandrine  critics 
regarded  him  as  a  classic,  and  placed  him  in  their  canon  of  the 
nine  great  lyric  poets.  The  direction  in  which  Alcman  made 
his  advance,  and  the  nature  of  his  work,  were  determined  by 
the  previous  history  of  melic  and  the  existing  conditions  in 
Sparta.  That  is  to  say,  Alcman  found  melic  exclusively  de- 
voted to  religious  worship  in  Sparta,  and  acconlingly  it  was  to 
the  lyric  of  worship  that  he  directed  his  genius.  He  found 
that  Tlialetas  had  diverted  the  current  of  lyric  from  nomes  in 
solo  to  worship  in  chorus,  and  he  followed  out  the  channel  thus 
opened,  composing  paeans,  hymns,  wedding-songs,  and  prosodia 
or  processional  hymns.  But  his  genius  was  too  powerful  to  be 
confined  to  merely  working  out  tendencies  which  he  found 
already  existing.  Although  he  started  from  and  developed  the 
religious  and  choral  elements  of  lyric,  he  confined  himself  to 
neither.  It  is  the  fimction  of  lyric  to  give  poetic  form  to  all 
tile  emotions,  not  to  thdt  of  worshiponiy,  and  it  is  the  essence 
of  lyric  to'  give  more  .prominence  'to  the  subjectivity  and  the 
personality  of  the  poet  than  choral  poetry,  at  any  rate  in  its- 
earlier  stages,  permitted. .  As  a  true  lyric  poet,  then,  Alcman 
felt  the  lieed  to  teach  in  song  other  feelings  than  the  religious, 
and  to  set  forth  his  own  experiences  with  more  directness  than 
the  impersonal  nature  of  choral  poetry,,  as  it  then  existed,  was 
compatible  with.  At  the  same  time  these  tendencies  were  con«: 
ditioned  by  the  character  of  his  public,  which,  being  SpartaOy 
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demanded  leligious  and  choial  poetry.  Alcman  had,  therefore, 
to  seek  for  some  variety  of  Dorian  roelic,  which  should  satisfy 
Spartan  taste  and  yet  admit  of  heing  developed  into  an  instru- 
ment for  conveying  his  feelings  and  his  own  views  on  life  as  his 
own.  This  he  found  in  the  Parthenia,  or  girls'  choruses,  which 
liad  long  existed  in  Sparta.  Such  choruses,  sung  and  danced 
hy  girls,  imply  that  women  were  allowed  to  freely  appear  in 
public,  and  that  they  received  some  education  in  music  and 
dancing.  It  is,  therefore,  interesting  to  note  that  the  history 
of  the  condition  of  Greek  women  receives  some  light  from  the 
history  of  these  Parthenia.  In  the  oldest  times  they  were  pro- 
bably common  to  all  the  Greeks,  for  dances  of  this  kind  are 
mentioned  in  Homer  and  the  Homeric  hymns.  ^  For  some 
time  they  continued  to  be  usual,  not  only  among  the  Dorians 
and  .^lians,  but  also  among  the  lonians.  Eventually,  how- 
ever, the  Athenian  practice  of  secluding  women,  of  allowing 
them  to  leave  the  house  only  for  religious  worship,  and  of 
teaching  them  nothing  but  the  most  elementary  household 
duties,  caused  the  Parthenia  to  decay  among  the  Athenians.  In 
Sparta,  however,  M'here  the  state  took  the  education  of  girls 
into  its  own  hands  with  as  much  care  as  that  of  boys,  and 
where  women  occupied  a  place  of  some  independence  by  the 
side  of  man,  the  Parthenia  long  continued  to  flourish. 

Arion  is  not  represented  by  a  single  fragment,  for  the  hymn 
of  thanksgiving  commemorating  his  miraculous  escape  on  the 
back  of  a  dolphin  from  death  at  the  hands  of  a  treacherous  crew, 
:^hich  .Lilian  (H.  A.  xii.  45)  quotes  as  the  work  of  Arion,  is 
generally  regarded  now  as  the  work  of  a  later  hand.  It  is  the 
more  to  be  regretted  that  we  should  possess  nothing  of  his, 
because  he  not  only  wrote  hexameters  (to  the  number  of  2000) 
and  nomes,  but  first  gave  a  pkce  in  literature  to  the  dithyramb^ 
which  was  the  seed  out  of  which  the  drama  was  to  grow  ;  and 
the  early  history  of  the  dithyramb  is  a  matter  of  some  obscurity. 
The  worship  of  Dionysus  was  probably  of  gre&t  antiquity  in 
Greece,  and  may  reasonably  be  supposed  to  date  from  before 
the  composition  of  the  Homeric  hymn  to  Dionysus.  The  power 
of  wine  had  excited  by  its  mystery  the  wonder  of  man  in 
Aryan  times,  for  it  is  celebrated  in  the  Yedas,  where  the  virtues 
of  8oma  are  the  marvel  of  the  poet  But  as  the  worship  of 
Dionysus  was  a  different  thing  from  the  praise  of  soma^  so  the 
dithyramb  was  not  the  same  thing  as  the    early  hymns  to 


1  Iliad,  zvi  x8a ;  Hymns,  zzz.  14.  The  danoe  of  Artemit  and  her  traio^ 
Hytnna,  zxvii.  15,  wai  probal>ly  inggmited  bj  the  praotioe  of  ordinary  lifa^ 
M  waa  alao  Hynvna,  ▼.  5. 


LTBIO  POETRY  :   MEUC.  1 2$ 

Dionysna,  The  proper,  and  presumably  the  original,  subject  oft 
the  dithyramb  was  the  birth  of  Dionysus,  as  we  learn  froin" 
Plato  (LaiDS,  iii  700),  though  eventually  any  portion  of  his 
history  came  to  he  matter  for  dithyrambic  poets.  But  it  was 
less  in  the  matter  than  in  the  manner  of  delivery  that  the 
dithyramb  diifered  from  the  hymns.  The  dithyramb  was 
orgiastic,  and  this,  together  with  the  name  (for  which  no 
Greek  etymology  can  be  found),  seems  to  point  to  a  foreign 
origin.  This  view  of  the  nature  and  origin  of  the  dithyramb 
is  strengthened  by  the  fact  that  it  was  in  Corinth,  which  en- 
couraged orgiastic  rites  and  was  specially  connected  with  the  wor- 
ship of  Cotyto,  that  the  dithyramb  first  found  a  home  in  Greece ; 
and  that  it  was  from  Methymna  in  Lesbos,  where  phallic  wor- 
ship flourished,  that  Arion  brought  the  dithyramb  to  Corinth. 

The  first  mention  of  the  dithyramb  is  in  a  time  before^ 
Arion,  in  a  fragment  (77B)  of  Archilochus,  who  says  that  he 
knows  how,  when  he  is  smitten  by  wine  as  by  a  thunderbolt,  to 
lead  off  the  dithyramb.  From  this  fragment,  as  well  as  from 
the  general  course  of  melic  poetry,  it  probably  follows  that  the 
dithyramb  was,  until  the  time  of  Arion  (who  was  a  contem- 
porary of  Periander,  b.c.  628-585),  sung  not  in  chorus,  but  in 
monody,  as  was  the  case  with  other  melic  poetry  until  Tha- 
letas,  and  still  more  effectively  Alcman,  brought  choral  poetry 
into  the  position  of  importance  which  nomes  originally  occu- 
pied. At  any  rate,  the  singing  of  the  dithyramb  by  an  organised 
and  trained  chorus  (as  opposed  to  the  extempore  singing  of  a 
refrain,  as  in  the  case  of  the  earliest  paeans  and  wedding-songs), 
was  due  to  Arion.  The  position  of  the  chorus  in  the  dithy- 
ramb, too,  was  new,  and  was  due  to  Arion.  Instead  of  being 
drawn  up  in  a  rectangular  body,  as  was  the  case  with  alU 
Dorian  choruses,  and  moving  from  right  to  left,  and  left  to 
right,  round  the  altar,  the  chorus  was  arranged  in  a  circle 
round  the  altar,  and  hence  was  called  a  Cyclic  chorus.  Another 
innovation  made  by  Arion  was  to  dress  the  chorus  as  satyrs ; 
the  choreutsB,  or  members  of  the  chorus,  thus  came  to  be 
called  in  Greek  iragoi^  goats  or  satyrs,  and  their  song  was 
the  goat-  or  satyr-song,  trag-cedta.  This,  and  not  the  offering  of 
a  goat  as  a  prize,  it  is  which  is  the  origin  of  the  word  "  tragedy.** 
The  number  of  choreutse  in  Arion's  time  is  not  known.  The 
first  mention  of  the  number  fifty  is  later,  anl  occurs  in  a  frag- 
ment of  Simonides  (147)  ;  whether  tliis  was  the  number  of 
Arion's  chorus  there  is  nothing  to  show.  A  further  innova- 
tion ascribed  to  Arion  is,  that  he  gave  a  "  tragic  turn  "  ^  to  the 

^  T^a7t/cdf  r/)6irof. — Hesychina. 
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dithyramb,  and  what  this  means  is  uncertain.  It  has  been  sup- 
posed to  mean  that  Arion  did  not  contine  himself  to  the  birth 
or  the  adventures  of  Dionysus  for  the  subject  of  his  dithyrambs, 
but  substituted  heroic  myths.*  But  probably  it  refers  to  the 
nature  of  the  dancing  with  which  the  dithyramb  was  accoui- 
pauied.  This  was  more  lively  and  more  extravagant  than  in 
the  case  of  other  choral  poetry  ;  it  was  probably  highly  mimetic 
and,  as  danced  by  the  satyr-clad  choreutsd,  dramatic. 


CHAPTER  IIL 

ICELIO  POETRY  :  ALCiEUS  AND  SAPPHa 

"Whilst  the  lonians  had  been  developing  elegiac  and  iambic 
poetry,  and  whilst  in  Sparta  melic  poets,  attracted  from  all 
parts  of  the  Greek  world,  had  carried  nomes  as  far  as  the  simple 
nature  of  such  poetry  permitted,  and  then  had  begun  to  lay  the 
foundations  of  choral  poetry,  in  Lesbos  the  other  division  of 
melic  poetry,  which  consisted  of  odes,  individual  and  subjective 
in  character,  and  which  corresponded  rather  to  what  we  under- 
Btand  at  the  present  day  by  lyric  poetry,  was  heiug  quietly  but 
steadily  developed.  Of  the  stages  between  the  songs  of  the 
people  in  Lesbos  and  tlie  poetry  of  Alcaeus  absolutely  no  trace 
has  come  down  to  us ;  we  have  neither  a  word  nor  the  name  of 
a  single  poet.  It  is  indeed  only  inference,  but  it  is  a  necessary 
inference  from  the  developed  character  of  Alcaeus*  rhythm,  that 
such  stages  occurred. 

At  the  beginning  of  the  sixth  century  B.C.,  in  the  time  of 
Alcaeus,  who  was  a  contemporary  of  Solon,  Lesbos  was  in  a  state 
of  political  convulsion,  the  shocks  of  which  threw  down  one 
form  of  government  after  another,  oligarcliical,  tyrannic,  and 
democmtic,  until  the  wisdom  and  power  of  Pittacus,  the  Solon 
of  Lesbos,  secured  peace  for  his  country.  In  these  revolutions 
f^ud. counter-revolutions  AIcsbus  took  an  eager  part  Born  of  a 
noble  family,  and  reared  in  the  political  faith  of  his  fathers, 
Alcseus  was  by  nature  and  by  education  an  ardent  parti -an  of 
the  olic^archy,  which  in  his  earlier  years  ruled  without  fear  or 
che^k  in  Lesbos.  But  the  good  time  of  oligarchy  was  drawing 
to  an  end,  and  that  in  Lesbos  was  exfjcded  in  the  usual  way — 
from  within,     binding  the  position  which  he  shared  in  common 

^  A  change  of  this  kind  was  lupprMied  at  Sieyon  by  Cleiatheaei.     Hdi. 
v,67. 
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with  his  fellow-oligarchs  not  of  sufficient  freedom,  Melanchnis 
contrived  to  constitute  himself  tyrant ;  and  this  proceeding  led 
to  a  complication  of  revolutions,  tyrannicides,  exiles,  imprison- 
ments, usurpations,  conspiracies,  and  insurrections,  which  at  this 
distance  of  time  it  is  almost  im]X)ssible  to  disentangle.  Melan- 
chrus  was  eventually  assassinated,  but  the  oligarchy  was  not  to 
be  restored.  In  the  division,  however,  between  the  oligarchs 
and  the  people,  who  had  united  to  werthrow  the  tyranny,  but 
split  on  the  question  of  oligarchy  or  democracy,  another  oligarch, 
Myrsilus,  throwing  over  his  own  party,  forced  his  way  to  the 
tyranny.  Probably  at  this  time  AIcsbus  and  his  brotliers  were 
driven  into  exile;  and  we  may  perhaps  measure  the  force  of 
this  political  eruption  by  the  distance  to  which,  and  the  divers 
directions  in  which,  these  exiles  were  ejected ;  for  Alcceus  landed 
in  Egypt,  and  took  service  under  the  Pharaoh  Hofra,  while  his 
brother  Antimenidas  was  projected  east,  and  entered  the  army 
vrf  Nebuchadnezzar.  Myrsilus  shared  the  fate  of  Melanchnis, 
and  was  assassinated,  and  after  this  a  popular  government  was  \^ 
established  by  Pittacus.  But  Alcseus  was  impartially  opposed  \ 
both  to  the  usurpations  of  tyrants  and  the  people's  encroach- 
ments on  the  rights  of  the  oligarchs,  and  he  made  war  both 
with  his  sword  and  his  verse  on  Pittacus  and  the  popular  govern- 
ment The  insurrection  failed,  however,  and  AIcsbus  was  thrown 
into  prison.  There  he  implored  for  release  from  Pittacus,  whom 
he  had  despised  and  abused.  Pittacus  released  him  with  the 
comment,  ^*  To  forgive  is  better  than  to  take  vengeance."  After 
this  we  know  nothing  more  of  Alcseus'  history. 

AlcsBus'  compositions  made  at  least  ten  books,  and  included 
hymns  to  the  gods,  as  well  as  the  odes  for  which  he  was  more 
famous.  The  latter  are  sometimes  divided  into  political  (stasuh 
tilca\  drinking  {skolia)^  and  love  (erotika)  songs ;  but  it  is  hard 
to  observe  this  division  of  classes,  for  the  wine  seems  to  have 
got  into  all  of  them,  and  they  were  probably  all  delivered  in  the 
same  way,  to  the  same  audience,  and  on  the  same  sort  of  occa- 
sion. That  is  to  say,  they  were  probably  sung  by  Alcseus,  to  his 
own  accompaniment,  over  the  wine  to  his  political  and  personal 
friends.  Hence  his  songs,  when  they  are  something  more  than 
drinking-songs,  would  still  naturally  contain  allusions  to  wule, 
and  even  those  which  began  as  drinking-songs  might,  without 
any  inconsequence,  turn  to  love  or  politics.  The  fragments  of 
his  works  are  disappointing  reading,  and  this  is  not  because 
time  has,  so  far  as  we  can  judge,  treated  Alcseus  more  hardly 
than  other  lyric  poets  of  the  same  or  greater  antiquity.  Bela- 
tively,  indeed,  to  the  elegiac  poets,  Alcasus  is  not  fortunate  in 
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the  size  of  the  fragments  from  which  we  have  to  form  onr  opinion 
of  him,  and  we  can  assign  a  natural  reason  for  this :  the  lines 
of  cleavage  are  not  the  same  in  elegiac  poetry  as  in  odes  of  a 
more  complex  metrical  formation.  A  large  proportion  of  the 
fragments  of  Alcseus  have  reached  us  emhedded  in  the  works  of 
grammarians,  who  quote  AlcfiBus  only  to  illustrate  a  metrical 
point  or  a  peculiarity  of  dialect ;  and  such  quotations,  usually 
short,  never  necessarily  contain  a  complete  thought  Quotations 
from  the  elegiac  poets,  on  the  other  hand,  are  made  not  for  such 
purposes,  hut  usually  for  the  sake  of  the  thought  contained  in 
them.  Hence  we  have  complete  elegies  by  Solon,  Tyrtaeus,  or 
Mimnermus,  but  only  fragments  of  AIcsbus.  Still,  compared 
with  Archilochus  or  Alcman,  Alcseus  is  well  represented;  but 
whereas  in  the  little  that  survives  of  Alcman  there  are  to  be 
found  two  fragments  which  at  once  put  him  at  least  on  a  level 
with  his  reputation,  in  the  more  extensive  fragments  of  AIcsbus 
there  is  nothing  which  is  worthy  of  the  great  name  that  AIcsbus 
enjoys. 

The  fragments  of  his  hymns  to  the  gods  contain  nothing 
which  is  above  poetical  commonplace ;  and  probably  the  hymns 
in  their  entirety  were  of  no  great  merit,  for  Alcseus  was  not  by 
inclination  likely  to  excel  in,  nor  was  he  in  after^time  famous 
for,  religious  and  choral  lyric.  It  is  his  political  and  martial 
verse  which  antiquity  is  unanimous  in  extolling  as  constituting 
his  greatness  as  a  lyric  poet.  Dionysius  of  Halicarnassus  (2.  8), 
AthensBus  (xiv.  627A),  Quintilian  (10.  i.  63),  and  the  epigram- 
matists in  the  Greek  Anthology,  all  select  his  stasiotika  as  his 
distinctive  excellence.  We  turn,  therefore,  with  interest  to  the 
fragments  of  these  odes,  and  find  that  fortunately  among  them 
are  some  of  the  most  considerable  and  famous  of  his  fragments. 
For  instance,  we  have  the  original  of  Horace's  **  0  navis !  refe- 
rent in  mare  te"  (C.  i  14),  in  which,  under  the  metaphor  of  a 
ship,  the  distress  of  the  state  is  pictured  (18).  We  have,  again, 
the  original  of  Horace's  *•  Nunc  est  bibendum,"  with  the  re- 
jofcing  over  the  murder  of  Myrsilus  (20).  And,  as  the  expres- 
sion of  AlcsBus'  martial  spirit,  we  have  a  description  (15)  of 
his  room  decorated  with  helmets  and  greaves  and  bucklers,  and 
all  the  appurtenances  of  war ;  and  also  (33)  his  welcome  to  his 
brother,  who  had  returned  from  his  service  under  Nebuchad- 
nezzar with  a  beautiful  ivory-hilted  sword,  which  he  had  taken 
from  a  giant  whom  he  had  slain  in  fair  and  open  fight. 

All  these  fmgments  are  good,  and  they  confirm  what  Diony- 
sius and  Quintilian  say,  that  he  is  not  diffuse,  and  that  his 
style  possesses  grandeur;  but  they  do  not  reach  the  level  of 
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the  highest  poetry.  The  finest  is  the  metaphor  of  the  ship, 
with  the  waves  rising  against  it  on  all  sides,  and  its  sails  in 
rags.  Compared  with  the  diligent  hut  lifeless  work  of  Horace's 
imitation,  the  Greek  has  the  merit  of  being  sketched  after 
nature ;  but  if  we  wish  to  see  the  difference  between  this  and 
the  best  poetry,  ''to  know  the  change  and  feel  it,"  we  have 
only  to  compare  the  lines  in  which  Homer  ^  describes,  not  a 
stomx — ^Alcseus'  stanzas  are  not  very  stormy  ;  he  has  to  tell  us 
that  the  weather  is  bad — but  the  motion  of  a  ship.  Setting 
aside  other  differences,  in  the  one  case  we  feel  that  we  are  on 
the  ship,  and  in  the  other  we  do  not.  In  the  description  of 
his  room,  too,  we  are  sensible  of  a  somewhat  similar  deficiency ; 
but  in  this  case  the  deficiency  is  in  tlie  spirit,  not  in  tlie  reality 
of  the  description.  As  a  picture  of  an  artistic  interior,  it  would 
rank  in  literary  merit  with  similar  work  in  Th^phile  Grautier 
or  Balzac,  and  have  the  advantage  of  brevity.  When,  how- 
ever, AtbensBus  (/.  c)  asks  us  to  admire  in  this  the  martial 
spirit  of  a  man  who  was  more  than  warlike  enough,  our  atten- 
tion is  at  once  drawn  to  the  difference  in  spirit  between  these 
verses,  in  which  weapons  play  the  part  of  aesthetic  mural  decora- 
tions, and  those  in  which  TyrtsBus  describes  the  Spartan  warrior, 
with  teeth  set,  feet  firmly  planted  on  the  ground,  covered  by 
his  shield,  holding  his  burly  lance  in  his  hand,  learning  in 
battle  how  to  tight. 

Thus,  then,  not  only  do  the  fragments  which  we  happen  to 
possess  fail  to  bear  out  the  high  opinion  which  the  ancients 
held  of  the  stasiotika,  but  one  of  them  is  actually  a  passage 
which  AthensBus  quotes  to  prove  his  opinion.  If  AthensBus 
has  thus  misjudged  the  merit  of  AIcsbus,  it  becomes  worth 
while  to  examine  the  ctiticisms  of  Dionysius  and  Quintilian 
more  closely,  and  with  some  independence  of  judgment  What 
Dionysius  singles  out  as  above  all  excellent  in  Alcseus  is  the 
ithos  of  the  political  odes ;  and  Quintilian  explains  this  for  us 
when  he  praises  AIc^bus  for  attacking  tyrants.  This,  then,  wa^i 
the  Stkos  of  the  political  odes — hatred  to  tyrants.  And  this  was 
AlcsBus'  distinctive  excellence.  Liberty  is  a  subject  which  may 
inspire  the  highest  poetry,  as  it  does  in  the  lines — 

**  Two  voices  are  there  :  one  is  of  the  sea, 
One  of  the  mouutains ;  each  a  mighty  voice  t 
In  both  irom  age  to  age  thon  didst  rejoice  ; 
They  were  thy  chosen  music — Liberty  I  ** 

But  it  must  be  liberty  which  fills  the  poet ;  and  when  we  set 

1  Odju.  ii.  adp^ 
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Alcaeus,  with  his  "  Now  must  we  soak  !  now  must  a  man  per- 
force be  made  to  drink,  since  Myrsilus  is  dead,"  by  the  side  of 
Wordsworth's  "  There  came  a  tyrant,  and  .  .  ,  thou  fought'st 
against  liim."  we  not  only  see  that  the  stasiotika  failed  of  the 
highest  excellence  as  poetry,  but  we  also  feel  that  hatred  of 
tyrants  is  not,  as  Dionysius  and  Quintilian  seemed  to  think^ 
the  same  thing  as  love  of  liberty.  AIcsbus  fought  against  the 
tyranny  of  one,  but  for  the  tyranny  of  the  few. 

Leaving  the  fragments  of  the  political  odes,  we  find  among 
the  drinking-songs,  or  skolia,  two  pieces  of  much  greater  beauty, 
which  seem  to  show  that  Dionysius  and  Quintilian  ranked 
the  stasiotika  above  all  the  rest  of  Alcseus,  not  because  of  their 
poetical,  but  their  political  merit^  in  the  same  way  as  Alcasus' 
popularity  at  Athens,  wliich  is  testified  to  by  Aristophanes, 
seems  to  have  attached  itself  to  the  political  odes  (for  it  is  a 
stasiotikon  which  he  quotes  in  the  Wasps,  1234),  and  to  have 
been  due  to  the  tyranno-phobia  from  which  tlie  democnicy, 
according  to  Aristophanes,  suffered.^  The  two  fragments  which 
give  us  a  higher  opinion  of  AIcsbus  than  anything  in  the  poli- 
tical odes  are  a  winter-piece  (34)  and  a  summer-piece  (39). 
The  former  is  the  original  of  Horace's  "  Vides  ut  alta  stet  nive 
candidum  *'  (C.  i.  9),  and  is  a  picture  of  the  time  "  when  icicles 
hang  by  the  wall,"  and  *'  all  around  the  wind  doth  blow.''  The 
latter  was  written — 

"  While  that  the  snn,  with  his  beams  hot, 
ScorchM  the  fruits  in  vale  and  mountain." 

But  when  we  have  felt  the  beauty  of  these  two  fragments,  and 
recognise  the  brevity  and  the  grandeur  of  the  style,  we  are 
conscious  of  the  same  deficiency  as  in  the  other  fragments. 
Although  ho  has  a  sympathy  with  and  a  love  for  nature,  the  poet 
is  not  absorbed  in  his  subject ;  as,  for  instance,  Alcman  in  his 
description  of  a  sleeping  landscape :  he  is  thinking  of  something 
else — wine  and  women.  In  Shakespeare,  "  When  icicles  hang 
by  the  wall,"  and  "  When  all  around  the  wind  doth  blow," 
"  Then  nightly  sings  the  staring  owl."  But  in  Alcaeus,  when 
the  storm  blows  and  the  rivers  freeze,  or  when  the  fruits  are 
scorched  and  the  grasshopper  sings,  then  Alcseus  says,  "  Let  us 
drink."  It  is  perhaps,  however,  unfair  to  contrast  Alcaeus  with 
Shakespeare  or  any  modern  lyric  poet,  for  this  reason,  that  tlie 

^  It  is  si^ificant  that,  as  Foon  as  tjranno-phobin,  both  in  the  Athenians 
and  in  critics,  dies  out,  a  proper  a'  preoiation  of  Alcseus'  merit  as  a  poet 
begins  to  emerge.  It  is  Himerius  who  reveals  to  us  the  existence  of  an 
appreciation  uf  Alcseus'  sympathy  with  nature,  when  he  says  of  some  oda 
that  t^e  birds  sing  in  it  as  you  would  expect  birds  to  sing  in  Alcwus. 
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Greeks  did  not  make  the  sharp  severance  hetween  man  and 
nature  that  Ave  do  in  modern  times.  The  Greeks  were  from 
two  to  three  thousand  years  nearer  than  we  to  the  time  of  those 
primitive  stories  in  which  tlie  hero  is  addressed  b^'  and  talks 
to  a  snake  or  a  bird  or  a  stream  or  a  rock  as  familiarly  as  to 
any  other  of  his  acquaintances.  In  Greek  literature,  too,  the 
relations  of  mAn  and  nature  are  the  same :  nature  is  always 
conceived  of  as  sympathising  with  the  sufferings  of  man  or 
ministering  to  his  joys.  Nature  was  still  the  mother  of  the 
Greek,  and  he  was  old  enough  to  sympathise  with  her,  and  to 
go  to  her  to  be  comforted  and  consoled,  but  not  old  enough  or 
self-conscious  enough  to  know  as  well  as  feel  that  he  loved  her. 
A  Greek  might  perhaps  have  felt,  but  could  not  have  said,  with 
SheUey— 

"  I  love  snow  and  all  the  forms 

Of^the  radiant  frost  ; 
I  love  waves,  and  winds,  and  stormy 

Everything  almost 
Which  is  Nature's,  and  may  be 
Untainted  by  man's  misery." 

Still  further  was  the  Greek  from  discovering  that  nature  is 
indifferent  to  man,  with  an  indifference  which  Burns  has  given 
expression  to — 

**  Ye  banks  and  braes  0'  bonnie  Doon, 
How  can  ye  bloom  sae  fresh  an*  fair  I 
How  can  ye  chant,  ye  little  birds. 
And  I  sae  weary,  fu'  o'  care  1 " 

It  was,  then,  characteristic  of  Greek  lyric,  and  not  a  peculiar  de- 
ficiency in  Alcseu5<,  that  he  could  only  treat  nature  as  a  back- 
ground to  man,  could  not  work  with  his  eye  solely  on  nature  to 
tlie  exclusion  of  man,  as  Shelley  did  in  his  two  verses  beginning, 
"  A  widow  bird  sate  mourning  for  her  love."  But  within  the 
limits  between  which  Greek  thought  moved,  Alcaeus  does  not 
in  liis  pictures  of  nature  attain  the  excellence  of  Alcman,  or  of 
-ffischyJus  in  the  Prometheus  Bound,  or  Sophocles  in  the  Ajax, 
Of  the  love-songs  of  Alcseus  nothing  remains  but  fragments, 
which  give  us  no  idea  of  their  worth ;  and  the  names  of  tho 
objects  of  his  alFection,  e.g,f  Lycus,  show  that  these  odes  would 
not  have  been  acceptable  to  modem  ears.  Having  considered 
the  hymns,  the  stasiotika,  the  skolia,  and  the  erotika  of  Alcaeu.s, 
we  have  now  to  estimate  his  work  as  a  whole.  To  begin  with 
his  rhythms,  not  only  was  the  logaoedic  verse  which  bears  his 
name  his  invention,  and  still,  by  the  name  Alcaic,  testifies  to 
his  excellence  in  this  form  of  strophe,  but  sapphics  also  were 
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the  product  of  his  genius.  The  fragment  which  descrihes  hia 
room  is  in  a  metre  peculiar  to  Alcaeus,  and  he  tried  many  other 
experiments  in  the  combination  of  metres.  In  the  next  place, 
the  qualities  of  his  style  are,  as  Dionysius  said,  and  as  even  we  at 
the  present  day  can  to  some  extent  see,  brevity  and  magnificence. 
His  matter — except  in  the  hymns,  which  are  not  characteristic 
— is  personal,  and,  like  his  metre  and  his  style,  genuinely  lyric. 
Occurring  in  the  period  of  growth  and  creation  in  the  history  of 
Greek  literature,  he  is  original  in  his  matter  as  in  his  metres ; 
and  this  gives  to  his  work  the  note  of  reality  which  we  miss  in 
Horace.  When  Alcaeus  shows  us  the  ship  of  state  in  distress, 
he,  at  least,  pictures  himself  as  on  board ;  but  to  the  Eoman  ship 
of  sti\te  Horace  in  his  ode  stands  in  the  attitude  of  an  apostro- 
phising spectator  on  shore.  The  difference  between  an  original 
and  an  adaptation  comes  out  even  more  strongly  in  the  ode, 
which  in  Alcaeus  celebrates  the  assassination  of  Myrsilus,  and 
in  Horace  is  adapted  to  the  suicide  of  Cleopatra.  Alcaeus  had 
indeed  suffered  at  the  hands  of  Myrsilus,  had  been  perhaps 
exiled  by  him,  certainly  deprived  of  his  oligarchical  privileges. 
He,  therefore,  when  Myrsilus  was  killed,  could  sing,  "  Now 
must  we  drink,"  and  mean  it  But  Cleopatra's  existence  had  not 
been,  as  Horace  would  imply,  a  crushing  weight  which  scarcely 
permitted  him  or  any  other  Koman  to  breathe  while  it  lasted. 
When,  therefore,  Horace — whose  digestion  was  a  source  of 
anxiety  to  him — says,  "  Now  must  we  drink,"  it  is  because  the 
word  of  command  has  been  uttered  by  Augustus. 

In  the  choice  of  his  subjects  Alcaeus  is  limited.  He  found 
his  main  inspiration  in  good  wine  and  inferior  politics.  But 
if  his  range  is  narrow,  within  its  limits  he  shows  considerable 
variety  of  treatment.  Athenaeus  remarked  that  there  was  no 
circumstance  or  occasion  which  Alcaeus  could  not  convert  into 
an  excuse  for  drinking ;  and  summer  and  winter,  joy  and  sorrow, 
love  and  politics,  do  all  lead  to  th6  bowl  with  him.  But  this 
fact  should  not  be  interpreted  to  mean  that  he  was  solely  de- 
voted to  the  worship  of  wine.  Unfortunately  this  was  not  the 
case,  or  his  drinking-songs  would  have  been  better.  He  never 
wrote  anything  so  thorough  as  the  lines  in  the  Cyclops  of 

Euripides — 

"  I  would  give 
All  that  the  Cyclops  feod  upon  their  mountains 
And  pitch  into  the  brine  off  some  white  clitf, 
Having  got  once  well  drunk  and  cleai*ed  my  brows. 
How  mad  is  he  whom  drinking  makes  not  glad  I "  ^ 


^  Shelley's  translation  (with  Swinburne's  additions). 
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The  wine,  and  that  which  Alcaeus  mixes  with  it,  both  suffer  in 
the  mixing:  The  explanation  of  all  things  ending  in  wine 
Avith  Alcaeus  is,  as  we  have  already  said,  tiie  occasion  and  the 
audience  to  which  he  addressed  himself.  But  if  his  treatment 
of  his  themes  is  varied,  it  is  not  profound  ;  he  does  not  com- 
pensate for  the  narrowness  of  his  range  by  intensity  of  feeling. 
Herein  he  differs  from  Arcliilochus,  with  whom  he  has  exter- 
nally points  of  resemblanca  Both  lived  in  unquiet  times,  both 
\naidered  far,  and  both  spent  much  time  in  camp.  Neither  was 
troubled  by  the  deeper  problems  of  life,  and  neither  found  a 
better  remedy  or  a  better  moral  for  suffering  than  "Let  ua 
drink."  But  here  the  resemblance  ceases.  When  Archilochus 
used  his  iambics  as  weapons,  he  struck  home.  AIcsbus  only 
abused  Pittacus ;  and  his  verses  on  the  death  of  Myrsilus,  which 
are  flown  with  wine  and  insolence,  are  marked  by  the  impetu* 
osity  of  youth,  not  by  the  strength  of  genius.  ^ 

Contemporary  with  Alca)us,  and  a  native  of  Lesbos,  was^ 
Sappho,  or,  as  the  name  is  written  in  her  own  dialect,  Psappha. 
Of  her  life  we  know  remarkably  little.  Herodotus  (2.  135) 
tells  us  that  her  father's  name  was  Skamandronymos,  and  that 
her  brother  Charaxus  wasted  his  money  on  the  famous  courtesan 
Ehodopis  (or  Doricha),  whom  he  brought  home  with  him  from 
Egypt,  for  which  Sappho  ridiculed  him  much.  From  the  Parian 
Marble  (36)  we  learn  that  she  went  into  exile  to  Sicily  along 
with  the  other  aristocrats  of  Lesbos,  but  as  the  inscription  is 
much  obliterated  here,  the  date  is  matter  of  conjecture.  From 
Aristotle  (EJiet,  i.  9),  we  learn  that  Alcaeus  addressed  an  ode 
(55)  ^^  Sappho,  to  the  effect  that  he  had  something  which  he 
wished  to  say,  but  shame  prevented  him ;  and  that  Sappho 
replied  with  an  ode  (28)  saying  that  had  his  wish  been  for  any- 
thing good  and  honourable,  shame  would  not  have  prevented 
him  from  speaking.  If  to  this  scanty  information  about  the 
life  of  Sappho  we  add  the  tradition,  on  which  antiquity  is 
agreed,  and  which  the  fragments  of  her  works  confirm,  that,  in 
accordance  with  a  practice  not  infrequent  among  the  .^lolians 
and  the  Dorians,  she  collected  round  her  a  number  of  younger 
women,  in  much  the  same  way  as  younger  men  collected  round 
S  <crates,  then  we  shall  have  before  us  all  that  is  known  about 
the  life  of  Sappho.  Other  and  probably  erroneous  statements 
owe  their  existence  to  misunderstandings  and  uncertain  infer- 
ences from  her  works  and  mode  of  life.  Thus,  because  one  frag- 
ment (85)  says,  "  I  have  a  fair  daughter,  like  a  golden  blos- 
som, my  beloved  Kleis,  whom  I  would  not  part  with  for  all 
Lydia,"  it  has  been  inferred  that  Sappho  was  married  and  had  a 
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child,  KleXs;  which  is  as  though  we  were  to  infer  from  a 
fragment  of  Campbell  that  the  poet  was  "  the  chief  of  Ulva's 
isle  "  and  married  "  Lord  UUin's  daughter."  It  is  prol^able 
that  the  story  of  her  hopeless  love  for  Phaon  had  its  origin 
in  a  similar  misunderstanding  of  some  of  Sappho's  verses  ; 
but  it  was  the  existence  of  her  school,  following,  "fringe,' 
coterie,  or  club — none  of  the  words  will  convey  at  once  the 
idea  both  of  the  literary  and  artistic  objects  of  these  meetings 
and  the  personal  affection  which  was  the  indispensable  basis  of 
the  connection  between  the  teacher  and  the  pupil — that  afforded 
an  application  for  the  meaning  of  her  verses,  and  gave  to  the 
coarsest  imaginings  of  exhausted  lasciviousness  an  opportunity 
and  an  appetite  for  stripping  Passion  of  her  poetry  and  violating 
her  in  the  name  of  history.  The  process  of  outrage  was  be- 
gun by  the  comedians  of  Athens,  and  is  carried  on,  openly  and 
secretly,  in  the  literature  of  to-day  by  writers  whose  knowledsje 
of  literature  is  profound  enough  only  to  enable  them  to  misspell 
tiie  name  of  Sappho.  The  amount  of  freedom  which  the  iEulians 
and  Dorians  allowed  their  women  was  unintelligible  to  the 
Athenians,  or  at  least  to  the  Athenians  of  a  lat^r  time  than  this, 
the  beginning  of  the  sixth  century  B.c. ;  and  though  the  iEoliana 
or  Dorians  might  think  that  such  meetings  as  those  of  Sappho 
and  her  followers  were  for  literature  or  art,  the  Athenians — 
especially  those  who  were  separated  by  two  centuries  from  the 
facts  which  they  undertook  to  explain — possessed  much  more 
discernment.  Ameipsias,  and  then  comedian  after  comedian, 
throughout  the  old,  the  middle,  and  the  new  comedy,  took 
Sap]>ho  as  the  subject  and  the  name  of  works,  of  whose  refine- 
ment the  Lysistrata,  the  Thesmophoriazusoe,  and  the  Ecdesiaztism 
of  Aristophanes  may  give  us  some  faint  idea.  Then  ancient 
historians  of  literatuie,  eg.  Chameleon,  in  their  search  for 
materials  for  a  biography  of  Sappho,  seized  on  these  comedies 
as  trustworthy  sources  of  inforujation — thus  proving,  for  in- 
stance, that  amoUo  Sappho's  lovers  were  Archilochus  (who  lived 
a  century  earlier),  or  Anacre^n  (who  lived  about  as  much  later) — 
and  thereby  left  future  workers  in  the  same  field  only  their 
imagination  to  draw  on  for  their  facts.  But  so  alarmingly 
luxuriant  did  this  prove,  that  even  the  name  of  Sappho,  by- 
word of  shame  as  it  had  become,  was  not  regarded  as  capable 
of  bearing  all  that  was  thus  put  upon  it,  and  relief  was  afforded 
whence  the  burden  came ;  for  a  new  and  wholly  imaginary 
Sappho  was  invented,  who  walks  the  pages  of  lexicographers 
like  Suidas  with  the  honour  in  dishonour  of  the  name  she 
bears. 
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But  none  of  these  mepliitic  exhalations  from  the  bogs  of  per- 
verted imaginings  availed  to  dim  the  glorious  light  of  Sappho's 
poetry ;  for  ancient  critics,  at  least,  seem  to  have  judged  a  work 
of  art  by  the  standard  of  art,  and  not  by  referring  to  the  morality 
of  the  artist.  Many,  indeed,  of  the  expressions  of  amazement 
at  Sappho*8  work  which  are  to  be  found  in  Greek  writers  are 
open  to  some  suspicion,  as  being  based  on  not  wholly  satisfactory 
grounds.  When  Strabo  (xiiL  617)  calls  Sappho  '*  a  marvellous 
phenomenon,"  he  seems  to  do  so  because  no  other  woman  could 
approach  her  in  merit ;  and  the  same  inadequate  standard  seems 
to  be  implied  in  the  expressions  ''a  Homer  among  women," 
"a  tenth  Muse,"  "a  Pierian  bee,"  and  so  on,  which  are  fre- 
quently applied  to  her  in  Greek  writers.  If  this  were  all  that 
could  be  said  of  Sappho,  that  no  other  woman  who  wrote  in 
Greek  could  rival  her,  her  rank  would  not  be  high,  for  although 
a  considerable  number  of  women  in  Greece  did  write,  they  did 
not  attain  great  excellence.  It  is  a  better  testimony  both  to  the 
criticism  of  ancient  critics  and  to  the  value  of  Sappho  that  she 
was  ranked  among  the  nine  great  lyric  poets  by  the  Alexandiine 
school.  But  even  this  does  nut  convey  the  full  tribute  to  '*  that 
ineffable  glory  and  grace  as  of  present  godhead,  that  subtle 
breath  and  bloom  of  very  heaven  itself,  that  dignity  of  divinity 
which  informs  the  most  passionate  and  piteous  notes  of  the 
unapproachable  poetess  with  such  grandeur  as  would  seem  im- 
possible to  such  passion."  1  "The  highest  lyric  work  is  either 
passionate  or  imaginative,"  Mr.  Swinburne  has  said ;  ^  and  as 
Coleridge  is  the  greatest  representative  among  lyric  poets  of 
imaginative  poetry,  so  Sappho's  poetry  stands  highest  in  the 
passionate  lyric  of  all  times  and  ages.  Her  work  has  no  more 
variety  than  Coleridge's,  and  suffers  no  more  for  want  of  it 
But  though  it  is  one,  it  is  not  the  same,  bs  the  sea  is  one 
but  not  the  same.  In  one  as  in  the  other,  the  languid  volup- 
tuous sweU,  which  reflects  now  the  sun,  now  the  midnight 
moon  (52),  and  the  stars  which  by  the  moon  "pale  their  in- 
effectual fires  "  (3),  is  ruffled  into  darkness  by  the  winds,  or 
flashes  with  "the  lightning  of  the  noontide  ocean."  It  is  to 
the  sea  rather  than  to  fire  that  Sappho  should  be  likened  ;  for 
although  her  verses  are  indeed,  as  ancient  critics  remarked, 
mixed  with  fire,  and  her  passion  blazes  out  now  here,  now 
there,  and  glows  always,  her  verses  and  her  passion  are  oceanic 
in  their  depth  and  tidal  in  their  strength.  Above  all,  the  ocean 
has  a  voice — 

^  Swinburne,  Essays  and  Studies,  p.  9s. 
'lb.  275. 
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'*  And  a  tone 
Arises  from  its  measured  motion-^ 
How  sweet !  ** 

Some  of  the  fragments  which  we  possess  {e,g,  95  and  109)  have 
been  preserved  expressly  because  of  the  beauty  of  their  sound, 
and  in  all  we  hear  '^  the  echo  of  that  unimaginable  song,  with 
its  pauses  and  redoubled  nptes,  and  returns  and  falls  of  sound, 
as  of  honey  dropping  from  heaven — as  of  tears  and  fire  and 
seed  of  life — which,  but  though  run  over  and  repeated  in  thought, 
pervades  the  spirit  with  *a  sweet  possessive  pang.'"^  Her 
grasp  of  the  mechanism  of  verse,  which  is  implied  in  this  com- 
mand of  melody,  was  greater,  as  is  the  number  (15)  of  her 
metres,  even  in  the  fragments  we  have,  than  any  other  lyric 
poet  possessed. 
^     Amongst  the  remains  of  Sappho's  poetry  are  one  complete 

•  '\  ode  to  Aphrodite  (i)  and  a  considei'able  fragment — four  stanzas 
— of  another  ode  (2),  imitated  by  Catullus  (51).  The  passion 
of  these  odes  is  such  as  elsewhere  is  portrayed  as  only  existing 
between  a  lover  and  his  mistress ;  but  in  these  odes  the  object 
of  Sappho's  passion  is  a  woman,  and  the  fragments  of  the  rest 
of  the  odes  (as  opposed  to  the  epithalamia  and  hymnsy  resemble 
these.  This  has  driven  many  respectable  commentators  into 
taking  refuge  in  a  various  reading,  thereby  making  the  first 
ode  applicable  (as  they  vainly  imagine)  to  a  man.  The  second 
ode  cannot  be  thus  remedied ;  and  commentators  back  abashed 
into  a  cloud  of  words — all  ti-ue — about  climate,  social  conditions, 
the  difl'erence  between  the  modem  and  the  Greek  view  of 
friendship,  &c.  First,  however,  the  mystery  of  Sappho's  pas- 
sion cannot  be  dispersed,  or  be  anything  but  aggravated,  by 
various  readings  :  next,  it  is  not  scientific  demonstration  which 
can  make  any  man  feel  what  is  the  real  beauty  of  a  thing ;  and 
to  set  down  to  the  heat  of  the  climate  or  the  conditions  of  life 

\  in  Lesbos  that  passion  which  gives  to  Sappho's  music  "  a  value 
beyond  thought  and  beyond  price,"  is  to  do  a  very  poor  service 
to  her  poetry  for  the  sake  of  arming  her  reputation  with  a 
treacherous  and  superfluous  weapon.  But  this  error,  radical  as 
it  is,  will  do  Sappho  but  little  harm,  for,  as  a  critical  estimate, 
it  lacks  even  that  g^ain  of  truth  without  which  no  error  can 
exist.  More  serious  is  the  mistaken  view  of  Sappho's  quality 
as  a  poetess  which  is  conveyed  in  Horace's  phrase  '^mascula 
Sappho ; " — more  serious  because  there  is  enough  truth  here  to 
make  the  error  current.  It  is  perfectly  true  that  the  language 
of  Sappho  is  that  of  a  lover  to  his  mistress  :  whoever  can  read 

^  Swinburne,  p.  92. 
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Sappho  can  see  that.  It  is  the  most  obvious  and  the  most 
superficial  trait  in  her  \vork.  To  take  this  characteristic,  and 
oifer  it  to  the  world  as  the  sum  of  Sappho's  poetry,  as  though 
it  were  the  inversion  and  not  the  intensity  of  passion  which 
we  are  to  admire,  is  a  shallow  misconception  which  serves  to 
mark  the  standard  of  taste  for  lyric  poetry  in  Rome  in  Horace's 
day.  To  discover  the  sex  of  Sappho's  poetry  and  passion  was 
reserved  for  Rome  and  for  the  curious  in  such  matters.  The 
author  of  the  treatise  on  the  Sublime,  and  Dionysius  of  Hall- 
carnassus,  critics  from  whom  we  can  learn  how  to  understand  the 
beauty  of  Greek  literature,  were  not  thus  misled,  but,  with  un- 
erring instinct,  at  once  seized  on  the  perfection  in  delineation 
and  colouring,  and  on  the  marvellous  fidelity  in  her  representa- 
tion of  the  passion  of  love.  The  former  critic  says  (10),  "The 
feelings  which  result  from  the  madness  of  love  Sappho  always 
draws  after  their  symptoms  and  from  reality  itself.  And  where- 
in does  she  show  her  excellence  t  In  that  she  is  marvellous  in 
selecting  and  combining  the  extremest  and  most  violent  of 
them."  He  then  quotes  the  second  of  our  fragments,  and  goes 
on  to  say,  "Are  you  not  amazed  how  she  beats  and  drives 
into  it  soul,  body,  hearing,  speech,  sight,  complexion,  all  things 
which  are  regarded  as  disconnected  with  each  other ;  and  how 
at  one  and  the  same  moment  she  is  both  frozen  with  chill  and 
consumed  by  fire,  distraught  of  reason  and  perfectly  logical, 
alarmed  with  fear  and  all  but  dead — all  that  her  feeling  may 
seem  to  be,  not  a  single  thing  but,  a  m^lee  of  passions  ? " 

Athenaeus  (xv.  687A)  calls  Sappho  a  thorough  woman,  although 
a  poetess,  and  this  is  a  view  which  has  been  adopted  by  some 
modern  critics.  But  although  she  expresses  all  a  woman's  con- 
tempt for  a  rival  who  cannot  hold  her  dress  properly  (70),  and 
says  (68)  to  another,  "  When  you  die,  no  one  will  remember 
you,  for  you  have  no  share  in  the  roses  of  Pieria;"  still  it  is 
not  these  fragments  by  which  Sappho  rises  to  the  pre-eminence 
which  she  enjoys.  Her  love  of  flowers,  however,  of  the  rose, 
for  which,  says  Philostratus  (Ep.  71),  she  always  has  some  new 
chaplet  of  praise ;  her  tender  sympathy  for  the  hyacinth  which 
in  crushed  under  the  feet  of  the  shepherds  on  the  mountains 
and  stains  purple  the  ground  (94),  for  the  tender  flower  of  the 
grass  which  is  trodden  down  by  the  dancers  (54) ;  her  joy  in 
*'the  sweet-voiced  harbinger  of  spring,  the  nightingale"  (39); 
her  pity  for  the  doves  which  are  shot  by  men,  "  and  their  life 
becomes  cold  and  their  wings  fall "  (16) :  all  these  are  emotions 
which  are  more  common  in  women  than  in  men,  but  in  poetry 
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are  not  peculiar  to  or  distinctive  of  poetesses.     Wordsworth's 

heart 

**  with  pleasure  fills. 
And  dances  witn  the  daffodils.*' 
Shelley  loves 

**  The  fresh  Earth  in  new  leaves  dretty" 
or 

"  a  rose  embower'd 
In  its  own  green  leaves ; " 

and  Keats 

"The  grass,  the  thicket,  and  the  fruit-tree  wild,** 

and  "  all  little  birds  that  are  "  fill  English  lyric  "  with  theii 
sweet  jargoning." 

In  point  of  style,  Dionysius  (de  Comp,  Verb,  23)  takes  Sapphc 
as  the  greatest  lyric  representative  of  smoothness  and  polish 
of  style,  and  in  illustration  of  his  meaning  he  quotes  the  ode 
which  now  stands  first  in  Bergk's  collection.  He  goes  on  to 
say  that  the  grace  and  beauty  of  this  style  consists  in  the  flow 
of  its  melody.  To  express  the  quality  of  Sappho's  verse  we 
must  borrow  a  comparison  from  Sappho  herself;  it  is  "more 
delicate  than  water"  (122).     It  makes  a  ple&sant  noise — 

**  A  noise  like  of  a  hidden  brook 
In  the  leafy  month  of  June, 
•^      That  to  the  sleeping  woods  all  night 
Singeth  a  q^niet  tune." 

Dionysius  also  says  that  it  is  flower-like ;  not  that  beauties  are 
woven  into  her  style,  as  Demetrius  {de  Eloc,  166)  says,  but  her 
verse  is  itself  (af^ain  we  must  borrow  from  Sappho  herself) 
"more  delicate  than  the  rose'*  (123).  For  examples  of  her 
"redoubled  notes  and  returns  and  falls''  of  song  we  thank 
Demetrius,  although  he  does  present  them  to  us  with  the  labels 
"anaphora,"  ** anadiplosis,"  attached  (ib.  141);  but  most  grate- 
ful are  we  to  a  scholiast  (Hermog.  vii.  983)  who  has  preserved 
us  three  lines  "  more  precious  than  gold  "  (123),  in  which  Sappho 
likens  an  unmarried  girl  to  an  apple  which  reddens  "  atop  of 
the  topmost  twig,**  and  the  apple-gatherers  have  forgotten  it — 
no  !  not  forgotten  it ;  they  were  not  able  to  reach  it 

Astronomers  have  calculated  the  law  of  the  distance  which 
separates  the  planets  from  each  other,  and  have  discovered 
thereby  that  in  one  region  where,  according  to  this  law,  there 
should  be  a  planet,  there  is  no  planet,  but  asteroids.  Tliese  are 
the  fragments  of  what  once  was  a  planet.  Of  Sappho's  poetry 
we  have  only  fragments,  but  they,  like  the  asteroids,  show  wher« 
a  planet  was  once. 
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Amongst  the  school  of  Sappho  are  usually  placed  DaniophiP^ 
and  Erinna.  No  fragment  by  the  former  has  come  down  to  u^ 
and  with  regard  to  her  life  we  know  nothing.  About  the  latter 
more  information  is  forthcoming,  but  on  every  matter  concerned 
with  her  either  our  authorities  are  in  hopeless  conflict  or  grave 
doubts  have  been  raised  in  modem  times.  Tenos,  Telos,  Rhodes, 
and  Lesbos  have  been  assigned  as  her  birthplace,  but  the  fact 
that  the  epigrams  which  go  by  her  name  are  written  in  Dorian 
has  inclined  most  modern  critics  to  regard  Telos  as  the  place  of 
her  birth.  Still  greater  are  the  discrepancies  with  regard  to  her 
date.  On  the  one  hand,  she  is  made  to  be  a  contemporary  of 
Sappho,  and  a  doubtful  reading  in  one  of  Sappho's  fragments 
(77)  may  conceal  her  name.  On  the  other  hand,  Eusebius  gives 
as  her  date  b.c.  352,  a  diflerence  of  two  centuries  or  more.  This 
uncertainty  as  to  her  date  makes  it  difficult  to  decide  whether 
the  story  of  her  untimely  death  at  the  age  of  nineteen  is  pro- 
bably based  on  good  authority,  or  is  a  misinterpretation  of  some- 
thing in  hor  own  writings.  She  is  said  to  have  written  a  poem 
of  300  hexameters,  which  was  entitled  the  Distaff,  Of  this  we 
have  three  insignificant  fragments  (one  of  doubtful  authenticity), 
which  reveal  nothing  as  to  the  nature  of  the  poem,  and  we  have 
no  otlier  information  on  the  subject  It  has  been  conjectured 
that  it  resembled  the  idyll  of  Theocritus  (28),  which  bears  the 
same  name.  Some  admirer  of  her  poetry  in  antiquity  compared 
her  to  Homer ;  but  if  this  were  not  an  exaggeration,  we  should 
probably  have  had  more  frequent  mention  of  her,  and  more 
frequent  quotations.  The  three  epigrams  which  go  by  her 
name  in  the  Anthology  do  not  show  any  genius. 

While  the  ode  and  personal  lyric  were  being  wrought  to  their 
greatest  perfection  in  Lesbos,  in  Sicily  the  other  branch  of^ 
melic,  choral  poetry,  was  being  developed  by  Stesichorus.  The  \K. 
importance  which  was  attached  to  his  services  to  choral  music 
is  indicated  by  the  name  "  Stesichorus,"  which  means  "  founder 
of  chorus,"  and  superseded  entirely  the  original  name  of  the 
poet,  which  was  Teisias.  The  place  of  his  birth  is  uncertain ; 
it  is  sometimes  said  to  have  been  Matauros,  sometimes  Himera, 
and  modern  writers  usually  combine  these  two  traditions  by 
saying  that  he  was  born  at  Himera,  but  belonged  by  extraction 
to  Matauros.  If  his  date  were  fixed,  it  might  help  to  settle  the 
question,  for  he  may  have  been  born  before  the  foundation  of 
Himera ;  but  the  time  is  even  more  uncertain  than  the  place  of 
his  birth,  and  all  we  can  say  is,  that,  roughly,  he  belongs  to  the 
first  half  of  the  sixth  century  B.o.  About  his  life  we  know 
absolutely  nothing,  for  the  story  told  by  Plato  {Ph,  243)  that 
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he  was  smitten  with  blindness  by  Helena  because  he  had  in  n 
poem  declared  her  to  be  the  source  of  Troy's  woes,  cannot  be 
made  to  yield  any  residuum  of  fact.  Probably  he,  did  make 
some  such  statement  in  some  poem,  and  he  certainly  in  another 
poem,  from  which  Plato  quotes,  declared  that  the  story  about 
Helen  was  untrue ;  that  she  never  crossed  the  sea  to  Troy  (32). 
The  contradictory  nature  of  these  two  statements  may  have  led 
to  the  second  being  regarded  as  a  recantation,  for  Plato  terms 
it  **  the  so-called  palinode."  The  next  step  would  be  to  speculate 
on  the  poet's  reason  for  recanting,  and  thus  the  story  of  his 
blindness  would  arise.  The  mode  of  expression  which  Plato 
uses,  '*  the  so-called  palinode,"  suggests  that  the  poem  was  not 
really  a  palinode  or  recantation,  and  the  lines  which  he  quotes 
rather  imply  that  the  story  which  Stesichorus  was  denying  was 
one  told  by  others,  not  one  of  his  own  telling  which  he  was 
recanting.  However,  although  the  so-called  palinode  cannot  be 
made  to  yield  any  information  as  to  the  life  of  Stesichorus,  it 
has  a  value  in  the  history  of  literature ;  for  in  it  the  story  which 
Euripides  took  for  the  plot  of  his  Helena,  and  which  was  known 
to  Herodotus,  that  Helena  stayed  in  Egypt  and  her  phantom 
went  to  Troy  with  Paris,  made,  so  far  as  we  know,  its  first 
api)earance  in  literature.  In  connection  with  the  life  of  Stesi- 
chorus another  story  is  told,  that  he  warned  his  fellow-citizens 
against  the  designs  of  a  certain  tyrant  by  the  fable  of  the  horso 
which,  for  the  purposes  of  vengeance,  obtained  the  assistance  of 
man,  and  found  that  he  had  to  pay  for  his  vengeance  by  the 
loss  of  his  liberty.  The  warning  was  disregarded,  the  tyrant 
was  successful,  and  Stesichorus  had  to  fly  to  Catana,  where  he 
is  said  to  have  died.  The  uncertainty  as  to  Stesichorus'  date 
makes  it  uncertain  who  the  tyrant  was,  whether  Gelon  or  Pha- 
laris,  but  we  are  most  likely  to  be  safe  if  we  cling  to  the  autho- 
rity of  Aristotle  (Wiet  2,  20),  who  says  it  was  Phalaris  of 
Acragas.  This  story  too  has  its  interest  in  the  history  of  litera- 
ture, for  it  is  one  of  the  subjects  treated  of  in  the  famous  letters 
of  Phalaris. 

Although  Stesichorus  was  later  in  date  than  Alcman,  he  is  in 
no  other  sense  his  successor.  Stesichonis  did  not  take  up  choral 
lyric  where  Alcman  left  it,  but  made  a  fresh  departure.  Alcman 
had  imported  the  subjective  and  personal  element  into  choral 
poetry,  and  had  thereby  helped  to  purify  it  of  the  narrative 
character  which  is  alien  to  lyric,  and  into  which  poetry  cele- 
brating the  deeds  of  the  gods  was  peculiarly  apt  to  fall.  Stesi- 
chorus was  not  affected  by  the  advance  thus  made  by  Alcman ; 
he  started  from  and  belonged  to  an  earlier  stage  in  the  history 
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of  choral  lyric,  although  in  time  he  was  later  than  Alcman. 
The  epic  element  is  even  more  visible  in  Stesichorus  than  the 
suhjectivo  in  Alcman,  for  in  the  former  poet  the  epic  elenientx^ 
is  not  qualified  hy  any  other.  The  poems  of  Stesichorus  are^s 
sometimes  spoken  of  as  "epic  lyric"  or  "melic  epic."  They 
seem  to  have  heen  long  narratives  of  the  exploits  of  various 
heroes.  Thus  the  Geryonis  related  the  combat  of  Heracles  with 
the  triple-bodied  Geryon;  the  Cycnus,  Heracles'  combat  with 
Cycnus,  the  son  of  Ares ;  the  Cerberus  told  how  Heracles 
fetched  the  dog'  Cerberus  from  the  nether  world ;  the  Scylla  his 
adventures  with  Scylla.  The  OresteiOj  as  its  name  implies,  was 
the  story  of  Orestes,  and  the  title  of  the  Sack  of  Troy  tells  its 
own  subject.  These  poems  or  ballads  were  as  purely  narrative 
as  epic,  but  were  written  in  lyric  metres,  and  were  sung  by  a 
chorus.  Thus  they  were  lyrical  in  form  but  not  in  spirit,  and 
yet  their  spirit,  as  far  as  we  can  judge,  was  not  that  of  epic;r^v^ ' 
for  Stesichorus  abandoned  the  purely  objective  character  of  epic  ^ 
poetry  without  attaining  the  suhjective  character  of  lyric  poetry. 
That  is  to  say,  he  did  not  in  his  narratives  confine  himself  to 
narrative,  but  developed  the  psychological  interest,  and  is  thus 
the  forerunner  of  the  earliest  Greek  novelists.  But  he  was  still 
further  removed  from  the  spirit  of  epic  in  that  he  was  not  in- 
clined to  accept  and  hand  on  the  old  tales  with  implicit  belief, 
but  assumed  an  attitude  of  criticism — historical  and  moral — 
with  regard  to  them,  and  altered  them  to  suit  his  own  rational- 
ism. It  is  difficult  to  see  how  Stesichorus,  being  thus  out  of 
sympathy  with  his  subject-matter,  could  have  treated  it  success- 
fully, and  Quintilian  (10.  i.  62)  implies  that  his  treatment  was 
not  wholly  successful.  Quintilian,  however,  apparently  thinks 
that  this  was  because  the  subjects  handled  by  Stesichorus  were 
too  great  to  admit  of  lyrical  treatment ;  but  this  only  shows 
that  Stesichorus  had  misconceived  or  failed  to  realise  the  proper 
province  of  his  art.  Yet,  although  Stesichorus  was  not  pos- 
sessed by  the  spirit  of  either  epic  or  lyric,  and  his  "  epic  lyric  " 
was  consequently  neither  epic  nor  lyric,  he  still  enjoyed  con- 
siderable reputation  both  as  a  writer  and  as  a  pioneer  in  the 
field  of  lyric.     How  was  this  1 

As  Stesichorus'  poetry  was  lyrical  only  in  form,  it  is  to  the 
form  of  lyric  that  we  must  look  for  the  innovations  and  im- 
provements which  he  made.  The  earliest  form  which  melic 
took  in  literature  was  that  of  nomes,  songs  of  worship  and 
praise  delivered  as  solos.  This  form  of  melic  was  succeeded  by 
choral  lyrics,  and  it  was  by  giving  to  choral  lyric  the  distinctive 
form  which  it  ever  afterwards  bore  that  Stesichorus  acquired 
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the  place  which  he  holds  in  the  history  of  melic  The  fact 
that  the  invention  of  hymns  is  ascribed  to  him  conceals  beneath 
its  buriace  the  real  innovation  which  he  introduced.  Hymns 
had  existed  long  before  the  time  of  Stesichurus  and  l)eforQ 
the  beginning  of  the  history  of  lyric  poetry.  They  aho  had 
existed  even  in  the  history  of  melic  before  Stesichorus,  fur  the 
choral  odes  of  Thaletas  were  hymns.  But  the  division  of  the 
hymn  into  the  three  parts — strophe,  antistrophe,  and  epode, 
which  corresponded  to  the  movements  of  the  chorus  round  the 
altar,  was,  even  if  not  invented  by  Stesichorus,  hut  borrowed  by 
him  from  existing  usage  in  Sicily,  at  any  rate  introduced  and 
established  in  choral  melic  by  him.  In  this  tripartite  division  of 
the  choral  ode  Stesichorus  left  his  mark  permanently  on  lyric. 
In  another  and  minor  point  he  also  opened  a  path  which  his 
successors  followed  :  he  carried  the  length  of  the  strophe  and 
antistrojihe  much  farther  than  had  ever  been  done  before,  and 
by  thus  increasing  the  length  gained  additional  room  for  varying 
and  developing?  the  metre. 

But  in  addition  to  the  services  he  rendered  to  lyric,  Stesi- 
chorus has  the  reputation  of  being  a  great  writer.  On  this 
point  we  have  to  rely  upon  the  opinion  of  Dionysius  of  Hali- 
camassus,  the  author  of  the  treatise  on  the  Sublime,  and  Quin- 
tilian.  Stesichorus'  treatment  of  the  subject-matter,  as  we  have 
seen,  Quintilian  defends  with  little  zeal  and  less  discretion ;  but 
both  he  and  Dionysius  (Script.  Vet,  Cens,  2.  7)  say  that  Stesi- 
chorus excelled  in  character-drawing.  There  is  nothing  in  the 
fragments  which  in  the  least  degree  enables  us  to  check  or  con- 
firm this  statement ;  but  this  quality  is  the  other  and  better 
side  of  that  tendency  to  psychological  analysis  which  marks 
Stesichorus  as  alien  to  the  spirit  of  epic  and  allied  to  romance. 
In  this  connection  we  should  mention  that,  as  well  as  the  hero- 
myths  which  Stesichorus  used  in  the  poems  we  have  already 
mentioned,  the  GeryoniSj  Cerberus^  Scylla,  Cycntis,  &c.,  love- 
stories  and  pastoral  scenes  were  taken  by  him  as  themes.  Thus 
Stesichorus  was  the  forerunner  of  bucolic  as  well  as  of  novel- 
writers.  Whether  his  erotica  and  bucolica  were  of  the  same 
form,  and  were  sung  chorally  as  well  as  his  other  lyrics,  is  a 
point  on  which  no  evidence  is  forthcoming.  The  poems  which 
celebrated  the  deeds  of  Heracles  or  other  heroes  would  naturally 
be  performed  at  some  festival  in  honour  of  the  hero  ;  but  it  ie 
hard  to  imagine  on  wliat  occasion  such  a  poem  as  the  Kalyka, 
which  told  how  Kalyka  fell  in  love  with  Euathlos,  and  having 
prayed  in  vain  to  Aphrodite  that  she  might  marry  him,  hanged 
herself,  could  be  sung  publicly  as  a  choms.    On  the  other  hand^ 
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to  snppose  that  this  and  the  JRadina  were  composed  for  sole 
recitation  or  singing  in  private  has  nothing  positive  in  its  sup- 
port. In  connection  with  tlie  subject  of  Stesichorus'  character- 
drawing,  we  may  note  as  interesting  that  Athenaeus  (xiv.  6191)), 
fr«)m  whom  we  get  the  sketch  of  the  plot  of  the  Kalt/ka,  remarks 
with  evident  satisfaction  that  the  cliaracter  of  Kalyka,  as  drawn 
by  Stesichorus,  was  extremely  moral  She  desired  the  love 
of  Euathlos,  but  onlj  on  the  condition  of  becoming  hia  lawful 
wife. 


CHAPTER  IV. 

ILBGIAO  AND  lAMBIO  WRITERS   (conttnued). 

Under  the  name  of  Theognis  two  books  of  elegiacs  have  come  "^ 
down  to  us,  of  which  the  first  consists  of  1230  verses,  and  the 
second,  which  is  preserved  only  in  one  manuscript — the  best, 
the  Mutinensis,  A— of  159  verses.  These  books  do  not  consti- 
tute one  sin$?le  poem,  but  contain  a  great  number  of  aphorisms, 
gnomes,  reflections,  elegies,  epigrams,  parodies,  and  amatory 
verses,  arranged  on  no  uniform  principle,  though  at  times  pieces 
seem  to  follow  each  other  because  of  their  resemblance ;  at  others, 
because  of  their  contrast ;  and  at  other  times,  again,  the  juxta- 
position of  the  pieces  seems  to  be  satirical ;  while  repetitions  are 
not  unfrequent,  and  have  given  rise  to  many  hypotheses  as  to 
the  original  arrangement  of  the  contents  of  the  books.  But 
although  all  the  manuscripts  give  the  name  of  Theognis  to  their 
contents,  these  are  not  all  by  Theognis,  nor  was  the  collec- 
tion originally  intended  to  be  passed  off  as  the  work  solely  of 
Theognis.  It  was  rather  intended  as  an  anthology  of  the  older 
elegiac  writers,  and  as  that  part  of  its  contents  which  is  poli- 
tical is  violently  oligarchical,  it  was — unless  put  together  at  a 
time  when,  or  a  place  where,  political  feeling  was  extinct — 
addressed  to  aristocratic  readers.  In  course  of  time  the  value  for 
practical  life  of  its  shrewd  maxims  seems  to  have  caused  it  to  be 
regarded  as  eminently  suited  for  educational  purposes  ;  and  its 
adoption  as  part  of  a  Greek  boy's  education  may  have  been 
helloed  by  the  feeling,  which  was  growini;  up  even  in  Plato's 
time,  that  the  old  system  of  confining  a  boy  to  one  or  two 
authors,  whom  he  learnt  by  heart,  might  with  advantage  be 
replaced  by  a  curriculum  of  wider  range,  a  use  to  which  thif  \^ 
anthology  would  lend  itself  excellently. 
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As  it  is  by  reference  to  the  life  and  times  of  Theoj:fnis  that 
his  works  in  the  Theognidea  are  to  be  distinguished  from  the 
poems  which  are  not  by  him,  the  question  arises,  what  do  w€ 
know  of  his  life  and  times?  And  at  the  outset  it  must  be 
confessed  that  it  is  unfortunately  from  this  anthology,  the 
TheognideOy  which  undoubtedly  contains  poems  by  Theognis, 
and  also  undoubtedly  contains  poems  not  by  him,  that  we  have 
to  get  our  information.  But  suspicious  as  this  circular  mode  of 
argument  naturally  makes  us,  we  can  reasonably  accept  the  out- 
lines, if  not  the  details,  which  it  puts  before  us.  Theognis  was 
born  in  Megara — the  Megara  in  Greece,  not  in  Sicily — and, 
although  his  date  is  disputed,  probably  in  the  first  half  of  the 
sixth  century  ao.,  so  that  he  flourished  about  the  middle  or  in 
the  latter  half  of  that  century.  When  Megara  had  thrown  off 
tlie  yoke  of  Corinth,  she  began  to  display  great  activity  in 
colonisation,  and  especially  in  planting  colonies  on  the  shores^ 
of  the  Black  Sea.  This  activity  was  accompanied  by  a  grear' 
extension  of  her  commerce  and  by  a  considerable  increase  in  her 
wealth.  But  the  distribution  of  this  wealth  was  unequal :  riches 
grew,  but  poverty  also  grew,  and  the  gap  between  the  two 
widened  until  tlie  social  fabric  split  An  oligarch  was,  as  always 
in  these  times,  found  to  betray  his  fellow-oligarchs  and  to  delude 
the  people.  Theagenes  put  himself  at  the  head  of  the  reform 
party,  and  utilised  his  position  to  make  himself  tyrant.  Even- 
tually he  was  overthrown,  and  then  oligarchy  and  democracy 
found  themselves  face  to  face.  A  time  of  confusion  and  strug- 
gling followed,  in  which  sometimes  oligarchy,  sometimes  demo- 
cracy, got  the  upper  hand,  and  neither,  when  victor,  showed 
mercy  to  the  fallen.  Each  took  from  the  other  what  was  to  be 
had  :  the  democrats  confiscated  the  oligarchs'  property,  and  the 
oligarchs,  to  use  an  expression  of  Theognis'  own  in  this  con- 
nection (314),  ** drank  the  blood"  of  the  democrats.  Weight 
tells  in  these  encounters,  and  victory  finally  remained  with  the 
democracy. 

^  These  were  the  political  and  social  conditions  under  which 
Theognis  lived.  The  part  which  he  personally  took  in  the 
struggles  of  his  time  we  know  little  about,  except  that,  as  is 
plain  from  the  hatred  which  his  verses  show  for  the  democrats, 
he  belonged  to  the  oligarchs.  He  probably  lost  his  property 
(345)  ^^'^  went  into  exile,  but  afterwards  returned  to  his  native 
country.  One  elegy  (783)  states  that  the  author  went  to  Sicily 
and  to  Euboea,  and  that  he  was  received  kindly,  but  that 
nothing  could  reconcile  him  to  exile  from  his  native  country. 
Another  couplet  (209)  complains  that  an  exile  has  no  frien(ls.x 
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It  has  been  inferred  (from  261,  257,  and  1097)  that  the  woman 
whom  he  loved  was  given  in  marriage  by  her  parents  to  some 
roturier  because  of  his  wealth,  and  that  after  marriage,  as  before, 
she  prefeiTed  Theogiiis.  But  although  the  frequent  and  bitter 
complaints  of  poverty  which  occur  are  probably  by  Theognis 
(e,g.  619  and  649),  it  is  rash  to  draw  such  detailed  inferences  as 
the  above  solely  on  the  strength  of  a  combination  of  passages 
which  may  be  by  different  authors  and  not  contain  even  a  word 
by  Theognia  It  is  better  to  abandon  the  attempt  to  extract 
personal  details,  and  to  content  ourselves  with  the  picture  which 
our  collection  gives  of  the  morality,  the  society,  and  the  poli- 
tical feeling  of  the  time.  The  fierce  savagery  which  seems  to 
have  been  latent  at  all  times  among  the  Greeks,  displayed 
itself  in  all  its  murderous  cruelty  when  political  conflicts  neared 
or  reached  the  stage  of  revolution.  Theognis  prayed  "  to  drink 
the  blood  "  of  the  democrats.  £lsewhere  (847)  he  says,  **  Tram- 
ple on  the  people,  smite  them  with  the  keen  goad,"  and  so 
on.  It  is,  however,  impossible  to  live  at  high  ]>ressure  always, 
and  Theognis  cannot  keep  up  to  this  level  continually.  In 
default,  he  has  a  pair  of  "  perpetual  epithets,"  which  serve  to 
quietly  mark  the  ever-present  oligarchical  feeling  in  his  mind 
towards  the  mob.  Whenever  he  speaks  of  "the  good,"  it  is 
understood  that  he  does  not  mean  chiefly  men  who  are  dis- 
tinguished for  exemplary  lives  and  morality  of  conduct,  but 
those  who  were  of  the  same  political  views  as  himself.  So 
when  he  speaks  of  "  the  base,"  •*  the  craven,"  he  not  only 
meant  to  connote  all  that  is  bad,  but  also  to  denote  the  people. 
There  was  one  other  class  of  men  whom  the  oligarchs  of  the 
time  hated  as  much  as,  perhaps  more  than,  they  did  the  mob : 
these  were  the  oligarchs  who  betrayed  their  fellows  and  made 
themselves  tyrants.  Not  oiily  does  Theognis  decline  to  associate 
with  tynmts  or  mourn  over  their  tombs  (1203),  ho  even  advo- 
cates tyrannicide  (1181).  Perhaps  it  was  because  he  hated 
tyrants  on  the  one  side  and  the  democracy  on  the  other,  and 
also  because  he  had  the  wit  to  see  that  even  oligarchical  rulers 
did  not  always  govern  in  the  best  possible  manner  (855),  that 
ho  imagined  he  followed  a  via  media  in  politics.  At  any  rate, 
he  is  never  tired  of  posing  as  a  model  of  political  moderation, 
and  as  a  pattern  which  the  rising  generation  should  mould 
themselves  on  {e,g.  219,  367,  331,  544,  945). 
iC  The  political  verses  of  Theognis,  although  they  would  in- 
cidentally serve  the  purpose  of  educating  the  rising  generation 
in  the  right  creed,  were  probably  not  meant  solely  for  that 
pnrpose,  but  were  mainly  intended  as  a  relief  to,  and  as  the 


1 50  BISTORT  OF  GREEK  UTERATURE. 

expression  of,  his  own  feelings;  and  we  can  imagine  that» 
delivered  over  the  wine  after  dinner  to  the  accompaniment  of 
the  flute,  and  amid  the  applause  of  a  syrapatiiising  audience, 
they  may  have  passed  for  poetry.  In  those  verses  which  deal 
with  societj('  the  didactic  element  is  a  large  part^  though  here, 
too,  there  are  many  things  which  cannot  have  been  intended 
for  the  instruction  of  the  young.  Beginning  with  the  didactic 
element,  we  find  that  Theognis'  advice  to  his  young  friend 
Cyrnus  is  largely  coloured  by  political  considerations.  He  gives 
him  the  excellent  advice  to  associate  only  with  the  good  ;  to  sit 
at  dinner  as  near  as  possible  to  a  good  man,  so  as  to  carry  off 
some  benefit  from  what  he  says  (563) ;  to  always  consult,  eveny 
at  the  cost  of  some  trouble,  a  good  man  (71),  for  from  him  you 
will  get  good  advice  (29).  The  advice  to  avoid  the  bad  is 
equally  sound ;  their  word  is  not  to  be  relied  on  (1168) ;  they 
are  treacherous  (65)  and  unjust  (279).  But  when  we  fijid  that 
"  the  bad  "  are  the  people  who  are  responsible  for  all  civil  war 
(44),  and  are  in  power  (411),  we  see  that  the  corruption  to 
which  the  young  man  who  associates  with  them  is  liable  (35) 
is  rather  political  than  moral ;  and  that  *'  the  good,"  who  never 
bring  trouble  on  a  state  (43),  are  the  aristocracy.  The  advice, 
however,  which  Theognis  gives  on  the  choice  and  behaviour 
of  friends  is  better.  Gold  can  be  readily  tested,  but  not  men 
(1J7);  time  (967)  and  need  (641)  are  required  to  show  the 
worth  of  a  man  ;  your  friendship  should  not  be  forced  on  any 
one  (371) ;  and  when  you  have  gained  a  friend,  you  should  be 
slow  to  believe  anything  said  against  him,  and  should  not  quarrel 
about  trifles— these  are  conditions  on  which  alone  friendship  can 
exist  among  men  (323, 1151) ;  on  the  other  hand,  you  must  not 
from  a  false  conception  of  friendship  praise  what  you  do  not 
approve  in  your  friend's  conduct ;  to  encourage  him  in  wrong 
brings  punishment  from  the  (;ods  (1081,  851). 

From  other  passages,  less  didactic  in  tone,  we  gather  Theognis* 
views  on  the  state  of  society  in  his  time.  The  rock  ahead 
Fhich  fills  most  of  his  vision  is  the  general  worship  of  wealth. 
You  may  be  as  clever  as  Sisyphus,  as  eloquent  as  Nestor,  and 
as  upright  as  Khadamanthus  himself,  but  as  against  wealth  all 
these  qualitfes  are  nothing  worth  (699).  Wealth  is  the  most 
desirable  of  the  gods ;  it  can  even  make  a  **  bad  "  man  a  '^  good  " 
one  (1117)  ;  the  poor  man  is  despised  and  his  tongue  is  bound 
(621,  267,  177).  The  result  of  this  unhealthy  state  of  things 
is  that  the  **  bad  "  rich  intermarry  with  the  "  good,'*  the  most 
fundamental  social  distinctions  are  overthrown,  the  race  is  con« 
sequentlj  deteiiorating,  and  there  is  but  little  hope  for  the 
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•onntry  (i  109, 183).  With  society  in  this  state  and  the  govern- 
ment in  the  hands  of  the  had  (44),  we  are  not  surprised  to 
find  that  friends  are  treacherous  (811),  filial  ingratitude  ram- 
pant and  not  ashamed  (273),  that  no  one  on  earth  is  happy 
(167),  that  the  had  triumph  insolently  over  the  good  (289),  and 
that  the  hest  thing  for  a  man  is  not  to  he  horn  into  this  world 
at  all,  and  tlie  next  hest  thing  is  to  die  at  once  (425). 

But  it  would  he  an  error  to  imagine  that  the  elegiacs  which 
Thoognis  delivered  after  dinner  were  permanently  of  this  melan- 
choly hue.  He  had  not  *'  le  vin  triste  "  always.  Much  wine, 
he  says  (509),  is  a  had  thing,  *'hut  if  a  man  drinks  scientifi- 
cally, it  is  a  good  thing ; "  and  presumahly  hy  this  he  means 
attaining  to  the  stage  which,  with  much  satisfaction,  he  else- 
where descrihes  himself  as  heing  in — ^the  stage,  that  is,  of  "  heing 
no  longer  sober  and  not  yet  very  drunk"  (478);  on  which  occasion, 
heing  in  a  didactic  mood,  he  tells  Simonides  that  he  should 
not  wake  the  sleepers,  nor  compel  any  one  to  stay  who  does  not 
wish  to  stay,  and  not  turn  out  any  one  who  does  not  wish  to  go, 
and  should  charge  the  glasses  of  those  who  want  wine ;  that  lie, 
heing  in  the  aforesaid  state,  is  going  home.  It  is  perhaps,  how- 
ever, only  fair  to  Theognis  to  say  that  it  is  uncertain  how  much 
of  this  elegy  lielongs  to  him.  But  Theognis  was  of  a  sociable 
disposition,  for  he  declares  (627)  that  it  is  a  disgrace  to  be 
drunk  when  the  company  is  sober,  but  also  a  disgrace  to  be 
sober  when  the  company  is  drunk.  He  lays  down  the  same 
principle  of  adapting  oneself  to  the  society  one  is  in  elsewhere 
when  he  says  (313),  "Amongst  the  uproarious  I  am  very  up- 
roarious, and  amongst  the  proper  no  man  more  proper  than  L" 
He  expressly  sets  it  forth  as  a  rule  of  conduct  by  which  his 
young  friends  are  to  guide  themselves  in  life,  to  be  friendly  in 
word  to  everybody  (63),  and  to  trust  no  one,  even  though  he 
swears  by  the  name  of  Zeus  himself  (283).  Still  more  clearly 
does  he  express  himself  when  he  tells  Cymus  (213)  to  change 
his  complexion  as  often  as  he  changes  his  company,  and  to  tak« 
pattern  by  the  cuttlefish,  which  has  no  colour  of  its  own,  but 
takes  its  hue  from  the  rock  on  which  it  happens  to  be. 
»C  This  last  passage  does  not  give  us  a  very  high  opinion  of  * 
Theognis'  code  of  morality,  and  we  shall  see  that  he  nowhere 
rises  above  the  level  of  his  time,  and  that,  in  place  of  elevating 
moral  ideas,  lie  gives  us  worldly  wisdom.  The  ordinary  precei>ts  ^ 
are  to  be  found  in  Theognis  :  fear  and  worship  the  gods  (i  179), 
for  from  thera  come  good  and  evil  (171) ;  they  are  to  be  prayed 
tc  in  tribidation  (554),  for  they  can  grant  our  requests  (11 15). 
Courage  is  not  made  ao  much  of  by  him  as  we  should  have 
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expected  from  the  high  place  Tfrhich  it  took  in  antiquity  among 
the  virtues.  The  references  to  it  and  to  war  are  singularly  few, 
Theognis  does  not  expressly  enjoin  courage  anywhere,  but  he 
implies  that  cowardice  is  disgraceful  (889),  especially  when  the 
country  is  in  danger  (825).  Against  lying  he  speaks  frequeutli 
and  decidedly  (85,  118,  875,  1071),  on  the  ground  that  it  doe^ 
not  do  much  good,  to  begin  with,  and  always  proves  disgraceful 
(607).  Children  should  honour  their  parents,  because  the  days 
of  those  who  do  not  are  few  in  the  land  (821).  Justice,  too, 
is  inculcated  :  give  no  man  except  what  is  his  own  (332),  and 
do  not  yield  to  the  temptations  of  lucre  (465) ;  in  justice  is 
comprised  every  virtue  (147).  But  the  golden  rule  for  conduct 
is,  Exceed  in  nothing ;  the  mean  is  best  in  all  things  (335). 
This  is  the  better  side  of  the  morality  of  the  time ;  the  worse 
comes  out  in  Theognis  quite  as  nakedly  as  in  any  other  Greek 
writer,  perhaps  more  so.  It  is  folly  to  treat  the  bad  well ;  you 
may  as  well  sow  the  sea,  for  the  good  you  will  reap  (105).  There 
are  two  good  reasons  for  doing  no  such  thing  :  you  waste  your 
own  things,  and  you  get  no  gratitude  (955).  Theognis  goes  on 
a  different  principle  :  he  prays  to  Zeus  that  he  may  get  his  ene- 
mies on  the  hip  (338),  and  have  revenge  (345),  plunder  them  of 
their  propei-ty, and  drink  their  blood  (561).  "Speak  your  enemy 
fair,"  he  says  (363) ;  "  then,  when  y  u  have  him  down,  strike, 
and  heed  not  his  prayers." 
>(  Invaluable  as  this  collection  of  elegiacs  is  for  the  light  whicb 
it  throws  on  the  manners,  thought,  politics,  and  morality  of  the 
time,  it  has  little  value  from  the  point  of  view  of  art.  There 
is  from  beginning  to  end  scarcely  a  single  beauty  of  thought, 
expression,  or  imagery,  to  be  found  in  it.  ^  What  apparently 
was  the  proSm  of  Theognis'  works  (19-24),  which  is  addressed 
by  Theognis  in  name  to  his  friend  Cyrnus,  rises  above  the 
other  pieces  in  the  confidence  with  which  the  anther  promises 
Cyrnus  and  himself  eternal  and  universal  fame.  There  is  also 
another  elegy  (667-482),  comparing  the  condition  of  the  state 
^C  to  a  ship  in  a  storm,  which  is  of  considerable  beauty,  and  is  far 
,  above  anything  else  in  the  collection ;  but  it  is  doubtful  whether 
this  is  the  work  of  Theognis.  As  a  rule,  these  elegiacs  are 
"lowered  to  the  level  of  the  Dorian  understanding."  Simple 
the  poetry  of  Theognis  is ;  sensuous  scarcely  ever,  and  never 
impassioned.  Not  only  does  it  lack  beauty,  but  it  rarely  shows 
any  profundity  of  thought ;  though,  perhaps,  this  is  the  common 
defect  of  the  age,  for  it  is  only  when  the  drama  and  philosophy 
appear  that  the  Greeks  seem  to  have  pondered  much  on  the 
problems  of  life;     There  is  no  trace  of  any  such  speculations  in 


LYRIC  POETRY  :    ELEOUC  AND  IAMBIC  WRITERS.      I  5  3 

ihe  early  iambic  writeis  or  the  melic  poets,  whether  writers  of 
X  choral  poetry,  as  Alcman  or  Stesichorus,  or  of  personal  lyric,  as 
Sappho  and  Alcaeus.  Among  the  elegiac  writers  we  find  melo- 
dious plaints  on  the  necessity  of  death  in  Mimnermus,  and 
querulous  fretfulness  about  the  miseries  of  life  in  Simon  ides  ; 
but  it  is  not  till  we  Come  to  Solon  that  we  see  signs  of  earnest 
thought.  In  Theognis  we  find  that  the  poet  marvels  at  Zeus, 
who  possesses  honour  and  might,  and  yet  treats  the  just  and  the 
unjust  alike  (373) ;  how  do  the  gods  expect  any  one  to  worship 
them  if  they  continue  this  course  t  (743).  The  conclusion  is 
tliat  the  will  of  Heaven  is  not  plain,  nor  the  way  in  which  a 
man  should  walk  to  please  the  immortals  (743).  ^ 

To  the  middle  of  the  sixth  century  B.a  also  belong  Demo- 
docus  of  Leros  and  Phocylides  of  Miletus.  About  the  former 
we  know  nothing,  except  that  he  wrote  iambics  and  epigrams, 
of  which  latter  one  served  to  suggest  to  Person  his  verses  on 
Hermann.  Demodocus  said,  **  The  Chians  are  bad ;  not  one 
here  and  one  there,  but  all,  except  Procles,  and  Procles  is  a 
Chian."  With  similar  wit  he  attacked  the  Milesians,  of  whom 
he  said  that  they  were  not  stupid,  but  they  acted  stupidly. 
Among  the  elegiacs  of  Phocylides  we  find  a  couplet  which, 
with  the  substitution  of  Lerian  for  Chian,  is  word  for  word  the 
same  as  that  of  Demodocus.  From  this  it  is  inferred  that  the 
two  poets  engaged  in  a  warfare  of  wit,  and  that  in  these  two 
couplets  we  have  the  attack  and  retort.  But  for  the  credit  of 
Greek  humour  it  is  to  be  hoped  that  the  inference,  which  has 
no  baj^is  except  the  existence  of  the  two  couplets,  is  erroneous. 
Phocylides,  of  whose  life  nothing  is  known,  wrote  in  hexa- 
meters as  well  as  in  elegiacs.  Usually  his  utterances  in  hexa- 
meters were  brief  and  gnomic ;  but  we  have  a  longer  poem, 
which  was  a  satire  on  women,  conceived  in  the  same  strain  and 
form  as  that  of  Simonides.  ^Phocylides,  however,  instead  of  ten, 
has  four  classes  of  women,  one  of  which  is  derived  by  extraction 
from  the  dog;  another  from  the  bee,  another  from  the  sow,  and 
the  fourth  from  the  mare.  The  shorter  utterances  are  good, 
practical  common  sense,  and  as  far  removed  from  being  poetry 
as  possible.  A  small  city  well  governed,  he  says,  is  better  than 
a  Nineveh  (5).  Birth  is  no  good  if  a  man  can  speak  neither 
pleasantly  nor  sensibly  (4).  First  get  a  living,  then  think  about 
improving  yourself  (10).  ^ 

^  Under  the  name  of  Phocylides  there  passed,  until  the  six- 
teenth century,  a  long  poem  in  hexameters  of  200  verses,  con- 
taining a  string  of  moral  precepts.  "The  useful  poetry  of 
Phocylides^''  as  it  is  entitled  in  some  manuscripts,  is  airanged 
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in  a  very  disoiderly  and  disconnected  manner,  is  not  unfre- 
quently  ung^mmatical,  is  mixed  in  its  vocabulary,  and  contains 
many  sentiments  quite  foreign  to  Greek  thought  and  ethics.K  It 
was  this  last  fact  which  aroused  the  suspicions  of  Sylburg  in 
the  sixteenth  century,  who,  however,  only  ventured  to  point  out 
that  some  lines  were  probably  not  the  work  of  Phocylides,  but 
of  a  Christian  writer.  Joseph  Scaliger  declared  the  whole  poem 
to  be  a  forgery  and  the  work  of  some  Christian  or  Jewish  writer,  • 
but,  after  contenting  himself  with  throwing  out  the  hint,  left  it 
for  some  one  else  to  work  out  This  Jacob  Bemays  did  ( Ueber 
das  phokylideische  Gedlcht^  Berlin,  1856),  and  showed  that 
although  there  are  many  traces  of  Jewish  beliefs  {e,g.  84, 139, 140, 
147,  207),  there  is  none  of  any  acquaintance  with  the  New  Testa- 
ment The  poem,  then,  may  be  set  down  as  the  work  of  a  Greek- 
speaking  Jew,  who  lived  probably  not  before  the  second  century 
B.a  The  place  of  its  origin  seems  likely  to  have  been  Alexandria, 
for  it  was  there  that  the  Jews  came  most  in  contact  with  Greek 
learning.  The  object  of  the  author  does  not  seem  to  have  been 
a  literary  forgery,  such  a3  have  been  famous  in  modern  times, 
for  there  is  no  attempt  to  imitate  the  style  of  Phocylides  or  the 
brevity  of  his  utterances.  Rather  the  writer  seems  to  have 
been  so  concerned  with  winning  acceptance  for  the  morality  he 
preached  as  to  be  willing  to  sacrifice  the  fame  of  authorship, 
if  only  the  name  of  Phocylides  would  gain  a  hearing  for  him. 
The  decline  of  the  Alexandrine  school  removed  an  effectual 
check  on  the  circulation  of  forgeries  of  this  and  other  kinds, 
and  we  may  thus  probably  date  the  pseudo-Phocylidea.  > 
<  The  claim  of  Hipponax  to  fame  is  based  on  the  invention  of 
a  new  kind  of  metre,  the  choliambus  or  scazon.  It  is  in  reality 
the  iambic  line  with  the  substitution  of  a  spondee  or  trochee  for 
an  iambus  in  the  last  foot  This  change  gives  the  line  a  limping 
effect — whence  the  name  choliambus  or  scazon — and  deprives  it 
of  all  beauty,  thus  making  it  the  appropriate  vehicle  for  the 
unlovely  contents  with  which  Hipponax  charged  it  Appropriate 
as  the  metre  was  to  the  use  he  put  it  to,  its  essential  deformity 
prevented  it  from  becoming  a  favourite  or  common  form  of  verse, 
except  among  fable  writers  such  as  Babrius.  Hipponax  flourished 
about  B.0,  540  as  we  learn  from  the  Parian  Marble  (42).  He 
was  bom  at  Ephesus,  and  seems  to  have  been  expelled  thence. 
Possibly  he  may  have  attacked  the  governor  of  the  city  in  his 
verses,  and  have  therefore  been  turned  out ;  but  we  have  nothing 
but  conjecture  to  rely  on  for  this.  From  Ephesus  he  wont  to 
Glazomense,  and  there  he  seems  to  have  spent  the  rest  of  his 
life,  with  no  very  pleasant  feelings  towaids  his  old  hom& 


LTRIC  POETKY  :    MELIC  AT  COUBT.  I  5  5 

From  Clazomense  ho  was  not  expelled,  but  he  spent  a  large  part 
of  his  Ume  in  writing  and  declaiming  defamatory  verses  against 
most  people  he  came  in  contact  with.  His  person  seems  to  have 
been  remarkably  ugly :  thi?,  which  is  hard  at  all  times,  was  par- 
ticularly 80  for  a  Greek,  for  whom  nothing — intellect,  virtue,  or 
wealth — could  redeem  this  defect  In  the  case  of  Uipponax  it 
was  doubly  unfortunate,  for  it  gave  the  enemies  he  made  by  his 
Terses  an  invaluable  means  of  attack,  and  one  which  a  sculptor, 
such  as  Bupalus,  could  turn  to  great  account.  The  merits  of 
this  encounter  between  scazons  and  sculptors  are  unknown  to 
us,  as  also  is  the  result,  ^liether  the  poverty  which  Hipponax 
complains  of  was  much  exaggerated  by  him  or  not  is  uncertain, 
and  we  are  equally  ignorant  of  the  date  and  manner  of  his  death. 
In  addition  to  the  scazon,  parody  is  put  down  to  his  invention, 
but  before  him  Asius  had  written  parodies.  As  Archilochus 
wrote  iambics  and  used  them  against  his  enemies,  it  is  usual  to 
compare  Hipponax  with  him.  But  Archilochus  was  a  man  of 
education,  refinement,  and  genius,  and  he  was  a  poet ;  whereas 
Hipponax  possessed  none  of  these  qualities.  His  language  is 
that  of  the  gutter  when  it  is  not  that  of  the  brothel ;  his  vitu- 
peration is  noisy  and  not  effective ;  his  parodies^  such  as  we 
have,  possess  no  humour.  ^ 

Of  Ananius,  a  writer  of  parodies  in  iambics,  scarcely  anything 
is  known.  He  is  said  to  have  been  less  personal  than  Hipponax ; 
but  there  seems  to  have  been  some  difficulty  in  deciding  whether 
the  works  ascribed  to  him  were  by  him  or  by  Hipponax. 
Amongst  other  writers  of  elegiacs  or  iambics  in  later  times  may 
be  mentioned  the  tragedian  Ion  of  Chios ;  Evenus  of  Faros,  the 
sophist ;  Critias,  one  of  the  thirty  tyrants ;  Hermosianax  of  Colo- 
phon; HermippuSy  Herodas,  and  Kerkidas  of  MegalopoliiL 


CHAPTER  V. 

KSLIO    AT    OOUBV, 

Iir  the  verses  of  Theognis  and  AIcsbus  we  have  seen  how  oU- 

gnrchy  and  tyranny  fell  ouv,  and  democracy — such  as  it  was  in 
ancient  times — came  by  its  own.  Democracy  having  triumphed, 
did  not  prohibit  freedom  of  speech,  and  the  oligarchs  gave  vent 
in  their  verses  to  the  feelings  which  exile,  confiscation,  and  loss 
of  power  roused  in  their  breasts.     It  is  only  from  Solon's  verses 
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that  we  see  the  other  side  of  the  shield,  and  learn  to  understand 
how  under  oli<;arcliy  the  people  were  robbed  of  their  land,  driven 
from  their  native  country,  and  sold  into  slavery.  But  demo- 
cracy did  not  triumph  everywhere ;  in  various  cities  tyrants 
established  themselves  and  their  dynasties  with  more  or  lese  per- 
manence. The  tii-st  use  to  which  they  put  tlie  wealth  tliat  came 
into  their  hands  by  usurpation,  was  to  fortify  their  position  by 
means  of  mercenaries ;  the  next,  to  surround  tliemselves  with 
all  the  splendour  which  art  and  literature  jcould  lend  to  their 
bad  eminence.  Thus  melic  poetr\',  which  had  been  originally 
attracted  by  the  fame  which  Sparta  could  extend  to  genius, 
now  left  Sparta  "in  gilded  courts  to  dwell"  Some  tyrants, 
as  the  Pisistratidsp  at  Athens,  tumed  the  i*eiiources  of  art  to  the 
adornment  of  the  city  over  which  they  exercised  their  unlawful 
rule.  But  most  tyrants,  as  those  of  Sumos  and  of  Syr«icusc, 
required  artists  to  celebrate,  whether  in  marble  or  in  poetry, 
their  own  virtues,  magnificence,  exploits,  and  victories  in  the 
national  games  of  Hellas.  In  both  cases,  however,  what  melic 
poetry  now  shows  us  is  no  longer  the  spirit  animating  a  nation, 
as  in  Tyrtseus,  but  the  luxury  of  court  The  tyrant  was  now 
the  state  ;  the  sufferings  or  the  aspirations  of  the  people  could 
find  no  voice,  and  naturally  tyrannicidal  verses,  such  as  those  of 
Theognis  or  Alcseus,  no  hearing. 
•C  We  may  form  some  idea  of  the  force  which  the  attractions  of 
court  exercised  when,  remembering  the  difficulties  and  dangers 
of  ancient  travelling,  we  learn  that  Ibycus  was  drawn  from  his 
native  town  in  Italy,  Rhegium,  across  land  and  sea  to  Samos. 
Beyond  this  fact  we  know  little  of  the  life  of  Ibycus.  He 
seems  to  have  spent  some  time  in  Himera  and  Catana,  and 
may,  as  is  conjectured,  have  gone  to  Samos  on  the  invitation  of 
the  tyrant  i£aces,  for  the  purpose  of  educating  the  young  Poly- 
crates.  But  to  decide  this  we  ought  to  know  the  date  of  Ibycus, 
which  cannot  be  given  more  precisely  than  that  he  lived  in  the 
latter  half  of  the  sixth  century  B.a  The  story  of  his  death, 
according  to  Suidas,  is  that  he  was  plundered  and  killed  by 
robbers.  acWhile  dying  he  pointed  to  some  cranes  flying  oveiw 
head,  and  declared  that  they  would  be  his  avengers.  The 
robbers  returned  to  the  neighbouring  town,  the  name  of  which 
Suidas  dt^es  not  give,  and  were  sitting  in  the  theatre,  when  one 
of  thom,  seeing  a  crane,  remarked  joeringly  to  his  fellows, 
**  There  is  one  of  Ibycus'  avengers."  This  was  overheard,  and, 
as  Ibycus  had  disappeared  in  a  remarkable  manner,  the  men 
were  seized,  inade  to  confess,  and  executed.  This  account  has 
an  air  of  improbability  about  it,  the  more  so  because  it  ia  a  type 
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of  story  not  uncommon  in  folk-lore.  When,  further,  we  find 
that  the  earliest  authority  for  it  is  an  epigram  by  Anti{)atur  of 
Siilon,  who  lived  about  a  hundred  years  &o.,  t,e,  four  hundred 
years  after  the  fact  which  he  professes  to  relate,  we  have  very 
good  reason  for  doubting  the  accuracy  of  the  story.  The  origin 
of  the  tale  as  applied  to  Ibycus  we  are  not  in  a  position  to 
trace;  but  the  name  of  the  poet  bears  sufficient  resemblance 
to  thf  Greek  word  ibykea,  which  means  birds  of  some  kind,  to  « 
make  it  probable  that  a  false  etymology  attracted  this  floating 
story  to  the  name  of  Ibycus. 

X,  \Ve  have  very  few  fragments  by  Ibycus,  and  very  little  in- 
formation about  his  work  in  ancient  authors.  Consequently 
there  is  considerable  doubt  as  to  the  character  of  his  poems  and 
the  occasious  on  which  they  were  delivered.  That  some  of  liis 
work  must  have  been  of  the  same  nature  as  the  "  epic  lyric " 
of  Stesichorus  seems  to  be  shown  by  the  fact  that  ancient 
critics  were  doubtful  whether  certain  fragments  were  by  Ibycus 
or  Stesichorus.  Further,  the  metre,  the  length  of  the  strophes, 
and  the  large  number  of  mythical  allusions  in  the  fragments 
of  Ibycus,  show  that  in  method  Ibycus  followed  Stesichorus. 
But  side  by  side  with  these  pieces  of  evidence  we  find  in  the 
fragments  indications  of  a  wide  difference  between  the  two 
poets.  It  seems  reasonable,  therefore,  to  conclude,  that  whilst 
Ibycus  was  in  Sicily  he  was  influenced  by  Stesichorus,  and 
wrote  ^'  epic  lyric  "  such  as  his  master  wrote,  and  as  the  Sicilians 
had  been  accustomed  to  hear  from  Stesichorus.  But  to  endea- 
vour, on  the  liints  afforded  by  casual  and  doubtful  mention  of 
mythical  names,  to  determine  the  subject  and  the  titles  of 
poems  of  which  we  have  only  the  moat  inconsiderable  fragments, 
and  which  only  conjecturally  come  under  the  head  of  "epic 
lyric,"  is  an  attempt  which  not  even  Welcker  or  Flach  can^. 
induce  us  to  sliare  in. 

x^  In  Samos  Ibycus  seems  to  have  modelled  himself  on  Anacreon, 
who  had  come  to  the  court  of  Polycrates  before  him,  as  in  Sicily 
on  Stesichorus.  Love  and  wine  were  the  themes  which  the 
luxurious  surroundings  and  the  native  taste  of  Anacreon  prompted 
him  to  sing  of ;  and  though  we  have  no  reason  to  believe  that 
Ibycus  sang  of  wine,  love  was  the  never-ending  burden  of  his 
melodies.  In  the  ardour  and  violence  of  his  passion,  Ibycus, 
according  to  Cicero  (Tusc.  iv.  33.  71),  far  outstripped  Anacreon. 
Stesichorus  had  treated  of  love  in  his  poems,  but  in  his  poetry 
it  had  either  been  subordinate  to  the  epic  interest  of  his  lyric, 
or,  if  it  had  formed  the  main  suVgect  of  some  of  his  poems,  as 
it  probably  did  in  the  Radina  and  the  CcUyca,  it  was  treated 


158         mSTORT  OF  GBEEK  UTERATUBE. 

of  by  him  in  narrative  form,  and  he  related  the  hopeless  love  of 
some  imaginary  hero  or  heroine.  But  Ibycns  treated  of  IotOi 
not  in  a  narrative,  but  in  a  lyric  strain.  It  was  his  own  feeling 
which  he  was  pouring  forth  in  his  verses;  and  although  he 
sought  for  parallels  in  ancient  story,  and  interwove  mythological 
incidents  into  his  odes  in  the  fashion  of  Pindar,  the  source  and 
the  subject  of  his  s^^ng  were  his  own  emotions.  In  shorty  in 
«  passing  from  Sicily  to  Samos,  he  left  behind  the  somewhat  cold 
and  artificial  mode  ^f  conception  which  characterised  Stesi- 
chorus,  and  entered  the  glowing  atmosphere  which  developed 
iEolian  lyric,  y^ 

In  one  important  point,  however,  the  melic  of  Ibycus  differed 
from  that  of  Lesbos ;  his  odes  were  choral,  whereas  those  of 
Alcseus  and  Sappho  were  for  solo  delivery  ;  and  this  raises  the 
difficult  question,  how  did  Ibycus  reconcile  his  subject  with  the 
occasions  and  manner  of  choral  execution  1  In  his  attempt  to 
fuse  the  expression  of  the  personal  feelings  of  the  lyric  poet 
with  that  of  the  sentiments  associated  with  a  public  festival 
or  ceremonial,  Ibycus  reminds  us  of  Alcman,  who  in  Sparta 
attempted  the  same  experiment,  and  it  is  natural  to  conjecture 
that  Ibycus  set  to  work  in  the  same  way  as  Alcman.  But  there 
are  no  traces  in  the  few  fragments  we  possess  of  any  such 
addresses  of  the  poet  to  the  chorus  or  individual  members  of 
the  chorus  as  are  foimd  in  Alcman's  odes,  and  nothing  in  any 
ancient  authority  to  support  the  conjecture.  The  suggestion 
that  these  choral  odes  were  composed  and  sung  in  honour  of 
the  victors  in  contests  of  personal  beauty,  such  as  were  indeed 
held  in  various  Greek  cities,  seems  to  be  rebutted  by  the  con- 
sideration that  there  is  no  evidence  to  show  the  existence  of 
such  contests  in  Samos,  and  that  such  contests  were  for  female 
beauty  only.  The  solution  of  the  difficulty  must  be  sought 
elsewhere.  The  fact  that  the  odes  of  Ibycus  were,  as  is  shown 
by  their  metre,  choral,  and  therefore  performed  in  public,  shows 
that  the  young  men  who  were  thus  celebrated  had  achieved 
some  success  which  called  for  public  congratulation ;  and  it 
seems  easiest  to  suppose  that  this  success  was  in  the  public 
games,  and  that  the  odes  thus  resembled  the  encomia  and  epi- 
nikia  which  Pindar  wrote. 

V  Few  as  the  fragments  by  Ibycus  are,  they  give  us  a  high 
opinion  of  his  poetical  merit ;  and  small  as  most  of  them  are, 
they  bear  the  mark  of  grace  and  beauty.  In  reading  them  we 
are  transported  into  a  region  of  sweet  sounds  and  beautiful 
sights.  "We  are  surrounded  by  roses,  violets,  and  myrtles  (6)  ; 
there  are  kingfishers  (8)  in  the  flowing  streams  which  run 
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through  maidens'  gardens  (i) ;  the  nightingales  (7)  sing  as  the 
stars  shine  the  long  night  through  (3) ;  all  hreathes  spring, 
and  joy,  and  peace,  except  the  poet's  hearty  wheretic  blast  as  of 
Boreas  rages  beneath  the  lightning  (i).  ic 

Among  the  literary  consequences  of  the  introduction  of 
tyranny  into  the  system  of  Greek  politics  was  not  only  the 
crystallisation  of  choral  poetry  round  tyrants'  courts,  but  also 
the  attraction  thither  of  poets  such  as  Anacreon,  who  wrote 
lyric  songs  after  the  fashion  of  the  .^lian  ode.  To  assign  this 
c^itripetal  force  as  the  sole  cause  of  this  phenomenon  would, 
however,  be  an  inadequate  explanation ;  we  must  consider  the 
ne^tive  as  well  as  the  positive  conditions,  that  is,  why  lyric 
song  did  not  survive  under  democracies  on  the  fall  of  oligarchy, 
as  well  as  why  it  migrated  to  tyrannies.  That  department  of 
melic  poetry  of  which  the  greatest  representatives  were  Sappho 
and  Alcaeus,  and  which,  to  distinguish  it  from  choral  melic,  we 
will  call  lyric  song,  although  its  roots  are  to  be  found  in  the 
songs  of  the  people,  attained  to  literary  form  and  merit  only  in 
oligarchie&  It  was  only  among  the  ruling  classes  of  oligarchi- 
cally  governed  states  that  there  existed  the  literary  and  musical 
cultivation  necessary  for  the  production  of  high  work,  and  for 
the  intelligent  appreciation  and  encouragement  of  it  when 
produced.  The  public  to  which  the  lyric  poet  thus  addressed 
himself  was  narrow,  but  it  contained  all  whose  criticism  was 
worth  obtaining,  and  whose  praise  the  poet  cared  for.  Further, 
the  very  narrowness  of  the  poet's  circle,  in  which  all  were  ac- 
quaintances and  most  were  friends,  was  the  most  favourable 
condition  under  which  a  kind  of  poetry,  whose  essence  is  the 
expression  of  the  poet's  personal  emotions,  could  possibly  be 
developed ;  for  the  poet's  mode  of  life  was  that  of  his  hearers, 
his  feelings  were  their  feelings,  his  prejudices  their  prejudices, 
his  politics,  when  he  touched  on  them,  his  beliefs  and  his  mo- 
rality, the  same  as  theirs.  All  this,  when  oligarchy  was  over- 
thrown, was  changed.  At  first  sight  it  might  appear  as  though 
there  were  no  reason  why,  when  democracy  succeeded  oligarchy, 
lyric  song  should  not  have  continued  to  flourish,  if  only  the  poet 
would  address  himself  to  the  new  public  which  was  grow- 
ing, and  seek  his  inspiration  in  the  wider  circle  of  emotions  and 
beliefs  which  all  Greeks  felt  in  common.  But  this  is  to  overipok 
an  important  condition  which  regulated  the  development  of  Greek 
literature,  and  was  the  cause  of  the  difference  in  form  between 
the  literature  of  Greek  and  of  modern  times.  Without  a  public, 
art  and  literature  cannot  exist.  The  manner,  therefore,  in  which 
an  artist  is  brought  into  contact  with  his  public  is  a  matter  of 
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the  greatest  importance  in  its  effects  on  the  course  and  form  of 
literatura  Until  the  time  of  Isocrates,  a  Greek  author  obtained 
])ublicity,  not  by  means  of  the  multiplication  and  circulation  of 
copies  of  his  works,  but  by  means  of  the  oral  delivery  of  his 
productions.  In  the  case  of  choral  poetry,  the  performance  by 
the  chorus  constituted  this  oral  delivery ;  and  as  choruses  were 
performed  in  public  and  on  public  occasions,  the  audience  con- 
sisted of  all  the  citizens  of  the  state,  and  was  the  largest  to 
which  an  aathor  could  address  himself.  In  the  case  of  lyric 
song  the  poet  was  his  own  performer ;  the  occasion  was  private, 
not  public,  being  some  banquet  at  which  the  author's  friends 
were  gathered  together,  and  his  public  was  consequently  con- 
siderably smaller.  It  is  this  fact  which  mainly  explains  the 
decay  of  lyric  song  under  democmcy.  Under  an  oligarchy  the 
poet's  public  was  small,  but  it  was  practically  in  intelligence 
and  power  the  state.  When  democracy  supervened,  the  oligar- 
chical classes  no  longer  had  the  monopoly  of  government  and 
culture ;  they  sank  into  the  subordinate  position  of  a  party,  and 
of  a  party  out  of  joint  with  the  tijnes.  The  audience  of  the 
poet  thus  became  narrow  in  all  senses  of  the  word ;  and  although 
Theognis  was  an  elegiac  and  not  a  melic  poet,  he  shows  in  the 
confined  and  lifeless  flight  of  his  verse  how  evilly  a  clique 
reacts  on  an  artist.  Within  the  area,  then,  of  democracy,  lyrio 
song  disappeared,  and  in  tyrannies  it  survived,  for  there  the 
court  formed  a  centre  of  art  and  culture,  and  provided  a  public 
whose  appreciation  was  for  some  poets  as  powerful  an  allure- 
ment as  were  the  more  material  rewards  offered  by  the  tyrant 
to  others.  But  before  proceeding  to  consider  the  effect  which 
the  change  from  oligarchy  to  tyranny  had  on  lyric  song,  we 
have  to  notice  a  fact  which  confirms  and  completes  our  theory 
of  tlie  disappearance  of  lyric  song  under  democracy.  It  is  this, 
that  as  soon  as  in  democracy  occasions  and  means  were  found 
by  which  the  lyric  poet  could  reach  the  great  public,  i.e.  the 
whole  body  of  citizens,  then  great  poets  were  forthcoming  to 
give  expression  to  emotions  and  beliefs  which  all  their  fellow- 
citizens,  and  not  merely  a  clique,  could  feel  and  understand. 
The  contrivance  which,  under  democracy,  put  the  poet  into 
direct  relation  with  the  great  public,  was  the  theatre :  lyrio 
song,  choral  poetry,  and  iambics  were  fused  and  transmuted 
into  drama ;  and  in  the  melic  parts  of  tragedy  we  hear  the  lyric 
poet  uttering,  to  an  audience  greater  than  that  which  he  ad- 
dressed, his  meditations  on  the  meaning  of  life. 
^  Anacreon,  who  was  born  of  good  family  and  connected  with 
8olon,  was  a  native  of  the  island  of  Teo&     When  the  tide  of 
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Persian  invasion  swept  over  Teos  as  over  other  islands  off  tha 
coast  of  Asia  Minor,  Anacreon  seems  to  have  emigrated  with 
his  fellow-citizens  to  Ahdera  in  Thrace.  How  long  he  remained 
there  we  do  not  know, but  thence  he  proceeded  to  Samos.  probably 
a  few  years  before  Ibycus  arrived  tliere.  From  the  time  that 
Polycrales  was  a  boy  until  the  time  when  he  was  treacherously 
miudered  by  the  Persian  satrap  Oroetes,  Anacreon  enjoyed  the 
friendship  and  confidence  of  the  tyrant  of  Samos.  Doubtless 
it  was  as  a  minister  to  the  pleasures  and  as  an  ornament  to  the 
court  of  Polycrates  that  Anacreon  chiefly  figured  in  Samos,  but 
he  also  exercised  an  occasional  influence  over  the  greedy  and 
cruel  policy  of  the  despot.  After  the  assassination  of  Polycrates 
Anacreon  went  to  Athens,  though  whether  he  went  straight 
there  or  first  went  to  Asia  Minor  or  to  Abdera,  is  imcertain. 
In  any  case,  his  reputation  as  a  poet  was  so  well  established  that 
Hipparchus.  the  tvrant  of  Athens,  invited  him  to  his  court,  and 
sent  a  vessel  to  convey  him  thither.  It  was  at  Athens  probably 
that  Anacreon  died,  in  his  eighty-fifth  year,  in  the  enjoyment  of 
a  fresh  and  green  old  age. 

Anacreon  wrote  some  short  h3nnns  to  the  gods,  but  his  chief 
work,  and  that  on  which  his  reputation  was  based,  comprised 
five  books  of  elegies,  iambics,  and  lyric  song.  He  did  not  open 
up  any  new  field  in  lyric,  but  contented  himself  in  following  with 
less  genius  and  less  earnestness  the  paths  which  Archilochus 
and  the  Lesbian  poets  had  made  before  him.  At  the  same. time 
he  availed  himself  of  all  the  technical  improvements  in  metre 
and  mjsic  with  which  successive  generations  of  poets  had  en- 
riched their  art,  to  a  degree  and  with  a  skill  in  which  Sappho 
alone  surpassed  him.  It  is  in  finish,  not  force,  in  workmanship, 
not  genius,  in  the  lightness  of  his  touch,  not  earnestness  of 
feeling,  that  the  merit  of  Anacreon  lies.  IJionysius  {de  Comp. 
Verb.  23)  selects  him,  after  Sappho,  as  representative  of  the 
"  smooth"  style  or  harmony.  On  this  authority  we  may  take 
it  that  in  the  qualities  of  melody  Anacreon  excelled.  Unfortu- 
nately the  few  notes  which  are  left  are  so  scattered  that  we  can- 
not t^9onstnict  the  melody.  But  in  perfect  music  there  is,  as 
well  JS  melody,  harmony ;  and  in  the  fragments  of  a  perfect 
poet,  although  time  may  obliterate  much,  harmony  is  left,  though 
the  melody  be  past  reconstniction.  Thus  Sappho  struck  chords 
which  still  vibrate,  but  in  Anacreon  the  melody  has  perished  ; 
harmonies  there  never  were.  This  want  of  depth  in  Anacreon's 
poetry  corresponds  to  and  is  the  result  of  a  want  of  depth  in 
his  nature.  By  this  we  do  not  mean  merely  the  absence  of 
any  reflection  on  the  more  serious  problems  and  aspects  of  lifa 
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There  is  no  obligation  on  the  po^t  to  treat  of  such  subjects,  and 
the  absence  of  such  reflections  does  not  constitute  a  poetical 
delinquency.  No  subject  is  forbidden  the  artist  which  he  can 
make  matter  of  art;  but  having  chosen  his  subject,  he  must  treat 
it  as  art.  He  must  deal  with  morality,  if  he  chooses  the  sub- 
ject, or  politics,  not  as  a  moralist  or  a  politician,  but  as  an  artist ; 
and  whether  his  work  be  good  moral  or  political  philosophy, 
or  whether  it  be  bad,  are  considerations  which,  wlien  settled, 
obviously  do  not  in  the  least  help  us  to  decide  whether  his  work 
is  or  is  not  good  poetry.  It  is  therefore,  on  the  terms  of  art,  no 
charge  against  Anacreon  that  he  did  not  philosophise  on  life, 
and  did  sing  *'  the  praise  of  love  and  wine ; "  but  it  does  detract 
from  his  worth  as  a  poet  that  his  notes  are  not  full,  and  that 
his  song  lacks  expression. 
K  Of  the  three  qualities  necessary  to  poetry,  that  it  should  be 
''  simple,  sensuous,  and  impassioned,"  Anacreon's  work  possesses 
the  first  only  in  any  eminent  degree ;  and  it  is  in  the  compara- 
tive failure  of  the  other  two  that  his  weakness  consists.  Images 
are  rare  in  Anacreon,  and  in  this  rarity  we  have  a  partial  expla- 
nation of  his  inferiority  to  Sappho,  who  also  sang  the  praise 
of  love,  and  whose  smallest  fragments  may  contain  a  picture,  a 
vision,  and  a  thing  of  beauty.  The  most  serious  defect^  however, 
is  that  Anacreon  wrote  of  love  and  wine,  the  sources  of  violent 
emotions,  and  his  poetry  is  inadequately  impassioned.  As  there 
are  things  to  the  beauty  of  which  a  certain  magnitude  is  neces- 
sary, so  for  the  emotions  a  certain  intensity  is  requisite ;  and 
this  intensity  Anacreon  failed  of.  There  is  no  impetuosity  in 
his  drinking-songs,  and  no  irresistible  enchantment  in  his  love- 
songs.  Love  and  wine  are  amusements  with  him,  and  the 
amusements  of  a  man  who  has  nothing  to  do  but  amuse  himself. 
They  aroused  only  superficial  feelings  in  him — there  was  nothing 
more  to  arouse — and  his  expression  of  them  is  superficial  His 
touch  was  light,  but  not  tender. 

Anacreon's  defects  as  a  poet  made  for  his  success  as  a  court 
bard.  In  a  court  in  which  ministers  of  pleasure  of  both  sexes 
were  collected  from  all  parts  of  Europe  and  Asia  Minor  fur  the 
entertainment  of  the  t}Tant,  Anacreon  naturally  attained  a  high 
position.  His  verses  were  not  too  high  for  the  intelligence, 
or  too  deep  for  the  feelings,  of  his  patron  and  his  audience. 
His  character,  too,  was  equally  well  suited  to  his  surroundings. 
While  avoiding  all  excess — he  lived  to  be  eighty-five — he  is 
described  (Critias  in  Ath,  xiii.  6ood)  as  charming  in  manner,  a 
deceiver  of  women,  and  the  life  of  a  drinking-party.  His  con- 
quests W8I6  as  facile  as  his  verses,  and  his  potations  as  deep  ^ 
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B8  his  poetry.  Anacreon  reflects  life  at  court  as  faithfully  as 
Alcaeus  does  the  life  of  an  oligarch.  But  the  difference  between 
the  latter,  who  wrote  *'  because  the  numbers  came,"  and  the 
court  poet,  who  celebrated  in  lyric  verse  the  reigning  beauty  of 
either  sex  from  time  to  time,  was  great  Li  Alcasus  or  Sappho 
we  have  a  poet  singing  songs  unbidden — 

"  Till  the  world  is  wrought 
To  sympathy  with  hopes  and  fears  it  heeded  not* 

In  Anacreon  we  have  a  poet  who  wrote,  not  to  command,  in- 
deed, but  on  all  occasions ;  and  the  poet  who  writes  indifferently 
on  any  occasion  is  in  danger  of  writing  indifferently  on  all 
However,  the  poetry  of  Anacreon  marks  the  highest  point  to 
which  the  atmosphere  of  tyranny  would  allow  lyric  song  to 
grow ;  and  that  it  grew  so  high  and  so  shapely  was  because  the 
temperament  of  Anacreon  harmonised  so  well  with  the  demands 
of  his  post  and  his  patron.  The  passion  of  a  Sappho  would 
have  found  little  sympathy,  or  the  pride  of  an  Alcaeus  little 
room,  in  such  a  court  as  that  of  Polycrates.  Anacreon's  nature, 
less  deep  and  less  lofty,  was  adapted  to  the  environment,  and 
was  further  endowed  with  the  gift  of  a  finished  literary  style. 
But  this  conjunction  of  qualities  did  not  occur  afterwards  or 
elsewhere,  and  tyranny,  though  it  promised  to  support  lyrio 
song,  proved  more  barren  of  substance  th^n  did  democracy. 
*C  Simonides,  as  we  learn  from  an  inscription  (Fr.  147B)  which 
he  wrote  to  commemorate  the  victory,  in  a  choral  contest  at 
Athens,  of  the  tribe  Antiochis  with  a  poem  of  his  composing, 
was  the  son  of  Leopredes,  and  was  eighty  years  of  age  at  the 
time  of  this  victory.  As  he  mentions  the  archonship  of  Adei- 
mantus  as  the  date  of  this  event,  it  follows  that  he  was  born  in 
the  year  B.c.  556.  The  place  of  his  birth  was  a  small  island, 
Ceos,  one  of  the  Cyclades.  The  inhabitants  of  the  island  were 
lonians,  but  the  neighbourhood  of  the  Peloponnesus  affected  the 
Ceans  in  various  ways,  and,  what  is  important  for  our  purpose, 
familiarised  them  with  the  choral  worship  of  Apollo,  and  with 
the  custom  of  parthenia  or  choruses  sung  by  girls.  The  culti- 
vation in  Ceos  of  choral  poetry  decided  the  line  which  Simonides' 
impulse  to  poetry  was  to  taka  At  an  early  age  he  was  con- 
cerned in  the  production  of  choruses,  and  fulfilled  the  duties  of 
choir-master.  Althou<{h,  unlike  Anacreon,  he  possessed  some 
patriotism,  and  celebrated  his  country  in  his  song  (223),  he  was 
not  content  to  remain  for  ever  a  choir-master  in  Ceos,  but  was 
attracted,  by  visions  of  fame,  fortune,  and  themes  greater  than 
Ceos  could  afford,  to  travel  far  and  wide  to  brilliant  courts  and 
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centres  of  cultivation.  In  Athens  the  tyrant  Pisistratiis  had 
been  succeeded  by  his  sons  Hiy)pias  and  Hipparchus,  and  they 
were  carrying  on  the  work,  which  their  father  had  begun,  of 
decorating  Athens  and  educating  the  Athenians  by  means  of 
everything  which  art,  literature,  and  learning  could  supply.  In 
pursuit  of  this  policy  the  PisistratidsB  freely  lavished  money, 
and  Simonides  received  large  sums  from  them.  ^ 

The  form  of  choral  poetry  which  at  this  time  was  chiefly  cul- 
tivated at  Athens  was  the  dithyramb.  This,  which  at  once  was 
a  religious  service,  a  form  of  literature,  and  an  entertainment  for 
tlie  people,  was  not  in  its  origin,  nature,  or  object  specially  sub- 
servient to  tyranny.  It  was  not  performed  for  the  gratification 
or  the  honour  of  the  tyrant ;  nor  was  it  merely  an  entertain- 
ment for  the  people,  to  keep  them  in  good-humour  with  the 
tyranny ;  it  was  also  an  entertainment  by  the  people.  As  in 
later  times  dramatists  competed  for  a  prize  at  the  festivals  of 
Dionysus,  and  each  poet  applied  to  the  state  for  a  choregu«  to 
put  his  play  upon  the  stage,  and  the  chorus  which  performed  in 
the  play  was  furnished  by  one  of  the  tribes ;  so  in  the  times  of 
the  PisistmtidsB  and  of  the  dithyramb,  the  author  of  a  dithy- 
ramb applied  for  a  choregus  and  a  tribe  which  should  supply  a 
chorus  to  learn,  rehearse,  and  finally  perform  his  dithyramb  in 
the  contests  at  the  festivals  of  Dionysus.  When  the  drama 
developed  out  of  the  dithyramb,  this  manner  of  procedure  con- 
tinued ;  and  this  explains  how  it  was  that  in  the  time  of  the 
drama  the  choregus,  although  he  bore  all  the  expenses  entailed 
by  the  maintaining,  teaching,  and  dressing  of  those  members  of 
his  tribe  who  formed  the  dramatic  chorus,  had  not  to  bear  any 
part  of  the  rest  of  the  expense  incurred  in  the  production  of  the 
play.  The  prize  which  the  successful  poet  in  a  dithyramb  con* 
test  won  was  not  any  pecuniary  benefit  to  the  victor,  for  it  was 
dedicated  by  him  as  a  votive  oflfering  to  the  god.  The  gold 
which  Simonides  carried  off  from  Athens  came  to  him  as  gifts, 
either  from  the  tyrant,  who  was  gratified  to  have  so  good  a  poet 
compete  in  his  city,  or  possibly  from  rich  citizens  for  whom 
Simonides  had  specially  composed  poems  in  celebration  of  some 
victory  they  had  achieved  in  the  public  games  or  in  the  memory 
of  some  relative  they  had  lost.  The  epinikia  which  he  thus 
composed  remained  popular  in  Atliens  lor  generations,  and  were 
in  the  mouths  of  the  Athenians  in  the  time  of  Aristophanes.* 
With  his  competitors,  amongst  whom  at  Athens  was  Lasus, 
Simonides  never  seems  to  have  got  on  well.  He  was  a  formid- 
able rival  not  only  in  the  exercise  of  his  art,  but  even  more 

1  Eq.  407 ;  Nub.  1356. 
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80  in  the  tact,  the  worldly  wisdom,  and  the  courtly  deference 
which  won  him  so  much  success  in  dealing  with  the  great 
0^  In  Thessaly,  as  well  as  in  Athens,  Simonides  was  the  guest  of 
tyrants.  We  still  have  almost  complete  (5)  an  encomium  or 
eulogy  written  by  Simonides  in  honour  of  Scopas  on  his  death. 
Scopas  was  a  tyrant  whose  rule  does  not  seem  to  Iiave  been  light 
nor  his  character  amiable.  But  Simonides,  having  to  eulogize 
him  professionally,  adroitly  and  artistically  steers  between  the 
risk  of  ofifending  the  ScopadsB  and  the  danger  of  exciting  ridi- 
cule by  lauding  virtues  which  the  deceased  had  not  He  con- 
fines himself  to  generalities :  perfectly  virtuous  men  do  not 
occur ;  practically  we  have  to  take  the  good  with  the  evil.  Pit- 
tacus,  the  sage,  much  understated  the  fact  when  he  said  that  it  was 
hard  to  be  good — tliat  is  an  attribute  of  God,  not  man  ;  the  man 
who  does  not  voluntarily  do  anything  disgraceful  is  much  to  be 
praised,  but  against  destiny,  of  course  no  one  can  fight  The 
skill  of  this  cannot  be  denied ;  and  although  Simonides  takes 
up  the  dead  Scopas  very  tenderly  and  delicately,  he  cannot  be 
accused  of  servility.  To  only  hint  that  Scopas  had  his  failings 
may  have  been  gross  adulation.  We  do  not  know.  But  having 
to  write  an  encomium  and  to  write  it  for  gold,  Simonides  could 
not  have  well  sold  less  of  his  conscience.  Other  poets  with  less 
sense  of  artistic  propriety  would  have  sold  more.  We  know 
little  about  the  ScopadsB.  It  seems  probable  that  the  whole 
dynasty  perished  suddenly  and  together;  and  this  is  perhaps 
the  only  kernel  of  fact  which  is  contained  in  the  story  that 
Scopas  gave  Simonides  half  the  reward  he  expected  for  a  eulogy, 
and  bade  him  apply  to  the  Dioscuri,  whom  Simonides  had  also 
praised  in  the  eulogy,  for  the  other  half.  At  this  moment 
Simonides  was  summoned  from  the  hall  to  Bpeak  with  two 
strangers,  and  no  sooner  was  he  in  the  open  air  than  the  build- 
ing fell  with  a  crash,  killing  Scopas  and  all  his  family.  The 
Dioscuri  had  paid  their  debt  ^ 

The  ScopadsB  were  not  the  only  tyrants  in  Thessaly  that 
Simonides  visited.  He  also  went  to  Larissa,  and  placed  his 
services  at  the  disposal  of  the  Aleuadse,  who  were  maintaining 
secret  and  treacherous  relations  with  the  Persian  king,  and  were 
offering  to  assist  him  in  his  invasion  of  Greeca  From  this 
court  Simonides  went  again  to  the  city  which  was  the  soul  and 
the  centre  of  the  Greek  resistance  to  Persia — Athens — there  to 
celebiate  by  the  epigrams,  on  which  his  fame  principally  rests, 
the  defeat  of  the  Persians  at  Marathon,  at  Salami?,  and  at 
Platffia.  In  Athens  the  democracy  had  triumphed  over  the 
tyranny;  Hipparchus  had  been  slain,  Hippias  had  fied  to  Persia; 
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and  Simoiades  became  as  much  at  home  under  the  democrac^f 
as  he  had  been  under  the  tyranny.  He  was  as  intimate  with 
Thcmistocles  as  with  the  PisistratidsB,  and  he  glorified  the 
assassins  of  Hi])parchus  as  readily  and  as  artistically  as  he  had 
Iiououred  Hipparchus  himself.  His  former  relations  with  the 
tyrants  did  not  prevent  the  Athenians  from  intrusting  him 
with  the  honour  of  celebrating  in  verse  their  victories  over  the 
Persians,  nor  induce  them  to  prefer  the  epigram  on  Marathon 
by  their  own  uEschyhis  to  that  written  by  Simonides.  In 
Corinth  and  in  Sparta  he  was  welcomed  as  much  as  in  Athens, 
and  he  made  himself  the  friend  of  the  haughty  Pausanias  as 
successfully  as  he  had  won  the  friendship  of  the  astute  Themi- 
stocles. 
>ic^  But  at  this  time  art,  literature,  and  culture  found  their  best 
field  and  their  most  munificent  reward  in  Sicily,  at  the  court  of 
Syracuse.  Not  only  was  Epicharmus  performing  his  comedies 
there,  but  .^chylus  voyaged  thither,  and  there  wrote  and  put 
on  the  stage  tragedies,  of  which  some  were  inspired  by  his  visit, 
as  the  Women  of  jEtnOy  some  had  been  already  performed  in 
Athens.  To  Syracuse,  also,  Bacchylides,  the  nephew  of  Simo- 
nides, was  drawn,  and,  greater  than  either,  Pindar,  now  only 
a  young  man,  but  great  enough  already  to  defeat  Simonides. 
Between  Simonides  and  Pindar  there  existed  the  same  rivalry, 
embittered  by  personal  feelings,  as  at  Athens  had  intervened  be- 
tween Simonides  and  Lasus ;  and,  though  the  fragments  of  Simo- 
nides show  no  traces  of  this  rivalry,  it  appears  in  passages  of 
Pindar.  With  Hiero,  however,  the  tyrant  of  Syracuse,  Simo- 
nides was  on  the  best  of  terms,  and  we  find  him  assuring 
Hiero's  wife,  with  the  courtier-like  suavity  which  characterised 
him,  that  wealth  is  before  wisdom.  It  would  not  be  altogether 
fair  to  condemn  Simonides  of  insincerity  in  saying  this,  for 
he  was  the  first  poet  who  wrote  for  gold.  This  shocked  the 
Greeks,  as  teaching  for  pay  also  shocked  thenL  Art  and  learn- 
ing were  sacred  things.  It  was  as  disgraceful  to  traffic  in  them 
as  in  beauty.  This  feeling  is  probably  largely  responsible  for  the 
accusations  of  avarice  which  were  made  against  Simonides,  though 
there  was  also  much  in  his  conduct  to  give  countenance  to  the 
charge.  Sicily  he  must  have  found  a  fertile  field,  for  com- 
missions were  not  forthcoming  from  Syracuse  and  Hiero  alone, 
but  from  Agrigentum,  Rhegium,  and  Croton  as  well.  Up 
to  the  latest  year  of  his  life  he  seems  to  have  worked,  and 
his  command  over  the  technical  resources  of  his  art,  his  tact, 
skill,  and  adroitness  in  managing  his  subject-matter,  seem  to 
have  gained  more  and  more  as  he  gained  more   experience, 
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until  he  died  b.o.  467,  in  Syracnse,  at  the  age  of  eighty- 
nine.       "< 

^  Sirnonides  was  a  writer  of  choral  poetry,  not  of  lyric  song, 
and  in  his  long  life  he  attained  a  mastery  over  every  form  ojf 
choral  melic  He  composed  hymns  to  the  gods,  paeans  to 
Apollo,  dithyrambs  in  honour  of  Dionysus,  hyporchemes  with 
their  accompaniment  of  dancing,  prosodia  or  processional 
hymns,  and  parthenia ;  but  his  poetry  was  not  confined  to 
the  worship  of  the  gods,  he  applied  it  also  to  honouring  and 
commemorating  men,  both  for  their  public  achievements  and 
their  private  virtues,  and  with  this  object  he  composed  en- 
comia, epinikia,  and  threni  or  dirges,  and  in  addition  to  these 
choral  forms  of  poetry  also  skolia  or  drinking  songs,  elegies,  and 
epigrams.  In  the  domain  of  religious  poetry  Simonides  did  not 
attain  such  celebrity  as  in  the  rest  of  choral  melic.  His  com- 
mand of  language,  his  exquisite  diction,  the  smoothness  and 
sweetness  of  his  style,  his  mastery  over  all  the  technical  re- 
sources of  his  art,  raised  even  his  religious  poetry  to  a  high 
standard  ;  but  this  formal  excellence  could  not  compensate  for 
shallowness  of  feeling  and  the  want  of  profound  conviction. 
But  even  here,  where  his  natural  defects  were  most  conspicuous 
and  most  damaging,  his  grasp  was  so  firm  that  he  set  dithyramb 
on  the  path  it  was  to  follow,  though  he  wrested  it  from  the 
special  service  of  the  god  whom  it  was  originally  intended 
to  honour.  We  have  nothing  left  of  his  dithyrambs  except 
the  titles  of  two,  the  Memnon  and  the  Eape  of  Europa,  and 
although  we  have  no  conception  of  the  way  in  which  he  con- 
trived to  harmonise  these  subjects  with  the  form  and  the  tradi- 
'tions  of  the  dithyramb,  the  titles  are  enough  to  show  that 
Simonides  abandoned  the  custom  of  taking  the  adventures  of 
Dionysus  as  the  subject  of  the  dithyramb.  This  was  a  step  of 
great  importance,  for  it  determined  the  subsequent  history  of 
this  form  of  choral  poetry. 

Thus  even  on  religious  melic  Simonides  left  his  mark,  and 
on  the  rest  of  choral  lyric  he  exercised  even  greater  influence. 
He  elevated  the  threnos  or  dirge  from  the  level  of  monody  to 
the  dignity  of  choral  performance.  He  gave  to  epinikia,  the 
public  celebration  of  a  victory  in  the  national  games,  the  shape 
which  they  were  destined  to  retain.  Encomia,  which  belonged 
to  the  same  genus  as  epinikia,  but  were  laudations  of  a  more 
private  character,  were  the  work  of  his  invention.  In  poetry 
not  choral,  epigram,  though  its  functions  had  been  determined 
by  his  predecessors,  Simonides  exalted  to  a  pinnacle  of  fame  in 
literature  to  which  no  other  poet  could  have  lifted  it     As  it 
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was  to  these  forms  of  poetrj'  that  Simonides  gavu  their  make  and 
shape  in  literature,  it  was  in  tlieni  that  he  attained  his  highest 
excellence.  In  epinikia,  smooth  and  finished  as  his  work  was, 
and  high  as  he  ranked,  he  could  not  he  compared  with  Pindar. 
Setting  aside  the  difference  between  the  inspired  and  the  unin- 
spired poet,  we  find  that  even  in  respect  of  style  and  excellence 
of  form  Pindar  was  superior,  though  in  a  different  way,  to  Simo- 
nides ;  for  whereas  Simonides  shares  with  Anacreon  the  honour 
of  the  second  place  in  representing  the  "smooth  "  style  of  lyric, 
Pindar  occupies  without  rival  the  highest  position  in  the 
"  severe  "  style.  In  encomia,  which  were  a  lower  form  of  art^ 
Simonides  achieved  greater  excellence.  These  eulogies  on  people 
who  frequently  had  but  little  worthy  of  eulogy  afforded  admir- 
able opportunities  for  the  exercise  of  the  tact,  courteousness, 
and  knowledge  of  the  world  which  Simonides  possessed  in  an 
eminent  degree,  and  which  explain  both  his  invention  and  his 
successful  cultivation  of  encomia.  In  dirges  or  thrcni  his  repu- 
tation stood  even  higher:  in  these  poems  not  only  was  the 
style  excellent,  as  always  with  Simonides,  but  that  which  it 
clothed  was  also  excellent  Simonides*  poetry  rarely  soared 
with  the  bold  flight  of  genius,  but  in  the  threni  it  did  affect  the 
emotions.  It  was  pathetic  and  extremely  moving.  This  foim 
of  poetry  Simonides  must  have  cultivated  with  affection — with 
the  affection  which  comes  of  and  to  successful  work ;  for  he 
did  not  content  himself  with  composing  dii-ges  for  real  persons, 
as,  e.g.  on  the  Scopadae,  but  took  mythical  heroes  and  heroines 
as  subjects.  This  gave  him  more  room  to  work  in,  and  he 
accordingly  produced  better  work.  It  fortunately  happens  that 
we  still  have  a  fragment  of  his  threnos  on  Danae  (37),  amongst 
the  most  beautiful  of  the  bequests  from  Greek  literature 
which  time  has  allowed  to  come  down  to  us.  Acrisius  having 
been  warned  by  an  oracle  that  he  would  meet  his  death  at 
the  hands  of  a  child  born  of  his  daughter  Danae,  committed 
ber  and  her  child  Perseus  to  the  waves  in  a  chest  to  perish. 
The  fragment  by  Simonides  pictures  Dana^  and  Perseus  in 
the  darkness  of  the  coffer  driven  by  the  wind  over  the  stormy 
sea.  Danae,  with  her  arm  round  her  sleeping  child  and  his  face 
against  hers,  talks  to  him :  he  sleeps  and  she  is  so  full  of  care ;  he 
would  not  sleep  if  he  knew  their  danger.  Then  she  says  to  him, 
"  But  sleep,  baby  ;  and  sleep,  sea  and  trouble  too.  Zeus  !  grant 
us  respite  and  forgive  my  prayer."  This  fragment  enables  us 
to  see  for  ourselves  the  two  qualities  which  ancient  critics 
recognised  as  existing  to  a  high  degree  in  Simonides*  poetry — 
his  clearness  and  his  pathos.     By  clearness  is  meant  the  poet's  "^ 
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power  of  conveying  to  the  reader's  or  hearer's  mind  the  very 
picture  which  the  poet  himself  sees  with  his  mind's  eye.  In 
this  fragment  the  pathos  consists  partly  in  the  picture  of  the 
child  sleeping  "  avec  I'ignorance  de  Tange,"  and  of  the  mother 
talking  to  the  child  of  the  danger  which  he  does  not  under- 
stand. Pathetic,  however,  as  Simonides,  hy  the  testimony  of  this 
fragment,  was,  he  was  probably  inferior  even  in  this  quality  to 
Pindar,  who  stood  to  him  in  the  same  relation  as  ^schylus  to 
Euripides.  Pathos  has  been  considered  the  special  province  of 
Euripides  as  of  Simonides,  but  the  strength  of  .^chylus  enabled 
him  on  fitting  occasions  to  excel  Euripides  in  intensity  of 
pathos,  as  probably  Pindar's  strength  gave  him  pathetic  powers 
greater,  if  more  rarely  used,  than  those  of  Simonides.  The 
department  of  poetry  in  which  Simonides  stands  without  a  rival 
is  that  of  epigram.  The  glorious  victories  which  the  Greeks 
achieved  over  the  Persians  were  celebrated  by  offerings  to  the 
gods,  and  these  offerings  required  some  inscription  worthy  of 
the  deeds  commemorated,  as  did  also  the  graves  of  the  warriors 
who  fell  nobly  for  their  country.  ^  In  Simonides  was  found  the 
poet  capable  of  composing  the  epigrams  thus  called  for.  His 
success  in  this  form  of  composition  was  due  to  the  quality  of 
self-restraint  that  is  the  chief  merit  of  all  his  poetry.  The 
defeat  of  the  Persian  was  a  theme  on  which  a  contempomry 
would  find  it  difficult  to  be  anything  but  expansive.  It  fur- 
nished Phrynichus  and  iEschylus  with  the  material  for  monu- 
ments of  genius  in  the  shape  of  tragedies  depicting  the  down- 
fall of  the  innumerable  host  of  the  barbarians.  The  tribute  of 
trage<ly  to  the  heroes  of  Hellas  was  properly  monumental,  but 
in  epigrams,  which  were  themselves  to  be  but  inscripti<ins  on 
monuments,  whether  to  the  gods  or  to  the  fallen  patriots, 
qualities  of  another  kind  were  required.  Description,  such  as 
was  appropriate  in  tragedy,  was  excluded  by  the  brevity  that 
the  form  of  epigram  necessitated.  Praise,  in  any  direct  form, 
would  be  superfluous,  and  even  offensive,  on  memorials,  and  for 
deeds  which  were  themselves  their  own  praise.  Many  words 
were  to  be  avoided ;  self-restraint  was  above  all  necessary,  and, 
considering  the  pride  of  patriotism,  above  all  difficult.  The  tact 
that  could  select  precisely  what  should  be  said,  and,  saying  little, 
could  yet  say  all,  was  the  prerogative  of  Simonides.  It  was  not 
to  much  genius  as  artistic  feeling,  the  sense  of  propriety  and 
perfect  workmanship,  that  epigram  called  for ;  and  these  quali- 
ties were  precisely  those  in  which  the  excellence  of  Simonides 
consisted.  And  this  may  stand  for  our  judgment  on  the  poetry 
of  Simonides  in  general.     The  pi-aise  which  we  have  accorded  ^ 
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to  him  all  will  admit  to  be  deserved,  and  for  abjudicating  hia 
claims  to  genius  we  have  the  authority  of  Pindar  (OL  ii.  86), 
'^irho,  although  he  was  a  rival  of  Simonides  and  spoke  with 
somewhat  of  the  acerbity  of  rivalry,  was  likely,  even  if  he  struck 
harder  than  a  more  impartial  critic,  not  to  strike  at  the  wrong 
place,  but  to  detect  more  surely  than  any  modem  critic  the 
weak  point  in  Simonides. 

The  low  estimate  formed  by  Pindar  of  Bacchylides  has  been 
generally  accepted.  Bacchylides  was  the  nephew  of  Simonides, 
who  probably  initiated  him  into  the  service  of  the  Muses.  Lik« 
Simonides,  liacchylides  cultivated  all  kinds  of  lyric  poetry,  and 
in  all  cases  Bacchylides  seems  to  have  faithfully  followed  in  the 
footsteps  of  Simonidea  Other  choral  lyric  poets  of  this  period 
were  Lasus  of  Hermione,  who  was  cultivated  by  Hipparchus, 
was  devoted  especially  to  the  composition  of  dithyrambs,  and 
was  said  to  have  given  instruction  to  Pindar;  Melanippides 
the  elder,  Apollodorus  of  Athens,  Tynnichus  of  Chalcis,  Lam- 
prokles,  Kydias,  Hybrias,  and  Diagoras.  y^ 


CHAPTER  VI. 

<  Pindar  was  bom  B.a  521  (less  probably  B.a  517)  in  Cynos- 
cephalflB,  a  suburb  of  Thebes,  and,  appropriately  enough  in  one 
who  was  to  sing  of  victories  achieved  in  the  national  games  of 
Hellas,  he  was  born  in  the  month  Munychion,  during  the  cele- 
bration of  the  Pythian  games.  He  belonged  to  the  illustrious 
family  of  the  -^gidss  (Fyth,  v.  72),  who  traced  their  pedigree 
to  the  time  of  Cadmus,  and  counted  distinguished  branches  in 
Dorian  lands  as  well  as  in  Thebes.  Thus  by  descent  Pindar 
was  inclined  to  sympathise  with  Dorian  and  aristocratic  ten- 
dencies, while  the  connection  of  the  JSjgx^a^  with  the  temples 
and  oracles  of  Greece  may  partly  account  for  his  cultivation  of 
the  choral  poetry  that  was  devoted  mainly  to  the  worship  of  the 
gods.  In  spite  of  the  contempt  which  the  Athenians  had  for 
the  Boeotians — "  Boeotian  swine  "  was  one  of  the  expressions 
in  which  this  contempt  found  vent — the  Boeotians  were  neither 
wholly  excluded  from  refining  influences  by  their  depressing 
climate,  nor  wholly  destitute  of  native  artists.  The  music  of 
the  flute  was  cultivated  with  much  success,  and  Pindar,  though 
by  far  the  greatest,  was  not  the  only  poet  whom  Boeotia  pro* 
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dnced.  The  existence  of  Pindar  would  of  itself  point  to  the 
cultivation  of  music  and  choral  poetry  in  Boeotia,  if  we  knew 
nothing  more,  as  the  knowledge  of  the  position  of  some  of  the 
stars  possessed  by  some  ancient  nations  proves  their  acquaintance 
with  a  certain  amount  of  mathematics,  though  these  have  left 
no  other  trace.  But  we  are  not  reduced  to  conjecture  of  this 
sort  in  the  present  case.  The  earliest  instruction  given  to 
Pindar,  and  the  earliest  artists  who  iired  his  poetic  instincts, 
were  Boeotian.  His  knowledge  of  the  flute  was  derived  from 
Scopelinus,  who  is  sometimes  stated  to  have  been  his  father, 
sometimes  his  stepfather ;  and  from  the  poetesses  Myrtis  and 
Corinna,  Pindar  learned  something,  though  whether  in  the  way 
of  instruction  or  rivalry  is  uncertain ;  probably  they  affected 
him  in  both  ways,  tliere  is  a  story  that  Corinna  criticised  his 
early  efforts  adversely,  on  the  ground  that  they  displayed  a 
poverty  of  mythological  content.  This  is  a  charge  which  can- 
not justly  be  brought  against  those  odes  of  his  that  we  possess  ; 
and  Corinna  herself  seems  to  have  recognised  this,  for  later 
she  warned  him  '*  to  sow  with  the  hand  and  not  with  the 
sack."  < 

The  earliest  fact  that  we  know  with  certainty  in  Pindar^s' 
literary  career  is  the  composition  of  the  tenth  Pythian  Ode, 
which  he  wrote  at  the  early  age  of  twenty.  The  Pythian  games, 
which  were  one  of  the  four  national  games  of  Hellas — the 
Olympian,  the  Pythian,  the  Nemean,  and  the  Isthmian — derived 
their  name  from  Pythius,  an  epithet  of  Apollo,  given  him  in  com- 
memoration of  his  slaying  the  dragon  Pjtho.  They  were  held 
on  the  Crisssean  plain  in  the  neighbourhood  of  Delphi,  the 
oracle  of  Apollo.  Originally  the  contests  at  this  festival  were 
musical,  and  the  subject  of  the  nomes  that  were  composed 
for  the  contest  was  the  praise  of  Apollo.  In  course  of  time 
athletic  games  were  added,  in  imitation  of  the  Olympian  games ; 
but  at  all  times  the  musical,  literary,  and  artistic  competitions 
were  the  distinguishing  feature  of  the  Pythian,  and  excelled  even 
those  of  the  Olympian  gamea  Although  atliletic  games  were 
added  in  imitation  of  the  Olympian  festival,  the  Aniphictyons, 
who  had  the  management  of  the  Pythia,  did  not  slavishly  con- 
fine themselves  to  the  programme  of  the  Olympia,  but  introdu(;ed 
events  which  the  Olympians  subsequently  borrowed.  Among 
these  contests  was  the  double  foot-race  (diaulos)  for  boys,  i,e.  a 
race  to  the  end  of  the  course  (stadium)  and  back  again — 440  yards. 
It  is  in  honour  of  Hippocleas,  who  won  this  race  in  a  a  502, 
that  Pindar  composed  the  tenth  of  the  Pythian  Odes,  which,  like 
the  rest,  are  arranged  not  chronologically,  but  according  to  the 
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importance  of  the  victory  celebrated.  That  is  to  say,  chariot  or 
horse  races  are  ranked  first,  and  then  come  boxing  and  wrestling 
matches,  the  pancratia,  and  finally  the  footraces.  Odes  com- 
posed in  honour  of  a  victor  in  the  national  games  were  sometimes 
sung  on  the  spot,  but  more  frequently  they  were  performed  by 
his  friends  on  his  return  home.  The  celebration  of  the  victory 
was  not  merely  a  public,  but  also  a  religious  ceremony,  for  thanks 
were  publicly  paid  to  the  gods  for  the  honour  which  by  their 
favour  the  victor  had  won  for  the  city.  A  solemn  procession 
was  made  to  the  temple,  thanks  and  a  sacrifice  were  offered  to 
the  gods,  and  the  proceedings  closed  with  a  banquet.  During 
some  part  of  the  ceremony  the  triumphal  ode,  which  some 
friend  of  the  victor  engaged  a  poet  to  compose,  was  sung  by  a 
chorus  trained  for  the  occasion.  Sometimes  the  ode  was  sung 
during  the  procession  to  the  temple,  but  more  frequently  at  the 
banquet.  The  tenth  Pythian  Ode,  which  was  composed  by 
Pindar  at  the  request  of  Thorax,  one  of  the  Aleuadae,  who  reigned 
at  Larissa,  was  probably  sung  at  the  banquet.  The  subjects 
which  Pindar  had  to  treat  of  in  this  ode  were,  as  we  can  see, 
pretty  well  defined  beforehand.  Hippocleas,  the  victor,  and 
Thorax  would  naturally  be  mentioned ;  and  as  they  both  belonged 
to  the  family  of  the  Aleuadse,  some  myth  connected  with  that 
family  would  naturally  suggest  itself.  Again,  as  the  father  of 
Hippocleas  had  himself  won  victories  in  the  national  games,  the 
fact  would  appropriately  be  referred  to  in  a  trium[)hal  ode  honour- 
ing his  son.  Finally,  the  god  Apollo,  at  whose  festival  the  victory 
had  been  won,  would  claim  some  verses  from  the  poet.  To  these 
necessary  topics  Pindar  confines  himself ;  but  in  this,  the  first 
of  his  triumphal  odes,  he  already  shows  complete  skill  in  inter- 
weaving his  subjects  in  such  a  manner  that  they  seem  to  rise  as 
a  series  of  pictures  spontaneously  to  the  poet's  mind,  and  not  to 
be  the  ingenious  mosaic  of  a  professional  writer  of  occasional 
verse.  The  Aleuadae  claimed  to  be  descended  from  Heracles, 
whose  descendants  ruled  also  in  Lacedamon ;  and  with  an  allusion 
to  this  connection  between  the  two  states — a  connection  of  which 
Thessaly  would  be  proud  to  be  reminded — Pindar  opens  the  ode, 
justifying  this  compliment  to  Thessaly  on  the  ground  that  it  is 
of  one  of  the  Aleuadae,  Hippocleas,  the  winner  of  the  JJiaulos, 
that  he  is  about  to  sing.  To  Apollo  is  due  the  praise  for  this 
victory,  as  for  the  victories  of  Hippocleas*  father  at  Olympia  and 
at  the  Pythia.  Father  and  son  have  thus  attained  the  greatest 
happiness  and  pride  which  are  possible  for  mortals :  to  do  more, 
to  achieve  such  an  exploit  as  to  penetrate  to  the  mysterious  land 
of  the  Hyperboreans,  is  only  for  the  gods,  or  for  such  a  hero  as 
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Ph'rsens  (an  ancestor  of  Heracles  and  therefore  of  the  Alenadse) 
aided  by  a  god.  Pindar  then  describes  the  happy  race  of  Hyper- 
boreans, who  know  neither  sickness  nor  death,  labour  nor  war, 
but  laugh,  sing,  dance,  and  carouse  *'with  golden  bay-leaves  in 
their  hair."  From  this  story  of  Perseus  Pindar  recalls  himself 
suddenly — for  **hi8  song  of  praise  flitteth  like  a  honey-bee  from 
tale  to  tale  "  ^ — as  though  he  had  been  carried  away  by  his  verse ; 
and,  with  a  compliment  to  Thorax  and  the  Aleuad!®,  who  govern 
the  Thessalians  well,  he  concludes. 

•<  Although  Pindar  received  his  earliest  instruction  in  Thebes 
from  Scopelinus,  Myrtis,  and  Corinna,  he  went  to  Athens  to 
learn  more.  There  he  found  Apollodorus,  Agathocles,  and  Lasus 
of  Hermione  at  work,  and  them  he  took  as  his  masters.  At 
this  early  period  of  his  life  was  laid  the  foundation  of  that 
friendship  which  ever  after  existed  between  him  and  the 
Athenian  people,  in  spile  of  Pindar's  Theban  birth.  This  visit 
to  Athens  probably  had  its  influence  on  Pindar^s  style,  as  it 
certainly  had  on  his  vocabulary,  though  we  cannot  trace  it  very 
precisely.  C 

The  next  fact  which  is  known  to  us  in  Pindar's  literary 
career  is  the  composition  of  the  sixth  Pythian  Ode,  at  the  age  of 
twenty-eight  (B.a  349).  This  ode  commemorates  the  victory  of 
a  chariot  driven  by  Thrasybulus,  to  whose  father,  Xeuocrates,  the 
brother  of  Theron,  tyrant  of  Agrigentum,  the  chariot  and  horses 
belonged,  and  who  was  consequently  proclaimed  as  victor.  The 
ode  is  short,  is  addressed  to  Thrasybulus,  and  was  probably  sung 
at  Delphi ;  for  this  ode,  like  the  tenth,  celebrates  a  Pythian 
victory.  It  is  indeed  probable,  seeing  that  the  four  earliest 
odes  by  Pindar  celebrate  victories  at  the  Pythia,  the  festival  of 
the  god  of  Delphi,  that  Pindar's  family  connection  with  Delphi 
determined  the  direction  of  his  first  efforts  to  the  celebration  of 
Pythian  victories.  The  sixth  Pythian  Ode  is  short  and  simply 
alike  in  style  and  composition  ;  this  victory  in  the  chariot  race 
has  earned  for  Xenocrates  a  treasure  of  sung  which  ''neithor 
wind  nor  wintry  rain-storm  coming  from  strange  lands,  as  a 
fierce  host  bom  of  the  thunderous  doud,  shall  carry  into  the 
hiding-places  of  the  sea."  Thrasybulus,  the  son,  and  also  the 
charioteer  of  Xenocrate^s  has  honoured  his  father ;  and  in  his 
filial  piety  he  is  like  Antilnchus,  who,  when  his  father's  horses 
were  killed  in  the  biltle  by  Paris,  and  his  father,  Nestor,  was 
being  attacked  by  Memnon,  bought  his  father's  life  by  his  own, 
"  These  things  are  of  the  past,"  Pindar  admits,  '*  but  of  men 

^  Throughout  ihi§  chapter  the  qaotatton§  are  from  the  admirahlo  tnuul^ 
tioii  of  I'ludAT  by  Mr.  JSroMt  Myen  (Maomillan,  1884). 
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that  now  are,  Thrasybuliis  hath  come  nearest  to  our  fathers^ 
gauge." 

In  the  same  year  (a  a  494)  that  Xenocrates  won  the  chariot 
race  at  the  Pythian  games,  Midas  of  Akragas,  for  whom  the 
twelfth  Pythian  Ode  was  written,  won  the  flute-playing  match. 
The  same  player  was  winner  in  the  same  contest  in  Ra  490, 
and  it  is  uncertain  for  which  victory  the  ode  was  composed. 
The  twelfth  ode  is  shorter,  and  even  more  simple  in  structure, 
than  the  sixth.  It  was  probably  sung  during  the  procession 
to  the  temple,  for  it  contains  only  strophes  and  antistrophes ; 
whereas  those  odes  which  contain  also  epodes  were  probably 
sung  at  the  banquet ;  for  it  was  customary  for  the  chorus  to 
stand  still  during  the  singing  of  the  epodes,  a  fact  which  would 
seem  to  point  to  the  conclusion  that  odes  containing  epodes 
could  hardly  well  be  sung  during  a  procession.  The  ode  opens 
with  an  appeal  to  the  fair  city  of  Akragas  to  welcome  Midas, 
who  has  beaten  all  Hellas  *'  in  the  art  which  once  on  a  time 
Pallas  Athene  devised,  when  she  made  music  of  the  fierce 
Gorgon's  death-lament.'*  By  means  of  this  transition  Pindar  is 
carried  on  to  tell  the  story  of  Perseus,  who  penetrated  to  tho 
dim  mysterious  country  of  the  three  Grey  Sisters,  robbed  them 
of  the  one  eye  which  they  possessed  in  common,  and  slew  the 
Gorgon  Medusa,  whose  head  even  in  death  possessed  the  power  of 
changing  to  stone  whatever  it  was  turned  on.  Armed  wiih  thie 
Medusa's  head,  Perseus  took  vengeance  on  Polydectes,  his  mother's 
oppressor.  Thus  Perseus,  like  Midas,  achieved  a  victory ;  but 
(and,  with  this  implied  warning  to  Midas  not  to  exult  overmuch 
in  the  moment  of  triumph,  the  ode  closes)  there  shall  be  a 
time  that  shall  lay  hold  on  a  man  unaware,  and  shall  give  him 
one  thing  beyond  his  hope,  but  another  it  shall  bestow  not  yet. 

In  RO.  490  Pindar  wrote  the  seventh  Pythian  Ode  to  com- 
memorate the  victory  of  Megacles,  the  Athenian,  in  the  chariot- 
race.  The  ode  is  short,  which  is  not  strange,  as  it  was  sung  at 
Delphi  on  the  evening  of  the  victory;  and  it  is  perfunctory. 
Megacles  belonged  to  the  distinguished  family  of  the  AlcmsdO- 
nidas,  who  had  contributed  large  sums  to  the  rebuilding  of  the 
temple  of  Delphi  He  had  himself  won  many  victories  in  the 
various  national  games,  and  had  been  banished  from  Athena 
twica  Pindar  touches  very  briefly  on  these  topics,  and  dis- 
misses the  whole  matter  in  a  score  of  lines.  The  year  ao.  490, 
the  thirty-second  of  Pindar's  life,  was  the  date  of  something 
more  important  even  than  victories  in  chariot- racing.  It  was 
the  year  in  which  the  Athenians  defeated  the  Persians  at  Mara- 
thon.    Oa  thia  great  victory,  however,  Findaiat  the  time  looked 
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with  the  s'lme  eyes  as  his  fellow-Thebans.     Later,  indeed,  he 
came  to  understand  the  value  of  the  services  which  Athens  at 
this  time  and  in  the  second  Persian  war  rendered  to  all  Hellas ; 
but  at  first  he  probably,  like  his  fellow-citizens,  only  saw  in  the 
battle  of  Marathon  a  victory  for  the  state  with  which  Thebes 
was  frequently  at  war,  and  for  wliich  she  always  entertained 
feelings  of  hostility.     With  any  victory  won  by  the  democracy 
of  Athens  the  aristocrats  of  Thebes  could  have  but  little  svm- 
pathy.     Between  the  battle  of  Marathon,  Ra  490,  and  the 
battle  of  Salamis,  Ra  480,  there  are  only  three  odes  written 
by  Pindar  that  are  preserved.     The  tenth  Olympian  Ode  was 
written  in  honour  of  the  victory  of  Agesidamus,  an  Epizephy- 
rian  Locriaa  in  the  boys'  boxing-match,  B.a  484.     The  ode  is^ 
one  of  those  which  were  composed  and  song  on  the  spot.     It 
is  brief,  and  consists  mainly  of  a  promise  to  compose  a  more 
elaborate  work  in  the  future.     The  proipise  was,  after  an  un- 
certain interval,  and  probably  not  before  Ra  476,  redeemed  in 
the  eleventh  Olympian  Ode.     In  the  latter  ode  Pindar  acknow- 
ledges his  debt,  praises  Agesidamus  and  his  trainer,  and  says 
(86-90),  "Even  as  a  son  by  his  lawful  wife  is  welcome  to  a 
father,  who  hath  now  travelled  to  the  other  side  of  youth,  and 
maketh  his  soul  warm  with  love — for  wealth  that  must  fall  to  a 
strange  owner  from  without  is  most  hateful  to  a  dying  man — 
so  also,  Agesidamus,  when  a  man  who  hath  done  honourable 
deeds  goeth  unsung  to  the  house  of  Hades,  this  man  hath  spent 
vain  breath  and  won  but  brief  gladness  for  his  toil"     But 
Pindar's  song  is  washed  along  as  the  rolling  pebble  is  by  the 
wave,  as  he  himself  says  (10),  and  from  the  victor  in  the  Olym- 
pian games  the  poet  turns  to  the  games  themselves  and  tells 
the   mythical   story   of  their  institution.      According  to  this 
account,  Heracles  having  been  cheated  of  the  reward  promised 
him  by  Augeas   for  cleansing  his  stables,  proceeded  to  take 
vengeance,  and  Augeas  **  saw  his  rich  native  land,  his  own  city, 
beneath  fierce  fire  and  iron  blows  sink  down  into  the  deep  moat 
of  calamity."    Augeas  himself  was  slain.     "Of  strife  against 
stroilger  powers,"  says  Pindar  in  one  of  the  gnomes  that  he  is 
famous  for,  **  it  4s  hard  to  be  rid."    After  his  victory,  Heracles 
gathered  together  his  host  at  Pisa,  by  the  ancient  tomb  of  Pelops, 
made  offerings  from  the  8)X)il  and  held  the  first  Olympian  games. 
The  third  ode,  which  falls  between  the  battles  of  Marathon 
and  Salamis,  is  the  fifth  Nemean.     It  was  composed  in  honour 
of  Pytheas  of  .^Igina,  winner  in  the  b3ys'  pinkration  at  the 
Nemean  games.     The  kernel  of  the  ode  is  the  favour  which 
the  gdds  showed  to  ihe  Meuddm,  the  patron  heroes  of  .^ina. 
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Having  thus  brought  the  victor  into  connection  with  the  heroes 
who  before  him  brought  glory  to  ^gina,  Pindar  proceeds  to 
select  from  the  myths  connected  with  the  ^aciilse  one  which 
was  told  of  Peleus,  the  eldest  of  the  sons  of  iEacus,  and  which 
conveyed  tiie  moral  lesson  which  is  to  be  found  in  most  of  Pin- 
dar's odes.  The  moral  value  of  athletic  training  is  the  self- 
control  which  it  necessitates ;  and  the  story  which  Pindar  relates 
of  the  continence  of  Peleus,  and  his  reward  in  gaining  Thetis 
for  his  wife,  evidently  means  that  the  self-control  which  Pytbeas 
had  exercised  as  a  boy,  with  the  glorious  reward  of  victory,  was 
equally  necessary  throughout  life,  and  equally  certain  to  meet 
with  a  fitting  return.  Apart,  however,  from  the  myth  and  the 
moral  which  constitute  the  substance  of  the  ode,  the  introduc- 
tion is  interesting  as  showing  the  function  of  odes  of  victory  in 
Greek  life.  A  triumph  in  the  national  games  not  only  brought 
honour  and  joy  to  the  victor  and  to  his  city ;  it  was  also  a  mark 
of  the  favour  of  the  gods,  for  it  was  by  their  goodwill  alone  so 
great  a  glory  could  be  bestowed.  The  commemoration,  there- 
fore, of  this  act  of  divine  favour  was  a  religious  duty,  and 
claimed  the  services  of  the  arts.  Sculpture  and  poetry  vied  in 
giving  expression  to  this  sentiment  of  obligation  to  the  gods  and 
of  public  rejoicing.  But  poetry,  Pindar  says  in  the  introduction 
to  this  ode,  has  a  wider  range  than  sculpture,  for  poetry  travels 
everywhere.  "  No  statuary  I,  that  I  should  fashion  images  to 
rest  idly  on  their  pedestals ;  nay,  but  by  every  trading  ship  and 
plying  boat  forth  from  ^gina  fare,  sweet  song  of  mine,  and 
bear  abroad  the  news,  how  that  Lampon's  son,  the  stix)ng- 
limbed  Pytheas,  hath  won  at  Kemea  the  pankratiast'a  crown, 
while  on  his  cheeks  he  showeth  not  as  yet  the  vine-bloom's 
mother,  mellowing  midsummer." 

In  the  odes  composed  between  the  battles  of  Marathon  and 
Salamis  no  mention  occurs  of  the  services  of  Athens  to  Greece 
in  the  Persian  wars ;  and  it  is  probable  that  Pindar's  Theban 
feeling  prevented  him  from  recognising — what  perhaps  was  not 
then  generally  recognised — ^how  great  these  services  were.  But 
some  time  after  the  battle  of  Salamis — how  long  after,  it  is  diffi- 
cult to  say — he  did  realise  the  magnitude  of  the  danger  which 
had  been  averted  from  Greece,  and  the  pity  of  it  that  Thebes 
had  had  no  share  in  the  glory  of  patriotic  self-sacrifice.  Ih  the 
seventh  Isthmian  Ode  he  idludes  to  the  grief  thus  caused  to 
him  :  **  I,  albeit  heavy  at  heart,  am  bidden  to  call  upon  the 
golden  Muse.  Tea,  since  we  are  come  forth  from  our  son 
troubles,  let  us  not  fall  into  the  desolation  of  crownlessness, 
neither  nuise  our  griefs ;  but  having  ease  fiom  our  ills  that  aie 
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past  mending,  we  will  set  some  pleasant  thing  before  the  people, 
though  it  follow  hard  on  pain  :  inasmuch  as  some  god  hath  put 
away  from  us  the  Tantalus-stone  that  hung  above  cur  heads,  a 
curse  intolerable  to  Hellas.'' 

At  the  time  of  the  battle  of  Salamis,  Pindar  was  about  forty 
years  of  age.  He  was  then  entering  on  the  second  period  of  his 
literary  career,  and  his  reputation  was  spreading  beyond  the 
seas  to  the  farthest  colonies  of  Greece.  Even  before  this  he  had 
received  commissions  from  Sicil}',  and  his  name,  and  to  a  certain 
extent  his  works,  must  have  been  known  there.  But  now  we 
find  him  writing  odes  for  the  king  of  Gyrene,  and  for  other  in- 
habitants of  that  distant  colony.  Indeed,  it  is  inferred  from  these 
odes  that  Pindar  himself  travelled  to  Gyrene.  However  this 
may  be,  it  seems  beyond  reasonable  doubt  that  Pindar  visited 
8icily,  and  stayed  for  a  long  time  in  the  island.  Of  the.  forty- 
four  odes  of  victory  which  have  come  down  to  us,  fourteen  were 
com|K)sed  for  Sicilian  victors.  ^  With  Hiero,  tyrant  of  Syracuse,*^ 
Pindar  ^eems  to  have  been  on  terms  of  some  intimacy.  The 
odes  in  his  honour  (0.  i,  P.  i,  2,  3)  reveal  a  close  acquaintance 
with  the  private  affairs  as  well  as  the  public  policy  of  the  tyrant. 
But  Pindar's  acquaintance  with  Sicily  was  not  confined  to  the 
court  of  Syracuse ;  he  seems  to  have  been  known  in  Akragas 
(O.  2.  3,  P.  6.  12,  L  2),  Camarina  (0.  4.  5),  and  Himera  (0. 
1 2).  Kext  to  Sicily,  iBgina  fills  the  most  important  place  in 
Pindar's  epiuikia  or  odes  of  victory.  One  fourth  of  the  odes 
have  to  do  with  ^ginetan  victors  ;  and  Pindar  seems  to  have 
had  an  especial  affection  for  the  place.  He  calls  it  'Hhe  com- 
mon light  of  all,  which  aideth  the  stranger  with  justice ; "  the 
place  "  where  saviour  Themis,  who  sitteth  in  judgment  by  Zeus, 
the  stranger's  succour,  ia  honoured  more  than  anywhere  else 
among  men."  "From  the  beginning  is  her  fame  perfect,  for  she 
is  sung  of  as  the  nurse  of  heroes,  foremost  in  many  games  and  in 
violent  fights ;  and  in  her  mortal  men  also  is  she  pre-eminent." 
We  find  Pindar's  odes  also  in  Argos,  Locris,  Corinth,  Orcho- 
menus,  Athens,  and  Thessaly ;  and  we  may  reasonably  suppose 
that  the  poet  himself  visited  these  places.  ^ 

/C  To  this  period  of  Pindar's  literary  career  belongs  the  fourth 
Pythian  Ode.  This  is  the  finest  of  all  the  work  of  Pindar  that 
has  come  down  to  us.  The  ode  is  written  in  honour  of  the 
victory  gained  in  the  Pythian  chariot-race  by  Arkesilas,  king  of 
Gyrene.  The  myth  which  forms  the  substance  of  the  poem  is 
the  tale  of  the  expedition  of  Jason  in  the  Argo  in  quest  of  the 
golden  fieece.  The  connection  between  the  myth  and  Gyrene 
is  that  Gyrene  WAsaaid  to  have  been  colonised  by  the  desoen-  j( 
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dants  of  Euphemiis,  one  of  the  Argonauts.  The  ode  appears  to 
have  had  another  object  than  the  ostensible  one  of  celebrating 
the  victory  of  Arkesilas :  it  seems  to  have  been  designed  either 
to  reconcile  or  to  mark  the  reconciliation  of  Arkesilas  with  his 
kinsman  Demophilus.  who  had  taken  part  in  an  unsuccessful 
aristucratical  rebellion,  and  had  been  exiled  in  consequence. 
The  ode  is  on  a  larger  scale  than  is  usual  with  Pindar;  the 
myth  is  much  longer,  and  the  introduction  is  proportionately 
increased.  The  work  is  consequently  not  so  close  ;  and  as  the 
parts  are  exhibitcdi  in  greater  magnitude,  their  relation  is  more 
easily  discerned  than  in  odes  of  greater  condensation.  The 
narrative  is  exquisitely  beautiful ;  the  scenes  which  succeed 
each  other  in  the  history  of  the  expedition  are  i)ainted  with  all 
the  brilliancy  of  Pindar's  opulent  vocabulary,  and  with  a  dis- 
tinctness and  reality  not  surpassed  by  any  other  p<jet.  The 
simplicity  of  this  ode  is  much  assisted  by  the  fact  that  Pindar 
devotes  himself  purely  to  the  business  of  narrating  the  myth  ; 
whereas  in  other  odes  he  seeks  to  cast  light  on  some  central 
idea  from  all  points  of  view,  and  to  do  this  he  shifts  his  ground 
with  a  rapidity  which  is  dazzling,  and  before  one  myth  has  had 
time  to  die  away  from  the  retina,  as  it  were,  of  the  mind's  eye, 
he  throws  on  it  another  and  yet  another.  The  greater  sim- 
plicity of  the  ode,  it  should  be  remarked,  is  not  confined  to 
the  clearness  of  the  narrative  merely ;  the  metre  is  not  of  the 
highly  elaborate  character  to  be  found  elsewhere  in  Pindar.  It 
api'roaches  to  the  hexameter,  as  the  tone  of  the  narrative  ap- 
proaches the  style  of  epic ;  and  we  may  conjecture  witli  proba- 
bility that  the  greater  clearness  of  the  narnitive  and  the  greater 
simplicity  of  the  metre  point  to  a  much  less  elaborate  musical 
accompaniment  than  was  designed  for  the  other  odes. 
)C  The  third  period  of  Pindar's  literary  career  extends  from  the 
time  when  he  was  sixty-five  years  of  age  to  the  date  of  his  death. 
When  he  died  is  uncertain.  The  tradition  usually  acce))ted 
makes  him  to  be  eighty  years  of  age  at  his  death.  All  that 
we  know  is  that  the  fourth  Olympian  Ode  was  in  all  |>io> 
bability  composed  in  b.g.  452,  and  we  cannot  be  certain  that 
any  of  the  odes  we  ])Ossess  belong  to  a  later  date,  although  t*lie 
eigiith  Olympian  is  sometimes  considered  as  having  been  com- 
posed in  B.C.  450.  To  tlie  third  period  belong,  in  adiUtion  to 
tlie  two  odes  just  mentioned,  the  fifth  and  ninth  Olympian 
Odes  and  the  sixth  Isthmian.  A  decline  of  power  is  traced  in 
the  odes  of  this  period  by  some  critics,  but  it  is  only  to  a  slight 
extent  that  Pindar  falls  below  himself,  t 

In  addition  to  the  collection  of  odes  of  victoiy  that  have  siur- 
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V  Tiyed  to  our  time,  Pindar  also  wrote  psBans,  parthenia,  prosodia 
or  processional  songs,  hymns,  hyporchemata,  encomia,  drinking- 
songs,  dirges,  and  dithyrambs ;  but  although  we  possess  frag- 
ments of  some  of  these,  the  frapnents  are  inconsiderable.  It 
is,  however,  fortunate  for  the  history  of  Greek  literature  that 
we  should  have  specimens  of  choral  lyric  such  as  the  odes  of 
victory  which  have  been  preserved.  They  serve  to  show  us  the^^ 
connection  of  choral  lyric  with  previous  genres  of  poetry,  and 
its  difference  from  the  chorus  of  tragedy,  and  thus  they  ex- 
hibit a  link  in  the  development  of  Greek  literature  which  other- 
wise would  have  been  lost.  As  regards  the  connection  with 
earlier  kinds  of  poetry,  we  may  notice  that  choral  lyric  shows 
that  its  roots  are  in  epic  poetry,  not  only  by  the  ejiic  words 
which  we  find  in  Pindar,  and  by  the  myths  and  legends  which 
he  borrows  from  the  epic  poets,  but  essentially  by  the  fact  that 
it  possesses  the  element  of  narrative,  which  constitutes  epic 
poetry  and  is  absent  from  personal  lyrics.  But  under  the  term 
"  epic "  poetry  is  included  not  only  narratives  such  as  those  of 
Homer  and  the  Cyclic  poets,  but  also  the  didactic  poetry  of 
Hesiod  and  his  schooL  With  this  class  of  epic  ah>o  the  choral 
lyric  of  Pindar  has  points  in  common.  As  a  rule,  Pindar  has  a 
moral  lesson  to  teach  even  in  his  odes  of  victory,  and  thus  he 
reproduces  the  spirit  and  the  characteristic  of  Hesiodic  poetry. 
The  epic  of  Homer  and  of  Hesiod  was  followed  by  the  personal 
lyrics  of  the  .^x)lian  poets,  Alcseus  and  Sappho,  and  in  the 
choral  lyric  of  Pindar  we  find  comprised  the  leading  qualities 
of  personal  lyrics  as  well  as  of  epic  and  of  didactic  poetry. 
Choral  does  indeed  difier  from  personal  lyric  in  the  occasion 
of  its  composition  and  production.  The  lyric  poets  of  Lesbos 
were  not  bound  down  by  times  and  seasons,  but  gave  expression 
to  their  emotions  as  their  emotions  prompted  them,  whereas 
the  composer  of  choral  lyric  had  to  wait  for  a  commission.  But 
the  two  kinds  of  lyric  poetry  have  this  in  common,  that  in  both 
the  poet  appears  in  person,  whereas  in  the  Iliad  or  the  Odyssey 
the  poet  never  brings  himself  before  the  reader.  In  Pindar 
this  self-consciousness  is  extreme.  In  virtue  of  his  genius  and 
his  divine  gift  of  song,  he  feels  himself  the  equal  of  princes ; 
and  on  the  victor,  great  as  victory  makes  him,  he  of  his  good- 
will can  confer  a  boon  second  only  to  victory  itself.  Thus,  then, 
the  choral  lyric  of  Pindar  sums  up  in  itself  all  that  had  gone 
before  in  Greek  poetry.  We  have  now  to  see  in  what  respect^ 
and*  why,  choral  lyric  changed  when  it  became  incorporated  in 
the  dr<ima.  In  the  first  place,  the  element  of  narrative  in  this 
kind  of  lyrio  was  reduced  to  a  minimum  in  the  drama.    Myths 
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are  alluded  to  rather  than  narrated  in  the  chorus  of  tragedy ; 
and  the  reason  i»  ohvious.  Narrative  in  the  drama  found  its 
place  in  the  speeches  of  the  messengers  or  other  subordinate 
characters,  who  in  all,  or  nearly  all  Greek  tragedies,  relate  the 
events  which,  for  one  reason  or  another,  could  not  be  performed 
upon  the  stage.  In  the  next  place,  choral  lyric  in  becoming 
the  chonis  of  tragedy  lost  its  personal  character.  We  cannot 
look  to  the  chorus  for  the  personal  views  of  a  Greek  tragedian 
on  the  moral  or  other  problems  raised  in  his  play.  The  drama- 
tist holds  up  these  problems  for  investigation  in  all  kinds  of 
lights,  from  the  point  of  view  first  of  one  character,  then  of 
another.  But  his  own  personal  view  need  never  find  direct 
expression ;  and  frequently  the  chorus  simply  sums  up  the 
action  of  the  ])lay,  so  far  as  it  has  proceeded,  and  does  not 
express  any  opinion  thereon,  or  at  the  most  reflects  the  feel- 
ings which  the  audience  may  be  expected  to  experienca  In 
fine,  the  difference  between  choral  lyric  and  the  chorus  of 
tragedy  is  partly  of  degree,  partly  of  kind.  In  degree,  because 
narrative  is  minimised ;  in  kind,  because  the  opinions  expressed 
are  not  professedly  the  poet's.  In  one  respect,  however,  choral 
lyric  underwent  no  change  when  incorporated  into  the  drama. 
It  still  remained  highly  musical  In  the  tragic  chorus,  as  in 
choral  lyric,  the  musical  accompaniment  was  at  least  as  impor- 
tant as  the  words.  In  both,  the  function  of  the  words  seems*  to 
have  been,  not  so  much  to  present  a  logical  series  of  definite 
ideas,  as  to  evoke  a  series  of  emotions,  and  to  pass  before  the 
mind's  eye  bright  and  beautiful  or  impressive  images,  whic;h 
succeeded  each  other  too  rapidly  for  analysis,  but  not  too  rapidly 
to  produce  the  feeling  designed  by  the  poet.  ^ 

If,  now,  in  conclusion,  we  must  say  a  word  of  Pindar's  quality 
as  a  poet,  it  will  be  to  point  out  that  it  is  in  the  special  funo- 
vion,  as  just  described,  of  choral  lyric  that  his  special  excellence 
consists.  Image  after  image  is  presented  by  him  to  our  eyes : 
from  this  point  and  from  that,  and  from  yet  another,  light  of 
the  brightest  is  thrown  on  the  point  which  he  wishes  to  illumin& 
To  endeavour  to  discriminate  between  the  effects  which  thus 
rapidly  succeed  each  other  is  to  lose  the  total  impression  which 
the  whole  is  intended  to  convey.  Doubtless  there  always  wafl 
a  thread  nmning  through  all  the  ideas  contained  in  an  ode; 
and  in  many  cases  the  thread  by  diligent  study  can  even  now 
be  distinguished ;  but  it  seems  improbable  that  the  audience, 
whose  attention  was  claimed  by  the  music  as  well  as  the  words, 
either  were  able  or  were  expected  by  Pindar  to  analyse  logically 
the  ode  as  they  heard  it     The  ideas  a^d  emotions  aroused  in 
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the  audience  were  as  satisfactory,  but  probably  not  more  definite, 
K  than  those  aroused  by  music  The  two  chief  qualities  of  Pin- 
dar's poetry  are  rapidity  and  radiance.  In  his  desire  to  illus- 
trate his  thought  from  every  point  of  view,  he  not  only  flashes 
from  one  illustration  to  another  before  the  mind  of  the  hearer 
has  wholly  taken  in  the  force  of  the  first ;  but  within  a  single 
sentence  he  fuses  two  conceptions,  whose  joint  effect  is  more 
rapid  and  more  dazzling  than  that  which  would  be  produced  by 
their  separate  enunciation.  As  for  the  radiance  of  his  poetry, 
it  id  seen  not  only  in  his  fondness  for  epithets  of  brightness  and 
effulgence,  but  in  the  vividness  and  persistency  with  which  the 
images  of  the  persons  and  things  described  by  him  remain  on 
the  mind's  eye ;  and  we  cannot  conclude  better  than  by  quoting 
from  the  fourth  Pythian  as  an  illustration  the  description  of 
Jason :  '*  So  in  the  fulness  of  time  he  came,  wielding  two 
spears,  a  wondrous  man ;  and  the  vesture  that  was  upon  him 
was  twofold,  the  garb  of  the  Magnates'  countiy  close  fitting  to 
his  splendid  limbs,  but  above  he  wore  leopard-skin  to  turn  the 
hissing  showers ;  nor  were  the  bright  locks  of  his  hair  shorn 
from  him,  but  over  all  his  back  ran  rippling  down.  Swiftly  he 
went  straight  on,  and  took  his  stand,  making  trial  of  his  daunt- 
less soul,  in  the  market-place  when  the  multitude  was  full."       ^ 

Connected  with  Pindar  are  the  names  of  ^^rtis  and  Corinna. 
The  former  is  said  to  have  been  bom  at  Anthedon  in  Boeotia. 
We  should  not  even  know  that  she  comjtosed  lyric  poetry,  were 
it  not  that  Corinna  has  recorded  the  fact  that  she  competed 
against  Pindar.  Corinna,  bom  in  Tanagra,  is  said,  like  Pindar^ 
to  have  been  taught  by  Myrtis.  She  too  competed  against 
Pindar,  and  is  said  to  have  five  times  defeated  him  for  the 
prize — a  result  which  Pausanias  conjectures  to  have  been  due 
to  the  fact  that  she  composed  in  the  local  dialect,  while  Pindar 
employed  Doric.  Here  we  may  mention  the  name  of  some 
other  poetesses.  Telesilla  of  Argos,  who  lived  at  the  end  of  the 
sixth  century  b.o.,  not  only  composed  verses,  but  took  up  arms 
against  the  Spartans  when  they  invaded  Argos  under  Cleomenes. 
PraxiJla  of  Sicyon,  who  flourished  about  b.o.  450,  composed 
dith>Tanibs,  lyric  poetry,  a  small  epic,  gave  her  name  to  two 
kinds  of  metre,  and  was  especially  distinguished  for  h^^r  drink- 
ing-songs or  skolia,  wliich  were  extremely  popular  in  Athens. 
Clitagora  flourished  between  b.o.  560  and  bo.  527,  and  was 
famous  for  a  skolion  she  composed.  Other  poetesses,  whose 
dates  are  unknown,  and  who  may  or  may  not  belong  to  the 
classical  period,  are  Charixena,  Eriphanis,  Salpe,  Myia,  CHto, 
Learchis,  Menarchis,  Telarchis,  Mystis,  Praxigoris,  and  Arignoto. 
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T^tb  Pindar  choral  lyric  reached  its  highest  development ,' 
after  him  not  only  was  there  no  poet,  except  Bacchylides,  who 
cultivated  all  kinds  of  lyric  poetry,  but  many  kimls,  e.g,  par- 
thenia,  prosodia,  hyporchemata,  ceased  to  be  cultivated  at  all, 
while  others,  such  as  paeans  and  hymns,  were  comjiaratively 
neglected.  Dithyrambs  alone  continued  to  be  cultivated,  but 
in  such  a  way  as  shows  that  the  period  of  choral  lyric  is  past 
Pindar  had  allowed  the  musical  accompaniment  quite  its  full 
importance,  but  the  dithyrambic  poets  of  the  next  generation 
made  the  music  of  more  importance  than  the  words.  The 
clearest  sign  of  the  decay  of  choral  lyric  is  the  fact  that  the 
dithyramb  was  no  longer  true  to  its  type,  but  sought  to  produce 
effects  by  means  properly  peculiar  to  a  distinct  branch  of  art, 
the  drama  ;  just  as  the  decay  of  the  drama  was  indicated  by  the 
tendency  to  oratorical  effects  in  the  plays  of  Euripides^  The 
symptoms  of  decay  in  the  dithyramb  were  first  noticeable  in 
Melanippides  of  Melos,  in  Democritus  of  Chios  and  Crexus, 
contemporaries  of  Pimlar.  During  the  Peloponnesian  war,  the 
most  celebrated  composer  of  dithyrambs  was  the  younger  Mela- 
nippides, who  bought  Philoxenus  of  Cythera  as  a  slave,  taught 
him  lyric,  and  saw  him  achieve  success  in  dithyrambs.  Con- 
temporary with  the  younger  Melanippides  was  Phrynis  of  Myti- 
lene  in  Lesbos,  who  gained  victories  in  the  dithyramb  contests 
at  the  Panathensea.  After  Melanippides,  Cinesias  became  the 
favourite  dithyramb  writer  at  Athens,  and  was  much  attacked 
by  the  comedians.  Cinesias  was  succeeded  by  Timotheus  of 
Miletus,  who  visited  the  court  of  Archelaus  in  Macedonia,  but 
spent  most  of  his  time  in  Athens.  He  seems  to  have  possessed 
greater  talent  than  any  of  these  later  dithyrambic  poets.  To 
Athens  also  were  attracted  Polyeidus,  Kekeides,  Licymnius  of 
Chios,  Telestes  of  Selinus,  Ariphron  of  Sicyon,  Anaxandridea 
of  Kaneiros,  Theodoridas  of  Syracuse  and  Argas,  who  all  oaok^ 
petod  at  various  times  for  the  dithyramb  piiie. 
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X 
^*BoTH  tragedy  and  comedy  were   originally  improvisations. 

The  former  had  its  origin  with  the  choir-masters  of  the  dithy- 
lamh,  the  latter  with  those  of  the  phallic  hymns,  which  even 
now  in  many  cities  remain  in  use.  Tragedy  gradually  advanced 
by  such  successive  improvements  as  were  most  obvious,  and, 
after  many  changes,  reposed  at  length  when  it  had  ac()uired  its 
proper  form.  The  number  of  actors  iEschylus  first  advanced 
from  one  to  two ;  he  abridged  the  chorus,  and  gave  the  dialogue 
the  principal  rdle.  Sophocles  introduced  three  actors  and  stage 
decorations.  Further,  the  originally  short  fables  acquired  a 
proper  magnitude,  and  the  number  of  episodes  was  increased. 
As  tragedy  developed  from  the  satyric  drama,  it  was  late  before 
it  threw  off  comic  language  and  assumed  its  proper  dignity. 
Iambics  displaced  trochaic  tetrameters ;  for  originally  trochaics 
were  used  because  tragedy,  like  the  satyric  drama,  was  com- 
posed for  dancing.  But  when  dialogue  was  introduced,  nature 
pointed  out  the  appropriate  metre ;  for  of  all  metres  the  iambic 
is  the  most  colloquial." 

This  is  what  Aristotle  says  ^  of  the  origin  and  early  history 
of  the  drama,  and  it  is  almost  all  we  know  on  the  subject. 
From  this  it  would  seem  that  in  the  earliest  stage  of  tiagedy, 
the  author  of  the  dithyramb,  who  was  also  the  chcir-master, 
during  a  pause  between  one  part  of  the  dithyramb  and  the  next, 
came  forward  and  improvised  a  shoi-t  story,  relating  probably 
to  some  adventure  of  the  god  Dionysus,  in  whose  honour  the 
dithyramb  was  being  performed.  This  story  was  told  in  trochaic 
verse,  contained  much  that  was  comic,  involved  a  good  deal     f 

1  Poeiir^,  4.  11-14. 
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dancing,  and  \^as  accompanied  by  music.  At  first  the  choir- 
master appeared  only  once  during  the  dithyramb  in  his  charac- 
ter of  improvisatore,  but  in  course  of  time  such  "episodes' 
became  more  numerous.  At  first,  too,  the  poet  simply  recited 
his  story,  probably  to  the  accompaniment  of  sympathetic  and 
explanatory  gestures,  and  dancing  ou  the  part  of  the  satyr- 
chorus,  which  had  come  to  be  associated  with  the  dithyramb. 
Even  thus  the  actor  might,  by  retiring  daring  the  dithyramb 
and  changing  his  dress,  appear  at  several  times  in  various  cha- 
racters, €,g,  as  a  hero  reciting  what  he  had  done,  or  as  a  mes- 
senger reciting  what  had  been  done,  and  thus  produce  an  effect 
not  unlike  that  of  a  whole  play.  But  it  could  not  have  been 
long  before  the  poet  conceived  the  idea  of  addressing  himself  to 
and  provoking  replies  from  the  chorus ;  thus  dialogue  naturally 
arose,  and  when  it  did,  the  metre  naturally  changed  from  tro- 
chaics  to  iambics.  ^ 

It  will  be  noticed  that  Aristotle  in  his  account  of  the  origin 
of  tragedy  does  not  mention  Thespis,  to  whom  the  introduction 
of  an  actor,  and  consequently  the  "invention"  of  tragedy,  is 
usually  ascribed.^  Whether  Aristotle  was  acquainted  with  this 
view  and  (as  in  that  case  his  silence  would  show)  tacitly  rejected 
it,  or  whether  the  view  only  originated  after  Aristotle's  time,  is 
hard  to  say.  The  earliest  reference  to  it  that  we  have  is  in  the 
pseudo-Platonic  Minos,  which  was  not  composed  until  after  the 
death  of  Aristotle.  There  *  we  have  the  statement  that  "  tra- 
gedy did  not,  as  people  think,  originate  with  Thespis  or  Phr}'- 
nichus,"  which  implies  that  some  people  at  the  time  of  the 
writing  of  the  Minos  ascribed  the  invention  of  tragedy  to 
Thespis.  But  if  the  evidence  in  the  possession  of  Aristotle 
did  not  lead  him  to  ascribe  the  introduction  of  an  actor,  and 
subsequently  of  dialogue,  to  Thespis,  we  may  infer  that  the 
claims  made  for  Thespis  had  no  strong  basis;  in  which  inference 
we  are  confirmed  by  a  passage  in  the  grammarian  Pollux,'  which 
expressly  mentions  the  existence  of  dialogue  before  Thespis. 
The  ascription  of  the  "invention"  of  tragedy  to  Thespis  was 

^  Horace,  A.P.  285  :— 

'^Itn^otum  tragiciB  genus  inyenUse  Camoens 
Dicitur,  et  plaustris  vexisge  poemata  Thespis, 
Quae  cauereut  agerentque  peruncti  fsecibus  onu" 

The  ''  waggons  '*  belong  to  the  early  history  of  comedy,  which  Horace  mizM 
Qp  with  that  of  tragedy. 

^  321A,  ^  8^  Tpaytfidla  iarl  xaXaibp  ivOdSe,  tAx  ^  oton-ai  ixb  QiffrtSos  dp^ 
^afi^PTif  oUS  iirb  ^pvylxov, 

'  iv.  123,  i\€b$  8'  ^p  Tpdw€^a  dpxala  iif>*  Ijip  irph  Qdaridot  ets  rts  dra^df 
rois  xopevrtus  dxeicpUfaTO, 


THE  DRAMA  :  EABLY  TRAGEDY.  1  8  5 

probably  due  to  the  difficulty  which  the  Greeks  had  in  under- 
standing the  action  of  a  [)rocess,  and  their  consequent  tendency 
to  ascribe  all  things  to  the  intentional  action  of  persons.  All 
good  laws  were  at  Athens  ascribed  to  Solon ;  the  constitution 
of  Sparta,  the  result  of  a  process  of  external  pressure  operating 
during  many  generations,  was  ascribed  to  Lycurgus ;  and  so  the 
invention  of  tragedy  was  ascribed  to  Thespis.  Thespis  most 
have  rendered  considerable  services  to  tragedy  to  have  been 
credited  with  its  invention,  but  what  these  services  were  we 
do  not  know,  y;  The  orator  Themistius  ^  ^who  lived  at  Constan- 
tinople and  flourished  about  a.d.  360)  reiers  to  Aristotle  as  say- 
ing that  Thespis  invented  prologue  and  rhesis;  but  no  such 
passage  occurs  in  the  Poetics^  and  although  possibly  Themistius 
may  be  referring  to  some  now  lost  work  of  Aristotle,  e,g,  that 
On  Poets,  it  is  more  probable  that  here,  as  elsewhere,  he  is  ia- 
accurate,  and  that  the  quotation  does  not  come  from*  Aristotle. 
In  any  case,  it  is  difficult  to  know  what  the  statement  means ; 
for  although  Thespis  may  have  been  the  first  poet  wlio  appeared 
before  the  audience  before  the  dithyramb  began,  and  thus  may 
be  said  to  have  invented  the  prologue,  the  statement  that  he 
invented  the  rhesis  (t.c?.  a  long  passage  of  iambics  delivered 
by  the  actor,  and  spoken,  not  sung)  is  hard  to  understand.  If 
it  refers  to  the  improvised  recitations  of  the  earliest  choir- 
masters, or  if  it  refers  to  the  subsequent  introduction  of  spoken 
iambics  in  the  place  of  the  melic  trochaics,  it  is  hard  to  recoi>- 
cile  with  the  passage  quoted  above  from  the  Poetics,  which  does 
not  ascribe  either  invention  to  Thespis, 

^  The  character  of  the  drama  of  Thespis  must  be  inferred  from 
the  fact  that  it  was  neither  tragedy  nor  satyric  drama,  but  the 
common  ancestor  from  which  both  these  forms  of  dramatic 
representation  were  shortly  to  be  evolved.  The  chorus  con- 
sisted of  satyi'S,^  but  the  argument  of  the  play  was  not  therefore 
always  merry.*  The  Pentheus,  from  its  title,  could  hardly  have 
been  anything  but  tragic,  and  the  fact  that  tragedy  was  de- 
scended from  the  drama  of  Thespis  implies  that  it  contained 
the  elements  of  tragedy. 

Piatinas  of  Phlius  (b.0.  500)  is  said  to  have  invented  the 

*  XX vL  316D,  ad  Tpo<r^o/tey  'ApiaroriXei  ^t  ,  .  .  G^crxtf  xpdXoymf  t€ 

3  xhe  fnct,  however,  that  Pratinas  is  said  to  have  invented  the  sat^rio 
drama  may  imply  that  Thespis  gave  up  the  chorus  of  satyrs,  aud  that  Pratmaa 
reintroduced  them. 

*  Bentley  (OpuscuUif  285)  thought  otherwise.  But  the  view  given  in  the 
text  is  also  taken  by  Dahlmann  (Primordia^  8),  Jacob  {Q^€Ut.  Soph,  112), 
Sehneider  {Origin,  T,  G,  54),  Welcker  {If0cht,  S56),  and  Hermann  {OpuiC 
▼ii.  aiS). 
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satyric  drama,  and  his  fame  as  a  writer  of  this  kind  of  plaj 
survived  till  the  time  of  Paiisanias.  Of  him  we  have  no  fur- 
ther information,  but  we  may  consider  that  after  bis  time 
tragedy  was  distinguished  from  the  satyric  drama,  and  that 
the  chorus  of  satyrs  was  confined  to  the  latter  kind  of  play, 
while  to  tragedy  were  appropriated  the  more  dignified  qualities 
now  associated  with  it. 
^  Satyric  drama  resembled  tragedy,  inasmuch  as  its  figures  were 
those  of  tragedy,  and  their  characters  were  drawn  with  much 
the  same  majesty  and  in  the  same  outlines  as  those  of  tragedy. 
But  the  subjects  of  the  satyric  drama  were  either  of  a  lighter 
kind,  dealing  with  love  and  wine,  in  order  to  be  in  keeping 
with  the  chorus  of  satyrs,  or,  if  deeds  of  blood  were  introduced, 
they  were,  like  the  blinding  of  Polyphemus,  such  as  would 
rather  enliven  than  sadden  the  audience.  Again,  the  centre  of 
a  Greek  drama  was  the  chorus,  and  the  character  of  the  chorus 
determined  the  character  of  the  play.  As  the  traditional  con- 
ception of  the  satyrs  was  that  of  an  idle  and  mischievous  mce, 
it  would  be  obviously  out  of  place  to  ex})ect  from  such  a  chorus 
any  serious  reflections,  or  through  such  a  chorus  any  of  the 
poet's  profounder  speculations.  Between  the  satyric  chorus 
and  the  hero  there  could  be  no  confidences,  or  only  those  of 
a  nature  adapted  to  the  character  of  the  satyrs.  The  satyric 
drama  proper,  with  its  playful  chorus,  its  comic  Silenus,  and 
cheerful  termination,  was  unlike  tragedy  in  many  respects,  but 
it  was  also  unlike  comedy.  The  scene  of  a  satyric  drama  was 
always  laid  in  the  country,  to  suit  the  satyr-chorus.  Its  inci- 
dents were  often  grave,  and  it  was  broadly  distinguished  from 
comedy  by  containing  nothing  which  approached  to  parody. 

The  only  satyric  drama  which  has  come  down  to  us  is  the 
Cyclops  by  Euripides.  The  subject  of  the  play  is,  as  the  name 
indicates,  the  blinding  of  Polyphemus,  the  Cyclops,  by  Odysseus. 
The  scene  in  which  Polyphemus  is  made  drunk  by  Odysseus 
before  being  blinded  is  amusing,  though  rather  long,  and  the 
character  of  Silenus  and  of  the  satyrs  is  also  amusing.  But  the 
humour  is  throughout  quiet  and  somewhat  suppressed,  so  we 
are  inclined  to  believe  that  this  is  not  a  good  specimen  of  the 
satyric  drama.  The  little  information  which  ancient  writers 
give  us  on  the  satyric  dramas  of  iEschylus  and  Sophocles  leads 
to  the  inference  that  their  plays,  in  this  kind,  were  much 
more  boisterous,  contained  more  horse-play,  and  were  somewhat 
coarse. 

Pratinas  is  sometimes  said  to  have  invented  the  satyric 
diama.     This,  however,  must  not  be  taken  to  mean  that  he 
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was  the  fii-st  draniatii:t  to  introduce  a  chorus  of  sat3'rs  into  a 
play.  The  tradition  of  antiquity  represents  the  satyr-drama  of 
Pratinas  rather  as  the  revival  of  an  older  than  the  introduc- 
tion of  a  more  advanced  form  of  drama.  Of  satyric  drama, 
however,  as  a  phiy  which  was  attached  to  a  tragedy  or  tragedies, 
and  could  not  be  performed  independently,  Pratinas  may  be 
regarded  as  the  inventor.  Pratinas  competed  with  iEschylus 
and  Chcerilus  in  b.o.  500,  and  his  son  Aristias,  who  produced 
some  of  his  father's  satyr-dramas,  was  second  to  .dllschylus  in 
the  competition  of  ao.  468.  According  to  Pausanias,  iEschylus 
alone  wrote  better  satyr-dramas  than  Pratinas  and  Aristias. 

But,  to  return  to  tragedy,  Phrynichus,  the  tragic  i)oet  (ac. 
500),  was  a  man  of  greater  mark.  Here  we  have  a  man  whose 
boldness  and  originality  were  such  that  they  betray  themselves 
even  in  the  very  few  facts  known  to  us  about  him,  and  to 
whose  originality  Greek  tragedy  very  probably  owed  much  of 
the  progress  it  made  before  the  time  of  iEschylus.  He  ventured 
not  only  to  abandon  the  myths  connected  with  Dionysus,  but 
to  almndon  myths  altogether*  and  to  take  for  the  subjects  of 
at  least  some  of  his  plays  historical  events.  In  one  of  his 
tragedies  entitled  the  Talcing  of  Miletus,  he  so  painfully  affected 
his  audience  that  (according  to  Herodotus)  the  Athenians  in- 
flicted a  iine  on  him  for  reminding  them  so  vividly  of  the  mis- 
fortunes of  a  friendly  state. 

Subsequently  he  was  more  fortunate.  He  selected  the  defeat 
of  the  Persians  as  the  subject  of  his  Phenicujn  Women, .  Plu- 
tarch says,  on  the  authority  of  an  inscription,  that  Phrynichus 
won  the  tragic  prize  in  b.c.  476,  and  that  Themistocles  was  his 
cliorogus.  This  it  has  been  supposed  was  the  occasion  on  which 
the  Flienician  Women  was  proiluced.  and  it  is  not  impossible. 
Be  this  as  it  may,  Phrynichus'  treatment  of  the  subject  shows 
genuine  artistic  power.  The  chorus  consisted  of  Phenician 
wonien,^  and  the  scene  was  laid  in  Persia.  Phrynichus  thus 
avoided  the  dangers  that  would  have  attended  any  attempt  to 
represent  on  the  stage  events  at  which  many  of  his  audience 

^  Inasmuch,  however,  «•  ot  rift  dpxvt  TapiSpoi  probably  appeared  in  this 
play,  it  has  been  inferred  ibnt  Phrynichui  sulidivided  tho  clionm,  and  Iisid, 
in  liict,  two  churuses,  one  of  PheniciMU  women,  the  other  of  Pereinn  eldera. 
Titut  the  chorus  consisted,  in  Phrynichus'  time,  of  fifty  choreute  (the  num- 
ber  of  Anon*s  cyclian  ditliymmbic  chorus)  is  inferred  from  the  fHct  that  one 
of  his  I  days  was  entitled  lite  DanaideSy  whooe  traditional  number  was  fifty. 
From  these  two  inferences  we  mny  further  gatlitr  that  it  whs  to  this  sub- 
division that  tlie  reduction  of  the  number  of  the  choreute  to  twelve  (the 
number  in  JBschylus)  was  due.  It  has  also  been  conjectured  that  the  reduo- 
tion  is  connected  with  the  introduction  of  the  tetralogy,  tho  chorus  of  fifty 
being  divided  between  the  four  plays. 
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had  probably  been  present,  while  he  invested  those  events  with 
the  poetry  and  interest  attaching  to  a  representation  conceived 
from  a  new  and  impressive  point  of  view.  By  introducing  the 
news  of  the  Persian  defeat  at  an  early  period  in  the  play,  he 
lost  the  interest  of  expectation  which  might  liave  pervaded  the 
tragedy ;  but  this  was  due  rather  to  the  undeveloped  state  of 
the  drama  in  his  time  than  to  any  fault  of  the  author. 

Eemoved  as  he  was  so  little  from  the  dithyrambic  origin  of 
tragedy,  it  was  natural  that  Phrynichus  should  display  more 
command  of  the  lyric  element  than  of  the  economy  of  the 
drama.  Accordingly  the  Phcnician  iVomen  consisted  mainly  of 
lamentations  over  the  Persian  defeat,  uttered  probably  by  Atossa 
and  Xerxes.  The  audience  were  agreeably  and  delicately  flat- 
tered, and  the  poet  gained  an  opportunity  of  displaying  his  pecu« 
liar  powers. 
V  It  is  a  tribute  to  the  genius  of  Phrjmichus  that  .^chylus, 
when  he  subsequently  took  up  the  same  subject  in  his  Persians^ 
adhered  in  several  important  points  to  the  treatment  of  his 
predecessor.  It  is  also  interesting  to  notice  that  in  the  Phe- 
nicwn  Women  we  observe  the  counter-influence  of  iEschylus 
on  Phrynichus.  The  elder  poet  in  this  play  avails  himself  of 
his  junior's  innovation  by  introducing  a  second  actor.  This 
must  have  conduced  to  freedom  in  the  action  of  the  play, 
though  precisely  to  what  extent  it  did  so  we  are  not  in  a 
position  to  infer. 

But  Phrynichus  not  only  availed  himself  of  the  innovations 
of  others,  he  was  himself  an  innovator.  He  not  only  developed 
the  music  and  the  dances  ^  of  the  drama,  but  also  introduced  fpr 
the  first  time  female  characters  on  the  stage.  He  did  this  not 
only  in  the  Phenician  Women,  but  also  (as  is  indicated  by  the 
titles  of  the  plays)  in  the  Women  of  Pleuron,  the  Daughters 
of  Dandus,  and  the  Alcestis, 

After  Ra  476  we  hear  no  more  of  Phrynichus,  and  the  earli- 
est date  at  which  he  is  mentioned  as  winning  the  tragic  prize  is 
RC.  511.  His  contemporary,  Choerilus,  is  said  to  have  appeared 
before  the  public  as  early  as  b.o.  524,  and  to 'have  lived  to  a 
great  age.  We  are  not  able,  however,  to  assign  to  him  any 
share  in  the  development  of  tragedy  (though  he  is  said  to  have 
done  something  for  the  costumes  of  the  actors),^  or  to  form  any 
opinion  of  his  merits  as  a  dramatist.*  ^ 

^  Thus  in  the  UvfipLxm  the  chorus  probably  danced  an  intricate  sort  ol 
sword-dance. 

^  Kard  rivas  rots  rpoaunrelois  koI  rf  axevj  tQv  aroKQw  ewexelfrifae,^* 
Suidas  8.  V,  X. 

*  Photius  (Patriarch  of  Constantinople  about  A.D.  850)  quotes  a  verse 
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APPENDIX  TO  CHAPTER  L 


KBTRS,    DIALECT,   AND  DIVISIONS  OF  TRAGEDY. 


Although  the  draiaa  bad  its  origin 
in  the  choral  songs  in  honour  of 
Dionysus,  the  essence  of  drama  is 
the  dialogue.  In  that  early  stage 
of  the  drama,  when  tragedy  and  the 
satyric  drama  were  not  yet  diffe- 
rentiated, and  when  consequently 
tragedy  proper  was  not  yet  marked 
by  the  stateliness  which  after- 
wards  characterised  it,  the  metre  of 
the  dialogue  was  the  trochaic  tetra- 
meter. With  the  separation,  how- 
ever, of  the  satyric  element  from 
tragedy  there  came  a  change  in  the 
metre  of  the  dialogue.  Trochaics 
were  probably  still  the  form  into 
which  the  lively  dialogue  of  the 
satyrs  was  thrown ;  but  for  the 
dialogue  of  tragedy  the  iambic  tri- 
meter was  perceived  to  be  the  ap- 
propriate expression.  Iambics  are 
the  verses  into  which  the  conver- 
sation of  real  life  most  frequently 
unintentionally  fall,  and  iambics 
were  the  verses  into  which  the  con- 
versation of  tragedy  was  instinc- 
tively thrown.  The  tendency  to 
model  the  dialogue  of  tragedy  on 
that  of  life,  which  displayed  itself 
thus  early,  continued  to  develop 
steadily  1)hroughout  the  history  of 
tragedy.  It  shows  itself  partly  in 
the  metrical  constitution  of  the 
verse,  and  partly  in  the  disposition 
of  the  verses.  Of  all  the  tragedians, 
^schylus  observed  the  strictest 
rules  of  versification,  and  his  suc- 
cessors worked  with, greater  free- 
dom, admitting,  eg,,  with  increas- 
ing frequency  divisions  which  he 
avoided.  The  iambic  verse  thus, 
Although  it  grew  laxer,  came  to  jios- 
sess  more  variety  and  more  move- 
ment, and  to  reflect  more  directly 


the  emotions  of  the  speakers.  The 
disposition  of  the  verses  shows  the 
same  growing  tendency  to  lightness 
and  rapidity  of  action.  Set  speeches 
of  any  considerable  length  must  re- 
tard the  movement  of  a  play  ;  but 
the  conflict  of  wills,  which  is  the 
basis  of  all  tragedy,  demands  for  its 
adequate  representation  a  duel  of 
words,  in  which  the  thrust  and 
parry  of  argument  follow  on  each 
other  with  the  rapidity  of  foils  in 
a  fencing-match.  Hence  the  prac- 
tice, common  to  all  the  tragedians 
but  less  frequent  in  i£schvlus  than 
in  his  predecessors,  of  ttuJiomuthiaf 
or  dialogues  in  which  each  speech 
consists  of  one  line  only.  Hence, 
too,  the  further  process  (of  which 
only  two  instances  are  to  be  found 
in  ^schylus.  Sept,  217  and  P.  V, 
980)  of  dividing  a  single  line  be- 
tween two  or  even  three  characters 
(the  portions  of  a  line  thus  divided 
received,  by  a  metaphor  from  wrest- 
ling, the  name  di^TtXapai).  Finally 
may  be  here  mentioned  the  recur- 
rence of  interjections  outside  the 
verse  altogether,  a  device  adapted 
for  the  expression  of  outbursts  of 
feeling,  which  is  more  frequent  in 
Euripides  than  in  Soi>hocles,  and 
in  Sophocles  than  in  iEschylus. 

Vivacity  and  rapidity  were  not 
all  that  was  aimed  at  in  the  dispo- 
sition of  the  iambics  of  tragedy. 
Symmetry  also  was  sought  after; 
and  as  the  antistrophe  of  a  chorus 
corresponds  to  the  strophe,  so  the 
iambics  which  stand  connected  with 
the  chorus  not  un frequently  corre- 
spond in  number.  Hence  the  prac- 
tice of  symmetrical  disposition  ex- 
y  tended  to  speeches  which  stand  in 


from  an  unknown  poet,  i/pUa  fjuh  fiatriXci^t  fjv  XoipCKot  iv  trari^pois  (iii.  32), 
which  is  sometimes  taken  to  mean  that  Choerilns  excelled  in  satyric  drama. 
But  the  passage  is  obscure,  and,  if  it  were  intelligible,  not  knowing  who  was 
the  author*  we  should  not  know  what  value  to  put  on  the  verse  as  evidenoe. 
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so  connection  with  the  choras ;  and, 
e8pcciall;ir  in  Euripides,  we  find  that 
in  the  set  speeches  of  two  contend- 
ing persons,  the  number  of  lines  in 
the  reply  corresponds  exactly   to 
that  of  the  speech  to  which  it  is  an 
answer. 
(y(      The  dialect  of  the  chorus  is  not 
real  but  conventioual  Doric,  because 
the    choral    odes    were    originally 
Doiic  dithyrambs,  and  the  various 
kinds  of  literary  composition  tended 
in  Greece  to  adhere  to  the  dialect 
in  which  they  were  first  composed. 
It  is  in  the  history  of  the  chorus 
that  we  find  the  explanation  of  its 
dialect  $  and  there,  too^  we  find  the 
explanation    of   its    metres.     The 
chorus  originated  in  the  worship  of 
Dionysus,  and  thus  it  inherited  and 
transmitted  to  tragedy  the  nume- 
rous kinds  of  metre  which  the  in- 
genuity of  poets  and  the  approval 
of  the  people  had  stamped  as  pecu- 
liarly adapted  for  expressing  the 
various   emotions   roused    by  the 
worship  of  the  wine-god.    Hymns 
of  praise,  processional  songs,  strains 
of  exaltation  or  lamentation,  had 
provided  for  tragedy  various  metri- 
cal systems,  the  dactylic,  anapaes- 
tic, trochaic,  iambic,  iambo- trochaic, 
chorianibic,   logacedic,   and  cretic. 
These  metres  tragedy  worked  out 
in  its  own  way,  developinj?  some 
and   neglecting  others.      Trochaic 
strophe^  sintple  in  structure  and 
profound  in  their  effect  upon  the 
feelings,  gave  way,  as  tragedy  de- 
veloped its  own  style,  before  iambic 
strophes,  which  adapt  themselves 
more  speedily  to  sudaen  changes  of 
feeling.      A  still  further  result  of 
the  tendency ,thus  shown  was  the  in- 
troduction— probably  by  Euripides 
— of  iambo-trochaics,  and  the  culti- 
vation  of  logacedic  verses  largely 
to  the  exclusion  of  other  metres. 
But  althouofh  some    metres   were 
thus    specially    cultivated   by   the 
tragedians  the  chorus  was  all  the 
time  declining  in  importance  and 
giving  way  before  the  development 
of  the  essentially  dramatic  elements 
of  the  drama.    Thus  the  lyrics  of 


the  chorus  became  not  only  re- 
duced in  length,  but  less  carefully 
composed  and  less  wealthy  in  variety 
of  metres,  x; 

X  The  ode  which  the  chorus  «mg 
when  it  first  entered  was  called  the 
Parodos  ( Pollux,  iv.  io8,  ^  fih  ttaoSot 
Tov  x^9^^  TdpoSos  KaXeirai).  Origi- 
nally it  was  prefaced  by  some  ana- 
paests delivered  by  the  Coryphaeus 
or  leader  of  the  chorus  as  it  marched 
in.  Then  the  melic  part  was  sung 
by  the  whole  chorus  grouped  round 
the  altar  or  thymele  m  the  middle 
of  the  orchestra.  After  that,  the 
chorus  took  its  proper  place  between 
the  thymele  and  the  stage.  This 
dated  from  the  time  before  tragedy, 
when  the  dithyramb  was  sung 
round  the  altar  of  Dionysus  in 
honour  of  the  god.  ]>ut  in  course 
of  time  the  ana[isests  were  dropped, 
and  a  piece  of  music  suVistitutcd  in 
their  place.  The  chorus  marched 
straight  to  its  place  in  the  orchestra, 
and  there — not  round  the  altar — 
sang  the  strophe  and  antistronhe  of 
which  the  melic  was  composeo.  In 
the  Pertiaru,  the  Suppliants,  and 
the  RhesvLB,  the  play  opens  with  the 
parodos ;  but  in  all  the  other  plays 
we  possess,  the  parodos  is  preceded 
by  a  speech  or  speeches  from  one  or 
more  of  the  actors,  which  speech  or 
speeches  are  called  the  IVologue. 
The  introduction  of  a  prologue  is 
ascribed  to  Tiiespis  in  a  passa^^e 
professing  to  bo  quoted  from  Aris- 
totle (Themistius,  xxvi.  p.  382.  17, 
0^  irpoa^X^M-^^  ''V  ^Apioror^Xei  6ti  t6 
lUv  TrpQrop  6  x^P^^  eUicdv  ySep  els 
rods  $€oOs,  Qiffiris  di  irp6Xoy6v  re 
Kal  jt^uf  i^€vp€v).  In  the  Ajaz, 
the  AlcestiSf  and  the  Helena,  the 
chorus  leaves  the  theatre  in  the 
middle  of  the  play  {e.g.  in  order 
that  Ajax  may  kill  himself)  \ 
its  re-entry  was  called  Epiparoilos 
(Pollux,  iv.  108,  ^  8k  jcard  XP^^^* 
(^odos  (hs  xdXiv  €l<n6vT<i)v  fi€Td(rra' 
aiSf  il  8k  fierd  ra&rrjv  €tao8os  ^irtrd-/ 
podos).  ^ 

-  The  other  songs  of  the  chorus 
were  called  Stasima,  because  they 
were    song    by    the   chorus,    not 
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whilst  entering  or  at  the  altar,  bat 
when  standing  in  its  usual  place 
in  the  orchestra.  The  numhier  of 
Btasima  was  usually  four,  thus 
dividing  the  play  into  five  parts. 
Three  of  these  parts  were  called 
Episodes,  f.e.  the  three  which  were 
both  preceded  and  followed  by  a 
stasimoii,  for  the  prologue  and  the 
exodos  were  not  called  episodet. 
The  name  "  episode  "  goes  bick  to 
the  time  when  an  actor  was  intro- 
duced to  give  the  chorus  breathing-  > 
time.  The  chorus  first  made  its 
entrance,  etaodosj  sang  its  dithy- 
ramb, and  then  the  actor  made 
his  appearance,  ireiffdiiw.  Thence 
the  name  episode  was  extended  to 
all  that  ooxsurred  between  two 
Btasima.  Normally  the  stasimon 
summarises  and  comments  on  that 
part  of  the  action  of  the  play  which 
]>rece(les  it,  but  in  Euripides  it 
frequently  bears  no  relation  to  it : 
the  chorus  has  become  as  foreign 
to  the  drama  as  the  actor  originally 
was  to  the  dithyramb.  v 

^  We  have  considered  those  parts 
of  a  Greek  tragedy  which  are  pecu- 
liar to  the  chorus,  and  those  which 
are  peculiar  to  the  actors  :  we  now 
have  to  examine  those  which  arise 
from  communication  between  the 
chorus  and  the  actors.  With  re- 
8x>ect  to  ordinary  dialogue  between 
an  actor  and  the  leader  of  the 
chorus,  there  is  nothing  to  add  to 
what  we  have  said  as  to  dialogue 
between  the  actors :  it  is  in  iambics 
and  in  conventional  old  Attic.  But 
when  the  actors  enter  into  the 
melic  (i.&  the  part  sung)  of  the 
tragedy,  there  aiiso  new  divisions 
of  the  play.  Firat  we  have  the 
Commos  :  the  commos  is  a  lyric  of 
lamentation.  In  metre  and  dialect 
it  resembles  the  other  lyrics  of  the 
chorus,  but  it  differs  from  them  in 
that,  as  the  actors  take  part  in  it, 
it  is  dramatic  The  stasinia  ac- 
company, the  commi  partake  in 
the  action  of  the  play.  Next  we 
have  the  songs  from  the  stage  (rd 
AtA  t^  aKfjvrjs).  When  once  the^ 
dramatic  element  had  been  allowed- 


in  the  commos  to  haye  a  share  in 
the  lyrics,  it  was  inevitable  that  it 
should  encroach ;  and  the  result 
was  the  songs  from  the  stage,  which 
wei*e  lyrics  snug  by  the  actors 
alone,  either  by  several  (rd  dfiodaia) 
or  by  one,  solo  (fio¥(fidia).  Eventu- 
ally the  songs  from  the  stage  be- 
came, as  lyrics,  more  imt)ortant 
even  than  the  chorus,  and  Euii- 
pides  carried  the  composition  of 
monodies  to  its  greatest  height 

The  musical  instrument  used  in 
the  theatre  was  the  flute  ;/^ot  so 
much,  as  is  sometimes  said,  because 
the  penetrating  notes  of  this  instru- 
ment were  needed  if  the  nuisic  was 
to  be  heard  all  over  the  theatre, 
but  proliably  because  of  the  tradi- 
tional connection  of  the  flute  with 
ecstatic  worship,  such,  e.g.  as  that 
of  Cybele,  in  connection  with  which 
the  Greeks  made  th«tir  first  ac- 
quaintance with  the  flute.  There 
seem  to  be  no  grounds  for  thinking 
that  the  iambic  trimeter  of  tragedy 
or  of  comedy  was  delivered  in  a  sort 
of  recitative  to  the  accompaniment 
of  the  flute  ;  nor  is  there  any  evi- 
dence that  the  trochaic  tetrameter 
was  accompanied  in  tragedy,  though 
perhaps  it  was  in  comedy.  How 
the  anapeests  were  delivered  is  un- 
certain. When  they  formed  part 
of  the  parodos  of  tragedy  they  must 
have  been  sung,  and  perhaps  were 
always  sung.  On  the  other  hand, 
when  they  were  used  conversation- 
ally in  comedy,  they  must  have 
been  spoken. 

The  lines  of  the  dramatic  poet» 
however,  were  accompanied  not 
only  by  music  but  also  by  dancing. 
With  the  vivacity  of  the  Southern 
temperament,  the  Greeks  found 
dancing  p.s  natural  an  outlet  for  the 
feelings  as  song,  and  before  the 
drama  rose  there  existed  a  large 
number  of  dances  of  the  most  vari- 
ous kinds.  Many  of  these  were 
adopted  by  the  drama,  and  modified 
by  it  to  its  own  requirements. 
These  varied  in  character  from  the 
emmeleia,  the  most  stately  of  the 
dances  in  tragedy,  to  the  indeoe&t 
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cordaz  of  comedy.  To  associate 
dancing  with  tragedy  is  hard  for 
us  at  the  present  time ;  but  we 
may  understand  it  if  we  reflect  that 
the  chorus  during  the  action  of  the 
play  could  not  stand  cold  and  im- 
passive, but  must  by  some  byplay 
have  expressed  the  feelings  sup- 
posed  to  be  aroused  by  the  events 
of  the  drama ;  and  this  expression 
of  feeling  by  gesture  uid  attitude, 


by  the  movements  and  the  grouping 
of  the  choreutsB,  would  naturally 
among  the  Greeks  tend  to  take 
harmonious  and  recurring  forms, 
and  thus  be  *' dancing."  In  this 
respect,  as  in  (thers,  less  and  less 
attention  was  paid  to  the  chorus  at 
the  drama  developed.  Pratinas  and 
Phrynichus  made  much  more  of 
the  dances  of  the  chorus  than  did 
Sophocles  and  Kuripideii 


CHAPTEE   IL 


JESCHTLU& 

The  facts  of  uEschylus'  lifd  which  are  known  to  ns  are  nnfoiw 
tunately  insignificant,  alike  in  number  and  in  meaning.  They 
tell  us  little  of  his  mental  growth  or  of  his  artistic  development. 
He  was  born  B.o.  525  and  died  B.O.  456.  These  dates  imply 
that  the  whole  of  the  mature  life  of  iEschylus  fell  in  the  period 
of  the  Persian  wars,  and  so  came  under  the  influence  of  all  the 
feelings  which  the  great  events  of  that  period  caused  or  inten- 
sified among  the  Greeks. K*  Before  these  wars  the  Greeks  were 
conscious  that  they  were  one  people.  Their  community  of 
language,  customs,  and  religion  was  an  internal  force  and  co- 
hesion which  resulted  in  a  Pan-Hellenic  sentiment  But  the 
consciousness  of  unity  thus  generated  might  have  remained 
sterile  had  not  hostile  pressure  by  the  Persian  power  brought  it 
into  operation,  and  converted  the  mere  barren  consciousness  into 
a  sentiment  of  Pan-Hellenism  fruitful  both  in  the  world  of 
action  and  the  world  of  thought.  In  later  times,  as  the  fear  of 
the  Persian  passed  away,  the  feeling  of  Pan-Hellenism  again 
ceased  to  be  operative.  But  iEschylus  was  exposed  to  the  full 
strength  of  the  sentiment,  and  his  view  of  things  was  much 
influenced  by  it.  He  was  exposed  to  it  not  merely  as  a  Greek, 
but  as  a  citizen  of  that  state  in  which  the  feeling  was  deepest. 
Athens  profited  by  the  sentiment  of  nationality  among  the 
Greeks  at  this  time,  not  because  she  was  looked  upon,  as  waa 
Sparta,  as  the  head  of  the  Greeks,  but  in  that  she  made  sacrifices 
for  the  common  interests  and  the  liberty  of  Hellas  unparalleled  in 
Greek  history.  Also  ^Eschylus'  interest  in  the  public  events  of 
his  time  was  not  merely  that  of  a  spectator — philosophical  or 
political — or  that  of  a  historian,  but  that  of  an  actc  r.     He  fought 
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with  conspicuons  courage  at  Marathon,  at  Platsea,  and  at  Salamis. 
As  one  of  those  Atlienians  who  were  said  (inaccurately)  to  be  the 
first  Greeks  that  dared  to  even  look  upon  tho  Persians,  he  had 
risked  his  life  at  Marathon  and  had  sacrificed  his  home  before 
Salamis,  and  had  thereby  shown  that  he,  like  his  fellow-citizens, 
felt  and  was  proud  of  his  nationality  as  a  Hellene.  And  he  shows 
in  his  poetry  the  effect  which  the  overthrow  of  the  Persian 
Lad  upon  his  religious  views.  \  To  all  Greeks  the  hand  of  the 
gods  was  clearly  visible  in  the  Persian  defeat.  To  Herodotus  it 
was  only  the  greatest  of  many  instances  of  the  Nemesis  which 
visited  the  too-powerful.  To  iEschylus  it  was  a  confirmation 
of  the  awful  might  of  the  gods  and  the  nothingness  of  the 
mightiest  of  men.  That  the  gods  showed  their  strength  at 
Marathon  and  at  Salamis  was  a  national  conviction,  of  which 
.^schylus,  least  of  all  men,  could  escape  the  efiects.  Bom  at 
Eleusis,  he  must  from  his  earliest  years  have  been  moved  by 
the  mysterious  processions  he  beheld  there,  and  still  more  by 
the  mystery  of  the  rites  which  he  was  not  yet  permitted  to  see. 
Sprung,  too,  of  a  noble  family  which  was  connected  with  the 
celebration  of  the  Eleusinian  mysteries,  he  must  have  felt  the 
efiect  of  family  traditions  fitted  to  develop  his  speculations  on 
the  might  and  majesty  of  the  gods.  That  his  family  was  noble 
and  had  tLkcn  an  energetic  part  in  politics,  and  that  his  brother 
met  a  glorious  death  at  Marathon,  are  facts  which  go  to  account 
for  the  bold  and  powerful  character  of  the  poet,  but  otherwise 
throw  no  light  on  his  life  or  work. 
\  .^chylus  died  in  Sicily,  but  whether  he  paid  only  one  visit 
or  more  to  that  island,  there  is  no  evidence. to  show.  If,  as  is 
assumed  with  some  probability,  he  went  there  at  the  invitation 
of  Hiero,  this  must  have  happened  before  Hiero's  death  in  ao. 
467.  But  as  he  lived  eleven  years  longer,  and  during  this 
period  several  of  his  plays  were  produced  on  the  Athenian  stage, 
it  has  been  supposed  that  he  made  at  least  two,  perhaps  three, 
journeys  to  Sicily.  We  do  not  know,  however,  that  it  was  at 
Hiero*8  invitation  he  went  to  Sicily  ;  while,  if  Aristophanes 
could  get  his  comedies  produced  by  friends,  perha[)s  the  tra- 
gedies of  iSschylus  could  also  be  put  on  the  stage  in  the  author's 
absence.  That  iEschylus  composed  a  play,  the  Women  of 
jEtfiaj  in  celebration  of,  or  suggested  by,  the  foundation  of  the 
town  i£tna  in  BC.  476,  leaves  it  quite  unsettled  whether  he 
was  in  Sicily  immediately  after  that  date ;  nor  does  the  pro- 
phecy in  the  Prometheui  Bound  (372)  of  an  eruption  of  .^tna 
prove  that  he  witnessed  the  eruption  of  B.c.  475  (or  perhaps 
aa  479)>     And  although  the  poet's  evident  ^milianty  with 
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fishing  seems  to  indicate  familiarity  with  the  sea,  we  are  not 
thereby  warranted  in  assuming,  as  is  souietimes  done,  that  he 
went  three  times  to  Sicily. 

More  interesting  are  the  speculations  as  to  the  cause  of  the 
poet's  going  to  Sicily.  It  has  been  generally  assumed  that  he 
did  not  leave  Athens  willingly,  and  explanations,  some  dis- 
creditable to  the  Athenians,  some  discreditable  to  iEschylus, 
have  been  put  forward  in  ancient,  and  accepted  in  modem 
times,  but  all  without  evidence.  Some  casual  words  of  Aris- 
totle (JV.  E,  IlL  iL)  make  it  probable  that  he  was  accused  of 
revealing  certain  of  the  religious  mysteriea  How  the  accusa- 
tion was  made,  and  what  was  the  issue,  are  alike  unknown,  and 
that  it  led  to  his  retiring  to  Sicily  there  is  nothing  to  show.w 
That  i^schylus  was  banished  no  one  asserts ;  and  if  he  chose  to 
visit  Sicily,  it  does  not  follow  that  he  was  disgusted  with  his 
treatment  at  Athens.  Fiftv-two  of  his  plavs  are  said  to  have 
received  prizes  at  Athens,  and  this  evinces  the  estimation  in 
which  he  was  held  there.  On  the  other  hand,  we  know  that 
the  people  of  Sicily  had  an  enthusiasm  for  dramatic  poetry  so 
great  that  many  captive  Athenians  after  the  Sicilian  expedition 
owed  their  release  to  their  ability  to  recite  from  Euripides. 
This  enthusiasm,  and  the  existence  in  Sicily  of  a  court  which 
included  Simonides,  Epicharmus,  and  Pindar  among  its  guests, 
may  be  deemed  in  themselves  sufficient  to  account  for  the  jour- 
ney to  Sicily. 

>C  iEschylus'  attitude  towards  the  politics  of  his  day  has  been 
the  subject  of  much  discussion.     The  Eumenides  was  produced 

.  in  B  0.  458,  only  two  years  before  his  death,  and  at  a  time  of  great 
political  excitement  in  Athens.  The  oligarchical  party  had  just 
been  defeated  on  both  their  foreign  and  their  home  policy. 
Their  foreign  policy  was  alliance  with  Sparta.  Alliance  with 
an  oligarchical  state  was  the  natural  policy  for  the  oligarchical 
party,  and,  further,  was  supposed  to  be  necessary  for  those 
offensive  operations  against  Persia  which  Cimon  conducted 
with  so  much  energy  and  success.  The  home  policy  of  the 
party  consisted  in  opposing  such  changes  in  the  constitution  as 
would  give  more  power  to  the  people,  and  at  this  time  also 
consisted  particularly  in  supporting  the  powers  and  privileges 
of  the  Areopagus  against  the  attacks  of  the  democratic  party. 
Shortly  before  the  production  of  the  Eumenides,  the  Spartans 
had  first  requosted  the  assistance  of  the  Athenians  against  a 
revolt  of  the  Helots,  and  had  then  dismissed  the  Athenians  in 
an  insulting  manner.  Such  indignation  was  thereon  felt  in 
Athens,  that  the  democratic  party  were  enabled  to  break  off  the 
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alliance  with  Sparta,  and  to  substitute  for  it  an  alliance  with 
Argofl,  the  enemy  of  Sparta.  At  about  the  same  time,  the 
democrats  under  Ephialtes  succeeded  in  depriving  the  AreO' 
pagus  of  its  political  powers,  leaving  to  it  only  the  right  of  try- 
ing cases  of  homicide.^ 

It  was  at  this  time  that  .^Ischylus  chose  to  present,  in  the 
Eumenides,  his  view  on  the  foundations  and  functions  of  the 
Areopagus.  "We  might  infer  his  views  from  individual  pas- 
sages of  the  play,  but  it  is  safer  to  rely  upon  its  entire  plot 
According  to  the  legend  adopted  by  iEschylus,  Clytemestra,* 
having  murdered  her  husband,  Agamemnon,  is,  in  accordance 
with  the  express  command  of  Apollo,  herself  put  to  death  by 
her  sou  Orestes.  For  killing  his  mother,  Orestes  is  claimed  by 
the  Furies  or  Erinyes,  but  is  protected  by  Apollo.  Eventually 
the  conflicting  claims  of  the  Erinyes  and  Apollo  are  referred  to 
Athene,  who  institutes  the  court  of  the  Areopagus  for  the  pur- 
pose of  deciding  between  them,  and  Orestes  is  acquitted  The 
fate  of  Orestes  is  the  least  important  part  of  the  Eumenides, 
In  this,  as  in  other  dramas  of  iEschylus,  the  interest  centres 
in  a  great  problem  having  a  religious  and  a  moral  issue.  The 
climax  of  the  play  is,  not  the  release  of  Orestes,  but  the  solur 
tion  of  the  religious  problem.  With  the  early  Greeks,  as  with 
other  primitive  peoples,  the  nearest  relative  of  a  murdered  man 
was  bound  to  avenge  him.  This  duty  involved  the  further 
shedding  of  blood,  that  is  to  say,  the  fulfilment  of  a  moral 
obligation  results  in  the  violation  of  a  moral  law.  These  con- 
flicting duties  (the  moral  side  of  the  problem),  iEschylus  repre- 
sents as  reconciled  by  the  institution  of  a  court,  the  Areopagus, 
which  shall  ttike  upon  itself  the  decision  of  questions  touching 
homicide.  The  religious  problem  is  to  reconcile  the  commands 
of  Apollo,  the  god  of  vengeance  and  the  representative  of  the 
younger  dynasty  of  gods,  with  the  claims  of  the  Erinyes,  who 
represent  the  older  gods,  and  are  the  punishers  of  those  who 
spill  human  blood.  So  far  as  these  conflicting  claims  are  not 
reconciled  by  the  institution  of  the  Areopagus,  they  are  harmo- 
nised by  the  worship  promised  in  the  play  to  the  Erinyes,  whose 
cult  was,  as  a  matter  of  fact,  connected  with  the  Areopagus,  and 
is  explained  by  iEschylus  as  a  compensation  for  any  slight  to 
their  powers  which  might  conceivably  be  regarded  as  resulting 
from  the  foundation  of  the  court  of  the  Areopagus.  -^ 

1  Philochorus  in  the  Lexicon  Cantab,  674.  6 :  *E4nd\T7is  n&va  xarAtxe  rj 
^  'Apeiov  Tdyov  fiovX-j  rd  {fxip  rod  <r(6/iuiros. 

'  Inscription!  and  tlie  best  AISS.  speU  the  name  KXin-flu/ii^irr/Ki,  which  it 
mppivted  by  the  Latin  form,  Clytemettrou  See  Philol,  WochentcMft,  vi  39s. 
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The  Eumentdes  is  sometimes  said  to  be  a  panegyric  on  the 
Areopagus,  and  sometimes  even  to  have  been  a  call  to  all  good 
men  to  join  in  preserving  to  it  the  political  power»  which  it 
had  long  exercised.  But  it  is  probable  that  the  Eumentdes  was 
produced  after  the  reforms  of  Ephialtes ;  and  as  i£schylus  re« 
presents  the  Areopagus  to  have  been  founded  to  try  cases  of 
homicide,  the  very  class  of  cases  which  Ephialtes  left  to  it,  it 
is  more  reasonable  to  regard  the  play  as  having  been  intended 
to  reconcile  those  who  strove  for  the  preservation  of  the 
political  powers  of  the  Areopagus  to  the  new  state  of  thinga^ 
which  .^chylus  shows  to  be  in  harmony  with  the  original 
nature  of  the  court.  This  view  receives  some  support  from  the 
fact  that  the  alliance  with  Argos,  to  which  the  oligarchical 
party  was  opposed,  is  also  shown  by  uEschylus  (727  et  seq.) 
to  be  in  harmony  with  tradition,  myth,  and  religion. 
><  In  the  history  of  the  Greek  drama  our  guiding  clue  through- 
out is  the  changing  position  of  the  chorus.  It  was  out  of  the 
chorus  of  Dionysus  that  the  drama  was  developed,  and  even 
when  an  actor  had  been  assigned  a  part  in  this  form  of  the 
worship  of  Dionysus,  his  share  was  relatively  much  smaller  than 
that  of  the  chorus.  A  second  and  a  third  actor  were  added,  and 
the  functions  of  the  chorus  were  correspondingly  reduced  in  ex- 
tent and  importance,  until  in  the  drama  of  Euripides  the  chorus 
has  no  organic  relation  to  the  play,  but  becomes  a  mere  cus- 
tomary incident,  which,  being  meaningless,  has  become  little 
better  than  a  hindrance.  By  the  aid  of  this  clue  we  may  trace 
not  only  the  general  history  of  the  drama,  but  the  artistic  de- 
velopment of  that  of  iEschylus.  The  introduction  of  a  second 
actor  was  his  work ;  it  is,  however,  probable  that  such  a  change 
would  not  be  made  by  iEschylus  in  the  first,  or  even  the  second 
play  he  wrote,  but  only  when  he  had  had  some  experience  in 
composition,  and  had  come  to  feel  the  need  of  such  a  change^ 
and  the  advantages  which  it  would  bring.  Of  tbe  first  stage  of 
his  work,  when  the  whole  action  of  the  play  was  carried  on  be^ 
tween  the  chorus  and  a  single  actor,  we  have  nothing  left ;  no 
play,  no  fragment  of  one,  and  not  even  the  name,  so  far  as  we 
know,  of  a  play.  Nor  are  the  seven  extant  plays  all  capable  of 
being  played  by  two  actors ;  the  so-called  trilogy,  consisting  of 
iYiQAciamem'non,  the  Choephori  ,and  the  Eumenidfa,  requires  three 
actors  ;  and  although  the  Prometlieus  Bound  might,  by  the  aid  oi 
a  supernumei-ary,  be  played  by  means  of  two  actors  only,  it  was 
more  probably  performed  by  three.  The  introduction  of  a  third 
actor  was  the  work  of  Sophocles.  The  plays  of  iEschylus  above 
mentioned  must,  therefore,  be  later  in  time  than  this  innovation 
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by  Sophocles,  and  are  the  latest  works  by  .^Ischylus  which  we 
possess.  The  three  remaii^ing  works,  the  Persians^  the  Seven 
against  Thebes^  and  the  SuytpHatUs^  therefove  most  probably 
belong  to  the  period  after  iEschylus  used  one  actor  and  before 
he  advanced  under  the  influence  of  Sophocles  to  the  use  of  three >c 

In  the  history  of  literature  the  Ptisiana  is  interesting  as  show- 
ing how  gradual  was  the  development  of  the  Greek  drama,  and 
how  far  even  genius  such  as  that  of  iSschylus  is  fettered  by  the 
usage  of  the  tima  The  Persians  is  indeed  the  only  hist<irical 
drama  in  Greek  literature  which  we  possess,  but  it  was  not 
the  only  one  written.  The  Phenieian  Women  of  Phrynichua 
was  on  the  same  subject  as  the  Persians,  and  iSschylus  has  bor- 
rowed from  his  predecessor's  play.  In  the  Phenicum  Women 
the  scene  was  laid  in  Persia,  with  true  artistic  feeling ;  for, 
properly  to  view  the  exploit  of  Hellas  some  perspective  was 
necessary :  that  of  time  was  inapplicable,  and  that  of  distance 
was  substituted ;  and  ^^^chylus  showed  his  power  as  an  artist  in 
borrowing  this  mode  of  treating  the  subject  from  Phrynichus. 

The  slowness  of  the  early  growth  of  the  drama  is  sliown  by 
the  Persians  in  another  respect.  In  the  early  days  of  the  Greek 
diama  only  two  kinds  of  poetry  were  known  to  the  Greeks — the 
epic,  in  which  a  story  was  told,  and  the  lyric,  in  which  the 
emotions  of  the  poet  were  expressed.  The  Greeks  had  not  the 
literature  of  a  more  advanced  nation  before  them  from  which  to 
learn  that  the  essence  of  the  drama  is  that  the  actions  which 
narrative  poetry  relates  should,  in  a  play,  be  actually  done  by 
the  actors  in  the  view  of  the  spectators.  The  Greek  dramatists 
were  not  only  without  this  knowledge,  but  they  did  not  even 
rapidly  attain  to  it.  They  for  some  time  modelled  their  drama- 
tic works  on  the  only  two  kinds  of  poetry  with  which  they  had 
any  acquaintance,  the  epic  and  the  lyric.  Thus  the  real  subject 
of  the  Persians  is  the  conflict  of  Xerxes  with  the  Greeks ;  but 
no  attempt  is  made  to  put  this  on  the  stage ;  it  is  brought  befora 
the  audience,  not  as  a  dramatist  would  now  be  expected  to  bring 
it,  but  as  an  epic  poet  would  have  done,  i.e,  it  is  simply  related 
by  a  Messenger. 

.  The  third  point  in  which  the  Persians  illustrates  the  immap- 
turity  of  the  drama  at  this  time  is  the  little  use  to  which  the 
second  actor  is  put.  What  dialogue  there  is  in  the  play  is 
mainly  carried  on  between  the  chorus  and  one  of  tlie  actors, 
not  between  the  two  actors  ;  and  thus  in  this  respect  iEschyhis, 
although  he  uses  two  actors  in  his  play,  gets  little  more  out  of 
them  than  could  have  been  effected  by  the  use  of  one. 

As  to  tha  date  of  the  Supplianis,  there  is  no  external  evidence 
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and  its  composition  and  style  do  not  enable  us  to  setth  its  date 
relatively  to  the  Persians  and  the  Seven  against  Thefjes,  The 
action  of  a  story  may  be  said  to  consist  of  the  attempt  of  a 
central  figure  to  do  something,  and  of  the  opposition  encoun- 
tered by,  and  the  consequences  following  on,  this  effort.  In  an 
epic  this  action  is  related  ;  in  the  drama  it  should  be  acted  before 
the  audience.  Kow  in  tliis  respect  the  Suppliants  as  a  work  of 
art  is  in  advance  of  both  the  other  plays.  In  the  Penfians  the 
formal  influence  of  the  epic  is  still  so  strong,  that  the  action  of 
the  play  is  relat-ed,  not  acted.  In  the  Seven  against  Thebes 
the  action  of  the  play  is  partly  carried  on  before  the  spectator, 
inasmuch  as  the  central  figure,  Eteocles,  appears  on  the  stage, 
although  the  opposing  figure,  Polynices,  does  not  appear,  but 
is  only  heard  of.  In  the  Suppliants^  both  the  central  figures, 
the  chorus  and  the  herald,  the  representative  of  the  sons  of 
iEgyptus,  come  upon  the  stage,  and  thus  the  attempt  of  the 
chorus  to  obtain  protection  in  Argos  is  made,  and  opposed, 
and  carried  out  before  the  eyes  of  the  spectator.  On  the  other 
hand,  the  Suppliants  is  in  some  respects  less  mature  than  the 
Seven,  The  latter  play  requires  a  supernumerary  in  addition  to 
the  two  actors,  while  the  Suppliants  contains  only  three  char- 
acters and  needs  only  two  actors.  More  important  is  it  that 
in  the  Suppliants  the  chorus,  both  in  the  number  of  lines 
assigned  to  it  and  in  its  importance  for  the  plot,  occupies  the 
greater  part  of  the  play.  On  the  ground,  then,  that  the  advance 
of  the  drama  may  in  some  degree  be  measured  by  the  decline 
of  the  chorus,  the  Seven  might  be  put  later  than  the  Suppliants, 
But  the  Eumenides  may  serve  to  show  us  that  logical  develop- 
ment and  chronological  succession  are  not  always  identical,  for 
the  chorus  plays  a  more  important  part  in  the  Eumenides  than 
in  the  Seven,  yet  the  Eumenides  is  undoubtedly  later  in  date. 
v^  For  the  date  of  the  Prometheus  Bound  there' is  no  external 
evidence,  except  that  the  allusion  to  the  eruption  of  iEtna  in 
B.O.  475  shows  that  it  is  later  than  that  year ;  and  if,  as  is 
probable,  three  actors  were  employed  in  the  play,  it  belongs  t<o 
a  later  period  than  the  three  plays  already  described,  lliis 
conclusion  is  strengthened  by  general  consideration  of  the  style 
of  the  play.  It  is  less  stiff  than  the  previous  dramas ;  there 
is  a  reduction  of  the  part  assigned  to  the  lyrical  element,  and 
the  dialogue  is  more  oominant.  The  myth  of  Prometheus,  as 
treated  by  iEschylus,  differs  from  the  version  of  Hesiod.  Ac- 
cording to  Hesiod,  Prometheus  instigated  mankind  to  cheat 
Zeus  of  his  offerings.  In  requital  of  this,  Zeus  deprived  men 
of  iiieu    Prometheus  stole  fire  from  heaven  and  again  gave  it  to 
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man.  For  this  Prometheus  was  punished  by  Zeus,  .^chylus 
makes  or  avails  himself  of  a  different  version.  In  the  struggle 
between  Zeus  and  the  elder  gods,  Prometheus  had  at  first  taken 
fclie  side  of  the  latter;  but  the  Titans  disdained  his  wisdom, 
an  1  ho  went  over  to  Zeus.  But  Zeus,  after  his  victory  over 
tie  Titans,  prepared  to  destroy  mankind  and  to  create  a  new 
race.  To  this  Prometheus  was  opposed.  He  therefore  gave 
to  man  what  (according  to  this  version)  man  had  not  possessed 
before — fire  and  the  seeds  of  civilisation.  Zeus  condemned 
Prometheus,  for  thus  opposing  his  design,  to  be  nailed  to  a 
rock  in  Scythia.  At  this  point  the  PtomeUieua  Bound  begins. 
Hephaestus  and  two  attendants  bring  in  Prometheus,  taunt  him, 
and  nail  him  through  the  chest  to  a  huge  rock.  To  their 
taunts  Prometheus  answers  nothing;  only  when  his  torturers 
have  depai-ted  does  he  appeal  to  earth,  and  sky,  and  sea  to 
witness  his  unjust  suffering.  The  chorus,  the  daughters  of 
Ocean,  now  enter,  in  sympathy  with  and  compassion  for  Pro- 
metheus, who  tells  them  that  a  danger,  the  secret  of  which  ho 
alone  knows,  threatens  Zeua  The  old  god  Ocean  then  comes 
and  tries  to  show  Prometheus  how  unreasonable  is  his  resist- 
ance to  Zeus;  but  Prometheus  will  not  hear  him.  There 
follows  a  long  episode,  in  which  lo,  another  victim  of  Zens, 
appears  in  the  course  of  her  frenzied  wanderings.  Prometheus 
foretells  that  Zeus  will  be  overthrown  by  a  descendant  of  lo, 
and  fhe  departs.  The  daughters  of  Ocean  again  try  to  per- 
suade Prometheus  to  make  his  peace  with  Zeus,  but  he  will 
not  be  persuailed.  Then  Hermes  enters,  bearing  the  order  of 
Zeus  that  Prometheus  shall  reveal  his  secret,  and  threatening 
him  in  case  of  contumacy ;  but  Prometheus  will  not  be  com- 
pelled, and  the  play  ends  as  Zeus  dispatches  Prometheus,  amid 
thunder  and  lightning,  to  Tartarua  \ 

iEschylus'  work  has  often  been  compared  to  statuary,  and  the 
comparison  particularly  illustrates  the  nature  of  his  plots.  Each 
play  consists  of  a  single  situation  and  of  a  very  slight  amount 
cf  action.  The  monotony  which  might  be  expected  from  so 
rudimentary  a  form  of  drama  is,  however,  relieved  in  several 
ways.  Although  there  is  little  or  no  action,  there  is  a  gradation 
of  interest  which  reaches  its  climax  in  the  central  situation; 
light  and  sha<le  in  the  picture  are  produced  by  variety  of  inci- 
dent, and  simple  but  powerful  contrasts  are  attain^ld  by  the 
grouping  of  figures.  The  play  falls  into  three  parts,  each  marked 
by  the  entrance  of  a  fresh  character,  whose  appearance  gives  the 
motive  or  key  to  what  followa  In  this  we  see  the  force  of 
tradition.     When  only  one  actor  appeared  in  a  tragedy^  he  ap 
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peared  successively  in  different  parts,  changing  his  costume 
during  a  choral  ode,  and  although,  with  the  introduction  of  a 
second  and  a  third  actor,  the  necessity  for  this  severe  distribu- 
tion of  the  play  ceased,  the  distribution  was  not  at  on(;e  cast 
aside.  Even  in  the  Agamemnon^  the  greatest  of  the  works  ol 
iEschylus,  this  trijmrtite  division  of  the  play  is  observed.  Yet 
not  only  is  the  Afjamemnon  the  grandest  of  the  plays  of  iEschy- 
lus,  but  the  command  which  it  shows  of  the  advances  then 
being  made  in  the  management  of  the  drama  by  Sophocles 
indicates  that  it  must  be  one  of  the  latest.  A  third  actor  is 
required,  and  the  chorus  is  increased  to  fifteen  choreutas.  The 
character  of  Ciytemestra  is  drawn  in  such  detail  as  shows  the 
influence  of  Sophocles  on  his  rival.  Pathos  appears,  for  the 
first  time,  in  the  treatment  eft  Cassandra,  and  the  irony  which 
is  distinctive  of  Sophocles  is  clearly  to  bo  discovered  in  the 
Jgamemnon, 
y  The  Choephori  is  but  little  connected  with  the  Agamemnon. 
Each  drama  is  independent  of  the  other.  The  connection  of 
the  CJwephori  w'*ih  the  Kumenidea  is  closer.  The  latter  drama 
takes  up  the  s^^ry  of  the  former  immediately,  and  the  scene  of 
the  Eumenidea  (Delphi)  is,  as  it  were,  formally  announced  at 
the  end  of  the  Choephori, 

The  characters  of  iEschylus  are  not  drawn  Y^ih  minute  detail, 
but  in  majestic  outline.  There  is  little  of  the  psychological 
analysis  which  is  the  result  of  a  developed  art  His  figures 
are  commanding  or  terrible,  and  their  very  silence  is  such  as  to 
insf)ire  awe.*  In  ih^  Pendans,  the  queen-mother,  Atossa,  listens 
in  long  and  painful  silence  to  the  news  of  the  Persian  disaster.^ 
In  the  Prometheus  Bounds  Prometheus  endures  in  impressive 
silence  all  the  taunts  of  his  mocking  torturers.  In  the  Aga- 
memnon, Cassandra  is  present  but  speechless,  whilst  Ciytemestra 
receives  with  over-acted  affection  the  husband  she  is  about  to 
murder,  j^schylus'  employment  of  the  eloquence  of  silence  is 
interesting,  not  merely  because  of  its  effect  in  his  hands,  bu^ 
because  it  illustrates  vividly  the  art  wi%h  which  he  turns  to 
advantage  the  very  obstacles  which  the  rudimentary  state  of 
ihe  drama  in  his  time  threw  in  his  way.  When  the  dramatist 
had  only  two  actors  to  perform  a  play,  he  might,  by  means  of 
supernumeraries,  have  oji  the  stage  more  than  two  characters  at 
once,  as  in  the  Prometheus  Bound.  Prometheus  and  his  tor- 
turers, HephaBstus,  Kratos,  and  Bia,  are  all  on  together,  but 
only  two  of  them  could  speak.     It  was  no  doubt  this  enforce  i 

V  Arialoph.  Frogs,  9M*  '  -Pcnok  ^>94» 
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alienee  which  suggested  to  iEschylus  the  dramatic  use  to  which 
silence  might  be  put  ^ 

Although  iEschyhis'  characters  are  drawn  with  powerful  and 
decided  outlines,  and  are  further  brought  out  by  contrasts,  such 
as  that  between  the  royal  Agamemnon  and  the  wretched  iEgis- 
thus,  whose  courage  consists  in  sharing  the  benefit  and  the  dis- 
grace, but  not  the  danger  of  the  murder ;  his  characters  have 
this  common  faulty  that,  high  or  low,  free  or  slave,  messenger  or 
king,  they  all  speak  with  the  same  exalted  and  majestic  words 
and  metiipliors. 

In  two  respects  the  character-drawing  of  the  Agamemnon 
differs  from  that  of  other  plays  of  .^chylu&  Elsewhere  his 
figures  are  majestic  or  terrible.  In  the  character  of  Cassandra 
alone  is  .^chylus  pathetic.  WheEPEEeTpirit  of  "prophecy  leaves 
"Ber  she  l5ec6ine8'^~lEorough  woman,  and  a  woman  whose  mis- 
fortunes and  impending  death  unite  to  touch  us  with  a  pity 
which  iEschylus  does  not  at  other  times  appeal  to.  In  the 
delineation  of  Clyteinestra  we  have  detailed  work  such  as  is  not 
to  be  found  elsewhere  in  iEschylus.  In  t)ie  quiet  contempt 
with  which,  in  almost  her  first  words,  she  receives  the  chorus' 
suggestion  that  she  has  learnt  the  news  of  Troy's  fall  by  means 
of  a  dream,  she  reveals  her  impiety.  Her  unwomanly  self- 
reliance  is  shown  in  the  disdain  with  which  throughout  she 
ignores  the  Argive  elders.  To  appreciate  this,  we  should  com- 
pare her  with  Atossa  in  the  Persians,  .^Ischylus'  type  of  a 
womanly  woman.  Atossa,  in  the  same  situation  as  Clytemestra, 
puts  a  belief,  fully  justified  by  the  event,  in  the  dreams  sent  by 
Heaven,  consults  the  chorus  of  aged  Persians,  and  follows  their 
advice  with  the  most  implicit  reliance.  In  the  welcome  with 
which  Clytemestra  receives  Agamemnon,  the  unreality  of  her 
words  is  delicately  revealed  by  the  rhetoric  with  which  she 
slightly  overacts  her  partj  and  by  the  self-consciousness  with 
which  she  hastens  to  assure  Agamemnon  that  she  is  not  deceiv- 
ing him.  Up  to  this  point  of  the  play,  any  indications  of  her 
real  feelings  which  have  escaped  her  have  been  involuntary. 
When,  however,  Agamemnon  is  safely  in  her  toils  and  she  is: 
left  alone  with  Cassandra,  then  Clytemestra,  partly  in  her  secu« 
rity  and  partly  in  her  hatred  of  Cassandra,  loses  a  little  of  her 
self-restraint,  auv.!,  with  all  the  virulence  of  a  bad  woman's 
hatred,  taunts  the  unfortunate  Trojan  princess  with  being  a 
slave.  To  all  Clytemestra's  attempts  to  extort  a  word  from  her, 
Cassandra  replies  with  a  silence  more  powerful — in  a  woman 
above  all — than  words.  Clytemestra  then  enters  the  palace  to 
oomiait  her  cjrime,  and  jwhon  afterwards  she  is  revealed  in  the 
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triumph  of  her  deed,  she  glories  in  what  she  has  done  with  an 
intensity  of  passion  terrible  even  for  .ZEschylus.    Jhis  speech^ 
which Js_soaked_T«ithb^^^^^         the  culmination  of  the  violence 

£?l5i!'£?5i^^— -— -'^^^-— •  '^^®  reaction  no w'^owly  BeginsT 
Bitlierto,  absorbed  in  the  excitement  of  entrapping  her  prey, 
she  has  had  no  thought  for  aught  else.  Now  she  begins  to 
justify  her  work,  and  her  self-justification  and  her  self-reliance 
are  of  so  little  avail  that  she  must  openly  declare  that  she  looks 
for  her  "great  shield  of  courage**  to  ^Egisthus,  who  even  yet 
has  not  mustered  spirit  enough  to  crawl  from  his  hiding-place. 
^  The  chorus  in  the  iSschylean  drama  has  a  double  function. 
As  the  representative  of  the  lyrical  element  of  the  drama,  it  is 
the  means  by  which  .^chylus  conveys  speculations  on  moral 
and  religious  problems,  a  belief  in  the  justice  of  the  gods, 
and  above  all  in  the  righteousness  of  Zeus.^  On  the  other 
hand,  the  chorus  takes  a  part  in  the  action  of  the  play.  The 
Betel's  represent  gods  or  heroes  ;  the  chorus  represents  average 
humanity.^  Accordingly  we  find  in  .^chylusthe  character  of 
the  chorus  drawn  in  firm  outlines.  In  the  Agamemnon,  the 
chorus  is  composed  of  old  men,  and,  as  is  natural  in  old  men, 
they  like  to  dwell  on  old  memories,*  they  prefer  the  gloomy 
view  of  things,^  are  doubtful  and  cautious,^  and  are  reliant  on 
oracles  and  dark  sayings.^  At  the  same  time,  old  and  weak  as 
they  are,  under  the  spur  of  a  crime  so  revolting  to  humanity  as 
that  of  Clytcmestra,  they  speak  out  in  open  condemnation  ^  and 
brave  iEgisthus'  threats.®  y  ^ 

In  the  PrometheuSy  as  in  the  Eumenides,  the  chorus,  although 
not  of  mortals  but  of  goddesses,  has  a  distinct  character,  and  the 
character  of  the  chorus  of  Oceanides  is  specially  interesting, 
because  it  shows  that  although  iEschylus  habitually  worked  in 
colours  almost  oppressively  sumbre,  it  was  possible  for  him  to 
reach  the  highest  level  of  art  when  painting  what  is  bright  and 
fair.  From  the  time  of  Aristophanes  ®  at  least,  the  choric  odes 
of  iEschylus  have  been  accused  of  excessive  length,  and  their 
length  is  one  of  the  consequences  of  the  original  predominance 
of  the  chorus  and  the  rudimentary  state  of  the  drama  in  his 
time.  Although  by  the  introduction  of  a  second  actor  he  made 
the  dialogue  the  most  important  part  of  the  drama,^^  still,  like 
the  speeches  of  the  actors,  the  odes  of  the  chorus  for  some  time 
retained  an  inordinate  length.  These  long  speeches  and  odes 
are,  from  a  modem  point  of  view,  a  drag  upon  the  action  of  the 


*  E,j.  Ag.  155-161, 167-171, 360  if. 

»  Ag,  104  ff.      *  lb.  iaa_     »^Ib.  463,  13x5. 


s  Aristot.  PrtHK  ziz.  401. 
,    .    ^  ,,      •  lb.  104  ff. 
^  lb.  Z378.        *  lb.  X64  £    *  Frogiy  879.        ^  Aristot.  Poe^  iv.  x6k 
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play,  and  contribute  largely  to  the  immobility  of  the  ^schylean 
drama.  On  the  other  liand,  the  variety  of  emotions  depicted  in 
an  ode  gave  an  amount  of  light  and  shade  which,  to  a  people 
accustomed  to  recitations  and  new  to  the  drama,  doubtless, 
compensated  preatly  for  the  absence  of  dramatic  action. 
X  In  the  style  of  iEschylus  we  see  the  man.  His  indepen- 
dence and  force  of  character  are  shown  in  the  words  he  coined,^ 
in  his  martini  expressions,^  in  his  fondness  for  imagery  drawn 
from  the  action  of  the  more  pugnacious  or  dangerous  animals,^ 
from  the  chase,^  from  field  or  river  sports,^  and  his  naval 
metaphors.^  His  metaphors  and  similes  are  usually  bold,  and 
sometimes  startling  ;  thus  Iphigenia  is  described  as  having,  not 
a  fair  face,  but  a  fair  prow ;  ^  the  sea  covered  with  floating 
corpses  after  a  storm  is  likened  to  a  field  spotted  over  with 
flowers  ;  and  Clytemestra  compares  herself,  drenched  with  the 
blood  of  her  husband,  to  a  field  wet  with  rain  from  heaven,  y 

To  claim  simplicity  for  .^Ischylus'  style  may  sound  para- 
doxical, but  his  type  of  sentence  is  simple.  He  prefers  co- 
ordinate to  subordinate  sentences,  and  asyndeton  and  anacolu- 
thon  by  their  frequent  occurrence  mark  an  early  simplicity  of 
syntax.  His  obscurity  is  largely  due  to  his  abundant  meta- 
phors ;  these  are  based  on  close  observation  of  nature,^  but  are 
too  luxuriant  He  suffers  from  a  plethora  of  ideas  and  a  pleo- 
nasm of  imagery,  and  hence  becomes  obscure.  But  this  is 
throughout  the  spontaneous  overflow  of  a  poet's  mind,  and  not 
the  overcrowded  decoration  of  artificial  and  laboured  rhetoria 

The  seven  plays  by  iEschylus  which  we  have  were  certainly 
far  from  being  the  only  plays  he  wrote.  The  rest  have,  how- 
ever, perished,  and  all  we  know  about  them  is  what  is  to  be  in- 
ferred from  the  quotations  made  from  them  by  various  ancient 
writers.  These  quotations,  when  gathered  together  and  placed 
under  the  names  of  the  plays  from  which  they  were  quoted,  are 

'  E,ff,  in  the  Affamemnon  .'^— 8e/cMonj^>ifs^  ywofiofrfit,  XayoSa/nif,  Kepayy^h 
VaXtiTVXi^t.  6p$o6ai/^,  woXweturl^  ^pokifi^  do/ioo-^aXi^f,  dpxny*^*  ed0cX^ 
iilfuov\7idijt,  waXi/JLfi'i/jinis,  cUifoKafiir/is,  /uXafiTayipf  yvxnfp«0iit,  6/iMowpeiHft, 
^€PopMPi/js,  \tfjL6$vi^,  Ifforpi^ris,  iti/ioppn^,  and  for  others  <jf.  Mitohell*s 
Froffn,  788. 

*  B,g,  xa^  kK  BoptrdKrcv,  "on  the  spear-throwing  hand,**  for  the  right 
hand,  Af/.  1x5 ;  oryvinwAt  aix/A^  for  "a  woman's  dis|>ORitioa." 

*  E,g,  vnltures.  Ap,  49;  eagles,  Aff,  1x4,  Oho,  339;  lions,  Ag,  6961 
wolven,  Cho.  413 ;  vipers,  Cho,  240  ;  snakes,  Pers,  8x. 

*  E^r,  Aff.  X25,  840,  xo6a,  1x56,  X347 ;  Cho,  567;  Pen,  97, 

*  B,g.  Aff.  349,  675,  xois,  X030,  xo6i,  XX55,  X346,  x6ox. 

*  E,ff,  Aff.  775,  976  et  uq.^  XS96 ;  CAo.  381. 
^  ffrbiukTot  KoKkirptfipou,  Ag,  337. 

*  For  this  ef.  Ag.  548.  865,  887. 
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called  the  "Fragments"  of  iEschylus.  ^Tlie  play  from  which 
more  quotations  happen  to  have  been  made  by  ancient  writers 
than  from  any  other  is  the  Prometheus  Unbound,  The  reason 
is  that  in  the  Prometheus  Unbmiud  iEschylus  inserted  some 
geographical  descriptions  dealing  with  remote  nations,  which 
proved  to  be  useful  to  later  writers  on  geography,  sucli  as  Stmbo 
(born  B.a  66,  died  ad.  24)  or  Arrian  (born  about  B.a  100), 
who  quoted  from  them.  \^ 
^  Many  of  the  citations  from  -ZEschylus  occur  in  lexicographers, 
such  as  Hesychius  (who  lived  al>out  a.d.  400),  who  inserted  in 
their  lexicons  strange  or  remarkable  words  fountl  in  the  tra- 
gedians, and  explained  them,  appending  the  name  of  the  play 
in  which  they  occun-ed.  Mfiny  quotations,  also,  consisting  of 
single  words,  occur  in  the  grammarians  of  various  period.s  who 
quote  to  prove  the  usage  of  Attic  writers.  From  such  quota- 
tations  as  these  we  can  learn  little  more  than  the  names  of  the 
lost  plays,  and  we  find  the  names  of  altogether  eighty-two. 
Many  of  these  plays  were  on  the  same  suVtjects,  and  some  have 
the  same  names,  as  those  of  later  trai^edians.  Thus  iEschylus 
as  well  as  Euripides  wrote  an  Iphigenia  and  a  Heraclidva,  The 
Bassarides'An^i  Edoni  were  on  the  same  subject  as  the  Bacchce  of 
Euripides.  The  Women  of  jEtna  was  probably  an  outcome  of 
the  tragedian's  visit  to  Sicily.  The  Psychostasia  or  \Vei<jhing 
of  the  Souls  seems,  according  to  the  description  of  it  given  by 
Plutarch,  to  have  been  very  characteristic  of  iEschylua.  In  the 
fir^t  place,  the  author  had  the  daring  to  lay  the  scene  in  heiiven 
(this  we  learn  from  Pollux,  iv.  130,  a  grammarian  who  lived 
about  a.d.  180).  This  was  probably  the  only  time  in  the  Greek 
drama  that  Zeus  was  brought  before  tlie  eyes  of  the  spectators. 
Next,  lie  took  the  subject  from  Homer ;  third,  as  in  the  Kuirie- 
nides  he  put  into  visible  shape  the  Furies,  who  up  to  that  time 
existed  for  the  Greeks  only  as  vague  and  shapeless  terrors  of  the 
mind  ;  so  in  the  Weighing  of  the  Souls  he  actually  made  Zeus 
weigh  the  souls  of  Hector  and  Achilles  in  a  pair  of  scales.^ 
Lastly,  he  who  had  done  so  much  for  the  Greek  stage  and  the 
accessories  of  the  drama  invented  for  this  play  probably  a  s^)ecial 

^  It  is  interesting  to  note  tliat  Aristophanes,  who  was  to  comedy  what 
.£scliylu8  was  to  trHgedy,  possessed  the  same  boldness  of  conce]>tion,  and  in 
tliu  same  way  gave  tH>diIy  form  to  a  meta!>hur  or  a  siirile  (see  lielow  ch.  vii.) 
In(iecti,partuf  tlie/'ro^«  contHinsa  "weighing  of  the  soula'^of  ^scliylasand 
Euripides,  d<»ne  by  means  of  h  pair  of  **properiy  "  scales.  Ii  is  also  inter* *t- 
ing  to  note  that  later  the  "  Houieromastiz  "seiztd  on  precisely  ihe  passage 
of  Homer  ou  which  the  Ptycho»Uuia  is  based  to  ridicule  Homer,  lioth 
^fSschylus  and  the  Homeromastix  seem  to  have  been  iguontut  of  the  specifia 
^ffereuce  between  dramatic  and  narrative  poetry* 
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8tap:e,  high  in  the  air,  on  which  he  made  Zens  and  the  other 
gods  appear.  >C 

Finally,  there  are  a  nnmber  of  quotations  from  the  lost  plays 
of  .^Iscliylus  in  an  antholop:y  made  by  StobsBus  (about  a.d.  520), 
which  shows  that,  even  then,  many  plays  survived  which  have 
since  been  lost  These  quotations  were  apparently  chosen  by 
StobsBus  on  account  of  their  general  applicability  to  life  and 
human  affairs,  rather  than  because  they  surpassed  in  poetic 
merit  the  rest  of  the  play  from  which  they  were  taken,  e.g, 
"  useful,  not  extensive,  knowledge  makes  the  sage,"  or  **  bad 
men  successful  are  not  to  be  borne."  **  Brass  is  the  mirror  of 
the  body,  wine  of  the  mind,"  may  remind  us  that  water  and 
brass  were  what  the  Greeks  used  as  looking  glasses.  Late 
learning,  which  provoked  the  mirth  of  Plato  and  Theophrastus, 
is  not  always  matter  for  i-aillery.  **  To  learn  wisdom  is  an  honour 
even  to  the  aged."  Until  Christianity  taught  us  otherwise,  men 
held  that  "death  is  preferaljle  to  a  hard  life,  and  to  never  be, 
better  than  to  have  been  bom  to  suffer."  Again,  iEschylus  said, 
"  An  oath  is  no  pledge  for  a  man  ;  the  man  is  the  pledge  for  the 
oath."  If  "  a  fool  fortunate  is  a  grievous  burden,"  yet  there  is 
a  word  of  hope  for  us  in  "  Heaven  helps  the  man  who  works." 
The  sons  of  .^chylus,  and  his  descendants  for  some  genera- 
tions, appear  to  have  followed  the  dramatic  profession,  as  also 
did  those  of  Sophocles  and  Euripides ;  and  it  is  accordingly 
usual  to  speak  of  the  family  or  school  of  ^Eschylus,  or  Sophocles, 
or  Euripides.  There  is,  however,  no  evidence  to  show  that 
such  a  school  worked  on  a  common  artistic  method,  whether 
inherited  from  their  illustrious  ancestor  or  peculiar  to  them- 
selves ;  nor  is  there  evidence  to  show  that  they  had  any  bond 
of  community  beyond  that  of  their  common  ancestry.  The 
conjectures  that  they  alone  had  the  right  to  produce  their 
ancestor's  plavs,  or  (in  the  case  of  the  school  of  iEschylus)  that 
they  were  marked  by  an  adherence  to  the  trilogy,  are  disproved 
by  inscriptions  containing  the  official  didascalisd.  These  in- 
scriptions show  that  certainly  in  B.a  340  three  plays  were  not 
necessarily  produced  at  a  time;  that  when  three  plays  were 
einiultaneouply  produced,  even  by  a  member  of  the  school  of 
.^chylus,  they  had  not  that  inner  bond  of  connection  distinc- 
tive of  the  trilogy  of  ^schylus ;  and,  finally,  that  old  plays 
were  produced,  not  by  the  school  of  the  author,  but  by  the 
protagonist. 
V.  .^chylus'  son,  Euphorion,  four  times  won  the  prize  with 
tragedies  of  his  fjither  hitherto  not  produced  on  the  8tage.>(^  He 
also  wrote  plays  of  his  own;   but  with  what  success,  or  of 
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what  merits  we  do  not  know.  The  nephew  of  .Sschylua, 
Philocles,  although  his  style  was  accused  of  harshness,  must 
have  heen  a  tragedian  of  considerahle  distinction,  for  he  won 
the  prize  against  Sophocles  when  the  latter  produced  his  (Edipui 
Bex.  Philocles,  amongst  other  plays,  seems  to  have  produced 
a  tetralogy,  the  Fandionis,  which  appeared  some  time  hefore  B.a 
414 ;  for  it  is  alluded  to  in  the  Birds  of  Aristophanes.  Mor- 
simus,  the  son  of  Philocles,  vests  his  claim  to  mention  less  on 
his  tragedies,  which  were  frigid,  than  on  the  distinction  of  his 
son  and  grand.«on,  who  hoth  hore  the  name  of  Astydamas. 
The  elder  Astydamas  was  originally  trained  in  the  school  of 
Socrates,  but  eventually  cultivated  tragedy.  The  importation  of 
rhetoric  into  tragedy,  which  had  heen  begun  by  Euripides,  was 
thus  carried  on  by  Astydamas.  His  style,  like  that  of  Euri- 
pides, was  gnomic,  and  his  versification  was  loose.  Some 
confusion  has  been  made  between  Astydamas  the  father  and 
Astydamas  the  son.  It  is  generally  stated  that  the  father  was 
the  more  distinguished  tragedian,  and  that  his  Parthenopams 
was  of  such  merit  that  the  Athenians  awarded  him  the  honour, 
hitherto  only  accorded  to  the  three  great  tragedians,  of  a  statue. 
Stone  records,  however,  show  that  it  was  the  younger  Astydamas 
who  brought  out  the  ParthenqpceuSy  and  it  follows  that  the  son 
was  the  more  successful  poet  of  the  two.  This  is  also  borne 
out  by  the  fact  that,  even  according  to  the  few  inscriptions  at 
present  known,  the  younger  Astydamas  won  the  prize  two  years 
running.  In  b.o.  431  he  brought  out  the  Achillevs,  AtJmmas, 
and  Antigone,  The  Alcmason  mentioned  by  Aristotle  {Poetici^ 
xiv.  15)  is  generally  ascribed  to  the  elder  Astydamaa^ 


•ji^. 


CHAPTER   III 

SOPHOCLSai 

S0PHOCLE8  was  bom  at  Colonus  about  495  b.0.  His  father, 
Sophillus,  was  a  smith,  that  is  to  say,  he  owned  slaves  who 
woiked  as  smiths,  and  from  their  work  he  obtained  his  income, 
as  the  father  of  Demosthenes  gained  his  wealth  by  employing 
a  large  number  of  slaves  to  manufacture  weapons.  The  worahip 
at  Colonus  of  Prometheus,  the  Titan  who  gave  to  man  fire, 
seems  to  indicate  that  the  art  of  working  mel^s  had  been  esta- 
blished for  some  time  in  the  deme,  and  the  "  brazen  threshold/ 
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if  the  words  of  Sophocles^  are  to  be  taken  literally,  would 
point  to  the  existence  there  of  a  guild  of  metal-workers.  The 
beauty  of  his  birthplace  is  celebrated  by  Sophocles  in  the 
famous  ode  of  the  OSdipus  ColanettSj^  and  we  may  see  traces  of 
the  early  associations  of  Sophocles  in  the  chorus  of  smiths 
brou<3;ht  into  his  lost  play  Pqndora,  and  in  the  introduction  in 
another  play  of  Kedalion,  the  gnome  who  taught  Hephaestus 
smithying.'  Sophillus'  wealth  was  sufficiently  great  to  give 
Sophocles  the  best  of  educations,  and  to  place  him  in  a  good 
position  in  Athenian  society.  He  was  chosen  (ao.  480)  to  lead 
the  chorus  of  l>oys  who  sang  the  Psean  in  honour  of  the  victory 
at  Salamis.  The  first  occasion  on  which,  to  our  knowledge,  he 
won  a  tragic  prize  was  in  b.g.  468.  For  the  date  and  the  fact 
that  he  won  the  prize  we  have  the  authority  of  a  stone  record.^ 
The  other  particulars  supposed  to  be  connected  with  this  event 
— that  Cimon  had  just  returned  from  his  expedition  to  Scyrus, 
and  that  the  Archon  Apsephion,  in  consequence  of  the  height 
to  which  feeling  ran  among  the  spectators,  made  Cimon  and  his 
colleagues  award  the  prize  instead  of  the  proper  judges — rest 
only  on  the  authority  of  Plutarch.^  Lessing  has  conjectured 
that  the  victorious  play  was  the  Tripfolemtis,^  As  to  the  plays 
produced  by  Sophocles  between  ao.  468  and  b.g.  440,  we  have 
not  even  conjectures.  Tliis,  the  first,  period  of  Sophocles' 
dramatic  development  is,  as  far  as  his  literary  activity  is  con- 
cerned, an  entire  blank  for  us.  We  know,  besides,  on  the 
authority  of  an  inscription,  that  he  was  on  the  board  of  trea- 
surers who  managed  the  tribute  paid  to  Athens  by  her  allies, 
in  the  year  ao.  442  ;  ^  but  that  is  all.  In  ao.  440  he  was 
elected  strategus  or  general,  and  the  production  of  the  Antigone 
is  generally  asiK>ciated  with  this  event®  It  fell  to  his  lot  to  ^^ 
assist  as  strategus  with  Pericles  in  conducting  the  naval  war 
against  Samos. .  His  duties  took  him  to  Lesbos  among  other 
places,  and  fortunately  we  have  an  account  of  his  proceedings, 
written  by  some  one  who  met  him  there.     Ion,  the  tragedian, 

»  (E.  0.  57  :  xo-^i^^^ovs  aWj.  *  lb.  668. 

*  Fragments  724  and  734  (Dind.)  point  to  the  same  fact. 

*  C.  I.  G.  2374. 

'  And  are  ezceedinj^ly  improbable,  (i)  Cimon  went  to  Scjmis  in  B.O.  476. 
Sophocles  won  the  prize  in  B.O.  468.  (2)  If  this  was  Sophocles'  first  contest, 
how  coaUl  the  spectators'  feelings  be  so  excited  about  an  unknown  com|>e- 
titor?    (3)  The  Archon  had  no  power  to  reject  the  legally  appointed  judgea. 

'  But  it  is  only  a  doubtful  conjecture  from  Plin.  N.  H.  xviii.  65. 

'  C.  I.  A.  L  237:  2o0oirX%  KoXtayfjdep  'EWiiPorafilas  fjv, 

'  Aristophanes  of  Byzantium,  who  would  be  an  authority,  does  not 
guarantee  the  statement,  in  the  Argument  to  the  Aniigonef  that  Sophocles* 
election  was  due  to  the  Antigone,  The  statement  is  puerile.  The  tragic 
priie,  not  naral  or  military  command,  waa  awarded  to  a  riotorious  poet. 
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in  his  Epidemice  ^  (a  record  of  the  visits  of  celehrated  men  to 
Chios)  says : — **  I  met  the  poet  Sophocles  in  Chios  at  the  time 
>vheii  he  came  as  strategus  to  Leshos.  He  is  a  playful  man 
over  liis  wine  and  witty.  He  was  entertained  hy  the  Athenian 
consul,  Hermesilaus,  a  friend  of  his.  In  the  course  of  conver- 
sation, Sophocles  happened  to  quote  the  line  of  Phrynichus, 
'  In  purple  cheeks  there  shines  the  light  of  love.'  Wliereupon 
a  schoolmaster  from  Eretria  or  Erythrse  remarked,  '  You  are  a 
great  poet,  Sophocles,  but,  for  all  that,  it  was  inaccurate  of 
Phrynichus  to  speak  of  purple  cheeks.  If  an  artist  were  to  put 
purple  cheeks  in  a  picture,  they  would  not  look  beautiful  It 
is  utterly  wrong  to  compare  what  is  beautiful  to  something 
which  is  not.'  Sophocles  replied  with  a  laugh,  *  Then,  sir,  in 
opposition  to  universal  opinion,  you  do  not  approve  of  Simonidesf 
line,  "  A  njaid  who  speaks  with  purple  lips,"  nor  of  the  poet 
who  speaks  of  golden-hairci  Apollo?  for  if  a  painter  made  the 
god's  hair  gold  and  not  black,  the  painting  would  be  a  bad  one. 
Is' or  of  the  poet  who  talks  of  rosy-tingered  Dawnl  for  an  artist 
who  used  paint  of  a  rose-colour  would  give  her  the  hands  of  a 
dyer,  not  of  a  pretty  woman  V*  A  roar  of  laughter  extinguished 
the  schoolmaster,  and  Ion  goes  on  to  say  that  Sophocles,  having 
cheated  a  pretty  child  into  giving  him  a  kiss,  explained  to  the 
.  company,  '*  Pericles  says  I  am  a  poet,  not  a  general ;  so  I  am 
"^^  practising  generalship.  Do  not  you  think  my  stratagem  suc- 
ceeded very  well?"  Ion  adds,  ** Public  business  he  did  not 
know  or  care  much  about,  except  as  befitted  a  decent  Athenian." 
The  story  is  equally  creditable  to  the  discernment  of  Pericles 
and  the  good  temper  of  So|)hocles.  Pericles,  moreover,  seems 
to  have  acted  on  his  opinion.  Being  the  chief  strategus,  Peri- 
cles directed  the  movements  of  the  other  generals,  and  accord- 
ingly, so  far  as  possible,  engaged  Sophocles  with  fetching  up 
reinforcements  and  such  work.  In  fact,  it  was. because  he  was 
sent  to  Lesbos  for  reinforcements  and  supplies  that  Sophocles 
got  an  opportunity  for  the  stratagem  whicli  Ion  describes.  It 
was  the  most  successful  stratagem  of  the  war,  &o  far  as  Sopho- 
cles was  concerned,  for  when  Pericles  had  to  leave  him  to  con- 
duct the  siege  of  Samos,  he  at  once  contrived  to  get  defeated. 
Few  other  facts  are  known  with  regard  to  his  life.  Whether 
the  Sophocles  whom  Aristotle  mentions  ^  as  haying  been  one  of 
the  ten  Probuli  who  consented  to  establish  the  tyranny  of  the 
Four  Hundred  in  bo.  413  is  the  poet  is  uncertain.  The  story  of  "V 
his  being  accused  by  his  son  lophon  of  madness,  and  of  his 
vindicating  his  sanity  by  reading  the  CEdipua,  is  full  of  diffi- 

i  Athensttife  ziii.  604s.  ^  Met.  Hi,  18.  6. 
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culties.^  Sophocles  di^d  jibout  B.c.  405,  and  there  are  various 
supernatural  stories  as  to  tlie  manner  of  his  dcatk^ 
V  Before  proceeding  to  consider  the  tragedies  of  Sopliocles,  we 
may  say  that  the  supposition  as  to  Herodotus  and  Sophocles 
having  been  acquainted  is  extremely  probable.  There  are  simi- 
larities in  certain  passages  of  the  two  authors,^  though  too 
mud:  weight  must  not  be  assigned  to  these  similarities.  ^  We 
have  the  iKjginning  of  an  elegy  by  Sophocles  dedicated  to  Hero- 
dotus,^ and  Herodotus  spent  so  much  time  in  Athens  that  it  is 
almost  impossible  that  he  should  not  have  met  Sophoclea  It 
has  been  imagined  that  there  are  in  Herodotus'  history  traces 
of  views  and  information  which  would  naturally  come  only 
from  I'ericles  ;  but  at  any  rate,  it  is  not  unreasonable  to  imagine 
that  Herodotus  may  have  met  Sophocles  at  the  house  of  Peri- 
cles. "Wherever  they  met,  they  would  sympathise.  Their  way 
of  looking  at  the  world,  their  views  of  Fate  and  Nemesis,  were 
the  same. 

By  bringing  down  philosophy  from  the  skies  to  the  earth, 
Socrates  gave  a  new  direction  to  philosophy,  which  philosophy 

1  It  is  not  impottible  that  the  story  is  based  on  a  misunderstanding  of  a 
scene  in  some  comedy  in  which  Sopliocles  and  lophon  may  have  been  made 
fun  of.  At  any  rate,  a  charge  of  madness  could  not  have  been  brought  before 
the  Phratores.  as  the  story  has  it,  for  such  cases  were  brought  before  the 
Archon  only.    Lex.  Seg.  199.  10,  and  Poll.  viii.  89. 

'  TUe  story  that  he  was  choked  by  n  grape  originates  in  a  stupid  misun- 
derstanding of  the  younger  Siraonides'  epigram  {Anth,  Pal.  vii.  ao) — 

Obfoaxbv  Bdjcxov  fi&rpvp  ipetrrdtieyoi. 

These  lines,  which  mean  that  Sophocles  died  whilst  engaged  on  a  tragedy, 
whitrh,  being  u  trHgedy,  was  dedicated  to  Bacchus,  were  taken  literally. 

'  E.g.  the  dream  of  Clytemestra,  Kt.  417,  and  of  Astyages,  ffdL  i.  108, 
the  reference  in  Trarh.  i  to  Sulun's  maxim,  the  legend  of  the  oracle  of 
D«»dona,  Hdt.  ii.  55,  followed  in  the  Trachinice^  the  customs  of  the  Scythsin 
Fr.  429  and  Hdt.  iv.  64,  the  description  of  the  Egyptians  in  O.  C.  337.  The 
passage  in  Antig,  905-915  is  almost  identical  with  Hdt,  3.  119.  In  both 
cases  the  argument  is  that  a  sister,  when  her  parents  are  dead,  is  bound  to 
■so^ifice  everything  to  her  brother,  because  he  cannot  be  replaced.  As  to 
the  Antitjune^  however,  it  has  been  said  that  this  argument  is  inconsistent, 
sophistical,  ignoble,  and  misplaced.  From  this  some  have  inferred  that 
Sophocles  has  borrowed  from  Herodotus,  or  that  the  passage  in  the  Antigone 
is  spuiious.  Cki  the  other  hand,  it  is  said  that  Sophocles  shows  his  truth  to 
nature  in  making  Autigone'H  feeliiigM  before  and  after  her  dee<l  ditferent.  and 
th  it  the  argument  is  not  sophistical  or  niiflplaced,  but  primitive,  and  appro- 
priate in  Greek,  though  not  in  modern  times. 

*  Plut.  i/or.  785B:  — 

If  this  could  be  relied  on,  and  the  date  of  Sophocles*  strategia  were  cer- 
taiuly  B.O.  440— and  both  points  are  uncertain — this  would  show  that 
Sophocles  probably  met  Heroaotus  at  Samoa. 

O 
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has  leiained  to  this  day.  In  a  different  s^nse,  Sophocles  brought 
down  the  drama  from  the  skies  to  the  earth,  and  the  drama 
still  follows  the  course  which  Sophocles  first  marked  out  for  it. 
It  was  on  the  gods,  the  struggles  of  the  gods,  and  on  destiny 
that  .^chylus  dwelt;  it  is  with  man  that  Sophocles  is  con- 
cerned.  From  this  difference  flow  all  the  differences  between 
the  two  poets,  and  herein  consists  the  advance  which  Sophocles 
made  in  the  development  of  the  drama.  Such  action  as  the 
plays  of  iEschylus  possess  they  derive  from  the  force  of  destiny. 
What  is  done  by  a  character  in  the  iEschylean  drama  is,  it  is 
true,  consistent  with  that  character.  The  murder  of  Agamem- 
non could  be  expected  from  Clytemestra  alone^  But  although 
she  is  suited  to  the  deed  and  the  deed  to  her,  if  we  ask 
tchy  she  murdered  Agamemnon,  we  shall  find  that  the  reason 
lies,  not  in  her  character  nor  in  her  circumstances  but,  in 
her  destiny.  This  conclusion  is  confirmed  by  the  fact  that 
one  critic  attributes  her  act  to  wounded  maternal  feelings, 
another  to  her  adultery,  and  each  critic  rejects  the  reason 
alleged  by  the  other ;  whereas  Clytemestra  herself  says  it  was 
not  she  who  killed  Agamemnon,  but  the  evil  '*  destiny  of  the 
AtridaB"  taking  her  form.  Xin  Sophocles,  on  the  other  hand, 
the  motive  force  of  the  drama  is  always  to  be  found  in  the 
passions  of  men,  and  not  in  the  external  action  of  destiny. 
The  Ajax  of  Sophocles  commits  suicide,  not  because  he  is  fated 
to  do  so,  but  because  to  him,  after  his  disgrace,  life  is  not 
merely  distasteful,  but  impossible.  The  force  at  work  here  is 
internal,  and  consists  in  the  feelings  of  Ajax.  On  the  contrary, 
the  Orestes  of  iEschylus  has  no  proper  motion  of  his  own.  He 
is  simply  the  channel  through  which  the  action  of  the  gods 
flows.  What  he  does  is  not  his  own  doing,  but  what  Apollo 
bids.  The  force  is  from  without,  not  from  within.  Contrast 
this  with  Sophocles.  Every  action  of  CEiHpus  is  the  natural 
necessary  outcome  of  his  character  and  his  circumstances,  and 
when  peace  does  come  to  him,  it  is  from  within  ;  whereas,  in 
the  case  of  Orestes,  there  is  a  purely  external  conflict  between 
Apollo  and  the  Erinyes,  and  Orestes'  absolution  comes  not  from 
within,  but  from  without  In  .^chylus  we  have  symbolism, 
in  Sophocles  poetic  truth. 

Although,  in  Sophocles,  the  mainspring  of  roan's  actions  is 
men's  passions,  we  still  find  fatalism  in  Sophocles,  but  not  the 
fatalism  of  ^schylu&  With  ^schylus,  Atreus  commits  a 
crime,  and  the  punishment  falls  upon  his  children  for  genera- 
tioDs  in  the  shape  of  a  destiny  compelling  them  to  crime& 
With  Sophocles,  the  house  of  the  LabdacidsB  is  indeed  under  a 
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rimilar  cnrse,  but  the  cause  of  (Edipiis'  deeds  ia  not  destiny,  bnt 
circumstances  and  himseif.^  The  fatalism  of  Sopliocles  is  tliat 
of  Heroilotus,  and  probably  of  the  ordinary  Greek  of  tlie  time. 
It  may  be  illustrated  from  Herodotus.  According  to  the  liis- 
torian,  Croesus,  the  father  of  Atys,  learning  from  an  oracle  that 
his  son  was  destined  to  perish  by  an  iron  weapon,  confined  him 
to  the  house  with  the  purpose  of  evading  the  doom  foretold  by 
the  oracle.  The  son,  however,  persuaded  Croesus  to  allow  him 
to  go  to  the  chase,  and  then  was  accidentally  killed  by  the  very 
person  to  whose  care  Croesus,  in  his  dread  of  the  oracle,  had 
intrusted  him.  u  This  is  the  worst  kind  of  fatalism,  for  it  teaches 
that  man  cannot  avoid  his  fate,  whatever  he  may  do,  and  thus 
encourages  helpless  and  indolent  resignation  to  an  imaginary 
necessity.^  This  was  the  fatalism  which  Sophocles  found  and 
accepted.  But  if  he  adopted  this  and  other  common  beliefs, 
he,  as  a  poet,  by  adopting  them  elevated  and  refined  them. 

It  is  probably  impossible  to  discuss  Sophocles'  attitude  to* 
wards  fatalism  without  reading  into  him  at  least  some  ideas 
which  could  not  be  present  to  the  mind  of  any  Greek.  It  is 
difficult  to  always  realise  that  Sophocles  knew  nothing  of  the 
free-will  controversy,  and  consequently  felt  no  alarm  at  fatalism. 
Kemembering,  however,  this  fact,  we  shall  not  consider  it  a 
paradox  to  say  that  Sophocles  shows  how  men  run  on  their  fate 
of  their  own  free-will  CEdipus  is  warned  by  Apollo  of  his 
doom,  and  he  fulfils  his  doom  ;  but  all  his  acts  are  his  own ; 
neither  man  nor  God  can  be  blamed.  The  lesson  as  well  as  the 
art  of  Sophocles  is  that  man's  fate,  though  determined  by  the 
gods,  depends  on  his  actions,  and  his  actions  on  himself  and  his 
circumstances.  The  contradiction  which  to  us  is  involved  in 
this  did  not  exist  for  Sophocles.  ^.If  Sophocles  did  not  find 
out  any  incompatibility  between  free-wiil  and  fatalism,  neither 
did  he  see  in  fatalism  any  imputation  on  the  justice  of  the  gods. 
Indeed,  the  contrary  is  the  case.  The  action  of  the  gods  in 
foretelling  to  CEdipus  and  to  Atys  their  fate  is  open  to  a  double 
construction.  It  is  possible  to  regard  it  as  mere  cruel  deception 
(for  the  parents  of  whom  CEdipus  was  told  were  not  the  parents 
that  he  supposed  to  be  meant,  nor  was  the  weapon  that  actually 
proved  fatal  the  weapon  which  Atys  supposed).  But  if  this 
view  of  the  gods  was  held  by  others,  it  was  not  the  view  of 
Sophocles.  In  him  we  find  no  complaint  of  the  injustice  of 
the  gods.  On  the  contrary,  the  gods  warn  man,  and  yet  man 
does  what  they  have  tried  to  save  him  from.     The  heavens 

^  Antigone,  236.    Qf.  iEsch.  8.  e.  Th.  263.    Plato  {Oorg.  512E)  oalls  it  m 
woman's  creed. 
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speak  to  man,  but  he  understands  them  not.  If  CEdipns  is  not 
to  be  blamed,  neither  certainly  arc  the  gods.  For  Sophocles, 
fatalism  was  consistent  both  with  free-will  and  with  the  justice 
of  the  gods;  on  neither  subject  had  he  any  doubts  to  solve. 
Kor  does  his  tragedy  concern  itself  to  give  an  answer  to  the 
question,  why  do  the  innocent  suffer  ?  The  innocent  do  suffer, 
and  that  fact  is  the  tragedy  of  life.  His  plays  are  not  works  of 
theology ;  their  object  is  not  to  solve  problems.  The  sufferings 
of  the  innocent  cause  pity  and  fear,  and  thus  serve  in  tragedy 
to  redeem  the  crudity  of  fatalism.  When  Deianira  in  her  love 
for  her  husband  innocently  causes  his  death,  we  feel  the  pity 
which  it  is  the  part  of  tragedy  to  excite ;  and  when  we  read  of 
(Edipus  and  his  undeserved  sufferings,  we  feel  so  much  fear  as 
is  implied  in  obeying  the  utterance  "Judge  not" 
V  In  this  connection  we  may  consider  the  **  irony  of  Sophoclea" 
In  argument  irony  has  many  forms.  'That  which  best  illus- 
trates the  irony  of  Sophocles  is  the  method  by  which  the 
ironical  man,  putting  apparently  innocent  questions  or  sugges- 
tions, leads  some  person  from  one  preposterous  statement  to 
another,  until,  perhaps,  the  subject  of  the  irony  realises  his 
situation  and  discovers  that  when  he  thought  he  was  most 
brilliant  or  impressive,  then  he  was  really  most  absurd.  There 
are,  or  may  be,  three  persons  who  assist  at  an  ironical  argu- 
ment— the  ironical  man,  the  subject,  and  the  spectator;  and 
they  appreciate  the  irony  at  different  times,  the  subject  retro- 
spectively, the  ironical  man  prospectively,  and  the  spectator 
contemporaneously.  Their  feelings  will  vary  according  to  cir- 
cumstances. The  spectator  may  sympathise  with  the  ironical 
man  or  with  the  victim,  and  his  feelings  will  be  accordingly 
those  of  enjoyment  or  of  compassion.  What  the  ironical  man 
feels  will  depend  largely  on  his  motive.  He  may  feel  amuse- 
ment simply  or  triumph,  or  his  object  may  be  that  of  Socrates, 
whose  irony  was  intended  to  rouse  men  to  a  sense  of  their 
ignorance  and  to  a  real  desire  for  knowledge.  In  the  case  of 
Socratei,  successful  irony  must  have  been  accompanied  by  the 
consciousness  of  having  rendered  a  service  to  philosophy,  to 
the  person  with  whom  he  conversed,  and  to  thoee  who  listened.)\ 

We  are  now  in  a  position  to  see  how  the  term  irony  may 
be  extended  from  its  use  as  applied  to  argument,  and  be  also 
applied  to  human  action.  When  (Edipus  was  told  by  Apollo 
that  he  would  kill  his  father  and  commit  incest  with  his 
mother,  he  at  once  fled  from  his  home  at  Corinth,  and  found 
his  way  to  Thebes.  There  he  married  the  queen,  became  king, 
was   blest   with   children  and   a  glorious   reign.     When   the 
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revelation  comes,  he  looks  back  upon  his  life  only  to  see  that 
the  flight  from  Corinth,  which  was  to  take  liim  far  from  his 
parents,  led  him  to  meet  and  kill  his  father  and  to  wed  his 
mother ;  that  the  children  in  whom  he  thought  himself  blest 
are  the  fruit  of  incest,  and  that  the  glory  of  his  reign  was  a 
revolting  horror.  But  if  his  glance  was  retrospective,  that  of 
the  gods  was  prospective.  His  feelings  are  such  as  no  one 
can  help  him  to  bear  the  burden  of :  ^  what  are  those  of  the 
gods  1  That  is  a  question  to  which  Sophocles  never  gives  an 
answer.  Perhaps  he  Uiought  it  inscrutable.  But  as  there  is 
a  third  party  to  the  irony  of  argument,  so  there  is  to  the  irony 
of  life,  that  is,  the  spectator.  His  feelings  are  not  inscrutable. 
Pity  he  will  feel,  and  if  the  irony  of  Socrates  could  teach  the 
bystander  a  lesson  against  intellectual  pride,  the  irony  of  Sopho- 
cles may  teach  the  spectator  a  lesson  against  moral  pride. 
K  For  the  full  appreciation  of  the  irony  of  Sophocles,  and  of 
its  artistic  value  in  heightening  the  interest  of  the  drama, 
it  must  be  remembered  that  whereas  the  torturing  contrast 
between  the  condition  of  Gildipus,  as  he  fancies  it,  and  as  it 
really  is,  is  only  discovered  by  (Edipus  at  the  last  moment, 
this  contrast  is  perpetually  present  from  the  beginning  to  the 
spectator.  The  artistic  value  of  this  is  doubla  In  the  first 
place,  the  spectator  having  known  the  real  state  of  things  from 
the  first,  has  all  along  been  in  the  state  of  mind  in  which 
(Edipus  finds  himself  when  the  revelation  has  come ;  and  the 
consequence  is  that  the  spectator  needs  no  explanation  from 
(Edipus  of  his  state  of  mind,  but  comprehends  and  sympathises 
at  once  with  (Edipus  when  he  blinds  himself.  Thus  the 
action  of  the  drama  is  enabled  to  proceed  with  a  directness  and 
rapidity  which  would  be  impossible  if  (Edipus  had  to  explain 
the  motives  of  his  self-mutilation.  In  the  second  place,  the 
contrast  between  (Edipus'  fancied  height  of  glory  and  his  really 
piteous  position  is  present  to  the  mind  of  the  spectator  through- 
out. Thus  every  word  in  the  drama  has  a  doubled  effect  upon 
the  feelings. 

The  drama  owes  its  origin  to  religion  and  its  development 
to  art.  It  is  but  another  way  of  stating  this  fact  to  say  that 
oiie  sigji  of  the  growth  of  the  Greek  drama  was  the  diminution 
of  its  religious  significance.  This  is  partly  illustrated  by  the 
diminishing  importance  of  the  chorus.  It  is  also  illustrated  in 
that  displacement  of  destiny  by  character  as  the  motive  force. 

The  characters  of  Sophocles  are  bound  up  with  his  plots  in 
Buch  an  artistic  and  harmonious  whole,  that  to  attempt  to  con* 

1  O.  T.  1414. 
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sider  his  cliaracters  apart  is  an  nnsatisfactoiy  proceeding  His 
plots  depend  upon  his  characters,  for  the  plot  of  a  play  consists 
of  the  actions  of  the  dramatis  persona?,  and  it  is  part  of  the 
excellence  of  Sophocles  that  the  actions  of  his  dramatis  personm 
are  motived,  not  by  stage  necessity  or  by  an  external  destiny, 
but  by  the  character  ascribed  to  them.  On  the  other  hand,  it 
is  equally  true  that  his  characters  depend  upon  his  plots.  The 
frequent  revolutions  and  the  catastrophes  of  the  Sophoclean 
drama  do  not  by  themselves  constitute  the  interest  of  the  play, 
as  neither  does  the  painting  of  character  constitute  the  whole 
or  the  most  important  part  of  his  tragedies.  The  plot  has  its 
intrinsic  interest,  but  it  also  develops  the  characters.  For  in- 
stance, unless  Electra  were  deceived  into  believing  that  Orestes 
was  dead,  the  spectator  would  witness  neither  her  despair,  nor 
the  bold  resolve  which  that  despair  serves  only  to  create.  If 
Philoctetes  were  not  first  exalted  to  hope  and  then  reduced  to 
helplessness,  his  pertinacity  in  abiding  by  his  resolution  would 
not  be  brought  into  relief.  Sophocles  shows  us  not  only  the 
action  and  outward  bearing  of  a  King  (Edipus,  but  also  the 
inner  struggles  of  feeling  which  result  in  action  and  outward 
bearing.  The  spectator  of  the  Agamemntm  knows  little  more  of 
Clytemestra's  character  than  does  the  chorus,  or  perhaps  it  is 
that  there  is  little  more  to  know.  The  spectator  of  the  Ajax, 
on  the  contrary,  knows  of  Ajax'  inward  struggles  what  no  other 
character  but  Ajax  knows. 

The  criticism^  that  Euripides  drew  men  as  they  are,  Sophocles 
as  he  ought,  must  not  be  understood  to  mean  that  Euripides 
drew  them  with  greater  truth.  Euripides'  characters  have  not 
unfrequently  that  worst  of  faults,  faultlessness;  whereas  Sophocles 
never  makes  that  mistake.  (Edipus  is  proud  and  hasty ;  Electra 
is  hard ;  Neoptolemus  consents  to  practise  a  deception  against 
which  his  better  feelings  protest ;  Antigone,  when  the  moment 
of  action  is  over,  becomes  a  thorough  woman.  Finally,  the 
truth  with  which  Sophocles  makes  Antigone  and  Ajax  regret 
the  life  they  are  about  to  lose  is  apt  to  escape  modjem  notice. 
Christianity  has  so  familiarised  us  with  man's  immortality  that 
we  forget  he  is  also  mortaL  But  no  Greek  writer  forgot  it, 
legist  of  all  did  Sophocles,  and  to  this  unforgetfulness  we  owe 
passages  in  Sophocles  of  the  greatest  beauty.  ^^ 

If  we  now  proceed  to  examine  the  position  and  functions  of 
the  chorus  in  the  Sophoclean  drama,  we  shall  find  its  func- 
tions much  the  same  as  in  ^Eschylus,  but  its  position  much  less 
prominent    There  are  choral  odes  in  Sophocles  as  in  iEschylua^ 

^  Aristotle,  Poetict,  35,  gives  it  m  Sopbocles*  own  eritioism. 
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bat  tliey  are  much  shorter.  The  chorus  takes  a  part  in  the 
action  of  the  play,  but  it  is  unimportant  In  iEschylus  the 
chorus  is  sometimes,  e.g,  in  the  Persce  or  the  Eumenides,  the 
chief  character  of  the  play.  In  Sophocles  the^^chorus  is,  &i 
it  were,  enclitic  ;  it  always  depends  on  one  of  the  principal 
characters,^  in  sympathy  with  whom  it  grieves*  or  rejoices^  or 
prays  to  the  gods.^  In  harmony  with  these  duties,  the  chorus 
always  consists  of  free  people  (not  of  slaves,  as  in  the  Choephori 
of  iSschylus),  either  in  a  humble  position,  as  the  sailors  in  the 
Philoetetes  and  the  Ajax,  or  of  an  age  or  sex  from  which  action 
would  not  be  expected,  6.^.  the  old  men  of  the  King  (Ediptts, 
the  (Ediptis  at  ColomiSy  and  the  Antigone,  or  the  young  maidens 
of  the  I'racJiinicB.  The  chorus  in  Sophocles,  as  in  iBschylus,  is 
invested  with  a  definite  and  individual  character.^  It  is  not  an 
impersonal  entity ;  it  is  not  intended  to  represent  the  poet's 
view  of  an  impartial  spectator,  nor  is  it  the  means  of  conveying 
Sophocles*  speculations  on  moral  and  religious  questions.  The 
lyrical  odes  occur  at  the  points  where  there  is  necessarily  or 
naturally  a  pause  in  the  action  of  the  drama,  and  they  review 
what  has  happened  and  resume  the  situation.^  ^ 

The  subordinate  position  which  the  chorus  is  made  in  all  re- 
spects to  take  in  the  Sophoclean  drama  must  be  connected 
with  the  fact  that  Sophocles  raised  the  number  of  actors  ^  from 
two  to  three.  At  first  sight,  this  latter  change  looks  as  though 
it  gave  to  Sophocles  one  actor  more  than  iEschylus  had.  But 
it  must  be  remembered  that  what  Sophocles  gained  by  the  in- 
crease in  the  number  of  his  actors,  he  partially  surrendered  by 
the  restrictions  he  placed  upon  the  action  of  the  chorus.  In 
iEschylus  the  chorus  was  not  unfrequently  the  leading  character 
of  the  piece.     In  Sophocles  the  chcrus  has  no  such  position. 

'  Mostly  on  the  hero  or  heroine,  but  sometimes,  as  in  the  PhilocteUt  or  in 
the  AntigonCf  on  the  chamcter  opposed  to  the  hero  or  heroine.  ' 

>  E.g.  A),  i39-i4i»  165-167;  EU  lai-i^,  130,  137  e^te?.,  X53e<«e9.,  173 
ft  uq,  ;  Track,  X03,  123  ti  teq,,  136  et  teq, 

•  E.g.  Ant  100-154. 

*  E.g.  0.  T.  151,  187,  202,  204,  206 ;  Track,  94  ;  El.  162,  173. 

•  See  4;.  165,  229,  245,  866,  925,  Z185-X223 ;  Philoe  169,  708-718,  721, 
636,  855,  963-965,  1071,  1469.  O,  C.  669-720,  829  et  teq,,  1054  et  »eq.,  1211 
et  teq. 

*  E.g,  in  the  0.  T.,  when  (Edipns  has  announced  that  he  is  expecting 
Creon*B  return,  there  is  naturally  a  pause,  atid  the  chorus  describe  the  situa- 
tion, that  is,  the  plague.  After  the  scene  with  Teiresias,  in  which  CEdipus 
is  himself  Hccused  of  beings  the  cause  of  the  plague,  Creon  is  exjiected  to 
come  and  defend  himself  from  (Edipus'  charge  of  collusion  with  Teiresias. 
The  interval  of  waiting  is  filled  up  by  an  ode,  expressing  the  doubt  as  to  who 
is  the  guilty  man  ;  and  so  on. 

'  As  iEschylus  employs  three  actors  in  the  Oretteia,  this  innoTation  moat 
have  been  made  by  Sopnocles  before  B.O.  460. 
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Tlie  real  change  effected  by  Sophocles  was  not  that  he  intro- 
duced a  greater  number  of  interlocutors,  but  that  he  transferred 
the  burden  of  the  piece  almost  entirel}^  to  the  actors.  At  the 
same  time  that  he  practically  excluded  the  chorus  from  the 
development  of  the  action  of  the  play,  lie  developed  the  func- 
tions of  the  chorus  in  the  sphere  to  which  it  was  now  confined. 
!>.  He  raised  the  number  of  the  choreutae  from  twelve  to  fifteen/y 
and  it  is  reasonable  to  suppose  that,  as  a  consequence  of  this 
change,  he  introduced  the  Tritostates  by  the  side  of  the  Para- 
•  states  and  Coryphaeus.  So  long  as  the  chorus  numbered  only 
twelve,  the  movements  of  the  Coryphaeus  were  to  a  certain  extent 
limited.  For  instance,  when  it  was  necessary  for  the  chorus  to 
divide  into  two  Hemichoiia,  the  Coryphaeus  was  bound  to  range 
himself  with  one  of  the  Hemichoria,  and  so  far  for  the  time 
abdicate  his  position  as  leader  of  the  whole  chorus.  When, 
however,  the  chorus  numbered  fifteen,  it  might  divide  into  two 
Heniichoria  of  seven  choreutae  each.  Then  the  two  Heniichoria 
would  be  under  the  command  of  the  Parastates  and  the  Tritos- 
tates, while  the  Coryphaeus  would  be  at  liberty  to  attend  wholly 
to  those  parts  of  the  dialogue  in  which  lie  had  a  share,  and  to 
leave  the  evolution  of  the  chorus  to  the  care  of  his  two  subordi- 
,  nate  officers,  the  Parastates  and  the  Tritostates. 

The  style,  like  the  character-drawing,  of  Sophocles  bears  a 
closer  relation  to  life  than  does  that  of  iEschvlus.  The  work 
of  each  poet  has  beauty  and  truth,  but  the  means  by  which 
they  obtain  the  same  end  are  different.  The  structure  of  the 
.^chylcan  sentence  resembles  that  of  Cyclopean  masonry.  It 
consists  of  huge  words  roughly  thrown  together.  The  con- 
struction of  Sophocles'  sentences  re.'sembles  that  of  his  plays. 
Under  an  appearance  of  simplicity  is  concealed  an  amount  of 
thought  almost  inexhaustible.  In  this  respect,  and  in  the 
ductility  of  his  sentence,  Sophocles  may  be  compared  with 
Thucydides.  Though  the  words  of  Sophocles  have  become 
simpler,  his  syntax  is  more  complex  than  that  of  .^schylua 
The  hearer  may  be  set  thinking  by  Sophocles'  expressions,  but 
he  is  not  startled  by  them.  The  harmony  with  which  Sophocles 
comV)ines  the  most  various  elements  of  the  drama  is  equally 
characteristic  of  his  style.  He  borrows  wc  rds  from  iEschylus  ; 
he  invents  words  of  his  own ;  he  naturally,  from  the  study  of 
the  founders  of  iambic  verse,  brings  away  Ionic  words  ;  and  on 
him,  as  on  -^schylus,  the  study  of  Homer  has  its  effect.  Yet 
the  whole  is  marked  by  a  predominant  Attic  colouring,  and  hj 
a  sweetness  which  is  distinctive  of  Sophocles.  *K 

Of  lost  plays  of  Sophocles  we  have  fragments  and  the  titles 
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of  about  one  hundred.  Of  these,  nearly  one-fourth  apparently 
drew  tlieir  subjects  from  the  tale  of  Troy;  and  it  is  signiti- 
cant,  both  for  the  temper  of  the  time  and  for  Sopliocles'  tendency 
to  psychological  analysis,  that  Odysseus  frequently  appeared  in 
tho.^e  plays.  Of  the  character  of  Odysseus  as  conceived  by 
8ophocles  we  cnn  fortunately  form  an  idea  from  the  sketch  in 
the  surviving  play,  PhUoctetea,  Several  of  the  lost  plays  were 
on  subjects  also  treated  of  by  Euripides,  e,g.  the  Women  of 
Colcliis,  the  ScytJis,  and  the  Bhiwtomi  (or  Witchea)^  which  all 
dealt  with  the  tale  of  Medea;  and  the  Phcedrct^  Iphigenia^ 
Alcmeon,  and  Alexander.  Some  of  the  lost  plays,  such  as  the 
Tiiptolemus,  Oreithuta,  Ntobe,  and  Thamyras,  may  have  treated 
of  their  subjects  in  the  ^Eschylean  way,  and  may  thus  belong 
to  the  first  period  of  Sophoiles'  style,  while  he  was  yet  under 
the  influence  of  iEschylus.*  Finally,  we  may  notice  the  names 
of  a  considerable  number  of  satyric  dramas,  such  as  the  Kedcdion 
(a  gnome  whose  story,  as  we  have  said  above,  was  connected 
witli  Colonus),  Pandora^  Momua^  IcJinetUce,  Heracles  at,  Tasnor 
rum,  Amyctts,  Helenas  Wedding,  Amjjihiareos,  Syndetpniy  Dio- 
nysiacus,  &c. 

Among  the  fragments  which  are  too  long  to  quote,  we  may 
refer  to  two  beautiful  descriptions  of  love  ;  ^  two  passages,  one 
on  the  changes,  the  other  on  the  injustice,  of  fortune;^  two 
others  on  money  and  poverty ;  *  another  on  the  discoveries  of 
Palamedes;^  and  finally,  a  tender,  graceful,  and  sympathetic 
description  of  the  hard  lot  of  women,*  conceived  in  the  spirit 
of  the  TrachinicB.  To  the  latter  we  may  add  the  metaphor, 
quoted  from  the  Phoedra^  by  which  Sophocles  speaks  of  children 
as  the  anchors  of  a  mother's  life ;  ^  and  contrast  a  line  from  the 
Acriaiua  embodying  the  current  view  that  silence  is  a  woman's 
ornament^  Among  the  shorter  fragments,  the  most  interesting 
are  those  in  which  the  psychological  penetration  of  Sophocles 
is  to  be  seen,  as  when  in  the  Creusa  he  says  that  a  lost  oppor- 
tunity  and  an  injury  inflicted  on  one  by  oneself  are  the  most 

1  Plutarch  hM  prenenred  some  remnrlcs  made  by  Sophocles  on  his  own 
devel(>|>inent  as  an  artist,  which,  although  somewhat  difficult  tu  interpret  ai 
given  by  Phitarch,  still  convey  snnie  information  which  we  should  otherwise 
not  possess.  Sophocles  distinguished  three  stages  in  his  own  drvelopmeut. 
First  Sophocles  was  influence<i  by  the  magnificence  of  iEschylus'  stvle  ;  thea 
he  began  ridding  himself  of  obHCurity  and  artificiality ;  and  finalbr  be  turned 
bis  attention  to  the  expression  of  character.  Of  the  first  of  these  three 
stages  we  have  nothing  left:  to  the  third,  the  A7itigone  9Lnd  the  (EdipustU 
Cidonua  must,  and  all  the  surviving  drHmas  may,  belong. 

•  Nauck.  154  and  856. 

*  786, 104.  *  860,  337.  *  396.  *  531.  '  619^         *  6s. 
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painful  of  things.^  From  the  Laocoon  ^  we  hare  an  anticipation 
of  Virgil's  reflection,  "  Forsan  et  haec  olim  meminisse  juvabit ; " 
and  from  the  My  si  a  poetical  expression  of  the  psychological 
law  that  contrast  heightens  pleasure,^  another  exemplification  of 
which  may  be  found  in  a  fragment  of  the  Tympanistce,  which 
dwells  on  the  pleasure  after  a  voyage  of  being  under  a  good 
roof  and  listening  to  the  rain  with  drowsy  mind.^  The  con- 
nection between  mental  and  bodily  illness  had  not  escaped 
Sophocles'  fine  observation.^  His  wisdom  comes  out  in  his 
reflections  in  the  Aletes  that  justice  and  kindliness  profit  more 
than  sophistry :  ^  in  the  Aleadce  that  the  right  always  has 
great  might :  ^  in  the  Acrisiua  that  a  lie  cannot  flourish  long ;  ^ 
in  the  Aleadce  on  the  beauty  of  silence.*  Finally,  it  is  con- 
sonant with  the  amiability  of  Sophocles'  character  that  there  is 
a  limit  to  the  questions  which  a  man  with  consideration  for 
others'  feelings  can  put.^* 
.  As  belonging  to  the  "school"  of  Sophocles,  there  are  men- 
^  tioned  his  son  lophon  and  his  grandson  Sophocles.  lophon 
won  the  second  tragic  prize  in  b.o.  429,  and  seems  to  have  been 
suspected  of  receiving  assistance  from  his  father.  In  spite, 
however,  of  this,  he  is  criticised  as  being  frigid  and  tedious. 
The  grandson,  if,  as  is  reported,  he  won  the  tragic  prize  twelve 
times,  was  a  more  successful,  if  not  a  better  tragedian  than 
lophon,  and  won  the  prize  often er  than  diil  any  one  of  the 
three  great  tragedians.  Sophocles,  the  grandson,  produced  the 
(Edipjts  at  Colonus  after  his  grandfather's  death,  but  whether 
the  play  had  or  had  not  been  produced  before,  and  what  share 
the  grandson  had  in  the  play,  are  uncertain  points. 

An  interesting  figure  among  the  tragedians  contemporary 
with  Sophocles  is  that  of  Ion.  Bom  in  Chios  and  possessed 
of  considerable  wealth,  he  travelled  much  in  Greece,  and  met 
all  the  distinguished  Greeks  of  his  time.  He  is,  perhaps,  the 
earliest  recorded  instance  of  an  universal  genius.  His  works 
included  not  only  tragedies,  bat  elegies,  dithyrambs,  epigrams, 
skolia,  the  '*  antiquities  of  Chios,"  and  personal  reminiscences, 
from  the  last  of  which  a  specimen  was  quoted  at  the  beginning 
of  this  chapter.  He  firat  produced  plays  on  the  Athenian  stage 
in  B.a  452,  and  we  know  that  in  b.o.  428,  when  Euripides  and 
lophon  carried  off  the  first  and  second  prizes,  Ion  won  the  third. 
He  died  some  time  before  b.o.  418,  the  year  in  which  the  Peace 
of  Aristophanes  was  produced ;  for  his  death  is  alluded  to  in 
that  comedy  (835).     The  subjects  of  his  tragedies  were  largely 


_    Jit" 
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*S74. 
•79. 


•  The  Tyro,  597. 
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taken  from  Homer ;  but  in  other  cases  his  plots  departed  widely 
from  the  ordinary  form  of  the  myths  prevalent  among  the 
Greeks.  For  instance,  he  makes  Antigone  and  Ismene  to  bo 
burnt  in  the  temple  of  Hera  by  the  son  of  Eteocles.  His 
plays,  though  correct  and  careful,  lacked  the  vigour  and  origi- 
nality ^rhich  mark  a  tragedian  of  genius.  In  point  of  style,  he 
was  at  times  forcible,  and  his  figures  were  bold,  but  he  was  apt 
to  become  pompous,  and  occasionally  obscure.  His  vocabulary 
differs  from  that  of  Athenian  tragedies ;  he  uses  words  of  bis 
own  invention,  retains  many  lonicisms,  and  borrows  a  large 
proportion  of  words  from  epic  writers,  y 

The  age  of  Neophron  of  Sicyon  is  dfoubtful ;  but  if  it  is  true 
that  he  first  introduced  a  Psedagogus  on  the  stage,  he  must  date 
from  before  the  ^ledrn  of  Sophocles.  It  is,  however,  more 
interesting  that  Neophron  wrote  a  Mtdea^  to  which  Euripides' 
play  of  the  same  name  was  indebted.  The  fragments  of  Neo- 
phron's drama  show  that  he  was  a  poet  of  no  small  merit,  and 
also  point  to  the  conclusion  that  Euripides,  if  indebted  to  his 
predecessor,  borrowed  in  the  treatment  of  the  plot  rather  than 
from  the  style  of  Neophron.  Yet  in  one  point,  even  in  the 
economy  of  the  play,  Euripides  seems  to  have  departed  from 
Neophron's  treatment;  for  whereas  the  latter  makes  iEgeus 
come  expre^^sly  to  consult  Medea,  the  former  makes  Him  come 
to  consult  Pittheus,  and  thus  what  is  essential  to  the  plot  is  left 
by  Euripides,  as  it  was  not  left  by  Neophron,  to  chance. 

Among  the  older  contemporaries  of  Sophocles  must  be  placed 
Garcinus  of  Agrigentum.  His  plays  were  of  an  antiquated 
description,  and  choral  songs  and  dances  predominated  in  them. 
He  is  better  known  as  a  founder  of  a  '*  school "  than  as  a  poet. 
His  son  Xenocles  defeated  Euripides  in  b.o.  415,  and  Garcinus, 
the  son  of  Xenocles,  is  distinguished  by  Aristotle's  references  to 
him  in  the  Poetics  and  the  Rheloi'ic.  He  seems  to  have  been 
careless  in  the  treatment  of  his  plays,  and  at  times  artificial. 
Amongst  other  plays  of  his  are  mentioned  an  (Edipua^  a  Medea^ 
and  an  Orestes,  His  style  was  flowing,  he  was  inclined  to  be 
sententious,  and  had  a  tendency  to  philosophy.  His  Tersification 
is  lax  and  somewhat  oonyersafeionflLL 
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EuBiFiDSB  was  bom  b.o  485,  in  the  island  of  Salamis,  vihere 
his  parents,  with  the  rest  of  the  Athenians,  had  taken  refuge  on  * 
the  approach  of  the  Persians.  We  have  the  express  statement 
of  Philochorus  (who  lived  about  b.o.  300)  for  the  fact  that  his 
mother,  Clito,  was  of  good  family  ;  and  his  father,  Mnesiirchus, 
must  have  been  possessed  of  some  wealth,  for  £iiripides  led 
the  chorus  of  boys  at  the  Thargelia,  and  later  in  life  attended 
the  lectures  of  Prodicus,  wliose  fees  are  well  known  to  have 
been  exceedingly  high.  It  is  said  that  Euripides  was  at  first 
trained  as  an  athlete,  and  that  he  subsequently  became  a  painter. 
The  latter  statement  is  somewhat  confirmed  by  the  numerous 
allusions  in  his  plays  to  painting  and  to  art  generally,  and  by 
the  fact  that  his  situations  were  so  arranged  that  they  became 
the  subjects  of  many  works  of  art.  In  his  marital  relations  he 
is  said  to  have  been  unhappy,  though  on  this  point  we  are 
treated  to  much  scandal,  but  to  no  facts.  Some,  at  least,  of 
these  stories  ^  were  invented  to  account  for  a  misogynism  which 
does  not  exist  in  his  tragedies.  <  If  he  says  many  severe  things 
against  women,  he  draws  pure,  affectionate,  self-sacriticing 
women  with  a  grace  and  tenderness  unsurpassed.  It  is  not 
strange  that  a  poet  who  could  conceive  such  characters  should 
find  in  the  women  of  Athens  much  that  came  short  of  his  ideaL 
Under  the  system  of  seclusion  which  then  prevailed  in  Athens, 
there  is  little  reason  to  hesitate  in  accepting  Aristotle's  opinion,^ 
that  women  might  be  good,  but  were  generally  inferior.  If 
Euripides  spares  not  the  faults  of  women,  he  at  least  sees,  what 
most  other  Greeks  did  not  see,  that  the  system  under  which 
they  lived  was  to  blame.^  He  is  said  to  have  been  married 
twice,  and  to  have  had  by  his  first  wife  three  sons,  the  younger 
Euripides  and  two  others.  At  the  age  of  twenty-five  he  brought 
out  his  first  play,  the  lost  Eeliadea ;  but  of  his  first  thirteen 
years'  work  as  a  dramatic  author  we  know  nothing.  The 
earliest  of  his  plays  which  have  survived  is  the  Alcestis,  The 
date  of  this  play  is  said  to  have  been  RC.  438,  of  tlie  Medea, 
B.o.  431,  and  of  the  Hippolytus^  b.c.  428.  The  Medea  Won"tlie 
third  prize.     Euripides,  according  to  the  scholiasts,  won  the 

^  E,g,  Sophocles'  comment  on  the  Btatement  that  Euripides  hated  women 
— "  ill  his  tragedies,  yes," 
•  Poet,  XV.  3.  *  Medea,  33Z-a5z. 
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^  tragic  prize  only  five  times.  Whatever  want  of  popularity  this 
may  be  taken  to  imply  was  due  probably  to  the  fact  that  the 
movements  with  which  he  was  in  sympathy  only  came  to 
triumph  in  later  timea  The  story  that,  >vhen  called  upon  by 
an  audience  to  alter  something  in  one  of  his  plays,  he  said  he 
wrote  tragedies  for  their  instruction,  not  his,  is  intrinsically^ 
im])robable,  and  cannot  be  taken  as  showing  the  relations  which 
existed  between  Euripides  and  his  public;  for  we  know  that 
the  Hippolytus,  which  we  have,  was  constructed  with  a  view  to 
avoid  the  taults  that  had  caused  the  failure  of  an  earlier  play 
by  Euripides  on  the  same  subject. 

If  on  many  social  and  speculative  questions  Euripides  was 
too  far  ahead  of  his  time  to  be  in  harmony  with  it,  in  his 
patriotism  at  least  he  was  at  one  with  the  Athenians  of  his 
day.  Although  he  took  no  part  in  the  internal  politics  of 
Athens,  and  utters  no  sentiment  on  them  beyond  the  proud 
loyalty  to  her  republican  constitution  and  her  history  which 
also  finds  expression  in  Sophocles,^  he  takes  a  keen  interest  in 
Athenian  foreign  politics.  After  the  Hecuba^  the  date  of  which 
is  fixed  to  be  b.o.  425  by  the  allusion  in  line  462  to  the  puri- 
fication of  Delos,  and  by  the  parody  of  line  174  in  the  CUmdSy 
1 165,  the  next  three  plays  which  we  possess,  the  AndromcLcJie,y 
the  SupplianU,  and  the  iferaclidcB,  all  have  a  ]>olitical  object  for 
their  prime  motive  and  belong  to  the  period  of  B.O.  424 — B.o. 
418.  The  Amlromache  is  an  attack  upon  Sparta,  and  the  other 
two  plays  were  designed  to  promote  or  to  confirm  the  alliance 
which  Athens  concluded  with  Argos  in  b  0.  420.  The  next  four 
plays  whose  dates  are  known  to  us  are  the  'Troades^  B.C.  415 ; 
the  Helenct,  ao.  412  ;  the  PhoenisscB,  B.a  411  f'Sfid  the  Orestes, 
B.a  408.  When  the  Ion,  the  Hercules  Furens,  the  IpMgeiTia 
in  Tauris,  or  tlie  JSlectra  was  produced  we  do  not  know,  though 
on  grounds  of  stylelind  metre  various  dates  have  been  assigned 
to  them.  The  date  is  also  unknown  of  the  Cyclops,  the  only 
surviving  specimen  of  the  satyric  drama. 

y  In  ao.  409  Euripides  went,  for  what  reason  we  do  not  know, 
to  Ihe  court  of  Archelaus,  king  of  Macedonia.  There  he  pro- 
duMdMk^  ArchelauM  in  honour  of  his  royal  host ;  and  there  too 

^  ITe  represents  Athens  as  growing  great  by  Tier  cliivalrons  defence  of  tlie 
weak  in  the  SupflymU  and  the  HeracHdcSt  and  sums  up  the  philosophy  of 
her  gruwtl)  in  the  wonls  h  rois  vovourtp  aO^erou,  Supp,  323.  The  intro- 
duction of  Theseus  into  the  Metfea,  the  myth  <»f  which  hHS  no  connection  with 
Athene,  the  conclusion  of  the  Orestes  and  of  the  Sercvles  Furetts,  are  other 
instances  of  Euripides*  patriotism.  Cf,  also  Sec  464 :  Tro,  sio,  216,  220, 
980;  Ore$L  i666j  ffera4slk  iB^-,  loHf  z^s*  272,  281,  66^;  Here  Fur.  477» 
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he  wrote  the  Bacchm,  The  subject  of  this  play,  which  id  • 
celebration  of  the  power  of  Dionysus,  was  doubtless  sugf^estcid 
to  Euripides  by  his  visit  to  a  country  in  which  the  worship  of 
the  god  greatly  flourished.  The  Bacchoa  is  not  only  interesting 
as  the  only  surviymg  play  which  has  the  cult  of  Dionysus  for 
its  subject,  but  is  also,  from  the  point  of  view  of  art,  one  of  the 
finest  of  Greek  tragedies.  It  further  has  an  interest  as  showing, 
that  although  Euripides  felt  deeply  the  inconsistencies  and  the 
frequent  immorality  of  polytheism,^  he  never  so  utterly  aban- 
doned the  religion  of  his  country  as  to  find  it  impossible  to 
acquiesce  in  at  least  some  part  of  traditional  religion.  In  this 
respect,  as  in  others,  Euripides  faithfully  mirrors  the  life  ot 
Athens.  The  difficulties  which  he  felt  with  regard  to  poly- 
theism were  not  felt  by  him  alone ;  and  although,  as  might  be 
expected  from  a  friend  of  Socrates,  he  occasionally  attained  to 
higher  conceptions,^  still  in  not  finally  or  wholly  renouncing 
polytheism  he  is  again  the  faithful  exponent  of  his  age.  The 
BaccJicB  and  the  Iphigenia  at  Avlia,  were  only  put  u|)on  the 
Athenian  stage  after  his  death,  which  took  place  in  Macedonia 
in  RO.  406.  ->v^ 

The  popularity  of  Euripides  was  in  ancient  times  very  great. 
His  plays  were  performed  even  in  Parthia,  and  many  of  the 
Athenians  who  became  prisoners  in  Sicily  after  the  disastrous 
termination  of  the  Sicilian  expedition,  regained  their  liberty  if 
they  were  able  to  recite  from  Euripides*  works.  He  is  referred 
to  and  quoted  frequently  by  ancient  writers ;  and  although  the 
fact  that  he  is  much  quoted  by  composers  of  anthologies  and 
such  works  tends  to  show  that  his  popularity  was  partly  due  to 
the  ease  with  which  general  reflections,  aphorisms,  &c.,  might 
be  detached  from  his  works,  still,   on  the   other  hand,  the 

1  E,g.  Here.  Fur.  544.  1341 ;  lent  444 ;  Ipk,  T,  38a  There  are  many  such 
pasaageB;  but  to  imagine  that  Euripidei  in  alwayn  covertly  ridiculing  the 
myths  which  were  almost  necessarily  the  subjects  of  his  plays,  and  that 
Euripides'  plays  were  designed  for  twoaudiences-'for  the  ignorant  crowd*  who 
did  not  see  any  of  the  poet*s  mockery,  and  for  the  author^s  fellow-sceptics  in 
the  audience,  who  enjoy^t  the  mockery^  is  going  too  far.  It  is  th«*  logical 
consequence  of  such  criticism  that  a  German  writer  maintains  that  the 
BaecftcB  is  a  burlesque — a  pMrody  on  the  poet'a  enemy,  AriatopheiiM»  and  • 
travesty  of  the  worship  of  Dionysus. 

*  E.9.  Frag.  960  (Nauck)  :— 

Oedv  M  iro?o9  tM  fxoi  PCiyWor ; 

Or  Fceg.  968 :— 

iro<of  d*  &y  otKOi  reicrhvup  x\a(rO€li  (hro 
^/lat  rb  Betw  ireptfidXoirolx<i>P  irrvxisut; 
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approval  of  "Virgil,*  Horace,*  Ovid,^  or  Theocritus  *  mnat  be  «et 
in  Euripides'  favour.  The  popularity  which  is  manifested  by 
quotations  is  evidence  to  a  certain  extent  that  in  Euripides  the 
harmony  of  the  whole  is  sacriticed  to  the  beauty  of  the  parts ; 
but  the  popularity  which  is  testified  to  by  the  fact  that  consi- 
derably more  plays  of  Euripides  have  been  preserved  than  of 
.^schylus  and  Sophocles  together,  is  evidence  that  Euripides 
was  appreciated  both  as  a  tragedian  and  as  a  poet.  Further, 
the  artistic  beauty  of  his  situations  in  themselves  is  shown  by 
the  numerous  works  of  art  inspired  by  his  tragedies.^  Uis 
popularity  is  in  part  doubtless  due  to  his  ''anticipating  the 
spirit  of  the  age,"  although  the  Bacchas^  which,  as  far  as  we 
know,  was  the  most  popular  of  his  plays,  is  in  motive  and 
treatment  rather  behind  than  in  advance  of  the  poet's  time. 
However,  it  is  true  that  Euripides'  sympathies  were  with 
advanced  ideas.  His  association  with  Socrates  brought  him 
into  connection  with  the  movement  which  was  about  to  impart 
a  new  direction  to  ]^hilosophy,  and  to  make  Greek  thought  not 
only  Greek,  but  universal  In  the  controversy  with  regard  to 
slavery,  which  Aristotle  incidentally  shows  existed  in  his  time,^ 
Euripides  had  already  taken  the  side  of  the  slaves.^  Above  all, 
Euripides  strove  hard  to  inspire  the  Greeks  with  humanity.  In 
that  respect  he  rose  to  a  height  attained  neither  by  .^chylus, 
Sophocles,  nor  any  poet  among  his  predecessors* 

1  JSn,  ir.  30Z,  469  et  ffg.,  viL  385  H  nq. 

*  Odesj  IL  xix.,  III.  i  1-14.  zxv.  ;  Sat.  II.  iii.  303 ;  Ep.  L  ztL  73. 

*  Met.  iii.  511  et  aeq.y  iv.  i  et  aeq.,  vi.  587  et  teq. 

*  zzvi.  Euripides  is  also  alluded  to  in  Catullus,  IxiiL  33,  Ixir.  61,  859 
et  seq. ;  Propertius,  III.  zviL  34,  zxii  35  ;  Persius,  L  zoo ;  Seueca,  (Ed^^o^; 
ScHtius,  Theb,  iv.  ^65  et  seq. 

'  K.g.  scenes  from  the  Hippdytiu  are  found  in  the  sarcophagus  from 
Agrigentum  and  on  a  relief  in  the  Louvre ;  from  the  Hecuba  on  a  Lucnnian 
▼Hse.  Timomachus  painted  subjects  from  the  Iphitjenia  in  Taurie  and  Medea, 
BcopHS  sculptured  a  Bacchante  from  the  description  in  the  Bacclice,  and 
the  Famese  bull  represents  a  scene  from  the  Antiope,  Tvrenty-three  of 
Euripides*  plays  furnish  subjects  for  painting  or  sculpture  to  onr  knowledge, 
and  probably  the  number  would  be  iuoreaaed  if  we  knew  more  i^MOt  the  lost 
playi. 

*  At,  Pol,  i  e.  3,  pk  1353b,  14  and  aa 

7  See  Andr.  83,  89,  136  ieg.,  Z55  ieq,^  z86  $eq.  ;  PktBn,  399  $  IrK  Aul,  3x3 ; 
Jon,  674,  854 ;  Greet.  Z533  ;  Hec  391.  348  eeq,,  358 ;  Troad,  303,  489  »eq. ; 
Set,  1640,  736,  744  ;  Ale,  Z38,  9x8.  He  sees  plainly  that  slaTes  have  faults, 
but  that  is  due  to  tbeir  slavery.  El,  633 ;  Oreet,  zzx5, 1533 ;  lottf  983  ;  and 
Fraff.  49,  50,  53,  353,  690,  966. 

'  Not  only  does  he  maintain  that  a  slave  may  be  the  eanal  of  his  master  in 

Soint  of  wurth,  and  frequently  show  that  it  was  duo  nolely  to  the  cruel  acci- 
ents  of  war  that  men  and  women  were  enslaved,  but  he  is  never  weary  ol 
dwelling  on  the  horrors  of  war,  and  of  demonstrating  to  his  audience  that  % 
ipan  or  woman  need  not  be  a  Greek  to  suffer  and  to  deserve  sympathy.  E.g. 
ttie  Hecuba  and  the  Medea,    In  the  ]a.tter  play,  not  only  does  Suri|Niaei,  to* 
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But  if,  on  the  one  hand,  Euripides  owes  some  of  his  success 
to  his  anticipation  of  the  spirit  of  the  age,  ou  the  other  hand, 
it  is  to  this  very  cause  that  most  of  his  faults  must  be  attri* 
buted.  He  exhibits  all  the  awkwardness  and  defects  of  a 
transition  stage.  If  Sophocles  kid  his  scene?  in  '*  a  past  which 
never  was  present,"  he  at  any  rate  adhered  to  his  imaginary 
period  with  fidelity.  But  Euripides  lays  hi£  scenes  in  a  time 
which  is  neither  past  nor  present,  but  an  incongruous  and 
impossible  epoch,  in  which  Theseus  defends  the  republican  in- 
stitutions of  Athens,^  and  Hecuba  regrets  the  high  price  of 
Sophists'  lectures.^  Euripides  was  impelled  towards  reality  by 
a  true  instinct  and  by  dramatic  feeling,  but  it  was  impossible 
for  him  to  discard  myths  as  the  subjects  of  his  plays,  and  on 
no  other  condition  could  the  reality  he  wished  to  depict  be 
attained.  At  the  same  time,  if  the  history  of  tragedy  and  of  art 
drove  him  in  the  direction  of  real  life,  comedy  already  fully 
occupied  the  field  on  which  he  wished  to  enter. 

If  now,  commencing  with  the  plot,  we  proceed  to  examine  the 
elements  of  the  Euripidean  drama,  we  shall  find  that  throughout 
Euripides  is  hampered,  and  is  conscious  that  he  is  hampered,  by 
%  tradition  which  he  feels  is  antiquated,  but  has  not  the  power 
entirely  to  abandon. 

The  two  most  obvious  changes  or  additions  which  Euripides 
introduced  with  regard  to  the  plot  are  the  prologue  ^  and  the 
**deus  ex  machiiia"  to  assist  the  denoiiment.^  The  prologue  is 
generally  spoken  by  one  of  the  characters  taking  part  in  the 
play,  although  occasionally,  as,  for  instance,  in  the  Uecuha^  by 

woman-bater,  show  that  the  woman  is  right  and  the  man  wrong  (a  paradox 
which  he  insists  on  in  the  chorus  of  4x0).  but  he  also  olaiuis  sympathy  for  the 
"  barbarian  "  woman  against  her  Greek  lover. 

^  Supp.  405  €t  uq. 

9  Hec,  816. 

'  A  irp6Xo70s  in  the  Greek  sense  (Arist.  Poei.  zii.  Im  tk  irp6Xoyof  iikw 
liApon  Skw  rpaytpiias  r6  irp6  x^^  irapddau)  is  to  be  found  in  JEschylui  and 
Sophoo)es»  and  in  both  poets  the  irpdXo7ot  includes  an  exposition  of  tho8« 
facts  which  it  is  necessary  that  the  spectator  should  be  put  in  possession  of,. 
But  JEschylns  and  Sophocles  contrive  to  give  t^e  speetator  this  information 
by  means  of  soliloquies  {e,0.  the  ^^memnoTi,  Choephori,  and  Eumenidet  of 
jllschylus  ;  the  TrachinicB  of  Sophocles  does  not  begin  with  a  soliloquy)  or 
dialogue,  whi6h  are  so  natural  or  necessary  to  the  action  of  the  play  as  not 
to  liave  the  appearance  of  being  devised  for  the  benefit  of  the  audience. 
(This,  however,  cannot  be  said  of  the  two  earliest  plays  of  JSftchylus,  the 
Ferta  and  the  Suppliants^  which  have  no  irp6\oyos,  and  a  very  artificial 
exposition.)  Euripides,  however,  gives  up  all  attempt  at  dramatic  illusion, 
and  puts  into  the  mouth  of  an  actor  a  narrative,  the  arowed  object  of  whicn 
ia  the  enlightenment  of  the  audience. 

*  The  Philoetetea  is  terminated  by  means  of  a  "  detu  em  modbsno, "  but  hflVt 
Ebphooleswaa poMibly  taking »  hint &om Euripidee^ 
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a  character  who  does  not  again  appear.  Frequently  the  pro- 
logue is  something  considerahly  more  than  what  wo  understand 
hy  a  prologue,  that  is  to  say,  it  not  only  includes  a  narration  of 
thase  events  of  which  a  knowledge  is  requisite  for  the  apprecia- 
tion of  the  play,  but  also  gives  a  sketch  of  the  plot  of  the  play. 
Sometimes,  however,  as  in  the  Eledra  or  the  Iphigenia  in 
TauriSf  the  prologue  contains  no  foreshadowing  of  the  play, 
and  gives  no  information  which  could  not,  in  the  absence  of 
the  prologue,  be  inferred  from  the  play  as  it  proceeds.y 

The  object  with  which  the  deus  ex  machina  is  made  to 
intervene  is  tolerably  apparent.  The  poet  thus  gains  much 
time  which  would  otherwise  be  spent  in  unravelling  the  plot 
This  on  the  whole  is  probably  also  the  object  with  which  the 
prologue  is  written.  Even  when  the  prologue  sketches  the 
play  which  is  to  follow,  Euripides  only  gives  the  myth  as  it 
was  generally  known.  The  particular  means  by  which  the 
various  events  notified  by  the  prologue  are  to  be  brought  about 
are,  of  course,  not  alluded  to.  In  both  cases  the  motive  seems 
to  have  been  to  give  as  little  time  as  possible  to  the  myth  as 
traditionally  related,  in  order  to  concentrate  attention  on  the 
incidents  and  situations  of  Euripides'  own  making.  Euripides 
could  not  throw  off  the  myths  altogether,  but  got  rid  of  them 
as  much  as  possible  by  relegating  them  to  the  prologue  and  to 
the  detu  ex  machiniL  <Whatever  the  motive  with  which  these 
two  devices  were  used,  they  are  none  the  less  bad  art ;  ^  and 
altliough  historically  they  may  have  been  demanded  by  circum- 
stances, this  is  a  consideration  which  explains  but  hardly  justi- 
fies them.  Setting  aside  the  prologue  and  this  form  of  d6notl- 
ment,  we  cannot  but  be  amazed  at  the  interest  which  Euripides 
contrives  to  put  into  his  plots.  There  is  an  excitement  about 
them  which  is  not  to  be  found  in  Sophocles,  nor  to  be  looked 
fur  in  .^chylus.  The  inventiveness  and  fertility  of  Euripides 
in  this  respect  shows  his  technical  skill  as  a  playwright.  These 
remarks,  it  must  be  noticed,  are  not  intended  to  apply  to  all 
the  dramas  of  Euripides,  though  they  do  apply  to  those  which 
are  characteristic  of  him.  It  is  almost  impossible  to  make  any 
one  assertion  which  shall  be  true  of  all  his  plays,  so  much  does 
ho  vary.  Not  being  separated  by  time  from  the  form  of  the 
drama  which  precedes  his  own,  but  seeing  it  year  after  year  puj^ 

^  The  soliloqaj  which  openii  the  Medea  must  he  excepted  from  this  criti- 
cism. Its  quality  is  comparHCle  with  tbe  opening  of  SophooW  TitichinuB 
(which  is  almost  indistinguishable  from  a  soliloquy,  although  it  is  addressed 
to  Deianira's  household  slaves),  and  it  shows  that  £uripi«les,  although  he 
generally  employed  the  more  bald  form  of  prologae,  was  capable  of  a  simple, 
•effective,  ana  artisUo  expositioii. 

P 


it:t6  HISTORY  OF  GREEK  LITERATURE. 

Oil  the  stage  by  Sophocles,  Euripides  did  not  experience  the 
difficulty  which  would  be  felt  by  an  author  endeavouring  to  go 
back  to  a  style  of  composition  which  had  ceased  to  be  practised. 
On  the  contrary,  in  the  drama  of  Sophocles  Euripides  saw  a 
method  of  composition  living  with  success,  wliich  it  was  com- 
fietent  for  liim  to  try,  and  which  he  did  try.  Hence  it  is  that 
we  have  from  Euripides  plays  such  as  the  HeraclidiB,  the 
SuppliceSy  the  Hecuba,  &c.,  which  do  not  rely  upon  exciting 
the  spectator's  curiosity,  but  depend  for  their  interest  on  the 
pity,  or,  in  the  case  of  the  Bacchce,  on  the  religious  sentiment 
which  they  evoke.  But  his  powers  are  not  limited  to  any  one 
or  to  some  few  resources;  they  extend  to  all  the  resources  of 
tragic  ait.  Exciting  plots,  as  in  the  Ipkigenia  in  Tawis, 
terror,  as  in  the  Herctdea  Furens  or  the  ift'dea,  pathos  of  the 
purest  and  most  simple  kind,  as  in  the  Jphigenia  at  AtUis,  the 
Alcestis,  and  many  other  plays,  constitute  the  excellence  of 
Euripides.  His  character-drawing  is  in  some  cases  of  the 
highest  kind,  but  he  frequently  sacrifices  consistency  in  the 
delineation  of  character  to  the  temptation  of  producing  a  strik- 
ing situation;  or  perhaps  it  is  more  accurate  to  say  that  he 
did  not  possess  the  power  which  marks  Sophocles  of  conceiving 
a  character  whose  actions  naturally  and  necessarily  result  in 
impressive  situations.  Euripides  possesses  the  technical  skill 
of  the  playwright  to  a  much  greater  extent  than  he  possesses 
the  genius  of  the  dramatist. 

There  are  plays  of  Euripides  in  which  the  chorus  discharges 
the  functions  of  sympathy  and  comment  in  the  same  way,  and 
with  as  little  awkwardness,  as  in  Sophoclea  Such  plays  are  the 
BacchcBy  the  HeraclidcB,  and  tiie  Heciiba.  In  the  lo/iy  indeed, 
the  churns  is  made  to  take  an  important  share  in  the  action  of 
the  drama  by  revealing  Xuthus'  intentions  with  regard  to  Ion, 
and  thus  the  central  event  of  the  play,  the  attempted  murder  of 
Ion  by  his  mother,  is  brought  about  But  in  spite  of  these  ex- 
ce]^tions,  it  is  characteristic  of  Euripides  that  he  feels  (and  makes 
little  attempt  to  conceal)  that  the  chorus  is  a  clog  on  the  develop- 
ment of  a  play.  Even  Sophocles  had  found  that  the  continual 
•presence  of  the  chonis  throughout  a  trage^ly  was  inconsistent 
with  ends  and  ett'ects  which  a  poet  may  legitimately  endeavour 
to  attain,  and  in  the  AJax  Sophocles  boldly  di$mi.<ses  the  chorus 
lioni  the  stage,  in  order  that  Ajax  may  deliver  his  famous  i^oli- 
loqvy.  It  is  strange  that  although  Euripides  himself  repeats 
this  experiment  in  the  Alcedu  and  the  Helena^  he  never  de- 
veloped it  into  a  regular  practice.  The  strength  of  tradition 
was  80  great  in  this  case,  that  Euripides^  raUier  than  break 
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through  it,  retained  the  chorus  eTen  when  its  presence  produced 
effects  the  most  inartistic  There  are  many  occurrences  in  real 
life  which  are  fit  subjects  for  dramatic  representation,  but  are 
not  such  as  are  conducted  in  the  presence  of  twelve  or  fifteen 
comparative  strangers.  Although  even  the  private  life  of  an 
Athenian  was  considerably  more  public  than  is  modern  private 
life,  Euripides,  whose  strength  lies  in  domestic  scenes,  was  likely 
to  find  the  chorus  a  greater  difficulty  than  did  Sophocles.  At 
the  same  time,  the  .surprises  and  complications  which  he  aimed 
at  producing  by  the  construction  of  his  plots  were,  by  the  con- 
tinual presence  of  the  chorus,  rendered  difficult  to  obtaia  Thus, 
in  the  Hippolytus^  the  chorus,  who  have  been  present  when 
Phsedra  declares  her  passion  for  Hippolytus  to  the  nurse,  and 
who  consequently  know  that  the  charge  made  by  Phaedra  against 
Hippolytus  is  untrue,  do  not  tell  the  truth  and  save  Theseus 
from  causing  his  son's  death,  because  they  have  been  sworn  to 
secrecy.  Euripides  adopts  the  same  stage  device  in  the  Medea 
to  account  for  the  chorus  not  revealing  Medea's  designs  of 
murder.  In  the  Electra,  Euripides  does  not  take  the  trouble 
even  to  administer  the  oath  of  secrecy  to  the  chorus,  but  says 
that  they  will  keep  the  secret.  The  value  of  the  chorus'  oath 
in  Euripides'  eyes  is  shoMm  by  the  readiness  with  which  they 
break  it  when  necessary,  as  in  the  Hippolyttts,  It  is  not,  there- 
fore, surprising  that  in  the  Iphigenia  at  AtUis  Euripides  aban- 
dons all  attempt  at  dramatic  illusion,  and  allows  the  chorus  to 
be  pre^^ent  at  a  secret  interview  between  Agamemnon  and  Mene- 
laus,  without  reference  to  the  fact  that  the  chorus  would  natu- 
rally reveal  what  it  knew  to  Clytemestra  and  Iphigenia. 

In  Sophocles  the  continual  presence  of  the  chorus  is  rendered 
plausible,  because  the  chorus  is  placed  in  relations  of  sympathy 
or  confidence  with  some  leading  character  (with  the  heroine  in 
the  Eledra,  or  with  the  character  opposed  to  the  heroine  in  the 
Antigone)^  who  occupies  the  stage  almost  continually.^  Owing 
to  the  more  intricate  plots  of  Euripides,  it  is  almost  impossible 
|pr  one  character  to  remain  perpetually  present  on  the  stage ; 
^ans  and  events  have  to  be  revealed  to  the  spectator  which 
must  be  concealed  from  the  hero,  and  thus  the  chorus,  which 
still  in  Euripides  continues  to  stand  in  a  closer  relation  to  the 
hero  than  to  any  other  character,  is  frequently  left,  by  the  neces- 
sary absences  of  the  hero,  in  an  isolated  and  somewhat  false 
position,  as  is  the  case  in  the  Iphigenia  at  AtUis. 

^  la  the  PhUaeteUi  Sophocles  made  the  cboms  oonsiat  of  sailors,  thus  de- 
parting from  traditioiH  obvioasly  because,  as  Neoptolemus,  nut  Philoctete% 
oooapifls  the  sti^ge  oontiniioailyf  the  ohonu  must  be  attohohed  to  the  fomnecw 
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^^  As  tlie  presence  of  the  cboras  is  without  effect  on  the  action 
of  the  plav,  so  the  odes  assigned  to  it  have  usually  in  Euripides 
little  to  do  with  the  suhject  of  the  play.  They  often  bear  no 
special  relation  to  the  scene  which  has  preceded,  and  occasion- 
ally have  no  reference  to  anything  in  the  play.  Euripides  thus 
closely  approaches  the  practice  of  later  dramatists,  whose  choral 
odes  might  be  with  equal  propriety  sung  in  any  play,  and  were 
merely  designed  to  afford  the  spectator  that  relief  which  is  given 
in  modern  times  by  an  interval  between  the  acts.^  In  Euri- 
pides the  choral  odes  are  poems,  which  rely  on  their  intrinsic 
beauty  as  poetry  rather  than  on  the  interest  which  attaches  to 
expressions  of  the  poet's  own  opinions  on  religious  and  moral 
questions,  .^chylus  frequently  conveyed  his  opinions  on  such 
subjects  through  the  odes  of  the  chorus,  but  Euripides  dis- 
tributes the  duty  of  expressing  his  views  among  all  his  charac- 
ters impartially  ;  and  hence  we  have  slaves,  kings,  and  heroines, 
all  uttering  sentiments  admirable  in  themselves,  although  some- 
what frigid  and  unnatural  under  the  circumstances.  ry 
The  constraints  of  a  transition  period  which  cramp  Euripides 
elsewhere  have  left  their  mark  upon  his  character-drawing  also. 
Compelled  by  the  tradition  of  the  tragic  art  to  take  his  subjects 
from  mythology,  Euripides  was  impelled  by  his  instinct  as  an 
artist  to  draw  his  characters  from  real  life ;  and  to  present  the 
heroes  of  mythology  acting  from  everyday  motives  and  with 
everyday  feelings,  was  to  attempt  in  most  cases  an  impossible 
fusion.  The  slaying  of  Clytcmestra  by  Orestes  is  a  proper  sub- 
ject for  the  art  of  Sophocles  or  iEschylus,  but  is  wholly  unsuited 
to  the  new  form  of  art  which  Euripides  was  making  for.  To 
the  Greeks,  accustomed  to  the  figures  of  Sophocles  or  .^Ischylus, 
it  must  have  seemed,  as  it  seemed  to  Aristotle,  that  the  dramatis 
persoiioB  of  Euripides  often  had  characters  unnecessarily  bad. 
In  his  endeavoura  to  substitute  truth  to  nature  for  truth  to  lite- 
rary tradition,  Euripides  had  to  work  upon  materials  and  with 
tools  not  designed  for  the  effects  which  he  wished  to  produce. 
It  is,  then,  striking  proof  of  his  power  that  he  rose  above  all 
these  obstacles,  and  gave  to  the  world  such  triumphs  of  charac- 
ter-drawing as  his  Alcestis,  Medea,  or  Iphigenia.  He  depicts 
the  madness  of  Hercules  and  the  passion  of  Ph^Bdra  with  the 
force  and  intensity  of  a  master ;  and  it  is  true  that,  great  as 
Euripides  is  in  the  anatomy,  he  is  still  greater  in  the  pathology 

^  **The  performen  in  the  orchestra  of  a  modem  theatre  are  little,  I 
•believe,  aware  that  they  ocenpy  the  place,  and  may  consider  themselvei 
|w  the  lineal  descendanti^  «f  the  ancient  cbtavm^^^-TwiniMffa  AritUUe, 
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of  the  soul.  But  love  and  madness  are  not  the  only  emotions 
which  he  is  capable  of  representing,  and  if  Phaedra  is  a  subject 
which  is  **  neither  morally  nor  artistically  pure,*'^  Alcestis  may 
be  quoted  to  prove  the  power  and  the  purity  of  Euripides  both 
morally  and  artistically.  It  remains  true,  however,  that  Euri- 
pides is  in  artistic  purity,  as  in  character-drawing,  inferior  to 
Sophocles,  and  in  genius  inferior  to  both  Sophocles  and  iEschy- 
lus.  The  discords  which  exist  in  Euripides'  plays  between  his 
character-drawing  and  his  situations,  between  his  sentiments 
and  his  mythical  subjects,  between  the  necessities  of  his  plots 
and  the  presence  of  the  chorus,  are  discords  which  Sophocles 
avoided  and  Euripides  could  not  or  would  not  convert  into  har- 
monies. / 

Euripides'  style  is  characterised  by  a  smoothness  and  polish 
which  imply  much  hard  work.  In  point  of  vocabulary,  Euri- 
pides made  a  greater  advance  towards  the  ordinary  Attic  of  the 
day  than  Sophocles  had  done.  In  respect  also  of  expression 
and  imagery,  Euripides  adopts  a  style  far  less  exalted  than  that 
of  Sophocles  or  -^chylus.  This  difference  in  style  between 
Euripides  and  the  two  older  tragedians  is  quite  in  keeping  with 
the  difference  between  their  art  and  the  newer  fonu  for  which 
Euripides  was  preparing  the  way.  If  there  are  truths  which 
demand  lofty  language  for  their  proper  expression,  there  are 
also  truths  which  require  more  precise  enunciation  ;  and  there 
are  few  emotions  for  which  the  simplest  words  are  not  the  best 
utterance.  In  the  pleadings  of  an  Iphigenia,  the  self-sacrifice 
of  a  Macaria,  the  sorrows  of  an  Andromache,  we  want  no  wealth 
of  words  or  luxury  of  ideas  to  stand  between  us  and  the  l)eauty 
of  the  character.  >vEuripides,  being  an  artist,  appreciated  the 
worth  of  simplicity.  The  metaphors  and  similes  of  JSschylus 
are  drawn  mostly  from  nature — from  pugnacious  nature.  Those  * 
of  Sophocles  are  also  drawn  from  nature,  but  from  her  more 
peaceful  aspect  In  Euripides  we  meet  \vith  similes  and  meta- 
phors from  art,*  showing  at  once  the  poet's  susceptibility,  and 
the  effect  which  the  Athens  of  Pericles  made  upon  the  citizens  ^ 
of  Athens. 

The  fragments  of  Euripides'  lost  plays  which  are  to  be  found 
in  various  anthologists,  grammarians,  lexicographers,  and  others 
are  more  numerous  than  those  either  of  .^chylus  or  Sophoclea 

^  Mommsen,  Hist,  of  Rome,  iu  451. 

'  E.g.  from  architecture,  Ale.  311,  457,  Med.  390,  Or,  1203,  Cycl  352, 
353»  477»  Tro,  489,  Photn,  84,  Hel.  44»  605,  Iph,  Taur.  146a,  Frag.  36a, 
779;  from  iculptiire,  Hm»  561,  Frag.  124;  from  painting,  Hd,  855, 
Eee,  807. 
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The  best  known  is  "  Evil  communications  corrupt  good  man* 
ners."  ^  The  knowledge  of  human  nature  which  is  shown  in 
this  famous  fragment  appears  again  in  a  fragment  of  tha 
Alcmene,  which  declares  the  need  of  wisdom  in  the  liour  of 
prosperity,^  and  in  another  which  says  that  '*  most  evils  are  of 
men's  own  doing."  >  The  same  knowledge  takes  a  somewhat 
cynical  turn  when  he  says  in  the  Cretan  Women  ^  that  *'all 
men  are  friendly  to  the  wealthy.*'  But  the  poet's  own  heart 
was  sound,  for  in  the  Dictya^  he  notices  that  the  poor  are 
oftener  wiser  than  the  wealthy,  and  often  more  pious  with  their 
scanty  offerings  than  the  rich  with  their  offerings  of  bulls.  His 
faith  in  the  right  shines  out  often  in  the  fragments.  ^^Gold 
and  silver  are  not  the  only  currency/*  he  says  in  the  (Edipus  ;  • 
"  Virtue  is  current  every wheie."  Justice  may  limp — "  claudo 
pede  " — but  she  overtakes  the  wrong-doer  ;  ^  and  all  evil  deeds 
must  out,  he  says  in  the  Melamppe,^  This  faith  in  morality 
could  not  fail  to  have  its  effect  on  his  religious  beliefs,  and  we 
find  in  the  (Enomaus,^  **  When  I  see  the  wicked  fall,  then  I  say 
there  are  gods."  And  although  he  does  formulate  the  some- 
what transcendental ist  tenet  that  *'  the  god  in  each  man  is  his 
mind,"^^  at  other  times  in  a  more  ordinary  strain  he  says, 
"Without  God  there  is  no  prosperity  for  man,"*^  and  "the 
ways  of  Heaven  are  mysterioua"  ^^  Among  the  fragments  are 
many  relating  to  women;  and  although  we  find  such  state- 
ments in  the  (Edipus  as  that  "every  wife  is  worse  than  her 
husband,  should  the  worst  man  marry  the  best,"  *^  and  in 
the  Alope  that  educating  women  is  a  mistake,  becau^^e  "the 
well-educated  deceive  us  more  than  the  neglected  ; "  **  still  else- 
where, in  the  Melanippe,  he  says  that  "though  there  is  nothing 
worse  than  a  bad  woman,  there  is  nothing  better  than  a  good 
one."  ^*  With  sound  common  sense  he  declares  in  the  ProteeilauB 
that  a  man  who  classes  all  women  together  is  a  fool ;  some  are 
goo<l  and  some  bad  ;  \^  and  elsewhere  that  all  men  are  not 
unlucky  in  marriage  any  more  th<*n  all  men  are  lucky ;  it  depends 
on  the  wife  a  man  gets ;  ^^  and  in  the  Melanippe  that  "  bad 
women  have  given  a  bad  name  to  the  whole  sex.'^*  What 
Euripides  thought  of  marriage  with  a  good  wife  we  may  see 
from  such  passages  as  this  from  the  Antigone,^^  "  A  man's  best 
possession  is  a  sympathetic  wife,'  and  "A  loving  husband  ia 

*  Kauck,  T.  O.  F.  1013.               «  lb.  loa  »  lb.  1015.  *  lb.  465. 

»  r>.  329,  940.       «  lb.  546.          '  lb.  969.  •  lb.  509,  »  lb.  581. 

!•  lb.  1007.           "  lb.  1014.  "  lb.  941.  "  lb.  sso.  w  lb.  iia. 

»  lb.  497.            w  lb.  658.  1'  lU  104a.  »  lb.  496.  »  Ibi  164. 
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a  woman's  wealth."  ^  In  the  Phnxus,'^  too,  he  dwells  on  the 
charms  of  a  wife's  ministrations  in  times  of  sickness  and  dis- 
tress, and  elsewhere  ^  on  the  influence  of  a  good  wife  in  saving 
the  home  which  a  dissolute  husband  would  otherwise  ruin.  In 
the  Dictys*  he  has  verses  on  the  happiness  of  ))aternal,  and  in 
the  Ereelitheua^  of  maternal  love.  It  is  consistent  with  his  just 
remarks  on  marriage  that  both  in  the  Antiope^  and  in  the 
C£<fifnt8'^  he  says  that  beauty  in  a  woman  without  nobility  of 
mind  is  little  worth.  Elsewhere — in  the  Mdanippe^ — he  is 
fatalistic :  marriages  are  made  in  heaven,  and  it  is  useless  to  go 
against  destiny.  His  fatalism  comes  out  also  in  the  PtHades^ 
where  his  advice  is  "  not  to  kick  against  the  pricks."  On  the 
subject  of  slavery  Euripides'  utterances  in  the  fragments  are 
divided.  In  the  Phrijcua  ^^  he  says,  "  All  that  is  disgraceful  in 
many  slaves  is  the  name :  in  mind  they  are  often  less  slavish 
than  the  free."  But  in  the  Alcmeon}^  "  Whoso  trusts  a  slave  is 
a  fool.**  Tlie  problems  of  heredity  seem  to  have  exercised  his 
nund:  good  men  have  good  sons,^^  and  a  good  child  cannot 
come  of  a  bud  father.^'  On  the  other  hand,  you  may  have  a 
fine  child  from  inferior  parents,  he  says  in  the  MelengerM 
Good  birth  he  thinks  inferior  to  good  acts  ;^*  and  in  the  Alcmene  ^* 
we  have  a  partial  Greek  translation  for  noblesse  oblige, 
f  The  only  member  of  the  "  school "  of  Euripides  who  is  men- 
tioned to  us  is  the  nephew  Euripides,  who,  after  his  uncle's 
death,  brought  out  the  Iphigenia  at  AuliSy  the  Alcmceorif  and  the 
Bacchce,  and  won  the  prize  with  them.  He  is  said  also  to  have 
written  tragedies  himself,  but  we  know  nothing  of  them,  and, 
indeed,  are  uncertain  whether  this  Euripides  was  the  nephew, 
or  the  son  of  the  famous  poet. 

Four  years  older  than  Euripides,  and  a  rival  of  Euripides  and 
Sophocles,  was  Achseus  of  Eretria.  Of  his  life  we  know  nothing 
except  that  he  once  won  the  tragic  prize;  and  since  he  is  not  men- 
tioneti  by  Aristophanes  in  the  Froys  as  among  the  survivors  of 
Sophocles,  it  has  been  inferred  that  he  had  died  before  the  pro- 
duction of  that  comedy.  His  satyric  dramas^  the  titles  of  seven 
of  which  have  come  down  to  us,  are  said  to  have  been  in  the 
first  rank.  The  sulrjects  of  several  of  his  tragedies  are  taken 
from  the  Cyclic  poets,  e.g.  his  Adrastvs^  GEdqyuSj  PirithmiSy 
and  Philoctdes ;  and  in  his  Tlieseiu  he  paid  Athens  the  compli- 
ment of  selecting  an  Attic  myth.     His  style  is  apt  to  become 

*  Kauck,  1047,  *  lb.  819.  »  lb.  1041.  *  lb.  333. 
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obscure,  his  diction  is  ornate  and  sometimes  artificial,  his  de- 
scriptions minute,  and  pushed  rather  too  fan 
^  The  greatest,  however,  of  Euripides*  rivals  was  the  Athenian 
Agathon.  £orn  probably  about  b.c.  447,  Agathon  was  a  man 
of  education  and  refinement  His  natural  abilities  at  an  early 
age  impressed  Socrates,  and  the  charm  of  his  character  secured 
liim  the  friendship  of  Plato,  whose  Symposium  was  written  to 
celebrate  Agathon 's  victory  in  the  tragic  contest  of  B.a  416. 
The  time  of  his  death  is  uncertain,  but  fell  about  B.a  400. 
Placed  by  the  Alexandrine  grammarians  in  their  canon  amongst 
the  first  tragedians,  he  probably  ranked  next  to  the  Three. 
Aristotle  not  only  mentions  him  several  times  in  the  Poetics^ 
but  testifies  practically  to  his  merit,  and  shows  his  own  fondness 
for  this  tragedian  by  the  frequency  with  which  he  quotes  him 
in  the  Ethics  and  the  Rhetoric,  Agathon*s  power  as  a  tragedian 
is  shown  by  the  freedom  with  which  he  treated. the  chorus, 
the  music,  and  the  subjects  of  the  drama.  The  musical  inno- 
vations which  he  made  it  is  impossible  for  us  to  appreciate, 
though  the  songs  which  Aristophanes  makes  him  sing  in  the 
ThesmophoriazuscB  exemplified  his  changes  in  the  music  of  the 
drama.  "With  regard  to  the  chorus,  we  know  that  he  first  com- 
posed odes  capable  of  being  sung  with  equal  appropriateness  in 
any  drama  whatever,  and  thus  these  choruses  ^  came  to  serve 
only  the  same  purpose  as  the  music  of  the  orchestra  between 
the  acts  in  a  modem  theatre.  In  his  selection  of  subjects  he 
had  the  courage  to  execute  what  Euripides  had  only  the  power 
to  conceive.  That  is,  he,  at  any  rate  in  the  Anthos  (if  this  was 
the  name  of  the  piece),  abandoned  the  domains  of  myth  and 
history  entirely,  and  composed  a  tragedy  which  was  original  in 
its  subject  as  well  as  in  its  treatment  In  this  proceeding  he 
shows  the  influence  of  the  circumstances  in  which  he  found 
himself.  All  that  could  be  made  out  of  the  myths  suitable  for 
the  stage  had  already  been  drawn  from  them  by  his  predecessors, 
and  he  was  thus  compelled  either  to  have  recourse  to  his  own 
imagination  for  a  «subject,  as  he  did  with  success  in  the  case  of 
the  Anthos^  or  to  crowd  into  one  play  mythical  incidents  enough 
to  have  furnished  forth  half-a-dozen  dramas  in  earlier  times, — 
a  proceeding  which,  according  to  Aristotle,  proved  fatal  to  one 
play  (unnamed)  of  Agathon's,  otherwise  not  unworthy  of  success. 
Agathon's  style  also,  as  was  natural  in  an  admirer  of  Gorgias, 
shows  traces  of  the  fatal  influence  which  rhetoric  was  beginning 
to  assert  over  the  drama.  Antitheses  and  plays  upon  thoughts  ^ 
and  words,  for  instance,  are  frequent  \ 
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Amongst  other  conteiiii>orarie8  of  Euripides  may  be  mentioned 
Aristarchus,  who  is  said  to  have  lived  a  hundred  years,  to  have 
wiitten  a  hundred  traf^edies,  and  to  have  won  tlie  prize  twice ; 
Morychus,  Acestor,  Gnesippus,  Hieronymus,  Nothippus,  Sthene- 
]us,  Spinthanis,  Cleophou,  Theognia,  Nicomaclms,  who  defeated 
Eurij)ide3  once,  Pvthangelus,  Pantacles,  and,  finally,  Critiaa, 
the  chief  of  the  Thirty  Tyrants.  We  have  a  long  fragment  of 
the  Sisi/phua  of  Critias,  which  in  ancient  times  was  attributed 
doubtfully  to  Euripides.  The  grounds  for  this  seem  to  have 
been  an  inadequate  appreciation  of  Euripides'  religious  opinions, 
and  an  erroneous  assumption  that  no  tragedian  but  Euripides 
could  have  doubts  on  religion.  The  passage  in  question  makes 
the  gods  to  be  an  invention  of  state-craft,  designed  for  the 
prevention  of  offences  which  elude  the  law.  That  such  a  dis- 
sertation could  have  any  artistic  appropriateness  in  a  tragedy  is 
impossible,  and  it  serves  to  show  the  value  of  the  drama  of  the 
time.  The  style  of  the  fragment  is  clear,  but  scarcely  poetical ; 
the  metre  is  exceedingly  lax. 
^  The  tragedians  of  the  fourth  century  are  little  more  than 
names  to  us,  as,  for  instance,  Mamercus,  Apollodoru$%,  Timesi- 
theus,  and  Dicaeogenes.  The  elder  Dionysius,  tyrant  of  Syracuse, 
devoted  himself  with  much  zeal  to  the  drama,  and  had  some  of 
his  tragedies  put  upon  the  Athenian  stage  in  a  manner  regard- 
less of  expense,  to  the  great  amu>ement  of  the  Athenians.^  Of 
more  merit  as  a  tragedian  was  Antiphon  (not  the  orator),  who 
is  quoted,  as  though  generally  known,  by  Aristotle.  Kheto- 
ricians,  such  as  Aphareus  and  Theodectes,  continued  to  be  im- 
ported into  the  ranks  of  the  tragedians.  ,  Both  Theodectes  and 
Aphareus  were  pupils  of  Isocrates.  The  style  of  the  former  was 
correct  and  elegant,  and  his  metre  exceedingly  free.  As  was  to 
be  expected,  he  developed  the  rhetorical  element  in  tragedy  to  a 
considerable  extent,  and  being  throughout  an  orator  rather  than 
a  poet,  he  not  unnaturally  conceived  numerous  scenes  in  the 
spirit  rather  of  the  law  court  than  of  the  stage.  Aristotle 
seems  to  have  been  well  acquainted  with  his  works,  for  at 
different  times  he  mentions  seven  of  his  tragedies.  Finally,  we 
must  mention  Cheremon,  one  of  the  "  Reading  Tragedians."  * 
Among  the  symptoms  of  the  decline  of  tragedy  is  over-refine- 
ment and   a   striving  after  literary  effects  which   cannot  be 

^  Dionysius'  claims  to  be  considered  a  poet  may  be  judged  by  the  words 
he  coined.  His  epithet  for  a  maid  was  fUravSpos,  because  a  maid  is  on 
the  look-out,  fiivett  for  a  husband,  Aydpcu  Moose-holea  were  ftvcriipta^ 
■ince  it  is  there  that  a  mome,  fiOs,  watches,  rripet 
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legitimately  obtained  on  the  stage.  At  Athens  the  result  wai 
seen  in  the  composition  of  plays  not  intended  for  the  stage, 
but  for  reading.  The  disease  showed  itself  not  only  in  tragedy, 
but  in  tlie  dithyramb;  and  poets  whose  works  were  not  written 
to  be  acted  or  sung  by  the  dithyrambic  chorus,  but  by  their 
fineness  and  detail  were  designed  for  a  smaller  and  more 
critical  audience,  were  called  Headers.  It  seems,  however, 
that  Chssremon  also  wrote  acting  plays.  Indeed,  he  seems  not 
to  have  confined  himself  to  any  one  kind  of  poetry,  and,  further, 
to  have  invented  a  kind  of  his  own,  for  his  Centaury  which  was 
a  medley  of  all  kinds  of  metre,  is  sometimes  called  a  tragedy, 
sometimes  a  rhapsody,  and  sometimes  an  epic,  and  so  may  be 
inferred  to  have  comprised  features  peculiar  to  each  of  those 
forms  of  composition. 

The  forces  of  disintegration  were  at  work  on  the  drama  in 
the  time  of  Euripides,  as  we  have  seen  above.  He  felt  them 
and  recognised  them,  but  the  power  and  genius  with  which  he 
controlled  them  would  be  much  better  appi-eciated  if  we  only 
had  a  complete  work  of  one  of  his  successors  to  show  us  the 
contrast  between  Euripides  and  the  dramatists  who  followed 
him. 

Khetoric  invaded  tragedy  with  more  and  more  success,  and 
culminated  in  the  work  of  Theodectes,  who  combined  the  pathos 
of  Euripides  with  the  finish  of  Isocrates.  Learning  and  philo- 
sophy replace  creative  power  and  technical  knowledge.  In- 
capacity for  the  real  work  of  tragedy  led  to  the  insertion  of 
what  was  good,  and  even  beautiful,  but  not  appropriate.  Indi- 
viduality and  distinctive  characteristic.'^  are  wanting,  for  political 
exhaustion  was  accompanied  by  a  tendency  to  mechanical  and 
routine  work.  Because  the  strength  to  deal  with  a  tragedy  as  a 
whole  was  lacking,  attention  was  paid  more  and  more  to  detail, 
much  labour  was  bestowed  on  trivialities  of  thought  and  of  expres- 
flion,  and  as  a  result  work  became  finer  but  feeble&  When 
genius  ceasea^  ingenuity  begina  ^ 
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CHAPTER  V. 

oomedt:  origin  and  orowtb. 

The  Greeks  were  not  much  given  to  the  scientific  inrestigation 
of  the  early  history  of  institutions,  and  it  is  matter  rather  for 
regret  than  for  surprise  that  Aristotle  should  complain  that  little 
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or  nothing  was  known  about  the  early  history  of  comedy.  Even 
in  his  time,  however,  as  may  be  inferred  from  the  Poetics^  the 
**  invention  **  of  comedy  was  claimed  both  by  the  Athenians  au<l 
the  M^garians,  and  the  dispute  renders  it  still  further  necessary 
to  exercise  reserve  in  accepting  the  various  statements  on  this 
subject  made  by  ancient  authorities.  If  we  proceed  to  investi- 
gate the  growth,  and  renounce  the  investigation  of  the  **  inven- 
tion "  of  comedy,  we  shall  see  that  the  germs  of  comedy  are  of 
two  kinds,  and  that  these  germs  may  be  found  amongst  various 
members  of  the  Greek  race. 

As  tragedy  sprang  from  the  serious  side  of  the  worship  of 
Dionysus,  so  comedy  has  its  root  in  the  joyous  aspect  of  that 
ritual.  When  or  how  the  phallus  became  associated  with  the 
feasts  of  Dionysus  is  uncertain ;  but,  at  least  in  GrsBCo-Italian 
times,  the  Ithyphalli  were  to  be  found  associated  with  the  wor- 
shippers of  Dionysus,  and  phallic  songs  were  amongst  the  modes 
by  which  they  expressed  the  joy  of  their  worship.  In  later 
times  this  rude  worship,  practically  dropped  by  the  inhabitant^ 
of  towns,  survived  only  in  the  villages — Komai — and  hence  the 
name  of  comedy.  With  regard  to  the  phallic  songs  we  know 
nothing.  Probably  they  were  sung  in  strophes  by  a  double 
choruA,  and  in  matter  and  style  were  appropriate  to  the  subject. 
As  Aristotle  says  that  comedy  was  the  creation  of  the  leaders 
of  these  phallic  choruses,  it  is  not  improbable  that  the  choruses 
were  originally  followed  by  a  monody  from  the  leader  of  the 
chorus.  This  monody  was  derisive  and  abusive  in  character, 
and  was  directed  against  any  person,  whether  unpopular  or 
merely  conspicuous,  who  was  regarded  as  a  subject  likely  to 
excite  the  laughter  of  the  crowd. 

The  other  root  of  comedv  is  to  be  found  in  the  mimetic 
dances  which  were  practised  by  many  of  the  Greeks.  These 
dances,  though  not  confined  to  the  festivals  of  Dionysus,  were 
particularly  characteristic  of  them.  The  Spartans  developed 
these  performances  to  a  considerable  extent,  and  took  great 
delight  in  dances  representing  the  robbery  of  fruit  from  orchards 
or  meat  from  the  Syssitia,  with  the  discovery  of  the  offender 
and  his  behaviour  under  the  consequent  penalties.  These  ]xjr- 
fonnances  were  not  always  limited  to  dumb  show,  for  the  per- 
formers^  represented  also  foreign  quack-doctors,  and  in  this  case 
the  humour  consisted  in  the  fact  that  they  were  supposed  to 
gain  the  preference  over  native  doctors  simply  because  they 
gave  foreign  names  to  their  drugs. 

^  These  performers  were  called  in  Sparta  ^eiKjfKiaral ;  in  Italy,  0Xi^a«ct ; 
in  Thebes,  i0%\wTai  :  in  Sicily,  a^o/cdiS^Xm. 
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Such  were  the  germs  of  comedy  that  were  to  be  found  in 
various  parts  of  Greece.  For  their  development  two  conditions 
were  necessary.  The  first  was,  that  there  should  be  enough 
political  freedom  to  allow  the  trivial  and  personal  abuse  o:'^  the 
Phallica  to  take  on  a  political  interest.  The  second  condition 
was,  that  the  country  worship  of  Dionysus  should  be  fciken  in 
hand  and  celebrated  under  the  guidance  of  the  state.  Tlie  first 
state  apparently  to  realise  the  former  condition  was  Mcgara, 
and  tlie  expulsion  of  the  tyrant  Theagenes  in  the  sixth  century 
was  followed- by  a  rapid  development  of  comedy.  The  monody 
of  the  leader  of  the  chorus  was  developed  into  a  dialogue  between 
the  chorus  and  its  leader,  and  eventually  this  dialogue  was 
invested  with  some  dramatic  form.  The  precise  nature  of  these 
short  farces  it  is  impossible  to  ascertain.  Their  literary  value 
cannot  have  been  great,  for  Megarian  comedy  has  left  no  traces 
of  any  literary  representative.  Maeson  of  Megara  is  said  to 
have  invented  two  masks,  that  of  a  slave  and  that  of  a  cook. 
This  indicates,  not  only  the  nature  of  the  figures  out  of  which 
the  fun  of  these  farces  was  obtained,  but  that  the  characters 
were  of  fixed  and  traditional  types. 

Although  the  Athenians  affected  to  despise  the  stupidity  of 
Megarian  farces,  Athenian  comedy  was  influenced  by  them  to 
no  small  extent  in  its  origin.  Susarion,  to  whom  the  "  inven- 
tion" of  Attic  comedy  was  ascribed  by  the  Greeks,  was  a 
Megarian,  and  probably  transferred  to  Attic  soil  the  comedy  of 
his  native  state.  To  what  stage  of  development  Megarian 
comedy  had  attained  in  the  time  of  Susarion  is  uncertain.  The 
plays  of  Susarion  were  never  committed  to  writing,  and  there 
is  no  good  authority  for  supposing  even  that  they  were  in  verse. 
They  were  not  wholly  extempore  :  Susarion  probably  communi- 
cated beforehand  to  his  actors  the  general  outline,  and  arranged 
with  them  the  principal  situations.  The  rest  would  be  left 
mainly  to  the  inspiration  of  the  moment.  The  result  would  be 
a  concatenation  of  loosely  connected  scenes  of  a  broad  and 
burlesque  description. 

The  conditions,  however,  in  Athens  at  this  time  were  not 
favourable  for  the  development  of  comedy.  The  rule  of  the 
PisistratidsB  did  not  admit  of  that  political  interest  which, 
as  the  subsequent  history  of  comedy  at  Athens  showed,  was 
necessary  to  produce  the  action  and  reaction  of  poet  and  public 
indispensable  for  the  growth  of  art.  During  this  period  of  (for 
comedy)  depression  at  Athens,  we  must  look  to  Sicily  for  the 
next  stage  of  development. 

The  Sicilians  seem  at  all  times  to  have  been  a  merry  people. 
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In  later  times  even  the  grinding  weight  of  Koman  government 
and  the  oppressions  of  a  Verres  could  not  rob  the  light-hearted 
Sicilians  of  their  enjoyment  of,  and  capacity  for,  a  joke.  Here, 
as  elsewhere  in  Hellas,  mimetic  dances  existed,  and  the  names 
— though  little  more-*  of  an  immense  number  of  them  have 
eome  down  to  us.  Indeed,  Theophrastus  ascribed  the  invontion 
of  dancing  to  a  Sicilian.  There  was,  however,  if  the  evidence, 
of  vases  is  rightly  interpreted,  existing  in  Sicily — and  par- 
ticularly at  Tarentum  in  Lower  Italy — another  source  of  comedy, 
and  that  was  the  practice  of  parodying  mytha  -In  later  times 
the  actors  of  these  parodies  attained  great  celebrity,  and  were 
much  patronised  at  the  courts  of  Alexander  and  the  Diadochss. 
The  best  known  name  is  that  of  Ehinthon.  He  was  a  Tarentine 
of  the  time  of  the  first  Ptolemy,  and  composed  thirty-eight  of 
these  parodies.  Blaasus,  Sciras,  and  Sopater  also  were  famous 
for  this  kind  of  performance.^  But  it  is  supposed  that  not  only 
in  these  later  days,  but  before  the  time  of  comedy,  mythology 
was  travestied.  This  interpretation  of  the  evidence  afforded  by 
painted  vases  is,  however,  not  beyond  dispute.  If  it  is  correct, 
its  importance  is  considerable,  for  in  such  travesties  we  have 
what  is  conspicuous  by  its  absence  in  the  early  efforts  of  comedy 
— that  is,  a  real  dramatic  element. 

The  development  of  comedy  in  Sicily  was  assisted  not  only 
by  the  disposition  of  a  people  naturally  inclined  to  see  the  comic 
side  of  things,  and  by  their  dances  and  possibly  travesties  of 
myths,  but  also  by  the  existence  of  a  cultured  and  literary  court 
in  Syracuse. 

It  was  under  these  conditions  that  Sicilian  comedy  originated. 
The  three  comedians  of  this  island  known  to  us,  Dinolochus, 
Phormus,  and  Epicharmus,  were  probably  not  the  only  come- 
dians to  whom  Sicily  gave  birth,  but  it  is  certain  that  all  others 
were  eclipsed  by  the  last-mentioned,  Epicharmus.  Phormus, 
who  is  ranked  by  Aristotle  with  Epicharmus  for  his  services  to 
comedy,  was  tutor  to  the  childi-en  of  Gelon,  tyrant  of  Syracuse, 
wrote  seven  comedies,  probably  mythological  travesties,  and 
contributed  some  improvements  to  the  costume  of  the  actors 
and  the  decoration  of  tlie  stage.  Dinolochus  is  represented  only 
by  a  few  fragments. 

Epicharmus  was  bom  in  Cos  some  time  between  ro.  540  and 
B.O.  532.  When  a  few  months  old  he  was  taken  by  his  father, 
Helothales,  to  Megara  in  Sicily.  There  he  spent  most  of  hia 
youth,  and  there  the  boy  must  have  often  witnessed  the  rudi- 
mentary farces  which  the  Megarians  of  Sicily  had  brought  with 

^  Called  tKapcTpayipiUi, 
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them  from  their  mother  country.  It  is  also  extremely  probable 
that  Megara  was  the  scene  of  Epicharmus'  own  first  attempts 
at  comedy,  though  we  only  have  direct  evidence  that  he  worked 
in  Syracuse.  Some  time  before  this,  however,  he  must  have 
visited  Magna  Grsecia,  for  he  was  a  disciple  of  Pythagoras^ 
Whether  he  attained  to  the  esoteric  circle  of  the  famous  philo- 
.sopher  or  not^  we  cannot  say,  but  the  influence  of  Pythagoras 
on  Epicharmus  was  considerable  in  extent,  and  lasting  in  its 
effects.  Pythagoras  died  probably  before  bo.  510,  and,  there* 
fore,  Epicharmus'  acquaintance  with  him  cannot  be  placed  after 
that  date.  Megara  was  destroyed  B.a  485,  and  Epicharmus 
probably  proceeded  before  then  to  Syracuse.  There  he  worked, 
and  there  at  an  advanced  age  he  died,  probably  shortiy  after 
the  death  of  Hiero,  fi.a  467. 

The  points  in  which  the  comedy  of  Epicharmus  constitutes 
an  advance  on  the  rude  farces  of  the  Megarians  are  clear  and 
of  easy  comprehension.  Tlie  Megarian  farces  were  not  com« 
mittcd  to  writing.  The  comedy  of  Epicharmus  has  a  permanent 
literary  valua  It  is  not  certain,  as  already  mentioned,  that 
the  former  were  even  in  verse,  and  at  all  times  they  were  un- 
doubtedly little  more  than  improvisations.  Epicharmus,  on  the 
other  hand,  was  a  poet,  and  his  comedies  were  invested  with 
literary  form.  Megarian  comedy  was  extravagant,  and  its 
situations  were  connected  in  but  the  flimsiest  manner.  Epi« 
charmus  was  possessed  of  psychological  penetration,  and  he 
endued  comedy  with  a  plot  and  imparted  unity  to  it  Finally^ 
lie  did  not  confine  himself  merely  to  the  absurd  side  of  human 
nature,  but  gave  expression  to  his  reflections  on  life  in  the 
shape  of  moral  sentiments. 

Epicharmus  did  not  attain  to  these  high  results  immediately. 
His  early  efforts  were  probably  in  the  spirit  of  the  farces  wliich, 
as  a  boy,  he  had  witnessed  in  Sicilian  Megara,  and  to  this 
period  must  be  assigned  many  of  his  parodies  on  mythology. 
Hephaestus  is  a  comic  figure  even  in  Homer,  and  the  Comastm 
or  Hephcestus  of  Epicharmus  probably  developed  the  comic 
side  of  the  limping  god's  character  to  an  extravagant  extent. 
80,  too,  the  adventures  of  Heracles  with  Pholus,  which  included 
much  drinking  on  the  part  of  Heracles,  and  much  fighting  on 
the  part  of  everybody,  seem  to  show  that  the  Heracles  with 
Phobia  was  distinguished  rather  by  humour  of  a  rough-and- 
ready  description  than  by  character-drawing  or  artistic  plot. 
In  this  rude  stage  of  comedy,  however,  Epicharmus  was  not 
destined  to  remain  long.  His  poetical  instinct,  his  powers  of 
observation,  and  his  esthetic  feelings,  urged  him  to  work  of  a 
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more  refined  kind,  and  his  remoyal  from  Megara  to  Syracuse 
must  have  contributed  to  this  result.  The  action  of  Syracuse 
on  Epicharmus  was  twofold.  It  gave  him  a  l)etter  public,  and 
it.  introduced  him  to  the  literary  circle  of  the  court  of  Syracuse. 
The  lai-ge  population  of  this  wealthy  city  pi-obably  possessed 
at  this  time  the  same  p^enerous  appreciation  for  genius  as  it  did 
in  the  time  of  Euripides.  The  literary  circle  of  the  court 
embraced  all  the  most  cultured  men  of  Syracuse,  as  it  also 
comprised  all  other  Greeks  of  distinction  whom  Hiero  could 
attract  to  Sicily.  Under  these  favouring  conditions  Epicharmus 
proceeded  to  those  comedies  of  character  in  which  his  real 
strength  lay.  All  that  was  refined  in  his  work,  careful  in  its 
finish,  and  witty  in  conception  and  expression,  was  developed. 
But  although  studies  of  character,  which,  as  tlie  names  of  the 
plays  indicate,  were  contained  in  his  Boor^  or  his  Megarian 
Woman,  necessarily  fall  within  Epicharmus'  later  and  Syracusan 
period,  when  his  observations  of  life  had  borne  fruit,  still  they 
do  not  complete  the  sum  of  Ids  activity  at  this  period.  Mytho- 
logical travesties  also  give  scope  for  artistic  work.  The  figures 
in  such  plays  are  indeed  gods,  but  their  absurdities  are  those  of 
men.  In  the  heroes  and  gods  of  these  parodies  were  parodied 
the  Sicilians  of  Epicharmus'  own  time.  This  is  obvious  in  the 
case  of  his  j>]&j  Hebe's  Wedding  (reproduced  under  the  title  of 
Tlie  Muses).  The  great  and  general  wealth  which  under  Gelo 
and  Hiero  rapidly  spread  among  the  Syracusans  was  not  em- 
ployed by  them  always  in  the  best  of  directions,  and  the 
wealthy  classes  seem  to  have  been  particularly  subject  to 
gluttony.  In  Hebe's  Wedding  the  central  fact  of  the  piece  is 
the  wedding-feast,  and  this  is  portrayed  from  all  points  of 
view  as  something  which  even  the  Syracusans  must  have 
allowed  to  be  excessive.  Naturally  the  bridegroom,  Heracles, 
whose  appetite  was  admitted  in  sober  mythology,  performed 
wonderful  feats  in  the  consumption  of  food.  The  Muses  were 
brought  on  to  the  stage  to  subserve  the  leading  idea  of  the 
piece.  But  the  spectators,  who  were  prepared  to  see  the  young 
and  beauteous  nymphs  of  Pimpleia  and  Pieria,^  must  have  been 
overcome  with  amazement  and  amusement  when  they  saw  them 
appear  as  sturdy  fishwives,  bearing  as  their  contributions  to  the 
feast  innumerable  fishes  much  prized  by  Syracusan  gourmands. 
After  this,  the  audience  would  not  be  surprised  at  witnessing 

^  *Ayp<i)ffTtyot  =  Attic  d^poiirot. 

'  la  forms  sus^sting  the  notions  eonvtyed  by  the  words  irto  and  «^ 
wXiffu  rather  than  Pieria  and  Pimpleia. 
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Athene  playing  the  flute  and  the  Dioscuri  executing  a  pas  d$ 
deux  of  a  comic  character. 

This  sketch  of  Hebe* 8  Wedding  may  enahle  us  to  compj-ehend 
the  nature  of  Sicilian  comedy  as  represented  by  Epicharmus. 
The  introduction  of  the  Dioscuri  and  Athene  was  episodic  in 
cliaracter,  and  could  have  no  strict  connection  with  the  plot. 
Like  all  other  ancient  comedy — indeed,  like  ancient  tragedy — 
Sicilian  comedy  did  not  rely  on  the  intrigues  of  a  complicated 
plot,  but  contained  one  simple  leading  idea,  round  which  vari- 
ous episodes  and  comic  situations  were  grouped.  The  drama, 
the  latest  form  of  poetry  to  arise,  was  the  longest  to  develop, 
and  it  is  only  in  modem  times  that  the  plot,  both  in  comedy 
and  tragedy,  has  come  to  be  the  leading  feature  of  a  play. 
Further,  Sicilian  comedy  was  essentially  burlesque,  and  Hehe^B 
Wedding  surprises  us  by  its  resemblance  to  modern  burlesques 
on  ancient  mythology.  But  this  was  no  peculiarity  of  Epi- 
charmus ;  it  is  equally  distinctive  of  Aristophanes  and  of  the 
old  Attic  comedy  in  general  It  was  only  in  the  course  of 
time  and  of  development  that  the  burlesque  character  of  old 
comedy  was  toned  down  to  comedy  in  the  modem  sense.  It 
may  appear  from  this  criticism  that  Epicharmus,  after  all,  did 
not  rise  very  much  above  the  Megarian  farces.  But  it  must  be 
remembered  that  the  very  same  incidents  and  situations  will 
serve  to  form  merely  a  rude  farce  or  a  comedy  of  higher  merits, 
according  as  they  are  or  are  not  adequately  motived  and  artisti- 
cally woven  together.  The  unity  of  a  comedy  of  Epicharmus 
may  be  inferior  to  that  of  a  comedy  of  Shakespeare,  and  yet 
may  have  been  infinitely  above  that  of  Dorian  comedy. 

In  the  next  place,  Hebe^s  Wedding  may  help  us  to  understand 
the  strength  of  Epicharmian  comedy.  Its  strength  was  the  de- 
lineation of  character.  It  is  necessary,  however,  to  premise 
that  what,  in  this  respect,  holds  good  of  Greek  tragedy  also 
holds  good  of  Greek  comedy.  A  character  in  Shakespeare  is 
drawn  not  only  with  that  truth  to  human  nature  which  makes 
the  picture  the  possession  of  all  time ;  it  is  not  only  idealised, 
but  it  is  individual  and  real  as  well  as  ideal,  inasmuch  as  it  is 
not  a  servile  imitation,  but  an  artistic  representation  of  real 
life.  To  this  combination  of  the  real  and  the  ideal  ancient 
dramatists  were  forbidden,  by  the  early  place  they  held  in  the 
history  of  the  drama,  to  attain.  Epicharmus  selects  some  folly 
or  failing  of  human  nature,  and  concentrates  all  the  expression 
of  that  folly  or  failure  in  some  one  character.  Such  concentra- 
tion does  not,  of  course,  occur  in  real  life,  and,  therefore,  when 
presented  in  comedy,  is  the  result  of  comic  idealisation.     A 
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character  of  this  kind  is  a  type,  and  is  not  individual.  As  this 
18  the  nature  of  Epicharmus'  character-drawing,  it  is  obvious 
how  suited  to  his  purposes  a  mythological  travesty  might  be. 
Thus,  Heracles  as  a  god  was  capable  of  an  amount  of  gluttony 
which  no  Syracusan  could  hope  to  attain,  and  the  traditional 
attributes  of  Heracles  were  such  as  this  gluttony  would  not 
be  out  of  harmony  with,  whereas  the  exaggeration  would  have 
been  intolerable  in  the  case  of  any  human  character. 

If  we  now  proceed  to  compare  the  comedy  of  Epicharmus  with 
that  of  Aristophanes,  the  first  and  most  obvious  ditference  is  that 
of  range.  ^Everythin^ which  had  an  interest  for  the  citizens  of 
a  free  state  was.  jnaterial  for  Aristophanes,  whereas  Epicharmus 
wasJi3;LJiia4)08ition  excluded  from  politics.^  Thus  Epicharmus 
in  his  highest  work  was  limited  to  the  reproduction  of  Sici- 
lian character  and  life.  His  characters  are  types  of  follies  and 
faults.  In  Aristophanes,  on  the  other  hand,  we  have  not  types  ^ 
of  character,  but  thft  p^T«nnifi"*°M!^I^  of  movements  and  of  forces—  j/  ,  / , 
a^ocrates  and  a  Demoa  Aristophanes  is  distinguished  hy  the  /'/  / 
boldness^orfecTv less  "genius,  Epicharmus  by  more  minute  work 
and  psychological  study.  In  Aristophanes  we  have  nothing 
but  what  is  essentially  the  negative  side  of  comedy — ridicule. 
In  Epicharmus  we  have  much  that  is  of  a  practical  moral 
value.  Aristophanes  does  his  best  poetical  work  in  his  lyiics. 
Epicharmus  had  no  chorus — he  certainly  had  no  chorus  iji  the 
Greek  sense ;  no  fragment  of  any  choral  ode  from  any  comedy 
of  his  has  come  down  to  us.  At  the  same  time,  it  is  probable 
that  there  was  a  chorus  in  such  a  play  as  Rebels  Wedding — a 
chorus,  that  is,  resembling  much  more  that  of  a  modern  comic 
opera  than  that  of  a  Greek  play.  Such  a  chorus  would  be 
required  for  the  wedding-song  in  Hehe^s  Wedding,  for  the  revel 
in  the  ffephcestus  or  Comasice,  for  the  triumphal  song  mAmycus, 
and  in  all  these  cases,  as,  too,  in  the  ChoreuonteSf  such  a  chorus 
would  naturally  dance.  £ut  there  are  no  traces  that  the 
ch3rus  ever  took  part  in  the  dialogue  of  any  of  Epicharmus' 
comedies. 

This  characteristic  absence  of  a  chorus,  in  the  technical  sense, 
from  Sicilian  comedy  seems  to  show  that  the  connection  of  the 
drama  with  Dionysus  was  not  so  strongly  felt  in  Sicily  as  in 
Athens.  The  presence  of  the  chorus  in  Attic  drama  would,  in 
the  absence  of  all  other  evidence,  be  enough  to  show  the  origin 
of  the  drama.     Alongside  of  this  absence  of  a  chorus  from 

1  It  is  true  that  it  has  been  imagined  that  Epioharmus  wrote  politibs  in 
some  of  bis  comedies,  but  this  is  based  only  on  a  fragment  of  four  words, 
the  titles  merely  of  two  plays,  and  an  insufficient  remark  of  a  sohuliast. 


1 
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Sicilian  comedy  we  may  place  our  ignorance  of  the  occasions 
on  which,  and  the  persons  hy  whom,  pla^s  were  performed  at 
Syracuse.  As  we  do  not  know  at  what,  if  any,  festivals  they 
were  produced,  nor  whether  they  were,  as  at  Athens,  under  the 
direct  and  avowed  control  of  the  state, and  as  we  do  know  that 
the  mimetic  dances,  to  which  comedy  was  at  least  in  part  due, 
were  hy  no  means  confined  to,  or  distinctive  of,  the  festivals  of 
Dionysus,  it  is  merely  conjecture — supported,  indeed,  hy  the 
analogy  of  Attic  drama — that  Sicilian  comedy  is  derived  from 
the  Dionysia.  It  is  prohable  that  more  than  three  actors  were 
required,  but  how  many  pieces  were  produced  at  a  time,  how 
many  poets  competed,  or,  indeed,  whether  there  was  any  com- 
petition between  the  poets,  are  all  points  on  which  we  have 
no  information.  The  Syracusans  must,  however,  have  learned 
much  from  iEnchylus,  who,  having  done  so  much  for  the 
theatre  and  in  the  way  of  stage-management  at  Athens,  would 
probably  l)e  helpful  also  to  the  Syiticusan  stage. 

As  for  the  influence  of  Epicharnius  on  his  successors,  it  ia 
probable  tliat  before  Old  Comedy  definitely  and  Anally  assumed 
a  political  cast,  some  of  the  older  poets — Crates  is  especially 
mentioned — were  influenced  by  Epicharmua  In  the  case  of 
the  Middle  and  New  Comedy,  the  traces  of  his  influence  are 
clear.  He  was  the  inventor  of  many  types  of  character  which 
persisted  in  later  Attic  Comedy.  Thus  the  drunkard,  the 
gourmand,  the  gourmet,  and  above  all  the  parasite,  are  all 
types  which,  by  their  persistence,  testify  to  the  influence  of 
Epicbarmup. 

Here  we  must  say  something  of  Sophron,  if  it  is  only  to  state 
that  we  know  little,  almost  nothing,  about  him.  He  was  a 
Syracusan  who  lived  about  B.C.  420.  He  composed  Mimes, 
which  were  introduced  into  Athens  by  Plato.  He  did  not 
invent  Mimes,  but  he  first  gave  them  a  place  in  literature,  and 
his  literary  powers  must  have  been  considerable,  for  Plato  is 
said  to  have  slept  with  the  works  of  Sophron  by  his  pillow, 
and  to  have  been  influenced  by  them  in  the  composition  of  his 
Dialogues.  This  seems  to  be  confirmed  by  the  fact  that  Sophron 
composed  in  prose  ;  that  Aristotle  classed  the  Dialogues  of  Plato 
and  the  Mimes  of  Sophron  as  belonging  to  the  same  form  of 
art ;  and  that  there  are  traces  in  Plato's  language  of  Syracusan 
idioms  and  expressions.  Beyond  this,  we  have  no  information 
about  Sophron,  and  can  only  endeavour  to  form  some  idea  of 
his  .work  from  the  Adoniaztisoe  of  Theocritus,  which  is  a  repro- 
duction in  hexameter  of  one  of  the  Mimes.  Before  the  time  of 
Sophron,  it  would  seem  that  Mimes  were  not  literary  works,  but 
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improvisations.  The  AdanicustisoB  points  to  the  lower  orders  as 
the  classes  from  which  Sophron  drew  his  characters.  But  the 
precise  nature  of  his  Mimes  and  the  moile  of  their  perform- 
ance are  uncertain.  "  The  Mime  at  first  differed  from  other 
kinds  of  comedy — (i)  in  having  no  proper  plot;  (2)  in  not 
bang  mpfesented  primarily  on  the  stage ;  (3)  in  having  but 
one  actor."  ^  PerhapB,  tJiBeefave,  we  nuiy  eoiyttcture,  hom 
Aristotle's  comparison  of  Sophron  and  Plato,  that  Sophron 
recited  the  whole  of  one  of  his  Mimes,  with  appropriate  change 
of  voice,  expression,  and  gesture  for  each  of  the  characters, 
interweaving  with  their  speeches  so  much  of  narrative  or  ex- 
planation as  was  necessary  in  his  own  voice  and  character.  For 
an  entertainment  of  this  kind — ^not  uncommon  at  the  present 
day — a  stage  would  not  be  absolutely  necessary,  and  this  would 
accord  with  the  indications  that  Sophron  gave  his  entertain- 
ments on  the  occasion  of  public  festivals,  irrespective  of  the 
theatre  and  theatrical  performances. 


CHAPTER  VL  v 

THS  OLD  OOMBDT. 

Attic  Comedy  falls  into  three  divisions,  the  Old,  the  Middle, 
and  the  New.  Thf  O^'^  Qr^^y^nAy  ^hftoo  limits  may  roughly  be 
considered  to  be  bo.  460-390,  was  a  public  and  a  political 
in&tiuitimL-^  Tiie  choregus  was  appointeJ  by  the  sta,te ;  the 
choregia  was  a  public  duty ;  and  the  comedian  who  obtained  a 
choregus  from  the  state  thereby  and  so  far  obtained  the  state 
sanction  for  his  satire.  Although  the  Old  Comedy  ridiculed 
every  institution  and  everything  out  of  which  a  laugh  could  be 
raised,  it  was  above  all  personal.  Laws  to  restrain  this  per- 
sonal abuse  were  made  at  various  times,  in  B.a  440  and  b  a 
416,  and  it  is  probable  that  in  B.O.  412  and  B.a  405,  when  the 
democracy  was  gagged,  comedy  was  gagged  also ;  but  it  was 
only  when  comedy  ceased  to  be  a  state  institution  that  it 
ceased  to  be  personal,  and  it  was  only  when  Athens  lost  her 
proud  consciousness  of  political  independence  that  comedy 
ceased  to  be  supported  by  state  authority.  From  B.a  390  to 
B.a  3 2 n^^tVift  MiHHlfl  rinmftHy^  in  whuji  the^jjlxorus. disappears,^ 
relied  for  its  humour  on  its  representation  of  social  life  and  iti 

^  OruttweU*!  Hiitarp  of  Sotnan  LUeraturet  p.  2$^ 
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caricatures  of  philosophy  and  literature.  Finally,  from  B.a  320 
to  B.C.  250  we  have  tlie  New  Comedy,  which  is  the  comei^y  of 
character  and  manners. 

Between  the  time  of  Susarion  and  the  period  in  which 
comedy  became  a  state  institution  at  Athens,  there  fall  the 
names  of  some  Attic  comedians  of  whom  we  practically  know 
nothing.  Euetes,  whose  very  existence  is  doubtful,  and  Euexe- 
nides  are  mentioned  only  by  Suidas.  Myllus  figui'es  in  a  pro- 
verb,* which  has  given  rise  to  various  attempted  explanations, 
none  satisfactory.  Chionides  wrote  a  Persiana  in  imitation  of  a 
play  of  the  same  name  by  Epicharmus.  Wo  have  now  reached 
a  time  when  Athens,  having  recovered  from  the  danger  and  the 
losses  of  the  Persian  wars,  was  reaping  the  fruit  of  her  disin- 
terested action  in  those  wars.  The  powers,  of  which  she  had 
become  conscious  then,  she  was  now  putting  forth  in  all  direo* 
tions,  and  her  political,  social,  and  aesthetic  life  was  showing  in 
all  fields  of  action  the  quickening  it  had  received  in  the  great 
struggle  with  the  Persian.  It  is  at  this  time,  about  B.o.  460, 
that  we  find  Magnes  flourishing,  the  first  comedian  known  to 
us  as  having  won  a  prize  in  a  dramatic  contest.  He  is  said  to 
have  won  the  comic  prize  eleven  times,  but  to  have  lost  his 
popularity  in  his  old  age  Magnes  is  an  interesting  figure  in 
comedy,  for  in  him  we  have  a  link  between  the  mimetic  dances 
(which,  as  we  saw  in  the  last  chapter,  formed  one  of  the  sources 
of  comedy)  and  Aristophanes.  One  favourite  form  oljance^ 
consisted  in  the  imitation  of  all  sorTs  "Of  "animals,  andlH  Jliia 
dance  wo  "ffiUst  see  the  "direct- ancestor  of  tha  -J5mfe^  aiid  the 
fVogs  of  Magnes ;  while  these  ligain  rob  Aristophanes  of  the 
credit  of  origfn»Hiy^  «o  faj^as^  the  4dca  of'makifig  a  Clioru's  of 
birds  or  other  creatures  is  concerned.  Indeed,  these  conredies 
of  Magn^esirad^nQaiTj^descendaiitij^  such  as  the  Goats  of  Eu  polls, 
the  Fishes  of  Archippus,  the  Snakes  of  Menippus,  the  Nightin- 
gales of  Cantharus,  the  Ants  of  Plato,  ^^-  Th^s^  playfi  at^ 
lost,  and  Aristophanes  is  left  solitary  and  lofty;  wlijather-his 
iifiight-aEould  Lu.lu  us  4)hff  9am^'C0Uid'hT»^o!«aeLrLvalsJ)e^^ 
seen  by  his  side,  is  an  insoluble  problem  ;  but  at  any  rate,  in  a 
history  of  comedy  it  must  not  be  forgotten  that,  in  the  organic 
development  of  literature,  phenomena  which  to  our  fragmenu»ry 
knowledge  appear  isolated  were  never  actually  solitary,  but 
were  always  connected  in  an  unbroken  line  with  what  preceded 
them.  Passing  over  Ecphantides,  the  "  cloudy,'*  *  we  find  in 
Crates  another  link  which  might  easily  have  been  lost  in  the 
chain  of  development  leading  up  to  Aristophanes.     The  con« 
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trast  which  in  the  Clonds  of  Aristophanes  the  Jnst  and  the 
Unjust  Keason  are  made  to  draw  between  the  actual  and  the 
old-fashioned  mode  of  life,  seems  to  have  been  anticipated  in 
the  Beasta  of  Crates.  This  piece  is  further  interesting  as  con- 
taining a  very  early  plea  for  vegetarianism.  The  beasts  who 
formed  the  chorus  urged  on  man  that  he  should  give  up  meat ; 
and  we  still  have  a  fragment  of  the  play  in  which  one  character 
expresses  comic  dismay  at  the  idea  of  giving  up  the  sausages  so 
dear  to  heroes  of  Aristophanic  comedy.  Crates  also  produced 
the  earliest  preserved  specimen  of  nonsense  verses — verses,  that 
is,  which  are  strung  together  with  the  intention  of  producing 
only  the  semblance  of  sense.  More  serious  services,  however, 
than  these  were  rendered  to  comedy  by  Crates,  according  to 
Aristotle.  True  to  the  tradition  of  its  origin,  comedy  hitherto 
at  Athens  seems  to  have  consisted  mainly  of  that  personal 
abuse  which  was  characteristic  of  the  country  Phaliica.  Crates 
not  only  abandoned  this,  but  is  ranked  by  Aristotle  along  with 
Epicharmus,  and  is  credited  with  having  first  produced  in  Attica 
comedies  with  a  claim  to  real  dramatic  action.  His  subjects, 
whether  taken  from  his  own  imagination  or  from  real  life,  were 
transmuted  by  the  poet's  power  into  plays  possessing  general,  " 
natural,  and  necessary  truth,  and  were  no  longer  bald  reproduc- 
tions of  events  which  did  happen,  or  might  at  least  have  hap- 
pened, but  would  not  strike  one  as  probable  in  themselves. 
Kot  only  was  the  line  followed  by  Crates  analogous  to  that  of 
Epicharmus,  but  in  some  instances  he  directly  borrowed  from 
the  Sicilian  comedian.  Thus  the  character  of  the  drunkard 
was  transferred  by  Crates  from  the  comedy  of  Epicharmus  to 
the  Athenian  staga  His  style  was  elegant  and  simple,  and  if, 
as  Aristophanes  alleges,  his  plays  were  8om<what  thin,  they 
were  ensured  success  at  Athens  by  their  fertility  in  ingenious 
thoughts. 

'  About  the  same  time  as  Crates  lived  Cratinus,  though 
whether  Cratinus  is  to  be  considered  as  a  predecessor  or  as  a 
successor  of  Crates  is  a  point  on  which  our  evidence  scarcely 
allows  as  to  decide.  It  may,  however,  be  asserted  with  some 
certainty  that  the  services  of  Cratinus  to  Attic  comedy  were  of 
a  much  more  decided  and  effective  character  than  those  of  Crates. 
The  boisterous  and  reckless  tendencies  of  Attic  comedy  found 
a  faithful  exponent  in  Cra'dnus.  Aristophanes,  in  the  parabasis 
of  the  KniffhU,  tells  us  on  the  best  authority — for  we  still  have 
extant  Cratinus'  own  words  for  it — that  the  torrent  of  Cratinus' 
Words  was  so  impetuous  as  to  bear  down  everything  before  it. 
His  audacity  of  attack  was  consiclexed  by  the  ancients  to  exceed  ^ 
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even  that  of  Aristophanes  himself.  He  earned  the  titL)  of 
— ~-i*  the  people's  lash/^and  he  certainly  applied  the  lish  all  round. 
Few  things  or  men  seem  to  have  escaped  him.  Pericles  he 
pelted  with  ahusive  epithets  unsparingly;  and  he  seems  to 
have  been  never  weary  of  jesting  at  the  peculiarly- shaped  head 
of  the  Zeus  of  Athens.  That  there  was  some  reason  for  this 
seems  shown  hy  the  fact  that  artists  found  it  uniformly  neces- 
sary to  provide  the  statues  of  Pericles  with  a  helmet  to  relieve 
the  fault  of  nature.  Personalities  and  politics  do  not  exhaust 
the  subjects  of  Cratinus'  comedies.  Philosophy  is  derided  in  the 
Tarantini  and  elsewhere.  In  his  Thractan  Women  he  attacks 
the  worship  of  Bendis,  which  seems  to  have  been  then  establish* 
ing  itself  in  Athens.  In  his  KleobulincB  he  ri«licules  the  fashion, 
to  which  Athenian  ladies  were  then  devoted,  of  composing 
riddles.  Innovations  in  music  were  met  with  conservative  deri« 
Bion  in  the  Eunidce,  The  Nomoi  demonstrated  the  superiority 
of  the  old-fashioned  ignorance  of  reading  and  writing  to  the  new- 
fangled education  in  such  unnecessary  acquirements,  and  the  Solon 
exalted  the  good  old  times  as  compared  with  modem  degeneracy. 
In  all  these  sallies,  the  humour  must  have  had  a  great  deal  that 
was  good-natured ;  for  so  impartial  is  Cratinus  in  the  objects 
of  his  comedies,  that  he  does  not  even  exempt  himself.  His 
affection  for  wine  pointed  the  jokes  of  many  contemporary 
comedians.^  Cratinus  went  farther,  and  made  his  own  failing 
the  subject  of  a  comedy,  the  Flash.  When  Aristophanes  in 
the  Knights  treated  him  as  a  played-out  old  man,  Cratinus 
waited  for  the  year  to  come  round,  and  then  at  the  next  contest 
of  comedians  defeated  a  piece  of  Aristophanes'  with  the  Flask, 
In  this  comedy  Cratinus  represents  himself  as  wedded  to 
ComoBdiOj  but  unfortunately  yielding  to  the  charms  of  MetJie. 
Consequently  his  lawful  wife  proceeds  to  institute  an  action 
for  divorce  and  cruelty.^  Mutual  friends  do  their  best  to  dis- 
suade Comcedia  from  this  course,  but  she  persists.  Eventually 
Ccatinnst  abandons  his  mistress,  and  devotes  himself  entirely  to 
Comedy. 

In  addition  to  these  plays,  which  are  in  the  true  spirit  of  the 
Did  Comedy,  Cratinus  wrote,  probably  during  the  action  of  one 
of  the  gagging  laws,^  mythological  travesties  after  the  fashion 
of  Epicharmus.  In  the  face  of  the  statement  of  Aristotle  that 
it  was  unknown  who  determined  the  number  of  actors  in 
comedy,  it  will  not  do  to  accept  the  assertion  that  Cratinus 

^  To  one  of  these  muiit  be  attributed  the  statement— generally  accepted 
seriously— that  Cratinus  belonged  rift  O^idos  0uX^$. 
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rendered  this  service.  In  Cratinus  we  may  see  the  .^Ischylus 
of  comedy ;  but  it  is  in  the  force  of  the  impression  which  the 
personality  of  Cratinus  made  on  comedy  that  we  must  seek  to 
justify  the  comparison.  Both  poets  possessed  the  audacity  of 
geni  IS,  and  in  euch  case  the  boldness  of  the  man  revealed  itself 
in  b  >th  conception  and  expression.  About  the  justice  of  the 
criticism  that  Cratinus  was  happier  in  the  conception  than  in 
the  tarrying  out  of  his  plots,  the  fragments  that  are  left  do  not 
enable  us  to  judge.  The  purity  and  '*  Atticity "  of  his  style, 
however,  are  shown  by  his  fragments,  and  by  the  fact  tliat 
Aristophanes  did  not  disdain  to  borrow  verses  occasionally  from 
him. 

Although  the  Old  Comedy  is,  on  the  whole,  characterised  by 
the  fact  that  it  based  itself  on  the  amusement  which  was  to  be 
made  out  of  contemporary  events,  still  there  was  always  present 
a  tendency  to  mythological  travesties,  which  did  not  depend  for 
their  success  on  local  or  political  allusions.  Sometimes  this 
latter  tendency  received  external  aid,  as  when  personalities  were 
forbidden  by  law ;  but  at  other  times  the  genius  of  a  comedian 
of  itself  turned  him  rather  to  the  parody  of  myths  than  to  tU&. 
ridicule  of  the  present.  Of  such  a  comedian  we  have  an  instance 
in  Pherecrates.  A  contemporary  and  rival  of  Cratinus  and 
Crates,  he  is  said  to  havA  8tart<  d  life  as  one  of  Crates'  actors. 
If  this  be  true,  it  is  easy  to  understand  that  Pherecrates  fol- 
lowed in  the  steps  of  Crates,  who  himself,  as  we  have  seen^ 
followed  at  Athens  the  line  of  direction  originally  traced  by 
Elticharmus  at  Syracuse.  Gluttony,  which  afforded  so  much 
material  for  Epicharnms,  was  utilised  as  subject-matter  by 
Pherecrates  in  his  Good  Men.  Fixed  types  of  character,  such 
as  the  parasite  in  the  Thalatta^  or  the  hetaira  in  the  Coriamto 
or  the  J^etala,  or  pictures  from  low  life,  such  as  occurred  in  his 
rannychis^  at  once  show  that  his  literary  ancestor  is  Epichnr- 
mus,  and  demonstrate  that  the  Middle  and  Kew  Comedy  were 
no  sudden,  or  even  new  departure,  but  simply  the  persistence  of 
a  type  of  comedy  which  had  always  existed,  and  which,  in  the 
struggle  for  existence,  only  needed  the  extinction  of  its  formid- 
able com|)etitor  in  order  to  reach  its  full  development.  It  must 
not,  however,  be  imagined  that  Pherecrates  cultivated  nothing 
but  the  F.picharmian  tendency  in  comedy.  As  Cratinus  at 
times  turned  to  the  travesty  of  myths,  so  Pherecrates  occasion- 
ally made  attacks,  as  on  Alcibiades,  of  a  political  nature,  or,  as 
on  .Melanthiu9,  of  a  lltfrary  kind.  Nor  is  it  merely  as  a  prede- 
cessor of  the  New  Comedy  that  he  must  be  regarded,  for  Aris- 
tophanes owes  something  to  him.     Pherecrates  was  credited  is 
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"intiquity  with  much  originah'ty  and  power  of  invention,  ana 
although  it  is  little  more  than  conjecture  that  the  Tyrannis  had 
-for  its  suhject  the  role  of  woman,  and,  therefore,  so  far  anti- 
cipated Aristophanes,  it  is  certain  that  the  i'lea  of  layinp^  the 
scene  of  a  comedy  in  the  nether  world,  as  in  the  Frogs^  did  not 
originate  with  Aristophanes,  but  must  be  placed  to  the  credit  of 
Pherecrates.  It  is  interesting  to  note  that  in  this  play — the 
Crapafali — -fechylus  is  brought  on  the  stage,  and  is  drawn 
with  the  same  touches  as  is  the  character  in  the  Frogs,  Indeed, 
from  the  fragment  of  a  speech  of  iEschylus,^  it  would  appear 
that  in  the  CrapatcUi,  as  well  as  in  the  Frogs,  the  merits  of 
.ZBschylus  as  a  poet  were  in  question. 

Teleclides  seems  to  have  been  a  political  partisan,  who  sup- 
ported Nicias,  and  was  joined  by  another  comedian,  Hermippus, 
in  virulent  attacks  on  Pericles.  Hermippus  availed  himself 
particularly  of  the  feeling  in  Athens  a^  the  time  of  the  first 
l^eloponnesian  invasion  to  abu^e  Pericles  for  not  risking  an  en- 
gagement with  the  enemy.  Pericles,  however,  has  been  treated 
wiih  more  kindness  by  fortune  than  Cleon,  for  the  attacks 
upon  Pericles  have  perished,  whereas  those  of  Aristophanes  on 
Cleon  remain.  Pericles  was  not  the  only  victim  of  Hermippus ; 
Hyperbolus  and  Hyperbolus'  mother  were  also  favourite  sub- 
jects for  abuse,  which,  perhaps,  had  as  little  truth  in  it  as  Aris- 
tophanes* slanders  with  regard  to  Euripides'  mother.  In  Her- 
mippus, again,  we  find  the  two  tendencies  of  the  Old  Comedy 
struggling  with  each  other.  He  was  not  entirely  devoted  to 
political  comedy,  but,  in  his  Birth  of  Athene,  he  set  the  example 
of  a  species  of  mythological  travesty  which  found  frequent 
imitators  among  the  poets  of  the  Middle  Comedy.  About 
Myrtilus,  the  brother  of  Hermippus,  and  about  Alcimenes  we 
know  nothing.  Philonides  was  the  friend  and  senior  of  Aristo- 
phanes, whose  Banqueters  Philonides  brought  out,  possibly 
because  Aristophanes  was  not  of  the  age  required  by  law  in  a 
comic  poet.^  Philonides  also  brought  out  the  Frogs  on  behalf 
of  Aristophanes.  With  regard  to  the  writings  of  Philonides 
himself  we  can  say  little.  His  Cothurni  or  Tumcoais  may 
have  been  written  about  the  time  when  Theramenes  earned  the 
ci>ithet  of  Cothunuip^  though  it  is  going  beyond  our  evidence 
to  imagine  any  causal  connection  between  the  two  events. 

In  antiquity,  Enpolis,  Cratinus,  and  Aristophanes  were  re- 
garded as  forming  a  triad  among  comedians  comparable  to 
j£schylus,  Sophocles,  and  Euripides  among  tragedians.     The 

*  But  Bee  below,  chap,  vii' 
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first  comedy  of  Eupolis  was  produced  upon  the  stage  in  B.a 
429,  and  it  is  said  that  he  was  at  the  time  a  mere  boy  of  seven- 
teen.    The  date  and  manner  of  his  death,  which  have  been  the 
subject  of  various  absurd  and  impossible  stories,  cannot   be 
decided;  all  that  can  be  said  is  that  he  was  not  dead  in  b.o. 
412.     His  relations  with  Aristophanes  were  ori<;i^inally  of  an 
intimate  kind,  but  eventually  such  as  led  to  recrimination,  and 
our  knowledge  with  regard  to  them  is  derived  mainly  from  the 
mutual  abuse  of  the  two  comedians.     That  lines  1288-1312  of 
the  Knights  of  Aristophanes  are  the  work  of  Eupolis  was  the 
universal  opinion  of  antiquity,  and  seems  to  be  based  on  unim- 
peachable  tradition.     Whether,  however,  this  was  a  case  of 
literary  piracy  is  another  question.     Cratinus  in  his  Flask  had 
no  hesitation  in  accusing  Aristophanes  of  literary  theft.     It  is, 
however,  safer  to  take  Eupolis'  own  statement  in  the  Baptce,^ 
from  which  it  would  seem  that  Eupolis  collaborated  with  Aris- 
tophanes in  the  production  of  the  KnighU,     The  attempts  to 
trace  Eupolis'  hand  or  suggestions  elsewhere  in  the  play  are  not 
satisfactory,  and  perhaps  we  may  be  content  to  believe  that 
Eupolis'  claim  was  excessive,  and  that  Aristophanes'  acknow- 
ledgment of  his  real  debt  was  insufficient.     In  this  episode  in 
the  lives  of  Eupolis  and  Aristophanes  we  may,  perhaps,  see 
traces  of  the  existence  of  a  literary  clique  formed  by  these  two 
poets  and  other  young  comedians  for  the  purpose  of  driving 
the  older  authors  from  the  comic  stage.     Political  clubs  were 
frequent  in  Athens,  and  a  literary  'Mietssria"  is  not  impossible 
to  conceive,  although  the  evidence  for  its  existence  is,  it  must 
be  confessed,  not  particularly  strong.     Turning  to  the  merits  of 
Eupolis  as  a  comedian,  we  find  that^  although  he  was  as  violent 
in  his  expressions  of  attack  and  abuse  as  was  his  great  prede- 
cessor Cratinus,  he  yet  managed  to  carry  it  off  with  a  grace 
peculiarly  his  own.     His  flights  of  imagination  were  lofty  and 
daring,  and  his  genius  was  at  once  artistic  and  inventive.     The 
vein  of  personal  abuse  was  strong  in  him :  Cieon  and  Alcibiados, 
politicians^  profligates,  and  philosophers,  were  visited  with  im- 
partiality.   Socrates  was  the  object  of  a  personal  bitterness  such 
as  can  scarcely  be  discovered  in  Aristophanes,  and  Socrates' 
chief  offence,  according  to  Eupolis,  was  his  poverty.     It  is  per- 
haps in  consequence  of,  certainly  in  accordance  with,  this  Archi- 
lochian  vein  that  Eupolis  produced  no  mythological  travesties. 
With  the  exception  of  his  Caprce,  which,  as  far  as  we  know, 
was  not  of  a  distiuctively  political  tendency,  all  his  comedies 
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were  probably  concerned  witb  events  of  the  day.  In  his  frag- 
ments, as  in  the  fragments  of  a  shattered  mirror,  we  may  see 
reflected  imperfectly  the  history  of  his  time,  and  that  is  largely 
the  history  of  the  Peloponnesian  war.  As  in  Euripides  and 
Sophocles,  the  Spartans,  when  introduced  in  a  tragedy,  are 
made  to  play  invidious  parts,  so  in  the  Helots  of  Eupolis  we 
may  be  sure  that  that  institution,  the  most  dangerous  to  Sparta 
of  ail  Spartan  institutions,  was  not  represented  under  its  most 
favourable  light  In  the  Taxiarehi,  Athens'  naval  hero,  Phor- 
mio,  was  introduced  upon  the  stage.  At  the  time  of  thi: 
comedy,  Athens  was  fighting  with  a  light  heart,  and  the  hard- 
ships of  war  were  presented  on  their  comic  side,  in  the  ludicrous 
complaints  of  the  effeminate  Dionysus,  who  found  in  the  Taxi- 
archi  military  service  as  unpleasant  as  in  the  Frogs  he  finds 
rowing.  Later  in  the  war,  service  was  more  of  a  duty  than  a 
jest,  and  in  the  Malingerer  we  have  Eupolis  directing  his  talents 
to  scorn  of  the  young  men  who  had  not  the  stuff  of  soldiers  in 
them.  Perhaps  in  no  respect  does  Eupolis  show  more  clearly 
liis  claims  to  be  considered  a  comedian  of  the  Old  Attic  Comedy 
than  in  his  relations  to  the  politicians  of  his  time.  His  literary 
activity  begins  after  the  death  of  Pericles,  but  not  after  the 
death  of  Cleon  or  Hyperbolus,  and  hence  the  difference  in  his 
attitude  towards  these  statesmen  respectively.  Pericles,  whom 
Cratinus,  Teleclides,  Hermippus,  and  doubtless  all  real  come- 
dians, derided  unceasingly,  had  now  been  elevated  on  the  pedes- 
tal of  the  **  good  old  times,"  and  it  is  from  comedy  that  Pericles 
obtains  his  best  known  eulogy.  Cleon  and  Hyperbolus,  how- 
ever, were  guilty  of  the  unpardonable  fault  of  being  yet  alive, 
and  this  fault  is  visited  with  condign  punishment  in  the  Mart- 
eda  and  the  Golden  Age.  "  Maric&s "  is  a  foreign  word,  and  is 
used  as  an  insulting  epithet  for  Hyperbolus ;  the  Golden  Age 
was  directed  at  the  Athenians'  infatuation  for  Cleon.  So  suc- 
cessful had  he  been,  that,  according  to  Eupolis,  the  Athenians 
quite  relied  upon  his  restoring  the  age  of  gold.  With  a  bold- 
n ess  which  is  creditable  to  his  courage,  and,  according  to  the 
fable,  cost  him  his  life,  Eupolis  did  not  spare  Alcibiades  from 
attack.  •  The  argument,  however,  of  the  Baptas,  in  which  the 
attack  was  delivered,  is  lost>  apparently  beyond  recovery,  and  it 
can  only  be  conjectured  that  it  was  rather  on  the  ground  of 
public  morality  than  of  politics  that  Alcibiades  was  held  up  to 
derision.  It  seems  also  that  here,  too,  as  in  the  case  of  the 
worship  of  Bendis,  comedy  undertook  the  duty  of  protecting 
the  country  from  the  invasion  of  new  religions ;  for  the  Baptcs 
was  directed  against  the- woidiip  of  Cotjtto  itti  much  -as  Against 
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Alcibiades  himself.  Politics,  philosophy,  religion,  and,  lastly, 
law,  came  under  the  comprehensive  sweep  of  Eupolis.  The 
litigiousness  of  the  Athenians,  which  afforded  material  for  the 
Wasps  of  Aristophanes,  gave  a  subject  for  the  Prospaltii  (inha- 
bitants of  the  deme  of  Frospaltos,  apparently  much  given  to 
lawsuits)  of  Eupolis. 

Inadequate  as  is  the  above  account  of  this  comedian's  works 
and  scope,  it  may  serve  to  show  that  Eupolis  was  one  of  the 
greatest  exponents  of  the  Old  Comedy.  A  true  Athenian,  he 
knew  the  life  of  Athens  on  every  side.  Everything  that  could 
interest  an  Athenian  citizen  he  laid  under  contribution  to  pro- 
vide material  for  his  comedies.  The  comic  possibilities  of  any- 
thing and  any  person  he  at  once  seized  oa  He  managed  his 
style  and  its  huge  compounded  words  with  as  much  ease  and 
grace  as  he  controlled  his  wild  plots.  His  personifications,  e,g. 
of  the  triremes  of  the  Athenian  navy  or  of  the  allied  cities  of 
the  Athenian  confederacy,  may  be  ranked  for  daring  and  suc- 
ceas  with  those  of  Aristophanes,  for  whom,  we  may  say,  to  char- 
acterise him,  he  was  no  unworthy  collaborator. 

Phrynichus,  to  be  distinguished  from  the  general  and  from 
the  tragedian  of  the  same  name,  though  not  ranked  in  the  first 
class  of  comedians  by  the  Alexandrine  critics,  was  considered 
by  them  as  a  writer  of  importance  in  the  history  of  the  Old 
Comedy.  Commencing  his  literary  career  at  the  same  time  as 
Eupolis,  and  dying  before  Aristophanes,  Phrynichus  seems  to 
have  at  one  time  belonged  to  the  same  literary  set  as  those  two 
poets.  For  Aristophanes,  when  retorting  on  Eupolis  the  charge 
of  piracy,  adds  the  further  charge  that  Eupolis  stole  from 
Phrynichus  as  well  as  from  the  Knights,  As  a  political  com- 
batant, Phrynichus  does  not  appear  to  have  made  any  great 
mark  on  the  history  of  the  Old  Comedy.  At  the  same  time,  his 
comedy  Monotroptis^  which,  from  its  title,  might  have  been  a 
character-comedy,  does  not  really  justify  us  in  ranking  him 
as  one  of  the  ancestors  of  the  New  Comedy.  Although  the 
writers  of  the  New  Comedy  produced  more  than  one  piece 
bearing  this  title,  and  although  such  plays  were  undoubtedly 
general  studie?^  of  this  type  of  character,  we  are  excluded  from 
comparing  with  them  the  comedy  of  Phrynichus,  because  the 
author  expressly  declares  by  the  mouth  of  one  of  the  characters 
that  the  character  was  a  caricature  of  a  contemporary  Athenian, 
the  celebrated  misanthrope  Timon.  Perhaps  the  work  of  Phry- 
nichus that  would  have  had  most  interest  for  us,  if  it  had  been 
preserved,  is  the  MtiseSf  from  which  comes  a  celebrated  thbuti 
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to  Sophocles.^  From  it,  and  from  the  title  of  the  comedy,  it 
has  been  conjectured  that  in  this  play,  as  in  the  Frogs  of 
Aristophanes,  there  was  a  criticism  of  the  dramatic  merits  of 
Sophocles  and  Euripides.  The  Muses  was  put  on  the  stnge 
at  the  same  time  as  the  FrogSy  and  was  defeated  by  it.  \Ve 
liavo  already  seen  that  this  kind  of  literary  criticism  occurs  in 
Old  Comedy  at  least  as  early  as  the  time  of  the  Orapatali  of 
Pherecrates. 

Plato,  the  comedian,  was  a  contemporary  of  Aristophanes. 
His  fierce  invective  and  brilliancy  of  expression  class  him  with 
Cratinus.  To  his  long  life  and  varied  experience  correspond 
the  large  number  and  great  variety  of  his  comedies.  Politicians, 
orators,  and  tragedians  were  attacked  aud  exposed  in  such 
plays  as  his  Hyperbolus^  Cleophon,  and  Cinedas,  His  ffliow- 
comedians  did  not  escape,  and  in  his  Victorifis  he  made  merry 
over  the  colossal  figure  of  Peace  which  Aristophanes  introduces 
in  his  comedy  of  that  name.  He  wrote  also  various  mytho- 
logical  and  some  domestic  comedies,  which  may  reasonably  be 
supposed  to  have  been  composed  rather  from  fear  of  the  law 
than  from  any  preference  to  this  style  of  play  on  the  part  of  the 
author  himself. 

Of  some  twenty-five  other  comedians  who  were  classed  by 
Alexandrine  critics  among  the  writers  of  the  Old  Comedy, 
practically  nothing  is  known.  Ameipsias  twice  defeated  Aris- 
tophanes. Archippus  put  a  chorus  of  fishes  on  the  stnge,  and 
the  plot  of  his  Fishes  seems  to  have  consisted  in  a  war  lietween 
the  fishes  and  the  fi.sh-eating  Athenians,  which  was  eventually 
concluiied  by  a  more  or  less  comic  treaty.  From  one  fragment  ^ 
it  would  seem  that  sea-sickness  was  sufficiently  n]>preciated  in 
the  time  of  Archippus  to  furnish  forth  a  joke.  Callias,  perhaps, 
lets  us  into  the  secret  whv  the  followers  of  Socrates  and  the 
students  of  philosophy  were  not  always  loved  in  Athens,  when 
he  touches  on  the  conceit  of  young  philosophers.*  And  fnun 
Lyfippus  we  have  a  fragment^  which  not  only  shows  tha 

dir40av€P,  eHoUfiw  Avijp  Kal  ii€^i6s, 
ToXXdf  iron^as  Kal  KaXdf  rpaytfiilar 
KoKwt  5*  iT€\€ilhrri(r\  oddiv  inrofuivat  Kawtfk 

•  Cn  ifdi>  T^¥  ddXarratf  dwb  rrji  yiji  6/>ar, 

'A.  ri  8ff  <ri>  fftfiPcS  xal  t^pwcts  oOtu  fUya  } 
B.  i^€<m  yop  fUM.     Zw/cpdn^f  ydp  afnoi; 

*  €l  fi^  T€0iaff(u  Tk%  *kOiivat,  ariXex^  *i 
€l  hk  TcB^aaai  p.^  red-^pevaou  S>\  6po9 

9l  d*  €6apeaTW¥  dwarpixui  KUf0^iKut% 


THE  drama:   ARISTOPHANES.  253 

Athenians'  pride  in  Athens,  but  further  informs  us  that  the 
donkey  was  there  regarded  as  a  stupid  auimaL  The  names  oi 
the  remaining  comedians  are  but  names  to  us — Aristonymus, 
Aristoniencs,  Ilegemon,  Lycis,  Leuco,  Metagenes,  who  was  the 
ion  of  a  slave,  and  wrote  comedies  intended  to  be  read,  not 
acted  ;  Strattis^  whose  jokes  were  weak,  and  who  parodied  playd 
of  Euripides;  Alco^us,  Euuicus,  Cautharus,  Diodes,  one  of 
wliose  fragments  shows  that  he  was  a  writer  of  some  elegance 
and  reflection ;  Kicochares,  Nicophron,  Philyllius,  Polyzelus, 
Sannyrio,  Demetrius,  Apollophanes,  Cephisodorus,  Epilycus, 
and  Euthycles.  As  to  tiiese  writers,  who,  as  was  said  above, 
were  placed  among  the  writers  of  the  Old  Comedy  by  the 
Alexandrine  critics,  we  can  say  nothing  more  than  that,  to  judge 
from  the  names  of  their  plays,  they  must  have  inclined  much 
more  to  the  Middle  than  to  the  Old  Comedy. 


CHAPTER   VIL 

ARISTOPHANB& 

Aristophanes,  son  of  Philippua,  of  the  deme  of  Cydathenaion, 
was  born  about  B.a  444,  and  died  about  ro.  380.  What  little 
we  know  about  his  life  is  mainly  derived  from  the  scanty  and 
usually  ambiguous  hints  to  be  found  in  his  own  plays.  The 
fact  that  he  could  be  charged  with  being  an  alien,  and,  per- 
haps, the  complaint  of  Eupolis  that  the  Athenians  showed  more 
favour  to  foreign  than  to  native  comedians,  show  that  there  was 
something  which  at  least  had  the  appearance  of  irregularity  in 
Aristophanes'  extraction.^ 

Vf\r  i^^g,  t.liA  lifp  nf  Aristnphf^nes  is  his  works.  These  may  be 
divided  into  two  groups — that  which  precedes  and  that  which 
follows  the  Sicilian  expedition.  In  both  groups  there  are 
1  nnm ruling  prininrily  political,  but  those  of  the  earlier  group  are 
distinguished  by  greater  freedom  of  attack  and  more  unre: 
sttttiTtgd  prtaetxditifts  tlian  thpse  of  tliB  setund. — iiHboth'tEer^ 
are  comedies  dealing  with  ])hilo8ophy  or  literature,  but  the 
earlier  ones  treat  those  subjects  in  their  relation  to  and  eli'ecti 

^  Attemptg  have  been  made  to  combine  this  with  Ach.  653,  and  to  infet 
that  Aristophanes  or  his  father  obtained  a  irXi7/)ot;x^a  in  ^giiia ;  bat  it  is  un^ 
certain  whether  the  parabasis  of  the  Acfiamiant  refers  to  Aristophanes  him^ 
self  or  to  CHllistrHtna,  in  whose  name  the  piece  was  brought  oat,  and  conse- 
quently little  reliaiiOe  can  be  placed  on  the  combination. 
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on  the  life  of  the  nation,  while  the  later  ones  treat  them  apart 
from  any  such  relation.  The  attitude  Aristophanes  assumed 
towards  the  new  tendencies  of  his  time  was  at  iirst  that  of  un- 
compromising hostility,  subsequently  that  of  qualified  opposi- 
tion, and  later  still  that  of  his  early  years.  But  of  this  change 
of  attitude  Aristophanes  himself  was  hardly  conscious,  and  it 
does  not  correspond  to  the  division  into  two  groups  which  we 
have  laid  down.  It  is,  however,  only  in  the  later  group  that 
we  find  such  plays  as  the  Plutus  or  Aeolostcon,  which  are  of  a 
purely  mythological  cast,  and  belong  to  the  Middle  rather  than 
to  the  Old  Comedy. 

Before  composing  comedies  of  his  own,  Aristophanes  seems 
to  have  done  something  in  the  way  of  comic  writing,  assisting 
his  friends.^  When  he  took  to  composing  independently,  he 
brought  out  his  first  three  plays  not  in  his  own  name,  but  under 
that  of  Callistratus,  and  perhaps  Philonides.  The  reason  for  this 
has  been  supposed,  on  the  authority  of  a  scholiast,  to  have  been 
that  the  law  forbade  any  poet  of  less  than  forty  years  of  age  to  re- 
ceive a  chorus  from  the  Archon.  As,  however,  in  all  probability, 
iEschylus,  Soi»hocles,  Euripides,  and  Eupolis  produced  plays  in 
their  own  names  before  attaining  that  age,  and  as  Aristophanes 
himself  was  not  even  thirty  years  old  when  he  personally 
brought  out  the  Knights,  it  seems  probable  that  the  law  in 
question  owes  its  existence  to  confusion  with  a  law,  which  cer- 
tainly did  exist  though  disregarded,  that  no  person  under  that 
age  should  be  choregus  to  the  chorus  of  boys.  It  is  reasonable 
to  suppose,  however,  that  the  Archon  would  decline  to  give  a 
mere  boy  of  eighteen  or  twenty  years  of  age  a  chorus.  If  to  this 
we  add  that,  as  Aristophanes  himself  gives  us  to  understand  in 
the  parabasis  of  the  Kniyhta,^  the  training  of  the  chorus  and  the 
production  of  a  comedy  required  much  practical  experience, 
which  Aristophanes  at  that  age  did  not  possess,  we  have  a 
sufficient  explanation  of  his  course  of  procedure. 

TYiQKPcetaleis  or  Banqueters,  b.c.  427,)was  the  first  comedy 
produced  by  Aristophanes,'  and  it  obtained  the  second  prize. 
Like  the  Clouds,  this  piece  dealt  with  education,  and  represented 
the  older  methods  as  exclusively  productive  of  morality,  and 
the  new  tendency  as  making  for  the  dishonest  quibbles  of 
superficial  rhetoric.     In  the  following  year  Callistratus  brought 

*  Vesp.  lOiB: — 

06  tftavcpQs,  dW  IriKovpQif  Kp^Srj¥  hiooun  xoci/rait. 

»  516,  541. 

>  Nub,  5254 ;  whether  in  the  name  of  Philonides  or  Callisti  atai  is 
oertain. 
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out  tbe  Bahyloniana  on  behalf  of  Ari8topha]]e&  The  date  we 
know  from  the  parabasis  of  the  AchamianH^^  which  shows  that 
the  Babylonians  contained  some  allusions  to  the  embassy  of 
GorgiaS)  who  had  been  sent  by  the  ^Leontini  the  previous  year 
to  obtain  the  assistance  of  Athens  against  Syracuse.  The  title 
of  the  play  seems  to  have  been  a  word  used  at  Athens  in  a 
general  sense  for  foreign  slaves,  and  the  chorus  consisted  accord* 
ingly  of  slaves  branded  on  the  forehead  with  the  mark  of  the 
owl,  indicating  that  they  were  the  property  of  Athens — a  view 
of  things  which  could  hardly  have  been  felt  as  complimentary 
by  the  allied  states,  whom  this  chorus  of  branded  slaves  was 
intended  to  represent  As,  moreover,  this  comedy  was  per- 
fonned  in  the  spring,  when  large  numbers  of  the  allies  were 
present  in  Athens  ^  for  the  purpose  of  paying  their  tribute,  the 
audacity  of  thus  representing  the  oppression  and  extortion  to 
which  these  very  allies  were,  according  to  Aristophanes,  sub- 
jected, amounted  to  recklessness.  The  consequence  was  a  pro- 
secution instituted  by  Cleon,^  probably  against  Callistratus, 
who  would  be  legally  responsible  for  the  play,  though  every- 
body would  know  that  Aristophanes  was  the  person  really  im- 
plicated. 

<^  In  BO.  425,  the  next  year,  Callistratus  produced  another 
comedy  for  Aristophanes,  the  Achamiana.  This,  the  earliest  of 
the  eleven  plays  which  liave  survived  to  our  times,  obtained 
the  first  prize.  It  may  be  regarded  as  a  type  of  Aristophauic 
comedy.  Its  object  is  simple  :  to  set  before  the  Athenians  the 
desirability  of  peace.  Its  machinery  is  equally  simple  and 
direct.  Diceopolis  concludes  a  private  peace  with  the  Lace- 
daemonians, and  then  there  follows  a  series  of  scenes  in  which 
the  charms  of  peace  are  presented,  not  by  description,  to  the 
minds  of  the  spectators,  but  sensuously  and  concretely  to  the 
eyes  of  all  beholders.  This  trick  of  materialising  an  idea,  of 
dramatising  a  simile,  is  at  the  base  of  Aristophanic  comedy. 
Aristophanes  does  not  call  the  allied  states  "  slaves  "  of  Athens ; 
he  brings  them  on  the  stage  dressed  anl  branded  as  ^* Baby- 
lonians." Instead  of  comparing  the  dikasts  of  Athens  to  a 
swarm  of  pestering  insects,  he  produces  them  arrayed  in  the 
similitude  of  "  wasps."  Not  satisfied  with  the  mere  word  **  air- 
walking,"  *  to  describe  the  pursuits  of  Socrates,  he  discloses  him 
suspended  in  a  hanging  basket.  Such  simplicity  of  treatment 
obviously  can  only  be  attained  at  the  expense  of  probability,  and 
often'  of  possibility.     At  the  festival  of  the  wine-god  ordinary  / 

*  635.  •  Ach,  502.^  ■  Ach,  377. 

^  dcpo/3arety. 
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rules  and  conventions  were  conventionally  and  as  a  rule  sup- 
posed not  to  hold,  and  the  comedian's  freedom  of  treatment  was 
shown  by,  and  allowed  in,  not  only  his  mode  of  dealing  with  real 
events  and  persons,  but  also  in  his  disregard  for  the  limits  of 
time  and  space.  Thus,  in  the  Achamiajia,  the  scene,  originally 
laid  in  Athens,  shifts  without  warning  or  apology  to  the  country. 
The  seasons  are  equally  accommodating,  and  spring  succeeds  to 
autumn  at  command.  The  moment  Dicceopolis  concludes  his 
peace  with  the  Peloponnesians,  the  Boeotians  and  Megarians, 
who  have  evidently  been  waiting  behind  the  scenes  so  as  to 
appear  without  a  second's  delay,  appear  as  if  by  magic  to  trade 
with  him.  Not  only  are  the  external  and  mechanical  categories 
of  space  and  time  treated  thus  cavalierly,^  but  the  bonds  of  in- 
ternal probability  of  connection  between  one  scene  or  character 
and  another  are  equally  despised.  X  Of  the  twenty  characters  or 
more  that  belong  to  the  play,  most  appear  upon  the  scene  for  no 
other  reason  than  that  the  author  needs  them,  and,  having 
raised  a  laugh,  depart,  passing  over  the  stage  with  as  little  con- 
nection between  each  other  as  have  the  people  who  pass  one  in 
a  busy  street  or  the  victims  who  defile  by  the  clown  in  a  harle- 
quinade. But  the  incidents  in  a  comedy  of  Aristophanes, 
though  linked  by  no  internal  chain  of  causation  or  probability, 
all  subserve  the  main  purpose  of  the  play — in  the  case  of  the 
Achamiana  that  of  proving  the  attractions  of  peace  ;  and  more 
than  this  is  not  expected  from  the  primitive  stage  in  which  the 
Old  Comedy  was.  Moreover,  each  of  the  incidents  is  comic  in 
its  own  way.  The  variety  thus  gained  precludes  any  danger  of 
monotony,  and  the  absence  of  motive  in  the  incidents  is  con- 
cealed by  the  rapidity  and  force  with  which  Aristophanes'  tide 
of  humour  carries  his  comedy  along. 

In  the  next  year,  B.C.  424,  Aristophanes  appeared  before  the 
public  of  Athens  for  the  first  time  in  his  own  name  with  the 
Knights,  In  this  comedy  Aristophanes  concentrates  himself 
again  on  one  simple  object,  that  of  attacking  Cleon.  /  Whether 

^  It  mast,  however,  alwajs  be  remembered  that  at  the  Clauds  and  the 
Wa»p9  which  have  come  down  to  us  are  probably  not  the  Cloutit  and  the 
WcLip-*  which  were  performed  on  the  Athenian  stage,  but  amalgamations  or 
^^oontamiimtions"  of,  in  each  case,  two  distinct  comedies  at  least,  so  too 
possilily  the  changes  of  place  and  time  in  the  Achamians  are  due  to  a  **  con- 
taniitation."  But,  on  the  other  hand,  the  changes— at  any  rate  of  place— in 
the  Frogs  are  quite  parullel  to  those  of  the  Achafnians,  and  are  above  sus- 
picion. Oenerally,  too,  we  may  say  that  these  changes  of  place  and  time  are 
chHracteristic  of  the  early  stage  of  drama  {cf,  the  Ayamemnon),  and  may  be 
readily  distinguished  from  inconsistencies  such  as,  in  the  Clouds^  making 
the  play  turn  first  upon  the  stupidity  and  then  on  tie  cleverness  of 
Btrepsiadei. 
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Cleon  had  been  subjected  to  similar  attentions  on  the  part  of 
Aristophanes  in  the  Bahyloiiiajis,  we  cannot  say.  It  is,  there- 
fore, hard  to  decide  whether  the  prosecution  which  Cleon  then 
instituted  was  due  to  personal  motives,  or  was  really  prompteil 
by  desire  for  the  public  good.  It  is,  however,  impossible  to 
deny  that  from  the  time  of  that  prosecution  the  matter  became 
one  of  personal  enmity  between  Aristophanes  and  Cleon.  For 
a  year  Aristophanes  allowed  the  matter  to  rest,  possibly  not 
caring  to  involve  Callistratus  in  any  further  lawsuits ;  when, 
however,  he  came  before  the  world  in  his  own  name  he  made 
such  an  onslaught,  in  the  Kniahts,  on  Cleon  as  must  have  been 
unusual  even  at  the  festival  of  Dionysus.  Cleon's  reply  was  a 
vexatious  charge  made  at  law,  that  Aristophanes  was  not  a  true- 
born  Athenian  citizen.*  The  story  goes,  that  Aristophanes 
replied  to  the  charge — which  must  then  have  been  that  not 
Philippus,  but  a  foreigner  was  his  father — by  an  apt  citation 
from  Horner.^  If  it  is  true  that  this  procured  his  acquittal,  it 
shows  that  apposite  quotations  were  valuable  as  evidence  in  an 
Athenian  law  court.  How  much  further  Cleon  carried  his  re- 
prisals, and  whether  a  pasi^age  in  the  Wasps^  is  to  be  taken 
literally  to  mean  that  Cleon  thrashed  Aristophanes,  or  caused 
him  to  bo  thrashed,  is  uncertain.  Only  one  thing  is  clear,  and 
that  is,  that  Aristophanes  learned  prudence,  and  for  the  rest  of 
his  life  did  not  allow  his  muse  or  his  feelings  to  carry  him  into 
danger  again. 

The  knights  who  are  represented  by  the  chorus  of  Aristo- 
phanes' comedy,  are  not  to  be  confused  with  the  division  of 
citizens  made  by  Solon  into  Pentacosiomedimni,  Kni<:jhts,  Zeu- 
git8B,  and  Thetes.  In  the  time  of  Aristophanes  the  knights  were 
cliosen  *  from  each  tribe  by  the  two  hippi^rchs ;  and  as  their 
service  was  not  limited  to  the  dangers  of  war,  but  brought  much 
distinction  in  peace,  volunteers  were  always  forthcoming.  In 
many  festivals,  and  particularly  in  the  Panathensea,  the  knights 
rode  in  the  processions  in  full  array.  At  all  times  the  cavalry 
lias  been  the  branch  of  the  service  which  the  wealthy  classes 
have  affected,  and  Athens  was  no  exception  to  the  rule.  Be- 
tween this  class  and  the  lamp-sellers  and  tanners,  who  aspired 
to  rule  the  state,  there  were,  in  addition  to  the  diiference  of 
politics  which  separated  them,  distinctions  of  social  position  to 
embitter  still  further  their  strife.     It  was  then  extremely  natu- 

oCk  old*,  od  yhp  rut  ris  ii»  ybvov  airrht  Aviyim, 

*  1285.  ^  Subject  to  a  doKtfiaata  by  the  povk^ 

B 


2SS  HISTORY  OF  GREEK  LITERATURE. 

ral  that  Aristophanes,  when  about  to  attack  Cleon,  should  intro- 
duce a  chorus  of  knights.  That  the  choreutsB  actually  were 
knights  in  this  case,  is  probably  a  misinterpretation  of  a  passage 
in  the  comedy,^  just  as  the  tale  that  no  one  but  Aristopbaneii 
himself  dared  act  the  part  of  Cleon,  and  that  he  had  to  do  so 
without  a  mask,  is  a  misundeistanding  of  another  passage  '^  in 
the  play. 

?V  Treating  the  Knights  now  from  the  literary  rather  than  the 
political  point  of  view,  we  notice  that  the  tendency  to  personifi- 
cation, and  to  the  concrete  rather  than  the  abstract,  finds  its  ex- 
S'  ression  in  bringing  on  the  stage  a  character  who  is  the  people 
.  self,  Demos.  This  means  of  showing  the  relation  between  Cleon 
aiid  the  people  is  comic  in  itself,  and  much  that  is  humorous 
is  got  out  of  it;  but^  as  compared  with  the  Achamians,  the 
Knights  cannot  be  pronounced  rich  or  varied  in  incidents.  The 
business  repeats  itself  considerably,  and  it  is  testimony  to  the 
comic  genius  of  Aristophanes  that,  in  spite  of  this,  the  monotony 
which  threatens  is  scarcely  felt.  The  piece  is  declamatory 
rather  than  dramatic,  and  the  declamation  of  abuse,  even  though 
every  imaginable  species  of  turpitude  is  alleged  against  Cleon, 
does  not  lend  itself  to  dramatic  treatment  Whether  this  is 
really  the  explanation  of  the  want  of  invention  in  the  Knights^ 
and  whether  this  was  the  literary  penalty  which  Aristophanes 
had  to  pay  for  the  choice  of  his  subject,  or  whether  the  want 
of  invention  in  this  case  is  due  to  the  irregular  action  of  genius, 
the  fact  remains.  Aristophanes,  however,  has  more  strings  than 
one  to  his  bow.  His  command  extends  over  the  whole  range 
of  the  comic,  and  if  in  the  Knights  there  is  less  variety  than  in 
the  Achamians,  all  the  other  resources  of  humour  ai-e  freely  used. 
The  contest  of  oracles,  for  instance,  in  which  the  Faphlagonian 
and  the  Sausage-seller  engage,  is  fertile  in  the  most  ingenious 
and  amusing  parodies  on  the  mystic  style  of  oracular  expression. 
The  enormously  long  speeches  which  a  Messenger  inevitably 
makes  in  a  Greek  tragedy  are  delightfully  parodied  by  the 
Sausage-seller.  Nor  must  the  sarcasm  be  overlooked  with 
which  it  is  represented  that  the  only  man  who  can  possibly 
contend  with  this  leather-seller  is  a  sausage-seller,  that  Athens^ 
sole  hope  of  political  salvation  rests  on  the  slender  chance  of 
finding  a  bigger  blackguard  than  Cleon.  y 

In  connection  with  the  political  comedies  of  Aristophanes, 
we  are  often  told  that  Aristophanes  was  certainly  a  poet,  but 
first  of  all  a  patriot,  that  behind  the  grinning  mask  of  comedy 
is  the  serious  face  of  a  great  political  teacher.     In  estimating 
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the  literary  value  of  Aristophanes*  work  such  considerations  are 
wholly  out  of  place.  Literature  must  be  judged  by  its  own 
canons,  and  to  introduce  personal  considerations  is  as  relevant 
as  it  would  be  to  claim  beauty  for  a  line  of  verse  because  it 
expressed  a  scientific  truth  in  the  terms  and  with  the  precision 
of  science.  Patriotism  has  its  beauty,  and  poetry  has  its  beauty 
but  the  beauty  of  the  one  thing  is  quite  distinct  from  the  beauty 
of  the  other ;  and  to  prove  that  Aristophanes  has  the  beauty  of 
patriotism  will  not  in  the  slightest  degree  prove  that  he  pos- 
sesses that  of  poetry,  nor  will  it  at  all  lielp  us  to  feel  the  beauty 
of  his  poetry.  Each  kind  of  art  has  its  aj)propriate  function  to 
fulfil,  its  peculiar  pleasure  to  excite,  and  no  amount  of  demon- 
stration that  a  given  specimen  of  art  or  literature  performs  some 
/unction  or  excites  some  pleasure  other  than  that  proper  to  it^ 
will  make  that  piece  of  art  or  of  literature  good  of  its  kind. 
That  in  the  case  of  comedy,  of  all  forms  of  literature,  a  mistake 
on  this  point  should  be  possible  is  strange.  The  object  of 
comedy  is  plainly  to  amuse,  and  a  comedy  which  should  not 
amuse  could  not  be  a  good  comedy,  though  it  sent  you  away 
with  the  most  patriotic  aspirations  or  the  most  virtuous  resolves. 
Further,  it  may  be  questioned  whether  Aristophanes  himself 
would  have  claimed  that  his  vocation  was  that  of  patriot  rather 
than  poet  Tt  ji  tnif  that,  in  thft  Ftvjftf^  hn  nprrdn  nn  though 
the  func^jjp]^  of  tragedy  W'^^  ^^  mAlfft  mpii  hf^vT^mT  pnTuT^^^H 
it  may  perhaps  be  inferred  that  he  held  some  similar  but  erro- 
neous theory  as  to  the  function  of  comedy.  But  Aristophanes 
would  not  be  the  only  man  whose  practice  was  better  than  his 
theory.  The  passages  ^  which  have  been  quoted  to  show  that 
he  regarded  himself  as  having  rendered  great  services  to,  and  as 
having  shown  great  courage  on  behalf  of,  the  state,  need  only 
be  examined  to  show  their  real  nature.  When,  for  instance,  in 
the  AehamianSy  Aristophanes  says  that  the  Great  King  pro- 
phesied that  the  Athenians  were  sure  to  defeat  the  Spartans, 
because  they  had  Aristophanes  to  guide  them,  and  that  the 
Spartans  claimed  iSgina  solely  because  they  thereby  hoped  to 
deprive  Athens  of  their  patriot  comedian,  it  requires  but  little 
humour  to  appreciate  the  joke,  and  to  see  that  Aristophanes' 
ridicule  spared  nothing,  not  even  himself.  To  imagine  that 
such  a  passage  betrays  the  proud  consciousness  of  a  man  who  \ 
feels  a  high  calling  to  a  solemn  duty  is  simply  a  ponderous  \ 
misapprehension.  j 

If  it  were  true  that  the  Old  Comedy  had  had  no  political 

^  Z023  and  1055. 
*  B.f.  Vup»  zoaS,  Z043,  Aeh,  645,  Eq,  51Z,  Ptm  760,  Ai|&.  549. 
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direction  imparted  to  it  until  the  time  of  Aristophanes,  if  it 

^vere  true,  as  the  passages  in  the  Clouds  and  the  Pea4:e  seem  to 

imply,  that  Aristophanes  was  the  first  comedian  to  attack  public 

men  or,  at  least,  the  prominent  statesmen  of  the  day,  then  there 

would  be  some  reasonable  ground  for  believing  that  Aristophanes 

was  a  comedian  because  he  was  a  politician.     But  comedy  was 

political  long  before  Aristophanes  wrote  comedies,  and,  from 

Pericles  downwards,  the  greatest  men  of  Athens  were  attacked 

by  the  comedians  of  their  day.     If  proof  were  needed  that 

Aristophanes  was  a  politician  because  he  was  a  comedian,  and 

did  not  become  a  comedian  because  he  was  a  politician,  it  would 

be  afforded  by  the  mere  fact  that  when  comedy  ceased  to  be 

\  political  Aristophanes  still  continued  to  write  comedies.     That 

'  Aristophanes  wrote  poetry  because  he  was  a  poet^  and  not  ber 

cause  he  was  a  patriot,  is  proved  by  the  lyrical  passages,  whose 

pure  and  intrinsic  beauty  places  him  by  the  side  of  Shakspere. 

\  That  he  was  urged  to  comedy  by  the  instinct  of  the  comedian, 

\  and  not  by  the  aims  of  the  politician,  would  be  shown  by  the 

\  early  age  at  which  the  instinct  manifested  itself,  if  it  were  not 

\^     sufficiently  demonstrated  by  the  irresistible  flood  of  comic  power 

which  carries  off  the  loosely  and  inartistically  connected  scenes 

of  his  comedies.     Finally,  when  in  the  Knights  Aristophanes 

talks  of  his  victory  over  Cleon,  his  own  words  show  that  the 

triumph  in  which  he  gloried  did  not  consist  in  the  political 

annihilation  of  Cleon,  for  Cleon  flourished  more  than  ever,  but 

in  the  Comic  prize  awarded  to  his  play. 

It  is  only  those  who  do  not  understand  that  poetry  and 
humour  can  have  merits  of  their  own,  and  must  be  judged  by 
standards  of  their  bwn,  who  will  think  that  the  fame  of  Aris- 
tophanes is  impaired  by  recognising  that  earnestness  was  not 
always  or  primarily  the  object  of  Aristophanes*  jests.  But 
although  the  question  of  Aristophanes'  patriotism  and  his 
politics  has  nothing  to  do  with  his  literary  rank,  in  considering 
his  character  as  a  man  they  have  to  be  taken  into  account  In 
the  small  city-states  of  Greece,  and  owing  to  the  very  fact  of 
their  smallness,  the  demands  of  the  state  upon  the  citizen  were 
_.  much  more  considerable  than  in  the  nation-states  of  modem 

days.  To  the  mind  of  Aristotle,  indeed,  it  had  occurred  that 
there  were  other  duties  than  those  of  citizenship,  and  that  it 
was  possible  to  be  a  good  man  and  yet  not  a  good  citizen ;  but 
before  his  time  it  may  be  questioned  whether  it  was  not  the 
universal  assumption  that  he  who  performed  duly  all  the  func- 
tions of  a  citizen,  thereby  discharged  the  whole  duty  of  man. 
For  the  average  citizen  who  had  no  ideas  but  those  derived 
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from  the  current  stock  in  use  amongst  his  neighbonrs,  and 
whose  feelings,  sympathies,  objects,  and  interests  were  those 
of  his  fellow-citizens,  such  a  state  of  things  was  adapted.  But 
for  the  man  whose  intellectual  growth  raised  him  to  a  height 
tliat  enabled  him  to  see  beyond  the  limits  of  the  city,  and  gave 
him  interests  beyond  its  local  and  transient  interests,  such  a 
state  of  things  was  not  adapted.  A  want  of  harmony  between 
him  and  his  fellows  would  necessarily  be  felt  by  both,  and  as 
Greek  science  knew  nothing  of  evolution,  and  Greek  philoso- 
phers had  no  conception  of  progress,  as  Greek  poets  could  not 
look  forward,  and  as  Greek  statesmen  had  no  notion  that  per^ 
fection  was  in  the  future  and  not  in  the  past,  it  necessarily 
resulted  that  those  minds,  whose  greatness  put  them  out  of 
joint  with  the  present,  looking  for  a  better  state  of  things,  saw 
it  in  the  past.  They -lookfid  before,  juit  fl^t^^j  ^"^  pine<i  for 
what  was  iio*^,  FlfltOj  TIninTilidoe,  Tinrr^t^s?  ft"<^  Aristophanes, 
nmti  all-  ft^ictQc^ati^^  jli^ripides,  in  whompmiieed,  were iyjufififlr 
tTjited  _all  the  new  tendencies  of  hia  time,  had  no  7aith  in  the 
future,  and  was  "as  mtich  estrani'ed  from  the  mass  of  the  citizen^ 
as  the  most  reactionary  of  oligarchs. "<  In  his  general  politic^:! 
▼iewo  thon,  and  oopcoiolly  in  his  lunging  for  peace,  Aristophanes 
was  undoubtedly  sincere.  In  some  cases,  as  in  that  of  Cleon, 
it  is  idle  to  deny  that  personal  feeling^  had  more  to  do  with  his 
views  than  had  any  Qther.  ematJQU^jwiA  iuuo^^ 
able  to  imagine  that  the  particular  charges  or.  epithet^  have 
necessarily  or  probably  any  ground  other  than  the  humour 
attaching  to.  abuse.  In  his  aristocratical  sympathies  and  Kiis 
opposition  to  the  war,  however,  we  may,  as  we  have  said,  recog- 
nise Aristophanes*  sincerity,  and,  whether  such  views  were  or 
were  not  admirable  in  themselves,  he  is  at  least  entitled  to  all 
the  merit  that  is  due  to  a  man  who  fights  an  up-hill  battle,  and 
who  holds  to  the  struggle  his  life  through.  Throughout  his 
life,  Aristophanes  was  opposed  in  politics  to  the  majority  of  the 
citizens  before  whom  his  comedies  were  presented,  and  this 
raises  the  question  as  to  the  political  influence  of  Aristophanes'  y^// 
comedies.  -~— -  __ y^  /f 

In  the  first  place,  it  is  hard  to  imagine  that  a  comedian  would  p^^f  ^^' 
have  ventured  to  attack  so  unsparingly  the  views  of  the  majority/     -     .  /   -; 
of  his  audience,  if  the  attack  were  to  be  taken  seriously.     In      ^    / 
this  respect  we  may  consider  religion  and  politics  together,  and     }  .  / ff' 
if  the  ridicule  poured  upon  Dionysus  in  the  Frogti  was  taken  by    •• 
the  audience  in  jest,  ttnd  was  not  regarded^  by  them  as  any 
serious  argument  against  the  worshib  of  theLgod^ien  we  may 
conclude  that  the  ^udielieti  ruyardedlin^tEe^ same  light  the  ridi 

/     ^   ■■  rcf      ;  •'  C     ■--' 
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cule  poured  upon  the  politician  they  believed  in.  It  was  excel- 
lent fooling,  but  did  not  prevent  the  Athenians  from  bestowing 
offerings  on  Dionysus,  or  office  on  Cleon.  It  may,  however,  be 
said  that  the  ridicule  of  the  gods,  though  not  intended  by  Aris- 
tophanes so  to  operate,  yet  did  act  as  a  solvent  on  the  national 
religion.  This  is  true,  but  it  does  not  follow  that  Aristophanes', 
ridicule  had  a  similar  effect  on  the  democratical  party.  It  is 
much  more  probable  that  in  this  case,  too,  the  solvent  operated 
in  a  manner  unexpected  by  Aristophanes,  and  that  it  destroyed, 
not  the  faith  of  the  democrats  in  democracy,  but  the  faith  of 
the  Athenians  in  the  honour  of  their  public  men. 

In  the  next  place,  if  we  look  at  history  and  endeavour  to 
trace  the  effect  of  comedy  on  politics,  we  see  that  whatever  its 
effect  may  have  been,  it  was  too  minute  to  be  visible  at  this 
distance  of  time,  Pericles,  as  we  have  already  seen,  if  abuse 
could  have  effected  it,  would  have  governed  Athens  but  a  brief 
time.  The  effect  of  the  Bahyloniana  on  the  political  fortunes  of 
Cleon  is  to  be  inferred  from  the  fact,  that  it  was  only  after  that 
play  that  Cleon  reached  the  height  of  his  power.  Again,  the 
^Lthenians  hear  and  crown  the  Knights,  and  immediately  de- 
spatch Cleon  to  Thrace  with  full  powers  of  command.  Of  all 
the  lesser  leaders  of  the  people,  Eucrates,  Lysicles,  Hyperbolus, 
&c.,  not  one,  so  far  as  we  know,  was  prevented  by  the  attacks 
of  the  comedians  from  attaining  and  exercising  influence  over 
the  people.  Aristophanes  had  nearly  twenty-seven  years  in 
which  to  persuade  the  people  to  make  peace,  but  his  efforts 
-Were  not  crowned  with  success. 

^-  To  these  considerations  we  may  add  what  we  have  said  above, 
that  even  in  the  parabases  Aristophanes  does  not  take  himself 
too  seriously.  He  puts  forward  his  claims  to  have  done  sober 
service  to  the  state  with  such  comic  exaggeration,  that  it  would 
be  quite  open  to  his  hearers  to  believe  either  that  he  did  or  did 
not  mean  Jiis  words  seriously ;  and,  as  the  majority  of  his  audi- 
ence would  not  have  relished  his  words  if  they  thought  them 
serious,  it  is  not  unreasonable  to  suppose  that  the  majority 
enjoyed  them  as  a  joke  merely.  '^Lastly,  to  dismiss  the  question 
of  the  political  influence  of  comedy,  it  must  be  acknowledged 
that  for  a  poet  to  select  comedy  as  the  means  for  doing  service 
to  the  state,  would  be  a  somewhat  stupid  choice.  The  very 
nature  of  comedy  is  its  negative  character.  .  As  a  weapon  of  de- 
struction it  may  be  effective,  but  as  a  tool  for  construction  it 
must  be  a  failure.  To  understand  this,  we  have  only  to  ask 
how  many  practical  suggestions  the  political  comedies  of  Aris* 
tophanes  contain  for  bringing  about  the  state  of  things  which 
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tbe  author  desired  to  see,  and  the  very  question  is  ridiculous. 
In  such  comedies  as  those  of  Aristophanes,  where  every  situa- 
tion, character,  idea,  and  allusion,  depends  for  success  on  its 
absurdity,  we  can  expect,  as  we  get,  no  more  practical  sugges- 
tion for  concluding  the  Peloponnesian  War  than  that  an  ambas- 
sador should  hire  a  beetle  to  convey  him  aloft  to  interview 
Zeus  on  the  subject  In  respect  of  only  one  thing  does  it  seem 
neces-ary  to  modify  this  view  of  the  essentially  negative  char- 
acter of  comedy.  The  lyrical  passages  of  comedy  did  give 
Aristophanes  an  opportunity  of  dwelling  with  true  poetic  power 
on  the  charms  of  peace,  and  of  this  opportunity  he  does  not  fail 
to  avail  himself.^  But  in  all^ther  respects,  comedy  is  politi- 
cally sterile. 
X  The  comedies  of  Aristophanes,  however,  are  by  no  means 
all  or  exclusively  political,  as  the  CUmda^  produced  the  year 
(b.c,  423)  after  the  Knight 8^  may  serve  to  remind  us.  Every 
person  or  thing  which  for  any  reason  occupied  the  public  atten- 
tion, was  thereby  potentially,  and  as  a  rule  actually,  a  subject 
for  the  Old  ComeJy  of  Athens.  The  object  of  the  Glmids  was 
to  ridicule  Socrates  and  the  new  tendencies  in  philosophy  and 
rhetoric.  That  Socrates,  who  morally  is  recognised  as  the 
greatest  man  outside  of  Christianity,  and  who  gave  to  philo- 
sophy the  direction  which  it  has  followed  to  our  own  days, 
should  have  been  chosen  by  Aristophanes  for  ridicule,  has  been 
regarded  as  a  fact  requiring  much  explanation.  Indeed,  so  long 
as  we  persist  in  regarding  Aristophanes  not  as  a  poet  and  the 
greatest  of  comedians,  but  as  a  mighty  thinker  whose  penetrat- 
ing glance  pierced  to  the  philosophical  foundations  of  things, 
whose  absorbing  purpose  was,  not  to  make  the  Athenians  laugh, 
but  at  all  costs  to  rescue  his  fellow-citizens  from  political  and 
moral  perdition,  so  long  the  Clouds  will  remain  an  insoluble 
problem.  It  is  not,  however,  necessary  to  proceed  on  any  such 
assumption ;  on  the  contrary,  as  there  is  not  the  least  shred  of 
evidence  that  Aristophanes  did  know  anything  about  philosophy, 
and  as  the  Clotids — our  only  positive  evidence — goes  to  prove 
that  he  did  not  possess  any  philosophical  knowledge,  it  is  per- 
haps advisable  to  renounce  the  assumption.  We  may  proceed 
from  a  fact,  the  fact  that  Aristophanes  was  a  comedian.  A 
comedian  is  distinguished  from  his  fellow-men,  not  by  superior"! 
philosophical  or  political  capacities,  but  by  his  seeing  the  comic  i 
side  of  things,  and  by  the  fact  that  his  function  and  his  satis-  \ 
faction  as  an  artist  consist  in  giving  appropriate  expression  to 
that  perception.     Philosophers  in  general,  and  a  philosopher  il 

^  Amb.  566-58Z. 
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particular  possessing  the  personal  appearance  of  Socrates,  oiTer  a 
fair  field  for  the  exercise  of  the  comic  faculty,  and  this  itself 
will  account  for  Aristophanes  writing  the  Clouds  ;  we  are  not 
compelled  to  assume  that  the  comedy  could  only  be  prompted 
by  the  fervour  of  moral  passion  or  philosophical  conviction. 
Certainly  Plato,  and  therefore,  probably,  Socmtes,  did  not  regard 
the  Clouds  in  any  such  serious  light.y 

But  although  a  consuming  zeal  for  his  country's  good  was  not 
the  sole  or  a  dominant  motive  in  Aristophanes'  mind,  it  is  quite 
probable  that  his  sober  opinions  on  philosophy  coincided  with 
his  instincts  aa  a  comedian,  nor  is  it  any  objection  to  this  view 
that  he  knew  nothing  about  philosophy.  A  man  may  be  earnest 
in  his  opposition  to  what  he  does  not  understand.  On  the  other 
hand,  the  fact  that  Aristophanes  ridicules  philosophy  would  not 
by  itself  prove  that  he  did  not  believe  in  philosophy.  Such  a 
line  of  argument  would  prove  that  he  did  not  believe  in  the 
religion  of  his  fathers,  in  himself,  or  in  anything.  There  can, 
however,  be  no  doubt  that  in  resi)ect  of  philosophy,  as  of  every- 
thing else,  Aristo[)hane8  was  opposed  to  the  changes  which  he 
saw  going  on  around  him.  liut  although  the  general  tendency 
of  his  comedies  is  unmistakably  this,  it  must  not  be  ignored 
that,  living  in  a  time  of  transition,  Aristophane.%  though  oppos- 
ing the  new  movements,  is  yet  carried  along  by  them  to  an 
extent  of  which  he  was  perhaps  himself  unconscious. 

Based  originally  on  family  ties,  the  small  states  of  antiquity 
exacted  from  their  members  a  subordination  to  the  state  as  much 
in  excess  of  our  notions  of  what  is  right,  as  the  Homan  patria 
potestas  exceeded  what  we  regard  as  the  limits  of  paternal  power. 
But  the  intellectual  growth  of  the  sons  of  Athens  was  too  great 
to  be  restrained  by  any  such  bonds,  and  Aristophanes  lived  at 
a  time  wMien  these  bonds  were  cracking  in  all  directiona  With 
this  intellectual  growth  Aristophanes  had  no  sym])athy — indeed, 
it  may  be  doubted  whether  he  even  understood  that  it  was 
growth.  He  only  saw  that  the  bonds  which  had  held  Athens 
together  were  breaking,  and  his  intellectual  rank  was  not  high 
enough  to  enable  him  to  dimly  look  into  the  future,  and  see 
that  these  bonds  must  break  before  Athens  could  take  her 
proud  and  rightful  place  in  the  march  of  mind  and  the  history 
of  the  world. 

The  Sofihists,  in  declaring  that  man  was  the  measure  of  all 
things,  w^ere  but  giving  expression  to  the  struggle  of  individual 
genius  with  the  bondage  of  tradition  ;  and  Aristophanes  himself, 
though  in  the  Clouds  he  declares  for  bondage,  yet  had  outgrown 
the  limits  which  he  desired  to  impose  on  gro^yth.     Though  he 


fights  against  the  future,  he  is  none  the  more  in  harmony  with        il 
the  present.     The  discord  which  exists  between  him  and  the  /    / 
citizen  community  has  the  same  root  as  that  between  Plato  or  \ 
Euripides  and  the  Athenians.     They  have  outgrown  the  old       ] 
state  of  things.     Hence  the  contradiction  and  inconsistencies  in     j 
Aristophanes     Socrates  in  the  Clouds  is  not  more  a  satire  on  y 
the  movement  Aristophanes  is  attacking,  than  is  Strepsiades  on 
the  state  of  things  which  he  is  defending.     The  new-fangled 
gods  of  the  Clovjds  are  not  more  ridiculous,  or  more  ridiculed, 
than  the  gods  of  his  fathers.     While  abusing  his  political  oppo- 
nents for  playing  upon  the  greedy  and  mercenary  instincts  of 
ihe  people,  Aristophanes  relies  for  victory  on  outbidding  the 
demagogues  in  appeals  to  the  very  same  feelings.     At  the  same 
time,  he  betrays  his  own  estimate  of  his  fellow-citizens  by  basing 
his  arguments   for   peace — with  the  exception  of  some  beau- 
tiful lyrics  in  the  Pax — on  the  pleasures  of  eating  and  drinking 
and  on  sensual  enjoyments  of  a  lower  order.     In  shorty  discon- 
tented without  knowing  that  the  cause  of  his  discontent  lay  in 
himself,  he  turns  longing  looks  to  an  imaginary  past-- the  crea- 
tion of  his  own  romantic  and  poetic  spirit — and  finds  in  his 
dissatisfaction  with  the  present  a  sufficient  proof  of  the  superi- 
ority of  the  "  good  old  times.*' 

K^  Our  text  of  the  Chmds  is  in  such  an  unsatisfactory  condition 
that  to  endeavour  to  draw  any  conclusions  from  it  is  difficult, 
and  perhaps  rash.  We  know  that  originally  the  play  was  pro- 
duced in  B.a  423.  and  was  unsuccessful.  Whether  it  was  again 
put  on  the  stage,  with  the  alterations  necessitated  by  such  a  re- 
production, is  doubtful  In  any  case,  the  Clouds  as  we  have  it 
was  never  performed  on  the  stage.  Even  in  the  absence  of 
direct  evidence,  this  would  be  certain  from  the  fact  that  with 
three  actors  the  piece  could  not  be  acted  as  it  stands.  \'  For  in- 
stance, neither  at  the  beginning  nor  at  the  end  of  the  famous 
scene  of  the  Jttst  and  the  Unjust  Reason  is  a  second's  time  given 
for  the  actors,  who  have  been  taking  or  are  about  to  take  the 
parts  of  Strepsiades  and  Socrates,  to  change  their  masks  and 
dresses.  This  difficulty  might  indeed  be  explained  by  assuming 
that  the  play,  as  we  have  it,  was  not  intended  to  be  acted,  but 
to  be  read.  This  hypothesis,  however,  would  not  explain  the 
numerous  other  inconsistencies  and  pieces  of  bad  workmanship. 
For  example,  it  would  not  explain  how  it  is  that  Strepsiades  is 
at  first  represented  so  incapable  of  taking  on  sophistic  culture 
that  he  gives  it  up  in  despair,  and  then  subsequently  is  made 
to  appear  as  having  been  so  completely  successful  in  this  sort 
of  education  that  he  can  bewilder  all  his  creditors.     Nor  would 
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this  hypothesis  give  any  satisfactory  explanation  of  the  parahasis 
(518-562)  being  thrust  into  the  middle  of  a  scene,  instead  oi 
coining,  as  it  ought  to  do,  where  there  is  some  sort  of  pause  in 
the  action. 

These  are  only  two  of  the  many  crudities  which  demonstrate 
that  the  Clouds  cannot  have  heen  given  to  the  world  by  Aris- 
tophanes as  we  have  the  play.  Indeed,  probably  even  in  Alex- 
andrine times,  the  grammarians  stated  that  Aristophanes  com- 
menced not  merely  a  revision  ^  but  re- writing  the  play,^  and  that 
we  have  the  play  only  half  re- written.  Incomplete  the  re-writ- 
ing^ certainly  is,  if  it  is  by  Aristophanes;  but  it  is  also  so 
bungling  that  even  sober  criticism  may  be  allowed  to  wonder 
whether  we  have  before  ns  Aristophanes'  attempt  to  re-write 
the  ClotuISf  and  not  really  two  comedies  of  Aristophanes 
jumbled  into  one  by  some  would-be  improver. 

If  now  we  recognise  that  it  is  unsafe  to  judge  of  Aristophanes^ 
attack  upon  Socrates  solely  by  the  Clouds  as  we  have  the  piece^ 
we  must  look  elsewhere  for  materials  to  correct  false  con- 
clusions drawn  on  this  subject  from  the  Clouds,  Fortunately 
we  find  such  material  in  Plato's  Apology.  Plato  distinguishes 
between  the  misrepresentations  of  Aristophanes  and  the  charges 
formally  laid  against  Socrates  by  his  accusers  Anytus,  Mele- 
tus,  and  Lycon.  Aristophanes,  Plato  says  (19  B.C.),  represented 
Socrates  as  engaged  in  physical  investigations,  and  walking  in 
the  air  and  other  such  absurdities,  whereas  Anytus  accused  him 
of  corru])ting  the  youth  (24B).  From  this  it  is,  on  the  whole, 
fair  to  infer  that  Aristoplianes  had  not  accused  Socrates  of  per- 
verting the  youth,  and  hence  that  the  "  education "  of  Phidip- 
pides,  which  makes  a  large  part  of  our  Clouds,  was  no  part  of 
the  Clouds  as  acted.  It  seems  also  to  follow  that  the  scene  of 
the  Just  and  the  Unjust  Reason  did  not  occur  in  the  Clouds  of 
B.a  423.  If  these  deductions  are  made  from  the  Clouds  as  we 
have  it,  most  of  the  sting  is  taken  out  of  the  attack  on  Socrates. 
The  picture  of  the  philosopher  still  remains  something  more 
than  a  caricature,  for  there  are  points  in  it  which  are  distinctly 
unhistorical.  Socrates  did  not,  though  the  Sophists  did,  accept 
money,  and  Socrates  was  too  practical  a  man  to  be  guilty  of  the 
extravagant  asceticism  put  down  to  his  teaching  in  the  Clouds, 
But  these  details  prevented  neither  Plato  nor  Socrates  from 
enjoying  the  picture ;  and,  apart  from  this,  what  remains  of  the 
Clouds  was  as  much  a  satire  on  the  people  who  imagined  that 
the  Sophists  could  impart  the  secret  of  fraud  with  impunity,  as 
it  was  on  the  new  philosophy  itself. 


THE  DRAMA  :    ARISTOPHANES.  267 

"Viewing  Hie  Clouds  as  a  work  of  art,  we  are  obviously  bound 
to  bear  in  mind  that  we  have  not  before  us  what  Aristophanes 
would  have  wished  us  to  have,  and  this  will  give  us  a  better 
appreciation  of  what  is  really  admirable  in  the  work.  The 
manner  in  which  the  subject  of  the  Clowh  was  worked  out  in 
the  original  version  can  be  for  us  only  a  matter  of  specuhtion, 
not  of  admiration.  But  we  are  still  free  to  enjoy  the  poetry  of 
Aristophanes'  conception  of  making  the  clouds  of  the  sky  to  be 
his  chorus ;  although  some  choral  odes  are  lost^  those  that  remain 
are  of  exquisite  beauty;  and  above  all,  in  the  speech  of  the  Just 
Beason,  descriptive  of  the  older  education,  we  have  work  that 
for  its  intrinsic  literary  meiit  would  of  itself  establish  Aristo- 
phanes among  the  great  poets  of  the  world. 
>  in  the  following  year,  ac.  422,  the  Wasps  gained  the  second 
prize.  This  comedy  is  badly  constructed.  It  is  mainly  based 
on  the  absurdities  of  the  Athenian  jury  system  as  finally  shaped 
by  Pericles.  Any  Athenian  citizen  of  the  legal  age  who  chose 
to  attend  the  law  courts,  and  act  as  dikast  or  juror,  received  a 
trifling  sum  in  payment  of  his  services.  This  payment  was  in- 
tended to  compensate  the  poorer  citizens  who  otherwise  could 
not  have  affonied  the  time,  and  would  have  been  practically 
excluded  from  discharging  this  part  of  the  duties  of  an  Athe- 
nian citizen.  But  Aristophanes  represents  the  mass  of  the 
citizens  as  attending  the  law  courts,  not  from  a  feeling  of  duty, 
but  for  the  purpose  of  getting  a  day's  wages  without  doing  a 
day's  work,  k  A  further  result  was  that  the  habit  of  attending 
the  law  courts  became  a  positive  mania,  according  to  Aristo- 
phanes, with  the  citizens,  who,  in  their  capacity  of  jurors  with 
a  tendency  to  convict,  are  represented  in  the  chorus  as  wasps. 
Philocleon,  suffering  from  the  mania,  is  confined  to  the  house 
by  his  son  Bdelycleon,  and  calls  to  his  assistance  the  chorus, 
who,  however,  together  with  Philocleon  himself,  are  eventually 
convinced  by  Bdelycleon's  arguments.  Philocleon  is  induced 
to  forego  attendance  at  court  by  being  allowed  to  hold  mock 
trials  at  home,  and  here  the  character  of  the  play  suddenly 
changes,  and  a  set  of  totally  different  motives,  having  no  neces- 
saiy  or  probable  connection  with  the  hitherto  dominant  idea  of 
the  piece,  begin  to  work.  Bdelycleon,  it  seems,  as  indeed  his 
nanie  imports,  belongs  to  the  young  and  fashionable  oligarchs, 
who  bore  the  greatest  enmity  to  the  low- caste  leaders  of  the 
democratic  party.  Bdelycleon,  having  rescued  his  father  from 
political  defilement,  now  proceeds  to  convert  him  into  a  man  of 
fashion.     But  Philocleon,  on  his  very  first  entry  into  society^ 
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gets  drunk,  and  the  piece  concludes  with  the  comic  8itnati4)n8 
which  result  from  this  unsuccessful  attempt  at  culture. 

Judged  by  no  higher  standard  than  that  of  Aristophanes  him- 
self, the  construction  of  the  Wasps  is  faulty  In  the  other 
plays  of  Aristophanes  there  is  only  one  central  idea,  and  that 
is  of  such  simplicity  and  so  dominates  everything  else,  that  un- 
mistakable and  satisfactory  unity  is  thereby  given  to  the  piece. 
In  the  Woiips  we  have  nothing  of  the  kind.  The  absurdities 
of  the  dikasteria  are  at  first  the  subject  of  the  comedy,  and  the 
fact  that  the  chorus  is  related  to  this  idea  is  enough  to  estalilish 
its  claim  to  being  the  centi-al  idea  of  the  play.  Dut  the  latter 
part  of  the  piece  throws  all  the  emphasis  on  the  social  and  poli- 
tical antithesis  implied  in  the  contrasted  names,  Pliilocleon  and 
Bdelycleon.  In  other  comedies  of  Aristophanes  the  various 
scenes  have,  indeed,  no  connection  with  each  other,  but  tliey 
gain  all  necessary  unity  by  being  all  related  to  and  exponent  of 
the  central  idea.  But  in  the  Wasps  the  latter  part  of  the  play, 
if  it  is  not  co-ordinate  in  importance  with  what  has  hitherto 
been  considered  the  leading  idea,  cannot  as  a  subordinate  con- 
ception 1>e  regarded  as  having  any  connection  eitlier  with  the 
other  scenes  or  with  the  leading  idea.  [See  Xote  A.] 
^  Apart  from  the  faults  of  construction  the  Wasps  is  amusing. 
Except  when  Pliilocleon  and  his  son  are  arguing  for  and  against 
the  dikast  system — and  then  the  piece  comes  to  rather  a  stand- 
still—the comedy  is  full  of  life,  movement,  and  business.  The 
trial  of  the  two  dogs  has  won  a  place  for  itself  in  the  history  of 
literature  which  is  not  much  threatened  by  the  imitation  in  the 
Plaideurs  of  Racine.  The  concluding  scenes  are  in  the  bois- 
terous humour  of  the  Old  Comedy,  and  are  highly  amusing. 
Turning  from  the  literary  anti  comic  side  of  the  piece,  we  find 
that  the  Wasps  is  of  much  importance  for  the  history  of  Aristo- 
phanes. At  the  beginning  of  his  public  life  he  throw  in  his  lot 
with  the  reactionary  party  in  politics,  and  lent  that  party  all 
the  fire  of  his  youthful  genius.  Conspicuously  in  ac.  424  in 
the  Knights  did  he  identify  himself  with  the  Cleon  haters,  the 
Bdelvcleons.  But  in  B.o.  423  he  temporarily  left  politics,  and 
applied  his  attention  to  the  other  forces  which  were  growing, 
and  which  by  their  expansion  threatened  to  break  up  the  old 
state  of  things.  In  B.C.  422  he  returns  to  politics  in  the  IVasps^ 
but  he  does  so  only  to  tind  that  it  is  impossible  to  take  up  his 
old  position.  He  is  no  fonder  than  he  was  of  Cleon — though 
he  is  more  guarded  in  his  expressions — but  if  he  has  undergone 
little  change  in  that  respect^  he  is  otherwise  much  altered,  foi 
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be  no  longer  can  identify  himself  with  the  B<ielycleon8.  The 
fuct,  concealed  from  himself,  that  he  was  one  of  those  very  sons 
of  Athens  whose  growth  was  too  great  for  the  limits  imposed 
upon  them  by  the  old  regime^  manifests  itself  by  imperceptibly 
elevating  him  above  a  party  strife  which,  however  important 
for  the  history  of  Athens  as  a  city-state,  has  little  meaning  for 
the  greater  history  of  the  world.  In  the  Wasps,  Aristophanes 
has  attained  a  point  of  view  from  which  he  can  see  the  absur- 
dities of  the  Bdelycleons  as  well  as  of  the  Philocleons,  and 
in  the  Birds,  as  we  shall  see,  he  seeks  a  still  higher  point 
of  view,  from  which  both  Bdelycleons  and  Philocleons  shall 
be  invisible,  k^ 

<^  In  B.a  421,  the  Peace  won  the  second  prize.  Simplicity  in 
the  subject-matter  could  hanlly  be  carried  further  than  in  this 
play,  for  it  may  be  summed  up  in  the  sentence  that  a  farmer 
goes  to  heaven  and  fetches  down  peace.  The  treatment  of  the 
subject  is  as  bald  as  the  subject  itsell  The  notion  of  sending 
Trygaeus  up  to  heaven  on  the  back  of  a  beetle,  in  parody  of  the 
Pegasus  of  Euripides,  and  on  the  authority,  as  Aristophanes  is 
careful  to  inform  us,  of  the  fable  of  .^op^  is  really  amusing, 
but  the  rest  of  the  play  is  neither  particularly  artistic  nor  very 
funny.  The  rejoicings  in  the  second  part  of  the  play  have  been 
more  than  once  termed  a  comic  idyll,  and  some  of  the  lyrics 
dwelling  with  affection  on  the  good  time  when  there  was  peace 
in  the  land  are  indeed  beautiful,  and  amongst  Aristophanes' 
best  work.  l>ut  the  interest  of  the  Peace  lies  less  in  its  literary 
merits  than  in  its  relation  to  the  history  of  the  time.  It  was 
performed  just  half  a  year  after  the  deaths  of  Cleon  and  Brasidas, 
and  consequently  at  a  time  when  the  hope  of  peace  was  strong. 
Indeed,  we  may  perhaps  reckon  this  comedy  as  one  of  the  minor 
causes  which  contributed  to  the  establishing,  a  few  weeks  after- 
wards, of  the  peace — which  was  no  peace^-of  Nicias. 

In  B.O.  414,  seven  years  after  the  Peace,  comes  the  next  and 
the  best  of  the  comedies  of  Aristophanes  that  survive,  the  Bii'd$. 
llie  notion  that  this  play  was  a  profound  allegory  on  the 
Sicilian  expedition,  is  now  generally  and  properly  given  up.  It 
had  indeed  no  basis,  but  the  tacit  assum])tion  that  it  is  not 
poetry  but  politic? — and  party  politics — which  constitute  a  great 
poem.  To  regard  the  Sicilian  expedition  as  the  subject  of  the 
BinlSy  is  as  though  one  were  to  maintain  that  the  Spanish 
Armaria  was  the  subject  of  the  Midsummer  Nighfs  Dream.  If 
any  other  evidence  than  the  comedy  itself  were  needed  to  prove 
that  the  tendency  oiihe  Birds  is  not  political  or  personal,  it  would 
be  {ortluoming  in  the  fact  tfaat  this  play ^  Aristophanes  was 
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pTodured  at  a  time  when  the  psepliism  of  Syracosius^  was  ii 
operation. 

The  motive  and  the  keynote  of  the  whole  comedy  are  givon 
in  the  first  two  lines  of  the  epirrhema  of  the  parabasis.^  TIxe 
poet  will  leave  Athens,  its  war,  its  party  strife,  its  plague  of 
dikasts,  its  false  philosophy,  and  seek  a  home  in  the  realms  of 
poetry.  His  soul  takes  to  itself  the  wings  of  a  dove,  and  seeks 
rest.  And  it  is  just  because  he  is  no  longer  tied  down  by  the 
necessity  of  writing  for  a  purpose — however  good — as  a  bird  is 
tied  by  a  string,  that  Aristophanes  in  the  Birds  soars  to  a  height 
of  poetry,  to  which  he  nowhere  else  attains.  Here  he  rises  on 
the  wings  of  song  above  earth-bom  care.  Mounting  with  the 
lark,  he  ascends  to  pure  and  peaceful  upper  air,  and  takes 
pattern  by  the  birds  who  know  no  politics.  "  Come  hither,"  he 
says  to  his  fellow-citizens,  ''come  hither,  come  hither,  here 
shall  ye  see  no  enemy  but  winter  and  rough  weather."  The 
whole  comedy,  delij^'htfuUy  simple  and  straightforward  in  its 
construction,  flows  right  on  as  sweetly  and  joyously  as  &  bird's 
song,  and  with  precisely  the  same  moral  and  purpose.  It  is 
beautiful,  as  a  poet's  midsummer  night's  dream  should  be,  and 
nothing  more.  There  is  no  bitterness  in  the  play,  and  if  the 
mockery,  from  which  in  Aristophanes  nothing  escapes,  occa- 
sionally breaks  out,  it  disappears  again  as  suddenly  as  it  came, 
and  by  its  gloom  only  serves  to  enhance  the  joyous  beauty  of 
the  whole.   >^ 

Unique  in  ancient  comedy,  there  is  only  one  other  work  u\ 
all  the  literature  of  antiquity  that  the  Birds  can  be  compared 
with  for  pure  play  of  fancy,  and  for  sympathy  with  the  beauty 
of  nature ;  and  that  other  work  is  the  Bacchce  of  Euripides. 
But  the  BacchaSf  although  in  the  quality  of  its  work  it  resembles 
the  Birds,  is  bathed,  in  a  sad  religious  light,  so  that  we  more 
gladly  compare  the  Birds  with  our  own  Midsummer  Nigh  fa 
Dream.  In  both,  there  is  the  same  lightness  of  treatment,  the 
same  absence  of  reference  to  the  realities  of  life,  and,  abore 
all,  in  both  the  purely  poetic  treatment  of  a  purely  poetic  co:i- 
ception.  The  birds  themselves  are  drawn  with  a  delightful 
tenderness  and  love,  which  could  only  come  of  intimate  and  affec- 
tionate acquaintance  with  their  nature  and  their  ways.  Above 
all,  though  for  the  good  of  us  mortals  they  talk  in  human  lan- 
guage, the  birds  remain  birds.  They  are  quite  different  from 
those  of  Rabelais  in  his  description  of  V/de  sonnante,  which 
were  indeed  birds,  "  mais  bien  ressemblants  aux  Iiomnies"  This 
difference  in  treatment  between  Eabelais  and  Aristophanes  ia^ 
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of  course,  due  to  their  difference  in  object,  or  rather  we  should 
perliaps  say  to  the  fact  that  Rabelais  had  an  object^  whereas 
Aristoplianes  had  none.  By  VIsle  sonnante  Rabelais  meant  the 
Roman  Catholic  Church,  with  its  bells,  and  consequently  his 
birds  are  '*  dergaux,  monagaux,  predregaux,  abbegaux,  evesgaux, 
eardingaux,  et  papega^ti^  qui  est  unique  en  son  esp^"  and  so  on. 
If  Aristophanes  had  meant  his  play  as  a  satire  on  the  Sicilian 
expedition,  his  treatment  of  the  subject  would  not  have  been 
purely  poetical,  his  birds  would  not  have  been  what  they  are, 
but  like  those  of  Rabelais,  *'  bien  ressemblants  aux  Jiofnmes" 
<  What  constitutes,  however,  the  charm  of  the  Birds  and  en- 
titles Aristophanes  to  the  name  of  poet^  more  than  the  humoui 
and  grace  of  the  play  as  a  play,  is  the  beauty  of  the  lyrics. 
Here  the  poet  ''turns  his  merry  note  Unto  the  sweet  bird's 
throat *'  What  a  poet  hears  when  he  listens  to  the  birds, 
what  a  poet's  sympathy  teaches  him  of  their  hopes  and  fears, 
that  .we  may  read  in  the  Greek  of  Aristophanes.  His  liquid 
stniins  of  *'  unpremeditated  art,"  pour  fort^i,  like  those  of  the 
bird,  from  the  mere  joy  that  singing  brings  him.  He  gives  him- 
self up  to  his  art  to  carry  him  where  it  wilL  His  sole  concern 
is  to  find  expression  for  the  power  of  song  within  him,  and  such 
free  and  joyous  notes  of  pure  beauty  were  never  heard  from  a 
bird  again  till  Shelley's  skylark. 

Among  the  lost  plays  which  date  from  before  the  Sicilian 
expedition  are  the  Merchantmen,  the  Proagony  and  the  Amphi- 
araus.  The  Merchantmen  is  referred  to  in  the  parabasis  of  the 
WaspSy'^  and  was  probably  produced  in  the  previous  year.  It  is 
thought  to  take  its  name  from  the  ships  in  which  was  con- 
veyed the  com  that  was  distributed  amonjg  Athenian  citizens 
gratis,  after  the  expedition  made  against  Euboea  about  tbat 
time.  Among  the  results  of  this  corn-distribution  was  that  of 
causing  much  litigation,  for  it  naturally  raised  the  question 
whether  all  the  claimants  were  really  Athenian  citizens.  The 
Proagon,  produced  at  the  same  time  as  the  Wasps^  was  a  literary 
comedy,  directed  mainly,  against  Euripides.  The  title  means  a 
•preliminary  dramatic  performance  of  some  kind. .  The  Amph4f 
araus,  produced  in  the  «ame  year  z&.ih^  Birds,  was,  like  the 
'Birds,  of  a  non  political  character,  and'  probably  turned  upon  a 
cure  supposed  to  be,  but  not  really  effected  by,  the  miraculous 
power  of  the  deceased  hero,  Amphiaraus.  Possibly,  we  may  also 
refer  to  this  period  the  Lemnice,  an  attack  upon  the  worship  of 
Beudis,  the  Farmers,  an  argument  for  peace  resembling  the 
AchoTniasMy  the  Ueroes^  Tripl\ales,  Geras^  and  Anagyrug. 

1  wg/. 
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«^  The  Lysistraia,  ThesmophoriazuscB,  and  Ecclestazuam,  fonn  a 
group  on  ^'hich  it  is  convenient  to  make  a  remark  of  p:enenu 
application  to  the  plays  of  Aristophanes.  It  is  generaJlj  ad- 
mitted now  that  not  even  these  comedies  of  Aristophanes  are 
immoTil  in  purpose  or  tendency.  As  to  their  nakedness,  on  the 
one  hand^  it  is  historically  unjustifiable  to  convict  Aristophanes 
of  indecency  by  reference  to  the  standard  of  the  present  day. 
He  knows  no  fig-leaves,  but  he  knew  no  Grenesis.  On  the  other 
hand,  it  is  historically  equally  unjustifiable  to  convict  the 
present  day  of  prudery  or  hypocrisy  by  reference  to  the  standard 
of  Aristophanes.  On  no  grounds  does  it  seem  justifiable  to 
import  his  patriotism  as  an  excuse.  More  than  this  it  is  un- 
necessary to  say.  Mr.  Symonds,  in  his  admirable  '*  Studies  of 
the  Greek  Poets,*'  has  treated  the  question  boldly  and  well,  and 
it  is  impossible  to  do  better  than  read  him  on  this,  as  on  all 
other  points  of  which  he  treats. 

The  LysistraiOj  produced  in  b.0.  411  at  a  time  of  great  dis- 
tress in  Athens  just  before  the  establishment  of  the  tyranny  of 
the  Four  Hundred,  is  tinged  by  the  general  melancholy  of  the 
time,  and  in  places  almost  becomes  pathetic.  The  subject  ia 
worked  out  consistently,  but  not  with  the  wealth  of  inventive 
power  which  characterises  the  best  comedies  of  Aristoph&nes. 
The  character-drawing,  however,  is  good,  and  some  of  the  situa- 
tions are  very  comic.  lake  the  Eccletncmiaas  and  the  PltUtis^ 
the  Lystdrata  has  no  parabasis,  and  it  is  further  distinguished 
by  the  fact  that  the  chorus  is  divided  into  two  halves,  each 
consisting  of  twelve  choreutse,  one  half  being  of  men,  the  other 
of  women. 

The  ThesniopTioriazuscB  was  produced  in  ao.  411,  probably  at 
the  Great  Dionysia  after  the  overthrow  of  the  Four  Hundred, 
which  is  alluded  to.^  In  point  of  construction,  the  The»nwpho- 
riazuscB  is  a  great  advance  on  any  of  the  previous  surviving 
come^lies.  Although  situations,  action,  and  plot  are,  in  Greek 
drama,  generally  in  so  rudimentary  a  stage  of  development  that 
they  can  scarcely  be  said  to  exist,  in  the  TheBmophoriazusm  they 
are  all  ta  be  found.  The  women  of  Athens,  enraged  at  the 
misogynist  tragedies  of  Euripides,  resolve  to  take  counsel  at  the 
Thesmophoria,  a  feast  to  which  only  women  were  admitted, 
how  to  kill  Euripides  by  way  of  revenge.  Hearing  this,  Euri- 
pides eventually  persuades  a  relation  to  disguise  himself  as  a 
woman,  attend  the  Thesmophoria,  and  plead  for  him.  The 
relation,  Mnesilochus,  is,  however,  discovered  by  the  women  to 

^  Thesnu  670,  806,  1x40.    0£ber  erenit,  fixing  the  date,  itre  aUiided  to  805; 
860,  io6a 
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be  a  mail,  aiid  is  handed  over  to  the  law  for  punishment.  Even- 
tually, however,  Euripides  eifects  a  compromise  with  the  women, 
and  by  a  stratagem  cheats  the  law  of  its  victim.  Hers  we  have 
an  undeniable  plot,  and  althongh  what  is  really  incidental  and 
subordinate,  t.e.  the  rescue  of  Mnesilochus,  comes  to  occupy 
more  room  than  what  is  logically  the  end  of  the  piece,  i.e.  the 
preservation  of  Euripides,  still  there  is  a  great  deal  of  action, 
and  in  the  discovery  of  Mnesiiochus  a  striking  situation.  The 
play  is  thoroughly  non-political;  the  humour  consists  largely 
in  the  parodies  of  Euripides,  which  occupy  a  large  part  of  the 
comedy  and  are  extremely  amusing.  The  choral  odes  are  short 
and  unimportant,  and  the  parabasis  is  cut  down.^ 

The  next  of  the  surviving  comedies,  the  Frogs^  was  produced 
some  six  years  after  the  ThegmophoHamsce,  in  ro.  405,  shortly 
after  the  victory  of  Arginusss  and  before  the  final  overthrow  of 
Athens  in  the  Peloponnesian  war.     In  point  of  construction  it 
is  greatly  inferior  to  the  T/iesmophonazuscB, 
,int9  two  partSy  which  have,  indeed,  an  external,  but  no  internal 
connection  with  each  other.    The  firgtjgrt  consists  of  Dionysus* 
J(mni(!y  lu  (ha  nyllui  yyyrl^  and  isjurlesgue  in^haractejc;    ine 
second  part  consists  of  a  comparison  of  iKschyTus  and  Euripides, 
and  IS  litfiB^«^t^umed  ia  oharacterr  "The  "play  gained  the     I 
first  prize,  and  is  said  to  have  been  repeated,  with  some  altera^     / 
tions,  in  consequence  of  its  success.     In  later  times  the  work    \ 
has  enjoyed  great  popularity,  though  possibly  not  altogether  on     \ 
grounds  of  pure  taste.     There  are,  indeed,  passages  of  poetic 
beauty  which  belong  to  Aristophanes'  best  work,  such  as  the 
choruses  of  the  first  part ;  and  the  whole  range  of  humour,  from      / 
the  roughest  horse -play  to  the  most  delicate  allusions,  is  dis-     / 
played  in  this  comedy,  but  with  commentators  and  students  the  / 
elaborate  and  extensive  parodies  have  been  the  matter  of  most/^ 
importance    ^^ 

^The  second  part  of  the  Frogs  is  practically  an  attack  upon 
Euripides,  and  the  justice  of  the  attack  has  been  in  later  times 
a  matter  of  much  discussion.  Both  the  opinions  of  Euripides  / 
and  the  literary  form  in  which  he  expressed  them  are  unspar-  / 
ingly  dAuounced  by  Aristophanes.  In  his  opinions  Euripides 
sympathised  with  the  intellectual  and  forward  movements  of 
his  tima     Aristophanes  neither  sympathised  with  nor  undei^ 


1  Subsequently  Ariitopbanet  wrote  another  Tkesmophoriazutce.  Thit  Thet' 
mophoriazuta  II.  was  not  a  ii6p$taais  or  dtavKevili  of  Th,  I.,  but  was  an 
entirely  new  play,  whiob,  however,  as  being  a  satire  on  women,  received  th» 
name  of  the  previous  comedy,  to  indicate  its  general  nature  and  tendency. 
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stood  these  intellectual  movements.  In  order  to  take  ber  place 
in  the  intellectual  history  of  the  world,  Athens  had  to  lose  her 
importance  in  the  political  history  of  Greece.  But  Aristophanes 
did  not  understand  this.  He  only  saw  that  if  the  new  ten- 
dencies were  victorious,  Athens,  glorious  in  the  past,  could  no 
longer  be  what  she  once  had  been.  From  his  own  point  of 
view  Aristophanes  may  have  been  right,  but  for  us  his  point 
of  view  is  wrong.  The  Persian  wars  once  over,  the  destinies  of 
mankind  depended  on  the  philosophers,  not  on  the  hoplites,  of 
Athens,  Aristophanes,  however,  thought  more  of  the  hoplites 
than  of  the  philosophers.  ^ 

Before  proceeding  to  consider  Aristophanes*  criticisms  on  Euri* 
pides  as  a  poet^  we  ought  to  say  one  word  on  the  immorality  with 
which  the  comedian  charges  the  tragedian.  On  this  point  we 
have  in  the  plays  of  Euripides  a  good  deal  of  evidence  before 
us,  and  there  is  consequently  little  excuse  for  a  hesitating  deci- 
sion on  the  question.  It  is,  however,  necessary  to  remember 
that  in  polemics,  as  in  other  things,  the  standard  of  decency  is 
a  shifting  one.  Terms  which  one  age  would  hesitate  to  apply 
to  the  most  abandoned  villain  are  in  another  century  of  such 
frequent  use  as  practically  to  be  meaningless.  Bearing  this  in 
mind,  and  remembering  the  extremely  excitable  nature  of  the 
Greeks,  we  shall  not  think  it  extravagant  to  say  that  the  charges 
of  immorality  which  Aristophanes  brings  against  Euripides  and 
his  plays  are  simply  Aristophanes*  way  of  saying  that  on  various 
points  he  totally  disagrees  with  Euripides.  In  his  literary  criti- 
cism Aristophanes  is  more  fortunate.  Living  at  a  time  when 
the  old  was  giving  place  to  the  new,  Euripides  shows  in  his 
work  all  the  inconsistencies  of  methods  and  uncertainty  of 
object  which  necessarily  characterise  a  transition  period.  This 
gives  Aristophanes  a  great  field  for  criticism,  which,  though 
often  one-sided,  is  often  just.  Aristophanes,  not  only  as  a  poet, 
and  a  great  poet^  possessed  taste,  but  he  also  enjoyed  the  comic 
power  necessary  for  the  most  telling  expression  of  his  criticism, 
and  a  better  poet  than  Euripides  would  have  escaped  scarcely 
better  from  such  a  slashing  attack.  Indeed,  even  .^Ischylus, 
the  poet  of  Aristophanes'  own  choice,  does  not  by  any  means 
come  off  scot-free. 

After  a  long  interval  comes,  in  B.O.  393,  the  next  of  the  sur- 
viving comedies,  the  Ecclednztisce.  This,  on  the  whole,  is  infe- 
rior to  the  rest  of  Aristophanes'  plays.  Like  many  of  them,  the 
JCcclesiazuitcB  really  consists  of  a  series  of  scenes  illustrating  a 
simple  theme.  Inasmuch,  however,  as  in  this  case  the  theme 
(that  community  of  property  and  women  is  practically  impos- 
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Bible)  is  of  an  abstract  nature,  tbe  EcdesiazuBce  lacks  coni^ntra* 
tion  and  admits  of  no  plot,  oven  in  the  sense  in  which  we  may 
speak  of  Aristophanes'  plots.  The  women  of  Athens  disguise 
themselves  as  men,  attend  the  ecclesia,  and  by  a  snatch-vote 
decree  that  the  state  shall  henceforth  be  governed  by  women. 
The  women  then  institute  communism,  and  a  series  of  scenes, 
most  of  them  amusing,  follows.  Eventually  the  play  stops,  not 
because  any  catastrophe  has  supervened,  or  because  any  appro- 
priate period  in  the  development  of  the  subject  has  been  reached, 
but  solely  because  the  play  must  stop  somewhere ;  and  this  is 
the  more  unsatisfactory  because,  although  the  scenes  chosen  to 
illustrate  the  practical  consequences  of  communism  show  clearly 
that  the  object  of  the  piece  is  to  demonstrate  the  impossibility 
of  communism,  yet  when  the  play  ends,  communism  is  appa- 
rently left  in  possession  of  the  field.  The  EcdeaiazuscB  bears 
no  reference  to  contemporary  political  events  or  personages,  but 
simply  enjoys  itself  at  the' expense  of  a  philosophical  theory, 
which  is  stated  also  in  the  Republic  of  Plato.  In  conclusion, 
the  choric  odes  are  of  no  great  merit ;  there  is  no  parodos,  pro- 
perly speaking,  and  there  are  no  parabases  or  stasima. 

In  the  PltUtiSy  as  in  the  EcdesictzuscBy  there  is  neither  plot 
nor  that  heightening  of  the  interest  towards  the  end  of  the  play 
which,  in  the  Achamians,  for  instance,  takes  the  place  of  catas- 
trophe and  d^nodment  in  a  plot  properly  so  called.  Further, 
the  Pltdus,  like  the  Ecdesiazusce,  consists  of  a  series  of  scenes 
illustrating  an  abstract  theme.  The  theme  of  the  Pluttia  is  the 
desirability  of  the  good  being  rich.  This  is  the  purpose  for 
which,  and  the  plea  on  which,  Chremes,  who  has  been  fortunate 
enough  to  catch  the  blind  god  of  riches,  persuades  him  to  allow 
himself  to  be  cured  of  his  blindness.  The  god  must  have  his 
sight  to  see  who  are  good.  But  although  this  is  the  avowed 
purpose  of  the  play,  there  is  much  in  the  piece  that  is  not  merely 
inconsistent,  but  irreconcilable  with  this  avowed  pui  pose.  When 
Plutus  has  recovered  his  sight,  we  find  scenes  following  which 
at  one  moment  seem  to  show  that  the  good  only  have  been 
made  rich  and  the  bad  poor,  and  at  another  can  only  be  under- 
stood on  the  assumption  that  everybody  indiscriminately  has 
been  made  rich.  In  fact.  Poverty,  after  an  argument,  is  utterly 
banished  from  the  earth,  and  the  gods  are  reduced  to  the  utmost 
need,  because,  as  all  men  have  become  rich,  no  man  has  any 
motive  for  making  oiferings  to  the  gods.  There  is  really  no 
unity  of  purpose  in  the  Plidm,  and  if  the  play,  us  we  have  it, 
came  from  the  hands  of  Aristophanes,  then  in  his  old  age  he 
lost  his  certainty  of  touch,  and  being  unable  to  conceive  clearly 
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bis  own  purpose,  wavered  between  two  inconsistent  ends  with- 
out realising  tbeir  incompatibility.^ 

The  Flutus  is  sometimes  said  to  belong  to  tbe  Middle  Comedy, 
and  sometimes  to  be  a  transition  stage  between  the  Old  md  the 
Middle.  If  we  look  merely  at  the  scenes  which  illustiate  the 
desirability  of  the  good  being  made  rich,  we  see  that  they  have 
the  moral  tendency  which  is  a  feature  of  the  Middle  Comedy; 
If,  however,  we  look  at  the  scenes  which  illustrate  the  conse- 
quences of  all  men  being  rich,  wo  are  reminded  of  the  ^ccle" 
siazusoBf  which  illustrates  the  consequences  of  communism,  and 
of  the  Clauds f  wliich  illustrates  the  consequences  of  philosophy; 
or  again,  looking  at  the  distress  of  the  gods  when  their  sup- 
plies are  stopped,  we  are  reminded  of  the  Birds,  There  is,  then, 
in  the  PliUus  a  strain  of  the  Old  as  well  as  of  the  Middle 
Comedy.^  X 

To  this  period  of  Aristophanes'  literary  career,  finally,  must 
be  referred  those  lost  plays  whose  titles  show  that  they  dealt 
with  mythological  subjects,  and  therefore  do  not  belong  to  the 
earlier  time  when  comedy  was  political  in  its  nature.  Such 
plays  are  the  Daughters  of  Dandus,  the  Phenidan  Women,  the 
Centaur,^  in  which  Aristophanes,  libs  Epicharmus,  made  fun  of 
the  tremendous  appetite  of  Heracles ;  the  DoBdalus,*  in  which 
Leda  appeared  with  her  egg  like  a  hen.  There  probably  also 
belong  to  this  period  the  Horce^  the  TdmessenseSy  and  the  Polyi- 
dus,  which  were  directed  against  the  new  religions  now  creeping 
into  Athens.     Polyidus,  according  to  the  story,  recalled  Glaucus 

^  It  oharacterises  the  taste  of  the  Byaantine  •cholan  that  the  Plutui  wai 
their  favourite  comedy. 

*  Indeed,  so  distinct  are  the  two  strains,  that  it  has  heen  maintaiDed  that 
in  the  Plutus,  as  in  the  Clouds  and  the  Wasps^  we  have  an  amalgamation  or 
"oontamination''  of  two  distinct  comedies,  and  that,  at  least  in  the  case  of 
the  PliUut,  one  of  these  two  comedies  belongs  to  the  Middle,  and  not  to 
Aristophanio  comedy.  Traditionally,  however,  onr  Plutut  is  regarded  as  hav- 
ing been  produced  in  B.O.  388,  and  as  being  a  revision  (Si6p0wrts  rather  than 
SuiffKevifl)  of  an  earlier  form  of  iht  Pluhu  produced  in  B.O.  408.  Thus  PlutuM 
I.  possessed  the  choral  odes  which  are  wanting  in  PluUa  IL  But  the  tradi« 
tional  view  has  difficulties  of  its  own ;  for  instance,  a  scholiast  commenting 
on  one  passage  says  this  passage  is  taJcen  from  Plutus  IL,  as  though  he  had 
not  got  PlvJtUH  n.  before  him. 

3  This  comedy  had  an  alternative  title,  Dramata,  which  was  also  appa- 
rently an  alternative  title  for  another  comedy,  the  Niohus.  But  it  is  uncer- 
tain whether  there  was  any  difference  between  the  Centaur  and  the  Niohut, 
except  that  one  was  a  later  version  of  the  other.  It  is  not  even  certain  that 
the  Niobut  was  by  Aristophanes ;  and  unless  Niobus  whs  a  male  and  comio 
Niobe,  the  subject  of  the  play  cannot  be  guessed. 

^  The  comedian  Plato  also  wrote  a  comedy  under  this  title,  and  there  seem 
to  have  been  recriminations  between  the  two  poets  on  the  subject  of  plagi- 
arism. The  same  charge  was  brought  by  Aristophanes  against  Eupolis (Ctotu/j^ 
553),  and  against  some  unknown  }soet  (Fr.  18  of  the  Anagyrut),  and  by  Plato 
against  soma  poet,  possibly  Aristophanes  (Frag,  of  the  PttdoHo), 
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to  life ;  Telmessns,  we  learn  from  Cicero,^  was  famons  for  its 
augury ;  and  in  the  fragments  of  the  Horoi  we  find  Sabazius,  a 
new  god,  mentioned.*  Other  comedies  of  this  period  probably 
are  the  Pdargi  or  Storks,  in  which  the  bird's  reputed  piety  was 
perhaps  contrasted  with  the  imfdetj  of  the  jithenians ;  the 
Gerf/tadeSf  a  play  whose  name  is  unintelligible  to  us,  but  which 
seems  to  have  had  a  subject  similar  to  that  of  the  Frogs  ;  the 
Tagenidm  or  Meii  of  the  Frying-pan,  in  which  flatterers  and 
their  cupboard  love  filled  the  main  place.  The  last  two  plays 
by  Aristophanes,  the  Cocaltcs  and  JEolosicon,  were  put  on  the 
stage  by  his  son  Araros.  Cocalus  was  the  king  of  the  Camicii, 
who  gave  Daedalus  protection  against  Minos,  and  even  boiled 
Minos  to  death  in  a  bath.  The  name  .^Solo-sicon  seems  to  be 
a  compound  of  the  names  of  iEolus  and  Sicon,  of  whom  the 
latter  was  a  cook  of  much  celebrity.  The  hero  of  the  play  then 
combined  probably  the  attributes  as  well  as  the  names  of  .^lolus 
and  Sicon ;  and  if  nations,  like  men,  grow  more  critical  in  culi- 
nary matters  as  they  grow  older,  probably  this  tendency  was 
the  object  of  Aristophanes'  satire.  Both  the  Cocalus  and  the 
^oloskon,  according  to  the  author  of  the  Greek  life  of  Aristo- 
phanes, belonged  in  character  to  the  comedy  of  Menander  and 
Philemon.  They  had  no  chorus  or  parabasls,  and  they  had 
plots. 


APPENDICES  TO  CHAPTER  VIL 
A — "thk  wasps." 


Ths  diserexMineies  between  the  two 
parts  of  the  Wwfft9  have  given  rise 
to  the  conjecture  that  here  too,  as 
in  the  case  of  the  Clouds,  we  have 
an  amalgamation  of  two  distinct 
comedies.  This  view  is  home  out 
by  a  closer  examination  of  the 
comedy.  Philocleon  is  at  first  re- 
pivsented  as  belonging  to  the  class 
of  poor  dikasts,  to  whom  the  pay 
was  of  im^iortance,  and  then  as  be- 


longing to  a  distinctly  higher  class 
of  society.  Again,  Philocleon  gets 
into  all  sorts  of  difficulties,  and  the 
play  leaves  him  in  them.  Further, 
tlie  chorus  is  alternately  represented 
as  having  the  energy  and  vigour 
of  young  was]i8  ananas  enfeebled 
by  old  age.  (Contrast  1060- 1069 
with  I070>I090,  io9i>iioo  with 
I101-1121 ;  so  too  in  441-456  the 
chorus  utterly  and  incomprehen- 


1  Dff  Div.  L  41 :  Telmessus  in  Oaria  est,  qua  in  urbe  excellit  hanupicum 
disciplina. 

*  The  worship  of  Sabazius,  attacked  by  Aristophanes,  had  become  quite 
fashionable  in  the  time  of  TheophniMtus,  for  the  late-learuer  (viii.)  "  when 
initiated  iuto  the  rites  of  Sabasius,  will  be  eager  to  acquit  himself  best  in  ihm 
•3W».9f  the.priesfc  **  j^Jebb's  tran/*.)^,, ... 
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Bibly  belies  the  activity  which  it 
di8])1aya immediately  before  and  im- 
mediately after).  This  lends  colour 
to  the  conjecture  that  the  first  half 
of  the  Wasps  is  mainlv  taken  from 
the  original  ^'omedvi  of  that  name  ; 
whereas  parts  of  the  first  half  and 
most  of  the  second  half  are  taken 
from  some  other  comedy — possibly 
the  Geras  or  OldAge^  in  which,  as  in 
the  Wasfs  (1333  f.  and  1351  f.)t  An 
old  man  is  mtide  young  a^in.  Other 
passages  which  are  probably  inter- 
polated are  the  very  inartistic  pro- 


logae  scene,  8-135  >  ^^  scenes  with 
the  su]iemamerary  chorus  of  boys, 
248-272  and  290-317,  who  are  not 
wanted  to  carry  the  wasps*  lanterns, 
for  the  wasps  carry  them  themselves^ 
218  and  246  ;  the  financial  scene, 
686-697,  in  which  the  cost  to  the 
state  of  the  dikast  system,  15G 
talents,  is  absurdly  high,  and  has 
])robably  1)een  translerrad  from  some 
context  in  which  the  sum  lepre- 
sents  the  expenditure  not  on  the 
dikasts,  but  on  the  ecclesia,  the 
Bonld,  theorica,  &c. 


B.—THB  PARABA8I8. 


The  divisions  into  which  a  comedy 
fjills  were  the  same  as  those  ot  tra- 
gedy, with  one  exception.  In  a 
comedy,  as  in  a  tragedy,  the  ode^, 
which .lhaxhfilUS-aaxuCJttlien  it  first 
en tiPjed  wa^  _  cal  1  ed  the  Parod qs  i_^ 
those  which  it  sang  when  stand- 
ing  in  its  usual  place  between  the 
altar  and  the  stage  were  called 
Stosima ;  the  parts  between  two 
stasima  were  called  Ejiisodes  ;  and 
that  before  the  first  stosimon  was 
the  Prolo^/ue ;  and  that  following 
the  last  stnsimon  the  Kxodos.  But 
the  Parabasis  was  peculiar  to  com- 
edy. The  i)oint  at  which  the  Para- 
basis occurred  was  not  fixed  by  any 
definite  considerations,  but  was 
inserted  by  the  poet  wherever  he 
thought  the  action  of  the  comedy 
rendered  it  most  convenient.  What 
characterises  the  piuiabasis  is  that.it.^ 
bears  no  relation,  as  do  the  stasima, 
to  the  action  of  tlie  play,  but  ex- 
pounds the  author*s  views,  as  the- 
yiewa  of  the  author,  on  any  matter 
of  interest  on  which  he  thinks  fit 
.to  dipsetly  address  the  audience.  It 
is  thus  not  only  Characteristic  of 
oom^]Prbut  is  prubably^  the  oldest 
elbjTient  of  conietly.  It  seems  to  be 
a  survival  f'-nm  the  titne  before 
comedy,  when  at  the  conclusion  of 
the  choral  ode  to  Dionysus,  the 
leader  of  the  chorus,  who  was  also 
the  |»oet,  came  forward  and  made 
his  jests  and  comments  on  the  tojdcs 
and  pern  D8  of  the  time.    Piossibly 


the  name  Parabasis  is  a  snrvivi 
from  this  stage  in  the  origin 
comedy,  and  refers  to  the  '*  comm^^ 
forWitrd  '*  ot  the  poet  to  deliver  his] 
views;  but  the  name  is  generally/ 
relcrred  to  the  "march  by*'  of  the\ 
chorus,  when  it  left  its  post  between  / 
the  altar  and  the  stage  and  marched/ 
round  the  orchestra  by  the  8j)ecta- 
tors.  A  com))lete  Parabasis  (in  the 
widest  sense  of  the  word)  consisted 
of  seven  parts.  First  came  the 
Eommation,  a  few  lines  delivered 
by  the  Coryphseus  dismissing  the 
actors  who  at  this  point  left  the 
stage),  and  notifying  the  audience 
that  the  Parabasfs  was  al>out  to  be- 
gin. Next  caiiie  the  Parabasis  )>ro- 
per  (in  the  strict  sense  of  the  word), 
delivered  by  the  Coryphaeus,  who, 
on  behalf  of  the  poet,  stated  the 
}>OAt's  detence  of  himself  or  bis 
plays,  or  criticised  his  rivals,  or 
othei*wise  glorified  or  justified  hil 
self.  The  Paralmsis  is  generally  in 
anapies^s  or  trochaics.  and  is  con- 
duaed  by  the  Pnigoe  or  Makron, 
verses  still  spoken  by  the  Cory- 
pheens  on  the  same  subject  as  the 
Parabasis,  and  gaining  their  name 
because  they  had  to  be  rattled  out 
in  one  breath,  and  thus  leit  the 
Coryfihoeus  breathless  and  the  audi- 
ence laughing.  These  three  paits, 
the  Kommation,  the  Parabasis,  and 
the  Pnigos,  constituted  the  first 
half  of  the  Parabasis  ;  and  here  il 
Bhimld  be  notioedthattha  Eommar 
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tion  and  the  Pnigos  were  sometimes 
dispensed  with.  The  second  half  of 
the  Parabasis  commenced  with  the 
Strophe,  which  was  sung  by  the 
chorus,  and  was  generally  an  ode 
to  some  god.  This  was  followed  by 
the  Ejnrrhema,  delivered  by  a  single 
choreutes,  probably  the  Coryphseus, 
and  ridiculing  some  public  event 
or  person.  Then,  continuing  the 
same  subject,  came  the  Antistrophe, 
sung  by  the  chorus,  and  correspond- 
ing in  metre  and  music  to  the 
strophei  Finally  came  the  Ante- 
pirrhema,  delivered  by  a  single 
choreutes,  and  corresponding,  as 
the  name  implies,  to  the  epir- 
rhema :  this  concluded  the  Parabasis. 
Whether  the  strophe  and  anti- 
strophe  were  sung  each  by  the 
whole  chorus,  or  by  the  two  hemi- 
choria  res|iectively  is  uncertain.  If 
by  the  whole  choi-us.  then  probably 
the  epirrhema  and  the  antepir- 
rhema  were  delivered  by  the  Cory- 
phseus ;  if  by  the  hemichoria,  then 
probably  the  leaders  of  the  hemi- 
ehoria  delivered  the  epirrhema  and 


antepirrhema.  Sometimes  there  are 
two  Parabases  in  one  play.  This 
seems  to  be  a  survivai  from  the 
time  when  the  chorus  was  the  domi- 
nant element  in  the  worship  of 
Dionysus,  and  the  actors  were  only 
relicts  to  the  chorus. 

The  Parabasis  of  the  Aehamiam 
is  divided  as  follows  : — 

First  Parabasis  :  —  Kommation, 
626-627.  Fkffabasis,  62S-65S.    Pni- 

C  659-664.  Strophe,  665-675. 
rrhema,  676-691.  Aiitistrophe, 
692-701.    Antepirrhema,  702-718. 

Second  Parabasis : — Kommation, 
I143-1149.  Strophe,  1150-1161. 
Antistrophe,  11 62-1 173. 

Those  of  the  Knights  as  follows : — 

First  Parabasis  :  —  Kommation, 
498-506.  Parabasis,  507-546.  Pni- 
gos, 547-550.  Strophe,  551-564. 
£i)irrhema,  565-58a  Antistroj>he, 
581-594.    Antepirrhema,  595-6ia 

Second  Parabasis  <e  —  Strophe, 
1 263- 1 273.  Epirrhema,  1274- 1289. 
Antistrophe,  1 290-1 299.  Antepir- 
rhema, I300-I3I5* 


CHAPTER    VIII. 


VIDDtB  OOHBDT. 

In  order  to  ttndeTstand  how  the  Middle  Comedy  difien,  on  the 
one  hand,  from  Old  Comedy,  and,  on  the  other,  from  the  New^ 
it  is  necessary  to  understand,  first,  the  fundamental  identity  of 
these  three  stages  of  comedy.  They  are  fundamentally  identical, 
because  they  are  one  and  all  Attio  Comedy,  and  one  and  all 
reflect  the  manners  and  the  life  of  the  age  in  which  they  occur. 
It  is  true  that  the  comedy  of  Aristophanes  does  not  reflect  the 
philosophy  of  Socrates  or  the  policy  of  Cleon  with  historical 
accuracy,  but  it  does  what  is  as  valuable^ — it  reflects  them  as 
Aristophanes  saw  them  ;  and  though  the  Mi<ldle  and  New 
Comedy  are  mirrors  of  their  time,  they  are  shattered  mirrors, 
for  we  possess  no  complete  play  belonging  to  these  stages  of 
Attic  Comedy,  but  only  fragments.  The  three  stages  of  comedy, 
then,  are  alike,  inasmuch  as  they  all  reflect  the  Athens  of  theu 
ti^e:  the  later  iaxiiiB  developbd  out  of  the  earlier,  and  they 
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differ  becanse  Athens  differed  at  these  three  periods.  This  is 
not  the  sole  cause  of  difference,  but  it  is  the  one  which  we  will 
first  consider. 

Roughly  speaking,  the  Old  Comedy  ends  at  the  battle  of  .^oe- 
potami,  and  the  Middle  Comedy  at  the  battle  of  Chseronea. 
From  the  end  of  the  Peloponnesian  War  to  the  battle  of  Chsd- 
ronea,  Athens  was  still  free,  altliough  she  was  no  longer  the 
first  among  the  cities  of  Greece.  After  "  that  dishonest  yic- 
tory,  at  Chfisronea,  fatal  to  liberty,**  she,  with  the  rest  of  Greece, 
was  no  longer  free.  The  period,  then,  between  iEgospotami 
and  Chserouea  is  politically  and  socially  much  more  akin  to 
the  time  preceding  than  to  the  time  foUpwing  it  The  period 
between  iEgospotami  and  Ch»ronea  is  the  last  period  of  the 
creative  power  of  Attic  literature ;  after  Chssronea  begins  the 
imitative  age.  The  Middle  Comedy,  then,  bears  more .  resem- 
blance to  the  Old  than  to  the  New.  The  comedy  of  Aristo- 
phanes drew  its  material  from  everything  which  had  an  interest 
for  the  citizens  of  Athens,  politics,  philosophy,  religion,  science, 
literature,  art,  and  scandal.  The  New  Comedy  drew  its  material 
from  that  which  most  interested  every  Athenian  of  the  time, 
his  private  life ;  it  was  a  comedy  of  manners,  and  its  subject 
was  practically  love  only.  Between  these  two  well-defined 
stages  came  the  Middle  Comedy,  which,  like  the  period  it  re- 
flects, was  a  stage  of  transition.  Like  the  New  Comedy,  it  had 
its  love-plays,  but  its  subjects  were  mostly  the  same  as  those 
of  the  Old  Comedy.  -  Plato  and  tljie  A^4^niiy  took  the  place  of 
Socrates ;  Euripides'  was  still  attacked,  .although  by  that  time 
there  were  to  be  found  also  comedians  to  defend  him  ;  mytho- 
lo^ry  was  still  a  fertile  source  of  parody  and  ridicule  ;  but  from 
politics  the  Middle  Comedy  drew  bnt  scantily  or  not  at  alL 

For  this  difference  between  the  Old  and  the  Midille  Comedy, 
the  reason  always  given  is  that  after  the  Peloponnesian  war 
Athens  was  politically  pla3'ed  out     Aristophanes,  it  is  said, 
wrote  political   comedies  because  politics  interested  bis  audi-- 
ence;  the  writers  of  the  Middle  Comedy,  like  those  of  the. 
New,  did  not  write  political  comedies,  for  the  reason  that  their- 
hearers  did  not  take  an  interest  in  politics.     But  this  would 
not  seem  to  be  the  case:  never  was  the  Assembly  better  at- 
tended, and  never  had  the  oratory  of  its  speakers  attained  to 
the  level  which  it  reached  in  the  period  that  culminates  in 
Demosthenes.     Some  other  reason  must  be  sought  why  politics 
were  not  reflected  in  the  Middle  Comedy,  and  the  same  reason 
must  explain  why  the  litigious  tendencies  of  the  Athenians^ 
stipnger  at  ijm  timo^than  wbea  Anstophaafis  •wzote.the  Wai^ 
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furnislied  no  more  matter  for  the  Middle  Comedy  than  did  poli- 
tics. The  explanation  is  that  the  Assembly  and  the  Law  Courts 
were  not  less,  but  more  interesting  than  ever,  and  this  was  the 
result  of  the  growth  of  oratory.  The  first  of  the  Ton  Attic 
Orators  was  Antiphon,  whose  name  is  associated  with  the  esta- 
blifihment  of  the  Thirty  Tyrants  towards  the  end  of  the  Pelo- 
ponnesian  war ;  and  we  may  well  say  tliat  the  period  of  the 
Middle  Comedy  is  the  time  of  the  Orators.  For  the  develop- 
ment of  oratory  it  is  necessary  that  the  audience  should  be 
critical.  Badly  educated  hearers,  demand  speeches  not  beyond 
their  own  powers  of  comprehehsion  and  appreciation.  The 
growth,  therefore,  of  oratory  in  the  period  between  the  Pelo- 
ponnesian  war  and  the  battle  of  Chssronea  would  of  itself  prove 
that  politics  deeply  engaged  the  attention  of  the  Athenians  of 
that  time.  But  in  order  to  understand  fully  how  much  they 
engaged  the  attention  of  the  Athenians,  it  is  necessary  to  re- 
member that  the  Athenians  were  not  a  nation  of  readers  ;  they 
took  in  their  literature  through  their  ears,  and  not  through  their 
eyes.  Further,  the  largest  audience  which  a  writer  could  get 
was  the  Assembly  or  the  Law  Courts.  Again,  at  this  time, 
with  the  exception  of  Plato,  the  literary  genius  of  Athens  was 
all  directed  to  oratory.  From  these  considerations  it  follows 
that  the  Athenians,  who  all  the  year  got  their  literary  food 
from  the  Law  Courts  and  the  Assembly,  required  a  change  of 
diet  at  the  festivals  of  Dionysus;  and  the  writers  of  comedy 
again,  doubtless,  felt  not  only  that  this  change  was  demanded 
from  them,  if  they  wished  to  be  successful,  but  also  that  they 
were  unable  to  rival  the  speakers  in  the  Assembly  and  the 
Courts  on  their  own  ground.  They  had  before  them  the  warn- 
ing of  tragedy.  Writers  of  tragedy  had  indeed  entered  on  the 
contest;  Euripides  had  imported  into  tragedy  much  that  was 
only  appropriate  in  lawsuits,  but  the  measure  of  his  ill  success 
may  show  us  how  little  likely  it  is  that  his  successors  in  tragedy, 
lacking  his  genius,  were  successful  where  he  failed.  The  main 
reason  then  that,  in  not  reflecting  politics,  the  Middle  Comedy 
differed  from  the  Old  was  that  politics  engaged  the  attention  of 
the  Athenians  more  than  ever,  but  engaged  them  only  in  the 
Assembly,  and  when  treated  oratorically. 

But  the  Peloponnesian  war  had  broken  the  spirit  of  the 
Athenians  thus  far ;  they  would  talk  in  the  Assembly  but  not 
act  in  the  field ;  and  this  fact  is  of  importance  as  explaining 
•why,  although  the  Middle  Comedy  ceased  to  be  political,  it  yet 
did.  not  become  the  comedy  of  private  life,  as  did  the  New.  In 
the  time  of  the  Old  Comedy,  the  public  duties  of  a  citizen  occa- 
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pied  most  of  his  life,  for  he  had  not  only  to  take  in  the  Assem* 
bly  his  slmre  of  governing  the  country,  but  he  had  at  all  timet 
to  be  prepared  to  fight  for  his  country.  There  was,  however,  a 
tendency  to  differentiate  these  functions,  which  was  worked  out 
in  the  time  of  the  New  Comedy.  Pericles  was  both  a  general 
and  the  leader  of  t)ie  Assembly.  By  the  time  of  Demosthenes, 
it  was  impossible  to  combine  these  two  functions ;  Demosthenes 
was  an  orator,  but  not  a  general.  The  same  tendency  was  at  work 
amongst  the  body  of  Athenian  citizens  as  amongst  its  leaders ; 
and  in  the  time  of  Demosthenes  the  military  duties  of  the 
citizens  were  frequently  delegated  to  paid  mercenaries.  But 
although  the  Athenian  citizen  of  the  time  of  the  Middle  Comedy 
was  putting  off  his  military  duties,  he  had  not  yet  become,  as 
after  Chssronea — when  the  employment  of  mercenaries  had  re- 
sulted in  the  loss  of  freedom — he  did  become,  wholly  absorbed 
in  the  rv)lations  of  private  life.  Although  he  did  not  go  in  per- 
son abroad  on  foreign  service,  and  consequently  took  but  little 
interest  in  what  was  going  on  in  Olynthus  or  in  Thrace,  he 
still  had  a  vote  and  a  voice  in  determining  the  destinies  of 
his  country,  and  this  is  the  reason  why  at  that  time  comedy 
could  not  exclusively  devote  itself  to  private  life. 

We  began  by  saying  that  the  difference  in  the  ages  they 
reflect  is  not  the  only  difference  between  the  three  stages  of 
comedy.  One  obvious  distinction  is,  that  the  chorus  is  practi- 
cally absent  from  the  New  and  the  Middle  Comedy.  Originally 
the  duty  of  providing  and  paying  for  a  chorus  fell  upon  some 
rich  citizen  chosen  by  the  **  inspectors  "  ^  of  the  tribe  to  repre- 
sent his  tribe.  The  Peloponnesian  war  impoverished  Athens, 
and  in  consequence  sometimes,  even  in  the  time  of  the  Old 
Comedy,  no  choregus  atid  no  chorus  were  appointed  for  comedy. 
What  was  the  custom  between  the  end  of  the  Peloponnesian 
war  and  the  battle  of  Chseronea  we  do  not  know,  but  the  diffi- 
culty which  was  experienced  in  providing  a  chorus  for  tragedy 
— the  expense  was  thrown  on  two  members  of  the  same  tribe 
or  of  two  tribes — makes  it  probable  that  a  chorus  was  only 
rarely  provided  during  the  period  of  the  Middle  Comedy.  From 
B.O.  306  the  evidence  of  inscriptions  shows  that  it  was  no  longer 
the  custom  to  elect  a  choregus  from  a  single  tribe  or  from  two 
tribes,  but  to  elect  an  agonothetes,  who  took  (or  might  decline 
to  take)  the  duty  of  producing  both  the  tragedy  and  the  comedy, 
sometimes  furnishing  a  chorus  and  sometimes  not.  Some  years 
no  agonothetes  probably  was  elected,  and  some  years  he  would 
farmish  no  chorus  either  tragic  or  comic,  but  simply  produce  a 

^  irifitXrfTaL 
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tragedy  and  a  comedy  without  a  choms ;  and  sometimes,  we 
may  conjecture,  he  would  furnish  a  chorus  for  tiagedy  but  not 
for  comedy.  On  the  whole,  then,  it  would  seem  that  it  was 
rather  the  exception  than  the  rule  for  plays  of  the  Middle  and 
New  Comedies  to  have  a  chorus. 

As  to  the  cause  of  this,  Horace  has  given  wide  currency  to 
the  idea  that  the  chorus  was  suspended  by  law  on  account  of 
the  license  of  the  poets  of  the  Old  Comedy.  But  there  is  no 
warrant  for  this ;  nor  is  the  reason  wholly  to  be  found  in  the 
impoverishment  of  the  citizens ;  for  although  the  Peloponnesian 
war  may  have  produced  some  distress,  in  the  time  of  the  New 
Comedy  Athens  seems  to  have  enjoyed  considerable  material 
prosperity.  The  reason  is  that  the  growth  of  the  drama  pushed 
the  chorus  on  one  side.  The  drama  at  Athens  had  reached  the 
point  at  which  further  develo]>ment  was  impossible,  if  the  chorus 
was  still  to  be  retained.  Euripides,  in  his  attempt  to  show 
"  the  very  age  and  body  of  the  time  his  form  and  pressure," 
was  perpetually  hampered  by  thw  chorus  He  wislied  to  take 
the  forward  step  which  afterwards  was  taken  by  the  drama,  but 
it  was  made  impossible  for  him  to  do  so  by  the  restrictions 
under  which  tragedy  as  it  was  conceived  at  Athens  lay.  The 
development  of  modem  drama  could  only  come  after  those 
restrictions  had  been  removed.  From  some  of  them  comedy  at 
A^thens  had  at  all  times  been  free.  The  tragic  poet  was  bound, 
l\ie  comic  poet  was  not,  to  adhere  to  myths.  Tragedy  had 
always  to  remember  that  it  was  a  religious  funct'on,  but  comedy 
was  apt  to  forget  its  religious  functions.  To  reflect  the  life  of 
the  time  was  almost  as  Essential  to  comedy  as  it  was  inconsistent 
with  tragedy.  Science,  rhetoric,  and  philosopliy,  when  intro- 
duced by  Euripides  are  felt  to  jar  with  the  mythical  scenes  in 
which  they  are  placed ;  but  in  comedy  no  such  discrepancy  is 
felt.  The  characters  which  Euripides  drew  after  average  Athe- 
nians are  ill  at  ease  when  appearing  under  the  garb  and  title 
of  heroes  of  mythology ;  but  in  the  comedy  of  Menander  such 
characters  moved  in  the  same  surroundings  as  they  did  in  life. 
The  one  obstacle  which  prevented  the  illusion  of  comedy,  whon 
it  undertook  to  represent  real  life,  from  being  perfect  was  the 
chorus.  This  doubtless  was  first  felt  by  the  writera  of  comedy, 
who  would,  in  conse<|uence,  put  but  little  pressu^-e  on  a  /eluctant 
a.^onothetes  or  choregus  to  produce  a  chorus.  The  people,  on 
the  other  hand,  soon  came  to  appreciate  the  superiority  of  comedy 
without  a  chorus,  and  consi^quently  showed  no  anxiety  to  elect 
an  agonothetes  to  provide  a  chorus ;  or,  if  a  chonis  were  pro- 
vided^ they  paid  such  scant  attention  to  the  choral  odes,  that 
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there  was  not  much  inducement  for  a  wealthy  citizen  again  to 
furnish  comedy  with  a  chorus. 

What  the  difrerence  between  Middle  and  New  Comedy  was 
with  regard  to  the  chorus,  we  have  no  direct  evidence  to  show ; 
we  are  reduced  to  conjecture,  and  it  seems  probable  that  in  this, 
as  in  other  respects,  the  Middle  Comedy  was  transitional,  and 
that  the  chorus  gradually  decreased  in  importance,  being  mush 
less  frequent  in  Middle  than  in  Old  Comedy,  and  practically 
disappearing  in  the  New.  We  do  not  know  certainly  that  there 
was  no  chorus  in  the  New  Comedy ;  indeed,  one  authority 
speaks  of  Menander  as  finally  abandoning  the  chorus,  which 
would  imply  that  until  his  time  the  chorus  still  survived,  though 
with  little  practical  importance  This  is  what  might  have  been 
expected,  and  is  illuminating  for  the  history  of  the  Greek 
drama.  Euripides,  in  his  attempt  to  develop  tragedy  in  direc- 
tions untrodden  by  his  predecessors,  devoted  much  labour  to  the 
production  of  more  complex  plots,  and  to  the  working  out  of 
domestic  scenes  as  a  subject  for  tragedy.  In  both  these  experi- 
ments he  was  clogged  by  the  chorua  It  remained  for  Meuander 
to  throw  off  this  clog  altogether.  If  any  confirmation  were 
needed  of  the  fact  that  Menander  took  up  the  struggle  where 
Euripides  left  it,  it  would  be  found  in  the  similarity  of  the 
circumstances  of  the  two  poets;  for  the  comedian,  like  the 
tragedian,  was  impelled  to  put  the  chorus  on  one  side  by  the 
development  of  his  drama  in  the  direction  of  domestic  scenes 
and  complexity  of  plot  Greek  drama  originated  in  the  chorus, 
^d  finally  threw  it  aside  altogether. 

Horace  is  also  responsible  for  the  idea  that  the  Middle  and 
New  Comedy  differ  from  the  Old  in  being  less  abusive,  and 
that  this  fact  was  duo  to  the  action  of  the  law.  It  is  not,  how- 
ever, exactly  true  that  personalities  were  wanting  in  the  Middle 
Comedy,  though  they  were  in  the  New;  nor  is  it  true  that 
covert  attacks  were  made  upon  individuals,  who  were  pilloried 
under  fictitious  names  on  the  stage.  We  have  the  titles  of 
fifty  or  sixty  plays  of  the  Middle  Comedy  which  take  their  names 
from  real  persons,  and  although  doubtless  not  all  of  these  were 
attacked,  some  probably  wera  But  there  was  a  difference 
between  the  Old  and  Middle  Comedy  in  the  mode  of  attack,  as 
we  learn  from  Aristotle :  that  of  the  Old  Comedy  was  abuse ; 
that  of  the  Middle,  raillery ;  and  thus  in  this  respect  also  the 
Middle  Comedy  was  but  the  stage  which  Attic  Comedy  passed 
through  in  its  transition  from  the  Old  to  the  New. 

In  point  of  plot,  the  difference  between  the  Old  and  the  New 
Comedy  is  unmistakable;  but  with  regard  to  the  Middle  Comedy 
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it  is  harder  to  fonn  an  opinion.  A  play  of  the  Old  Comedy 
consisted  of  a  series  of  scenes  having  no  connection  with  each 
other,  but  deriving  their  unity  from  their  connection  with  the 
central  idea  of  the  piece,  which  was  some  such  simple  theme  as 
that  **  peace  is  desirable."  The  plays  of  Menander,  on  the  other 
hand,  had  an  intrigue  and  a  plot ;  the  scenes  developed  out  of 
eai'.h  other  and  ended  in  a  d^noiiment.  XHis  is  indeed  almost 
implied  in  the  statement  that  his  were  generally  love-comedies, 
which  naturally  result  in  a  marriage  after  the  obstacles  to  the 
course  of  true  love  have  been  removed.  In  two  respects  Men- 
ander^s  treatment  of  the  plot  reminds  us  of  Euripides  ;  he  em- 
ployed a  prologue,  and,  if  not  a  deus  ex  mackina,  at  any  rate 
artificial  means  of  proving  at  the  last  that,  for  instance,  the 
heroine,  hitherto  supposed  to  be  a  hetssra,  is  really  a  free-born 
Athenian — a  discovery  which  was  the  indispensable  condition 
of  the  marriages  with  which  his  pla3'8  ended.  So  far  as  our 
scanty  information  extends,  there  seems  to  be  no  evidence  that 
prologues  were  common,  if  used  at  all,  in  Middle  Comedy,  though 
"  recognitions  "  certainly  occurred ;  and  as  the  subjects  of  the 
Middle  Comedy  more  frequently  resembled  those  of  the  Old 
than  those  of  the  New,  it  seems  probable  that  the  treatment 
also  rather  resembled  that  of  the  Old.  Many  of  the  Middle 
Comedies  do  indeed  take  their  name  from  hetssrss ;  but  they 
seem  to  have  been  treated  of  in  those  plays  in  their  capacity  of 
public  characters  rather  than,  as  in  the  New,  in  connection  with 
private  life.  A  further  consideration  tending  to  show  that  the 
plots  of  the  New  Comedy  were  superior  in  interest  and  illusion 
to  those  of  the  Middle  is  the  fact  that  by  the  time  of  the  New 
Comedy  Aristotle's  works  on  the  drama  were  beginning  to  have 
their  effect.  The  period  after  Chseronea  was  one  of  study  of  the 
great  dramatists,  of  reflection  on  their  methods,  and  of  conscious 
employment  of  the  knowledge  thus  gained.  Aristotle  laid  it 
down  in  the  Poetics  that  the  plot  was  the  most  important 
element  of  a  play,  and  Menander  is  reported  to  have  said  on 
some  occasion  that  his  play  was  all  but  ready  ;  he  had  worked 
out  the  plot,  and  had  only  the  verses  to  write. 

In  respect  of  the  characters  put  on  the  stage  by  the  Middle 
and  New  Comedy,  there  seems  to  have  been  little  difference. 
Both  show  a  resemblance  to  Sicilian  comedy,  which  might  be 
expected  from  the  similarity  of  the  circumstances  under  which 
the  later  Athenian  comedy  and  that  of  Epicharmus  were  pro- 
duced. Epicharmus  was  precluded  from  taking  political  sub- 
jects, and  consequently  sketched  his  characters  from  the  society 
in  which  be  ioond  himsell     These  characters^  however,  weie 
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not  individuals,  but  types  ;  and  in  this  respect  the  writers  of  the 
Middle  and  New  Comedy  resemble  Epicharmus.  The  parasites, 
the  braggarts,  the  boors,  the  iish-dealers,  the  lovers,  the  mis- 
tresses, the  cooks,  and  the  slaves  of  the  later  Attic  Comedy  are 
all  types,  not  individuals,  and  are  most  of  them  types  which 
had  occurred  previously  in  the  works  of  £picharmu&  How  far 
these  characters  were  from  {>08se8sing  individuality  we  may 
understand  when  we  remember  that  each  of  these  types  had  its 
own  mask,  and  that,  e,g.  the  parasite,  in  whatever  play  by  what- 
ever author  he  appeared,  was  recognised  the  moment  he  entered 
the  stage  by  the  mask  he  wore.  When  a  mask  appeared  with 
a  dark  complexion,  thick  lips,  and  a  flat  nose,  everybody  knew 
that  he  was  the  Boor ;  when  another  entered  with  a  dark  com- 
plexion, a  hooked  nose,  and  a  beaming  appearance,  with  a  dash 
of  the  prize  fighter  in  it,^  the  audience  knew  without  being  told 
that  he  was  the  Parasite.  The  nearest  approach  to  individuality 
was  that  these  species  were  in  some  cases  divided  into  sub- 
species. Thus  the  young  hetara  wore  a  simple  fillet  round  her 
hair,  the  elderly  hetsBra  side  ringlets,  the  expensive  one  much 
gold  in  her  hair,  and  so  on ;  which  shows  the  care  that  had  been 
devoted  to  working  out  this  character.  Although  the  circum- 
stances under  which  the  later  comedians  at  Athens  wrote  were 
much  the  same  as  with  Epicharmus,  and  would  lead  to  the  same 
sort  of  work,  probably  the  Attic  comedians  borrowed  directly 
from  Epicharmus;  for  we  find  them  in  the  Middle  Comedy 
also  adopting  the  parodies  of  mythological  subjects  which  Epi- 
charmus had  instituted  with  great  success.  These,  however, 
])ractically  disappeared  in  the  New  Comedy ;  and  with  regard 
to  charatrter-d rawing,  the  diHerence  seems  to  have  been  that 
Menander  and  his  contemporaries  attaineil  to  greater  skill  than 
their  predecessors.  Unfortunately,  we  cannot  judge  for  our- 
selves on  this  point ;  but  the  "  Characters "  of  Theophrastus, 
which  date  from  the  same  time  as  the  New  Comedy,  are  in  all 
probability  work  of  the  same  stamp  as  the  character-drawing  of 
Menander ;  and  in  the  Boastful  Man  of  Theophrastus  we  pro- 
bably have  something  very  like  the  Boaster  of  comedy. 

Our  knowledge  of  the  poets  and  plays  of  the  Middle  Comedy 
conies  from  grammarians,  lexicographers,  writers  of  anthologies, 
and  largely  from  Athenseus,  who  says  thut  he  had  rend  more 
than  eight  hundred  plays  of  the  Middle  Comedy.  Unfortunately, 
AthensBUs  concentrated  his  attention,  in  the  **  Deijmosophists," 
on  culinary  matters,  and   consequently  his  quotations  relate 

"^  n^ik  rafMffl-np  fiSWoir  Kariaye  ri.  Sna.  (prize-fighters  in  Greece  got 
their  ears  broken),  Pollux  iv.  148,  from  which  the  alMve  is  taken. 
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ehiefiy  to  the  kitchen,  and  leave  ns  in  ignorance  of  other  and 
important  points.  We  gain  some  information  on  the  difference 
between  the  three  stages  of  comedy  from  the  work  "On  the 
Difference  of  the  Comedies  "  by  Platonius,  a  Greek  rhetorician 
of  uncertain  data  The  value  of  the  information,  with  regard 
to  the  lives  and  works  of  the  comedians,  which  we  get  from 
grammarians,  scholiasts,  and  lexicographers,  varies  in  each  case. 
These  writers  had  at  times  good  authorities  to  draw  from.  The 
DidascalisB  of  Aristotle  we  have  mentioned.  Theophrastus, 
the  greatest  of  Aristotle's  pupils,  wrote  a  work  "  On  Comedy  " 
which  is  mentioned  by  Diogenes  Laertius^  and  Athenseus.^ 
The  latter  author  also  mentions  '  a  similar  work  by  Chamseleon, 
another  pupil  of  Aristotle.  Philochorus  belonged  to  about  the 
same  date  (rc.  280),  and  wrote  a  work  on  the  dramatic  contests 
at  Athene*,  which  is  referred  to  by  Suidas  and  probably  quoted 
in  AthensBus.^  At  Alexandria,  Callimachus,  the  librarian  of 
Alexandria,  composed  a  catalogue  of  didascalisB ;  ^  and  his  suc- 
cessor, £ratostlienes,  wrote  a  book  in  twelve  volumes  "On 
Comedy,"  quoted  by  Photius.*  At  Porgamum,  Crates,  Carystius, 
and  Herodicus  ^  devoted  themselves  to  the  history  of  the  drama ; 
and  in  the  time  of  Augustus,  Didymus  wrote  works  on  comedy 
from  wliich  Meineke^  thinks  Hesychius,  Photius,  and  others 
largely  borrowed. 

The  most  important  poet  of  the  Middle  Comedy  was  Alexis, 
who,  although  he  was  a  citizen  of  Athens,  was  bom  at  Thurii, 
probably  about  ac.  390,  and  died  not  bejfore  ac.  288.  He  is 
said  to  have  written  245  plays,  and  we  have  fragments  of  about 
140  of  them.  These  are,  however,  not  sufficient  to  enable  us 
to  form  any  very  good  judgment  of  his  poetical  powers,  and 
unfortunately  we  have  in  no  ancient  writer  any  detailed  criti- 
cism of  his  work.  The  great  age  which  he  reached  carried 
him  into  the  time  of  the  New  Comedy,  and  he  presente  some 
of  ite  features;  but,  on  the  whole,  he  belongs  undoubtedly 
to  the  Middle  Comedy.  We  find  some  political  allusions  in 
his  fragments ;  for  instance,  he  joins  with  the  Macedonian 
party  in  making  jest  of  the  distinction  which  was  made  in  the 
pseudo-Demosthenic  speech  on  the  Halonnesus  between  Philip's 
''giving"  the  island  of  Halonnesus  to  the  Athenians  and  "giving 

*  V.  2.  47.  '  vi.  26 ID.  •  ix.  374A  and  406D.  *  xi  464F. 

*  vlva^  tQv  xardi,  xpi>fovs  xal  dir'  ipxv^  yevofUvw  MaffKoKiup, 

*  Sub  voce  eCKXtia 

^  Crates  composed  dyaypa<piLS  dpafutrtaif,  Ath.  viii.  336E  ;  Carystius,  wepl 
9idaffKa\i&v,  Ath.  vi  235B  ;  Herodicus,  jrw/iySoi^/icra,  Atb.  xiiL  586A  ;  and 
Harpocration,  t,v,  Ziyt^r^.  '  H.  C.  6.  14. 
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it  back  "  to  them.  Again,  the  titles  of  some  of  his  plays,  e,g.  the 
Helen,  the  Seven  against  Thebes,  &c.,  show  that  they  were  on 
mythological  subjects — a  kind  of  play  which  the  Middle  Comeiy 
borrowed  from  Epicharmus,  and  was  fertile  in.  It  is  also  a 
mark  that  he  belongs  to  the  Middle  Comedy  that  he  has  allu- 
sions to  the  philosophers  Plato,  Aristipjms,  Xenocrates,  and 
makes  joke  of  the  vegetarianism  of  the  Pythagoreans.^  Fur- 
ther, he  has  allusions  to  literary  men  (e,g.  Araros,  the  son  of 
Aristophanes),  and  parodies  Euripides.  The  quality  which  is 
most  conspicuous  in  the  fragments  of  Alexis  is  his  refinement 

Next  to  Alexis,  the  most  important  poet  of  the  Middle 
Comedy  was  Antiphanes,  who  was  bom  about  B.a  408,  began 
to  produce  plays  about  B.a  388,  and  died  about  B.O.  332. 
There  is  some  doubt  as  to  the  place  of  his  birth  ;  but  it  is  im- 
portant as  showing  the  decline  of  the  creative  powers  of  Athens, 
that  Antiphanes,  like  Alexis,  was  not  an  Athenian.  The  num- 
ber of  plays  which  he  wrote  is  uncertain,  statements  varying 
from  280  to  360,  but  we  still  possess  the  titles  or  fragments  of 
about  150.  The  number  was,  at  any  rate,  so  large,  that  it  is 
probable  not  all  the  comedies  of  Antiphanes  were  intended  to 
be  produced  on  the  staga  Such  plays  as  he  wrote  without 
intending  to  produce  them  on  the  stoge  he  probably  wrote  to  be 
read ;  not  to  be  read  by  single  individuals,  but  to  be  read  aloud 
by  the  possessor  of  the  MS.  to  a  circle  of  friends.  This  mode 
of  publicity  was  the  one  adopted  by  the  rhetorician  Isocrates, 
who  lived  at  the  same  time  as  Antiphanes,  though  he  was 
somewhat  older  (b.o.  436-338)  than  the  comedian.  It  was  also 
adopted  by  another  contemporary,  the  tragedian  Chssremon,  who 
was  the  author  of  the  practice  of  composing  tragedies  which  were 
meant  solely  to  be  read  in  this  manner.*  This  practice,  which 
thus  was  becoming  so  common  in  tlie  period  between  the  Pelo^ 
ponnesian  war  and  the  battle  of  Chssronea,  is  interesting  as 
being  the  transition  stage  through  which  the  Greeks  passed  from 
being  a  nation  which  received  its  literature  through  its  ears  to 
becoming  a  nation  of  readers.*  The  evidence  afforded  by  the 
fragments  of  Antiphanes  accords  with  the  verdict  of  antiquity, 

^  Ath.  vi.  223F. 

*  Writers  of  such  tragedies  were  called  dvayvuKrriKol, 

s  The  comedies  of  Antiphanes  were  probably  recited  at  banquets,  as 
those  of  Menander  seem  to  have  been  afterwards,  iK  toOtov  .  ,  .  Mcvdvdpy 
.  .  .  rd  cv/xir6ffia  X^P^^  fSuKev,  Plut.  Mor.  8i8:  6  Si  'M.ivapBpos  fura 
Xa-P^TWP  fidXurra  iavrdif  airrdpKri  irapi<rxriKeVy  iv  Bedrpois^  h  Zuvrpt^ah,  h 
av/AiroffloLt,  dydyvuxrfM  xal  fidOrifM  Kal  dytiinfffia  KoiP&raTW  &v  ^'EXXds 
ivtiwx!^  KoKQuf  TCLpix*^  t^  woliiauf,  ib.  1 040.  So,  too^  p.  867  and  J)$ 
Vit.  Pud.  xvi 
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fliat  Antiphanes  was  a  graceful  and  perspicuous  writer.  The 
subjects  of  his  plays,  so  far  as  they  are  indicated  by  the  titles, 
were  the  ordinary  subjects  of  Middle  Comedy.  The  number  of 
burlesques  on  mythology  was  considerable  among  his  plays,  e.g. 
Uie  AdaniSy  Deucalion,  Omphale,  Orpheus,  ^.  Parodies  of  the 
tra<;edians  were  also  numerous,  to  judge  from  the  titles,  e,g,  the 
Akeitiia,  Baech(By  Medea,  Philoctetes,  Athamas,  &c  The  frag- 
ments, again,  contain  allusions  to  and  parodies  on  Euripides  ^ 
and  Sophocles.^  The  titles  of  some  plays  also  inclicate  clearly 
that  they  contained  literary  criticism^  e.g.  Poetry,  Sappho,^  &c 
From  the  Poetry  there  survives  a  fragment^. of  considerable  in* 
t^rest  for  the  history  of  the  drama,  in  which  Antiphanes  com- 
plauis  that  whereas  the  tragedian  takes  for  the  subject  of  his 
plays  myths  known  to  all  the  audience,  and  consequently  has 
not  to  go  to  the  trouble  of  explaining  the  situation  at  the  be- 
ginning of  his  play,  or  of  narrating  the  antecedents  of  his  char- 
acters, the  hard-worked  comedian  has  to  rely  for  everything  on 
his  own  powers  of  invention  and  of  conveying  the  necessary 
information  to  his  audience.  Another  feature  of  the  Middle 
Comedy,  inherited  from  the  Old,  and  distinguishing  it  from 
the  New,  which  occurs  in  the  plays  of  Antiphanes,  is  the  ridi- 
cule of  philosophy.  Plato  and  his  school  come  in  for  the 
satire  which  was  levelled  by  the  Old  Comedy  at  Socrates.  Ex- 
ternals still  catch  the  comedian's  attention ;  but  it  is  the 
neatness,  no  longer  the  negligence,  of  philosophers'  attire  which 
furnishes  matter  for  jest — a  fact  which  harmonises  with  the 
stories  told  of  the  greatest  of  Plato's  pupils,  Aristotle,  to  the 
effect  that  he  was  foppish  in  dress,  and  carried  his  ''fads"  so 
far  as  to  cause  it  to  be  understood  that  he  expected  people  who 
dined  with  him  to  come  washed.  Thus  Antiphanes  describes  an 
old  gentleman  wearing  a  white  mantle,  beautiful  brown  tunic, 
soft  cap,  elegantly  balanced  cane — in  fine,  the  Academy  in  per- 
son. It  is  not,«  however,  solely  the  philosopher's  attire  which  is 
made  fun  of.;  hi§  philosophy  also  is  satirised. 
"  Other  points  in '? which  Antiphanes  shows  the  common  stamp 
cf  the  Middle  Comedy  are  that  he  has  some  mild  political  alltT^ 
r.ons ;  that  he  isrsareastic  on  the  matter  of  marriage,  e  g.  ''  He  i» 
niarried.  B.  What!  married!  and  I  left  him  walking  about 
alive;"  he  is  Siircastic  also  on  women  in  general:  you  may  as 
veil,  he  8ays>  proclaim  a  secret  by  the  town-crier  as  tell  it  to 

^  E^,  TrauwuUioi  x  (Mein.  F.  0.  M.  zao)b 
'  E.g,  Antig.  713  it  pHrodied  InoerL  za 
*  And  the  T/HTOTMi'tfT^ti 
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a  woman.  The  practice  of  asking  riddles,  which  is  ridicale4 
frequently  in  Middle  Comedy,  is  ali^o  illustrated  in  Antiphares. 
The  Parasite  is  drawn  in  some  of  the  fragments  that  remain  to 
us  with  much  care ;  he  requires  no  more  invitation  to  dinner 
than  does  a  iiy,  and  it  is  as  hard  to  get  him  away  as  to  get  him 
out  of  a  well ;  resentment  he  cannot  feel ;  his  amiahility  is  in- 
exhaustihle,  his  appreciation  for  jour  jokes  unlimited ;  he  wishes 
his  friends  nothing  but  proaperity.  The  Parasite's  own  view  of 
the  matter  is  that  he  renders  innumerable  services  to  his  friends, 
is  a  regular  earthquake  at  forcing  doors,  a  thunderbolt  in  fight^ 
a  slip-knot  for  strangling  inconvenient  people,  and  ready  with 
his  sworn  testimony  on  any  matter  for  the  service  of  his  friend. 
True,  some  people  laugh  at  him ;  but  they  are  only  young 
men,  and  he  has  the  consciousness  of  his  own  good  servicea 
What  life  is  so  happy  as  his,  whose  most  arduous  occu{>ation 
is  to  smile,  to  joke,  and  drink  deep  f  The  Parasite  himself,  at 
any  rate,  ranks  it  next  to  being  wealthy.  To  dine  well  without 
having  to  think  of  the  bill  is  the  life  of  the  gods. 

Although  Antiphanes  resembles  the  other  comedians  of  his 
time  in  his  philosophy  of  life,  and  advises  men,  being  mortal, 
to  limit  themselves  to  things  mortal ;  and  although  he  holds 
that  if  you  take  away  the  pleasures  from  life  there  is  nothing 
left  except  to  die,  still  this  is  outweighed  (at  any  rate  in  the 
fragments  we  possess)  by  his  moial  aphorisms ;  e,g.  base  gains 
bring  little  pleasure  and  much  pain ;  the  consciousness  of  a  just 
life  is  the  best  of  pleasures ;  since  man  must  die,  it  is  folly  to 
die  for  nothing ;  adorn  not  your  body  with  bright  colours,  but 
your  heart  with  clean  works  ;  honourable  poverty  is  better  than 
base  wealth.  Antiphanes*  humour  peeps  out  in  the  fragment 
in  which  he  says  that  it  is  not  on  the  perjurer,  but  on  the  man 
who  trusts  him  that  divine  vengeance  descenda  He  was  a  man 
of  the  world,  as  is  shown  by  his  maxim  that  one  should  do  at 
Sparta  as  Sparta  does ;  and  he  anticipated  the  ej^pression  that 
the  dead  are  not  dead  but  ''gone  before."  Finally,  we  may 
notice  that  in  some  respects  .^tiphanes  foreshadows  the  New 
Comedy,  and  thus  gives  additional  proof  that  the  Middle  Comedy 
was  but  a  transition  stage ;  for  the  titles  of  some  of  his  comedies 
seem  to^show  that  their  plots  were  of  the  more  developed  kind 
which  were  characteristic  of  the  New  Comedy.  8uch  are  the 
Marriage^  the  TwinSy  the  Un/ortunaie  Lovers^  the  Heiress,  the 
Lost  MoTun/,  &a* 

The  next  poet  of  the  Middle  Comedy  of  whom  we  possess 

^Add,  axnoDgst  others,  the'Aya^fij^teyoc,  which  was  performed  in  B.a  356^ 
SDOoidipg  to  the  Didsscftlia  prescarved  tb  m  in  a  rtt>oe  lAid.    0.7.^.1.354. 
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a(ny  considerable  fragments  is  Anaxandrides ;  and  as  Aristotle 
several  times  quotes  him,  it  is  probable  that  he  was  a  comedian 
of  some  merit  Anaxandrides,  too,  like  Alexis  and  Antiphanes, 
was  not  by  birth  an  Athenian.  He  seems  to  have  commenced 
his  career  as  a  comedian  about  ao.  376,  and  to  have  continued 
until  about  B.a  345  or  B.a  340.  He  did  write  dithyrambs,  but 
was  best  known  as  a  comedian.  Of  his  thirty-six  comedies 
whose  titles  we  are  acquainted  with,  one-third  were  mythological 
burlesques ;  and  in  respect  of  his  subjects,  literature,  philosophy, 
hetasrsB,  &c.,  he  seems  to  have  been  in  accord  with  the  other 
poets  of  the  Middle  Comedy.  Suidas  sajrs  that  he  was  the  first 
comedian  to  introduce  love  plots,  but  the  author  of  the  Greek 
life  of  Aristophanes  says  that  it  was  Aristophanes  who  first  in- 
troduced them. in  the  lost  play  Coccdua.  Although  in  Anax- 
andrides we  find  the  usual  attacks  on  marriage,  we  also  find 
him  op]>osed  to  divorce.  But  perhaps  the  two  most  remarkable 
fragments  are  that  in  which  he  declares  his  agnosticism,^  and 
that  in  which  he  insists  on  the  relativity  of  religiona^  Thus 
the  Egyptians  worship  cows,  the  Greeks  eat  them ;  the  former 
adore  dogs,  the  latter  thrash  them ;  and  a  similar  variation  of 
the  religious  sentiment  is  to  be  observed  in  the  treatment  by  the 
two  peoples  of  cats. 

In  Eubulus  at  last  we  come  to  a  comedian  of  Athenian  birth. 
According  to  Suidas,  he  lived  about  B.O.  376,  but  his  life  must 
have  been  prolonged  for  some  tune  later,  as  he  was  contem* 
porary  with  Demosthenes  and  Hyperides.  We  possess  frag- 
ments and  the  titles  of  about  fifty  comedies ;  and  from  these 
it  would  seem  that  Eubulus  particularly  affected  mythological 
burlesque.  Allied  with  this  is  a  fondness  for  parodying  the  tra- 
gedians, particularly  Euripides,  and,  with  more  justice,  Diony- 
sius,  the  tyrant  of^  Syracuse,  whose  tragedies  seem  to  have  been 
bad.  In  diction,  Eubulus,  from  his  fragments,  appears  to  have 
been  terse  and  elegant. 

.  Of  the  other  thirty  poets  of  the  Middle  Comedy  we  have  not 
space  to  speak  in  detail.  What  remains  of  Amphis  makes  oe 
regret  the  loss  of  his  plays.  He  had  discovered  that  the  best 
solace  for  misfortune  is  work ;  that  one  dislikes  the  scenes  of 
one's  misfortunes ;  that  solitude  is  golden  ;  that  silence  is  invalu- 
able, and  that  death  is  everlasting.  A  still  greater  loss  is  that 
of  the  plays  of  Timocles,  who  seems  to  have  possessed  an  excel- 

^  The  CamphoTOi  (F.  C.  M.  171):— 

kcAk  iff/iiv  odUfk 
t  IQm  JMeis  (F.  C.  M.  181). 
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lent  style,  considerable  power,  and  much  audacity.  Several 
of  his  frafj^ments  contain  political  allu^iuns,  and  in  i^om  he 
siiows  that  he  belonged  to  the  Macedonian  party ;  lor  in  the 
DeloSj  where  he  alludes  to  the  Harpalus  affair,  he  not  only, 
in  accordance  with  the  general  suapicion  of  the  time,  accuses 
Demosthenes  of  having  been  bribed  by  Harpalus,  but  also 
makes  the  same  charge  against  Hyperides.  Elsewhere  also  he 
attacks  these,  the  most  prominent  orators  of  the  anti-Macedonian 
party.  We  also  have  an  interesting  fragment  of  nineteen  lines 
by  Timocles  expounding  the  theory  of  tragedy,  to  the  effect 
that  men  find  consolation  for  their  own  misfortunes  in  seeing 
represented  the  greater  misfortunes  which  the  heroes  of  tragedy 
bear.  Ephippun  gives  an  amusing  sketch  of  a  foppish  young 
follower  of  Plato,  about  to  make  a  speech,  and  posed  in  a 
beautiful  attitude,  with  one  foot  (toe  on  the  ground,  heel  in  the 
A\f)  crossing  the  other  ankle,  displaying  his  carefully  arran>^ed 
straps  and  elegant  sandals,  mantle  SBSthetically  draped,  and  him- 
self majostically  leaning  on  his  cane.  The  followers  of  Plato 
also  furnish  the  subject  of  a  long  fragment  by  Epicrates,  who 
represents  them  as  much  exercised  as  to  the  definition  of  colo- 
cynth,  whether  it  is  animal,  vegetable,  or  mineral ;  for,  says 
Epicrates,  they  spent  their  time  in  defining  thinti^s.  In  the  frag- 
ments of  Anaxilas  we  find  a  long  diatribe  against  another  class 
in  Athenian  society,  the  hetaRrse;  it  is  illuminating  for  the 
social  sanction  of  the  time  to  notice  that  Anaxilas  does  not 
complain  that  het«BrsB  are  immoral,  but  that  they  are  expensive. 
Elsewliere  he  complains  that  some  people  are  as  suspicious  as 
snails,  who  carry  tiieir  very  houses  about  with  them.  Dionysios 
in  a  long  fragment  gives  us  an  amusing  picture  of  a  cook,  who 
treats  his  art  with  the  respect  which  its  importance  in  the  time 
of  the  Middle  Comedy  entitled  it  to :  it  is  above  definition ; 
any  man  may.  roast  or  boil,  but  tn  be  a  cook  is  another  thing. 
This  cook  seems  to  have  been  an  Aristotelian,  for  the  Stagirite 
abourthis  thiie  was  3ra wing  exactly  the  same  distinction  ;  any 
jblkn  may  do'a  just  act,  but  to  be  a  just  man  is  a  different  thing.- 
Aristophon  draws  a'Parasitb  in  a  way  trhich  reminds  us  of  the 
Parasite  of  Antiphanes;  he  is' an  Argive  at  ejecting  drunken 
gne^^te,  a  Am  at  breaking  open  doors,  and  he  is  so  reprular  in 
appearing  at  dinner  that  he  has  earned  the  nickname  "  Soup."  ^ 
Axionieus  and  Diodorus  also  draw  the  character  of  the  Parasite, 
but  do  not  add  any  fresh  traits  to  the  character.     Tboophilus 

^  ^  Tit  iffTtf,  wdpeifu  irfiQroSt&ar  fSnf  wdXu 
•  •  .  ^uytdf  KoXaQ/tau 
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calls  music  a  great  treasure ;  ^  and  Mnesimachus  has  a  beautiful 
comparison  of  sleep  to  death,  for  which  there  is  no  English 
equivalent.*  The  other  poets  of  whose  plays  we  have  frag- 
ments and  titles  do  not  call  for  special  mention.  They  are: 
Araros  and  Nicostiatus,  sons  of  Aristophanes ;  Antidotns,  Cra- 
tirms  (the  younger),  JDrorao,  Epigenes,  Eriphus,  Eubulides, 
Heniochus,  Heraclides,  Heraclitus,  Orphelio,  Philetaerufl^  Phi- 
liscu8|  Sophilusy  Sotades,  Timotheus,  and  Xenarchiui 

>  In  the  Cttftarositft  (F.  0.  H.  628):— 

/t^Yos  $ffcavp^  ion  koX  pifiaiiot  /lOVMiC^ 

i  AetH  (F.  O.  M.  579)  :— 
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TBI  BSaiNNINOB  OF  FBOSB. 

PoBTBT  precedes  prose  composition  generally  in  the  history  of 
a  nation's  literature,  partly  because  poetry  can  be  more  easily 
composed  and  transmitted  without  the  aid  of  writing  than  can 
prose,  and  partly  because  the  charm  of  verse  or  rhythm  a{)peal3 
more  powerfully  and  more  directly  than  that  of  prose.  Further, 
prose  requires  that  the  means  of  writing  should  be  developed  to 
a  certain  extent ;  and  in  the  case  of  the  Greeks,  we  must  add 
that  a  reading  public  only  came  into  existence  late  and  gradu- 
ally. VThe  Greek  lived  more  in  the  open  air  than  in  his  own 
house ;  transacted  business,  private  and  political,  orally  more 
than  by  means  of  writing;  and,  by  the  constitution  of  the  society 
he  lived  in,  listened  to  rather  ihsm  read  his  literature.  The 
Greek  aversion  to  the  solitary  and  unsociable  mode  of  acquir- 
ing information  by  reading  is  illustrated  in  the  Plujedrua  of 
Plato,^  where  Socrates  says  of  written  works  r^''"  You  would 
imagine  that  they  had  intelligence ;  but  if  you  want  to  know 
an}  thing  and  put  a  question  to  one  of  tliem,  the  speaker  always 
gives  one  unvarying  answer.  And  when  they  have  been  once 
written  down,  they  are  tumbled  about  anywhere,  among  those 
who  do,  and  among  those  who  do  not  understand  them.  And 
they  have  no  reticences  or  proprieties  towards  different  classes 
of  persons ;  and,  if  they  are  unjustly  assailed  or  abused,  their 
parent  is  needed  to  protect  his  offspring,  for  they  cannot  protect 
or  defend  themselves."   v' 

This  passage  sliows  that  people  did  read  books  in  Plato's  time ; 
but  in  the  sixth  century  B.O.,  when  prose  literature  begins  tc 
make  ita  appearance  for  the  first  time  in  Greece,  there  was  no 

^  S75  (Jfoweti'i  tgamlatJoBX 


^ 
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reading  public,  and  prose  authors  composed  their  works  rathez 
to  be  delivered  as  lectures  than  to  be  circulated  as  books. 
Writing  at  the  time  seems  to  have  been  develo|)ed  enough  to 
aid  composition,  but  not  enough  to  diffuse  literature.  As 
was  to  be  expected  in  a  new  art,  the  art  of  composing  prose 
was  one  which  only  gradually  attained  freedom  and  grace. 
Indeed,  the  very  ide^  of  prose  literary  composition  was  one 
which  only  occurred  to  the  Greek  .mind  when  poetry  had 
made  several  unsuccessful  attempts  to  narrat<e  history  and  ex- 
pound philosophy — two  functions  which  do  not  properly  belong 
to  poetry.  Laws  and  treaties  between  states  had,  doubtless, 
been  expressed  in  prose  and  inscribed  on  stone  or  metal  before 
the  sixth  century,  but  they  are  no  more  literature  than  are 
the  lists  of  Olympian  victors,  which  also  existed  probably 
before  the  sixth  century.  If,  then,  setting  aside  laws,  treaties, 
lists  of  officials,  &a,  as  not  belonging  to  our  subject,  we  turn 
to  the  earliest  prose  literature  of  Greece,  we  find  that  history 
and  philosophy  are  the  two  subjects  which,  having  been  de- 
veloped in  poetry,  at  least  as  far  as  was  compatible  with  the 
laws  of  poetry,  were  the  first  to  burst  the  bonds  of  rhythm  and 
finl  expression  in  prose. 

Prose,  like  other  forms  of  Greek  literature,  although  carried 
to  its  highest  pitch  in  the  mother-land,  originated  in  the  colo- 
nies; and  it  is  to  Miletus  especially  that  the  honour  of  invent- 
ing prose  belongs.  The  earliest  prose  writers,  Hecatseus,  Phere- 
cydes  the  historian,  Dionysius,  Anaximander,  and  Anaximenes, 
were  either  bom  in  Miletus,  or,  like  Bion,  Deiochus,  and 
Charon,  in  colonies  founded  by  Miletus,  Pherecydes  of  Syros, 
who  disputes  with  Cadmus  of  Miletus  the  honour  of  being  the 
fir.-t  Greek  prose  writer,  did  not  indeed  belong  to  Miletus,  but 
to  the  colonies.  The  very  existence  of  Cadmus  has,  however, 
been  disputed.  According  to  the  ordinary  account,  he  liv.'d 
about  ao.  550  and  wrote  an  account  of  the  Foundation  or 
Colonisation  of  Miletus^  which,  according  to  Suidas,  consisted 
of  four  books.  It  seems,  however,  extremely  improbable  that 
the  works  which  in  the  time  of  Augustus  went  under  tlie 
name  of  Cadmus  were  genuine ;  and  although  there  may  have 
been  a  writer  named  Cadmus  who  lived  in  the  middle  of  the 
sixth  centurv  B.C.,  it  must  be  said  that  he  is  not  even  men- 
tioned  by  any  classical  writer,  or,  indeed,  by  any  author  before 
Stralx).  The  existence,  on  the  other  hand,  of  a  genuine  work 
by  Pherecydes  of  Syros  On  Nature  seems  to  be  generally 
accepted ;  but  the  evidence  as  to  his  date  is  conflicting,  and 
it  is  only  conjeHuraUy  that  he  is  placed  in  the  middle  of  tha 
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Bixth  century  B.0 ,  though  the  conjecture  is  confirmed  by  both 
the  language  and  the  style  of  the  few  fragments  which  have 
come  down  to  us.  The  language  is  Old  Ionic,  and  the  style  has 
the  *'jerkiness"  and  abruptness  characteristic  of  the  earliest 
attempts  to  write  prose.  It  is  in  favour  of  the  antiquity  of 
Pherecydes  and  the  genuineness  of  the  frstgments  that  he  is 
mentioned  by  Aristotle.^  From  Pherecydes  of  Syros  who  wrote 
a  poem  On  Nature  it  is  necessary  to  distinguish  Pherecydes  of 
Leros,  who  lived  about  the  time  of  the  Persian  wars,  and  wrote 
on  the  Antiquities  of  Attica  in  ten  books,  beginning  with  the 
beginning  of  the  world  and  coming  down  to  the  Lmic  coloni- 
sation of  Asia  Minor.  With  regard  to  Bion  of  Proconncsus, 
another  early  prose  writer,  who  wrote  on  the  early  history  of 
Ionia,  it  is  uncertain  at  what  period  he  lived.  He  is  said  to 
have  been  contemporary  with  Pherecydes,  but  with  which 
Pherecydes  is  doubtful.  Acusilaus  of  Argos  is  said  to  have 
lived  shortly  after  Cadmus ;  but,  like  Cadniu^  his  existence 
lacks  tlie  satisfactory  support  of  a  mention  in  classical  writers, 
and  we  cannot,  therefore,  feel  any  great  confidence  in  what  if> 
told  us  about  him.  He  is  said  to  have  composed  a  genealogical 
work,  which  began  with  Chaos  and  came  down  to  the  Trojan 
war,  and  wliich  resembled  in  everything  but  metre  the  genea- 
log  cal  poems  of  the  Hesiodic  school.  Even  in  the  time  of 
Hadrian  this  work  existed,  but,  as  in  the  case  of  the  works  of 
Cadmus,  it  seems  more  probable  that  we  have  to  do  with  a 
forgery  than  with  a  genuine  work.  The  very  nature  of  the 
work  is  inconsistent  with  the  idea  involved  in  the  term  "  logo- 
grapher,"  which  is  applied  to  the  early  prose  writers  who  paved 
the  way  for  history,  when  it  at  length  appeared  in  the  work  of 
Herodotus.  By  the  name  "  logographer "  is  meant  a  person 
who  collects  and  commits  to  writing  facts,  in  contradistinction 
to  one  who  collects  myths  ;  whereas,  if  the  work  which  went  in 
Hadrian's  time  under  the  name  of  Acusilaus  were  genuine, 
Acusilaus  would  merely  have  paraphrased  in  prose  the  myths  of 
Hesiod.  Before  proceeding  to  those  logographers  of  whom  we 
know  something,  we  will  briefly  mention  those  of  whom  we 
know  little  but  their  names.  Deiochus  of  Proconnesus  is  said 
to  have  written  an  account  of  the  city  of  Cyzicus.  Hippys  of 
Khegium  lived  in  the  time  of  the  Persian  wars,  and  wrote  an 
account  of  Argos.  Eugeon  of  Sam^s,  Eudemus  of  Paros  (or 
Naxos).  Democles,  Melesagora?,  Xenoniedes  of  Chios,  and 
Damastes,  are  little  more  than  names  to  us. 
The  most  distinguished  of  the  logographers  was  Hecata&us  of 
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Miletus,  a  man  who  figures  in  the  history  of  h's  country  as  well 
as  in  the  history  of  literature,  and  for  whom  we  conceive  a  dis- 
tinct admiration.  The  date  of  his  hirth  and  death  there  ia 
nothing  to  fix,  but  the  time  at  which  he  flourislied  fortunately 
admits  of  no  doubt  Herodotus  not  only  frequently  refers  to 
him  and  quotes  from  him,  but  gives  us  valuable  information 
about  his  life.  In  the  time  of  the  Ionic  revolt,  HecatsBUs  was 
a  man  of  position,  influence,  and  character.  He  was  among  the 
leading  men  whom  Aristagoras  consiUted  when  about  to  insti- 
gate Ionia  to  revolt,  and  he  showed  his  insight  and  his  compre- 
hension of  the  enormous  power  of  the  Persian  empire  by  endea- 
vouring to  dissuade  his  countrymen  from  attempting  to  match 
themselves  against  their  powerful  masters.  This  was  from  no 
sympathy  with  the  Persians,  fi-om  no  want  of  patriotism  or  of 
love  of  freedom,  on  the  part  of  Hecatseus,  but  because  he,  with 
a  cool  head  and  with  the  knowledge  he  had  acquired  of  the 
resources  of  the  Persian  empire,  foresaw  the  ho()elessness  of 
the  struggle.  The  revolt  once  decided  on,  Hecatseus  showed 
the  same  cool  perception  of  the  advantages  possessed  by  the 
lonians,  and  advised  them,  if  they  undertook  the  struggle,  to 
employ  every  means  to  bring  it  to  a  successful  issue.  The  trea- 
sures of  the  great  Apollo  temples  at  BranchidsB  would  fall  into 
the  hands  of  the  Persians  if  lett  alone,  and  he  therefore  nd visaed 
the  lonians  to  employ  these  temple  treasures  for  the  purposes 
of  the  revolt  rather  than  leave  them  to  be  used  by  the  enemy. 
This  advice,  however,  shared  the  same  fate  as  his  previous  pro- 
posal. A  third  time  Hecatseus  showed  his  practical  wisdom, 
and  a  third  time  his  a«lvice  was  rejected,  when,  just  before  the 
battle  of  Lade,  he  proposed  that  the  inhabitants  of  Miletus 
should  leave  their  city,  withdraw  to  the  island  of  Lcros,  and 
there,  awaiting  the  issue  of  event<«,  watch  for  a  favourable  mo- 
ment for  establishing  themselves  firmly  once  more  in  Miletus. 

Hecatseus  was  a  man  of  good  birth ;  he  traced  his  descent  to 
a  god,  and  must  have  been  possessed  of  some  wealth  to  make 
the  extensive  travels,  the  fruits  of  which  he  embodied  in  his 
Descrijjium  of  the  World.  This  work  consist<id  ap|>arenily  of 
two.  parts,  one  describing  Europe,  the  other  Asia — tlie  latter  in« 
eluding  Egypt  and  Libya.  There  are  several  points  of  interest 
in  c^mnection  with  this  work.  In  the  first  place,  we  find  ti<at 
in  it  geograj)hy  is  hanlly  yet  distinguished  from  history.  The 
plan  of  the  work  is  indeed  topographical,  but  the  desciiption  of 
the  places  mentioned  in  it  included  a  history  of  the  places  as 
well  In  the  next  place,  it  has  been  maintained,  both  in  ancient 
and  in  recent  timesi  that  Herodotus  uot  only  quotes  fsom  this 
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work  with  acknowledgment,  but  has  also  ''stolen"  passages 
from  his  predecessor's  Description  of  the  Worlds  and  tried  to 
pass  them  off  as  his  own.  Of  this  point,  as  far  as  it  affects 
the  cha  acter  of  Herodotus,  we  shall  have  to  speak  subsequently. 
In  thi>  pUce  we  have  to  consider  the  question  only  so  far  as  it 
may  tlru^v  light  on  the  authenticity  of  the  works  ascribed  to 
Hecatfieus. 

Whether  Hecatseus  gave  names  to  the  two  parts  of  his  work, 
or  even  gave  a  title  to  the  whole  work,  may,  perhaps,  be 
doubted.^  It  may,  however,  be  regarded  as  a  certain  inference 
from  the  quotations  in  Herodotus  that  he  did  write  a  descrip- 
tion of  places  in  Europe  and  Asia.  In  Alexandrine  times  and 
later,  there  was  in  circulation  a  Description  of  the  World  pro- 
fessing to  be  by  Hecatasus,  and  divided  into  two  parts — a 
Description  of  Europe  and  a  Description  of  Asia.  But  Eratos- 
thenes (bom  B.O.  276)  seems  to  have  had  great  doubt  whether 
the  latter  part  was  genuine.  Instances  of  literary  forgery  we 
have  already  seen,  in  all  probability,  in  the  works  which  passed 
under  the  names  of  Cadmus  and  Acusilaus ;  and  it  seems  pro- 
bable that  here  too  we  have  the  work  of  a  forger,  who,  knowing 
that  HecatsBUS  had  written  a  description  of  Asia  which  had 
perished,  proceeded  to  reconstruct  the  work,  and  in  doing  so 
borrowed  many  passages,  almost  verbatim,  from  Herodotus'  de- 
scription of  E^ypt.^  Then,  in  later  times,  there  arose  among 
imcritical  and  not  impartial  men  the  belief  that,  since  Herodotus 
was  later  in  date  than  Hecatseus,  these  passages  must  have  been 
stolen  by  the  later  from  the  earlier  writer.  Whether  the  Z>d- 
scrijdion  of  Europe,  the  first  part  of  the  work,  was  accepted  aa 
genuine  by  the  critics  of  Alexandria,  we  do  not  know.  We 
have  no  expression  of  their  opinion  for  or  against  it.  But  the 
spuriousness  of  the  one  pait  throws  suspicion  on  the  other. 
Finally,  a  work  entitled  the  Genealogies^  which  was  in  circu- 
lation until  late  times,  was  ascribed  to  Hecatseus.  But  the 
mythical  character  of  the  work  is  not  much  in  accord  with 
what  little  we  know  of  Hecatssus'  writings ;  and  frequently,  as 


^  Herodotus  do«s  not  quote  the  work  by  name.  He  lajs,  e.g.  ri.  137, 
Eicaraios  i»Jh  b  *B.yrf<rdydpou  i<f>ij<re  iv  roiiiri  \6'^ouTi  k.t.  X. 

'  If  tliU  be  the  case,  then  the  qualities  usually  ascribed  to  the  style  and 
language  «>f  Hecatseus  on  the  authority  of  Hermni^enes — that  it  was  purer 
lonio  than  Herodotus  sweet,  but  less  sweet  than  Herodotus— can  uo  lon^el 
be  predicated  of  it ;  for  Hermo^enes  was  speaking;  with  reference  to  the  for* 

5ery,  as  is  shown  by  the  words  with  which  he  begins  his  criticism,  De  Gen, 
Mcendif  ii.  12,  'Eicaraios  hk  6  MiXl^irios^  trap*  oE  dr}  fid}u(rra  fj»<f>4\ifTai  i 
*H/)68orot,  althouKh  the  debt  of  Herudotui  is  by  some  taken  to  mean  indebted* 
nesi  in  style,  not  in  matter. 
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Herodotus  refers  to  him,  he  never  cites  him  in  such  a  way  as  to 
countenance  the  helief  that  he  wrote  more  than  one  work. 

Contemporary  \i'ith  Hecatseus  seems  to  have  been  Dionysius 
of  Miletus,  who  wrote  probably  a  Persian  History ,  and  Charon 
of  Dimpsacus,  who  seems  to  have  been  nothing  more  than  an 
annalist.  A  man  of  far  different  powers  was  Hellanicus  of 
Mitylene,  who  wrote  numerous  prose  works  of  various  kinds. 
His  date  cannot  be  fixed  precisely,  but  he  was  a  contemporary 
of  Herodotus,  and  lived  long  enough  to  bring  his  History  of 
Attica  down  to  the  beginning  of  the  Peloponnesian  war,  as  we 
learn  from  Thucydides  (L  97).  His  works  may  be  divided  into 
three  classes — genealogical,  topographical,  and  chronological 
The  genealogical  >^orks  included  the  Deucalioneia,  which,  fol- 
lowing the  Thessalian  myth,  began  with  Deucalion  after  the 
flood,  and  probably  dealt  with  Thessalian  traditions ;  and  the 
Troica,  which  not  only  related  many  new  facts  about  the  Trojan 
war,  but  followed  the  history  of  the  Trojan  colonies  founded 
after  the  fall  of  Troy.  The  topographical  works  included  much 
history,  as  well  as  the  description  of  places ;  for  instance,  the 
Atthis,  or  History  of  Attica,  included  a  sketch  of  Attic  history 
from  the  time  of  Cecropa  to  the  beginning  of  the  Peloponnesian 
war.  The  Persica  comprised  a  history  not  only  of  the  Persians, 
but  also  of  the  Medes  and  Assyrians  from  the  time  of  2Cinus  to 
the  time  of  Hellanicus.  The  JSolica  or  Lesbica  also  probably 
included  the  history  as  well  as  a  description  of  Lesbos.  The 
chronological  works  or  annals,  the  Priestesses  of  theArgive  Hera 
and  the  CameoiiicoB,  were  based  on  official  lists,  in  the  one  case 
of  the  priestesses,  in  the  other  of  the  winners  at  the  Camean 
games ;  but  they  were  something  more  than  bare  lists.  It  is 
probable  that  even  the  official  lists  comprised  something  more 
than  mere  names,  and  that  important  events  were  also  briefly 
noted  down.  Hellanicus,  again,  may  have  collected  together 
and  svnchronised  information  drawn  from  various  data:  for 
there  was  at  this  time  no  mode  of  reckoning  the  years  common 
to  all  the  Greeks.  '^ 

Finally,  among  the  logographers  earlier  than  or  contemporary 
witli  Herodotus,  we  must  mention  Xanthus  of  Lydia,  who  com- 
posed an  account  of  his  native  country.  It  is  doubtful  whether 
he  wrote  before  Herodotus  or  not.  Ephorus,  a  later  histoiian, 
liowever,  affiims  that  the  work  of  Herodotus  was  indebted  to 
Xanthus,  and  the  authority  for  making  Xanthus  later  than 
Herodotus  is  not  strong  enough  to  outweigh  the  evidence  of 
Ephorus.  Before  leaving  the  logographers,  we  may  say,  on  the 
authority  of  Dionysius  of  Halicarnassus,  which  is  conflrmed  by 
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the  fragments  that  we  possess  and  by  knowledge  derived  from 
other  sources,  that  the  logographers  bore  a  clo.<e  likeness  to  each 
other  both  in  their  methods  and  in  their  style.  Their  object 
was  to  give  publicity  to  traditions  which  had  only  an  oral  cur- 
rency, and  to  the  events  of  the  past  recorded  in  the  lists  and 
other  documents  preserved  in  temples  or  other  public  places. 
In  the  arrangement  of  the  material  which  they  collecte<I  they 
showed  no  skilL  They  simply  heaped  together  all  the  informa- 
tion they  could  get,  and  classed  it  solely  by  the  nation  or  town 
to  which  it  related.  As  poetry  is  fitted  for  works  of  the  ima- 
gination, so  is  prose  for  precision  ;  and  although  the  logogra- 
phers had  little  or  no  notion  of  historical  criticism,  their  inten* 
tion  was  to  collect  facts,  as  their  na^ue  implies,  not  myths. 
Finally,  as  regards  their  style,  it  was  clear,  simple,  correct, 
brief,  and  free  from  rhetorical  decoration.  The  earliest  of  them 
evidently  find  prose  a  difficult  instrument  to  liandle.  They 
eject  short  sentences  with  a  sharp  effort.  The  movement  of 
their  writing  is  jerky.  Their  vocabulary  and  metaphors  are 
those  of  poetry  rather  than  of  prose ;  and  periods  which  even  in 
Homer  have  attained  a  certain  development  and  complexity  are 
unknown  in  the  earliest  prose. 

>C  Contemporary  with,  but  junior  to.  Herodotus  was  the  celebrated 
physician  Hippocrates.  He  was  bom  between  b.o.  470  and  b.c, 
460  in  the  island  of  Cos,  and  belonged  to  the  family  of  the 
Asclepiadse,  who  traced  their  origin  to  the  fabulous  iEsculapius. 
In  his  youth  he  became  familiar  with  the  theory  and  prac- 
tice of  medicine  by  his  connection  with  the  Asclepion  of  Cos, 
and  he  was  specially  instructed  by  Herodicus,  who  firat  intro- 
duced the  use  of  gymnastics  as  a  part  of  medicine.  He  then 
made  extensive  travels,  as  may  be  inferred  from  his  works.  In 
what  order  he  visited  the  places  which  he  mentions,  we  cannot 
say  ;  but  he  seems  to  have  been  acquainted  with  Delos,  Thasos, 
Abdera,  and  other  places  in  Thrace  and  Thessaly.  In  Athens 
he  must  have  spent  much  time,  and  although  there  is  no  satis- 
factory evidence  for  the  story  that  he  rendered  important  services 
during  the  great  plague  which  broke  out  at  the  beginning  of  the 
I*  }loponnesian  war,  there  is  nothing  intrinsically  improbable  in  the 
story.  Macedonia  it  seems  probable  he  visited,  for  he  describes 
Pclla  and  Acanthus;  and  we  know  that  his  son  became  court- 
physician  to  Archelaus,  king  of  Macedonia.  It  is  also  said  that 
he  declined  an  invitation  to  attend  the  king  of  Persia.  Neither 
has  this  story  any  improbability  in  itself,  for  before  the  time  of 
Hippocrates  a  Greek  physician,  Democedes,  had  been  attached 
to  the  Persian  court,  and  in  Hippocrates'  own  time  his  relation 
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Cte<«ias  was  the  Persian  couii-pbysician.  But  there  is  no  good 
evidence  for  the  story.  Hippocrates  died  at  Larissa  some  time 
between  B.C.  380  and  B.a  360,  at  an  advanced  age. 

The  works  of  Hippocrates  are  the  earliest  treatises  on  medi- 
cine known  to  us  in  Greek,  but  they  are  in  themselves  proof 
that  the  art  must  have  been  cultivated  in  Greece  long  before 
his  time.     Considerable  as  the  genius  of  ''the  great  Hippo- 
crates **  undoubtedly  is,  and  vast  as  was  his  own  observation, 
he  was  to  some  extent  indebted  to  his  predecessors.     But  the 
amount  and  nature  of  the  debt  are  hard  to  determine.     The 
Asclepia,  or  temples  of  iEscnlapius,  which  were  established  in 
various  parts  of  Greece,  corres[>onded  in  many  respects  to  the 
hospitals  of  the  present  day.    Patients  went  there  to  be  treated, 
and  there  physicians  acquired  practical  knowledge  and  skill 
In  many  points  the  treatment  usual  in  the  Asclepia  was  far 
from  scientific,  but  the  facts  that  they  were  usually  situated 
near  thermal  springs,  that  attention  was  paid  to  diet,  that  the 
imai,d nation  of  the  patient  was  worked  upon,  help  us  to  under- 
stand the  character  of  the  treatment  pursued.     On  the  other 
hand,  though  the  art  was  cultivated,  tiie  science  was  not  ne- 
glected.    The  physicians  carefully  noted  down  the  symptoms 
presented  by  the  patient  when  first  bnnight,  and  then  with 
equal  care  noted  the  course  of  the  disease  and  the  results  con* 
sequent  upon  the  exhibition  of  various  kinds  of  medicine. 
^  Hippocrates  shows  his  greatness  in  the  way  in  which  he 
rejects  what  was  unsound  in  the  medical  methods  of  his  day, 
and  carries  forward  all  that  was  scientific.    Viewing  him,  there- 
fore, in  connection  with  the  medicine  of  his  time,  we  have  to 
notice  first  his   break  with  it,  next   his   connection  with  it 
With  all  quackery,  with  "amulets  and  complicated  machines 
to  impose  on  the  credulity  of   the  ignorant  multitude,"  ^  he 
broke  once  and  for  all.     At  the  same  time,  his  early  practice 
in  the  hospital  of  Cos  saved  him  from  indulging  in  the  useless 
speculations  and  quasi-philosophical  theories  of  medicine,  which 
were  [>opular  among  the  intellectual  men  of  the  day,  and  must 
have  been  particularly  seductive  to  a  man  of  the  mental  power 
of  Hippocrates.     While  he  thus  broke  with  the  errors  of  the 
multitude  on  the  one  hand,  and  of  the  cultivated  on  the  other, 
Hippocrates  adhered  to  and  developed  the  scientific  tendenciei 
present  in  Greek  medicines.     As  we  have  said,  the  course  of 
diseases  was  studied  carefully  in  the  Asclepia  of  Greece ;  this 
implies  patient  observation,  and  results  in  considerable  skill  in 
prognosis.      Now,  it  is  in  prognosis  that  Hippocrates  excels^ 

^  The  Genuine  Workt  of  Hippocrates,  L  18. 
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while  throughout  his  works  the  hasis  of  all  his  investigations 
and  conclusions  is  observation  and  experience.  His  theory  of 
symptoms  has  been  the  marvel  and  the  model  of  all  succeeding 
generations  of  physicians ;  while  his  conspectus  of  the  lemotei 
causes  of  disease,  e,g,  atmosphere,  seasons  of  tlie  year,  local 
conditions,  &c.,  is  a  remarkable  example  of  insight  and  acca* 
rate  observation.  It  is  sometimes  said  that  in  Greece  specu- 
lation reigned  to  the  exclusion  of  observation ;  but  the  works 
of  Hippocrates  are  an  everlasting  proof  to  the  contrary.  Expe- 
riment, with  all  that  it  may  be  made  to  reveal,  was  unknown 
to  the  Greeks ;  nor  had  they  the  accumulated  observations  of 
thousands  of  years,  which  modem  men  of  science  possess,  to 
work  upon ;  but  they  were  not  lacking  in  the  power  of  obser- 
vation. The  boldness  and  success  of  Hippocrates  in  surgical 
operations  shows  how  fully  he  availed  himself  of  the  oppor- 
tunities of  observation  afforded  him  by  the  frequent  accidents 
in  the  national  games  of  Greece ;  though  in  anatomy  and  gen- 
eral pathology  he  is  now,  of  course,  obsolete.  But,  much  as 
Hippocrates  trusts  to  experience,  he  is  no  mere  empiric.  He 
employed  reason  on  the  results  of  observation,  and  the  first 
of  his  Aphorisms  is  justly  famous.  It  runs,  "  Life  is  short 
and  the  Art  long  ;  the  occasion  fleeting,  experience  fallacious, 
and  judgment  difficult"  ^ 

<  The  dialect  in  which  Hippocrates  wrote  is  Ionic  Prose  had 
not  yet  been  adopted  by  the  Athenians  as  their  own ;  but  the 
Ionic  of  Hippocrates  differs  somewhat  from  that  of  Herodotus  in 
the  greater  number  of  Atticisms  which  it  includes.  In  style  Hip- 
pocrates is  compared  by  Dionysius  to  Thucydides ;  and  in  his 
desire  to  crowd  a^  much  thought  into  one  sentence  as  possible,  he 
is  apt  to  h»?c«»me  obscure.  But  his  brevity  is  the  terseness  of  a 
vigorous  thinker,  not  the  inadequacy  residting  from  poverty  of 
ideas.  The  number  of  works  which  have  come  to  be  ascribed 
to  him  is  great.  The  PrognosticSj  First  and  Third  Epidemics^ 
On  Reginien  in  Acute  Diseases,  On  Airs,  PTaters,  and  Places, 
On  Wounds  of  the  Head,  and  the  Aph^sms  are  universally 
regarded  as  by  Hippocrates.  To  give  merely  a  list  of  the 
other  treatises,  of  which  some  in  all  probability  are  by  Hippo- 
crates, would  take  more  space  than  can  be  here  afforded.  <. 
A  commentiiry  on  the  works  of  Hippocrates  was  written  by  a 
celebnited  physician,  Herophilus  of  Chalcedon  in  Bithynia,  who 
flourished  about  B.C.  300.  This,  however,  has  perished  along 
will,  the  other  works  of  Herophilus. 

^mppocrate$,^.6g7.  "^ 
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CHAPTEB  II. 

HERODOTUS. 

Halxoarnassus,  the  birthplace  of  Herodotus,  was  situated  on  thi 
south-west  coast  of  Asia  Minor,  and  was  originally  occupied  by 
Carians.  Dorian  emigrants  from  Troezene^  then  settled  there, 
and  for  some  time  the  place  belonged  to  a  confederation  con- 
sisting of  six  Dorian  cities,  but  eventually  was  excluded  or 
withdrew  from  the  alliance. ^  Like  the  other  Greek  colonies 
on  the  coast  of  Asia  Minor,  Halicarnassus  became  subject  first 
to  the  Lydian  power,*  and  then,  when  Cyrus  conquei*ed  the 
Lydian  kingdom,  to  the  Persian  empire.*  In  pursuance  of  the 
policy  which  they  employed  elsewhere,  the  Persians  did  not 
directly  govern  Halicarnassus,  but  established  or  confirmed  the 
rule  of  a  native  Tyrant,  who  was  a  vassal  of  the  great  king, 
and  was  responsible  for  the  payment  to  the  local  satrap  of  a 
fixed  tribute,  and  for  raising  troops  when  required.  During  the 
boyhood  of  Herodotus,  Halicarnassus  was  ruled  by  a  queen, 
Artemisia,  who  took,  as  Herodotus  tells  us*  with  evident  pride, 
high  position  for  her  courage  and  sagacity  in  the  counsels  and 
esteem  of  Xerxes  during  the  second  Persian  invasion. 

The  best  evidence  that  we  have  of  the  date  of  Herodotus  is 
afforded  by  the  historian  himself  when  he  tells  us  *  that  he  had 
a  conversation  with  Thersander  of  Orchomenus,  who  had  been 
present  at  a  banquet  given  by  Mardonius  during  the  second 
Persian  war,  and  to  whom  on  that  occasion  a  Persian  had  con- 
fided  his  presentiment — destined  to  be  fulfilled — that  shortly 
the  Persian  host  would  be  destroyed,  and  but  few  would  survive. 
This  is  good  though  indefinite  evidence.  It  shows  that  Hero- 
dotus was  not  old  enough  to  tell  the  tale  of  the  Persian  wara 
from  his  own  experience,  but  yet  was  old  enough  to  meet  people 
who  had  taken  part  in  them.  Thus,  although  we  cannot  regard 
Pamphila's  "  statement,  which  would  make  Herodotus  to  have 
been  born  B.O.  484,  as  anything  more  than  a  conjecture,  we  may 
take  it  as  approximately  correct,  for  the  supposition  that  he  was 
born  some  time  between  the  first  and  the  second  Persian  wara 
(i.e.  between  B.O.  490  and  480)  accords  with  tradition,  and  with 
what  little  we  know  of  his  life. 

*  fferodotvt,  viL  99.  •  i  144.  »  i.  28.  *  I  174, 

•  vii  99.  *  ix.  16. 

'  Pamphila  was  an  authoress  of  the  time  of  Nero.    The  paseage  in  questi4Ni 
it  preserved  in  Aulas  Qellios,  ilT.  A,  zv.  23. 
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^  According  to  Suidas,^  Herodotus  belonged  to  a  good  Halicar- 
nassian  family.  His  most  distinguished  relative  was  Panyasis, 
a  literary  man,  who  must  be  supposed  to  have  exercised  some 
influence  on  his  literary  and  mental  development.  Herodotus 
was  doubtless  by  nature  inclined  to  put  much  belief  in  omens, 
portents,  and  prodigies  of  all  kinds  ;  and  an  acquaintance  with 
the  epic  poets  was  part  of  the  education  of  his  time ;  but  it 
could  not  have  been  wholly  without  effect  upon  Herodotus  that 
Panyasis  applied  the  method  of  observation  to  portents,  &c., 
and  obtained  some  distinction  as  an  epic  writer.  We  know, 
further,  that  Panyasis  wrote  a  poem  on  the  adventures  of  Hera- 
cles, a  Heracleiad ;  and  Herodotus  liimself  took  so  much  interest 
iu  the  myths  connected  with  Heracles,  that  he  voya<:ed  to  Tyre 
solely  in  order  to  investigate  one  of  them.  Finally,  we  find 
that  Herodotus'  taste  for  the  antiquities  of  history,  and  probably 
to  some  extent  his  knowledge  of  the  subject,  were  forestalled  in 
a  work  by  Panyasis  on  the  colonisation  of  Ionia. 

Of  the  life  of  Herodotus,  all  that  we  know  practically  is,  that 
he  undertook  extensive  travels  over  all  the  world  then  known. 
The  result  of  these  travels  was  the  History  of  Herodotus  which 
we  now  possess,  divided  by  the  grammarians  of  Alexandria  into 
nine  books,  named  after  the  nine  Muses.  Whether  Herodotus 
from  the  beginning  of  his  explorations  entertained  the  design  of 
writing  the  history  of  the  long  struggle  between  the  Greeks  and 
the  barbarians  which  resulted  in  the  Persian  wars,  there  is  no 
direct  evidence  to  show. /There  is,  however,  nothing  impro- 
bable in  making  the  assumption,  and  the  whole  tone  of  the 
work  is  much  more  in  harmony  with  the  feelings  which  ani- 
mated Hellas  in  the  time  of  Herodotus'  youth,  than  with  those 
which  were  rife  when,  in  his  declining  years,  he  was  reducing 
to  form  at  Thurii  the  materials  which  he  had  laboriously  col- 
lected. The  history  of  Herodotus  is  throughout  national.  It 
is  the  story,  not  of  the  struggle  and  success  of  some  one  Greek 
state,  but  of  aU  the  Hellenes  against  the  barbarians;  and  this 
sentiment  belongs  to  the  time  of  the  Persian  wars  and  the 
time  which  immediately  succeeded  them — the  period  of  Hero- 
dotus' youth — rather  than  to  the  time  when  the  feeling  of 
national  unity  had  yielded  before  the  divisions  produced  by  the 
great  struggle  between  Athens  and  Sparta  in  the  Peloponnesiaa 

^  Suidns,  whose  date  is  unknown,  but  is  generally  put  down  about  a.d. 
zooo.  composed  a  lexicon  in  which  he  draws  on  a  variety  of  older  works  of 
Boholiast&  grammarians,  lexicographers.  He  was  sn  uncritical  writer,  and 
it  is  hard  to  distinguish  the  good  from  the  bad  in  him,  inasmuch  as  hit 
•ouroes  sometimM  are,  and  sometimes  are  not,  trustworthy. 
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war.  ^  Further,  the  defeat  of  the  barbarians  is  treated  of  by 
Herodotus  as  an  historical  verification  of  the  religious  theory 
that  no  mortal  power  can  become  exceeding  great  without  incur- 
ring the  disfavour  of  the  gods,  and  eventually  meeting  destruc- 
tion f]X)m  them.  This  sentiment,  again,  is  one  which  was 
much  more  dominant  in  the  early  than  the  late  years  of  Hero- 
dotus, and  was  likely  to  influence  his  conception  of  his  History 
from  the  time  when  he  first  thought  of  writing  it.  and  not  to 
have  grown  up  during  the  writing  of  it  \  Finally,  the  history 
of  his  own  native  place,  which,  as  we  have  abeady  seen,  went 
through  every  phase  of  the  national  conflict  with  the  barbarian, 
was  the  thread  round  which  all  his  later  knowledge  crystallised, 
and  naturally  determined  the  way  in  which  he  would  regard 
the  Persian  wars,  i.e,  as  the  result  of  a  long  series  of  collisions 
between  the  Greek  and  the  barbarian  worlds.  In  other  words, 
the  view  which  Herodotus  takes  is  that  of  the  Greeks  who 
lived  on  the  eastern  side  of  the  iEgsean.  This  view  he  learned 
in  his  youth  before  he  left  HaUcariiassus,  not  when  ho  settled 
in  Thurii ;  and  it  was  this  view  which  determined  the  informa- 
tion he  would  collect,  not  the  information  which  he  collected 
that  determined  his  point  of  view. 
\  Herodotus  begins  his  History  by  declaring  that  his  purpose  is 
to  tell  the  causes  of  the  wars  between  the  Greeks  and  the  bar- 
barians. The  wrongs  and  reprisals  on  both  sides,  which  belong 
to  the  domain  of  myth,  he  sets  aside  without  giving  an  opinion 
on  them  ;  he  prefers  to  begin  with  what  he  knows,  and  the  first 
thing  he  can  vouch  for  is,  that  Croesus,  the  king  of  Lydia, 
attacked  and  subjugated  the  Greek  cities  on  the  coast  of  Asia 
Minor.  This  leads  him  to  give  a  history  of  the  Lydian  kings — 
includirg  the  wonderful  story  of  Gyges  and  his  magical  ring, 
and  the  famous  interview  of  Solon  with  Croesus — and  a  descrip- 
tion of  the  country  of  Lydia  and  its  most  noteworthy  sights. 
The  wrong  Croesus  did  to  the  Asiatic  Greeks  and  the  excessive 
wealth  which  he  acquired  brought  down  on  him  the  wrath  of 
Heaven,  and  he  was  overthrown  by  the  Persian  Cyrus.  •  Then 
fallows  an  account  of  the  Medes  and  their  history  to  the  time 
of  Astyages,  of  the  birth  and  exposure  of  his  grandson  Cyrus, 
and  of  the  way  in  which  Cyrus  at  the  head  of  the  Persians 
overthrew  the  Median  kingdom.  We  are  thus  brought  into  the 
domain  of  Persian  history,  and  the  growth  of  the  Persian  king- 
dom until  it  collided  with  Greece  is  the  main  subject  of  the 
first  six  books  of  Herodotus.  He  describes  the  customs  of  tho 
Persians,  their  conquest  under  Cyrus  of  the  Asiatic  Greeks,  of 
Babylon,  and  of  the  MassagetiB — ^in  each  case  giving  a  descrip* 
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tion  of  the  country  and  an  account  of  the  history  of  the  con 
quered  people.  Cyrus  was  succeeded  by  Cambyses,  who  under 
took  the  invasion  of  Egypt,  and  this  gives  Herodotus  an 
opportunity  for  introducing  his  wonderful  description  of  the 
land  of  Egypt,  of  the  strange  customs  of  its  peoples,  of  its 
marvellous  history  and  its  astounding  monuments.  This  fills 
the  whole  of  the  Second  book,  which  is  to  us,  as  it  was  to  the 
Greeks,  the  most  enthralling  of  all  the  nine  books. 

In  the  Third  book,  he  returns  to  the  invasion  of  Eiijj-pt  and 
its  conquest  by  Cambyses.  The  death  of  Cambyses  was  followed 
by  the  appearance  of  a  pretender  to  the  throne,  the  pseudo- 
8merdis.  Herodotus  relates  his  dethronement  and  the  trick  by 
which  Darius  contrived  to  obtain  the  crown  for  himsell  At  this 
point  Herodotus  introduces  the  history  of  the  celebrated  tyrant 
of  Samos,  Polycrat<es  ;  the  tale  of  his  unsuccessful  attempt  to 
avert  the  Nemesis  of  the  gods  which  his  over-great  prosperity  was 
doomed  to  bring  upon  his  head,  and  his  fall.  Darius  organised 
the  government  of  the  now  vast  kingdom  of  Persia  with  a  broad 
statesmanship  and  minute  attention  to  detail  which  stamp  him 
as  the  greatest  of  the  Persian  monarchs  ;  and  the  review  of  the 
Persian  kingdom  and  its  resources  thus  introduced  serves  to 
impress  the  reader  with  the  magnitude  of  the  danger  threaten- 
ing Greece,  and  to  heighten  the  interest  of  Herodotus'  tale. 

The  Fourth  book  is  occupied  by  Darius'  attempt  against  the 
Scyths,  which  was  unsuccessful,  and  by  an  account  of  their 
country  and^the  countries  bordering  on  it.  The  history  of 
Gyrene  is  also  introduced  in  this  book,  on  the  ground,  whidi  we 
may  doubt,  that  Darius  meditated  an  invasion  in  this  direction 
also.  But  the  plea  serves  as  an  excuse  for  the  development  of 
all  the  information  about  the  tribes  on  the  north  coast  of  Africa 
between  Cyrene  and  Egypt,  which  Herudotus  had  picked  up  from 
the  traders  along  that  coast  The  invasion  of  Scythia,  though 
unsuccessful,  and  all  but  the  destruction  of  Darius  and  his  army, 
paved  the  way  for  the  invasion  of  Greece  under  Xerxes,  inas- 
much as  it  incidentally  resulted  in  the  conquest  of  the  south 
of  Thrace,  through  which  Xerxes'  army  eventually  marched. 
Accordingly  the  Fifth  book  opens  with  a  description  of  Thrace ; 
and  then  we  come  to  the  proximate  causes  of  the  first  Persian 
invasion  of  Greece. 

Histiseus,  the  tyrant  of  Miletus,  who  had  once  saved  Darius, 
but  was  re<^nrded  by  that  monarch  as  too  clever  to  be  allowed 
entire  liberty,  was  nominally  a  guest,  and  really  an  honoured 
prinoner  at  the  Persian  court  Growing  weary  of  this,  he  secretly 
instigated  the  Ionian  cities  to  revolt,  in  otder  that  h^  might  bf 
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sent  to  quell  the  insurrection  and  thus  gain  his  liherty.  In  this 
revolt  the  lonians  were  supported  by  the  Athenians,  but  not  by 
the  Spai-tans,  to  whom  they  first  applied  for  help.  The  revolt 
failed,  and  the  attention  of  Darius  was  drawn  to  the  necessitj^ 
of  crushing  Greece.  The  first  exjiedition  which  he  sent  for  thia 
purpose  failed,  and  the  second  resulted  in  the  glorious  Athenian 
victory  at  Marathon,  a  victory  which  owes  not  a  little  of  its 
immortal  fame  to  the  History  of  Herodotus.  This  closes  the 
Sixth  book. 

The  Seventh  book  opens  with  the  preparations  of  Darius  to 
take  condign  vengeance  on  Athens,  ami  the  opportune  revolt  of 
Egypt,  which,  by  delaying  the  invasion  of  Greece  until- the 
death  of  Darius,  left  it  in  the  hands  of  his  unworthy  successor, 
Xerxes,  and  thus  probably  saved  Greece.  The  inception  of  the 
second  Persian  war  is  conceived  by  Herodotus  in  an  epic  spirit 
Xerxes  is  loth  to  undertake  the  invasion  of  Greece,  but  the 
time  is  come  for  the  wrath  of  the  gods,  provoked  by  the  over- 
weening greatness  of  the  Persians,  to  descend  up)on  this  mighty 
empire,  and  false  dreams  are  sent  to  Xerxes  to  drive,  him  on 
destruction.  War  once  resolved  on,  preparations  of  astounding 
magnitude  were  made.  Magazines  were  prepared  along  the  route 
in  advance,  and  the  neighbouring  peoples  engaged  for  months 
in  filling  them  with  stores.  A  canal  was  driven  through  Athos, 
that  the  fleet  might  escape  the  dangerous  necessity  of  rounding 
this  dangerous  point.  Bridges  were  built  across  the  Hellespont, 
and  all  the  many  nations  comprised  in  the  Persians  empire  called 
upon  to  furnish  contingents  of  troops.  The  dress  and  arms  of 
all  these  i>eoples  are  described  in  the  pages  of  Herod()tus,  and 
the  advance  of  this  army,  numbering,  according  to  Herodotus, 
over  five  millions  altogether,  and  probably  the  greatest  the 
world  has  ever  seen,  traced  from  Sardis  on.  This  prepares  the 
reader  to  realise  the  dismay  of  the  Greeks,  the  despair  of  their 
very  oracles,  which  Herodotus  pictures,  and  the  valour  of  the 
handful  of  Greeks  who,  under  Leonidas,  waited  for  death  and 
glory  at  Thermopyla.  The  main  incidents  of  the  Eighth  book 
are  the  battle  of  Salamis  and  the  flight  of  Xerxes,  as  are  the 
battle  of  PlatsBa  and  the  flight  of  the  Persian  army  of  the  Ninth 
book,  v; 

Herodotus  is  such  simple  and  delightful  reading,  he  is  so 
unaffected  and  entertaining,  his  story  flows  so  naturally  and 
with  such  ease,  that  we  have  a  difficulty  in  bearing  in  mind 
that,  over  and  above  the  hai-d  writing  which  goes  to  make  easy 
reading,  there  is  a  perpetual  marvel  in  the  work  of  Herodotus. 
It  is  ihe  first  artistic  work  in  prose  that  Greek  literature  pro- 
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duccd.  This  prose  work,  which  for  pure  literary  merit  no  sub- 
sequent work  has  surpassed,  than  wbach  later  generations,  after 
using  the  pen  for  centuries,  have  produced  no  prose  more  easy 
or  more  readable,  this  was  the  first  of  histories  and  of  literary 
prose.  V 

Without  attempting  to  analyse  the  literary  merit  of  Hero- 
dotus, it  will  be  enough  here  to  point  out  one  or  two  of  its 
constituent  elements,  a  comprehension  of  which  will  throw  light 
on  the  development  of  Greek  literature  and  the  position  of 
Herodotus  in  that  development.  In  the  contemplation  of  any 
work  of  art,  after  the  first  period  of  enjoyment^  the  thought 
usually  travels  with  reverence  to  the  artist — what  manner  of 
man  was  he  to  whom  it  was  granted  to  conceive  and  execute 
this  1  And  whereas  a  picture  or  a  statue  conveys  but  little  defi- 
nite information  about  the  artist  as  a  man,  and  the  imagination 
has  to  draw  on  its  own  stores  for  a  likeness  which  may  have 
but  little  resemblance  to  the  original,  it  is  the  privilege  of 
literature  to  convey  information  much  more  definite  in  kind 
and  more  extensive  in  range.  The  extent  to  which  we  thus 
become  acquainted  with  the  man  through  his  writing  may  vary, 
from  the  marked  and  deliberate  way  in  which  Thucydides  with- 
draws himself  and  his  own  views  from  the  reader's  gaze,  to  the 
delightful  intimacy  which  in  reading  Charles  Lamb  we  come  to 
feel  with  the  man.  But  even  with  Thucydides  we  come  to  be 
acquainted,  for  his  very  withdrawal  from  us  gives  us  the  man's 
character.  Herodotus,  however,  belongs  to  the  type,  not  of 
Thucydides,  but  of  Charles  Lamb.  Even  if  the  tale  of  how 
the  Greeks  fought  well  for  liberty,  and  thus  bequeathed  to  us 
the  heritage  of  their  art  and  literature,  were  not  of  interest 
to  us,  we  still  should  read  it  for  the  sake  of  making  the 
acquaintance  of  Herodotus,  by  listening  to  him  as  he  tells  the 
tale.  Or  again,  if,  forgetting  the  sack  of  Sardis,  Herodotus 
says  that  the  Athenians  at  Marathon  were  the  first  Greeks  who 
dared  to  look  the  Persians  in  the  face,  or  makes  the  total  of 
Xeixes'  army  too  great  by  a  million,  or  some  other  conjee* 
tural  sum,  this  lessens  our  affection  for  Herodotus  as  little  as 
it  lessens  our  admiration  for  the  Greeks.  They  fought  well, 
and  he  tells  the  tale  well,  and  we  are  the  better  for  the  fight 
and  for  the  tale.  Dulce  et  decorum  est.  The  charm  of  Hero- 
dotus is,  then,  that  in  him  we  are  listening  to  one  who  has 
seen  many  cities  and  known  many  men,  and  is  not  writing 
a  book,  but  telling  in  his  fre^h  old  age  the  brave  deeds  that 
were  done  in  the  days  before  him,  and  describing  the  marvels 
of  the  strange  lands  which  in  his  youth  he  had  himself  seen. 
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That  Herodotus'  narrative  has  the  characteristics  of  a  tale  told 
rather  than  of  a  hook  written  is  no  accident,  nor  is  it  to  he 
explained  solely  hy  reference  to  the  temper  of  the  man.  It  ia 
due  to  the  fact  that  Herodotus  wrote  hs  work  for  oral  delivery, 
and  not  for  a  reading  puhlic.  The  Greeks  of  his  time  weie  not 
in  the  habit  of  perusing  literature,  each  man  in  the  pi  v^?y 
of  his  own  home.  Epic  poetry  they  were  accustomed  to  1  eai 
recited  in  public.  X  Lyric  poetry  they  became  acquainted  with 
either  by  hearing  choruses  perform  it  at  some  sacred  festival, 
or — as  in  the  case  of  triumphal  odes — on  some  public  occasion, 
or  by  listening  to  some  friend  reciting  an  ode  of  Alcaeus  or 
Theognis  after  a  banquet.  Dramatic  literature  reached  the 
Greek  not  in  the  form  of  books,  but  by  being  perfonned  before 
him  on  the  stage^X  A  reading  public  can  scarcely  be  said  to  have 
existed  at  this  time ;  for  although  some  public  libraries  were  to 
be  found,  Euripides  was  the  first  private  man  wlio  possessed  a 
library.  It  was  not,  therefore,  by  spreading  written  copies  of 
his  work  that  an  author  could  hope  to  gain  much  publicity. 
The  prose  writer  at  first  naturally  adopted  the  same  means  as 
the  poet  for  bringing  his  work  before  the  notice  of  the  public ; 
that  is,  he  sought  for  some  opportunity  when  large  numbers  of 
his  fellow-countrymen  were  gathered  together,  and  he  would  be 
able  to  read  to  them  his  productions.^  Such  an  opportunity  was 
found  in  such  a  festival  as  the  Panathenaea  at  Athens,  or  the 
national  games  of  Greece.,  At  the  latter  we  know  prose  works 
were  regularly  read,  and  special  provision  made  for  their  recita- 
tion. This,  then,  was  the  way  in  which  Herodotus  had  to  gain 
the  ear  of  the  public.  The  idea  is  so  alien  to  the  notions  of  the 
present  day,  with  its  printing-press,  that  at  first  we  are  inclined 
to  doubt  the  possibility  of  any  considerable  portion  of  a  prose 
work — to  say  nothing  of  the  whole  of  Herodotus — being  thus 
recited.  But  when  we  reflect  that  a  speech  such  as  that  of 
Demosthenes  On  the  Croum^  or  that  On  the  Embassy,  is  longer 
than  the  longest  book  of  Herodotus,  and  that  the  Greeks  (like 
the  Japanese  of  the  present  day)  were  accustomed  to  listen  for 
a  whole  day  to  the  performance  of  play  after  play,  we  shall 
have  little  difficulty  in  believing  that  Herodotus  might  easily 
read  at  a  sitting,  say,  the  whole  of  the  Second  book,  describing 
the  land,  the  manners  and  customs,  and  the  history  of  Egypt. 
More  than  this  we  are  not  called  upon  to  belit^ve,  for  what 
evidence  there  is  on  the  point  seems  to  indicate  that  these  reel-- 

^  It  is  to  this  practice  that  such  expressions  refer  in  Tliucydides  at 
L  21,  ixl  rb  xpwrayuy&rcpw  rj  dxpodurei ;  i  22,  Kal  it  /Up  dKp6afftt 
^KUTM ;  i  2,  iiytlmfffiA  H  rb  wapaxfiv/^  ^OyxuTOL 
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tations  or  lectures  of  Herodotus  extended  not  to  the  whole,  but 
only  to  parts  of  his  work. 

^  The  well  known  story  that  Thucydides,  as  a  boy,  being  pre- 
sent at  one  of  these  recitations,  burst  into  tears,  and  that  Hero- 
dotus thereupon  declared  the  boy's  nature  was  ripening  towards 
learning,  has  the  appearance  of  being  an  invention  due  to  the 
desire  uf  grammarians  to  bring  the  two  great  historians  into 
connection  with  each  other,  and,  further,  is  hard  to  believe  be- 
cause of  the  chronological  difficulties.  If  we  suppose  that  the 
recitation  took  place  when  Thucydides  was  fifteen  years  old, 
B.a  456,  Herodotus  can  scarcely  have  been  thirty  years  of  age 
then,  had  probably  not  yet  visited  Egypt,  and  could  harJly  have 
composed  any  of  his  work.-  But  altliough  we  may  reject  this 
story,  there  is  no  reason  to  doubt  that  Lucian  ^  is  right  in  say- 
ing that  Herodotus  gave  recitations  at  the  Olympia,  in  Athens, 
Corinth,  Argos,  and  Sparta.  As  far  as  Athens  is  concerne<1,  the 
testimony  of  Lucian  is  amply  contirmed  by  Eusebius,^  and  by 
the  author  of  the  attack  on  Herodotus  (De  Malignitafe  Uerodoti) 
which  goes  under  the  ii^me  of  Plutarch.  The  latter  (c.  26) 
states  that  the  Athenians  decreed  a  gift  of  ten  talents  to  Hero- 
dotus, and  the  former  states  that  Herodotus  was  "  honoured  " 
by  the  BoulS  of  the  Athenians  for  reciting  his  works  to  them. 
These  statements  may  be  regarded  as  referring  to  the  same  cir- 
cumstance, and  as  proving  a  recitation  at  Athens  at  least 
X  Taking  it  as  proved  that  Herodotus  did  give  readings  of  his 
History,  we  shall  see  that  the  work  is  not  complete,  and  that 
therefore  his  readings  were  probably  of  selections  from,  and  not 
the  whole  of  his  history,  a^ In  the  first  place,  the  last  chapter  of 
the  last  book  was  presumably  not  meant  to  conclude  the  work. 
It  contains  no  indication  that  it  is  the  last  chapter,  does  not 
sum  up  the  work,  nor  does  it  present  anything  corresponding 
to  the  introduction  at  the  beginning  of  the  history.  In  the 
next  place,  the  History  does  not  comprise  the  last  p)hases  of  the 
struggle  between  the  Greeks  and  the  barbarians,  the  battles  at 
the  Kurymedon  and  Salamis  in  Cyprus.'    It  thus  seems  that 

^  Lucian  flourished  about  A.D.  z6o,  was  a  Sjrian  bj  birth,  a  lawyer  by 
profession  ;  was  procurator  of  Egypt  under  Marcus  Aurelius,  and  died  un<)er 
Conimodus.  He  wrote,  iu  Greek,  a  large  number  of  amuMitig  works.  The 
pas8Ht;e  to  which  reference  is  made  in  the  text  occurs  in  Luciau's  Berod*4u» 
or  jEtion,  a  light  and  humorous  appeal  to  the  eduoated  public  of  Mace- 
donia to  give  Luciau's  works  a  favourable  reception. 

*  See  ante,  p.  69  n. 

'  But.  on  the  other  hand,  it  should  be  observed  that  Herodotus  may  have 
regarded  the  Persian  wars  as  the  cousummation  of  the  struggle  between 
Greek  and  barbarian,  and  may  have  considered  the  repulse  of  the  latter  from 
Greece  u  the  natural  ooncluii4m  of  the  fight  for  liberty.    In  that  case,  tc 
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Herodotus  must  have  contemplated  continuing  his  work  down 
to  a  later  date  than  it  reaches  as  we  have  it.  If,  in  objection 
to  this,  it  is  alleged  that  the  division  of  the  work  into  nine 
books,  named  after  the  Muses,  excludes  the  possibility  of  a 
tenth  having  been  added,  it  is  only  necessary  to  point  out  thai 
there  is  no  evidence  in  the  work  itself  of  any  such  division. 
When  Herodotus  wishes  in  any  passage  to  refer  to  some  othei 
passage,  he  does  not  refer  to  the  number  of  the  book,  as  Jose- 
phus,  for  instance,  does,  but  says  **  in  the  former "  or  "  the 
latter  part  of  my  History."  ^  The  first  author  who  knows  the 
division  into  books  is  Diodorus  Siculus,'  and  the  first  who 
knows  them  by  the  names  of  the  Muses  is  Lucian/'  From  this 
we  may  infer  that  it  was  by  the  Alexandrine  grammarians  that 
the  names  of  the  Muses  were  given  to  the  books.  \ 

Kot  only  does  Herodotus  seem  to  have  broken  off  without 
bringin<T  his  History  down  to  its  proper  termination,  but  he  also 
seems  not  to  have  finished  that  which  he  did  write.  Thus  he 
promises^  to  say  more  about  Ephialtes  (who  betrayed  the 
Greeks  at  Thermopylfls)  in  a  later  parj^of  the  History,  but  never 
does  say  anything  more.  He  also  promises  ^  to  give  an  account 
of  the  capture  of  Nineveh  by  the  Medes,  but  he  never  redeems 
his  promise.  Again,*  he  promises  to  say  more  about  the  Baby- 
lonian kings  in  his  "  Assyrian  History,"  but  we  have  no  Assy- 
rian history.  %  Whether  Herodotus  ever  wrote  the  Assyrian 
history  which  he  promises,  and  whether,  if  he  wrote  it,  he  in- 
tended to  publish  it  separately  or  as  part  of  the  work  we  have, 
ai'e  questions  which  do  not  seem  to  admit  of  being  settled. 
Aristotle  <*  alludes  to  an  account  of  the  siege  of  Nineveh — by 
Herodotus  according  to  some  MSS.,  by  Hesiod  according  to 
most  MSS.  It  is  difficult  to  imagine  how  Hesiod  could  come 
to  be  writing  of  the  siege  of  Nineveh,  and  this  difficulty,  to- 
gether with  the  fact  that  Herodotus,  as  we  have  seen,  certainly 
intended,  at  least,  to  give  an  account  of  the  siege,  incline  us 
rather  to  think  that  Herodotus  did  write  his  Assyrian  history.^ 

relate  the  operations  of  Cimon  on  the  co«i«t  of  Asia  Minor  would  be  an  anti* 
climHx,  and,  further,  would  have  carried  Herodotus  into  the  pericxl  of  inter- 
nal dissension  which  led  to  thf*  Pelopotmesian  war,  and  is  as  re)mgnant  to 
the  national  feeling  which  predominates  his  work  as  it  was  lamentable  to  hit 
pan-Hellenic  mind. 

^  In  V.  36  he  refers  to  i.  ga  ;  in  i.  75  to  i.  107 ;  in  vii.  93  to  L  171 ;  in  ii. 
161  to  iv.  159 ;  in  v.  22  to  viii.  137  ;  in  vi.  19  to  i.  92. 

'  xi.  37.  J  )iodorus  of  Sicily  fluurisbed  ab<mt  B.C.  40 ;  he  wrote  a  huge  his- 
tory in  forty  books  (8ifi\io&i^K7f),  dealing  with  a  period  of  ixoo  years  (ending 
with  the  conquest  of  Gaul  by  CsBsar;.    We  have  Books  L-v.  and  zi.-xz. 

•  vii.  213.  *  i.  io6. 

»  i.  184.  <  Sist,  An.  vui.  18. 

^  Hm  diA'snltj  of  the  word  t€woIiikm  being  used  by  Ariatotle-^  word 


history:  h£HOdotus.  315 

In  this  case,  it  was  not  incorporated  ^  with  the  work  which  we 
possess,  as  Herodotus  seems  to  have  intended,  and  this  is  a 
fresh  indication  that  the  work  is  incomplete.^  Thus,  although 
Herodotus  gave  various  readings  from  his  work  before  he  finally 
settled  down  in  Thurii,  and  evidently  wrote  or  revised  many 
passages  of  the  last  four  books  during  his  stay  at  Thurii,^  he 
yot  neither  brought  the  work  to  a  conclusion  nor  completed  his 
xe  vision. 

Unfinished  though  the  work  is,  it  is  so  far  from  being  left  in 
a  disorderly  state,  that  one  of  its  charms,  and  of  its  points  of 
auperiority  over  previous  prose,  is  its  unity.  This  unity  is  due 
to  its  simplicity  of  conception.  Herodotus'  one  theme  is  the 
conflict  between  the  Greeks  and  the  barbirians,  and  with  this 
theme  all  the  episodes  have  a  direct  connection.  To  this  simple 
conception  Herodotus  was  led  by  the  sentiment  of  nationality, 
which  nerved  the  better-minded  Greeks  to  their  successful  re- 
sistance, but  unfortunately  was  disappearing  rapidly  in  the  later 
years  of  Herodotus'  own  life.  \  The  Hellas  of  Herodotus  includes 
Miletus  and  Gyrene,  Sicily  and  Rhodes.^  He  evidently  has 
great  sympathy  with  that  state  which  made  the  greatest  sacri- 
fices for  the  national  good  in  the  Persian  wars — Athens  ;  and 
with  a  boldness  which,  in  view  of  the  envy  and  hatred  that 
was  rife  against  Athens  at  the  time  he  wr  te,  deserves  credit, 
he  does  not  hesitate  to  show  it  Thus  ho  properly  calls  atten- 
tion ^  to  the  patriotism  of  the  Athenians  in  resigning  the  com- 
mand of  the  fleet  to  the  Spartans  (though,  as  they  contributed 
the  largest  contingent,  they  had  the  best  claim  to  take  the  mari- 
time lead),  rather  than  cause  dissension  among  the  allied  Greeks ; 
and  he  rather  goes  out  of  his  way  to  declare^  that,  however 

more  natnrallj  applying  to  the  poet  Hesiod  rather  than  the  historian  Hero- 
dotus—goes for  httle.     Lucian  uses  the  word  fdtaif  of  Herodotus. 

That  Ctesias  wrote  in  order  to  explode  Herodotus*  Assyrian  history  there 
is  no  evidence  to  show.  But  if  Herodotus  did  write  an  Assyrian  history,  we 
might  conjecture  that  Ctesias*  object  was  to  attack  him. 

^  i.  84  seems  to  show  that  Herodotus  intended  to  incorporate  it,  and  iii. 
z6o  would  be  the  natural  place.  That  the  Meties,  and  not  the  Persians,  de- 
8tf«»yed  the  Assyrian  power  (Baohof,  Fleckeiien'i  Jahrbuch^  1877)  would  not 
prevent  Herodotus  from  utilising  his  Asgyrian  notes. 

'  Stein  (Introd.  23)  gives  tlie  following  pasiwges  referring  to  B.O.  432  or 
Inter:  v.  77,  mention  of  the  Propylaea,  finished  in  B.C.  431 ;  vii.  233,  seizure 
of  PlHtme  by  the  Thebans.  B.o.  431  ;  vi.  91,  expulsion  of  the  .fs^inets,  B.a 
431;  vii.  137,  execution  of  the  Spartan  ambassadors  at  Athens.  B.O.  430; 
ix.  73  and  vi  98,  references  to  the  FeloponneKian  war.  Thurii  whs  foumletl 
B.O.  444,  and,  even  if  Herodotus  did  not  go  there  in  that  year,  he  probably 
WHS  there  from  B.O.  432  on. 

*  See  Stein  and  Wood  (Galena  Clauicorvm)  on  i.  92.  See  also  vii  1:7  and 
it  182. 

*  viii.  3.  »  vlL  139. 
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nnpopalar  the  opinion  may  be,  he  is  convinced  that  the  Athe- 
nians, when  th^y  abandoned  Athens  and  took  to  their  '*  wooden 
walls  **  in  accordance  with  the  oracle,  saved  Hellas.  The  demo- 
cratic government  of  Athens  also  pleased  him.  He  disapproved 
of  tyranny  and  of  oligarchy,  and  believed  in  equality ;  and  he 
a8cril>e8  the  rise  of  Athens  to  her  escape  from  tyranny.^  But 
this  liking  for  Athens  does  not  make  him  a  blind  partisan.  He 
has  praise  for  Athens'  great  rival,  Sparta,'  and  even  for  the 
courage  of  the  Boeotians,*  although  they  were  traitors,  and  for 
the  Corinthians.* 

Herodotus'  breadth  of  view  and  his  sentiment  of  nationalit) 
is  due  in  part  to  his  extensive  travels,  which  tended  to  make 
him  cosmopolitan,  and  feel  his  kinship  with  all  Hellenes  where- 
soever planted ;  but  it  is  still  more  due  to  his  being  an  Asiatic 
Greek.  The  natural  boundary  of  the  Persian  kingdom  towards 
the  west  was  the  iEgsean,  and  farther  than  this  Persian  states- 
men would  have  had  little  temptation  to  extend  their  rule  but 
for  the  Greeks  on  the  coast  of  Asia  Minor.  The  relation  of 
Greece  to  the  Pei-sian  empire  was  in  the  time  of  Darius  much 
like  that  of  Britain  to  the  Roman  empire.  The  Channel  might 
have  remained  the  boundary  of  Roman  rule  but  for  the  fact 
that  the  tribes  of  Graul  found  a  perpetual  refuge  and  an  evec- 
ready  assistance  from  their  kinsfolk  in  Britain,  and  therefore 
peace  could  not  be  lasting  in  Gaul  until  Britain  also  was  sub- 
dued. The  Greek  cities  in  Asia  Minor,  in  the  same  way,  could 
not  be  expected  to  become  contented  subjects  of  the  great  king 
so  long  as  their  brethren  across  the  iEgsean  remained  free.  It 
was  to  the  Greeks  in  Greece,  without  distinction,  that  the  Greeks 
in  Asia  Minor  looked  for  assistance  in  their  struggles  against 
the  barbarians,  whether  Persian  or  Lydian,  and  this  of  itself 
served  to  make  the  Asiatic  Greeks  think  little  of  minor  divi- 
sions and  much  of  their  common  nationality. 
-s  A  strong  national  feeling,  then,  running  all  through  Hero- 
dotus* work,  is  one  thing  which  gives  unity  to  his  History. 
Another  is  the  predominance  of  the  religious  feeling  of  Nemesis, 
a  theory  which  the  overthrow  of  the  enormous  power  of  Persia 
by  a  handful  of  Greeks  is  regarded  by  Herodotus  as  verifying.* 
Nemesis,  the  visitation  which  lights  from  heaven  on  over-great 
prosperity,  as  the  lightning  strikes  the  tallest   trees  and  the 

1  ▼.  78,  *  vii.  loa.  390w 

•  ix.  67.  *  ▼.  75,  9a. 

»  1-8,  13,  34,  91,  130,  14X,  Z89;  iv.  z ;  vi.  44;  viL  8-12,  16,  18.  90,  9p3| 

U.  IZ2. 
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loftiest  houses,^  does  not  appear  in  Homer,'  but  is  to  be  found 
in  Hesiud,^  in  Pindar,*  iEschylus,?  Sophocles,*  and  Euripides.^ 
The  workings  of  Nemesis  are  seen  by  Herodotus  not  only  in  the 
defeat  of  Persia,  but  in  the  fall  of  Croesus^  and  of  Apries,^ 
and  in  the  tnles  of  Polycrates  (iii.  40),  Oroetes  (iii.  1 28),  Ary- 
andes  (iv.  166),  Pheretime  (iv.  205),  Cleomenes  (vL  84),  Talthy- 
bfus  (vii.  137),  and  the  death  of  Maidonius  (iz.  64);  in  the 
result  of  Cyrus'  expedition  against  the  MassagetsB,  that  of 
Cambyses  against  the  Ethiopians,  and  of  Darius  against  the 
8cyt!i8  (viL  i8).  Nemesis  is  incurred  by  conspicuous  pros- 
])erity,  but  the  absence  of  such  prosperity  is  no  safeguard,  ^^ 
for  no  one  may  escape  from  the  "envy**  or  "jealousy  "  of  the 
gods.  Short  as  life  is,  Herodotus  says,^^  there  never  yet  was 
or  will  be  a  man  who  does  not  wish  more  than  once  that  he 
were  dead  :  Heaven  gives  man  a  taste,  but  grudges  him  more  of 
the  pleasure  of  life.  Thus  Nemesis  and  jealousy,  together  cover- 
ing the  whole  of  human  experience,  afford  a  universally  appli- 
cable explanation  of  the  vicissitudes  through  which  indivi- 
duals and  countries  go  ;  and  these  vicissitudes  it  is  the  business 
of  the  historian  to  record.  This  is  Herodotus'  philosophy  of 
history. 

His  God  is  not  only  a  jealous  God,  but  one  who  visits  the 
sins  of  the  fathers  on  the  children.  That  Heaven  punished 
offenders  in  their  own  persons  and  rewarded  the  ri,<rht«ous, 
Herodotus  firmly  believed,  and  he  records  many  instances  in 
which  this  happened.^'  But  there  remained  cases  which  Hero- 
dotus, like  Solon  and  .£schylus,  seemed  to  think  found  a  .satis- 
factory explanation  in  ancestral  guilt  Thus  Croesus  paid  the 
penalty  for  Gyges'  crime. ^'  >\ 

Polytheism  Herodotus  practically  abandons.     He  prefeis  not 

»  rii.  10. 

•  But  we  find,  €.ff,  Od.  ziv.  283^ 

•  Op.  X98  ;  Th.  K13.  *  Pyth.  x.  65;  (ML  Tiii  114. 

•  &  c  2^  4<9  «nd  430  €t  $eq. ;  P.  T.  936,       •  44,  758 ;  FhU,  776. 
f  Fr.  964.  •  i.  34.  *  iii.  40. 

'*  Herodotus  does  indeed  My,  vii.  zo,  that  wh«reHs  God  does  not  allow  th# 
creHt  to  vatint  themselves,  the  smaU  cause  him  no  irritation.  But  this  pro* 
Dably  should  be  considered  merely  an  antithetical  way  of  emphHsixing  the 
docirine  of  Nemesis^  and  not  as  inoonsisteut  with  the  passage  refeired  to  in 
the  next  note. 

"  vii.  46. 

"  E,(n  i.  19.  ««.  34»  86,  87,  91.  130^  159,  167;  ii.  in,  113.  lao;  iii  126;  it, 
136,  aos ;  V.  56,  66,  7a,  76,  79,  80 ;  vi.  7a,  84,  86 ;  vui.  ^  37,  6j,  isig ;  ix. 
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to  commit  himself,^  and,  though  he  tells  many  stories  of  th< 
gods,  is  careful  not  to  guarantee  them,^  when  he  does  not  deny 
them.^  In  the  spirit  of  toleration  ho  allows  that  the  effects 
of  an  earthquake  mi^ht  be  regarded  as  the  work  of  Poseidon.^ 
Strange  to  say,  he  speaks  of  the  sun  as  a  god.^  Perhaps  this  is 
a  mere  and  natural  inconsistency,  or  he  may  have  deliber:it<dy 
used  the  expression  to  guard  himself  from  \he  charge  of  atheism, 
which  a  denial  of  tlie  sun's  divinity  brouglit  on  Anaxagoras, 
with  whom  he  may  have  been,  and  with  whose  works  he  pro- 
bably was,  acquainted.^  ^But,  although  not  a  polytheist,  Hero- 
dotus was  not  an  atheist.  He  believes  in  a  God  and  in  fate.^ 
From  fate  neither  man  *  nor  even  god  can  escape.*  It  is  thus 
that  many  things,  otherwise  hard  to  understand,  are  to  be  ex- 
plained ;  ^®  and  Herodotus  is  never  weary  of  pointing  out  how 
ever}' thing  was  ordained  by  Providence.  ^^  Con-^istently  with 
this  l)elief  in  fate,  Herodotus  believes  in  oracles  as  a  means 
of  finding  out  what  is  fated. ^*  Instances  of  non-fulfilment  of  an 
oracle  ara,  of  course,  explained  away  ;  either  the  inquirer  was 
guilty  in  some  way,^^  or  the  oracle  was  a  forgery,^*  or  due  to 
bribery.^*  It  further  harmonises  with  this  belief  in  fate  and 
oracles  that  Herodotus  believed  also  in  omens. ^^  ~v 


*  ix.  6s. 
9  E.p.l 


i2a ;  U.  44,  50.  53,  57,  122,  123  ;  iii.  7,  16,  iix ;  ir.  15, 179  •  ▼.  86  ; 
▼L  69.  80.  105,  117  ;  vii.  Z29,  152. 
«  Kg.  i.  182 ;  ii.  57.  *  vii.  129.  »  ii.  24. 

•  C!f,  his  derivation,  ii.  52,  of  $€6s — Kdfffjuf  $4rr€S — with  Anaxagoras* 
ftocount  of  creation  (Ritter  and  Preller,  52),  wdm-a  xp^fJ'-O'Ta  1j»  b/xov,  etra 

7  6  Bthis^  6  ialfitav,  t6  5ai/A6nor,  rb  XP^^*  f^P^  verptafUvji.  Cf.  the  ex- 
pressions l^e,  l/ie\Xe,  XPW^^  '^Ard  KCKpiiUpov,  i.  8,  91  ;  ii.  133,  16  ( | 
lii.  139,  153  ;  iv.  92  ;  vi.  64 ;  vii.  116,  146  ;  viii.  54 ;  ix.  93,  109. 

•  i.  91 ;  iii  44,  65 ;  vii.  17 ;  viii.  6,  13  ;  ix.  16. 

•  i.  91. 

w  Eg.  i.  45.  86,  87,  90,  129,  155, 162 ;  ii.  120,  133, 139,  161 ;  iii.  21,  30,  43, 
119  ;  iv.  79 ;  V.  33,  92 ;  yi.  64,  135  ;  vii.  10,  I2,  16 ;  ix.  91. 

i»  i  45*  53-55.  62,  87.  91,  xx8, 120,  155, 159 ;  ii.  120,  133,  139,  161 ;  iii.  77, 
108,  142  ;  iv.  8,  79,  150-159,  164 ;  ▼.  92 ;  vii.  170 ;  viii.  6-13,  94,  100,  lox  ; 

ix.-9i. 
i>  The  ehief  instances  of  oraelea  ar» :  i  7,  15,  if6,  53,  55,  65  teq,^  91,  165 ; 

Ii.  x8.  99,  X39,  15s  ;  iiL  57,  64;  iv.  150-156,  90^  ;  v.  ^teq.  ;  vi.  76fleg.,  86^ 

XS5 ;  ▼ii-  »"»  140-M8.  820 ;  viii.  36,  1x4,  X34;  ix.  33, 93. 

^  E,g,  Glaucos,  vi.  86,  or  CroBsos,  i.  91. 

"  vii.  6. 

1'  EMjieciallj  in  the  cnse  of  the  Pythia,  e.g,  ii.  49  ;  ▼.  63 ;  vi.  66. 

^*  i.  23.  59,  78.  87.  159,  167,  X75 ;  ii.  10,  46,  82  ;  iii.  76,  86,  153  ;  iv.  64,  79, 
803;  V.  9G  ;  vi.  27,  82,  98,  107,  X17  ;  vii.  37,  57  teq„  219  teq.  ;  viii.  20.  37  Btq., 
4X.  64  «fg.  ;  ix.  91.  With  this  belief  in  destiny  and  oraclen  Herodotus  natu- 
rxlly  prevents  us  with  examples  of  the  irony  of  fortune,  e.g.  the  tale  of 
Adrastus,  whose  very  endeavonr  to  save  is  the  means  of  his  killing  Croesus' 
son  Atys,  whoso  death  by  a  spear^ad  been  f  retold  to  and  guard^  Against 
by  CSnssus  (L  34-45).    Ii  ii  interesting  to  observe  that  the  iixuiy  of  fortune^ 
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The  belief  of  Herodotus  in  Nemesis  and  fate  gives  unity  to 
his  work,  for  the  history  which  ho  relates  is  regarded  by  him 
as  but  the  working  out  of  a  divine  plan  preordained  from  all 
time.  But  a  theory  is  dangerous  for  a  historian,  who  may  un- 
consciously be  drawn  into  adapting  facts  to  suit  his  theory,  and 
it  thus  becomes  necessary  to  examine  the  credibility  of  Hert> 
dotus.  The  credibility  of  a  writer  depends  on  his  capacity,  hir 
honesty,  and  his  means  of  information.  Under  the  hi'ad  ol 
capacity  we  have  to  distinguish  between  the  capacity  of  a  writer 
for  stating  the  results  of  his  own  observation  and  his  cjipacity 
for  estimating  the  evidence  of  others  :  and  in  the  case  of  Hero- 
dotus it  is  the  more  necessary  to  observe  this  distinction,  be- 
cause, in  conformity  with  the  custom  of  logographers,  he  regarded 
it  quite  as  much  part  of  his  task  to  describe  the  land,  monu- 
ments, habits,  and  customs  of  the  peo[)les  whose  history  he  was 
writing,  as  to  write  their  history.  The  historical  events  which 
Herodotus  recorded  happened  before  his  time,  and  came  to  him 
from  the  lips  of  others ;  but  the  descriptions  of  countries  and 
peoples  are,  to  a  great  extent,  the  result  of  his  own  travels. 
"With  regard,  then,  to  his  capacity  for  this  portion  of  his  work, 
the  essential  conditions  are  that  he  should  have  been  an  accu- 
rate observer,  and  that  he  should  be  able  to  distinguish  in  his 
statements  between  what  he  himself  observed  and  what  he  was 
told  by  others.  But  in  forming  our  opinion  we  should  be  on 
our  guard  against  applying  the  standard  of  modem  times  to  an 
ancient  author.  Thus,  naturalists  of  the  present  day — owing 
partly  to  the  modem  taste  for  sport  and  to  modem  weapons  of 
precision — are  accustomed  to  much  closer  study,  both  of  speci- 
mens and  of  the  habits  of  the  living  animal,  than  any  Greek 
naturalists.  We  are  not,  therefore,  surprised  to  find  that  the 
acquaintiince  of  Herodotus  with  crocodiles  and  hippopotami  was 
a  distant  one ;  that  he  has  no  accurate  measurements  of  the 
latter,  and  Kttle  knowledge  of  the  conformaticm  of  the  jaws 
of  the  former ;  that  he  is  apt  to  confound  the  poisonous  asp 
with  the^  eerily  venomous  homed  viper;  that  he  makes  mis- 
takes about  pisciculture  ^.and  accepts'without  close  investigation 
what  he  was  told  by  the  natives.    In  this  branch  of  knowledge, 

wbicb,  ihong^h  it  11  not,  as  has  sometimes  been  supposed,  a  pecnliarlj  Sopho- 
clean  coiiceiition,  is  thoroughly  rooted  in  Greek  literHture  from  Humer  on* 
wanis,  is  nut  by  any  means  peculiar  to,  nor  is  its  earliest  instance  fuutirl  in, 
Greek  literature.  Seventeen  huuilred  yeairs  before  Christ,  a  story,  whicli  is 
preserved  in  tne  Harris  papyrus  (500,  translated  in  the  RcdnU  of  the  Patst^ 
ii.  153-160),  was  told  in  Kgj'pt  of  a. prince  whose  death,  fated  and  foretold, 
was,  in  accordance  with  tho  prediction,  hrouglit  about  by  his  dog,  which 
tried  to  save  him. 
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Herodotus  falls  below  the  modern,  but  not  below  the  ancient, 
standard,  and  will  compare  favourably  with  Aristotle,  who 
wrote  on  zoology.  If  we  set  aside  this  special  department  of 
inquiry,  and  consider  him  not  as  a  naturalist,  but  as  a  general 
observer,  we  find,  in  the  first  place,  that  he  recognises  the  dif- 
ference between  the  evidence  of  his  own  eyes  and  hearsay,^ 
and  that  he  is  generally  careful  to  inform  us  to  which  kind  of 
testimony  a  statement  belongs.^  In  the  next  place,  it  is  gene- 
rally admitted  that  ''  what  he  saw  himself  he  may  be  supposed 
to  describe  with  fair  accuracy."  '  Everything,  of  course,  he  did 
not  observe.  He  does  not  state,  for  instance,  that  the  Egyptians 
used  gold  and  glass  as  well  as  bronze  for  drinking  vessels  ;  that 
they  ate  wheaten  as  well  as  other  bread  ;  ^  that  women  as  well 
as  men  plied  the  loom  in  Egypt,^  and  that  they  drove  the  woof 
upwards  as  well  as  downwanls.  But^  nevertheless,  he  gives 
us  a  picture  of  Egypt  as  he  saw  it,  the  charm  of  which  is  in- 
disputable, and  which  is  as  valuable  as  it  is  charming. 

As  an  observer,  then,  Herodotus  may  be  credited  with  capa- 
city. In  the  historical  portions  of  his  work  we  must  look  for 
other  qualities  to  establish  his  capacity.  To  begin  with,  he  has 
the  first  great  quality  of  a  historian  :  he  distinguishes  between 
facts  and  his  inferences  from  them.  What  was  told  to  him  he 
tells  to  us,  and  gives  us  his  authority  ;  he  draws  his  own  infer- 
ences, but  also  gives  his  reader  the  opportunity  to  draw  other 
inferences.*  Further,  he  does  not  present  us  with  that  version 
alone  of  an  event  which  he  considers  most  likely,  but  lays 
before  the  reader  all  the  versions  with  which  he  is  acquainted, 
choosing  one  himself,  but  also  leaving  the  reader  liberty  of 
choice.^  Again,  he  is  free  from  the  error  of  infallibility  ;  if  he 
cannot  test  the  truth  of  a  story,  he  admits  his  ignorance.^ 

As  Hero,  lotus  is  so  careful  to  distinguish  between  what  he 
has  heard  and  what  he  infers  therefrom,  and  to  give  his  autho- 
rities, his  capacity  for  estimating  evidence  becomos  a  matter  of 

»«.  99. 

>^.^.  ii  99:  Lx84;ii.  190,99,  53,1x3;  lii.45:  *▼•  X75i  179^  «^« 

•  Prof.  SftVO«  •  Berodaui,  p.  ixxii 

Mi.  37.  »ii36. 

•  rii.  159  ;  ii.  195.  X46 ;  ill.  9  >  i^*  ^95  :  ▼•45 1  "Hi  *S9' 

^  E.ff,  he  gnres  two  aoeouoti  of  CHinbjves  murder  of  I1U  sitter,  of  ih9 
origin  of  Cambyset'  war  against  Egypt  (iii.  x),  of  the  fate  of  the  Saniiana 
seat  to  Cambyses  by  Polycrat^s  (iii.  45),  of  the  motives  of  eertain  Spartans 
in  supporting  the  insurgents  against  Polycraies  <iii.  46),  of  the  loss  of  the 
Spartan  bowl  sent  to  C^rus  (i.  70),  of  the  story  of  lo  (i.  3),  of  the  motives 
of  Orestes  in  assassinating  Polycrates,  of  the  origin  of  the  Scy  tha,  aud  of 
the  feud  between  Athens  and  £^na. 

•  oAk  I(x^  drpadum  SM&  is  %  perpetuaUy  seourring  fonnula  with 
him. 
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less  consequence.  But  he  is  fully  aware  of  the  importance  of 
getting  evidence  at  first  hand,  if  possible,*  and  naturally  prefers 
that  version  of  an  event  which  has  the  best  evidence  to  support 
it.  It  is,  however,  at  this  point  that  his  theory  of  Nemesis  and 
fate  affects  his  credibility  as  a  historian.  When  the  evidence 
for  two  versions  of  an  event  was  about  equal,  Herodotus  cannot 
be  blamed  for  choosing  that  version  which  accords  with  his 
theory.  In  such  a  case  it  is  perfectly  legitimate  to  take  into 
account  the  tendency  of  a  general  law,  and  to  give  weight  to 
general  considerations.  What  is  not  legitimate  is  for  the  his- 
torian to  imagine  that  conformity  with  his  theory  dispenses  him 
from  the  necessity  of  further  investigation ;  and  there  can  be  little 
doubt  that  his  theory  frequently  led  Herodotus  into  taking  a 
superficial  view  of  history,  accepting  fate  as  a  sufficient  exphma- 
tion  of  an  event,  about  the  causes  of  which  he  might  have  found 
out  and  told*us  more.  On  the  other  hand,  there  is  not  the  least 
reason  to  believe  that  he  ever  rejected  the  better-atte>ted  ver- 
sion because  it  did  not  harmonise  with  his  theory.  He  believed 
his  theory  to  be  we  1  enough  established  to  dispense  with  such 
props,  and  has  no  hesitation  in  rejecting  an  application  of  the 
doctrine  of  Nemesis  when  the  facts  do  not  support  it.  Nor  does 
his  appetite  for  the  marvellous — although  it  occasionally  led 
him  to  recor<i,  if  not  to  believe,  some  very  extraortlinary  tales  told 
him  in  the  East,  as,  e.g,  that  about  the  cats  in  Esrypt — prevent 
him  from  exercising  a  perpetual  criticism  on  what  he  was  told  or 
from  frequently  rejecting  the  stories  he  hoard.  \ 

Herodotus'  capacity  as  a  historical  writer  is  marred  by  his 
tendency  to  overlook  general  causes  and  to  see  only  personal 
motives,  to  substitute  occasions  for  causes.  Thus,  he  ascribes 
the  revolt  of  the  Persians  from  the  Medes  to  personal  motives 
on  the  part  of  Harpasjus  and  Cyrus  ;  the  conquest  of  Egypt  by 
Cambyses  to  an  eye-doctor's  desire  for  revenge  ;  Darius*  design 
of  invading  Greece  to  the  intrigues  of  Dempcedes,  the  enslaved 
physician,  who  longed  to  return  to  Greece ;  the  Ionian  revolt  to 
the  pecuniary  difficulties  of  Aristagoras ;  the  Persian  invasion 
of  Samos  under  Darius  to  the  monarch's  gratitude  to  Syloson  ; 
and  the  effeminacy  of  the  Lydians  to  Croesus'  suggestion  to 
Cyrus  that  they  should  be  compelled  to  live  luxuriously.  But 
here,  again,  Herodotus  is  no  worse  than  the  greatest  philosophers 
of  Greece,  who  imagined,  for  instance,  that  the  unnatural  camp- 
life  of  the  Spartans  was,  not  the  result  of  hostile  pressure  from 
without,  exerted  for  centuries,  but  due  to  the  fiat  of  a  single 
lawgiver,  and  also  believed  that  a  similar  state  of  things  could 

1  lii.  IIS 
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be  bronp:ht  about  elsewhere  by  the  mere  command  of  a  philo* 
sophical  kiii<];. 
v^  Another  defect  which  Herodotus  shared  in  common  with 
other  Greek  writers,  and  which,  though  in  a  different  way, 
marred  the  philosophy  as  well  as  the  history  of  Greek  writers, 
was  ignorance  of  foreign  languages.  In  the  course  of  his 
travels  ho  picked  up  about  a  score  of  foreign  words ;  ^  but 
when  he  says  ^  that  Persian  proper  namas  express  always  some 
bodily  or  mental  excellence,  and  that  they  invariably  end  in  «, 
he  betrays  his  ignorance  of  the  language.  So,  too,  his  remark 
that  the  language  of  the  Trogloilytef^,'  of  the  Egy|)tians,  and  of 
foreigners  generally  *  was  like  the  chirping  of  birds,  shows  that 
he  had  learnt  no  language  but  his  own. 

The  result  of  this  ignorance  of  foreign  languages  was  that 
Herodotus  had  to  depend  for  much  of  his  inforipation  about 
the  foreign  countries  he  visited  on  interpreters  ;  and  this  brings 
us  to  the  second  point  we  have  to  consider  in  connection  with' 
the  credibility  of  Herodotus — his  means  of  information.  In 
the  case  of  public  monuments  or  documents,  of  which  there 
existed  authentic  translations  from  the  original  into  Greek, 
Herodotus'  linguistic  ignorance  would  not  vitiate  his  staterfients, 
and  it  is  probable  that  it  was  on  such  translations  tliat  liis 
accounts  of  Darius'  cadastral  system,*  the  itinerary  to  Sardis,* 
and  the  description  of  Xerxes*  army  ^  rested.  /  But  in  the  case 
of  inscriptions  which  he  had  to  get  translated  by  his  interpreter, 
e.g,  the  inscriptions  about  the  amount  of  onions  consumed  dur- 
ing the  building  of  a  pyramid,*  or  about  the  method  of  building 
a  pyramid,®  or  the  pillars  in  Palestine  commemorating  the  con- 
quests, whether  of  Sesostris  or  Rameses  II.  or  the  Hittites,^® 
obviously  the  translation  depended  on  the  capacity  of  the  trans- 
lator, not  of  Herodotus,  and  is  of  uncertain  value.  Considera- 
tions of  this  sort  apply  to  the  whole  of  Herodotus*  Persian  and 
Egyptian  history.  He  dejiended  entirely  on  his  interpreter  or 
dragoman,  and  the  result  is  that  we  have  rather  folk-lore  than 
history,  the  tale  of  Rhampsinitus,  and  not  the  real  history  of  thd 
Egyptian  dynasties ;  and  we  are  the  gainers.  The  monuments 
will  reveal  to  us  in  course  of  time  the  history  of  the  kings  of 
Egypt,  but  Herodotus  has  given  us  what  the  monuments  cannot 

1  Tbey  will  be  found  in  i.  105,'  no.  139,  172,  187,  19a ;  ii.  a,  30.  46,  09,  77, 
81,  94,  105.  143  ;  iii.  8.  88 ;  iv.  23,  27,  52,  59, 110.  117, 155.  192 ;  y.  9 ;  vi.  98, 
119  ;  viii.  85,  98  ;  ix.  no. 

2  i.  140.                    »  iv.  183.                    *  it  57.  »  iii.  89. 
«  V.  52.                     '  vii.  60  seq,               •  ii.  125 P  ii.  136. 

^0  ii.  zo),  136.  Commentators  differ  vwj  much  on  these  passages.  Other 
erroneou^y  translated  inscriptiouir,  i.  187  ;  iii  88. 
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xeyeal,  and  wbat  would  have  otherwise  utterly  perished — a  faith- 
ful and  charming  version  of  the  popular  stories  current  in  the 
streets  of  Memphis  in  his  day. 

With  Herodotus'  Greek  history  the  case  is  different  Some 
of  the  inscriptions  which  he  consulted  were  undoubtedly  for- 
geries, e.g.  the  Cadmeian  inscriptions  at  Thebes,^  and  were 
known  by  himself  to  be  forgeries,  e.g.  the  offerings  of  Croesus  at 
Delphi  falsely  inscribed  as  offerings  from  Sparta.*  But  many 
were  genuine  and  valuable,  e.g.  those  on  the  field  of  Thermo- 
pylae,' the  list  at  Delphi  of  the  Greeks  at  Salamis  ^  and  Plataeae.^ 
and  that  of  Mandrocles  in  the  temple  of  Here  at  Samos.^  The 
value  of  his  accounts  of  the  various  ancient  works  of  art  which 
he  saw  is  less  than  that  of  the  inscriptions.  Thus  what  Hero- 
dotus tells  us  of  Croesus,  Alyattes,  and  Gyges  may  possibly  have 
been  the  tales  which  clung  to  the  offerings  sent  by  those  rulers 
to  Delphi.^  But  the  myth  which  was  told  about  Arion  in  con- 
nection with  the  erection  on  Taenaruui,^  and  that  about  Ladike 
and  her  offering  at  Gyrene,^  suffice  to  show  that  little  confidence 
can  be  placed  in  this  kind  of  evidence. 

^  By  far  the  larger  part  of  Herodotus'  information,  however, 
was  necessarily  drawn  from  the  lips  of  the  people  with  whom 
he  became  acquainted.  The  history  of  the  Persian  wars  had 
not  been  committed  to  writing,  and  Herodotus  had,  therefore, 
to  rely  on  oral  testimony.  This  is  for  the  purposes  of  history 
generally  inferior  evidence,  but  its  value  is  materially  affected 
by  the  number  of  persons  through  whom  it  is  transmitted 
Kext  to  the  evidence  of  eye-witnesses,  that  of  contemporaries 
ranks,  and  Herodotus  could  and  did  get  information  from  both 
classes.  This  guarantees  the  substantial  truth  of  his  history, 
but  does  not  allow  us  to  put  much  faith  in  his  statistics,  or  in 
any  point  in  which  minute  accuracy  is  needed. 

But  although  Herodotus  depends  mainly  oil  oral  testimony, 
he  is  not  unacquainted  with  the  literature  of  his  country.  He 
not  only,  being  an  educated  man,  possesses  familiarity  with  the 
poets,  dL^.  A rchilochus^^®  the  .Cyclic  poems,"  Sappho,^' -^schy* 
lus,^*  Hesiod,^*  Pindar,^*  Olen,^*  Alcaeus,!?  Solon, ^®  §imon* 
ides,^'  and  Phrynichus ;  ***but  he  hacs  references  to  Pythagoras,^^" 
Anaxagoras,**  and  possibly  Anaximander.^  C><^"Wliether  Hero- 
diotus  was  acquainted  with  the  logographers  is  hard  to  say, 

»  vii.  32a  *  viiL  8a. 

y  i.  50-52,  25.  14.  •  i.  24. 

"  ii.  53,  118 ;  iv,  32.  M  ii.  135. 

w  iiL  38.  i«  iv.  33. 

!•  V.  112;  vii  238.  *  vL  4, 

#k.      .  ■    .  -     -         •.....-.•■ 


*  ▼.  S9-6x. 

\LSi. 

•  ix.  8z. 

•iv.  88. 

•  ii.  i8i. 

»  L  12. 

»  ii.  156. 

"ii.S3;W.3a. 

Jv.  9S 

2  r.-  "3. 

a  ii  xa3.  - 

^  u.  so«0g^  • 
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because  we  know  so  little  of  tbem.  Hellanicus  was  later  than, 
and  therefore  unknown  to  Herodotus,  as  was  Damastes,  the 
pupil  of  Hellanicua  Bion,  Deiochus,  Hippyas,  Eugeon,  £ude- 
Mus,  Deroocles,  Melesugoras,  and  Xenomedes  are  mere  names  to 
us,  and  there  is  no  hint  to  be  found  anywhere  that  Herodotus 
either  used  or  knew  their  works.  The  few  fragments  that  go 
under  the  name  of  Dionysius  are  probably  spurious,  and  the 
celebrated  voyager  Scylax  probably  did  not  write  any  accouut 
of  his  travels,  certainly  was  not  known  as  an  author  to  Hero- 
dotus.^ What  little  we  know  about  Charon  seems  to  show  that 
Herodotus  was  unacquainted  with  his  works. ^  Xanthus  was 
said  by  the  historian  Ephorus  to  have  given  Herodotus  the 
starting-pointy'  but  the  few  fragments  left  of  Xanthus  throw 
no  light  on  the  meaning  of  this  statement.  With  Cadmus, 
AciisUaus,  and  Pherecydes,  Herodotus  may  have  been  acquainted, 
but  there  is  nothing  to  show  that  he  was.  With  HecatsBus  the 
case  is  different.  We  have  the  best  of  authority — that  of  Hero- 
dotus himself — for  believing  that  he  knew  the  works  of  Heca- 
tsBus.  In  two  places  he  refers  to  him  by  name,  and  quotes  his 
genealogies.^  Elsewhere  he  refers,  in  all  probability,  to  him, 
but  does  not  mention  his  name ;  as  when  he  ridicules  people  wlio 
draw  maps  of  the  world  and  put  a  mathematically  circular 
Oceanus  round  it,  without  knowing  anything  about  it ;  •  or 
when  he  condemns  the  theory  of  the  Nile  flowing  out  of  the 
Oceanus,  as  having  no  basis  in  facts.*  From  these  passages  it 
seems  clear  that  Herodotus  had  only  a  poor  opinion  of  UecatmusL 
But  according  to  Porphyry,  Herodotus  was  indebted  to  Heca- 
tseus  for  a  good  deal  of  his  book  on  Egypt ;  and  this  leads  us  to 
the  third  point  which  we  have  to  consider  in  connection  with 
the  credibility  of  Herodotus — his  honesty. 

If  Herodotus  borrowed  without  acknowledgment  from  Heca- 
tsBUs,  he  was,  according  to  modem  notions,  guilty  of  literary 
dishonesty;  and  if  he  tried  to  pass  off  the  matter  thus  borrowed 
as  the  result  of  his  own  observation  or  inquiry,,  he  is  an  untrust- 
vworthy  historian.  The  passages  specified  by  Porphyry  as  bor- 
rowedare  those  about  the  phoenix,  the  hippopotamus,  and  tho 

^  iv.  44. 

'  H«d  Herodotru  read  Chnron*!  A/m  Kan^nunipC^.  b«  would  have  nndersiood 
the  threat  of  Ogbaqs  tlmt  he  records  in  vi.  37.  Whether  Charon  vrrote  ahoni 
Sparta  is  extremely  d'>u)*tful ;  anyhow,  there  is  no  reason  to  suspect  a  covert 
refei-eiice  to  him  in  vi.  54. 

'  Atti.  xii.  515,  *Hpo5^y  rdf  iuif>opijAs  MuKSrot, 

*  vi.  137 ;  ii  143.  •  iv.  36. 

<  ii.  20  §eq.  To  these  may  he  added  iv.  90  {ef.  Fhtg.  154),  i.  aoi  (Fr.  x68), 
ii.  156  (Fr.  284),  ii.  15  teq„  233 ;  iv.  S ;  L  246 ;  iv.  4^  ;  in  all  of  which  pa» 
lagM  Heradotua  probably  eritidaes  Heoatsoi. 
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method  of  hunting  crocodiles.  These  passages  apparently  ^  are 
intended  hy  Herodotus  to  he  regarded  as  the  result  of  his  own 
ohservation  and  of  his  own  inquiries  from  the  natives ;  as.  there- 
fore, we  have  not  a  single  fragment  hy  Hecataeus  hearing  on 
these  passages,  and  as  Porphyry  is  our  only  anthority* — and 
we  do  not  even  know  him  at  first  hand — for  ^is  plagiarism,  it 
hecomes  necessary  to  inquire  what  Porphyry  could  know  about 
it.  We  learn  from  Eusebius  •  that  Porphyry,  in  discussing  the 
question  of  plagiarism,  accused  Herodotus,  along  with  Menander, 
Hyperides,  Ephorus,  Theopompous,  Hellanicus,  and  others,  and 
quoted  in  support  of  his  accusation  a  work  on  the  "  thefts  "  of 
Herodotus  by  a  certain  PoUio.  Now  Porphyry  *  himself  is  of 
very  late  date;  he  flourished  about  A.D.  270,  and  Pollio  probably 
was  very  little  earlier  than  Porphyry.  In  the  next  place,  in 
the  time  of  Athenaeus,  about  a.d.  180,  and  of  Arrian,  about 
A.D.  100,  there  were  spurious  works  in  circulation  under  the 
name  of  Hecataeus.*  Further,  we  learn  from  Athenaeus  that  in 
the  time  of  Callimachus,  about  RO.  250,  these  spurious  works 
were  already  in  circulation.  Kit  becomes  therefore  probable  that 
Pollio,  like  Arrian  and  Athenaeus,  had  the  spurious  works  of 
Hecataeus  before  him,  and  we  may  suppose  that  between  Hero- 
dotus and  the  spurious  Hecataeus  there  was  sufficient  resem- 
blance to  make  it  probable  that  the  later  author  copied  from 
his  predecessor ;  •  but  we  have  no  ground  for  believing  that  the 
spurious  Hecataeus  is  the  earlier  author.  On  the  contrary,  it 
seems  mqre  probable  that  the  spurious  Hecataeus  was  partly 
niade  out  of  materials  taken  from  Herodotus.  We  may,  there* 
fore,  reasonably  on  the  whole  say,  although  there  is  no  certainty 
to  be  attained  either  way.  Porphyry's  charge  of  plagiarism  rests 
on  unsatisfactory  testimony.      ^ 

The  speeches,  e.g.  those  of  Artabanus  and  Xerxes,  or  of  the 
Persian  conspirators,  are  not  historically  true ;  but  no  one  would 
think  of  accusing  Herodotus  therefore  of  dishonesty  in  inserting 
them.  It  was  natural  to  the  Greek  to  throw  into  the  lively 
form  of  dialogue  or  debate  the  considerations  which  moved,  or 

1  This  is  the  naturnl  inference  from  ii.  99. 

•  What  Suidas  (».  v.  Hecataeus)  says  oomes  from  Porphyry.  Cf  P'i\t\%9 
9.  V.  ^epcK^Sris  Bd/3uos  and  8.  v.  ^ep€K.  *A^7ivaToSf  and  see  Rfiein.  Mua  xxxiiL 
izz.  What  Hermogenes  {repl  IS.  ii.  la)  says  refers  to  the  style,  '  ^t  the 
matter :  see  Hollander,  Ik  HecaUxi  De»criptione,  Bonn,  1861. 

•  Prcep.  Ev.  x.  2. 

^  ?(>rphyry  was  a  ^rrian.    His  name  is  a  translation  of  the  Syrian  MeU^ 
and  he  was  a  pupil  of  Plotinus,  the  Neo-Platonist. 
'  Ath,  ii  70 ;  Arrian,  Exp.  Alex.  v.  6. 

•  This  is  supported  by  the  eomparison  of  Herod.  iL  77  with  Ath,  iii.  Sq 
t.  447a,  4x81. 
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were  supposed  to  have  moTed,  the  agents  in  historical  events ; 
and  it  was  as  unnecessary  for  the  historian  to  warn  his  feliow- 
Greeks  that  the  speeches  were  his  own  inferences  from  what 
facts  he  knew,  as  it  is  for  a  modem  historian  to  give  a  similar 
warning  as  to  the  motives  which — in  the  confidence  of  know- 
ledge— he  feels  justified  in  ascribing,  though  they  are  but  infe-> 
rences,  to  historical  personages.  And  when  Herodotus  repeats 
with  asseveration  that  the  sp)eech  he  ascribed  to  Otanes  was, 
wliatever  some  Greeks  might  think,  actually  delivered,  he 
means  that  the  grounds  he  has  for  inferring  the  delivery  of 
some  such  speech  were  quite  convincing  to  his  mind.  In  one 
or  two  places  in  the  book  on  Egypt,  ^  Herodotus  says  that  he 
went  to  Thebes,  and  even  as  far  as  Elephantine.  Dut  it  seems 
quite  clear  that  in  reality  he  never  went  to'  either  placa  As, 
therefore,  in  one  passage  the  MS.  authority  for  the  statement 
in  question  is  doubtful,'^  and  in  the  other  the  statement  seems 
to  have  little  connection  with  the  context ;  ^  and  as  both  stiite- 
ments  are  in  ludicrous  contradiction  to  what  Herodotus  himself 
says,^  we  seem  justified  in  following  Professor  Sayce  in  striking 
them  out. 

To  sum  up,  then,  the  argument  for  the  credibility  of  Hero- 
dotus: his  impartiality  and  honesty  in  the  matter  of  Greek 
history  seem  beyond  doubt.  With  regard  to  his  journeys,  a 
suspicion  has  been  cast  upon  him,  but  not  successfully,  that  he 
was  more  than  liable  to  the  infirmity  which  is  often  imputed  to 
travellers  when  telling  their  tales.  In  capacity  he  was  rather 
above  than  below  the  standard  of  his  age.  But  his  means  of 
information  were  poor.  In  the  case  of  his  Greek  history,  his 
information,  though  the  best  at  his  command,  was  only  oral 
testimony.  In  the  case  of  his  Oriental  history,  even  when  he 
met  trustworthy  informants,  as  the  priest  of  Neith  at  Sais,  or 
Zopyius  the  son  of  Megabyzus,  he  was  entirely  at  the  mercy  of 

*  ii.  3 ;  ii.  3Q.  *  ii.  29. 

'  ii.  3.  Prof.  Sayee  tays  (xxvi.  n.  2):  "I  have  bracketed  the  words  it 
6i7/9as  re  «ra2,  wliicli  I  believe  to  have  been  inserted  bj  a  copyist.  Heliopolit 
alone,  and  not  Thebes,  was  near  enough  for  Herodotus  to  '  turn  into,*  in 
onler  to  test  what  wxs  told  him  at  Memphis.  His  reason  for  doing  sfi  was 
that  *the  people  of  Heliopolis  were  considered  the  best  authorities.'  There 
is  no  reference  to  the  Thebans." 

*  It  is  unreasunal>1e  to  imagine  that  Herodotus  could  tell  the  absurd  story 
about  Krdphi  and  M6phi,  and  in  almost  the  same  breath  say  that  he  had 
been  to  Elephantine.  If  Herodotns  really  went  to  Elephantine,  he  would 
have  appended  to  Itis  tale  about  Krduhi  and  M6phi,  "but  I  indeed  did  not 
•ce  them."    If  he  was  a  liar,  he  would  have  snid  he  did  see  them. 

With  regard  to  ii.  142-143,  thin  being  carelessly  expressed,  would  lead  • 
commentator  alone  to  infer  tliat  Herodotus  had  been  to  Thebes,  and  would 
lead  only  another  commentator  to  infer  that  Herodotus  wrote  to  deceive. 
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his  interpreter,  and  hb  Oriental  history,  therefore  is  that  of  the 
dragoman,  not  of  the  monuments. 


K 


CHAPTER  IIL 

TEnJOYDIDES. 

**  Thtjctdidbs,  an  Athenian,  wrote  the  history  of  the  war  in 
which  the  Peloponnesians  and  the  Athenians  fought  against 
one  another.  He  began  to  writejwhen  they  first  tookiip  arms, 
believing  that  ifwould  be  girat  and  memorablejiboye  any  pre- 
vious war.  ]For  he  arguetl  that  botk-jstates  were  then  at  the 
fuU  heigjU  of  "their  military  power,  and  he  saw  the  rest  of  the 
Hellenes  either  siding  or  intending  to  side  with  one  or  other 
of  them.  No  movement  ever  stirred  Hellas  more  deeply  than 
this ;  it  was  sliared  by  many  of  the  barbarians,  and  might  be 
said  even  to  affect  the  world  at  large."  ^  These  are  the  words 
with  which  Thucydides  begins  liis  history.  He  was  bom  in 
the  Athenian  deme  Halimus,  belonging  to  the  tribe  Leontis,  on 
the  coast  between  Phalemm  and  Colias.  His  father,  Olorus,*-* 
was  related,  though  in  what  degree  we  do  not  know,  to  the 
Thracian  Olorus,  who-e  daughter  married  the  famous  Miltiades,* 
and  was  mother  of  Cimon.  At  the  outbreak  of  the  Pelopon- 
nesian  war  in  BLa__4^^  when  Thucydides^  as  he  himself  says, 
began  to  write,  he  was  probably ^out-iorty  years  of^age.  The 
first  Jwenty  years  of  his  life  were  spent  unjler  the  administra- 
tion of  his  great  relative  Cim on,  anjd_the  next  twenty  under 
that  qf^  the  maji  Jorjwlfom  Tliucydides  had^  such  admiration, 
Pericles.  About  Thucydide?^rly  Iffe  an  J  e^tlucation  we  have 
Inntirect  information.  We  may,  however,  fairly  assume  that 
he  met  and  learned  from  all  the  great  men  who  at  this  time 
lived  in  or  found  their  way  to  Athens.  The  philosopher  Anaxa- 
goms,  who  has  left  traces  of  his  influence  even  on  Herodotus, 
may  be  credited  with  having  contributed  to  the  formation  of 
the  mind  of  Thucydides,  whose  views  on  natural  science  and 
on  religion  are  more  closely  connected  with  those  of  Anaxa- 
goras  than  are  even  those  of  Herodotus.  The  orator  Antiphon, 
whose  style  lesembles  that  of  Thucydides — both  are  classed  by 
Dionysius  as  belonging  to  the  "  severe  style  " — may  have  been 

^  Thuc,  i.  I.    Prof.  Jowett'g  translafcion  (Clarendon  Press,  x88z),  from  which 
are  taken  all  the  trauslationi  of  Thucjdides  in  this  chapter. 
*  IT.  104.  '  MerwL  vi.  39. 
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Thucydides'  literary  model,  and  was  certainly  in  other  relation! 
known  to  and  studied  by  Thucydides,  as  is  shown  by  the  man- 
ner in  which  he  speaks  of  Antiphon.^  The  sophist  Protagoras, 
Gorgias  the  rhetorician,  and  Prodicus,  have  ail  left  marks  of 
their  influence  on  the  style  of  Thucydides.  At  Athens,  though 
not  at  Olympia,  lie  in  all  probability,  when  about  twenty-  5ve 
years  of  age,  heard  Herodotus  read  portions  of  his  history, 
^schylus  he  may  well  have  seen  ;  Sophocles,  Euripides,  Aristo- 
phanes., and  Phidias  he  must  have  met  K  Poetry,  architecture, 
science,  philosophy,  and  rhetoric  all  found  in  Athens,  or  sent 
there  their  best  exponents ;  all  helped  to  shape  the  citizens  of 
Athens,  and  to  make  it  right  for  one  of  her  sons  to  say,  "  We 
are  lovers  of  the  beautiful,  yet  simple  in  our  tastes,  and  we  cul- 
tivate the  mind  without  loss  of  manliness.  Wealth  we  employ, 
not  for  talk  and  ostentation,  but  when  there  is  a  real  use  for 
it.  To  avow  poverty  with  us  is  no  disgrace ;  the  true  disgrace 
is  in  doing  nothing  to  avoid  it  An  Athenian  citizen  does  not 
neglect  the  state  because  he  takes  care  of  his  own  household ;  and 
even  those  of  us  who  are  engaged  in  business  have  a  very  fair 
idea  of  politics.  We  alono  regard  a  man  who  takes  no  interest 
in  public  affairs,  not  as  a  harmless,  but  a  useless  character ;  and 
if  few  of  us  are  originators,  we  are  all  sound  judges  of  a  policy."  * 
With  these  convictions  Thucydides  could  not  but  "  fix  his  eyes 
upon  the  greatness  of  Athens,  until  he  became  filled  with  the 
love  of  her,  and  impressed  with  the  spectacle  of  her  glory."  * 

Educated  in  this  city  and  by  these  means,  and  endowed  with 
an  originality  and  energy  of  mind  which  have  elevated  him  to 
the  level  of  the  greatest  minds  the  world  has  produced,  Thucy- 

dides  began  in  B.a  432  tn^wrjtft  Jh^  history  nf  t,hp  Pplnpni^ppsifln 

warj  then  commencing.  Possessing  extensive  property  and  the 
fight  of  working^ gold-mines  in  Thrace,  and  being,  consequently 
one  of  the  leading  men  in  Thrace,*  Thucydides  must  have  spent 
a  certain  part  of  every  year  there.  But  the  larger  part  of  his 
time  he  passed  in  Athena  The  speeches  of  Pericles  he  certainly 
heard ;  his  admiration  for  Pericles*  statesmanship  is  showEr1)y 
what  he  says  of  it ;  *  and  he  may  have  been  among  the  peroonal 
friends  of  Pericles.  In  bo.  430  the  plague,  which  wronght 
great  harm  to  Athens,  nearly  depriverl  the  world  of  Thucydides* 
history.  He  was,  he  says,  himself  attacked, .and -witnessed  tlie 
sufl'erings  of  others.®  The  celebrated  debates  on  the  fate  of  'he 
Mitylenaeans  in  B.C.  427,  and  the  Spartan  proposals  for  peace  in 
B.O.  425,  in  consequence  of  the  atfair  of  Pylos,  he  was  present 

^  Thue.  Tui.  68.  <  ii  40.  *  ii.  43- 

*  iv.  105,  •  ii  65.  •  ii  48. 
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at ;  and  he  may  have  taken  part  in  some  of  the  military  opera- 
tions of  the  earlier  years  of  the  war.  At^  any  rate,  in  Bjg^2  J. 
he  acted  as  strategus,  being  one  of  the  two  Athenian  generala 
mtrusteduith  the  Drotection  of  Tjirace.^  He  allowed,  now- 
evefTtTie^Spartan  Brjisidas  to  occup3nfinphipolis,  li]SIjKey^o 
tharWSoIe  of  th^LT^ounrry ;  the  result  of  this  serious  disaster 
bei'.g  ihat  ThucyJiJes  was  an  exile  from  Athens  for  twenty 
years.  That  thtSWas  a"  heaty^tltirshmenrto  him  if  is  iinpos- 
iSttTtS~l;o  doubt ;  but  so  far  from  its  injuring  the  prosecution  of 
his  work,  it  had  the  opposite  effect.  It  set  him  free  from  other 
claims  on  his  time  and  attention ;  his  work  probably  became  the 
sole  palliative  to  the  exile's  grief ;  and  his  enforced  absence  from 
Athens  gave  him  the  opportunity  he  could  not  have  otherwise 
enjoyed  of  visiting  the  Peloponnese,  and  seeing  the  war  from 
both  sides.  He  says,^  "  For  twenty  years  I  was  banished  from 
my  country  after  I  held  the  command  at  Amphipolis,  and  asso- 
ciating with  both  side^«,  with  the  Peloponnesians  quite  as  much 
as  the  Athenians,  beamse  of  my  exile,  I  was  thus  enabled  to 
watch  quietly  the  course  of  events."  He  seems  to  have  visited 
the  places  affected  by  the  war  not  only  in  Greece,  but,  as  his 
acquaintance  with  the  topography  and  early  history  of  Sicily 
shows,*  in  Sicily  and  Italy ;  and  everywhere  he  sought  out  eye- 
witnesses, **  of  whom,"  he  says,*  "  I  made  the  most  careful  and 
particular  inquiry."  At  length,  in  B.a  404,  he  returned  after 
his  protracted  exile  to  his  country,  six  months  after  the  destruc- 
tion of  the  walls  of  Athens  by  Lysander.*  How  long  he  lived 
after  this  is  uncertain.  He  perhaps  died  before  B.C.  396,  for 
he  says,®  when  mentioning  the  eruption  of  Etna,  which  took 
place  in  B.a  426,  that  only  three  eniptions  were  known  to  have 
taken  place  "since  the  Hellenes  first  settled  in  Sicily,"  and 
this  statement  was  not  true  after  the  eruption  of  B.a.  396.  But 
he  may  have  lived  after  ko.  396,  and  not  revised  the  passage 
in  question.  Nor  will  a  passage,^  in  which  he  is  supposed  to 
imply  that  Archidamas  at  the  time  of  writing  was  dead,  bear 
much  pressing.  In  fine,  we  do  not  know  when  he  died,  or 
where  or  how,  Ihough  tradition  says  he  was  killed  by  a  robber 

iT.  104.  *  T.  36. 

'  vi.  9-6.  Prof.  Jowett  ■ayi(To1.  ii.  p.  341) :  "  That  he  may  have  borrowed 
from  AntioohuB  of  Syracuse  is  possible,  but  it  is  equally  possible  that  his  de- 
■cription  is  the  result  of  his  own  travels  or  inquiries.  The  slight  coincidence! 
of  language  or  statement  which  are  found  in  the  fragments  of  Antiochus, 
when  compared  with  Thucydiiles,  are  by  no  means  sufficient  to  support  the 
hypothesis,  first  suggested  by  Niebuhr,  and  confidently  maintained  by  later 
writers,  that  the  account  of  Sicily  in  Thucydides  is  derived  from  his  oontem* 
porary.*' 

M.fla.  •i93-  •iii.zz6.  '  ii.  zoo. 
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in  Tliraca  He  lived  long  enough  after  the  end  of  the  wat  to 
put  into  shape  most  of  the  history  which  he  hegan  to  write  at 
the  beginning  of  the  war,  as  is  shown  by  various  passages,  such 
us  the  reference  in  the  first  book  ^  to  the  destruction  of  the 
walls  of  Athens  by  Lysander,  or  the  analysis  in  the  second 
book  ^  of  the  causes  which  led  to  the  final  defeat  of  Athens, 
passages  which  can  only  have  been  written  at  the  end  of  the 
war.  On  the  other  hand,  he  did  not  live  long  enough  to  com- 
plete his  history^  for  the  last  book  does  not  seem  to  have  received 
the  authors  final  revision,  and  instead  of  coming  down  to  the 
end  of  the  war,  brings  us  only  down  to  B.o.  411,  the  twenty- 
first  year  of  this  seven  and-twenty  years'  war. 

Thucydides  began  to  write  the  history  of  the  Peloponnesian 

war,  "believing  that  it  would  be  great  and  memorable  above 

any  previous  war."     "  No  movement,"  he  says,  **  stirred  Hellas 

more  deeply  than  this."     The  importance  of  the  war,  long  as  it 

was,  and  great  as  the  suffeiings  it  caused,  is  not  to  be  measured 

by  its  length  or  destructiveness.     It  was^  on  the*  ^rilQlei.a_strug- 

gle  between  the  two  great  Greek  races»,iyLCL  lopians  and  the 

"^-^Dorians.^  and  between  oligarchyand  tleiiiocracy.*    On  tlieTssue 

^'^Of  the  war  It  depended  \^letfeerAtiienr,-whichiras  in  possession 

of  the  intellectual  supremacy  of  Greece,  was  also  to  hold  the 

political ;  or  whether  the  Spartans,  who  knew  how  toj&ght  but 

"not  how  t6rirv'e,"~ireTB"  To  lie  lit  nberty  to^'pla^^  arid 

- irfSsponsiWe  oRgarchies   in   the   cities  that  "they'cdhqtiered. 

These  issues,  and  they  were  momentous  enough,  ThucyJides 

'  saw ;  one  other  consequence,  and  that  an  inevitable  one,  Thucy« 

'4ides  must  have  seen,  though  he  could  not  know  how  soon  it 

1  i.  93.    The  wordi  are  jrcU  (pKoS6firi<rap  rj  iictlvov  yvdnxfi  rh  irdxot  ro0 

r§lxov%  6wep  vOy  iri  5rj\6p  iffri  xcpl  rhv  Ueipaia, — "  This  width  may  still  be 

traced  at  the  Peiraeus  "  (Jowett),  which  seems  to  imply  that  elsewhere — in 

consequence  of  the  destructiou  by  Lysander — it  could  not  be  traced.   Stmnge 

to  say,  the  next  words  of  the  sentence,  di^o  yiip  d/ia^aL  ivturriai  dXXi}Xatt 

"  robi  \i$wt  hrrjiyovf  are  considered  by  Prof.  Jowett,  in  his  notes,  to  be  pare- 

,■  died  in  Arist.  Bii'tit,  1x26.     If  Thucydides  is  parodied  by  Aristophanes,  thii 

^  book  of  Thucydides  must  have  been  published  before  B.C.  415,  the  date  of  the 

•  Birdi,  But  so  trivial  an  expression  contains  hardly  enough  material  for  a 
parody.  The  passage  in  the  Birds  is  also  claimed  (with  equal  reason)  as  a 
parody  of  Herodotus  i.  179,  and  the  inference  from  the  first  part  of  Thucy* 

'  dides'  sentence  is  much  the  stronger,  and,  if  correct,  fatal  to  the  supposed 
parofly. 

«  ii.  65. 

»  See  vi,  79.  6.  82,  and  for  the  exceptions  vii.  57, 

4  iii.  83.  The  LHcedssmonians  plantetl  oligarchies  amongst  their  allies,  L 
'~  29.  76;  V.  81.    The  oligarchs  in  various  cities  favoured  Sparta,  the  democrats 

*  Athens,  iil.  47,  82 ;  viii.  64.  21.  Kevolts  from  Athens  were  not  the  people'f 
doing,  iv.  84,  104,  106,  no  seq.,  123  ;  viii.  9,  14,  44;  iii.  27.  The  Four  Hun- 
dnd  at  once  tried  for  peace  with  and  aubmission  to  Sparta,  viii*  70,  90,  91. 
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was  to  become  in  its  turn  a  cause  and  produce  other  conse- 
quences— the  necessary  exhaustion  of  Greece,  after  so  long  a 
struggle,  that  led  to  the  ruin  of  Greece.  Two  genemtions  after 
the  end  of  the  Peloponnesian  war,  Greece  lost  her  political 
liberty,  and  with  it  her  literary  genius,  for  want  of  the 
strength  which  had  been  wasted  in  the  war  of  which  Thucy- 
dides  wrote. 

If  these,  the  political,  results  were  all  that  is  to  be  learnt 
from  the  story  of  the  Peloponnesian  war,  it  would  have  perhaps 
an  interest  for  the  students  of  history  only.  But  for  those  who 
view  the  history  of  Greece  from  the  standpoint  of  Athens— and 
erroneous  as,  for  the  purposes  of  history,  this  view  may  be,  it  is 
the  view  which  gratitude  for  the  art  and  literature  we  have  in- 
herited from  Athens  inclines  most  of  us  to  take — the  tale  of  this 
war  must  have,  independent  of  its  consequences,  something  of 
the  fascination  which  the  war  itself  had  for  such  an  onlooker 
as  Thucydides.  The  hopes  and  fears  with  which  such  a  specta- 
tor witnessed  the  successes  and  disasters  of  Athens  as  they  fol- 
lowed on  one  another  we  who  read  of  them  do  not  feel,  for  we 
know  from  the  be«iinning  the  result.  But  notwithstanding,  as 
we  read,  our  hearts  are  stirred  by  adniiiati(m  for  the  courage 
with  which  the  Athenians  rose  al>ove  each  new  disaster,  and  by 
regret  that  so  much  courage  should  be  doomed  only  to  aggra- 
vate their  suffering.  Still,  as  we  read  of  each  new  chance  of 
peace  offering  itself,  now  after  the  success  at  Pylos,  now  at  the 
one  year's  truce,  now  when  Cleon  and  Brasidas,  the  two  ob- 
stacles to  peace,  are  gone,  we  sigh  that  the  opportunity  should 
be  lost,  that  Athens  should  persist  in  treading  or  be  forced 
along  the  path  of  destruction.  We  watch  her  with  a  regret 
move  intense  than  that  with  which  we  wat«h,  imj>otent  to  help 
wliere  we  fain  would  Fave,  the  errors  of  some  hero  of  fiction  or 
the  drama ;  for  this  is  trutli  and  that  is  fiction ;  the  one  is  the 
story  of  a  single  imaginary  sufferer,  the  other  of  the  very  suffer- 
ings of  a  nation. 

Were  this  the  only  hold  which  the  history  of  the  Pelopon- 
nesian war  has  upon  our  interest,  it  would  be  enough  to  earn 
eager  readers  for  Thucydides  in  all  ages.  But  this  is  not  all. 
The  losses  in  wealth  and  blood,  the  material  disasters  and  the 
political  humiliation  of  Athens,  which  at  first  sight  seem  to 
make  up  the  cost  of  the  war,  though  they  constitute  claims  on 
our  sympathy  for  Athens,  are  not  the  whole  price  M'hich  Greece 
or  Athens  paid  for  this  great  and  memorable  war,  as  they  are 
not  that  in  the  war  which  touches  us  most  deeply.  What 
touclies  us  most  closely  is  not  the  sufferings — great  as  they  were 
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— bravely  borne  by  the  Athenian  people,  but  Athens'  moral 
fall.  That  the  Athenians,  who  abandoned  hearth  and  home  to 
the  Persian  invader  for  the  common  good,  whose  self-sacrificing 
devotion  to  the  national  cause  of  Hellas  put  them  far  above, 
not  merely  the  craven  Greeks  who  joined  the  Persians,  but  fak 
above  the  selfish  indifference  of  the  Peloponnesians  to  anything 
but  the  safety  of  the  Peloponnese ;  that  the  Athenians  who 
saved  Hellas  should  have  grasped  at  empire,  should  have  become 
a  menace  to  Greece,  and  brought  about  the  war  which  two  gene- 
rations after  gave  the  independence  of  Hellas  over  into  the 
hands  of  the  Macedonian  conqueror — this  we  feel  is  "  the  pity 
of  it"  As  we  trace  in  the  pages  of  Thucydides  the  course  and 
causes  of  this  falling  off,  we  begin  to  understand  that  the  fear 
and  pity  which  it  is  the  function  of  tragedy  to  inspire  may  be 
excited  by  the  historian  as  well  as  the  poet,  by  the  actual  events 
of  history  when  told  by  a  great  historian,  as  well  as  by  the 
creations  of  a  poet's  mind.  The  story  of  CEdipus,  as  Sophocles, 
the  contemporary  of  Tliucydides,  tells  it,  fills  us  with  pity  for 
the  man  "  more  sinned  against  than  sinning,''  and  with  fear  for 
ourselves  when,  seeing  how  every  step  which  CEdipus  takes  to 
avoid  the  crimes  he  is  fated  to  commit  only  leads  him  inevit- 
ably to  commit  them,  we  become  possessed  with  a  sense  of  the 
ruthless  power  of  Heaven,  and  the  fearful  catastrophes  to  which 
the  slightest  deviations  from  the  paths  of  righteousness  may 
lead.  The  same  sentiments  are  aroused  by  the  history  of  the 
Peloponnesian  war  as  Thucydides  tells  it  Itwasher^very 
patriotism  and  self-sacrifice  which  led  to  the  moralTfall^  of 
Athens.  Not  only  of  our  vices,,  but, oJ_ pur  virtues  do  the^ods 
,  make  whips  , to  scourge  us.  The  services  of  Atliens  to  the 
na^onar  cause  made  the 'Greeks  look  up~WTie~as  their  leader; 
she  was4>laced-bythfini,at_the  head  of  the  confederacy  of  t)elos ; 
her  energy  in  prosecuting  the  war,  and  the  indolence  of  the 
allies  who  allowed  her  to  do  the  fighting  against  the  Persians, 
converted  her  leadership  practically  into  empire.^  "That  em- 
pire," as  the  Athenians  said  to  the  Lacedaemonians  in  B.a  432, 
sFortly  before  the  outbreak  of  the  war,  "  was  not  acquired  by 
force  ;  but  you  (the  Lacedaemonians)  would  not^tay^j^n^^make 
an  end  of  the  barbarians,  and  the  allies  came  of  their  own  accord 
and  asked  us  to  be  their  leaders.  The  subsequent  development 
of  our  power  was  originally  forced  upon  us  by  circumstances.**  * 
And  the  Athenians  go  on  to  say,  "-^  empire  was  nffered  to  us ; 
can  you  wonder  that,  acting  as  human  nature  "always  *^ill, 
we  accepted  it,  and  refused  to  give  it  up  again  9  '*  ^    The  excust 

»  I.  96-zoo.  ■  i.  75.  •  i.  76, 
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may  be  accepted,  but  excuses,  even  •when  accepted,  cannot  pre- 
vent our  actions  from  producing  their  consequences;  and  the 
consequence  of  the  Athenian  acceptance  of  empire  was  the  Feto- 
ponnesian  war,  ThucvdideS  BttVS.^  "  Th6Teai  thoiigF  unavowed 
causeToT^Ee  war]  I  believe  to  have  been  the  growth  of  the 
Atliehian  power^j  V^Joirife^rriHed'^^^ t^^^  Lacedseitronians  an3To'i:Qed 
thcJTCrtntor  war."  The  war  once  begun,  the  next  result,  of 
empire  was  the  impossibility  of  withdrawing  from  the  war. 
When  the  Athenians,  overwhelmed  by  the  unexpected  disastei 
of  the  plague,  were  inclined  to  peace,  Pericles  put  before  them, 
in  RO.  430,  the  simple  tnith,  which  admitted  oF  no  reply :  ^ 
"  Oncelnaibre^you  are^uhd  to  maintain  the  imperial  dignity  of 
your  city^  in  which  you  all  take  pride,  for.  you  should  not  covet 
the_^ory_uni^^ess  jrgi^  the  toiL  -  And  do  not-^imagine 

that  you  are  fighting  about  a  simple  issue,  freedom  or  slavery  ; 
you  have  aiT  "efnpire~FoTose,  and  there  is  the  danger  to  winch 
the  hatred  ofj^ouxJmperial  rule  has  exposed  ygu.  l^either  can 
youTesign  your  power,  if,  at  this  crisis,  any  timorous  or  inactive 
spirit  is  for  thus  playing  the  honest  man.  For  by  this  time  your 
empire  has  become  a  tyranny  which,  in  the  opinion  of  niauKind, 
may  have  been  unjustly  gained,  but  which  cannot  be  safely 
surrendered.  The  men  of  whom  I  was  speaking,  if  thej  could 
find  follower  J  would  soon  ruin  a  city,  and  if  they  were  to  go 
ahdTound  a  state  of  their  own,  would  equally  ruin  that."  The 
principle  wliich  Pericles  thus  laid  down,  Cleon,  in  5.0.  427, 
proceeded  to  put  into  application.  The  Mitylenaeans,  who  had 
originally  joined  the  confederacy  of  Delos,  and  now  found  them- 
selves belonging  to  the  Athenian  empire,  withdrew.  They  were, 
however,  attacked  as  rebels,  and  conquered  by  the  AthcimniB ; 
ancT  the  Athenians  decreed  that  every  man  in  Mitylene  should 
be-kiUed  and  the  women  and  children  enslaved.  As  Cleon  said 
to  the  Athenians,^  **  If  they  were  right  in  revolting,  you  must  be 
^ISB^^^  maintaioingyour  empire.  But  if,  right  or  wrong,  you  are 
resolved  to  rule,  then  rightly  or  wrongly  they  must  be  chastised 
for  youf  good.  X^theYwi se,  you  mtfgt  giy e  "up  y ouf'^empirej"  and, 
Xvlien  virtue  is  ho  longer  dangerous,  you  may  be  as  virtuous  as 
you  please."  The  same  year  as  that  in  which  the  Mitylenseans 
suffered  was  to  show  that  the  consequences  of  our  actions  can- 
not be  limited  to  ourselves,  and  that  the  innocent  pay  the 
penalty  as  well  as  the  authors  of  a  misdeed ;  for  in  this  year 
the  Platseans,  who  had  stood  a  rigorous  siege  with  remarkable 
bravery,  succumbed,  and  thus  the  war  brought  it  about  that  the 
Spartans,  who.  had  defeated  the  Persians  at  Plateea  with  the  aid 
iis3.  sii.^  ^iii.4a 
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of  the  FlatsBans,  were  about  to  slaughter  the  Platsenns,  and  mze 
to  the  ground  their  city,  memorable  for  the  defeat  of  the  com^ 
mon  foe  of  Hellas.  The  pity  of  it  is  summed  up  in  one  sen* 
tence  of  the  Platseans*  appeal  to  the  Sp)artans.^  **  jhe  Platseans, 
"who  were  zealous  in  the  cause  of  Hellas  even  beyond  their 
strength,  are  now  friendless,  sj)urned,  and  rejected  by_all. 
Kone  of  our  old  allies  will  help  us,  and  we  fear  that  you,  O 
LacedaBmonians,  our  only  hope,  are  not  to  be  depended  upon.*' 
The  imperial  position  of  Athens,  which  in  this  year  necessitated 
the'  slaiighter  of  a,  thpusandMitvlenaeans,  whose  offence  was 
fi&iggling  for  their  .freedom,  pi-oduced  more  fruit  eleven  years 
later ;  for  as  the  necessities  of  empire .  made  it  impossible  for 
Athens  to  retire,  so  they  offered  her  every  inducement  to  ad- 
vance. "  The  Melians,"  says  Thucydide^^  "  were  colonists  of 
the  Lacedaemonians,  who  Mould  not  submit  to  Athens  like  the 
oilier  islanders.  At  first  they  w^re  imuteoL  anLdav.auldJtakfl  no 
part ;  but  when  the"Atheniaas.tried  t*)  coerce  themjby  ravaj»ing 
their  lands,  they  were  driven  into  open  hostilities."  TlieHelians, 
therefore,  being  weak,  were  to  be  crushed,  and  the  conscience  of 
Athens,  having  adapted  itself  to  its  imperial  position,  felt  no 
need  of  excuses.  "  We  Athenians,"  said  they  »  to  the  Melians, 
"  will  use  no  fine  words  ;  we  will  not  go  out  of  our  way  to 
prove  at  length  that  we  liave  a  right  to  rule  because  we  over- 
threw the  Persian,  or  that  we  attack  you  now  because  we  are 
suffering  any  injury  at  your  hands.  We  should  not  convince 
you  if  we  did.  .  .  .  You  and  we  should  say  M^hat  we  really 
think,  and  aim  only  at  what  is  possible,  for  we  both  alike  know 
that  into  the  discussion  of  human  affairs  the  question  of  justice 
only  enters  where  the  pressure  of  necessity  is  equal,  and  that 
the^werftd  exact  what  they  can,  and  the  weak  grant  what 
they  must."  Melos  was  annexed,  and  Athens  continued  to 
advance,  whereby  she  not  merely  left  the  question  of  justice 
behind,  but  also  neglected  the  advice  which  Pericles  had  given 
her  twenty  years  before,  "Not  to  seek  to  enlarge  her  dominion 
while  the  war  was  going  on."*  Sicily  was  next  attacked. 
"  Tliey  virtuously  professed  that  they  were  going  to  assislTHieir 
own  kinsmen  and  their  newly-acquired  allies,  but  the  simple 
truth  was  that  they  aspired  to  the  empire  of  Sicily,"  say? 
Thucydides,*  an  Athenian.  The  Sicilian  expedition^  failed 
disastrously,  and  contributed  more  thairnny  other  error  oa  the 
part  of  Athens  to  her  fall.  And  it,  too,  was  recommended 
by  arguments  drawn  from  the  imperial  position  of  Athens. 
"  We  cannot,"  saii.  Alcibiadps,®  "  cut  down  an  empire  as  we 
»  iiL  54.  «  T.  84.         »  ▼.  89.         *  !•  65.        »  Ti.  V         •  ▼i-  i8t 
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might  a  household ;  but  having  once  gained  our  present  posi- 
tfop^  y^fiL  must  ^ftpp  a  firm  hold  upon  some,  and  contrive 
occasion  against  others ;  for  if  we  are  not  rulers,  we  shall  be 
gubjccts.'  • 

It  is  this  tale  told  in  detail,  with  no  striving  after  effect,  but 
with  a  calm  and  cold  veracity  which  imprints  the  story  with 
painful  distinctness  on   the  imagination  and  the  mind,   that 
makes  Thucydides  as  interesting  as  Sophocles,  and  the  fate  of 
Athens  a  moral  study  as  absorbing  as  that  of  CEiirpus.     Onr 
difference,  Fovvever;  Wtir^trtfee^iUuse  W)lO' ABtfd-l»utb  authors.    .^  \J 
Destiny,  which  is  the  eventual  source  of  all  (Edipus*  actions,     ^'  \^ 
plays  no  pdJiJaJOtlilpy^Wesr    Hicyw tihiversalTyliseful  destiny     ^ 
might  be  to  the  historian,  Herodotus  had  already  shown.     It 
was  a  key  to  which  no  lock  could  fail  to  open.     If  a  stonn 
wrecked  Persian  ships,  this  was  "  in  order  that "  the  Persian 
fleet  nu<2,ht  not  be  lai^ger  than  the  Greek  fleet     If  Xerxes  made 
a  mistake  in  his  can^paign,  this  waa  because  destiny  had  de- 
creed his  defeat.     But  this  crude  use  of  destiny,  could  have  as 
little  attraction  lof  Thueydidea-wh«a  applied  ta^ha^aolution.of 

hisWical  prQfal§ma38i»IL^^^         whV.n  applied, JajOpral  pro- 
Jblems. .  Sophocles  uses  it  more  sparingly  and  more  effectively. 

As   far   as  CEdipUS   is    pnnpprnPfl  ^fgjvA^  njjy    if)t.nrpngpfi   f^irftCf^y 

Qnce  :  in  the  oracle  warning Jam..9X.thei«grimes  he  will  com- 
mit— and  granted  but  this  one  interppsitiofl,  all  the  actions,  of 
CEdipus  flow  naturally  and  inevitably.  "Rnt  Thnrydidfla  kT^g>w« 
not  even  this  refined  form  of  destiny.  To  Thucydides,  a  man^s  ^-- 
own  actions  are  his  fate ;  they  are  a'man^s  destiny,  which 
dctarees  whtrTH^  ^hafTcIo  and  what  he  shall  be.  The  absence 
of  any  other  kind  of  destiny  from  the  history  of  Thucydides 
does  not  prove  that  Thucydides  had  no  belief  in  destiny.  Its 
absence  is  satisfactorily  accounted  for  by  its  being  no  part  of 
Thucydides*  design  to  entertain  theological  considerations.    His 

.  object  was  to  set  down  only  facts,  which  admit  of  closer  proof 
than  destiny  is  susceptible  of.  It  will  help  to  the  understand- 
ing of  this  and  other  points  to  read  his  own  words  : — K 

"Of  the  events  of  the  war  I  have  not  ventured  to  speak  from 
any  chance  information,  nor  according  to  any  notion  of  my  own ; 
I  have  described  nothing  but  what  I  either  saw  myself  or  learnt 
from  others,  of  whom  I  made  the  most  careful  and  particular  in- 
quiry. The  task  was  a  laborious  one,  because  eye-witnesses  of 
the  same  occurrences  gave  different  accounts  of  them,  as  they 

;  remembered  or  were  interested  in  the  actions  of  one  side  or  the 
other.     And  very  likely  the  strictly  historical  character  of  my 

, narrative  may  be  disappointing  to  the  ear.     But  if  he  who  de- 


33^  fflSTOBY  OF  GREEK  LITERATURE. 

sires  to  have  before  his  eyes  a  true  picture  of  the  events  which 
have  happened,  and  of  the  like  events  which  may  be  expected 
to  happen  hereafter  in  the  order  of  human  things,  shall  pro- 
nounce what  I  have  written  to  be  useful,  then  I  shall  be  satis- 
fied. My  history  is  an  everlasting  possession,  not  a  prize  com- 
position which  is  heard  and  forgotten."  ^ 

The  object  of  Tliucydides,  then,  was  to  give  a  stricLj^d 
faithful  account  of  facts.  He  had  no  preconceived  theory  to 
prove,  no  **  notion  of  his  own  "  which  his  history  was  to  estab- 
lish.^  The  actual  facts;  free  ffbiii  the  distortions  6T  inACl'tll^te 
memories'^ or  of  prejudiced  eyes,  once  establishedj  his  history 
would  be  an- evcriastlng  possession  foi  the  guidance  of  future 
generations.  To  the  actual  facts,  then,  he  confines  himself, 
without  moralising  and  without  theorising.  For  instance,  in 
his  great  description  of  the  plague  he  says :  ^  '*  No  human  art 
was  of  any  avail,  and  as  to  supplications  in  t©iIipIe§„inquTri§57Jf 
^K)racles,  and  the  like,  they  were  utterly  useless,  aji4,..aO*^^^  meiT 
were  overpowered  by  the  calamity  and  gave  them  all  up." 
W  i  I  at  he  himself  4lmiks  oa^  tba  ^»jeeti  ve  utility  of  prayer  he 
does  not  say  ;  he  simply  notes  the  fact  that  in  this  case  suppli- 
cations were  useless,  with  the  same  .abstention  from  theorising 
as  he  notcs^  in  the  next  chapter,  that  the  discaseHfter  actacking 
the  throat  moved  doVn  to  the  chest.  >  Moral  disorders  h6  ffi^ts 
in  the  same  positive  way  as  he  describes  Ihe  plague  |~he  nbtes 
that  a  s^Tnptom  of  extreme  demoralisation  is  disregard  of  law, 
human  and  divine.  In  the  same  way  he  records'  both  that 
Brasidas  thought  that  he  captured  Lecythus  by  superoatjiral 
aid,  and  that  when  Lecythus  was  attacked  the  walls  happened 
to  be  acciden tally  deserted.  So,  too,  he  notes  *  that  the  Spartans 
celebrated  their  religious  festivals  regardless  of  the  military 
situation,  and  that  their  enemies  profited  by  the  fact  The 
Lacedaemonians,  in  accordance  with  their  tradition,  coo&uUed 
oracles,  "but  did  not  guide  their  policy  by  them — e,g,  they  con- 
suited  Delphi  at  the  beginning  of  the  war  as  to  wheCherThey 
should:  declare  war  or  not,'  but  they  left  the  decision  to  the 
general  meeting  of  their  allies ;  and  the  Corinthians  used^the 
oracle  to  silence  scruples  as  to  the  justice  of  the  war,'  but  trusted 
to  grounds  of  policy  as  the  means  of  convincing  their  hearers.'^ 
The  "Spartans  also  employed  the  imputed  "pollution"  of  Pericles, 
not  from  religious  motives,  but  for  purposes  of  policy  ; '  as  they 
and  other  Greeks  regularly  appealed  to  the  gods  rather  from 
wont  than  conviction.*    Amongst  the  Athenians  .the  reli<^ion_of 
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^  their  forefatbera  was  held  in  no  better  esteem.  Xhey  purified 
llel6S*  convenwonaiiy.  'Ihe'^IelDratecrialfalr  of  the  Herraa 
was  a  rehgiousTJflfSnce,  but  was  coiivertetrifftb  polfttcal  capital. 
Eveirfmr  tfaeimnj^ietifiable-o^took  en  the  MBltfiti^,  the^Alhemans 
count  on  the  approvaTof  Uiu  guds: --AturThucydiJes  recou iils 
alflheseTEings  with  no  comment  and  no  expression  of  his  own 
oprrrion  f  he  gives  the^cfs."'  ^^SOHi  regarcUte-orftiflaH.  ami  pori^ 
tents  lie  is  equally  reserved.  He  observes  '^  that  in  times  of  ex- 
citeinent  every thTng  of  the  nature  of  a  portent  is  curiously  noted^ 
antrho  recoids  that  aftei.  the  failure  of  the  Sicih'an  expedition 
the  Athenifigts  were  furigus."  with  the  soothsayers  and  prophets, 
and  all  who  J|)x  tb®.  influence  of  religion  had  at  the  ti'me 
inspired  them  with  the^belief  thali  they  would  concjuer  Sicily." 
Hb'  is  avfSfte'  lhar''an!i!TJfgritty  ts'-'or^mucK  virtue  in  an  oracle: 
he  says  *  of  the  Athenians  during  the  plague,  "  In  their 
troubles  they  naturally  called  to  mind  a  veree^wliich  t^J'^der 
meut  umoiig  Lhrmr'^^ecTaTe'd  "to  have  beea. current  long  ago: — 

:'^*A  IT6riah*^ar  wiincome  ^^^i  ftv^^^  There  was 

a  dispijlFaBouFnitT precise  expression ;  some  saying  that  limos^ 
a  famine,  and  not  loimos^  a  plague,  was  the  original  word. 
Nevertheless,  as  might  have  been  expected — for  men's  memories 
reflected  their  sufferings — the  argument  in  favour  of  laimos  pre- 
vailed at  the  time.  But  if  ever  in  future  years  another  Dorian 
war  arises  which  happens  to  be  acconipanied  by  a  famine,  they 
will  probably  repeat  the  verse  in  the  other  form."  The  vague- 
ness of  another  oracle — **  Better  the  Pelasgian  ground  left 
waste  " — allows  him  to  say  for  it,*  "  The  oracle,  without  men- 
tioning the  war,  foresaw  that  the  place  would  be  inhabited  some 
day  for  no  good."  Though  whether  the  foresight  of  the  oracle 
is  to  be  regarded  as  human  or  divine,  he  does  not  say.  '^JQifill 
an  oracle  is  fulfilled  he  notes  th^  fact  ^  in  estimatin^the  length 
<3  the  warli  e  sap^^  "  He  ''who  reclfons  up  thft-actnaTpgrioda  ^f 
tiioe.,will  fiJl4JJilUi.X  hav6-.righ 

yftftga*.^  He  will  also  find  that  this  was  the  ^lij;ary  instance  m 
which  those  who  put  their  faith  in  oracles  were  justified/by  the 
e}'ent7"T^or  1  welixemeinhei:  hftiv.from  the  begijanijoij^.tQ  ^e 
end  of  the  war,  there  was  a  commoa  and  ofteiklfipfiuteifiajilig 
that  it  was  tq^Jast  thrice  nin^^iears.     IJived  through  the  vj'ht^le 

Cf  it,  and  was  of  ^^"^'ire  Yfiftfa  ftn*^  iiiflcrmpnf.    ariT  ifinnV   crrPfifc 

pains  to  make  out  the  exact  truth.  Tins  being  so,  the  Athe- 
nians  liavl  gfoii rids,  therefore,  it  would  seem — whether  the  fulfil* 
ment  of  this  solitary  oracle  was  supernatural  or  casual — foi  i 
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adTisiiig  the  Melians  not  to  hare  leconrse  '^  to  piapbecies  mad 
orades  and  the  IHa^iriiich  roill  mtsk  Ljr  like  Lopes  wTuch  ttejr 
inipire  in  them."  *  —   -  ^ 

In  fbe  SUM  wmj  a«  be  tfaas  piefeis  to  iwad  histt»ncal  &cla 
withoat  haring  lecoarae  to  anj  xhearfy  wLeiher  of  ilestinj  cz 
dirine  interreutioD,  he  records  soch  natnxal  phenomaia  as  were 
considered  portentonSy  and  what  was  known  about  them.  Xbna 
he  dulj  narrate^'  how  when  the  Athenians  were  aboat  to  leare 
SicilTy  the  occnrroice  of  an  edlpse  of  the  moon  terriEed  them 
into  delaying  tl.eir  departure,  and  thus  Ironi^ht  aTx)ut  the  d»- 
structioQ  of  tht^m  all  But  he  al^i  notes  elsewhere,^  with  regard 
lb  sc'Iar  ec!fp>es,  that  it  i?  apparentij  onlj  at  th«  begTnmBg  ol 
the  JvLnm  niiutii  thaL  th^j  are  pissiUe.  Xa  one  place ^  be 
ob?er\'e?  that  during  a  bottle  in  Siciij,  **  as  is  often  the  case  in 
the  fall  of  the  j^ar,  there  came  on  a  storm  of  rain  and  ihiintl«»r, 
wherebj  the  Athenians  wexe  jet  more  dLskeajieaeil,  for  they 
thought  that  everything:  was  conspiring  to  liieir  destruction.* 
Of  another  engagement  he  saj>,^  ''*'  During  the  battle  there 
came  on  thunder  and  lightning  and  a  dt-iuge  of  raiji^;  these 
added  to  the  tenor  of  the  inex[»erienced  who  were  fighting  for 
the  first  time,  hot  experienced  soldiers  ascribed  the  storm  to  tbe 
time  of  the  rear,  and  were  much  more  alarmed  at  the  stnbbcm 
ifsistance  of  the  enemj."  The  phigue  was  eoosidered  bj  many 
peof^  to  be  a  fnltilment  of  the  pn>mi.se  of  Apollo  to  asist  the 
8partan&  Thucydides  says,*  ^The  di^^ease  certainly  did  set 
in  immediately  after  the  invasion  of  the  Peloponnesians^  and  did 
not  spread  into  the  Peloponnesus  in  any  degree  worth  speaking 
of,  while  Athens  felt  its  ravages  most  seTerely,  and  next  to 
Athens  the  places  which  were  most  populous^''  Bat  he  bad  n 
few  chapters  before  ^  said,  ^^The  disease  is  said  Uy  hiiTe  begmt 
aonth  of  Egypt  in  .Ethiopia ;  thence  it  descended  into  £gypl 
and  Libya,  and  after  spreading  over  the  greater  part  of  tbo 
Persian  empire,  snddenly  fell  upon  Athena. "*  He  records  all 
the  fiicts,  but  does  not  express  ^  any  notion  of  his  own.* 

The  determined  resolution  of  Thuevdi^ies  to  adhere  to  the 
facts  of  the  war  has  materially  infiaenced  the  form  of  his  work. 
Having  no  preconceived  theory  of  his  own,  no  philosophy  cf 
hi-^tory  from  which  to  deduce  the  fa«:ts  of  the  war  a  priori^ 
Thacydiiles  follows,  not  a  logical,  but  a  strictly  chronological 
order:  The  erents  of  each  year  are  ranged  nnder  that  yean 
The  story  of  a  siege,  for  instance,  such  as  that  of  Plataa,  which 
hasted  three  yeai^  is  not  told  in  one  continuoos  section^  bst 

vn.  50k  >  n.  aBL  *  vil  7^ 
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what  happened  in  each  year  is  told  under  the  head  of  that  year, 
and  thus  the  story  of  the  siege  is  twice  dropped  and  twice 
picked  up  again.  The  adoption  of  this  annalistic  method  by 
Thucydides  is  the  more  noteworthy  because  there  were  no 
annalists  in  Greece.  The  materials  out  of  which  annals  sprang 
in  the  Middle  Ages,  lists  of  magistrates,  festivals,  &c.,  and 
family  records,  existed  in  Greece ;  but  before  annals  could  he 
developed  out  of  them,  Thucydides  produced  history.  To  us 
this  chronological  method  of  Thucydides  seems,  as  it  is,  some- 
what clumsy.  It  fetters  the  historian  without  apparently  afford- 
ing any  compensation.  But  it  must  be  remembered  that  in  the 
time  of  Thucydides  there  was  no  uniform  system  of  chronology 
current  throughout  Greece.  Later,  the  method  of  reckoning 
years  by  Olympiads,  i.e.  by  the  recurrence  of  the  Olympic  games 
every  four  years,  was  universally  adopted  by  the  Greeks.  But 
in  the  time  of  Thucydides  each  state  had  its  own  mode  of  reck- 
oning, and  commenced  its  civil  year,  not  on  the  same  day  as  any 
other  state,  but  when  its  own  chief  magistrate  entered  on  office, 
or  on  some  other  such  principle.r  This  latter  difficulty  Thucy- 
dides evaded  by  disregarding  the  civil  year  and  following  the 
natural  year,  which  he  divides  into  summer  and  winter.  This 
procedure  had  this  advantage,  that  it  suited  admirably  a  record 
of  military  operations,  which,  in  the  case  of  the  Greeks,  ceased 
in  the  winter  and  were  carried  on  only  in  the  summer.  The 
other  difficulty  which  arose  in  the  absence  of  a  uniform  chrono- 
logy, that  of  specifying  the  year,  Tliucydides  got  over  as  best 
he  could  by  counting  from  the  date  of  some  well-ki  own  event, 
and  by  reference  to  the  chronological  system  of  various,  states. 
This,  for  instance,  is  his  way  of  specifying  the  year  in  which  the 
Peloponnesian  war  began  :^  "For  fourteen  years  the  thirty 
years*  peace  which  was  concluded  after  the  recovery  of  Eubcea 
remained  unbroken ;  but  in  the  fifteenth  year,  when  Chrysis 
the  high-priestess  of  Argos  was  in  the  forty-eighth  year  of  her 
priesthood,  ^nesias  being  the  Ephor  at  Sparta,  and  at  Athens 
Pythodorus  having  two  months  of  his  arclionship  to  run,  in  the 
sixth  month  after  the  engagement  at  Potidsea,  and  at  the  begin- 
ning of  spring,"  &c.  We,  with  our  fixed  system  of  chronology, 
say  **  in  B.O.  431."  Modern  historians,  who  can  specify  the  date 
of  an  event  with  three  strokes  of  the  pen,  may  arrange  events 
in  any  order  they  think  most  lucid ;  but  Thucydides,  having 
once  specified  his  year,  had  good  reason  for  adhering  to  the 
ehronological  order  of  events.     The  annalistic  method  might 


340  HISTORY  OF  GREEK  LITERATURE. 

fetter  the  historian,  bnt  it  secured  his  chronology,  which  other 
wibe  might  have  fluctuated. 

'^  Beyond  this  division  into  summers,  winters,  and  years,  nfl 
other  seems  to  have  been  designed  by  Thucydides.  The  divi- 
sion into  eight  books,  as  we  have  his  work,  though  made  early,^ 
was  not  made  hyJXhucydrdeS.  There  are  traces  in  the  schohasta 
of  a  division  into  thirteen  books,^  and  Diodorus  mentions  a 
division  into  nine  books.^  But  these  divisions  are  probably 
later  even  than  the  one  we  have.  Thucydides,  however,  does 
sometimes  speak  of  "  the  first  war  *'  or  **  the  ten  years'  war,"  and 
of  "the  Sicilian  war,"  and  the  "Ionic  war;"*  and  so  it  haa 
been  conjectured  that  he  intended  a  division  into  five  parts — the 
introduction,^  the  ten  years*  war,®  the  period  before  the  Sicilian 
expedition,^  the  Sicilian  war,*  and  the  Ionic  war.*  But  the 
narrative  flows  on  without  regard  to  the  subdivisions ;  ^®  the 
references  which  Thucydides  makes  to  them  are  few,  and  they 
ezensise  no  influence  on  the  form  or  matter  of  his  4ork.  In- 
deed,  he  seems  to  have  neglected  any  attempt  to  break  up  his 
work  into  sections  possessing  balance,  symmetry,  proportion,  or 
form,  with  as  much  contempt  as  he  disclaims  any  design  of 
making  his  history  pleasing  to  the  ear.  The  division  into  years 
is  "stiictly  historical."  Nothing  more  is  aimed  at  At  any 
rate,  the  notion  that  Thucydides'  history  is  composed  on  the 
analogy  of  a  drama,  and  is  arranged  in  a  prologue  and  five  acts, 
is  purely  fanciful,  and  as  grotesquely  incongnious  with  Thucy- 
dides' conception  of  the  functions  of  the  historian  as  any  piece 
of  "  subjectivity "  could  be.  /  Of  all  manifestations  of  power, 
self-restraint  impresses  men  most,  partly  because  it  is  the  form 
which  power  least  often  takes ;  and  there  is  scarcely  a  page  of 
Thucydides  that  does  not  exemplify  his  strength  in  this  respect 
Where  strong  expression  seems  justifiable,  where  even  it  seems 
demanded,  Thucydides  contents  himself  with  a  sober  statement 
Events  which  call  aloud  for  some  expression  of  pity  or  of  horror 
he  leaves  to  speak  for  themselves,  without  a  word  from  him. 
Where  the  temptation  to  any  other  writer  to  comment  or  to 
moralise  would  be  irresistible,  Thucydides  resists  it  ^  He  places 

'  It  WAS  known  to  Dionysiui  (p.  867)  and  the  early  grammariani. 

•  Scftol.  ii.  78 ;  iy.  78,  114. 

*  xii  503 ;  xiii.  573.  Hut  poMibly  our  eight  hooks  are  here  referred  to— 
the  ninth  being  the  first  two  hooks  of  the  Hef/enicaj  which  continue  th« 
story  of  the  war  from  where  Thucydides  breaks  off  to  the  end,  and  wert 
sometimes  ascribed  to  Thucydides. 

4  T.  30^  24,  35,  26 ;  It.  8z ;  vii.  18,  38,  85 ;  viii,  11. 

•  i.  1-146.  •  ii.  i-v.  34.  y  T.  3S-T.  116. 

*  ^  z-yii.  87,  *  viii.  i  adfim,  <*  Except  at  t.  96. 
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before  the  reader  the  agonies  of  a  nation,  as  in  his  account  of 
the  Sicilian  expedition,  or  the  presence  of  death,  as  in  his 
description  of  the  plague,  with  grave  silence. 

Problems  of  political  morality,  which  he  had  studied  for 
years  and  in  which  his  keen  intellect  took  the  profoundest 
interest,  he  states  so  far  as  they  were  debated  or  exemplified  in 
the  war ;  but  he  is  not  betrayed  into  speculation ;  he  confines 
lilLiself  to  facts.  On  the  great  problems  of  life  it  is  sometimes 
said  that  it  is  impossible  for  a  man  to  hold  his  judgment  in 
perpetual  suspense ;  but  Thucydides  seems  to  have  had  them 
perpetually  present  to  his  mind,  and  to  have  perpetually  regarded 
the  material  before  him  as  inadequate  for  the  formation  of  a 
decision.  It  is  this  habit  of  never  going  beyond  his  facts,  of 
never  losing  sight  of  his  purpose  to  ascertain  and  record  facts, 
this  self-restraint  which  never  relaxes,  that  makes  the  reader 
respect  and  marvel  at  the  power  of  Thucydides.  It  creates 
absolute  confi  lence  in  him,  in  his  will  and  his  power  to  record 
the  plain  truth.  It  makes  Ins  very  silence  eloquent,  and  his 
least  word  weighty  beyond  the  superlatives,  the  exclamations,  or 
asseverations  of  other  writers.  This,  however,  is  only  the  nega- 
tive side  of  his  power.  His  silent  self-restraint  prepares  us  to 
be  impressed  by  his  words,  but  his  words  also  impress  us.  His 
facts  are  more  valuable  than  others'  comments,  and  for  this 
there  is  a  reason.  In  Thucydides'  history  we  have  the  facts  of 
the  war  as  Thucydides  saw  them  ;  and  the  difference  between 
his  work  and  that,  say,  of  Xenophon,  who  continued  Thucy- 
dides' incomplete  work,  is  much  the  same  as  that  between  what 
a  geologist  and  a  navvy  see  in  a  railway  cutting,  or  a  botanist  and 
a  plough  boy  see  in  a  hedge-bottom,  or  between  what  Shelley 
and  a  farm  labourer  hear  in  a  skylark's  song.  That  is  to  say, 
Thucydides  had  a  knowleilge  of  what  happened  in  the  war  com- 
parable to  the  geologist's  or  botanist's  knowledge  of  his  science, 
and  he  further  had,  like  Shelley,  the  genius  to  transmute  what 
be  heard  into  words  more  precious  than  gold.  Beyond  this,  in 
the  way  of  analysis,  it  is  not  possible  to  go  far.  The  intimate 
a'^quaintance  which  he  gives  us  with  the  Peloponnesian  war  if 
proof  of  the  clearness  and  grasp  with  which  he  realised  all  the 
details  and  the  whole  significance  of  the  war ;  but  to  ask  how 
this  clea**  sight  was  acquired  or  conveyed  is  folly.  It  is  bettet 
to  try  and  profit  by  than  spy  into  genius.  y 

The  genius  of  Thucydides  is  seen  in  the  way  in  which  he  not 
only  conveys  to  the  reader  his  own  clear  perception  of  the  facts 
and  the  course  of  the  war,  but  also  arouses  in  the  reader  the 
emotions  with  which  be  himself  followed  the  various  incidents 
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of  the  straggle.  In  other  words,  Thucydides'  literary  genius  is 
as  great  as  his  historical  genius.  Over  the  literary  as  well  as 
the  historical  difficulties  involved  by  his  chronological  method 
of  relating  facts  he  rides  triumphant.  It  is  said  that  his  work 
is  without  a  plan,  and  this  is  true ;  there  is  no  more  plot  or 
plan  in  his  annals  than  there  would  be  in  a  diary  of  the  w%r. 
But  this  defect  is  rather  apparent  than  real  Every  incid(.nt 
is  viewed  by  Tliucydides  in  the  light  thrown  on  it  by  the 
whole  war,  and  thus  its  importance  and  position  is  assigned  to 
it  as  unerringly  and  as  clearly  as  though  all  the  other  events 
narrated  by  Tliucydides  had  been  grouped  with  the  purpose  of 
giving  this  one  incident  its  proper  literary  value.  But  although 
Tliucydides  disdains  to  strive  after  the  extenial  balance  and 
harmony  which  he  might  have  obtained  by  articulating  his  his- 
tory, and  by  grouping  his  facts  so  as  to  reach  the  consum- 
mation of  a  culmination,  still  this  is,  from  a  literary  point  of 
view,  even  more  than  compensated  for  by  the  internal  proportions 
of  his  work,  in  virtue  of  which  each  incident  receives  its  proper 
amount  of  attention  and  receives  light  from  and  throws  light 
on  every  other  incident  and  the  whole  course  of  the  war.  But 
although  everything  which  belongs  to  the  narrative  of  the  war 
fits  in  with  the  narrative  harmoniously,  there  are  various  digres- 
sions having  nothing  to  do  with  the  war,  e,g.  that  about  Har- 
modius  and  Aristogiton,  which,  however  valuable  in  themselves, 
absolutely  spoil  the  form  of  the  work,  as  they  also  constitute  an 
undeniable  exception  to  the  strictness  with  which  Thucydides 
otherwise  excludes  all  matter  which  does  not  bear  directly  on 
his  subject.  Whether  this  is  due  to  simple  neglect,  or  to  abso- 
lute contempt  for  literary  form,  may  be  doubted.  Errors  of 
taste  are  to  be  found  in  Thucydides — they  occur  precisely  when, 
abandoning  his  general  principle,  he  strives  after  effect — and 
these  digressions  may  have  been  inserted  by  him  under  the 
impression  that  a  history  to  possess  literary  form  must  have 
episodes,  since^  they  were  to  be  found  in  Herodotus  and  the 
logographera.  At  the  same  time,  though  his  annalistic  melhod 
involves  literary  disadvantages,  it  also  brings  with  it  some  comF 
pensating  advantages.  The  system  of  dropping  one  thread  o\ 
the  narrative  when  the  end  of  a  year  is  reached,  and  then  tak- 
ing up  the  narrative  of  the  other  events  of  the  year,  though  it 
sometimes,  as  in  the  case  of  the  Sicilian  expedition,  interrupts 
with  foreign  matter  the  main  narrative,  yet  elsewhere  and  more 
generally  affords  a  welcome  relief,  and  a  variety  such  as  is 
attained  in  a  drama  by  means  of  a  secondary  plot. 
But  it  ia  in  the  tsMjsc^  not  in  the  manner,  ol  his  work  that 
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^  Tliucydides*  literary  greatness  makes  itself  most  felt.  And  here 
it  is  difficult  to  determine  what  department  and  what  quality 
in  his  work  claims  our  greatest  admiration.  For  the  political 
philoso[)her  of  all  ages,  and  for  the  student  of  Greek  thought,  the 
8])eec]ies  will  ever  rank  as  the  greatest  work  of  **  the  greatest 
historian  that  ever  lived."  ^  And  it  is  a  pardonable  error  if,  in 
the  luminous  profundity  of  the  thought  contained  in  them,  we 
lose  sight  of  '*  the  antitheses,  the  climaxes,  the  plays  of  words, 
the  point  which  is  no  point,"  ^  that  mar  the  speeches  as  litera- 
ture. It  is  rather  to  the  narrative  that  we  must  look  for  the 
literary  p«rfection  of  Thucydides ;  and  there  we  must  turn,  notK 
to  the  philosophical  disquisition — great  and  justly  famous  as  it 
is — on  the  effects  of  civil  war,  but  to  the  description  of  the 
pla^'ue,  which  has  had  many  and  able  imitators,  from  Lucretius 
onwards,  but  none  to  approach  Thucydides  ;  or  to  the  seventh 
book,  the  retreat  from  Syracuse,  of  which  Macaulay  said, 
"  There  is  no  prose  composition  in  the  world,  not  even  the  De 
Corona^  which  I  place  so  high,"  and  Gray,  "  Is  it  or  is  it  not 
the  finest  thing  you  ever  read  in  your  life  ] "  *  Macaulay 
speaks  of  the  "intense  interest,"  the  "magnificent  light  and 
the  terrible  shade  of  Thucydides  ;  '*  *  and  these  words  apply  not 
only  to  the  Sicilian  expedition,  but  to  the  whole  narrative.  In 
some  instances  they  apply  also  to  the  speeches.  The  speeches 
are  not  in  all  instances  devoted  wholly  to  political  wisdom. 
Characters  are  drawn,  as,  e,g,  in  the  speeches  of  Alcibiades, 
Nicias,  Archidamus,  and  Pericles.  While  in  other  speeches, 
eg,  the  funeral  oration,  the  appeal  of  the  Platsaans,  the  final 
speech  of  Nicias  to  his  men,  the  light  is  as  magnificent  and  the 
shade  as  terrible  as  in  any  part  of  the  narrative. 
<  The  language  of  Thucydides  is  often  considered  obscure  and 
difficult.  Obscure,  Jn  the  sense  that  he  does  not  quite  know 
wha*".  he  wishes  toexpres's,  he  certainly  is  not.  ""^1/^01  re.ifard 
to  the  dttftimtty  of  his  Style,  it' Is  necessary  to  3raw  a  distinc- 
tion. When  he  is  narrating  events,  his  style  is  simple,  powerful, 
and  beautifuL  When  he  begins  to  philosophise  and. ifiLggnerar 
^i^j  .ly?  bfigifl^ J''^  ^®  difficult  to  understand.  But  here  again  we 
must  distinguish.  The  philosophical  reflections  of  Thucydides 
are  contained  mostly  in  the  speeches,  and  it  is  in  the  speeches 
that  he  most  conspicuously  departs  from  his  resolve  to  describe 
the  simple  facts  of  the  war  without  any  attempt  to  please  the 
ear.  It  is  in  the  speeches  that  Thucydides  deliberately  makes 
an  attempt  at  form,  and  whereas  when  he  makes  no  effort  he 

...J  Ifif^^^f^l^or^  Macaufay,  App.  475.  *  Jowett's  TkucydAdeB^-iaLY 

*  S^  Xdfc  oj  MoaiaHay^  1*449^  ^  Ibid.  458.    ' 
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aoei  attain  form,  lie  as  signally  fails  when  lie  is  faithless  to  his 
principle  of  not  seeking  after  effect.  Doubtless,  in  throwing 
his  own  recollections  or  the  reports  of  others  into  the  form  of 
direct  speeches,  Thiicydides  was  practically  obeying  necessity. 
To  the  Greek,  in  whose  life,  from  the  time  of  Homer,  pu])lic 
speaking  occupied  a  large  place,  to  the  Athenian  above  all, 
whose  main  occupation  in  time  of  peace  was  the  making  and 
hearing  of  political  speeches,  a  history  which  contained  no 
speeches  would  have  been  no  faithful  reflection  of  political 
life.  Thus  Tliucydides  felt  himself  to  a  certain  extent  con- 
strained by  his  desire  to  write  a  faithful  history  to  introduce 
direct  oration  ;  and  thus  he  was  constrained  to  strive  after 
form ;  for  to  merely  reproduce  by  an  act  of  memory  the  original 
form  in  which  the  speeches  were  delivered  was,  as  he  tells  us, 
impossible.  In  this  attempt  at  form  Tliucydides  allowed  him- 
self to  he  guided  by  the  precept  and  the  example  of  the  early 
rhetoricians,  who,  though  they  helped  to  lay  the  foundations  of 
Greek  oratory,  were  immeasurably  removed  from  even  the  natu- 
ral ease  and  gi-ace  of  Lysias,  much  more  from  the  perfection  of 
Demosthenes.  Thus  the  mistakes  of  Thucydides  are  the  mistakes 
of  his  masters,  not  his  own,  and  their  mistakes  were  incidental 
to  and  inevitable  in  the  earliest  attempts  to  form  artistic  prose. 
The  florid  rhetoric  of  Gorgias  appears  in  bad  taste  to  us,  but  to 
the  Athenians  of  his  time  it  was  a  revelation.  It  showed  that 
beauty  was  possible  in  prose  as  well  as  in  verse.  Its  principal 
defect — that  it  ignored  the  difference  between  poetry  and  prose 
— we,  who  have  great  prose- writings  to  compare  with  it,  can 
readily  see.  But  Thucydides,  who  had  to  create  prose,  may  be 
excused  for  joining  the  rest  of  Athens  in  admiration  of  the 
rhetoricians.  Thus  the  conceits  of  Thucydides,  to  which  his 
difficulty  is  partly  due,  are  owing  to  the  early  stage  of  develop- 
ment to  which  prose  and  oratory  in  his  time  had  reached.  >s^ 

A  second  cause  is  to  be  found  in  the  undeveloped  stage  of 
the  language.  Although  there  seems  no  reason  to  doubt  that 
thought  is  to  a  limited  extent  possible  without  language,  no 
considerable  or  continuous  advance  of  thought  is  so  possible^ 
An  idea,  once  captured  and  imprisoned,  so  to  speak,  in  a  word, 
is  thenceforward  available  to  succeeding  generations.  Thus  the  * 
child  in  learning  the  meanings  of  words  is  storing  its  mind 
with  ideas.  By  means  of  language  the  child,  as  with  seven* 
leagued  boots,  traverses  large  spaces  in  the  realm  of  thought^ 
which  its  ancestors  took  years  to  subjugate  by  means  of  lan« 
guage,  and  which  are  still  firmly  held  by  the  words  they 
planted  there.     We  at  the  present  day  inherit  a  language  iha 
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total  number  of  whose  words  is  several  times  greater  than  the 
number  any  single  one  of  us  uses ;  while  though  there  arc, 
many  words — technical  ones — which  the  majority  of  us  do  not 
even  know  the  meaning  of,  we  can,  when  necessary,  acquire 
that  knowledge  by  a  reference  to  a  dictionary.  It  is,  therefore, 
fiard  for  us  to  realise  a  stage  of  language  in  which  there  were 
more  ideas  than  there  were  words  to  express  them,  and  in 
which  there  was  not  only  no  dictionary  to  explain  the  mean- 
ing of  words,  but  the  very  idea  that  it  was  possible  to  define 
the  meaning  of  a  word  was  a  new  and  startling  conception, 
which  was  used  by  Socrates,  the  originator  thereof,  as  long  as 
he  had  a  monopoly  of  it,  to  the  utter  discomfiture  of  all  who 
came  in  argument  against  him.  Yet  this  was  the  state  of  tlie 
language  by  means  of  which  Thucydides  had  to  convey  ideas 
that  the  world  had  yet  never  conceived  of.  Further,  at  the 
present  day  our  linguistic  conscience  permits  us  to  take  a  word 
wherever  we  find  it  if  we  want  it,  or,  indeed,  if  we  do  not  much 
want  it.  From  naked  savages  on  opposite  sides  of  the  world 
we  take  the  words  "palaver**  and  "taboo,**  as  readily  as  we 
appropriate  a  technicality  from  languages  that  are  dead.  But 
Thucydides  borrowed  neither  ideas  nor  the  words  to  clothe 
them  in.     He  writes  pure  Attic. 

Hitherto  we  have  spoken  as  though  the  lack  of  a  vocabulary 
were  the  only  difficulty  with  which  Thucydides  had  to  contend ; 
but  a  still  more  serious  difficulty  was  that  the  language  had  as 
yet  no  settled  or  recognised  grammar.  By  this  is  meant  not 
merely  that  some  centuries  had  yet  to  elapse  before  Dionysius 
Thrax  was  to  make  the  first  attempt  to  throw  together  a  body 
of  rules  which  may  be  regarded  as  the  l)eginning  of  Greek 
grammar.  People  may  and  must  speak  grammatically  before 
the  principles  on  which  they — or  those  best  worth  attention — 
speak  can  be  observed  and  noted  in  a  grammar.  But  Thucy- 
dides belongs  to  a  time  when  people  did  not,  even  uncon- 
sciously, systematically  follow  the  same  analogies  or  the  same 
principles  under  similar  circumstances.  It  is  not,  therefore,  to 
be  wondered  at  if,  in  the  absence  of  grammatical  moulds  to 
receive  it^  the  thought  of  Thucydides  should  overflow  in  some 
sentences,  or  solidify  into  some  shape  for  which  later  literature 
has  no  parallel  or  only  a  distant  analogy.  Nor  is  it  strange 
if,  under  the  weight  of  Thucydides'  thought,  which  would  have 
strained  the  strength  of  a  more  develojied  language,  Attic  in 
its  then  cartilaginous  and  plastic  condition  should  have  some- 
times yielded,  and  have  sometimes  betrayed  the  weight  thrown 
on  it 
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It  has  been  the  custom  to  institute  comparisons  between 
Thucydides  and  other  historians,  mainly,  one  would  suppose, 
because  Thucydides  is  by  far  the  greatest  of  historians.  Be- 
tween him  and  Herodotus  or  Xenophon  the  comparison  must 
be  one  of  contrast,  and  is  one  which  the  reader  may  be  left  to 
draw  out  for  himself ;  but  on  the  comparison  between  him  and 
Roman  historians  a  word  must  be  said.  In  the  first  place,  in 
any  such  comparison  it  should  be  noticed  that  Herodotus, 
Thucydides,  and  Xenophon,  whatever  the  differences  between 
them,  all  belong  to  a  literature  which  is  essentially  original  and 
creative ;  whereas  the  Roman  historians  belong  to  a  literature 
which  is  not  original  or  creativ&  In  the  next  place,  the  three 
Greek  historians  belong  to  the  best  period  of  Greek  literature, 
but  the  Roman  historians  do  not  belong  to  the  golden  age  of 
Latin  literature.  As  to  the  comparison  between  Tliucydides 
and  Sallust^  what  resemblance  imitation  could  produce  there 
is ;  but  genius  cannot — certainly  that  of  Thucydides  cannot — 
be  imitated.  Between  Thucydides  and  Tacitus  there  are  some 
points  of  resemblance.  Both  are  great  historians  :  both  have  a 
profound  knowledge  of  human  nature ;  and  l>oth  take  some- 
what pcs.simistic  views  of  human  nature  and  of  life.  As  to 
style,  both  possesa  great  power ;  both  are  difficult  at  times  to 
understand,  and  brevity  is  one  of  the  characteristics  of  each. 
But  to  imagine  that  to  Thucydides  in  his  own  line  it  is  possible 
to  compare  Tacitus,  great  as  he  is,  is  a  mistake.  The  first 
quality  demanded  of  a  historian  is  credibility  ;  and  whatever 
conclusion  we  may  come  to  about  the  credibility  of  Tacitus,  it 
is  impossible  to  maintain  that  his  reputation  stands  as  high  as 
that  of  Thucydidt'S  in  this  respect.  Thucydides  laid  tlie  foun- 
dations of  scientific  history,  but  Tacitus  has  built  elsewhere. 
Both  historians  draw  largely  on  oral  testimony ;  but  whereas 
Thucydides  understood  that  the  historian  should  go  only  to 
witnesses  of  the  events  he  wished  to  record,  and  that  their 
evidence,  and  even  his  own  recollection  of  what  he  has  him^^elf 
seen,  require  testing  and  corroborating,  Tacitus  was  content 
with  hearsay  evidence  at  third  or  fourth  hand.  When  Thucy- 
dides had  recourse  to  documentiiry  evidence,  it  was,  as  far  as 
we  can  discover,  to  official  documents  that  he  went ;  or,  if  he 
has  occasion  to  refer  to  other  histories,  it  is  in  a  way  which 
shows  that  he  criticised  them  closelv.  Tacitus,  on  the  other 
hand,  has  as  little  notion  of  criticising  documentary  as  oral 
testimony,  and  relies  on  partisan  memoirs  as  though  they  were 
wholly  true. 

We  expect  in  a  historian  not  only  capacity  to  ascertain  facts^ 
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but  impartiility  in  stating  them  ;  and  this  quality  no  historian 
possesses  so  eminently  as  Thuc^^dides.  He  writes  an  impaitial 
history  of  a  struggle  in  which  he  himself  was  one  of  the  com- 
batants. Tacitus  writes  a  partial  history  of  events  from  which 
he  was  so  far  removed  in  time  that  we  might  have  reasonably 
expected  from  him  an  unbiassed  history.  Thucydides'  love  for 
liis  native  country — and  it  was  great — never  leads  him  to  exag- 
gerate the  successes  or  minimise  the  defeats  or  the  defects  of 
Athens.  Tacitus  shares  the  weak  amiability  of  Livy  in  nevei 
admitting  a  Roman  defeat  if  it  is  possible  to  close  his  eyes 
to  it.  In  politics  there  is  the  same  distance  between  the  two 
historians.  Thucydides  had  political  views,  but  he  was  a  mode- 
rate politician,  and  his  views  were  such  that  they  rather  assisted 
him  than  prevented  him  from  comprehending  the  standpoint  of 
others.  Tacitus,  on  the  other  hand,  shared  the  yearning  of  his 
order  after  a  state  of  things  which  it  was  impossible  to  restore 
— yearnings  which  the  nobility  of  Rome  expressed  the  more 
virulently  because  they  were  conscious  that  they  had  not  the 
energy  or  the  courage  to  do  anything  to  get  what  they  sighed 
for.  Tacitus  was,  on  the  whole,  hostile  to  the  political  regime 
which"  he  undertook  to  portray. 

Let  us  now  consider  Tacitus  and  Thucydides,  not  as  histo- 
rians, but  from  the  literary  point  of  view.  Both  suffer  from  the 
inconveniences  entailed  by  their  following  the  annalistic  method  ; 
but  these  inconveniences  are  felt  much  more  strongly  in  Tacitus 
than  in  Thucydides.  It  is  no  depreciation  of  Tacitus  to  say 
that,  great  as  is  the  interest  with  which  we  read  him,  it  is  not 
the  intense  interest  which  Thucydides  inspires.  The  power  of 
Tacitus  as  a  writer  is  great  and  undeniable,  and  he  is  a  master 
of  light  and  shade,  but  it  is  not  the  magnificent  light  and  the 
terrible  shade  of  Thucydides.^  Both  writers  have  the  power 
of  brevity,  and  this  is  frequently  considered  to  constitute  a  great 
resemblance  between  them ;  but  there  is  no  difference  between 
them  so  great  and  so  characteristic  as  this  supposed  point  of 
resemblance.  Where  the  sentenoes  of  Thucydides  are  brief, 
it  is  because  they  are  surcharged  with  thought;  they  are 
weighty  with  wisdom,  and  they  sink  into  the  mind.  The 
sentences  of  Tacitus  are  brief  because  ejaculatory,  exclamatory, 
objurgatory.  The  one  is  the  brevity  of  condensation,  the 
otlier  of  amputation.  Thucydides'  is  the  brevity  of  dignity, 
Tacitus'  the  brevity  of  breathlessness.  In  fine,  Tacitus  is  a 
**ttylifit,''  Thucydides  is  none.      Thucydides  is  a  perpetual 
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demonstration  that  there  is  a  higher  art  than  that  of  concealing 
•the  art  of  dispensing  with  it 


CHAPTEE  IV. 

ZENOPHOV. 

XsNOPHOir,  an  Athenian,  was  probably  born  abont  B.a  429^ 
for  at  the  time  of  the  expedition  of  the  Ten  Thousand  Greeks 
under  Gyrus,  which  took  place  in  b.o.  401,  he  seems  to  have 
been  under  thirty  years  of  age.^  Yet  he  cannot  have  been 
much  under  that  age,  for  he  was  already  married,^  and  had 
come  to  be  on  intimate  terms  with  Socrates,  whose  advice  he 
asked  whether  he  should  join  the  expedition  or  not.  On  the 
other  hand,  there  is  a  story  that  Xenophon  took  part  in  the 
battle  of  Delium,  &a  424,  and  was  saved  in  the  flight  of  the 
Athenians  by  Socrates.  If  this  were  true,  then  Xenophon 
must  have  been  about  twenty  years  old  in  no.  424.  But  the 
story  seems  to  be  of  late  origin.  It  receives  no  confirmation 
either  from  Plato,  who  mentions  a  similar  story  about  Socrates 
saving  Laches  in  the  flight  at  Delium,'  or  from  Xenophon 
himself;  while  the  passages  in  the  Anabasis  which  bear  on 
Xenophon's  age  at  the  time  of  the  expedition  are  inconsistent 
with  the  story. 

About  the  early  life  of  Xenophon  we  have  no  information. 
He  belonged  to  the  order  of  the  knights,  for  his  son  Gryllus 
served  as  a  knight  in  the  battle  of  Man  tinea ;  and  the  knights, 
by  the  support  they  rendere<i  to  the  Thirty  Tyrants,  were  so 
unpopular  at  Athens  that  we  can  readily  understand  why 
Xeno[)hon  should  be  inclined  to  leave  his  native  city  for  service 
abroad.  What  we  know  about  Xenophon's  life  is  derived  from 
his  writings,  and  the  first  fact  that  we  thus  have  knowledge  of 
is  that  his  friend  Proxenus,  a  Boeotian,  who  had  taken  service 
under  Gyrus,  wrote  to  him  from  Sardis  inviting  him  to  join 
the  Greek  contingent.  The  offer  seems  to  have  been  a  tempting 
ona  Xenophon  says  that  the  reputation  of  Gyrus  attracted 
numbers,  not  of  poor  and  broken-down  Greeks,  but  of  well-to-do 
men  of  all  ages.     Some  abandoned  wife  and  children,  others 

I  AnaJ).  VL  iv.  35  he  says,  6  Seyo^df .  . . .  i^vtfiu  mX  at  tXkai  ol  $UxJl^ 
rpidKorrOf  which  is  supported  hj  Anab,  UL  i  14. 
'Cic  de  Invtnt,  i  31. 
*SgMpoi,  aaiA. 


histoby:  xenophon.  349 

ran  away  from  borne;  and  others  not  only  embarked  in  the 
adyentui*e  themselves,  but  lent  their  friends  the  money  where- 
with to  do  likewise.  Although  Xenophon  consulted  Socrates 
on  the  advisability  of  joining  the  expedition,  his  own  desire  to 
go  was  too  strong  to  admit  of  his  staying  in  Athens.  When 
Socrates,  who  probably  saw  that  to  join  Cyrus  would  render 
Xenophon  unpopular  in  Athens,  advised  him  to  consult  the 
gods,  Xenophon  complied  indeed,  but  instead  of  asking  the 
oracle  at  Delphi  whether  he  should  or  should  not  go,  he  asked 
to  what  god  he  should  offer  sacrifice  in  order  to  be  successful 
in  his  adventure.  For  an  account  of  the  attempt  of  Cyrus  to 
dethrone  his  brother  Artaxerxes,  the  death  of  Cyrus,  the  perils 
and  hazards  through  which  the  Ten  Thousand  Greeks  went  in 
their  struggle  to  return  home,  the  reader  must  be  referred  to 
the  Greek  histoiian.  It  is  enough  to  say  here  that  it  was 
mainly  due  to  the  imperturbable  presence  of  mind  and  cool 
generalship  of  Xenophon  that  the  Ten  Thousand  owed  their 
safety.  One  incident  in  the  return  must  also  be  mentioned. 
It  is  that  when  the  Greeks  had  at  last  forced  their  way  to  the 
coast  of  the  Euxine,  Xenophon  conceived  the  idea  of  founding  a 
great  Greek  city  on  that  shore.  His  project  was  undermined 
by  intrigue,  and  was  not  wholly  acceptable  to  the  Ten  Thousand 
themselves ;  but  it  illustrates  the  boldness  of  Xenophon's  con- 
ceptions and  the  looseness  of  the  ties  which  bound  him  to 
his  native  city. 

Circumstances  were,  indeed,  destined  to  show  clearly  the 
weakness,  or  rather  the  want,  of  patriotism  in  Xeno[)hon. 
Shortly  after  the  return  of  the  Ten  Thousand,  Athens  found 
herself  at  war  with  Sparta.  Xenoplion,  however,  following  the 
fortunes  of  the  section  of  the  Ten  Thousand  with  which  he  had 
identified  himself,  accompanied  the  Spartan  Agesilaus,  and  thus, 
in  B.O.  394,  found  himself  in  arms  against  Athens  at  the  battle 
of  Coronea.  The  result  of  this  behaviour  was  naturally  that 
a  decree  of  banishment  from  Athens  was  issued  against  him. 
His  services  to  Sparta,  however,  procured  him  a  new  home. 
He  was  allowed  to  purchase  lands  in  Skillus,  and  there,  living 
in  a  country  which  was  adapted  to  the  gratification  of  his  taste 
for  sport,  he  seems  to  have  devoted  himself  to  the  composition 
of  various  literary  works,  and  perhaps  of  his  account  of  the 
expedition  and  return  of  the  Ten  Thousand.  The  neighbour- 
hood of  Olympia  to  Skillus  gave  him  the  opportunity  of  meeting 
Greeks  from  all  quarters,  while  his  permanent  residence  in 
Lacedsemon  increased  the  tendency  he  naturally  had  to  sym- 
pathise with  Sparta  and  take  the  Spartan  view  of  the  history 
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of  Greece.  After  he  had  resided  in  Skillus  for  eoroe  twelve 
years  or  so,  the  Theban  victory  at  Leuctra.  B.a  371,  over  Sparta 
made  it  necessary  for  Xenophon  to  find  a  fresh  home,  since 
the  Eleans  once  more  entered  into  possession  of  Skillus. 
But  the  circumstances  which  drove  him  from  Skillus  threw 
Sparta  into  the  arms  of  Athens,  and  led  to  the  revocation  of  the 
decree  of  exile  that  had  been  in  force  a^i^ainst  Xenophon.  He 
does  not,  however,  seem  to  have  availed  himself  of  the  oppor* 
tunity  to  settle  again  in  Athena  He  preferred  to  establish 
himself  in  Corinth,  where  he  is  said  to  have  died.  The  date  oi 
his  death  is  uncertain.  It  is  sometimes  said  to  have  been  B.a 
360.  But  he  mentions  events  which  occurred  in  B.O.  357  {Hell, 
YI.  iv.  37),  and  his  death  therefore  must  ))e  placed  later,  though 
it  is  difficult  to  say  how  much  later,  than  B.a  357. 

Among  the  numerous  works  which  have  come  down  to  us 
under  Xenophon's  name  probably  are  included  ail  that  Xeno- 
phon ever  wrote — for  we  nowhere  find  mention  made  of  any 
others  composed  by  him — and  several  which  are  not  from  his 
hand.  They  fall  into  three  divisions,  which  may  be  called, 
roughly,  hi^itorical,  pliilosophical,  and  miscelloneous.  The  first 
two  classes  can  only  be  described  as  historical  and  philosophi- 
cal somewhat  inaccurately,  for  under  the  head  of  historical  we 
must  include  some  which,  like  O/i  Revenues,  are  political,  and 
the  Oyropcedia,  which  is  romance  rather  than  history ;  while, 
although  it  is  difficult  to  find  any  other  term  than  philosophical 
to  comprehend  those  works  in  which  Socrates  figures,  the  term 
is  misleading  if  it  is  taken  to  imply  that  Xenophon  was  a 
philosopher. 

The  work  on  which  the  reputation  of  Xenophon  as  an  author 
must  always  rest,  and  which  justly  causes  him  to  rank  high, 
though  not  amongst  the  highest,  in  Greek  literature,  is  his  account 
of  the  expedition  of  Gyrus — the  Anabasis,  The  dates  at  which 
this  work  was  composed  and  when  it  was  published  are  some- 
what uncertain.  It  seems  necessary  to  suppose  that  he  must 
have  made  notes  during  the  expedition,  for  he  not  only  gives 
minute  topogniphical  descriptions,  but  states  the  distance  of 
each  halting-place  from  the  previous  one ;  and  the  fact  that  he 
accompanied  the  expedition,  in  the  first  instance,  as  a  friend  of 
Proxeuus,  and  not  as  an  officer  in  the  contingent,  seems  to  show 
that  he  had  at  least  the  leisure  to  make  notes,  if  he  did  not 
from  the  first  intend  to  write  an  account  of  the  campaign.  But 
as  he  describes  his  residence  in  Skillus  in  the  Anabanis  (Y.  iiu 
7),  it  would  seem  as  though  he  could  not  have  given  the  work 
iU  final  form  before  he  had  been  for  some  little  time  in  Skillua 
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Wliether  we  are  to  place  the  composition  of  the  work  still  later, 
after  B.C.  371,  when  Xenophon  removed  to  Corinth,  depends 
upon  the  interpretation  we  put  upon  the  tenses  of  some  of  the 
verbs  used  in  describing  his  residence  at  Skillus;  and  the  weight 
of  authority  is  rather  in  favour  of  regarding  the  passage  as 
describing  a  place  in  which  at  the  time  of  writing  Xenophon 
had  ceased  to  live:\ 

With  regard  to  the  authorship  of  the  Anabasis,  difficulty  hsu 
been  felt  in  consequence  of  a  passage  in  the  Hellenics  (III,  i.  2), 
in  which  Xenophon  refers  to  an  account  of  the  expedition  of 
Cvrus  written  by  one  Themistogenes  of  Syracuse.  It  has  been 
supposed  that  Xenophon  is  referring  to  his  own  work,  and,  for 
some  reason  or  other,  instead  of  calling  it  his  own,  prefei*s  to 
ascribe  it  to  an  imaginary  person.  On  the  other  hand,  it  has 
been  supposed  that  he  is  referring  to  a  work  distinct  from  his 
own.  and  really  by  Themistogenes,  of  whom  and  of  whose  work 
we  know  nothing  more.  A  third  view  is  that  Themistogenes 
collaborated  with  Xenophon  to  souie  extent  in  producing  the 
Anabasis,  In  favour  of  this  last  view  there  is  nothing.  As 
for  the  second  view,  we  know  that  other  members,  or  another 
member,  of  the  expedition,  SophsBnetus,  wrote  an  account  of  it 
under  the  same  title  as  Xenophon*s  work.  While  for  the  first 
view  it  may  be  said  that  there  is  some  reason  for  conjecturing 
that  in  the  (Economicus  also  Xenophon  conceals  himself  under 
a  fictitious  name,  Ischomachus.  But  this  is  supporting  a  con- 
jecture by  a  conjecture,  and  the  second  view  is  the  one  against 
which  there  is  least  to  be  said. 

^^.  The  story  of  the  expedition  of  Cyrus  and  of  the  return  of 
the  Ten  Thousand  is  one  which  in  its  very  nature  is  full  of 
interest  and  excitement ;  but  it  is  not  just  to  credit  the  subject 
with  all,  and  the  author  with  none,  of  tlie  interest  which  the  tale 
inspires.  Doubtless  in  dull  hands  the  story  would  have  been 
dull ;  and  certainly  the  interest  we  feel  is  to  a  large  extent  an 
interest  in  the  writer,  as  well  as  in  tlie  fate  of  Cyrus  and  of  the 
Ten  Thuusand.  The  tale  is  told  in  a  plain  and  manly,  simple 
and  unaffected  manner,  which  at  once  wins  the  sympathy  of  the 
reader  for  the  writer.  Xenophon  writes  of  himself  always  in 
the  third  person,  but  he  contrives  to  do  so  without  awkward- 
ness. There  is  no  affectation,  and  no  affectation  of  being  un- 
affected. There  is  nothing  in  Xenophon  to  rouse  the  suspicion 
of  any  arriire  pevsee,  as  theie  is  in  the  case  of  CsBsar,  who  also 
wrote  in  the  third  person,  but  so  wrote  with  an  object.  The 
language  and  style  of  Xenophon  are  a  reflection  of  .his  manly  and 
straightforward  character.     The  style  is  manly  not  only  in  it^ 
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vigour,  but  in  that  it  is  graceful  yet  not  adomecL  It  is  tran^* 
])arent,  and  therein  it  faithfully  mirrors  the  mind  of  Xenophon, 
which  was  clear  and  shallow.  His  language  is  Attic,  but  it  is 
not  pure  Attic  He  was  true  neither  to  his  native  city  nor  to 
his  native  tongue.  His  want  of  patriotism  brought  a  necessary 
literary  Nemesis.  Attic  in  its  purity  could  only  be  spoken  by 
those  Athenians  who  lived  in  Athens  in  constant  intercoirse 
with  their  fellow-citizens.  The  Athenian  who  chose  to  live 
abroad  among  foreigners  speaking  bad  Greek,  or  native  Greeks 
speaking  other  dialects  than  that  of  Athens,  necessarily  picked 
up  words,  phrases,  and  turns  of  expression  which  the  literary 
instinct  of  home-keeping  Athenians  eschewed.  Hence  the  voca- 
bulary of  Xenophon  presents  many  variations  from  the  best 
Attic,  and  many  points  of  resemblance  to  the  common  dialect. 

The  HeUenic8y  in  seven  books,  relates  the  history  of  Greece 
from  B.O.  41 1  to  the  battle  of  Mantinea  in  B.O.  362.  The  work 
was  evidently  not  written  all  at  one  time,  and  seems  to  fall  into 
three  parts,  composed  probably  at  considerable  intervals.  The 
first  part  consists  of  Books  I.  and  II.,  which  take  up  the  history 
of  the  Peloponnesian  war  at  the  point  at  which  the  uncompleted 
work  of  Thucydides'  finishes,  and  end  with  the  end  of  the 
struggle  between  Athens  and  Sparta.  The  second  part  consists 
of  Books  III.  and  IV.  It  is  distinguished  from  the  first  part 
both  by  differences  of  language  and  by  a  difference  of  plan.  In 
the  first  part  Xenophon  follows  the  annalistic  method  of  Thucy- 
dides, arranging  events  according  to  the  years  in  which  they 
occurred ;  while  in  the  second  part  he  does  not  follow  this  strict 
and  inconvenient  chronological  method,  but  groups  events  and 
traces  out  the  history  of  one  group  before  entering  on  another. 
From  the  third  part  the  second  is  distinguished  by  a  change 
of  political  feeling  which  evidently  has  come  over  Xenophon. 
Whereas  in  the  first  two  parts  of  his  work  he  has  a  great  admi- 
ration and  affection  for  Sparta,  by  the  time  he  came  to  write 
the  third  part,  his  admiration  for  Sparta  had  received  a  great 
shock.  The  Spartans  had  sworn  during  the  Peloponnesian  war 
to  give  the  cities  of  Greece  freedom,  had  violated  their  oath,  and 
had  been  visited  by  a  punishment  which,  by  its  nature,  showed 
beyond  the  possibility  of  doubt  that  it  was  inflicted  by  Heaven. 
The  very  people  to  whom  the  Spartans  had  especially  peijured 
themselves — the  Thebans — had  unassisted  brought  vengeance 
on  Sparta  {Hell,  V.  iv.  i).  Further,  there  are  internal  indica- 
tions that  the  first  part  of  the  Hellenics  was  composed  earlier 
than  the  third.  The  third  part  contains  a  reference  to  the 
death  of  Alexander  of  Pherae,  which  took  place  about  ac.  359- 
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357,  and  must  have  received  its  final  form  after  that  date ; 
whereas  the  first  part  cannot  have  been  composed  so  long  as 
forty  years  after  the  amnesty  of  Tlirasybulns.^ 

Before  accepting  tlie  unfavourable  verdicts  which  have  been 
passed  on  the  Hellenics  as  history,  we  must  examine  the  leading 
defects  which  have  been  brought  against  it,  and  the  causes 
which  have  been  imagined  to  explain  tliem.  The  work  is 
alleged  to  be  both  deficient  and  redundant,  to  be  inconsequen- 
tial in  the  narrative,  and  unfaithful  to  its  plan.  But  here  we 
must  distinguish  between  the  first  part,  consisting  of  Books  I. 
and  II.,  and  the  rest  of  the  work.  In  the  first  part  it  is  true 
that  many  events  are  neglected  or  treated  with  great  brevity 
"which  from  their  importance  demanded  a  fuller  treatment, 
while  points  of  much  less  importance  are  related  in  great  detail 
It  is  true  also  that  in  the  first  part  many  things  are  related  in 
an  inconsequential  manner,  are  brought  suddenly  before  the 
reader  without  any  introduction  or  necessary  explanation ;  and 
it  is  true  that  Xenophon  does  not  adhere  with  fidelity  to  the 
•annalistic  method,  which,  on  the  whole,  he  evidently  intends  to 
follow.  But  with  the  rest  of  the  work  the  case  is  different.  In 
the  second  and  third  parts  Xenophon  abandons  the  annalistic 
method  wholly ;  the  deficiencies,  redundancies,  and  want  of 
sequence  are  inconsiderable,  and  the  defects  of  style  and  care- 
lessness of  language  of  the  first  two  books  are  much  less 
noticeable. 

But  in  the  first  two  books  the  defects  do  exist,  and  various 
attempts  have  been  made  to  account  for  theuL  It  has  been 
said  that  Xenophon  omits  what  was  to  the  prejudice  of  Sparta 
or  to  the  credit  of  Athens,  and  dwells  on  things  discreditable 
to  Athens  and  creditable  to  Sparta.  But  although  Xenophon 
had  an  honest  admiration  for  the  constitution  of  Sparta  and  for 
her  military  character,  he  certainly  has  not  followed  any  syste- 
matic design  of  depreciating  his  native  country  and  extolling 
the  country  of  his  affections  by  means  of  the  suppreasio  vert. 
The  omissions  can  by  no  means  all  be  accounted  for  on  this 
hypothesis,  nor  can  the  redundanciea  'It  has  therefore  been 
suggested  that  the  key  to  the  niisproportionate  treatment  of 
events  in  the  Hellenics  is  Xenophon's  likes  and  dislikes  gene- 
rally, not  merely  his  political  tendencies.  This,  like  the  pre- 
vious hypothesis,  accounts  for  some  of  the  facts,  but  fails  to 
account  for  the  majority.     Persons  in  whom  Xenophon  for  one 

^  11.  iv.  43 :  Kol  6ft6ffaPT€s  6pKovt  1i  fjAfp  fiii  fivyicixoLicfyTtiv  h-i  xal  pOp  6fioS 
re  ToXirel^oiTai  jra2  twj  6pKois  ififxipei  6  dij/xos — words  which  must  have  been 
written  before  the  recollection  and  necessity  of  the  amnesty  had  died  out 
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reason  or  another  took  a  special  interest  he  naturally  described 
at  length  ;  and  yet  military  mattei-s  in  which  he  took  a  special 
interest  are  in  man}'  cases  dismissed  with  surprising  brevity. 
A  third  hypothesis  supposes  that  Xenophon's  information  varied 
in  amount.  Places  he  had  visited,  events  he  had  witnessed, 
and  persons  he  had  himself  met,  he  would  have  a  good  deal  of 
information  about ;  whereas  he  would  know  less  of  others.  And 
it  is  true  that  many  places  and  events  which  he  had  hinisell 
been  present  at  are  described  very  fully,  but  many  are  dismissed 
very  briefly ;  and  he  also  possesses  full  information  derived  from 
other  sources  than  personal  observation. 

The  three  hypotheses  each  contribute  something  towards  the 
explanation  of  the  very  considerable  blemishes  which  mar  the 
first  two  books  of  the  HeUenics.  But  though  they  explain  them, 
they  do  not  in  the  least  excuse  them.  It  is  the  business  of  the 
historian  to  allow  neither  political  feeling  nor  private  prejudice 
to  influence  him,  and  it  is  also  his  business  to  obtain  informa- 
tion of  events  which  he  did  not  himself  witness.  If  Xenophon 
suppressed  the  truth  and  ne<rh'cted  to  acquaint  himself  with  the 
facts  he  ought  to  have  narrated,  he  was  a  bad,  and  a  very  bad 
historian.  The  only  possible  way  of  saving  his  credit  is  to  sup- 
pose that  the  first  two  books  are  an  incomplete  work,  and  then 
further  to  suppose  that  Xenophon  would  have  corrected  the 
deficiencies  in  his  work  if  he  had  completed  it  But  these  are  \ 
suppositions  which  admit  of  no  proof,  and  find  but  little  sup- 
port. The  first  two  books  were  probably  composed  before 
Xenophon  joined  the  expedition  of  Cyrus,  and  as  he  lived  forty 
or  more  years  after  that,  it  cannot  be  alleged  he  had  not  time 
to  revise  and  complete  the  work.  We  may  indeed  add  to  con- 
jecture conjecture,  and  conjecture  that  other  literaiy  projects — 
the  Anahaeis,  the  Cyropoedia^  &c. — drove  the  revision  of  the 
first  part  of  the  Hellenics  out  of  his  head ;  and  then  we  may 
further  conjecture,  that  although  Xenophon  took  up  the  history 
of  Greece,  and  wrote,  and  perhaps  published,  the  two  other  parts 
of  the  Hellenics,  the  first  part  was  never  revised  by  him,  and 
only  published  after  his  death.  But  if  we  bear  in  mind  that 
Xenophon  was  a  young  man  at  the  time  when  he  probably 
wrote  the  first  part  of  the  Hellenics,  and  that  lie  was  a  Greek 
and  belonged  to  the  party  which  supported  the  Thirty  Tyrants, 
we  shall  not  have  much  difficulty  in  believing  that  he  was  to 
some  extent  influenced  by  political  feeling ;  that  he  was  not 
exempt  from  private  prejudice ;  and  that  the  interval  between 
the  death  of  Thucydides  (before  which  the  Hellenics  could  not 
well  have  been  begun)  and  the  expedition  of  Cyrus  was  short 
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enonp^h  to  prevent  Xpnophon  from  obtaining  full  information 
on  all  points  treated  of  in  the  first  two  books. 

Two  otber  attempts  have  iuileed  been  made  to  save  Xeno- 
phon's  credit  as  an  historian.  It  has  been  maintained  that  w(j 
have  not  his  work  as  he  wrote  it,  but  an  epitome ;  and  in  sup- 
port of  this  view  it  has  been  pointed  out  that  Plutarch,  in  his 
lives  of  Alcibiades,  Agesilaus,  and  Lysander,  while  frequently 
agreeini?  with  Xenophon,  frequently  has  full  information  where 
the  Hellenics  is  silent.  The  inference  drawn  from  this  is  that 
Plutarch  had  before  him  the  original  Hel/enics,  while  we  have 
only  extracts  or  an  epitome.  But  it  is  difficult  to  believe  that 
any  one  endeavouring  to  summarise  the  Hdlenica  would  have 
produced  such  an  uneven  and  disproportion ed  work  as  the  lid' 
lenics;  while  the  argument  drawn  from  Plutarch  only  shows 
that  Piutarch  had  other  sources  besides  Xenophon  to  draw  upon. 
The  Hellenics  in  nowi-e  resembles  an  epitome,  and  there  is  no 
reason  to  believe  that  Plutarch  possessed  the  Hdlenica  in  any 
form  different  to  the  one  in  which  we  have  the  work. 

The  other  attempt  is  based  upon  the  fact  tliat  Xenophon 
takes  up  the  history  of  Greece  where  Thucydides  stopped.  It 
assumes  that  the  materials  which  Thucydides  had  collected  for 
the  history  of  the  end  of  tlie  Peloponnesian  war.  but  which  he 
did  not  live  to  work  into  shape,  came  into  the  hands  of  Xeno- 
phon, who  was  intrusted  with  the  duty  or  conceived  the  idea 
of  completing  Thucydides'  history.  These  materials,  it  is  fur- 
ther assumed,  were  of  varyincj  character ;  hence  the  deficiencies 
and  redundancies  of  the  Hdlenica.  The  sole  support  for  this- 
theory  is  a  statement  made  by  Diogenes  Laertius  that  Xeno- 
phon rescued  the  work  of  Thucydides  from  the  obscurity  which 
threatened  to  engulph  it.  But  even  were  Diogenes  to  be  relied 
on,  he  says  notning  about  the  materials  for  the  conclusion  of 
Thucydides*  work  ;  and  it  would  have  been  the  duty  of  Xeno- 
phon to  supply  the  deficiency  in  the  materials  which  Thucydides 
had  collected,  and  not  aggravate  the  defect  by  treating  other 
points  redundantly.  But  the  whole  theory  is  inconsistent  with 
the  character  of  the  Hellenics,  and  may  safely  be  rejected.  It 
leads  us.  however,  to  an  interesting  question,  that  is,  the  rela- 
tion of  Xenophon's  work  to  that  of  Thucydides. 

Xenophon  certainly  takes  up  the  history  of  Greece  where 
Thucydides  stops,  but  it  is  uncertain  whether  he  designed  his 
work  as  the  completion  of  Thucydides'  unfinished  history,  or, 
"wishing  to  write  a  history  of  Greece,  abstained  from  going  again 
over  ground  which  the  greatest  of  histori.ms  had  made  his  own. 
On  the  one  hand,  the  Hellenica  has  no  formal  opening,  such  a« 
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the  histories  of  Herodotus  and  Thucydides  have,  but  opens 
with  a  sentence  and  in  a  way  which  are  only  intelligible  if  the 
reader  has  the  concluding  words  of  Thucydides  in  his  mind. 
Further,  there  seems  some  reason  to  suppose  that  for  a  time  the 
first  two  books  of  the  Hellenics  commonly  made  part  of  the 
same  manuscript  as  contained  the  work  of  Thucydides,  and 
were  even  regarded  as  forming  a  ninth  book  to  Thucydides. 
Finally,  in  the  first  two  books,  Xenophon  adopts  Thucydides* 
method  of  relating  events  according  to  the  years  in  which  they 
occurred,  while  in  the  rest  of  the  Hellenics  he  adopts  a  lesii  con- 
strained system.  On  the  other  hand,  it  is  said  that  Tiieopom- 
pus  also  began  his  histoiy  of  Greece  at  the  point  where  Thucy- 
dides' work  ceases,  as  also  did  Cratippus ;  and  in  the  case  of 
Theopompus  there  seems  reason  to  believe  that  he  prefixed  a 
general  introduction  to  his  work,  thus  showing  that,  although 
the  point  at  which  he  began  was  determined  by  the  extent  of 
Thucydides'  history,  he  did  not  intend  his  work  merely  to 
supply  the  gap  which  death  made  in  Thucydides*  design.  The 
absence  of  an  introduction  to  the  Hellenics  has  been  used  as 
an  argument  to  show  that  the  work  is  incomplete,  but  several 
other  of  Xenophon's  works  lack  an  introduction,  and,  whatever 
may  be  the  reason  of  this,  the  fact  suffices  to  rebut  the  inference. 
As  for  Xenophon's  use  of  the  annalistic  method,  it  is  said  the 
reason  why  he  employs  it  in  the  first  two  books  and  not  in  the 
rest  of  the  Hellenics  is  that  it  is  specially  adapted  for  narrating 
the  course  of  a  war,  and  is  not  adapted  for  the  more  general 
history  in  the  later  books.  This  argument,  however,  is  not 
conclusive,  for  if  the  annalistic  method  is  awkward  for  general 
history,  it  is  also  very  awkward  for  the  history  of  a  war ;  and 
if  Xenophon  abandoned  it  in  the  one  case  and  not  in  the  other, 
he  probably  had  some  reason  for  his  proceeding.  It  seems,  on 
the  whole,  probable  that  the  desire  to  complete  what  Thucy- 
dides' death  left  incomplete  was  the  motive  which  first  induced 
Xenophon  to  undertake  the  Hellenics  ;  and  that  when  he  had 
carried  the  history  to  the  end  of  the  struggle  between  Athens 
and  Sparta,  i.e.  written  the  first  two  books,  he  had  no  intention 
of  writing  more.  He  may  even  have  given  those  books  to  the 
world  before  he  conceived  the  idea  of  continuing  the  history  of 
Greece.  At  any  rate,  a  long  time  probably  elapsed  before  he 
began  the  second  part  of  the  Hellenics^  which  was  followed  at 
an  interval  by  the  third  part. 

7  The  Hellenics  and  the  Anabasis  are,  strictly  speaking,  the  only 
historical  works  of  Xenophon.  In  the  other  works  which  we 
group  with  them  there  is  more  or  less  of  history,  but  they  have 
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Other  objects  than  that  of  narrating  events  as  they  occurred. 
Our  opinion  of  Xenophon  as  a  historian  must  be  based  011  the 
Anabasis  and  the  Hellenics,  He  is  seen  at  his  best  in  the 
Anabasis,  The  places  which  he  has  himself  visited,  the  events 
in  which  he  himself  took  part,  he  gives  an  excellent  account  of. 
He  writes  simply,  clearly,  and  eflfectively.  We  feel  that  he  is 
stating  truthfully  the  results  of  keen  observation.  Further,  the 
subject  being  military,  is  one  in  which  he  was  versed  practi- 
cally and  on  which  he  wrote  authoritatively.  But  other  qualities 
are  needed  in  a  historian  than  the  power  to  describe  a  military 
expedition  or  to  narrate  clearly  his  own  experiences  ;  and  when 
we  come  to  the  Hellenics,  we  find  that  Xenophon  was  wanting 
in  those  qualities.  He  has  not  the  intellectual  power  to  grasp 
the  whole  of  his  subject  and  the  general  tendency  of  different 
sets  of  events.  Consequently  he  fails  to  give  the  proper  pro- 
portions to  the  various  parts  of  his  work.  Nor  has  he  the  moral 
qualities  which  go  to  the  making  of  a  great  historian.  Admir- 
able as  Xenophon  was  in  all  matters  of  private  life,  he  lacked 
the  power  to  subordinate  his  prejudices  to  the  desire  of  stating 
the  whole  truth.  He  was  indeed  free  from  the  bias  of  patriot- 
ism, but  he  was  incapable  of  holding  the  scale  between  Athens 
and  Sparta,  or  of  taking  the  impersonal  view  of  history  which 
honourably  distinguishes  Thucydides. 

The  Cyropasdia  or  Edtication  of  Cyrus  relates  not  merely  the 
education  but  the  life  of  Cyrus,  and  the  fruits  of  his  education 
as  shown  in  his  life.  The  work  is  biographical  in  character, 
but  it  is  not  a  biography  designed  as  a  contribution  to  history. 
It  is  a  biography  with  a  purpose.  Xenophon  chose  Cyrus  for 
the  subject  of  a  biography  because  in  him  he  saw  the  model  of 
a  king,  and  in  a  description  of  his  career  he  saw  the  possibility 
of  demonstrating  the  superiority  of  monarchy  to  democracy. 
The  Cyropcedia  is,  therefore,  didactic  as  much  as  biographical. 
Further,  the  didactic  purpose  of  Xenophon  demanded  that  the 
character  of  Cyrus  should  be  idealised.  PI  is  object  was  not 
to  discover  by  careful  investigation  what  the  actual  facts  of 
Cyrus*  life  were,  but  to  describe  the  life  as  he  conceived  it  to 
!«.  Granted,  as  Xenophon  was  led  to  believe,  that  Cyrus  was 
a  perfect  king ;  all  that  remained  was  for  Xenophon  to  describe 
a  perfect  king.  For  tiiis  purpose  it  was  not  necessary  to  weigh 
conflicting  traditions  against  one  another,  or  to  pursue  historical 
investigations  into  a  period  so  remote  from  Xenophon's  own 
time  as  that  of  the  great  Cyrus.  It  was  only  necessary  that 
Xenophon  should  draw  on  his  own  conceptions  of  what  quali- 
ties make  a  great  king  and  what  things  a  great  king  would 
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do.  Accordingly  we  find  that  in  the  Cyropaedia  are  reproduced 
the  favourite  convictions  of  Xenophon  on  political  and  ethical 
matters ;  and  we  can  see  clearly  that  they,  and  not  historical 
evidence,  are  the  sources  of  the  CyropcedicL  For  Xenophon 
the  model  of  a  state  was  Sparta ;  accordingly  we  find  him  attri- 
buting to  the  Persians  8partan  customs.  Xenophon's  teacher 
in  morals  was  Socrates,  and  accordingly  we  find  the  Cyropcedia 
imbued  with  Socratic  ideas.  For  the  younger  Cyrus,  whose 
expedition  be  joined,  Xenophon  had  a  great  admiration,  and  it 
is  not  accidental  that  the  great  Cyrus  in  the  Cyropcbdia  has 
many  qualities  in  common  with  his  descendant. 

The  Cyropcedia  is  frequently  called  a  political  or  philoso- 
phical novel.  It  is  written,  as  we  have  said,  with  a  political  and 
a  philosophical  purpose;  but  it  is  hardly  a  novel.  A  novel 
must  have  a  plot,  while  the  Cyropcedia  is  a  biogra])hy  and  has 
not  a  plot.  At  the  same  time  there  is  much  in  it  which  has  no 
claim  to  historical  truth,  and  some  things  which  are  in  contra- 
diction with  the  truth  of  history  ;  while  the  scenes,  and  to  some 
extent  the  characters,  are  shadowy,  and  have  no  claim  to  be 
regarded  as  real  or  historical.  It  is,  therefore,  fiction  to  a 
certain  point,  although  there  is  in  it  a  residuum  of  historical 
truth,  which  Xenophon  may  have  picked  up  partly  from  the 
works  of  Ctesias,  and  partly  during  his  travels  with  the  Ten 
Thousand.  The  work,  therefore,  seems  better  described  as  an^ 
idealised  biography  with  a  didactic  purpose.  We  must  not 
therefore  criticise  it  as  history  or  as  fiction,  but  rather  from  the 
point  of  view  of  the  author,  that  is,  as  a  didactic  work.  From 
this  point  of  view  it  fully  deserves  the  high  position  which  has 
at  all  tinies  been  assigned  to  it.  Judged  from  the  strictly 
literary  point  of  view,  it  ranks  highest  among  all  Xenophon's 
works.  The  lucidity,  ease,  and  giace  which  are  characteristic 
of  his  style  are  here  conspicuous.  To  apply  the  test  of  history 
to  it  is  false  criticism,  and  to  criticise  it  as  fiction  is  perhaps 
unfair,  siiice  the  author  had  no  intention  of  writing  fiction.  Yet 
it  is  impossible  not  to  note  the  weakness  of  the  character-drawing 
in  the  Cyropcedia,  In  this  respect  there  is  the  same  difierence 
between  the  Anabasis  and  the  Cyropcedia  as  in  general  power 
there  is  between  the  Anabasis  and  the  Hellenics,  Keen  obser- 
vation Xenophon  possessed,  as  the  Anabasis  shows ;  but  con- 
structive power  he  possessed  only  in  an  inferior  degree,  as  is 
shown  by  the  Hellenics;  and  the  same  thing  is  noticeable  in  the 
character  drawing  of  the  Anabasis  and  tlie  Cyropcedia.  In  the 
former  work  the  characters  of  the  generals  are  drawn  excellently 
and  with  obvious  accuracy  and  truth.     In  the  Cyropcedia^  when 
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Xenophon  has  to  construct  characters,  ho  is  far  less  successful 
The  lights  are  too  high  and  tlie  shadows  too  deep :  the  good 
characters  are  too  good— Cyrus  possesses  wholly  superhuman 
powers — and  the  bad  too  bacL 

The  other  works  belonging  to  the  historical  group  are  the 
AgesilaicSj  a  panegyric  of  the  Spartan  king  of  that  name  under 
"whom  Xenophon  served ;  the  Constitution  of  Sj*arta,  an  undis- 
criminating  eulogy  of  the  institutions  popularly  ascribed  to 
Lycurgus ;  On  Revenues^  the  proposal  of  a  policy  designed  to 
increase  the  revenues  of  Athens ;  the  Constitution  of  Athens, 
the  production  of  an  oligarch,  composed  probably  before  B.a 
413,  and  not  by  Xenophon ;  and  the  Hiero,  a  fictitious  dialogue 
represented  as  having  taken  place  between  Hiero  the  tyrant  of 
Syracuse  and  Simon  ides  the  lyric  poet,  on  the  vulgar  fallacy 
that  monarchy  brings  happiness  to  the  monarch  The  miscel- 
laneous group  of  Xonophon's  works,  which  may  here  be  men- 
tioned before  we  proceed  to  the  pliilosophical  works,  consists  of 
the  treatises  On  Biding ,  the  Dtities  of  a  Cavali'y  General^  and 
the  interesting  work  On  Hunting. 

The  philosophical  works  consist  of  the  Memorabilia,  the 
Sym/josium,  the  (Economicus,  and  the  Apology,  of  which  the  last 
is  generally  admitted  not  to  be  the  work  of  Xenophon.  With 
regard  to  the  others,  they  are  connected  together  not  only  by  the 
fact  that  in  each  Socrates  is  the  leading  figure,  but  also  because 
they  have  one  common  object,  namely,  to  defend  Socrates' 
memory  from  the  misunderstandings  and  misrepresentations  to 
which  the  philosopher  had  himself  fallen  a  victim.  Socrates 
had  been  condemned  to  death  in  Athens  in  ao.  399,  before 
Xenophon  had  yet  returned  from  Asia  Minor,  and  the  composi- 
tion of  the  philosophical  works  in  all  probability  must  be  placed 
later  than  that  date.  During  the  life  of  Socrates  the  Athenians 
were  generally  incapable  of  understanding  him,  as  we  may  fairly 
infer  from  the  ludicrous  misrepresentations  of  Aristophanes; 
and  after  his  death  misrepresentations  still  continued  to  be  put 
forward,  even  by  persons  having,  or  professing  to  have,  some 
tincture  of  philosophy  ;  as,  for  instance,  the  Sophist  Polycrates. 
Xenophon,  therefore,  who  had  been  intimately  acquainted  with 
Socrates,  and  in  whom  Socrates  had  inspired  the  greatest  affec- 
tion and  admiration,  undertook  to  give  to  the  world  a  true 
image  of  the  man  and  to  vindicate  the  morality  of  his  teach- 
ing and  the  nobility  of  his  character.  With  this  purpose  he 
wrote  memoirs  of  Socrates,  the  Mnnordbilia,  in  which  he  has  re- 
corded conversations  between  Socrates  and  various  Athenians  on 
various  subjects.     Most  of  these  conversations  Xenophon  him 
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ftelf  seems  to  have  heard ;  some,  he  says,  he  is  repoiting  at 
second-hand.  In  all  cases,  however,  the  object  of  Xenophon  is 
to  defend  Socrates'  memory  by  simply  showing  what  Socrates 
was ;  and  his  conviction  rightly  was  that  Socrates'  life  was  his 
best  defence. 

In  artistic  merit  the  three  philosophical  works  of  Xenophon 
differ  considerably.  The  dialogues  which  make  up  the  Memo- 
raMlia  are  disjointed  ;  they  have  no  unity  beyond  the  fact  that 
Sucrates  figures  in  all,  and  they  do  not  give  a  complete  repre- 
sentation of  the  character  of  Socrates.  On  the  other  hand, 
the  (EconomtcuSf  which  is  a  treatise  on  the  duties  of  a  house- 
holder, possesses  all  the  unity  which  the  subject  admits  of,  and 
shows  signs  of  a  plan  designed  with  clearness  and  coherency, 
which,  allowing  for  corruptions  and  interpolations,  is  satisfactorily 
carried  out  It  is  further  justly  celebrated  as  containing  the 
brightest  picture  of  the  relations  between  man  and  wife  in 
Greece  to  be  found  in  Gret'k  literature.  But  in  artistic  merit 
both  the  Memorabilia  and  the  CEconomicua  fall  short  of  the 
excellence  of  the  Symposium.  The  scene  of  the  dialogue  in 
this  work  is  laid  at  an  entertainment — whence  the  name — given 
by  Callias  in  celebration  of  the  victory  of  Autolycus  in  the 
Pancratium  ;  and  while  the  description  of  the  scene  is  remark- 
ably graceful,  the  manner  in  which  the  dialogue  is  introduced 
and  the  entertainment  at  length  brought  to  a  close,  affoixis  an;, 
example  of  dramatic  unity  not  to  be  found  in  the  other  works. 
The  resemblance  of  this  dialogue  to  that  of  Plato's  of  the  same 
name,  and  the  differences,  have  given  rise  to  much  diflficulty  and 
many  conjectures.  First  there  is  the  difiiculty  of  determining 
which  work  was  written  first,  and  then  determining  with  what 
object  the  later  work  was  composed.  It  has  been  supposed  that 
Xenophon  first  wrote  his  work  and'  then  Plato  composed  his 
Symposium  as  a  criticism  of  Xenophon's  and  an  attack  on  its 
author.  But  as  there  are  no  other  traces  of  hostility  between 
these  two  pupils  of  one  master,  this  theory  may  be  rejected.  If 
we  suppose  that  Xenophon's  work  was  the  earlier,  we  may 
indeed  say  that  Plato  in  his  Symposium  stated  his  views  with- 
out any  intention  of  implying  a  criticism  on  those  of  Xenophon, 
but  this  we  can  only  do  by  closing  our  eyes  to  many  of  the 
points  of  difference.  Further,  there  still  remains  the  question 
whether  Xenophon's  work  was  the  earlier ;  and,  in  the  absence 
of  external  data  for  dating  the  two  compositions,  we  are  thrown 
on  to  internal  evidence,  which  seems  to  point  to  an  acquaintance 
on  Xenophon's  part  not  only  with  the  Symposium  of  Plato,  but 
also  with  the  Fhcedrus,     It  is,  however,  hard  to  believe  that 
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Xenophon  did  possess  this  acquaintance  with  Plato's  works, 
and  the  suspicion  is  therefore  aroused  that  the  Symposium 
which  goes  under  the  name  of  Xenophon  is  not  a  genuine 
work. 

*  Finally,  the  two  Symposiums  lead  to  a  question  which,  though 
it  scarcely  properly  belongs  to  the  sphere  of  this  book,  may  on 
account  of  its  interest  be  briefly  alluded  to  here.  It  is  whether 
Plato  or  Xenophon  reproduces  Socrates  the  more  faithfully. 
On  the  one  hand,  Xenophon  was  no  philosopher,  and  therefore, 
it  is  argued,  was  incapable  of  fully  understanding  Socrates; 
while  Plato's  genius  was  in  accord  with  that  of  Socrates  and 
capable  of  reflecting  it.  On  the  other  hand,  it  is  said  that 
Xenophon*s  very  want  of  philosophical  genius  is  a  guarantee 
that  he  has  transmitted  to  us  a  faithful  image  of  Socrates; 
while  Plato  has  necessarily  invested  the  teaching  of  Socrates 
with  the  hues  of  his  own  genius.  On  these  conflicting  views 
we  may  remark,  that  if  the  Memorahilia  were  reports  of  Socrates' 
conversation  made  at  the  time  by  Xenophon,  we  might  credit 
Xenophon's  account  of  Socrates  with  greater  accuracy  than  that 
of  Plato.  If  even  Xenophon,  composing  his  philosophical  works' 
many  years  after  the  death  of  Socrates,  had  relied  purely  on  his 
memory  for  the  conversations  which  he  professes  to  report,  we 
might  believe  that  the  treacherousness  of  memory  was  the  only 
impediment  to  our  believing  in  the  superior  accuracy  of  Xeno- 
phon. But  the  (Economicus  suffices  to  show  that  in  Xenophon 
we  have  not  to  do  merely  with  a  writer  striving  to  give  an 
exact  account  of  what  he  has  heard,  but  with  a  writer  who  is 
giving  the  general  impression  made  on  him  by  certain  scenes. 
In  the  (Economicus  we  And  dissertations  on  Persian  matters  put 
into  the  mouth  of  Socrates,  which  are  much  more  probably  the 
result  of  Xenophon's  own  experience  than  the  utterance  of 
Socrates ;  while  the  fact  that  in  the  same  work  Xenophon  pro- 
fesses to  have  heard  a  conversation  between  Socrates  and  Crito^ 
bulus  which  he  can  scarcely  have  been  present  at,  seems  to  show 
that  he  allowed  himself  considerable  license  in  his  personal 
recollections  of  Socrates.  In  fine,  if  we  have  to  judge  whether 
the  impression  made  on  Xenophon  by  Socrates*  life  and  charac- 
ter was  or  was  not  more  like  the  reality  than  that  made  on 
Plato,  there  can  be  little  doubt  that  we  must  prefer  Plato,  In 
Plato  we  have  indeed  something  more  than  Socrates,  but  ia  y 
Xenophon  we  have  considerably  less. 


363         mSTOBT  OF  OBEEK  UTERATUBI. 

CHAPTER  V. 

OTHBR    HI8T0BIAN& 

Ctbsias  of  Gnidus  in  Caria  was  a  contemporary  of  Xonopliin. 
He  was  a  physician  by  profession,  and  belonged  to  the  family 
of  the  Asclepiadn.  In  Ra  315  he  became  attached  as  court  phy- 
sician to  the  Persian  king  Artaxerxes  Mnemon,  and  remained  in 
that  capacity  for  seventeen  years  in  Persia,  when  he  returned 
to  Greece  and  settled  in  Sparta.  His  long  residence  in  Persia 
inspired  him  with  the  idea  and  afforded  him  the  opportunity  of 
writing  a  history  of  Persia.  This  work,  the  Persica,  consisted 
of  twenty-thi'ee  books.  The  first  three  books  dealt  with  the 
Assyrian  monarchy ;  the  next  three  with  the  Medes ;  the  next 
seven  related  the  foundation  of  the  Persian  empire  down  to  the 
time  of  Xerxes,  whilst  the  remaining  books  brought  down  the 
history  to  the  time  of  Ctesias  himself.  This  work  has  not  sur- 
vived to  our  times,  but  Diodorus  Siculus  has  preserved  the 
substance  of  much  of  the  Assyrian  and  Median  portion  of  the 
history;  while  other  quotations  from  the  Persica  have  been 
made  by  Photius,  Athenssus,  and  Plutarch.  In  addition  to  the 
Persicaj  Ctesias  also  wrote  an  Luliea,  in  which  he  gathered 
together  all  the  legends  and  information  he  could  obtain  in 
Persia  about  India.  This  work  survived  certainly  till  the  time 
of  Nero,  but  has  only  come  down  to  us  in  an  abridgment 

The  historical  credibility  of  Ctesias  has  an  interest  for  us, 
even  though  we  do  not  possess  his  works,  because  not  only  did 
his  statements  conflict  with  those  of  Herodotus,  but  he  very 
emphatically  accused  Herodotus  of  falsity.  There  can  be  little 
doubt  that  Ctesias  had  much  better  materials  for  an  Oriental 
history  than  had  Herodotus.  He  not  only  lived  for  seventeen 
years  among  the  Persians,  but  he  spoke  their  language  and  had 
access  to  the  royal  archives.  Even  with  our  fragmentary  ac- 
quaintance with  his  works,  we  can  see  that,  in  consequence  of 
his  superior  opportunities,  his  work  was,  as  history,  in  one  respect 
superior  to  that  of  Herodotus.  Whereas  Herodotus  conceives 
Oriental  history  from  a  wholly  Greek  point  of  view,  assiu'ning 
Greek  customs,  modes  of  thought^  and  motives  to  the  Medes 
and  Persians  :  Ctesias,  on  the  other  hand,  owing  to  his  acquaint- 
ance with  Persian  life  and  his  access  to  Persian  documents, 
thoroughly  realised  the  Persian  view  of  life,  and  was  at  least 
free  from  the  error  of  ascribing  manners  and  motives  to  the 
Persians  which  were  quite  alien  to  them.     But  credibility  in  a 
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historian  requires  something  more  than  tlie  opportunity  of  using 
good  materials.  The  historian  must  be  honest  and  ca{)able. 
Whether  Ctesias  was  capable,  we  have  no  direct  means  of  ascer- 
taining, but  it  is  not  probable  that  he  was  in  advance  of  his  age 
in  the  investigation  of  historical  truth,  or  that  he  could  distin- 
guish between  good  and  b  id  evidence  for  events  of  remote  anti- 
quity. His  honesty  is  open  to  more  serious  doubts.  His  Indica 
was  generally  regarded  in  antiquity  as  abounding  in  falseho(xi8; 
and,  further,  he  seems  to  have  represented  himself  as  engaged 
in  a  diplomatic  character  after  the  battle  of  Cunaxa,  which,  as 
far  as  we  can  judge,  was  not  the  case.  This  inclination  to  ex- 
aggerate his  own  importance  at  the  expense  of  the  truth  pro- 
bably receives  another  exemplification  in  his  eagerness  to  attract 
attention  to  himself  by  loudly  calling  Herodotus  a  liar. 

A  loss  much  more  to  be  i*egretted  than  the  disap{iearance  of 
Ctesias*  works  is  that  of  Theopompns*  histories.  Theopompus 
was  l>orn  of  good  family  in  Chios  about  ao.  380.  At  an  early 
age  he  shared  the  exile  of  his  father,  who  was  banished  from 
Chios  because  of  his  sympathy  or  his  intrigues  with  the  Lace- 
daemonians. This,  however,  had  no  ill  etfect  upon  the  educa- 
tion of  Theopompus,  who  became  the  most  distinguished  pupil 
of  the  celebrated  orator  Isocrates  at  Athens.  After  this  Theo- 
pompus made  extensive  travels,  and  he  himself  said  that  there 
was  no  Pan- Hellenic  festival  and  no  important  town  in  which 
he  had  not  delivered  a  speech  and  left  behind  him  a  reputation. 
About  RO.  350  he  won  the  prize  which  was  offered  for  orators 
by  the  Carian  queen  Artemisia  in  honour  of  her  deceased  hus- 
band Mausolus.  He  was  eventually  restored  to  his  native  Chios, 
thanks  to  Alexander  of  Macedon,  and  there  led  the  Macedonian 
party.  When,  however,  the  anti-Macedonian  party  gained  the 
upper  hand  he  was  forced  to  flee,  and,  after  seeking  a  i«fuge  in 
vain  in  various  Greek  towns,  he  found  shelter  in  Eg}  pt.  The 
date,  place,  and  manner  of  his  death  are  unknown. 

Theopompus  was  a  prolific  writer.  In  addition  to  numerous 
epideictic  speeches,  he  composed  a  Hellenica  in  twelve  books, 
and  a  Philippica  in  fifty-eiglit.  His  history  of  Greece  covered 
the  period  from  B.C.  411,  at  which  the  history  of  Thucydides 
ceases,  to  the  sea-fight  of  Cnidna  in  B.c.  394.  His  Philippica 
was  a  history  of  Greece  during  tlie  reign  of  Philip  of  Macedonia, 
B.O.  360  to  B.C.  336.  The  enormous  extent  of  the  latter  is 
accounted  for  by  the  fact  that  it  was  full  of  lonjf  episodes,  iu 
which  not  even  the  name  of  Philip  occurred.  Indeed,  wlien 
the  later  Philip  excluded  extraneous  matter  of  this  kind  from 
the  work,  it  was  found  that  of  the  fifty-eight  books  of  tht 
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PhUippica  only  sixteen  were  left  relating  to  Philip.  This  helps 
US  to  understand  the  remark  made  by  Isccrates  with  regard  to 
his  two  pupils  Theopompus  and  Ephorus,  that  the  latter  needed 
the  spur,  tlie  former  the  rein.  The  historical  work  of  Theo- 
pompus seems  to  have  been  marked  by  great  impartiality  and 
considerable  power.  He  was  not  blind  either  to  the  merits  01 
the  faults  of  Philip,  and  he  brought  both  into  strong  relief. 
His  criticism  of  the  Athenians  of  his  time  is  severe  :  the  young 
men  devoted  themselves  to  hetaeras  and  flute-players,  the  older 
men  to  dicing,  and  the  whole  population  to  festivals  and  feast- 
ing rather  than  to  the  affairs  of  the  state.  He  seems  to  have 
had  the  power  of  psychological  analysis  and  of  divining  motives^ 
especially  of  the  less  creditable  kind.  He  had  strong  aristo- 
cratical  tendencies,  but  was  not  prevented  by  them  from  doing 
justice  to  the  greatness  of  Pericles ;  and  although  in  some  cases 
personal  prejudice  seems  to  have  had  undue  but  not  unnatural 
weight  with  him,  he  seems  to  have  been  honourably  distin- 
guished both  by  the  desire  and  the  capacity  to  tell  the  truth. 
Prom  Thucydides  he  differed  in  two  important  respects;  he 
wrote  much  more  in  quantity,  and  consequently  much  less  care- 
fully ;  and  he  was  a  purely  literary,  not  a  practical  man,  as  was 
shown  by  his  descriptions  of  battles,  which  not  unfrequently, 
when  compared  with  the  localities  in  which  the  battles  actually 
took  place,  were  seen  to  be  quite  impossible. 

Ephorus,  the  pupil  of  Isocrates  who  needed  the  spur,  also 
wrote  a  history  in  thirty  books,  from  the  return  of  the  Hera- 
clidse  to  the  siege  of  Perinthus,  B.a  341,  which  was  continued 
by  his  son  Demophilus.  Ephorus  was  bom  in  the  little  town 
of  Cyme  in  iEolia,  probably  about  B.o.  380.  He  was  sent  by 
his  father  to  Athens  to  be  educated  as  an  orator  and  a  practical 
statesman  under  Isocrates ;  but  when  he  had  gone  through  the 
ordinary  course  of  Isocrates,  he  had  made  such  little  way  that 
his  father  paid  a  second  fee  of  a  thousand  drachmsB,  and  had 
him  put  through  the  course  again.  Even  then  he  was  none  the 
better  fitted  for  practical  life,  although  he  had  made  advance 
enough  to  win  the  crown  which  Isocrates  offered  every  month 
to  his  most  successful  pupil.  Accordingly,  being  possessed  of 
independent  means,  he  devoted  himself,  on  the  advice  of  Iso- 
crates, to  writing  history.  Although  he  seems  to  have  been 
justly  ranked  in  antiquity  as  inferior  to  Theopompus,  his  con- 
ception of  history  and  of  the  methods  of  historical  investiga- 
tion shows  a  distinct  advance  on  his  predecessors  who  had 
devoted  themselves  to  the  history  of  remote  times.  He  was 
the  first  author  to  compose  a  universal  history.     He  seems  to 
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have  recognised  in  theory  the  distinction  between  mythical  and 
historical  times,  though  in  practice  lie  failed  always  to  observe 
the  distinction,  much  as  in  the  same  way  he  wrote  on  style, 
though  not  in  good  style.  In  selecting  his  authorities  for 
ancient  history,  he  seems  to  have  recognised  the  necessity  of 
obtaining  contemporary  evidence  wherever  possible,  and  with 
this  object  he  quoted  verses  of  Tyrtseus  and  Alcman,  and 
utilised  inscriptions.  But  even  here  he  failed  in  discretion. 
For  the  time  of  Pericles  he  took  as  his  authorities  the  comic 
poets,  who  were,  indeed,  contemporary,  but  not  trustworthy. 
Finally,  we  seem  to  find  the  measure  of  the  man — an  amiable 
man  indeed — in  what  Strabo  tells  us :  his  affection  for  his  little 
native  town  was  unbounded,  and  at  the  close  of  each  section  of 
his  history  he  always  remarks,  "  during  this  period  the  Cymsaans 
remained  quiet" 

Simonides  of  Cos,  according  to  Suidas,  lived  before  the  Pelo- 
ponnesian  war,  and  wrote  a  Genealogy^  apparently  mythical, 
in  four  books.  Herodorus  of  Heraclea  was  a  contemporary  of 
Socrates.  He  seems  to  have  endeavoured  to  extract  history 
from  epic  poems  which  have  not  survived  to  our  time,  and  to 
have  written  works  on  Heracles  and  the  Argonauts,  in  which 
he  treated  geographical  and  chronological  questions  at  length. 
Ion,  the  dramatic  poet,  is  said  to  have  written,  in  addition  to 
the  Epidemice,  a  work  on  the  colonisation  of  Chios.  Stesim- 
brotus  of  Thasos,  a  contemporary  of  Pericles,  lived  and  taught 
at  Athens.  He  spent  much  labour  on  explaining  Homer  aile- 
gorically,  and  one  of  his  pupils,  Antimachus,  seems  to  have 
been  urged  by  his  example  to  undertake  the  task  of  editing 
Homer.  His  work  on  Tliemistocles,  Thucydides,  and  Pericles, 
seems  to  have  been  not  so  much  history  as  a  violent  political 
attack  upon  those  politicians,  and  quite  devoid  of  any  value  for 
purposes  of  history.  Hippias  the  Elean,  a  learned  Sophist,  made 
a  List  of  Victors  in  the  Olympian  Games,  Anaximander  of 
Miletus,  not  to  be  confused  with  the  philosopher,  was  a  con- 
temporary of  Ctesias,  and  wrote  a  mythical  history  entitled  the 
Heroologia,  Critias,  the  chief  of  the  Thirty  Tyrants,  not  only 
was  an  orator,  a  philosopher,  a  dramatist,  and  a  writer  of  politi- 
cal elegy,  but  also  wrote  on  the  Constitution  of  Sparta,  the 
Constitviion  of  lliessaly,  and,  more  doubtful,  on  the  Constitu- 
tion of  Athens.  Sophsenetus  of  Stymphalus  wrote  an  account 
of  the  expedition  of  Cyrus  entitled  the  Anabasis^  in  which  he 
had  himself  taken  part.  Cratippus  wrote  a  continuation  of 
Thucydides'  history,  covering  the  same  period  as  Theopompua 
in   his  HeUenica  dealt  with.     Aristippus  of  Cyrene  wrote  a 
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Iliittory  of  Afiiea,  A  History  of  Sicily  was  written  by  Herniiat 
of  Methynma ;  liistories  of  Greece  by  Dionysodoru^^,  a  BcBotian, 
and  by  Anaxis,  also  a  Boeotian ;  a  History  nf  AmphipoLis  an  I  of 
Greece  from  the  earliest  times  to  the  death  of  Philip  by  Zoiliu 
the  Homeromastix :  a  History  of  the  Sacred  War  by  Cephiso- 
dorus ;  a  History  of  Africa  by  Theochrestus ;  histories  of  Persia 
by  Heraclides  of  Cyme  and  by  Dino ;  a  History  of  Egypt  by 
Aristagotas  of  Miletus,  who  is  not  to  be  confounded  with  either 
the  author  of  the  Ionic  revolt  or  the  comic  poet  of  that  name ; 
while  Dionysius  the  elder,  tyrant  of  Syracuse,  and  Theocritua 
of  Chios,  a  Sophist,  are  also  mentioned  as  historians.  A  rela- 
tion by  marriage  of  Dionysius  the  elder  was  Philistus  of  Syra- 
cuse. Although  an  adherent  of  tyranny,  he  was  banished  by 
Dionysius.  and  in  exile  he  composed  his  History  of  Sicily  in 
seven  books,  which  began  a  century  before  the  Trojan  war,  and 
came  down  to  the  capture  of  Agrigentum  in  aa  406,  thus 
including  the  reign  of  the  elder  Dionysius.  He  was  recalled 
from  exile  by  the  younger  Dionysius,  and  began  a  history  of 
his  reign,  which,  however,  he  did  not  live  to  complete.  The 
opinion  of  antiquity  was  adverse  to  Philistus,  who  is  spoken  of 
as  a  petty  sycophant,  who  wrote  his  history  to  flatter  Dionysius 
and  obtain  a  revocation  of  his  sentence  of  exile.  But,  in  accept- 
ing this  verdict,  we  must  allow  for  the  fact  that  its  unfavourable 
character  was  probably  due  in  part  to  the  exaggerations  of 
TimsBus,  a  later  historian.  Philistus  seems  to  have  imitated 
Thucydides — ^according  to  Dionysius  of  Halicamassus  he  earned 
his  imitation  so  far  as  to  leave  his  work  incomplete ! — and  to 
have  plagiarised  from  his  account  of  the  Sicilian  expedition. 
The  uncompleted  history  of  Philistus  was  continued  by  Athania 
(or  Athanas)  of  Syracuse.  Other  writers  of  Syracusan  history 
were  Antandros  and  Pallias.  Here,  finally,  we  may  mention 
.£nea8,  sumanied  the  Tactician,  who  wrote  on  Strategies,  a  work 
in  several  books,  of  which  one  only,  on  siege  defence,  has  come 
down  to  us.  Its  literary  worth  is  of  the  slightest.  The  devia- 
tions from  the  best  Attic,  which  are  a  feature  of  Xenopho&'a 
style,  axe  carried  by  .£aeas  io  the  point  of  barbariam. 
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CHAPTER  L 

THS  BBGINKING8  OT  BHETORIO  AKD  THB  VIB8T  LOGOORAIHXBti 

Eloquenob  at  all  times  existed  among  the  Greeks,  bnt  of 
oratory  we  find  no  traces  until  the  time  of  the  Peloponnesian 
war.  In  Homer  eloquence  ranks  as  high  as  doughty  deeds  ;  ^ 
Kestor,^  Odysseus,'  and  Menelaus  have  each  his  own  style,  dis- 
tinguished and  characterised  in  a  manner  which  shows  the 
existence  and  appreciation  of  eloquence  in  the  earliest  times.^ 
Most  of  the  tyrants  in  the  various  cities  of  Greece  owed  the 
power  they  usurped  in  no  small  degree  to  the  eloquence  which 
enabled  them  to  gain  ascendancy  over  the  people,  and  the  exist- 
ence of  such  proper  names  as  Pythagoras,,  Euagoras,  Protagoras, 
&C. — all  implying  abilities  in  speaking — shows  the  value  com- 
monly set  upon  a  quality  so  useful  in  political  life.  Even  with- 
out the  ex|*re8s  testimony  of  Thucydides,'^  we  should  have  no 
hesitation  in  ascribing  the  achievements  of  Themistocles  to  his 
powers  of  eloquence ;  and  the  thunders  of  Pericles,  though  their 
echoes  reach  our  ears  only  in  a  few  phrases  which  Aristotle 
has  preserved,  are  testified  to  by  both  the  historian  and  the 
comedians  ^  of  his  time. 

In  all  th()se  cases,  however,  the  triumphs  of  eloquence  were 
due  rather  to  matter  than  manner.  It  was  the  force  of  Themis- 
tocles' genius  and  the  comprehensive  grasp  of  Pericles'  mind  that 
influenced  their  audience :  whatever  of  charm  there  was  in  their 
speeches,  though  not  without  effect  upon  their  hearers,  waa 

1  n.  ix.  443.  *  /^  i.  a48.  *  IL  iit  aia. 

*  For  an  explicit  reeognition  of  the  power  of  eloquence,  ef,  Od,  viii.  167. 
B  i.  138  :  Kal  A  /ikp  ftcrd  X^'P^'  ^X^^  "^^  i^iiyfyraffOan  oZ6t  re. 

*  Arist.  Ach,  530:  Ile/MJcX^t  o6Xi)/irtof  ^arpaw^  ifip6irra  {vrejc^iu  r^ 
'EXXdda. 
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probably  not  premeditated  or  deliberately  aimed  at  by  the 
Bpeakers.  Speech  is  an  instrument  for  the  communication  of 
ideas  and  feelings,  which  has  to  be  used  for  some  considerable 
time  before  the  instrument  itself  becomes  an  object  of  attention, 
and  before  its  capacities  are  realised,  improvements  added  or 
beauty  consciously  imparted  to  it  It  is  only  when  men  have 
come  to  recognise  that  Ihe  end  at  which  eloquence  aims  can  be 
better  attained  when  aided  by  art,  that  native  and  untutored 
eloquence  becomes  finished  oratory,  n^ 

"^  For  the  development  of  eloquence  the  first  requisite  is 
freedom  of  speech.  Under  an  Asiatic  despotism  there  is  no 
public  speaking :  in  a  Homeric  aristocracy  there  was  lacking 
the  reaction  of  audience  on  speaker,  which  is  essential  to 
eloquence.  It  is  only  when  a  free  citizen  must  rely  on  words 
to  influence  or  to  guide  his  fellow-citizens  that  eloquence  can 
grow.  In  the  next  place,  when  the  eloquence  which  is  the 
fruit  of  political  freedom  has  been  called  into  existence,  its 
further  development  is  conditioned  by  the  general  culture  of 
the  time.  The  lower  the  level  of  education  in  the  audience, 
the  lower  the  quality  of  eloquence  capable  of  being  used 
with  effect  When,  however,  in  consequence  of  the  spread 
of  culture,  the  general  body  of  citizens  becomes  more  critical, 
eloquence,  to  effect  its  object,  must  rise  in  quality.  The  third 
condition  on  which  the  rise  of  oratory  depends  is  the  conception 
of  the  possibilities  of  prose  composition.  Poetry  is  the  first 
form  which  a  literature  takes,  and,  owing  to  the  action  of 
"  the  cake  of  custom,"  it  is  only  when  poetry  has  run  most  of 
its  course  that  the  possibility  dawns  on  men  of  investing  prose 
with  literary  merit. 

We  now  are  in  a  position  to  recognise  that,  although  previ- 
ously eloquence  had  existed  in  many  Greeks  as  a  faculty  and  a 
gift,  it  was  not  until  the  concurrence  of  the  conditions  we  have 
enumerated  that  oratory  was  possible  as  an  art  At  Athens 
the  political  freedom  of  speech  which  is  the  first  requisite  for 
the  growth  of  eloquence  followed  the  Persian  wars ;  and  the 
Athenians  had  not  long  enjoyed  this  condition  before  the 
Sophists  by  their  encyclopedic  knowledge  and  their  systematic 
instruction  brought  about  the  second  requisite,  that  of  an 
elevation  of  the  standard  of  general  culture.  At  the  same 
time,  too,  and  indirectly  owing  to  the  labours  of  the  Sophists, 
history,  in  the  shape  of  Herodotus'  work,  demonstrated  by 
example  the  possibility  of  literary  prose. 

Among  the  Sophists  mention  must  be  made  of  Protagoras, 
who  specially  exercised  some  influence  on  the  development  of 
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oratory.  Protagoras  of  Abdera  (b.o.  485-415)  oflTered  the  youth 
of  Athens  an  education  of  a  general  description  which  should 
fit  them  for  all  the  requirements  of  life ;  and  public  speaking, 
being  one  of  the  chief  requirements  of  life  at  Athens,  was 
naturally  included  in  this  education.  By  means  of  his  dialectic 
he  professed  to  enable  his  pupils,  without  being  geometers,  to 
defeat  a  geometer  in  argument,  and  generally  to  make  the 
weaker  argument  victorious.^  It  is  important  also  to  notice 
that  Protagoras  composed  "common-places"^ of  general  applica- 
bility, which  he  made  his  pupils  learn  and  introduce  into  their 
speeches. 

But  while  the  Sophists  from  the  East  were  either  directly, 
as  Protagoras,  or  indirectly,  as  Pi-odicus  and  Uippias,  preparing 
the  ground  at  Athens,  the  seeds  of  oratory  were  being  sown 
in  the  West ;  for  although  Athens  was  the  eventual  home  of 
Hellenic  oratory,  she  was  in  the  earlier  stages  of  the  art  out- 
stripped by  the  colonies.  The  eloquence  of  Themistocles  was 
practised  and  that  of  Pericles  was  prepared,  while  the  pupils 
of  the  Sophists  committed  portions  of  their  speech  to  memory 
before  proceeding  to  deliver  it,  but  in  all  these  cases  method 
was  wanting  and  theory  was  unknown.  It  was  in  Sicily  that 
the  first  attempts  were  made  to  provide  a  theory  of  rhetoric. 
The  Sicilians  had  the  reputation  of  being  a  controversial 
people,'  and  it  was  from  the  practical  needs  of  the  time  that* 
the  theory  of  rhetoric  was  wrought  out.*  When  the  tyrant 
Thrasybulus  was  overthrown  in  Syracuse  and  a  democracy  was 
established,  innumerable  lawsuits  for  the  restitution  of  pro- 
perty, alleged  to  have  been  violently  taken  by  the  tyrant  and 
his  creatures  from  the  lawful  owners,  were  instituted,  and  the 
practical  necessity  of  defending  or  regaining  one's  own  by 
speaking  before  a  democratic  court  of  law  brought  into  pro- 
minence the  advantage  of  knowing  how  to  make  an  intelligible 
and  effective  speech.  Thus,  to  meet  the  needs  of  those  who 
were  or  might  be  forced  into  law,  Corax  framed  a  rudimentary 
theory  of  rhetoric.^  This  consisted  of  little  more  than  dia 
tinguishing  and  stating  the  parts  of  which  a  speech  should 
consist — the  introduction,  exposition,  arguments,  subsidiary 
remarks,  and   peroration — and  bringing  into  prominence  the 

*  rbp  Ijrrta  \6yop  Kpelrrta  vouw,  •  r^xot^  loci. 

'  Cic.  Bi-vt.  46  (quoting  from  AriAtotle) :  quod  esset  acuta  ilia  gens  et  con- 
troverAH  natura. 

^  Ibid.  Itaaue  ait  Aristoteles  cum  lublatiB  in  Sicilia  tyrauoia  res  privat» 
Ion  go  intervalio  iudioiis  repeterentur,  tum  primum  e  coutroversia  nataio 
■rtem  et  pnocepta  ODiaoem  et  Tiaiam  oooscripaisM. 

■WxiTT. 

9  ▲ 
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aigument  from  probability.^  This  argument,  which  was  still 
further  developed  by  Tisias,  the  pupil  of  Corax,  whether  used 
to  supplement  or  to  take  the  place  of  evidence,  consisted,  as  its 
name  implies,  in  demonstrating  how  probable,  a  priori^  it  was 
that  what  the  speaker  alleged  really  happened. 

The  law-courts  of  Athens,  though  for  different  reasons,  were 
as  busy  as  those  of  Syracuse,  and  thus,  as  the  conditions  of  the 
two  places  were  similar,  it  is  easy  to  see  how  readily  the  rhetoric 
of  Sicily  was  transferred  to  the  soil  of  Attica.  This  transfer- 
rence  was  not  effected  by  Gorgias,  as  is  sometimes  said,  although 
the  way  for  it  was  prepared  by  him.  Sent  in  b. a  427  by  his 
native  city,  Leontini,  to  implore  the  aid  of  Athens  against  Syra- 
cuse, Gorgias  made  a  deep  impression  on  the  Athenians  by  the 
brilliance  of  his  oratory.  Gorgias'  oratory,  however,  was  not 
based  on  the  theory  of  Corax  or  Tisias,  nor  did  it  owe  its  success 
to  this.  It  was  not  by  method  or  arrangement^  but  by  the 
mere  beauty  (as  it  was  then  considered)  of  his  diction  that 
Gorgias  gained  his  fame  and  roused  the  Athenians  to  a  sense 
of  what  was  possible  in  oratory.  Tested  by  the  standard  of 
later  oratory,  Gorgias  cannot  be  ranked  high.  As  was  natural 
at  a  time  when  prose  was  only  beginning  to  exist,  Gorgias  con- 
ceived but  inadequately  the  difference  between  it  and  poetry, 
and  consequently  foisted  into  his  prose  expressions  suited  only 
to  poetry.  His  fragments  (for  the  two  speeches,  the  Encomium 
and  the  speech  for  Palamedes  ascribed  to  him  are  of  doubtful 
authenticity)  show  much  extravagance  of  antithesis  and  paral- 
lelism, and  suffer  from  a  plethora  of  words. 

The  theory  of  rhetoric  Gorgias  did  not  teach,  and  in  point  of 
style,  in  his  endeavour  to  compensate  by  poetry  of  expression 
for  the  loss  of  the  metre  of  verse,  he  exercised  more  influence 
on  the  prose  of  Thucydides  than  on  Athenian  forensic  oratory.  ^ 

At  Athens,  as  at  Syracuse,  many  a  man  found  himself  in  the 
position  of  having  to  appear  in  a  law-court  without  being  able 
to  make  a  speech.  This  gave  rise  at  Athens  to  the  practice  of 
procuring  some  one  else  to  write  the  needful  speech,  and  then 
committing  it  to  memory.  The  men  who  wrote  these  speeches, 
and  thus  dsveloped  tlie  idea  suggested  by  the  common-places  of 
Protagoras  and  Gorgias,  were  called  logographers.^  Their  im- 
portance is  twofold.    In  the  first  place,  they  raised  oratory  to  an 


1  elK^s. 

*  Schol.  Plat.  Phaxhr,  p.  317,  Bekk :  \oycypd^vf  ykp  iKdXmm  cl  ra>cuol 
ro^  erl  fiiff$(3  \6yout  ypd^wras  koI  wvrpiuTKomn  ojbroiit  e/t  Suca0Tij/Ma,^^o- 
pat  Bk  Tobt  di  iavrQf9  Xiyoi^rat, 
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art ;  and  next,  they  made  it,  what  it  had  not  hitherto  heen,  a 
department  of  literature. 

Both  these  results  were  due  to  the  practice,  introduced  by 
the  logographers,  of  writing  speeches.  Previously,  statesmen, 
being  concerned  only  with  the  practical  object  of  carrying  out 
their  plans,  and  not  interesting  themselves  in  developing  their 
speeches  artistically,  had  no  reason  for  writing  them  out  before- 
hand, or,  when  they  had  attained  their  object,  for  publishing 
them  subsequently.  And  even  when  the  practice  of  composing 
and  publishing  speeches  had  established  itself,  the  traditions  of 
statesmanship  were  opposed  to  a  politician's  descending  to  the 
level  of  a  Sophist  in  this  respect  For  not  only  were  the 
Sophists  suspected  of  speaking  rather  for  effect  than  truth,  but 
they  also  received  money  for  their  services,  which  was  repug- 
nant to  Athenian  sentiment.^  The  logographers,  on  the  other 
hand,  were  led  by  professional  reasons  to  write  out  the  whole 
of  a  speech  for  a  client,  and  having  done  so,  when  the  trial  was 
at  a  successful  end,  were  naturally  inclined  to  publish  the 
speech  for  the  sake  of  advertising  their  ability.  Thus  we  owe 
to  the  logographers  the  literature  of  oratory.  \^ 
X  The  earliest  known  logographer  is  Antiphon  of  Athens.  Of 
him  we  know  practically  little  more  than  is  told  us  in  the 
famous  chapter  of  Thucydides,^  which  gave  rise  in  antiquity  to 
the  conjecture  that  the  historian  was  a  pupil  of  the  orator. 
Bom  in  the  time  of  the  Persian  wars,  rather  younger  than 
Gorgias  and  some  years  older  than  Thucydides,  Antiphon,  the 
son  of  Sophilus,  of  the  deme  of  Bhanmps,  gave  early  proof  of 
his  oligarchical  tendencies  in  politics  by  defending  the  peoples 
of  Samothrace  and  Lindus  against  charges  as  to  the  non-pay- 
ment by  them  of  their  tribute  as  allies  to  Athens.  After  the 
defeat  of  the  Sicilian  expedition,  he  took  the  main  share  in 
establishing  the  tyranny  of  the  Four  Hundred.  On  the  failure 
of  this  revolution,  Antiphon  joined  the  extreme  oligarchs  in 
their  resolve  to  make — in  opposition  to  the  moderate  oligarchs 
— no  concessions  to  the  people,  and  departed  as  member  of  an 
embassy  to  treat  with  Sparta  for  assistance  on  any  terms  against 
the  people.  When  he  returned  to  Athens  he  was  impeached 
before  the  council;  was  thereupon  charged  with  treason,  con- 
demned, and  executed  (B.a  411).^ 

1  viii.  68. 

'  The  speech  which  he  made  in  his  defence,  entitled  h  r^  Tcpl  furn' 
4rrdff€(aSf  and  which  has  not  come  down  to  us,  was  the  greatest  he  ever  com- 
posed, and  is  referred  to  in  the  Eudemian  Ethics,  iii.  5 :  xal  fiaWop  d^ 
^porrlaeup  ay^ip  pieya\6}/njxos  rl  doKci  M  ffTovSoLp  ^  iroXXoit  rots  rvyxd- 
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In  tlie  troubled  times  of  the  later  years  of  the  Peloponnesian 
war,  Antiplion's  is  a  dark  and  mysterious  figure.  He  was, 
according  to  Thucydides,  the  greatest  orator  of  his  day,  and  yet 
he  himself  pi-actically  never  s|K)ke  in  publia  His  talent  was 
so  great  as  to  be  suspicious  in  the  eyes  of  the  people.  He  toiled 
for  years  in  the  darkness  and  underground  workings  of  oligar- 
chical clubs  and  secret  societies,  and  only  emerged  to  the  sur- 
face of  politics  voluntarily  when  he  could  at  last  establish  the 
tyranny  of  the  Four  Hundred.  -Though  destitute  of  the  ]»oliti- 
cal  morality  which  teaches  that  an  existing  constitution  should 
be  changed  only  by  legal  agitation,  faithless  to  the  oath  which 
bound  him,  as  other  citizens,  to  maintain  the  democracy  of 
Athens,  author  of  a  reign  of  terror  which  was  based  on  metho- 
dical and  wholesale  as.'^assination,  Antiphon  is  called  a  man  of 
unsurj>a8Fed  virtue  by  Thucydides.  Th©  explanation  of  this  is 
that  he  was  an  oligarch  distinguished  by  two  qualities  ;  he  had 
no  personal  ambition,  and  he  was  faithful  to  his  cause.  He 
M'orked  for  his  party  during  many  years  without  putting  him- 
self forward  for  oflfice  or  reward,  and,  when  the  hour  of  tritimph 
came,  he  did  not  abuse  it  for  personal  gain.  When  the  Four 
Hundred  fell,  he  did  not,  like  Theramenes.  desert  his  cause, 
nor,  like  his  fellow-ambassadors  to  Sparta,  fly  from  the  danger 
incun-ed  by  returning  to  Athens.  He  would  sacrifice  to  Sparta 
everything  that  gave  an  Athenian  cause  to  be  proud  of  his 
country  in  order  to  destroy  the  democracy  of  Athens,  but  he 
faced  death  mther  than  l)eti-ay  his  party. 

Few  as  are  the  works  of  Anti])hon  which  have  come  down  to 
us  (and  although  jtrohably  all  of  these  few  fall  within  the  ten 
years  which  follow  the  peace  of  Nicias),  they  not  only  show  us 
the  bi'ginnings  of  Attic  prose,  but  they  also  permit  us  to  see 
Attic  prose  and  Attic  oratory  in  the  process  of  development. 
As  we  have  already  said,  the  practice  of  writing  a  whole  speech 
for  another  person  to  deliver  was  but  the  extensicm  of  the  sys- 
tem of  composing  "  common-places,"  or  general  arguments  to  be 
inserted  in  sj>eeches  otherwise  extemporary.  The  speeches  of 
Antiphon,  however,  were  not  only  composed  to  be  delivered  as 
wholes,  but  they  also  contain  many  common-places  repeated  in 
the  various  speeches,  and  thus  we  have  pre-ent  in  Antiphon 
both  the  old  system  of  the  rhetoricians  and  the  new  system  of 
the  logographers,  designed  to  take  the  place  of  the  old.> 

Again,  one  of  the  first  things  that  received  attention  and 
illustration  at  the  hands  of  the  Sicilian  rhetoricians  was  the 
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arfjutnent  from  general  probability ;  ^  and  here,  too,  Antiphoii 
botmys  the  rudimentary  stage  in  which  his  oratory  still  is. 
Ills  strength  lies  mainly  in  his  treatment  of  general  probabili- 
ties, and  he  is  nevei;-jveary  of  reproducing  such  arguments  in  a 
variety  of  forms.  The  analysis  and  development  of  evidence 
could  only  come  later  in  the  history  of  forensic  oratory,  and 
while  this,  the  true  mode  of.  procedure,  remained  in  embryo, 
general  probability  and  matter  really  foreign  to  the  point  natu- 
rally received  the  orator's  greatest  attention.  Correlated  with 
this  immaturity  is  Antiphon's  inferiority  in  the  exposition  of 
the  facts  of  his  case.  His  own  mind  and  the  sophistical  temper 
of  his  time  impelled  him  to  neglect  the  simple  business  of  nar- 
rating facts,  in  order  that  he  might  devote  himself  to  the  more 
congenial  work  of  employing  his  subtlety  in  a  priori  arguments 
and  ingenious  hypotheses. 

A  further  indication  of  immaturity  is  to  be  noticed  in  the 
absence  of  individual  ethos^  from  the  speeches  of  Antiphon. 
His  speeches  have  an  ethos,  but  it  is  the  same  in  alL  They 
all  have  the  same  character  of  manly  simplicity  and  honest 
directness.  But  there  is  no  attempt  to  make  any  difference 
between  the  character  of  the  speech  put  in  the  mouth  of  the 
young  Mityleiisean  who  is  defending  himself  from  the  charge  of 
having  murdered  Herodes,  and  that  of  the  speech  of  the  Athe- 
nian charged  with  the  death  of  a  choreutes,  who  had  discharged 
the  duties  of  choregus  more  than  once,  was  a  member  of  the 
Council,  and  must  therefore  have  been  of  advanced  years  and 
large  experience.  From  an  artistic  point  of  view  such  indis- 
crimination must  be  considered  a  defect,  and  from  a  practical 
point  of  view  it  is  a  still  more  serious  fault ;  for  the  practice  of 
employing  a  logographer,  though  much  adopted,  M^as  not  con- 
sidered very  creditable.^  and  consequently  it  would  be  a  practi- 
cal duty  of  the  logographer  to  suit  the  speech  to  the  character 
and  position  of  the  speaker  as  much  as  possihle,  in  order  to 
avoid  arousing  suspicion.  Accordingly,  in  Lysias  we  find  that 
each  speech  hsis  its  individual  ethos. 

^  These  immaturities  are  naturally  found  with  the  greatest  dis- 
tinctness in  the  Tetralogies.  These  speeches  were  composed  by 
Antiphon  as  common  forms,  and  it  has  been  conjectured  that 
they  formed  the  illustrative  part  of  a  work  by  him  on  the 
theory  of  rhetoric ;  *  but  as  the  existence  of  such  a  work  is 

^  €Ik6s. 

'  By  elhot  if  teohnioally  meaot  the  impression  produced  on  the  hearer  hj 
the  cbiiracter  of  tlie  speaker,  as  revealed  in  his  speech. 
*  Plato,  Euthyd,  389D ;  I^hced,  2570,  D ;  and  of.  Bhet,  ad  Alex,  36. 
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merely  conjecture,  the  conjecture  can  hardly  be  adopted.  The 
Tetralogies,  as  the  name  implies,  consisted  each  of  four  speeches, 
for  they  treat  of  charges  of  homicide ;  and  at  Athens  in  such 
cases  the  prosecution  spoke  first,  the  defence  replied,  the  prose- 
cution then  rejoined,  and,  finally,  the  defence  concluded  with 
another  speech. 

The  First  Tetralogy  is  based  on  the  supposition  that  an  Athe- 
nian citizen  has  been  foand  killed,  and  that  another  Athenian, 
against  whom  the  deceased  was  about  to  bring  a  lawsuit,  is 
accused  of  murdering  him.  The  first  speech  for  the  prosecution 
commences  with  a  warning  that  the  defendant's  cunning  is  so 
great  as  to  make  it  difficult  to  prove  a  case  against  him.  How- 
ever, in  the  first  place,  the  death  must  have  been  the  result  of 
deliberate  murder,  for  the  facts  of  the  case  exclude  any  other 
supposition.  Thieves  would  have  taken  the  deceased's  clothes ; 
time  and  place  show  that  it  could  not  have  been  the  result  of  a 
quarrel :  if  it  had  been  a  drunken  fray,  his  fellow-drinkers  would 
have  come  forward  ;  and  the  deceased  could  not  have  been  killed 
in  mistake  for  some  one  else,  for  his  slave  also  was  killed.  In 
the  second  place,  the  general  probabilities  point  to  the  defendant 
— smarting  under  previous  defeats  and  dreading  still  further 
disgrace  in  a  pending  lawsuit — as  the  man  who  committed  the 
murder.  Finally,  the  murdered  slave  recognised  him,  and  before 
dying  stated  the  fact,  y- 

The  defendant  replies : — If  he  is  so  cunning,  would  he 
commit  a  murder  of  which  he  was  sure  to  be  immediately 
suspected  ?  However,  in  the  first  place,  the  prosecution  has 
failed  to  show  deliberate  murder,  for  thieves  might  have  been 
frightened  off  before  they  could  strip  the  deceased.  But  granted 
it  was  a  case  of  murder,  what  could  be  more  probable  than 
that  some  other  enemy  of  the  murdered  man  committed  the 
murder,  knowing  suspicion  would  fall  at  once  on  the  defen- 
dant ?  In  the  next  place,  as  to  the  slave's  evidence,  the  slave 
might  easily  be  mistaken  ;  and  if  it  is  said  that  the  slave  was 
probably  not  mistaken,  against  that  probability  must  be  set  the 
probability  that  if  the  defendant  planned  the  murder  he  would 
not  run  the  risk  of  detection  by  being  present  in  person.  As 
lor  the  impending  lawsuit,  the  danger  from  it  M^ould  be  as 
nothing  compared  with  the  danger  of  committing  such  a  murder. 
Finally,  the  defendant  appeals  to  his  services  to  the  state. 

In  its  rejoinder,  the  prosecution  reiterates  that  the  case  is 
one  of  deliberate  murder.  If  the  thieves  were  frightened  ofl^ 
where  are  the  people  who  frightened  them?  The  attempt^ 
moreover,  to  inculpate  some  other  enemy  of  the  murdered  man. 
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lem  endangered  aud  therefore  less  open  to  Buspicion,  fails,  be- 
cause those  less  in  danger  would  have  less  motive.  In  the  next 
place^  the  slave's  evidence  remains  unshaken ;  for  the  proba- 
bility is  that  the  defendant  was  alone  present,  as  he  thereby 
made  sure  that  the  deed  was  done,  and  avoided  the  danger  of 
being  betrayed  by  an  accomplice.  As  for  the  danger  of  com- 
mitting murder  being  greater  than  that  from  the  impending 
lawsuit,  the  opposite  is  the  case.  The  defendant  had  no  chance 
of  evading  the  lawsuit,  but  he  had  a  chance  of  not  being 
brought  to  trial  for  the  murder.  Again,  the  defendant  says  that 
the  knowledge  that  he  would  be  at  once  suspected  was  enough 
to  prevent  his  committing  such  a  murder.  But  if  the  fear  of 
being  suspected  was  sufficient  to  divert  him  from  the  attempt, 
how  much  more  would  it  deter  people  with  less  motive  for 
murder?  Finally,  his  services  to  the  state  show  his  wealth, 
not  his  innocence. 

The  defendant  replies,  first,  that  the  hypothesis  of  thieves 
still  holds  good,  for  the  passers4)y,  whose  coming  frightened  off 
the  thieves,  would  themselves  be  afraid  of  being  found  with  two 
dead  bodies.  Secondly,  the  slave's  evidence  cannot  be  admitted : 
he  was  not  tortured,  and  as  his  approaching  death  assured  him 
that  he  could  not  be  tortured  for  falsehood,  he  naturally  gave 
the  answer  his  owners  wanted.  Finally,  the  defendant  can 
prove  an  alibi.  (This  decisive  point  is  reserved  till  now,  be- 
cause now  the  prosecution  cannot  reply.) 

^  In  the  Tetralogies,  although  the  case  is  framed  rather  to  suit 
the  arguments  than  the  arguments  the  case,  Antiphon  shows 
his  subtlety  and  keenness  in  argument  to  the  best  advantage ; 
but  these  speeches  also  show  forensic  oratory  in  the  process  of 
development.  Intended  as  models,  they  present  to  our  eyes  the 
intermediate  step  between  theory  and  practice  They  naturally 
contain  no  exposition  of  the  facts  of  the  case,  for  they  are  meant 
not  for  a  jury,  but  for  the  education  of  Antiphon's  pupils,  and, 
stripped  of  everything  which  would  encumber  the  argument, 
they  lay  before  us  the  method  of  procedure  adopted  by  a 
skilful  advocate.  At  the  same  time,  as  we  have  said,  in  the 
excessive  use  of  the  argument  from  probability  and  of  gene- 
ralities, and  in  the  absence  of  any  attempt  at  individual  ethos, 
they  mark  an  immature  stage   t  forensic  oratory. 

It  is,  however,  not  only  in  the  treatment  of  the  subject- 
matter  that  the  Tetralogies  are  tentative  :  their  style  also  is 
inferior  to  the  level  attained  in  the  speeches  delivered  in  real 
trials.  Antiphon  is  traditionally  regarded  as  the  representative 
of  the  severe  style  of  oriitory.^    This  style  has  for  its  character- 
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istic  dignity  and  majesty,  not  life  and  moyement,  and  it  is  not 
periodic  These  qualities  of  the  severe  style  are  found  to  excess 
in  the  Tetralogies.  In  the  real  speeches,  Antiphon,  for  prac- 
tical purposes,  modified  the  elevated  but  stiff  style  which  he 
felt  at  liberty  to  employ  in  the  Tetralogies. 

Antiphon  is  classed  by  Dionysius  of  Halicamassus  with 
iEschylus  and  Pindar  as  representative  of  the  '*  severe "  style 
geneially ;  and  Antiphon  may  be  called  the  iEschylus  of  Ora^ 
tory,  for  tlie  changes  which  came  over  oratory  subsequently 
are  analogous  to  those  experienced  by  Tragedy  in  the  hands 
of  Sophocles  and  Euripides.  Moreover,  the  religious  views  of 
Antiphon,  being  of  the  same  old-fashioned  stamp  as  those  of 
^schylus,  naturally  find  expression  in  terms  wliich,  appropriate 
as  tliey  were  to  the  ideas  intended  to  Ije  conveyed,  were  inevit- 
ably disappearing  from  common  use  in  proportion  as  these  ideas 
themselves  were  being  left  behind  by  the  movement  of  thought. 

In  this  preference,  partly  instinctive  and  partly  deliberate,  for 
archaisms  of  language  we  have  one  of  the  elements  which  go 
to  make  up  the  elevation  and  dignity  of  the  "  severe "  style. 
Amongst  other  elements  may  be  noticed,  so  far  as  the  vocabu- 
lary of  Antiphon  is  concerned,  the  use  of  poetical  expressions; 
This,  doubtless,  was  inevitiible  while  prose  was  young  and  the 
position  of  poetry  was  dominant  in  literature ;  but  in  the  em- 
ployment of  words  and  expression?,  which,  without  being  poeti- 
cal, were  yet  not  usual  in  ordinary  life,  we  have  the  indication 
of  a  conscious  endeavour  to  exalt  the  language  of  oratory  above 
that  of  ordinary  of  life.  Still  more  unmistakable  in  this  respect 
is  tiie  evidence  afforded  by  the  use  of  words  and  of  stiff  combi- 
nations of  words  peculiar  to  Antiphon  himself.  Tlie  traditional 
and  still  powerful  influence  of  poetry,  on  the  other  hand,  is 
responsible  for  the  ornate  epithets,  the  accumulation  of  syno- 
nyms, and  the  use  of  periphrases. 

Leaving  the  vocabulary  of  Antiphon,  we  find  that  the  severe 
style  is  conventionally  said  to  be  not  "  periodic,"  but "  running,"  ^ 
boing  thus  opposed  to  the  smooth  style,^  of  which  Isocratea 
is  the  representativa  In  the  "  running  "  style,  the  principal 
word  or  words  of  the  sentence  come  tirst^  and  then  there  follow 
the  attributes  or  qualifications  of  the  principal  word  in  a  string. 
Any  or  all  of  these  dependent  segments  may  be  cut  off,  but  the 
head  (so  to  speak)  will  still  retain  its  vitality  unimpaired.  The 
traditional  example  of  such  a  style  is  to  be  found  in  the  open- 
ing words  of  Herodotus.'     In  the  periodic  style,  however,  Uie 
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principal  or  independent  word  does  not  com»  first,  but  some 
dependent  word  :  thus  the  beginning  of  the  period  presupposes 
the  end,  and  cannot  exist  without  it.\ 

It  would  be  incorrect  to  say  tliat  Antiphon  writes  in  the 
**  running  "  style,  if  by  that  it  were  meant  that  he  has  no  periods. 
Ko  autlior  writes  entirely  in  the  "  running  "  style.  Even  Hero- 
dotus, when  he  abandons  narrative  fur  disquisition  on  the  causes 
or  effects  of  historical  events,  naturally  strives  after  periods. 
Much  more  does  this  happen  in  those  parts  of  Antiphon's 
speeches  which  contain  the  arguments.  This,  however,  is  not 
the  only  limitation  which  has  to  be  placed  on  the  statement 
that  Antiphon  writes  in  the  "  running  "  style.  It  is  characteristic 
of  the  periodic  style  that  the  parts  of  which  the  periods  are 
made  up  are  balanced  with  much  care :  they  are  either  made 
equal  in  length,  or,  if  unequal,  then  the  longer  is  put  at  the  end, 
so  that  the  weight  of  the  sentence  is  thro\vn  forward.  This 
balance  of  the  parts  of  the  periods,  though  specially  distinctive 
of  Isocrates,  the  representative  of  the  smooth  style,  is  not  absent 
from  Antiphon.  The  latter  author  is  perpetually  striving  after 
antitheses,  and  in  a  long  sentence,  in  which  the  later  clauses 
(being  antithetical  and  parallel  to  the  earlier  clauses)  are  deter- 
mined in  length  and  structure  by  the  earlier  clauses,  the  result 
is  a  periodic  arrangement  of  the  strictest  kind.  Such  antithetical 
sentences  occur  so  frequently  in  Antiphon  as  to  produce  mono- 
tony, and  lead  not  rarely  to  the  insertion  of  padding  solely  for 
the  sake  of  tilling  out  the  sentence  and  completing  the  rhythm. 
At  the  same  time,  in  marked  contrast  to  later  writers,  Antiphon 
often  quite  deliberately  makes  his  sentences  as  irregular  as 
possible.  It  is  this  irregularity,  and  the  absence  or  misuse  of 
connecting  particles,  that  give  to  Anti|»hon's  speeches  the  slow 
and  deliberate  movement  which  is  sometimes  mere  stiftness,  but 
more  often  impressive  and  majestic. 

^'  Finally,  the  early  stage  which  Antiphon  occupies  in  the 
development  of  oratoiy  is  marked  by  the  absence  of  most  of 
the  "tigur^  of  speech"^  and  all  the  "figures  of  thought." ^ 
Under  the  "  figures  of  speech "  are  included  asyndeton,  the 
repetition  of  the  same  word  or  words  at  the  beginning  of  suc- 
cessive sentences  (anaphora),   the  assonance   of  whole   words 

ivr&s  'AXvof  Torafiov.  Blass  puts  these  words  into  the  periodic  style  as 
follows  :—^A\vdTTitvfiiv  vl6i  ^v  Kpolffos^  y^pos  5^  AvS^f,  tQv  iifT6s"A.\vo5  irora- 
f^od  Tijpawoi  i6vwv{Att.  Beied.,  p.  122). 

Note  that  by  a  "culun  "  is  technically  meant  not  a  complete  sentence,  but 
a  smaller  whole  capable  of  being  pronounced  iu  a  single  breath.  Thus  the 
period  just  given  includes  three  cola  marked  by  the  commas. 
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(parechesis)  or  of  the  ends  of  words  (homoioteleuton),  questions 
supposed  to  be  put  by  the  opposite  side  (hypophora),  &c.  Tho 
"figures  of  thought"  include  irony,  aposiopesis,  feigned  per- 
plexity (aporesis),  &c. 

In  this  respect,  as  well  as  in  point  of  style  generally  and  in 
the  treatment  of  his  subject-matter,  Antiphon  not  only  presents 
to  us  an  early  stage  of  prose  and  of  oratory,  but  also  allows  us 
to  see,  even  in  those  few  works  of  his  which  have  come  down 
to  us,  the  process  of  development  going  on.  In  the  speech 
*'  Against  a  Step-mother  on  a  Charge  of  Poisoning,"  if  it  is 
genuine,  we  have  Antiphon's  style  and  powers  of  argument  in 
their  most  primitive  and  least  developed  form. 

The  speech  "  On  the  Murder  of  Herodes  "  shows  him  at  his 
best.  Though  not  periodic  in  style,  the  speech  is  strengthened 
throughout  by  the  antitheses  and  parallelisms  which,  as  we  have 
said,  result  in  a  periodic  arrangement.  The  language  is  not  so 
archaic  or  so  highly  coloured  as  in  the  Tetralogies,  for  in  his 
real  speeches  Antiphon  feels  the  necessity  laid  on  the  orator  of 
being  readily  intelligible  to  his  hearers.  The  arguments  are 
lively,  and  in  general  we  may  say,  that  while  the  "  Herodes  ** 
presents  to  us  the  points  peculiar  to  Antiphon  and  distinctive 
of  the  ** severe"  style  in  a  manner  which  makes  the  speech 
sufficiently  characteristic  of  the  author,  these  points  are  yet  so 
modified  as  to  meet  the  practical  demands  made  on  an  orator. 

The  speech  "  On  the  Choreutes,"  though  inferior  in  merit  to 
the  "  Herodes,"  is  later  in  development  The  language  approaches 
more  nearly  to  that  of  ordinary  life,  and  the  speech  possesses 
more  life  and  fire  than  do  the  rest.  But  although  the  more 
sparing  use  of  antitheses  makes  the  "Choreutes"  less  artificial, 
we  miss  to  a  large  extent  in  this  speech  the  stateliness  of 
Antiphon. 

In  conclusion,  the  merits  of  Antiphon  must  be  tested,  not  by 
comparison  with  the  orators  of  later  times,  but  by  the  standard 
of  his  own  age.  This  standard  we  have  given  to  us  in  the 
words  of  Thucydides,  a  contemporary  and  himself  the  represen- 
tative in  history,  as  was  Antiphon  in  oratory,  of  the  sevei*e  style. 
Thucydides  says  of  Antiphon  that  his  two  merits  lay  in  the 
power  of  his  ideas  and  the  clearness  of  his  expression.  Vivacious 
or  natural  his  style  does  not  pretend  to  be,  but  to  the  clear  and 
dignified  expression  of  clever  arguments  he  did  attain ;  and  it  is 
in  the  success  with  which  he  realised  the  end  which  he  proposed 
to  himself  that  the  merit  of  Antiphon  as  an  artist  consists.      N( 
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CHAPTER  IL 

PRACTICAL  ORATORY  :   ANDOCIDBS  AND  LYSIA& 

The  name  of  Andocides  is  associated  with  the  mutilation  of  the 
Hermse.  In  B.a  4 15,. when  the  Sicilian  expedition  was  on  the 
point  of  sailing,  Athens  was  thrown  into  a  state  of  indescribable 
alarm  by  the  mutilation  of  all  the  images  of  Hermes  throughout 
the  city.  Such  a  deed  could  only  have  been  executed  by  an 
organised  body  of  men,  and  must  therefore  have  been  the  work 
of  one  of  those  secret  oligarchical  clubs  whose  object  was  the 
overthrow  of  the  democracy.  Further,  as  these  oligarchs  habi- 
tually maintained  relations  with  the  enemies  of  Athens,  a  con- 
certed attack  from  without  was  momentarily  expected,  though 
from  what  quarter  no  man  knew.  To  the  anticipation  of  these 
practical  and  immediate  dangers  were  added  in  the  minds  of  the 
Athenians  the  yet  greater  calamities  to  be  expected  from  the 
wrath  of  the  offended  gods.  From  the  age  of  Homer  to  the 
latest  times  of  the  Koman  Empire,  the  belief  held  that  if  the 
gods  of  a  city  were  tempted  or  driven  to  go  over  to  the  enemy, 
defeat  was  inevitable ;  and  it  must  have  been  regarded  as  the 
purpose  of  the  mutilators  to  ensure  by  this  insult  to  the  gods 
the  defeat  of  the  Sicilian  expedition  and  the  ultimate  victory  of 
the  Peloponnesian  enemy. 

The  state  of  suspense  in  which  the  Athenians  were  thus  plunged 
furnislicd  the  conditions  favourable  to  the  appearance  of  aspi- 
rants after  notoriety,  and  the  demand  for  information  created 
the  supply.  Informers  of  various  kinds  were  soon  forthcoming 
with  tales  calculated  to  exaggerate  the  existing  alarm,  and  many 
innocent  persons  were  inculpated.  At  length  Andocides,  when 
most  of  the  real  authors  of  the  mutilation  had  escaped,  and 
when  his  father  and  other  innocent  relatives  were  along  with 
himself  in  danger  of  death,  was  prevailed  on  to  reveal  the  truth. 
According  to  his  account,  the  mutilation  was  the  wild  exploit 
of  a  club  of  young  men — the  "Mohocks"  of  the  time — to  which 
lie  belonged.  Whether  Andocides  himself  actually  took  part 
in  the  proceeding  is  difficult  to  say,  but  his  revelations,  reducing 
the  affair  to  its  proper  proportions,  restored  quiet  to  the  city, 
and  thus  for  the  time  defeated  the  designs  of  Peisander  and 
other  oligarchs,  who  for  purposes  of  their  own  were  at  least  foster- 
ing the  panic. 

For  thus  interfering  with  the  plans  of  Peisander,  Andocides 
soon  paid  the  penalty;  for  he  was  banished  by  the  action  of 
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a  decree  of  Isotimides,  ostensibly  directed  generally  against 
those  who  had  committed  and  confessed  impiety,  but  really 
against  Andocides  solely.  Having  spent  some  time  in  Cyprus 
as  a  merchant,  and  having  there  rendered  services  to  the 
democracy  of  Athens,  in  411,  unaware  of  the  overthro\r  of  the 
democracy  by  the  Four  Hundred,  he  returned  to  Athens,  and 
was  lucky  to  escape  from  the  hands  of  the  tyrants  with  his  life. 
In  410,  having  rendered  fresh  services  to  Athens,  he  made 
another  attempt  to  establish  himself  in  his  native  city.  The 
speech  which  he  at  this  time  made  "on  his  return"  is  still 
extant.  It  was,  however,  unsuccessful,  and  Andocides  returned 
to  exile  once  more,  until  the  amnesty  of  b.o.  403  restored  him 
to  his  country. 

For  some  time  Andocides  lived  in  peace,  discharging  expen- 
sive "  liturgies  "  and  otherwise  serving  his  country  ;  but  in  B.C. 
399,  his  enemies,  reviving  the  old  tales  against  him,  charged  him 
with  impiety  and  with  breaking  the  decree  of  Isotimides,  by 
which  he  had  originally  been  banished.  In  his  defence  he 
delivered  the  speech  on  the  Mysteries,  and  was  acquitted. 

In  the  fourth  year  of  the  Corinthian  war,  b.0.  396,  he 
appears  again,  and  for  the  last  time,  to  our  view.  Sent  by  the 
Athenians  with  full  powers  to  negotiate  peace  with  Sparta,  he 
returned  nevertheless  to  Athens,  and  laid  before  the  people  the 
terms  of  the  Spartans  in  the  extant  speech  "  On  the  Peace." 

Andocides  was  not  a  rhetorician,  but  an  orator.  He  received 
no  technical  instruction  in  rhetoric  and  had  no  acquaintance 
with  the  theory  of  speaking.  His  knowledge  of  oratory  was 
perfectly  empirical,  and  such  as  could  be  picked  up  by  attend- 
ance at  the  Ecclesia.  He  is  generally  acknowledged  to  be  the 
least  worthy  of  the  ten  orators  of  the  cauon ;  but  the  fact  that 
he  is  included  at  all  points  to  some  good  qualities  in  him,  and 
he  has  at  least  the  interest  attaching  to  an  orator  who  shows 
the  level  to  which  at  that  time  an  Athenian  of  natural  but 
uncultivated  eloquence  could  attain. 

Perhaps  the  most  obvious  indication  of  his  ignorance  of  the 
theory  of  speaking  is  his  inability  to  arrange  his  subject-matter. 
The  distinction  between  facts  and  inferences  or  arguments  from 
facts  is  an  important  one,  and  is  marked  by  such  writers'  as 
Antiphon  or  Lysias  by  assigning  distinct  parts  of  the  speech  to 
the  narrative  and  to  the  argument.  But  of  any  such  distinction 
Andocides  is  quite  innocent.  His  facts  and  his  arguments  pom 
out  just  as  they  come  to  mind.  Moreover,  they  continue  to 
pour  out  as  long  as  any  are  left.  To  distinguish  between  the 
essential  and  the  non-essential  facts  of  a  tale  implies  piofessional 
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skill  quite  as  much  as  does  discrimination  in  the  arrangement 
of  the  subject-matter ;  and  tiie  lack  of  this  professional  skill 
has  for  its  result  that  Antiphon  lets  his  facts  run  away  with 
him.  Parentlieses  of  great  length  are  frequent,  and  lead  to 
many  repetitions  and  much  disorder.  Terse  Andocides  cannot 
be,  and  his  want  of  brevity  entails  want  of  clearness. 
.^  Again,  while  in  the  case  of  Antiphon  we  saw  that  the 
tendency  of  the  technical  orator  was  to  develop  strength  in 
argument,  in  Andocides  we  see  that  the  orator  without  technical 
cultivation  is  unaccustomed  to  deal  with  general  propositions 
and  arguments.  Particulars,  however,  he  can  grasp,  and  thus  he 
is  naturally  led  to  convert  everything  into  narrative.  But,  on 
the  other  hand,  this  tendency  to  jiarticulars  and  to  copious 
narrative,  though  distinct  from  the  artistic  brevity  and  clearness 
of  a  Lysias,  has  by  a  law  of  compensjition  a  strength  of  its  own. 
In  the  first  place,  the  tendency  is  natural  and  leads  to  a 
natural  arrangement  of  the  topics  of  tiie  speech.  Kext,  and 
this  is  more  important,  the  details  in  which  Andocides  delights 
give  a  reality  and  vividness  to  his  descriptions  which  constitute 
his  chief  claim  to  rank  as  an  omtor.  This  graphic  power  is 
considerably  assisted  by  his  practice  of  introducing  dialogue 
into  his  speeches.  This  practice  is  indeed  only  another  charac- 
teristic of  the  type  of  mind,  or  rather  of  the  level  of  oratory, 
which  luxuriates  in  particulars  and  details.  But  what  it  lacks 
in  artistic  repression  it  compensates  for  in  vivacity  and  natural- 
ness. Further,  in  Andocides,  as  in  most  cases,  the  mind  which 
finds  a  difficulty  in  generalisations  but  delights  in  the  parti- 
cular has  a  keen  appreciation  of  the  personal  Accordingly  we 
find  that  Andocides  supplements  his  powers  of  setting  a  scene 
vividly  befoi-e  our  eyes  with  the  power,  equally  graphic,  of  strik- 
ing character-drawing. 

<  In  the  language  of  Andocides  we  find  the  same  qualities  as 
in  the  treatment  of  his  subject-matter.  His  language  is  that  of 
ordinary  everyday  life,  used  without  any  straining  either  after 
effect  o)  after  a  definite  artistic  result.  He  has  not  the  splen- 
dour or  the  archaisms  of  Antiphon.  Like  Antiphon,  however, 
he  has  words  and  phrases  of  a  poetical  colour,  but  the  method 
of  using  them  is  entirely  different  in  the  two  orators.  By 
Antiphon  they  are  used  with  the  deliberate  object  of  realising 
the  conception  which  he  had  formed  of  an  elevatetl  and  mag- 
nificent style.  In  the  case  of  Andocides,  they  fell  from  the 
speaker's  lips  like  his  anecdotes  and  his  details,  just  as  they  are 
suggested  by  the  association  of  ideas,  in  a  manner  perfectly 
natural  and  quite  inartistic ;  whereas  Antiphon's  general  levd 
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of  language  is  lofty  enough  to  admit  of  poetical  expressions 
being  used  without  any  great  discord,  and  the  vocabulary  of 
Andocides  is  such  that  these  words  act  as  a  purple  patcL 
f<  The  style  of  Andocides  is  even  more  loose  and  sprawling 
til  an  might  have  been  expected.  The  absence  of  a  distinctly 
periodic  style  in  his  predecessor,  Autiphon,  is  remedied  to  a  large 
extent  by  his  frequent  use  of  antitheses  and  parallelisms ;  but 
as  Andocides  does  not  make  any  systematic  or  regular  use  even 
of  this  form  of  composition,  he  is  delivered  over  without  hope 
to  clumsiness  and  long- win dedness.  Not  only  do  his  facts,  but 
his  words  run  away  with  him.  The  want  of  artistic  expression 
and  the  lack  of  technical  instruction  are  even  more  obvious  in 
the  style  than  in  the  subject-matter  of  Andocides. 

Of  the  four  speeches  which  have  come  down  to  us  under  the 
name  of  Andocides,  one,  the  speech  against  Alcibiades,  is  cer- 
tainly not  genuine.  Of  the  other  three,  the  greatest  is  that  *'  On 
the  Mysteries."  In  spite  of  its  technical  defects,  this  is  a  good 
speech,  not  merely  because  it  possesses  all  the  good  qualities  of 
Andocides  which  we  have  mentioned  above,  but  because  we 
feel  that  the  speaker  kept  touch  throughout  with  his  audienca 
Giving  us  this  impression,  the  speech  possesses  a  reality  which 
many  more  artistic  productions  fail  to  produce  Specially  notice- 
able in  this  speech  is  the  ethos.  It  was  the  speaker's  object  to 
produce  a  good  impression  of  himself  among  his  hearers,  and  he 
poses  with  great  success.  ^ 

-  In  this  last  respect  the  speech  "  On  his  Return  "  is  a  great  con- 
trast to  that  **  On  the  Mysteries."  The  ethos  is  equally  marked, 
but  it  is  of  a  different  kind.  The  impression  produced  in  the 
speech  "  On  his  Return  "  is  not  that  of  a  man  whose  good  con- 
science assures  him  that  he  has  nothing  to  fear,  but  of  a  man 
who  depends,  and  whose  hopes  are  based,  on  admitting  that  he 
relies  purely  on  the  good-will  of  his  hearers.  In  other  respects, 
too,  the  speech  "  On  his  Return  "  is  both  less  pleasing  and  less 
good  than  that  **  On  the  Mysteries."  The  former  is  much  more 
artificial  than  the  latter,  and  for  that  very  reason  inferior  to  it 
Andocides  is  only  good  when  he  is  natural.  The  "  Return  "  is 
brief,  and  consequently  the  sentences  are  more  compact,  but  in 
other  respects  the  condensation  is  that  of  amputation ;  and  An- 
docides deprived  of  his  details  is  shorn  of  his  strength.  The 
circumstances  under  which  the  speech  "On  his  Return"  was 
delivered  did  not  afiford  Andocidos  much  hope  of  success,  and 
he  is  consequently  throughout  chilled  and  depressed.  He  never 
reaches  the  comfortable  wannth  which  is  the  condition  of  a  good 
anecdote,  and  is  never  sufficiently  at  his  ease  te  fall  into  a 
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reminiscence  or  quotation  from  the  poets.     This  does  indeed 
render  his  style  more  even,  but  it  deprives  it  of  variety. 

The  speech  **  On  the  Peace,*'  unjustly  suspected  of  not  being 
genuine,  is  inferior  to  that  **  On  the  Mysteries,*'  but  presents  all 
the  characteristics  of  Andocidea  It  possesses  no  order  or  method 
in  the  treatment  of  the  subject-matter ;  it  runs  mainly  to  narra- 
tive, and  abounds  in  parentheses  and  ill-constructed  sentences. 
It  is  vivid  and  natural,  and  presents  instances  of  dialogue  in  the 
Andocidcan  manner.  It  is  patched  with  reminiscences  from  the 
poets,  and  is  generally  inartistic.  Moreover,  and  this  is  charac- 
teristic of  Andocides,  the  references  to  history  are  thoroughly 
untrustworthy.   ^ 

^  Lysias  was  the  son  of  the  Syracusan  Gephalos,  who  had 
settled  as  a  resident  alien  at  Athens,  and  in  whose  house  Plato 
lays  the  scene  of  his  Republic  Lysias  himself,  although  bom 
at  Athens  and  in  character  wholly  Attic,  remained  always  a 
metic.  The  year  of  his  birth  is  uncertain.  On  the  one  hand, 
as  he  went  to  Thurii  at  the  age  of  fifteen,  and  Thurii  was  only 
founded  in  B.a  444,  he  cannot  have  been  bom  at  the  earliest 
before  rc.  459.  On  the  other  hand,  he  was  senior  to  Isocrates, 
and  therefore  was  born  before  B.c.  436.  From  Thurii  he  was 
driven  out  in  B.G.  412  by  the  anti- Athenian  party  on  the  failure 
of  the  Sicilian  expedition.  He  returned  to  Athens,  and  there 
lived  in  peace  until  the  time  of  the  Thirty  Tyrants.  In  aa 
404  the  Thirty,  veiling  their  real  motive  of  plunder  under  poli- 
tical accusations,  attacked  various  wealthy  me  tics,  among  whom 
were  Lysias  and  his  brother  Polemarchos.  The  latter  was  exe- 
cuted, but  Lysias  managed  to  escape  from  Athens  to  Megara. 
There  he  rendered  great  services  to  the  cause  of  the  Athenian 
democracy,  and  on  the  overthrow  of  the  Thirty  in  B.o.  403  tlie 
citizenship  was  accordingly  conferred  on  him,  but  the  decree, 
owing  to  some  informality,  was,  on  the  motion  of  a  political 
opponent,  nullified.  The  first  thing  Lysias  did  on  his  return  to 
Athens  was  to  appeal  to  the  law  for  vengeance  for  the  death  of 
his  brother.  The  speech  which  he  made  on  this  occasion  has, 
in  addition  to  its  intrinsic  merits,  the  interest  of  being  the 
earliest  of  his  extant  speeches,  and  is,  further,  the  only  speech 
recorded  to  have  been  delivered  by  Lysias  himself.  From  this 
time  on  he  must  have  worked  hard  as  a  logographer,  for  over 
two  hundred  speeches  by  him  were  known  to  antiquity,  although 
only  thirty-four  speeches,  whole  or  fragmentary,  have  come  down 
to  us.  This  activity  as  a  logographer  was  probably  rendered 
necessary  for  him  by  the  poverty  to  which  the  Thirty  reduced 
him.     He  died  at  the  age  of  eighty,  and  of  the  later  years  of 


y 


384  HISTORY  OF  GREEK  UlERATURR. 

his  life  nothing  is  kDOMm.  But  no  work  of  his,  so  far  as  we 
know,  can  be  dated  after  B.c.  380.  Of  the  thirty- four  speeches 
which  we  possess,  the  speech  for  Polystratus  (xx.),  that  aj^ainst 
Andocides  (vi.),  that  "  To  his  Companions"  (viii),  that  "  For  the 
Soldier"  (ix.),  and  the  Funeral  Onition  (ii.),  must  be  rejected 
as  spurious.  The  remainder  may  be  divided  into  epideictic, 
deliberative,  and  forensic  speeches.  The  epideictic  speechtis 
are  represented  by  a  fragment  (quoted  by  Dionysius  of  Halicar- 
nassus,^  Lysias>  c.  29)  of  the  Olympic  oration.  An  epideictic 
speech  is  one  delivered  neither  in  debate  nor  in  a  court  of  law, 
but,  as  its  name  implies,  for  the  sake  of  showing  ofl'  the  oratori- 
cal skill  of  the  speaker.  The  existence  of  this  class  of  speeches 
id  an  indication  of  the  fact  that  the  literature  of  Greece  was 
oral.  The  early  Sophists,  as  Hippias  and  Gorgias,  when  they 
wished  to  display  their  skill  in  the  new  accomplishment  of 
prose  composition,  did  not  attempt  to  do  so  by  publishing  their 
compositions,  but  attended  the  great  festivals  of  Greece  and 
there  recited  their  work.  The  choice  of  a  subject  on  which  to 
hnng  their  display  was  determined  by  the  character  of  the  festi- 
vals, and  as  these  were  mostly  pan-Hellenic,  so  was  the  subject 
of  **  Olympic,"  and  other  speeches  of  the  same  kind.  Gorgias 
achieved  much  fame  by  his  Olympic  oration,  in  which  he  ex- 
horted the  Greeks  to  unity,  and  in  ro.  388  Lysias  delivered  his 
Olympic  oration  on  the  same  subject,  and  with  special  reference 
to  the  need  of  common  Greek  action,  ander  the  leadership  of 
Sjmrta,  to  release  Sicily  from  the  tyranny  of  Dionysius.  The 
deliberative  speeches  of  Lysias  are  represented  by  a  fragment  of 
one  only,  entitled  a  "  Plea  for  the  Constitution."  This  was  writ- 
ten bv  Lvsias  for  some  citizen  to  deliver  on  an  occasion  when  a 
projiosal  was  made  that  only  those  citizens  who  were  landowners 
should  have  the  right  of  voting.  The  rest  of  his  speeches  are 
forensic. 

'  Like  Antiphon,  Lysias  was  a  logographer,  but,  unlike  Anti- 
phon,  Lysias  adapted  the  character  of  his  speeches  to  the  cha- 
racter of  the  persons  who  were  to  deliver  them,  and  from  this 
difference  Icgically  flow  the  distinctions  which  differentiate 
L;  sias  from  iiis  predecessor.     The  considerations  which  influ- 

^  Dionysins  of  Halicamassus  (to  be  distinguifihed  from  DionyRins  Thna, 
who  wrote  the  first  gi-nminHr,  Dionysius  the  eMer,  tyrant  of  Syntcuse,  who 
wntte  trMgeries.  Rtid  Dumysins  of  S>im<>R.  who  wrote  hti  epic  poem  in  four 
book«  entitled  'Baa<rapiKd)f  horn  in  Halicamassus  B.C.  70,  CHme  to  Rome 
about  B.C.  30,  ami  there  tiru^'ht  rhetoric.  Died  B.C.  8.  His  largest  work  was 
his  ^VufMLiK^  ^ApxatokoyiOf  in  twenty  books  (of  which  nine  remain),  on  the 
history  of  Rome  to  the  beginning  of  the  Punic  wan.  He  alio  wrote  a  nnm- 
ber  of  works  on  rheiorio. 


oeatobt:  andooides  and  ltsias»  385 

enced  Lysias  in  the  direction  of  ethos  and  character-drawing 
are  not  hard  to  conjecture.  In  the  first  place,  he  was  an  emi- 
nently practical  man,  and  his  speeches  had  the  business-like 
object  of  winning  the  cause  in  which  they  were  delivered. 
The  stories  of  his  marvellous  success,  if  not  true,  yet  show  the 
reputation  which  he  had  for  success,  and  this  success  would 
have  been  much  compromised  if  he  had  adhered  to  the  fashion 
of  composing  orations  which  might  bring  much  literary  fame  to 
the  composer  who  wrote  them,  but  could  not  be  mistaken  for 
the  words  of  the  client  who  delivered  them.  To  avoid  rousing 
a  suspicion  that  the  speaker  had  consulted  a  logographer  was 
the  first  duty  of  a  practical  speech- writer. 

But,  in  the  next  place,  Lysias  was  an  artist,  and  his  feeling 
of  proportion  and  harmony  would  make  him  instinctively  shrink 
from  the  jarring  discrepancies  which  must  regularly  arise  when 
a  logographer  delivered  to  speakers  varying  in  character  speeches 
which  never  varied  in  style.  Lastly,  Lysias  was  a  student  of 
human  nature,  and,  good  as  he  was  in  argument,  he  knew  per- 
fectly well  that  men  are  influenced  by  other  means  than  reason. 
He  acted  implicitly  on  what  Menander  formulates  explicitly  in 
the  words:  ''It  is  the  character  of  a  speaker,  not  his  s|)eech9 
which  persuades  us."  Subtly  delineating  in  a  favourable  light 
his  client's  character  by  means  of  strokes  individually  too  fine 
to  arouse  the  suspicion  of  his  hearers,  Lysias  succeeds  in  the 
result  in  producing  a  strong?  feeling  in  favour  of  his  client  This 
ethos  it  is  which  gained  him  his  practical  success  and  has  estab- 
lished his  literary  fame. 

Inasmuch  as  the  o^-dinary  man  does  not  talk  in  lofty  language, 
and  as  it  was  the  ordinary  man  who  sought  Lysias'  services,  it 
is  obvious  that  in  the  speeches  which  Lysias  puts  into  his 
clients'  mouths,  we  cannot  expect  to  find  the  magnificence  ol 
Antiphon  or  the  semi-poetry  and  florid  colouring  of  Gorgiaa. 
Lysias,  in  fact,  is  the  representative,  and,  as  far  as  oratory  is 
concerned,  he  may  be  said  to  be  the  inventor  of  the  plain  style.^  v 

In  his  diction  is  exemplified  particularly  what  is  meant  by  the 
plain  style.  The  forms  of  words  which  he  uses  belong  to  the 
new  Attic,  and  his  words  themselves  belong  to  the  vocabulary 
of  pure  Attic  Furthermore,  he  uses  his  words  in  their  ri<:ht 
and  proper  sense,  observing  those  shades  of  meaning  and  those 
impalpable  associations  of  ideas  which,  though  they  defy  defini- 
tion, determine  decidedly  whether  a  word  under  given  circum- 
stances can  or  cannot  be  used  with  correctness  and  propriety. 
Poetical  words,  archaisms,  and  unusual  words  are  avoided.    The 

^  ^f^f^  7^0f,  genua  tenue. 
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practice  of  duplicating  a  word  or  idea  by  means  of  synonjrmft, 
not  unf requently  employed  for  decorative  purposes  by  Antiphon, 
is  used  by  Lysias  only  for  purposes  of  pathos.  Artistic  orna- 
ment is  unknown,  with  the  exception  of  antithesis  of  the  vari- 
ous  kinds ;  but  antithesis  was  too  firmly  ingrained  in  the  oratory 
of  the  day  for  I^ysias  to  escape  from  it.  The  few  figures  of  speech 
and  thought  which  he  uses,  as  asyndeton,  polysyndeton,  and 
hypophora,  are  rather  natural  than  rhetorical ;  while  paromoia  ^ 
(i.e,  assonances),  so  far  fram  being  artistic,  are  of  essentially 
popular  origin,  and  characteristic  of  a  rude  stage  of  literature. 
In  expression  Lysias  is  brief,  concise,  and  clear.  His  sentences 
are  pregnant,  and  he  contrives  to  say  in  a  few  words  what  in 
other  people  would  need  many  words. 

■'  As  all  ornament  and  splendour  is  excluded  ^m  the  plain 
style,  so,  too,  pathos  in  the  strict  sense  ^  is  not  to  be  attaint  by 
it ;  and  partly  for  the  same  reason.  The  cases  put  into  Lysias' 
hands  did  not  admit  either  of  magnificent  language  or  much 
appeal  to  the  emotiona  Partly,  also,  the  renunciation  of  mag- 
nificence in  language  involves  the  renunciation  of  pathos.  The 
man  who  either  can  only  or  will  only  use  everyday  language  is 
thereby  precluded  from  an  oratorical  appeal  to  the  emotions. 
On  the  other  hand,  so  far  as  a  simple  recital  of  the  bare  facts 
can  touch  the  feelings,  the  plain  style  is  capable  of  pathos,  and 
in  Lysias  we  find  this — the  pathos  of  facts.  Li  this  respect  he 
is  much  aided  by  his  power  of  setting  before  our  eyes  the  scenie 
which  he  describes.'  This  is  effected  not  unfrequently  by  the 
introduction  of  some  trivial  detail,  which  it  is  not  below  the 
dignity  of  the  plain  style  to  record.  Thus,  in  the  speech  against 
Eratosthenes,  the  scene  of  the  agents  of  the  Thirty  plundering 
the  house  of  Polemarchus  is  brought  clearly  before  us  by  the 
remnrk  that  they  took  the  very  ear-rings  from  his  wife's  ears. 
To  another  speech,  that  on  the  murder  of  Eratosthenes,  we  may 
refer  for  a  picture  of  an  Athenian  interior,  which,  in  its  simplicity, 
reality,  and  interest,  is  as  vivid  as  anything  in  Greek  literature. 
The  power  of  vividness  implies  not  only  observation  but 
truth  to  nature,  and  in  this  Lysias  is  unsurpassed.  It  is  a 
quality  imperatively  demanded  by  the  end  at  which  he  is  per- 
petually aiming,  viz.,  to  harmonise  the  speech  with  the  speaker. 
Lysias  studied  the  character  of  his  clients,  and  had  the  power 
of  reproducing  that  character  in  his  speech.     Furthermore,  the 

^  Such  as  povXet^ew  and  SovXe^eiy, 

3  "Quo  deturbantur  animi  et  conoitantur,  in  quo  uno  regnat  oratia^-^i 
Cicero,  Or.  37,  128. 
*  Technically  called  Mpyeta. 
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speech  is  not  only  one  that  the  man  might  have  delivered,  but 
one  that  is  inspired  by  the  situation.  Along  with  this  truth 
to  nature  there  goes  in  Lysias  an  exquisite  literary  truth.  His 
words  are  a  simple  and  faithful  translation  of  his  thoughts. 
There  is  nothing  false,  ambitious,  or  vulgar  in  his  plain  style. 
Figurative  language  and  metaphors  he  avoids,  and  thus  the 
clearness  of  his  meaning  and  the  transparency  of  his  argument 
are  secured.  He  is  thus  also  saved  from  the  danger  of  false 
taste,  to  which  figurative  language  is  apt  to  lead.  There  is 
nothing  strained  or  ovei-wrought  m  his  style.  For  Lysias  the 
right  word  is  quite  strong  enough. 

"^  It  is  in  this  lucidity  of  style  that  Lysias'  highest  claim  to 
rank  as  an  orator  consists.  The  most  important  element  in  the 
modem  conception  of  oratory  is  passion  and  fire,  and  it  is  by 
outbursts  of  such  a  kind  that  the  great  oratorical  reputations  of 
modem  times  have  been  made.  Fire  is  indeed  inseparable  from, 
though  it  is  not  the  whole  of  the  best  oratory,  and  in  fire  Lysias 
is  wanting.  The  qualities  which  go  to  make  the  plain  style  are, 
in  fact,  incompatible  with  passion  and  fire.^  For  argument  vigo- 
rous and  sober,  Lysias'  style  is  adapted,  but  it  is  by  its  very  nature 
excluded  from  those  higher  levels  and  more  daring  flights  of 
language  to  which  the  impassioned  orator  ascends.  The  end, 
however,  which  Lysias  does  propose  to  himself  he  secures.  In 
clear  argument  and  description  he  is  unsurpassed,  and  this  is  a 
great  merit  in  an  orator ;  for  an  orator's  first  duty  is  to  be  in- 
telligible. The  more  difficult  a  speaker  is  to  follow,  the  sooner 
his  audience's  power  of  attention  is  exhausted  and  the  more  of 
his  speech  is  wasted. 

«  As  in  diction,  so  too  in  composition  the  plain  style  has  its 
distinguishing  characteristics.  Generally  speaking,  there  is  no 
effort  after  rhythm  and  rounded  periods ;  but  it  is  necessary  to 
add  certain  qualifications  to  this  general  statement  The  poli- 
tical speeches  of  Lysias  differ  in  this  respect  from  the  private 
speeches,  and  in  the  same  speech  the  argument  will  differ  from 
the  narrative.  The  political  speeches  and  the  argument  are 
more  rounded  and  rhythmical  than  the  private  speeches  and 
the  narrativa  In  the  political  speeches  particularly,)  two  or 
three  periods  are  united  into  a  larger  rhythmical  whole,  and  the 
larger  periods  thus  formed  recur  with  a  regularity  which  gives  a 
somewhat  stiff  air  to  the  speech,  and  are  apt  to  become  monoto- 
nous. In  the  narrative  of  public  speeches,  however,  the  sen- 
tences are  longer  and  looser,  while  the  narrative  of  private 
speeches  is  decidedly  " running"  in  character,  though  the  grace 
which  characterises  it  is  such  as  could  only  come  from  a  writei 
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who  had  also  composed  in  periods.  In  th<>  argument  of  private 
8|)eeche8  there  is  a  certain  reseiublance  to  the  composition  of 
the  political  speeches.  Two  or  three  periods  in  the  narrower 
sense  are  united  into  a  larger  whole,  but  these  wholes  are  relieved 
by  the  interposition  of  more  freely  constructed  clauses.  The 
apparent  irregularity  thus  gained  is  calculated  to  allay  any 
suspicion  that  the  speech  is  not  the  work  of  the  speaker  him- 
self. Hut,  although  this  subtle  art  is  one  of  Lysias'  characteristic 
excellences,  the  end  of  a  sentence,  on  examination,  generally 
shows  to  a  reader,  what  perhaps  would  escape  the  hearer,  that 
the  whole  sentence  has  a  unity  and  an  art  which  the  sentence 
in  its  earlier  development  would  scarcely  l^ad  you  to  expect. 

If  we  now  turn  to  Lysias'  treatment  of  the  subject- matter, 
his  arrangement  and  division,  we  shall  find  that  as  he  lavishes 
his  subtlest  art  on  the  comix)sition  of  the  narrative,  so  too  it  is 
in  the  substance  of  the  narrative  that  Lysias  is  strongest.  He 
has  the  art  of  telling  -a  story  so  simply  and  frankly,  and  of 
making  his  own  point  of  view  so  intelligible  and  satisfactory, 
that  when  he  comes  to  the  argument  his  work  is  done.  He  has 
won  over  the  judges  already  without  their  knowing  it.  The 
character  of  his  client  has  incidentally  been  painted  in  such 
favourable  colours  that  imperceptibly  the  hearer  has  been  in- 
duced to  accept  it  as  a  strong  proof  that  the  cause  Lysias  pleada 
is  good. 

In  the  argument  it  is  generally  accepted  that  Lysias  is  not  so 
strong  as  in  the  narrative,  even  though  his  logical  mind  and  his 
powers  of  penetration  made  him  excellent  in  **  invention,"  tech- 
nically so  termed.  It  is  a  criticism  as  old  as  Plato  ^  that  Lysias' 
arguments  are  not  organically  united,  but  merely  agglomerated 
together.  But,  in  the  first  place,  we  see,  especially  in  such  a 
speech  as  that  for  Mantitheus,  that,  viewed  as  the  outcome  of 
the  speaker's  character,  the  arguments  have  an  artistic  propriety 
in  their  relation  to  each  other  which  approaches  to  the  unity  of 
an  organism ;  and  in  the  next  place,  when  the  arguments  are 
really  disjointed,  this  very  want  of  connection,  like  the  looser 
form  of  composition  adopted  in  the  narrative  of  the  private 
speeches,  is  calculated  to  accord  with  the  professedly  inaitistic 
but  really  artistic  character  of  the  speech.  ^ 

Finally,  among  the  •''.haracteristics  of  Lysias  is  the  grace  of  his 
style,  which  both  ancient  commentators  and  modern  have  recog- 
nised as  belonging  peculiarly  to  Lysiaa  To  define  it  has  always 
been  impossible,  and  to  feel  it  is  necessarily  a  matter  of  more 
difficulty  with  modem  readers  than  it  was  with  ancient     In 
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respect  of  this  quality,  however,  we  recognise  the  work  of  that 
reaction  of  audience  on  speaker  on  which  the  advance  of  oratory 
depends.  Sculpture  and  the  drama  had  by  the  time  of  Lysias 
developed  to  a  high  degree  the  natural  Athenian  feeling  for  the 
beautiful  in  art  The  best  Greek  art  is  characterised  by  the 
easy  grace  which  is  the  opposite  of  over-«training  and  painful 
effort.  When,  therefore,  a  variety  of  oratory  appeared  which 
was  distinguished  by  this  grace,  it  found  itself  placed  under  the 
very  conditions  calculated  to  develop  it.  Had  the  speeches  of 
Lysias  found  a  less  prepared  public,  they  would  have  deteriorated 
to  its  level  for  lack  of  the  sympathetic  reaction  which  is  the  life 
of  art. 

It  is  impossible  here  to  say  something  of  all  the  surviving 
orations  of  Lysias,  but  the  leading  characteristics  of  a  few  of 
the  most  interesting  speeches  may  be  briefly  mentioned.  The 
greatest  of  his  speeches  is  the  one  against  Eratosthenes  (xii.), 
whii-h  Lysias  himself  delivered.  Beyond  the  personal  interest 
which  the  speech  has  for  us  as  giving  us  some  information  with 
regard  to  the  orator  himself,  and  as  showing  the  courage  which 
he  must  have  had  to  deliver  certain  passages  at  such  a  time, 
this  speech  is  of  the  greatest  historical  interest,  as  making  us, 
in  virtue  of  its  vividness,  as  it  were,  actual  spectators  of  the 
reign  of  terror  instituted  by  the  Thirty  Tyrants.  The  tale  of 
Lysias*  own  adventures  and  escape  is  vivid  and  exciting.  More 
elevated,  more  pathetic,  and  more  fiery  than  his  other  speeches, 
though  in  these  respects  inferior  to  later  Greek  eloquenc3,  this 
speech  stands  quite  by  itself  in  the  orations  of  Lysias,  both  as 
to  its  character  and  as  to  the  circumstances  under  which  it  was 
delivered. 

Most  characteristic  of  Lysias'  power  of  drawing  character  is 
the  speech  for  Mantitheus  (xvi.)  Mantitheus,  an  Alcibiades 
without  his  faults,  is  one  of  the  most  sympathetic  and  charming 
pieces  of  character-drawinjj  in  all  Greek  literature.  The  simple 
self-confidence  which  led  Mantitheus  to  volunteer  for  dangerous 
service  in  the  field,  and  now  presses  him  to  discharge  his  duties 
of  a  citizen  in  the  assembly,  his  frank  contempt  for  what  some 
people  think,  and  his  boyish  desire  to  command  the  good  opinion 
of  others,  are  all  drawn  with  a  genuine  delight  in  youth  which 
is  truly  Greek. 

The  speech  on  the  murder  of  Eratosthenes  we  have  already 
mentioned  as  being  a  vivid  picture  even  for  such  a  master  as 
Lysias.  As  a  sketch  of  manners,  as  a  source  of  iufornmtion 
about  Athenian  households,  and  for  dramatic  iutosest  as  well  as 
literary  merits  it  is  equally  striking. 
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'  On  the  so-called  defence  on  a  charge  of  seeking  to  aholish  the 
democracy  (xxy.),  which  is  really  a  speech  on  hehalf  of  some 
one  undergoing  the  scrutiny  for  some  puhlic  office,  critics  are 
divided*  Dobree  and  Beiske  ranked  it  extremely  high ;  Mr. 
Jebb  ^  is  inclined  to  think  it  was  written  in  irony.  What  tho 
speech  amounts  to  is  that  in  politics  no  man  has  convictions, 
but  only  interests.  This  view  the  speaker  advances  with  an  air 
of  quiet  pity  for  people  who,  from  no  fault  of  their  own,  have 
not  the  knowledge  of  the  world  and  the  brain-power  requisite 
for  grasping  this  great  generalisation.  '  It  would  seem  that  those 
critics  rank  the  speech  high  who  believe  that  this  discovery 
exhausts  the  science  of  politics.  But  recognising  that  this 
axiom  is  only  a  half-truth,  and  a  misleading  half-truth,  we  may 
be  content  to  say  nothing  more  of  it  than  that  it  was  an 
excellent  line-  of  defence,  and  would  win  many  votes  at  the 
present  day,  as  having  **  no  humbug  "  about  it 

The  speech  against  Philon  (xxxi.)  should  be  read  as  a  com- 
panion piece  to  the  last  mentioned.  Both  speeches  were  de- 
livered on  the  occasion  of  a  scrutiny.  In  both  cases  the  chief 
objection  to  the  candidate  seems  to  have  been  that  he  had 
done  little  for,  if  nothing  against,  the  democracy;  and  in  the 
two  speeches  we  have  Lysias'  way  of  dealing  with  both  sides  of 
the  question,  y'lt  is  hard  to  conceive  that  Lysias  believed  in  the 
interest-theory  of  politics ;  it  is  equally  hard  to  conceive  that 
he  thought  as  badly  of  Philon  as  he  says ;  and  in  neither  case 
are  we  compelled  to  conceive  any  such  thing. 

In  the  speech  for  the  invalid  (xxiv.)  we  have  an  illustration 
of  the  humour  which  in  a  more  suppressed  form  is  to  be  found 
elsewhere  in  Lysias.  In  this  speech  not  only  are  various 
passages  humorous,  but  the  whole  treatment  of  the  subject  is 
comic. 

In  conclusion,  the  speech  on  the  property  of  Aristophanes 
(xix.)  is  deservedly  famous  for  the  extreme  skill  with  which  in 
it  Lysias  fights  a  case  full  of  difficulties.  It  is  an  admirable^ 
indeed  the  best,  example  of  the  subtlety  with  which  he  ap- 
proaches a  deep-seated  prejudice  in  the  minds  of  the  judges  and 
the  delicacy  with  which  he  handles  or  rather  avoids  it 

Lysias,  in  point  of  style,  steered  a  middle  course  between  the 
ordinary  everyday  language  of  Andocides  and  the  florid  semi- 
poetical  prose  of  Gorgias.  It  must  not,  however,  be  supposed 
that  this  middle  style  was  attained  without  any  intermediate 
links  in  the  evolution.  Lysias  had  his  predecessors  in  his  own 
particular  course.     One  of  these  predecessors  was  ThrasymachuSi 
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fche  Sophist,  who  has  gained  unenviable  notoriety  from  the 
sketch  of  his  character  given  by  Plato  in  the  first  book  of  the 
Republic,  He  is  there  represented  as  a  mercenary  and  some- 
what brutal  Sophist,  who  openly  avows  that  the  whole  of  morality 
is  based  on  the  axiom  that  might  is  right.  He  is  defeated  in 
argument  by  Socrates,  and  even  comes  to  do,  what  Socrates  says 
he  had  never  seen  him  do  before — blush.  ^  Whatever  the  value 
of  his  teaching  as  a  Sophist  may  have  been,  he  rendered  services 
to  Greek  prose  as  a  rhetorician.  Bom  probably  about  B.O.  457, 
he  came  to  Athens  about  RO.  412  and  there  taught  rhetoric — 
a  means  of  gaining  a  living  apparently  not  pleasant  enough  to 
prevent  him  from  committing  suicide,  if  we  may  believe  Juvenal.  ^ 
For  the  instruction  of  his  pupils  he  wrote  common-places,  proems, 
dfc,  and  also  pattern  speeches.  It  is  in  the  latter  rather  than 
in  his  contributions  to  the  technic  of  rhetoiic  that  his  services 
to  Attic  prose  lie.  We  have  nothing  but  insignificant  fragments 
of  his  speeches  left,  but  ancient  critics,  such  as  Aristotle  and 
his  pupil  Theophrastus,  who  had  his  speeches  before  them,  give 
us  sufficient  information  to  enable  us  to  form  an  idea  of  the 
nature  of  his  contributions  to  the  development  of  Attic  oratory. 
As  Gorgias  had  endeavoured  to  write  in  a  style  intermediate 
between  everyday  language  and  poetry,  with  the  result  of 
keeping  too  closely  to  the  side  of  poetry,  so  Thrasymachus 
endeavoured  to  form  a  style  between  the  prose  of  Gorgias  and 
the  language  of  ordinary  life,  with  the  result  of  paving  the  way 
to  a  more  successful  attempt  on  the  part  of  Lysias.  Thrasy- 
machus also  first  framed  periods  of  a  kind  adapted  to  practical 
oratory,  and  employed  a  prose  rhythm — based  on  the  paBan — 
suitable  for  an  orator.  In  these  two  respects,  as  in  his  avoid- 
ance of  hiatus,  we  see  that  Thrasymachus  had  before  his  mind 
the  needs  of  a  speaker,  not  merely  of  a  writer. 

Theodorus  and  Euenus  are  two  other  Sophists  who  receive 
from  Plato,  in  the  Phoedrua,  treatment  little  more  complimentary 
than  does  Thrasymachus  in  the  Republic.  Both  seem  to  have 
contributed  something  to  the  theory  of  rhetoric,  but  of  the  style 
of  Euenus  we  know  nothing,  while  that  of  Theodorus  seems 
to  have  been  closer  to  that  of  Gorgias  than  of  Thrasymach'ji& 

1  Thrasymachns  is  farther  characterised  by  the  remark  made  to  him  by 
Herodicos  or  Prodicus  :  del  Opa^fMxoi  ct 

*  vii.  203 :    ''  Pnnitnit  multos  vann  sterilisque  cathedm,  sicut  Thrasy- 
machi  probat  exitus."     To  which  the    Soboliast  adds:  ''Bhetoris  apud 
Athenas,  ^ui  suspendio  periit."    Atbenajus,  x.  454F.,  gives  an  epitaph  on 
him  in  which  his  name  is  ingeniously  introduced  into  a  hexanietev  }— 
ToOvo/JM  dijfra  ^(a  AX^  <r^  0  iw  dX0a  %?  oS  a4af 
HarfXt  KaXxi7Swr '  ^  M  rixvii  ffoiplrf. 
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Further,  Critias,  the  infamous  member  of  the  Thirty,  mtist  be 
mentioned  among  the  predecessors  in  his  own  line  of  Lysia& 
We  have  already  mentioned  Critias  among  the  dranmiists  of 
the  decline :  his  litemry  activity  seems  to  have  been  wide,  and 
in  oratory  he  was  much  more  successful  than  he  was  in  poetry. 
We  have  nothing  left  of  his  speeches  whereby  to  judge  him,  but 
the  value  set  on  him  by  such  critics  as  Phrynichus  ^  and  Pliilo(^ 
tratus'  is  so  high  that  he  can  have  been  but  little  inferior  to  Lysias. 
Critias  is  an  interesting  example  of  how  at  this  time  the  condi- 
tions of  intellectual  life  at  Athens  favoured  the  development  of 
oratory  at  the  expense  of  the  drama.  If  the  attractions  of  the 
new  world  of  prose  were  not,  as  in  his  case,  strong  enough  to 
withdraw  a  man  of  ability  entirely  from  poetical  composition,  still 
the  openings  in  the  field  of  prose  were  so  much  more  numerotia 
that  he  had  much  greater  chcmce  of  distinguishing  himself  theia 


CHAPTER  lit 

XPIDSXCnO  RHETORIC  AND  THE  TRANSITIOlft 

Oir  Isocrates  critics  have  passed  the  most  opposite  opinion^ 
from  Milton,  who  pays  a  passing  tribute  to  "  the  old  man  elo- 
quent,'' to  Niebuhr,  who  calls  him  ''a  thoroughly  miserable  and 
despicable  writer,"  who  did  indeed  create  an  art,  but  one  which 
consisted  solely  of  words  without  a  single  idea.  If,  then,  we 
wish  to  arrive  at  the  truth  of  the  matter,  we  must  first  recog- 
nise that  Isocrates,  like  most  writers,  cannot  be  dismissed  in  a 
single  sentence.  There  were  various  ends  at  which  Isocrates 
aimed,  and  consequently  there  are  different  standards  by  which 
we  must  test  him.  The  result  of  one  of  those  tests  must  not 
blind  us  to  the  result  of  the  rest. 

Disposed  by  his  natural  inclinations  to  take  part  in  politics, 
Isocrates  had  neither  the  voice  nor  the  nerve  to  make  a  s|)eech 
in  public.  Impelled,  however,  by  his  faculty  for  compositioa 
to  write  speeches,  even  if  he  could  not  deliver  them,  he  wrote 
and  circulated  political  orations.  These  were  in  effect  political 
pamphlets,  and,  to  a  certain  extent,  the  practice  of  issuing  such 
pamphlets  may  be  comi)ared  to  the  journalism  of  the  present 
day.     Thus,  in  the  first  place,  Isocratos  appears  as  a  politician^ 

1  Orammariaik  of  aecond  century  A.D.  and  a  pnritt  in  Atiio  Greek. 
8  Sophist  of  third  oentory  ▲.]>.,  author  of  **  Lives  of  the  Bophistt"  and 
other  works. 
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and  judged  as  a  politician  he  cannot  be  valued  very  highly. 
Political  life  is  concerned  more  with  details  than  with  prin- 
ciples, but  for  details  Isoc rates  had  much  the  same  feeling  as 
philosophy  at  certain  times  has  had  for  particulara  Universals 
in  the  one  case  and  abstract  political  propositions  in  the  other 
had  such  a  lofty  and  mysterious  dignity  about  them,  that  no 
politician  or  philosopher  of  this  stamp  would  defile  himself  by 
touching  details  or  particulars.  A  man  who  imagined  that 
votes  could  be  secured  in  the  assembly  or  the  business  of 
government  carried  on  by  means  of  irrelevant  dissertations  on 
the  desirability  of  freedom  for  the  cities  of  Ionia,  was  also 
capable,  as  was  Isocrates,  of  persuading  himself  that  words 
could  influence  a  Philip  or  a  Dionysius. 

It  may  be  said,  however,  that,  although  government  is  largely 
a  matter  of  detail  great  and  leading  ideas  are  indispensable  for 
statesmanship,  and  that  it  is  precisely  in  favour  of  these  great 
conceptions  that  Isocrates  renounces  petty  details.  To  a  certain 
extent  this  is  true ;  but,  in  the  first  place,  it  must  be  noticed 
that  a  statesman  must  not  only  possess  great  ideas,  but  must 
also  have  some  notion  of  how  to  realise  them ;  and  it  is  just 
because  Isocrates  never  even  puts  the  question  ta  himself 
whether  his  ideals  are  in  any  way  practicable  that  he  is  no 
statesman. 

It  is  not,  however,  solely  as  a  political  pamphleteer  that 
Isocrates  appears  before  us,  nor  is  the  test  of  statesmanship  the 
only  one  that  has  to  be  applied  to  him.  Although  in  the  earlier 
years  of  his  life  (B.a  403-393)  he  was  a  logographer,  and  we 
have  still  extant  six  of  his  speeches  thus  written,  he  subse-^ 
quently  entirely  repudiated  forensic  rhetoric,  spoke  with  much 
contempt  of  it,  and  earned  his  living  by  teaching.  He  was,  in 
fact,  a  Sophist,  much  as  he  disliked  to  be  ranked  with  tliat  use- 
ful class  of  men.  On  his  own  showing  his  object  was  the  same 
as  theirs,  although,  according  to  his  own  [lerhaps  not  too  im- 
partial verdict,  he  was  as  superior  to  them  as,  to  use  a  compa- 
rison of  his  own,  a  Phidias  to  a  doll  maker.  He  gave  to  his 
pupils,  he  says,  a  more  thorough  education,  and  imparted  to 
them  much  nobler  sentiments.  As  far  as  we  are  in  a  position 
to  check  his  statement^  it  would  seem  that  the  education  he 
gave  was  more  thorough  than  that  of  other  Sophists,  inasmuch 
as  he  proceeded  on  the  sound  plan  of  making  his  pupils  work 
themselves  instead  of  contenting  himself  with  placing  before 
them  his  own  finished  specimens  of  composition.  As  to  the 
nobler  sentiments  which  he  imparted,  he  possessed  only  a  very 
superficial  acquaintance  with  moral  philosophy,  and  perhaps  his 
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daim  has  its  real  basis  in  the  pan-Hellenic  views  which  coloured 
his  work,  x 

^  Isocrates  was  a  fashionable  teacher.  He  takes  a  pride  in 
having  wealthy  pupils,  and  pan-Hellenism  was  the  fashion.  The 
causes  which  led  to  this  are  tolerably  clear.  The  tendency  to 
autonomy,  always  strong  in  dividing  the  Greeks,  was  in  the 
time  of  Isocrates  gaining  fatal  strength.  At  the  same  time  the 
solvent  effects  of  a  higher  culture,  which  had  at  first  worked 
only  on  the  greater  minds — consciously  on  Euripides,  for  in- 
stance, unconsciously  on  Aristophanes  —  were  now  sinking 
deeper,  and  were  dissolving  the  old  conceptions  of  a  citizen's 
duties,  even  in  the  minds  of  those  who  merely  possessed  culture 
and  not  genius.  A  On  the  other  hand,  the  more  a  man  of  educa- 
tion felt  the  impossibility  of  complying  with  the  exacting 
demands  made  of  old  by  the  state  upon  its  citizens,  the  more 
closely  he  was  drawn  to  the  educated  men  of  other  states,  with 
whom  he  had  the  tie  of  a  common  culture.  Ineffectual  as  were 
Isocrates'  pamphlets  from  a  political  point  of  view,  they  yet 
circulated  amongst  the  literary  classes  of  every  city  in  Greece. 
Thus,  pan-Hellenism  became  a  mark  of  culture,  and  Isocrates 
puts  it  well  forward  as  one  of  the  advantages  which  his  method 
of  education  offered. 

It  is  a  testimony,  at  any  rate,  to  the  success  of  Isocrates  as  a 
teacher,  that  among  his  pupils  may  be  found  rhetoricians  and 
politicians  of  distinction.  Unfortunately,  however,  of  the  his- 
torians who  were  his  pupils,  Ephorus  and  Theopompus,  and 
who  might  have  been  valuable  proofs  of  his  power  as  a  teacher, 
we  do  not  know  enough  to  affect  our  estimate  of  Isocrates  in 
this  capacity.  Leaving  this  side  of  Isocrates*  character,  in 
which  he  appears  to  greater  advantage  than  he  does  as  a  politi- 
cian, we  have  now  to  consider  him  in  his  true  light  as  a  man  of 
literary  style. 

Unfortunately  for  our  appreciation  of  Isocrates*  literary  merit, 
we  at  the  present  day  regard  prose  composition  not  as  an  end  in 
itself,  but  as  a  means  for  conveying  ideas,  and  we  are  apt  to 
judge  a  writer  by  the  worth  of  what  he  has  to  say  rather  than 
by  the  way  in  which  he  says  it  The  privilege  of  paying  atten- 
tion solely  to  form,  with  little  regard  to  matter,  is  now  restricted 
to  writers  of  versa  The  idea  that  a  prose  writer  may  rely  on 
the  intrinsic  beauty  of  his  expression,  without  any  care  to  con- 
vey information  or  impart  conviction,  is  foreign  to  our  practical 
mode  of  thought.  Even  in  that  form  of  modern  literature — tho 
novel — which  has  its  end  in  itself,  and  has  not,  as  a  rule,  any 
ulterior  and  practical  end,  the  tendency  is  more  and  more  to  lay 
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stress  on  the  plot  or  the  character-drawing,  instead  of  aiming, 
as  might  be  expected,  at  affording  the  pleasure  which  results 
directly  from  beauty  of  expression.  Without  passing  any 
opinion  on  the  character  of  this  tendency — which  might  be  fur- 
ther illustrated  by  the  fact  that  prose  dramas  are  driving  out 
dramas  in  verse — we  must,  to  obtain  a  fair  appreciation  of  Iso- 
crates,  insist  that  he  ought  not  to  be  judged  exclusively  from 
the  modem  point  of  view,  but  should  be  tested  by  the  success 
with  which  he  effected  what  he  strove  after,  and  by  the  services 
which  he  rendered  to  prose  literature,  v 

^  As  Antiphon  and  Lysias  had  each  his  own  theory  of  oratory 
— Antiphon  magnificence  and  Lysias  simplicity — the  realisation 
of  which  constitutes  his  claim  to  celebrity,  so  Isocrates  must  be 
judged  by  the  success  with  which  he  developed  the  florid  style 
of  rhetoric  originated  by  Gorgias.  The  rhetoric  of  Gorgias  and 
Isocrates  is  epideictic ;  it  aims  not  at  instruction  or  conviction, 
but  at  the  display  of  beautiful  prose.  Accordingly,  we  see  that 
when  Cicero  ^  says  of  Isocrates'  style  that  it  is  "  pompae  quam 
pugnsB  aptius,"  or  when  Quintilian  ^  says  Isocrates  is  '^  palsestrsd 
quam  pugnse  magis  accommodatus,"  or,  in  Mr.  Sandy's  ^  words, 
'^  At  the  end  of  our  perusal  we  feel  that  it  is  the  graceful  rheto- 
rician and  not  the  vehement  orator,  the  dexterous  fencer  and 
not  the  bold  man  of  battle,  that  has  engaged  our  attention," 
these  criticisms  are  indeed  true,  but  they  are  not  condemnatory 
of  Isocrates.  Just  as  the  plain  stvle  of  Lysias  is  in  its  nature 
and  by  its  definition  precluded  D:om  stirring  appeals  to  the 
emotions,  so  too  epideictic  oratory  aims  confessedly  at  pomp 
and  not  at  doing  battle,  at  a  display  of  dexterous  fencing,  and 
not  at  bold  deeds  of  arms.  It  is  no  condemnation  of  Lysias  or 
of  Isocrates  that  they  do  not  attain  qualities  which  were  incom- 
patible with  the  theory  of  oratory  which  each  was  concerned  in 
developing. 

If  now  we  inquire  whether  Isocrates  realised  his  ideal,  we 
find  that  he  was  successful  in  his  theory  of  his  art.  Gorgias  in 
his  endeavours  to  create  beautiful  prose  fell  into  the  mistake  of 
transplanting  into  prose  the  beauties  of  poetry,  instead  of  devel- 
oping the  beauties  of  prose  itself.  This  is  seen  in  two  things : 
first,  he  decorated  prose  with  purple  patches  of  poetical  expres- 
sions, and  next  he  imported  into  prose  the  rhythms  of  poetry. 
These  two  sins  of  taste  Isocrates  avoided.  His  diction  is  pure 
Attic,  in  the  same  sense  as  is  that  of  Lysias.  His  vocabulary 
excludes  unusual  and  poetical  words,  while  at  the  same  time, 

^  Orat,  43.  s  IubU  Or,  X.  i  49. 

*  Isoorates  (Rivingions),  p.  xni. 
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although  using  almost  exclusively  the  vocabulary  of  everyday 
life,  he  yet,  by  his  manipulation  of  it,  raises  it  to  a  literary  level 
above  that  of  ordinary  conversation  In  the  next  place,  instead 
of  borrowing  the  rhythms  of  poetry,  Isocrates  perfected  prose 
rhythm.  It  is  his  rhythm  which  is  at  once  Isocrates*  chief 
characteristic  and  his  great  contribution  to  the  prose  of  all  later 
times  and  literatures.  If  to  these  excellences  of  Isocrates  we 
add  that  his  full  and  rounded  periods,  though  massed  together 
in  sentences  of  great  volume,  are  balanced  so  perfectly  and  con- 
structed so  regularly  that  the  sentence  is  thoroughly  transparent 
in  spite  of  its  luxuriant  growth,  we  then  shall  have  enumerated 
the  qualities  which  make  up  the  success  of  Isocrates'  style. 

Before  going  on  to  state  what  may  be  said  on  the  other  side, 
we  must  here  notice  a  remarkable  element  in  the  smoothness  of 
Isocrates'  composition.  Isocrates  is  the  first  prose  writer  who 
systematically  avoids  the  hiatus  which  arises  when  a  word  end- 
ing in  a  vowel  is  followed  by  another  beginning  with  a  voweL 
Throu;;hout  the  history  of  Greek  poetry  the  tendency  to  avoid 
hiatus  is  present  It  may  be  seen  in  epic  and  lyric  poetry  ;  it 
becomes  stronger  in  tragedy,  and  strongest  of  all  in  comedy. 
Its  importance  for  us  is  that  it  is  an  indication,  which  cannot 
be  mistaken,  that  Greek  poetry  was  intended  for  the  ears  of 
hearers,  n(H  for  the  eyes  of  readers.  It  was  because  hiatus  was  ^ 
unpleasant  in  speaking  that  the  poets  were  at  pains  to  avoid  it 
We  now  find  that  when  Greek  prose  was  on  the  j>oint  of  attain- 
ing perfection  the  same  systematic  avoidance  of  hintus  appeal's ; 
and  it  is  instructive  that  it  is  precisely  Isocrates,  who  might  be 
thought  to  inaugurate  a  literature  designed  for  a  reading  public, 
who  pays  the  greatest  attention  to  a  point  which  apj>eals  only 
to  an  audience  and  not  to  a  reader.  The  explanation  is  that, 
according  to  the  custom  of  the  time,  works  such  as  those  of 
Isocrates  were  read  aloud  by  one  critic  to  a  company  of  others, 
and  Isocrates  addressed  himself  to  the  most  critical  and  culti- 
vated audiences  in  Greece.  This  consideration  also  explains  the 
attention  paid  by  Isocmtes  to  rhythm,  which  is  of  greater  im- 
portance in  a  work  intended  for  oral  delivery  than  in  one  in« 
tended  for  reading. 

''  But  Isocrates  has  the  defects  of  his  qualities.  The  essence 
of  epideictic  oratory  is  the  development  of  the  form  to  the  neglect 
of  the  matter  of  a  speech,  and  this  neglect  is  a  mistake  which 
inevitably  entails  its  fwn  punishment  The  rotundity  of  Iso- 
crates is  often  procured  only  by  padding,  his  regularity  l>ecorae8 
mere  tautology,  his  luxuriant  sentences  identical  propositions. 
Thus  padded  and  bolstered  with  periphrases  and  synonyms,  his 
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thought^  never  vigorous,  succumbs  altogether.  Of  his  antithesis, 
his  parallel  sentences  of  equal  length  or  similar  sound,  Mr.  Jebb  ^ 
has  profoundly  said,  **The  idea  of  all  these  three  *  figures'  is  the 
same — that  idea  of  mechanical  balance  in  which  the  craving  for 
symmetry  is  apt  to  take  refuge  when  it  is  not  guided  by  a  really 
flexible  instinct  or  by  a  spiritual  sense  of  fitness  and  measure." 

On  the  other  hand,  his  arrangement  can  be  praised  without 
the  reserve  which  it  is  necessary  to  observe  in  speaking  of  his 
style,  and  between  his  arrangement  and  his  style  a  parallel  may 
to  a  certain  extent  be  drawn.  In  both  there  is  the  same  smooth 
regularity.  The  component  parts  of  a  speech,  as  of  a  sentence, 
are  woven  together  by  him  with  the  greatest  skill,  and  in  both  the 
thought  is  so  set  before  the  reader  that  it  may  be  followed  with 
the  greatest  ease.  The  transitions  from  one  part  of  the  speech 
to  the  next  are  effected  imperceptibly,  whether  by  means  of  the 
antithesis  or  of  the  similarity  between  the  concluding  thought 
of  the  one  part  and  the  introductory  thought  of  the  next  part, 
or  by  the  logical  coherence  of  the  two  parts,  '  Again,  as  in  the 
period,  the  important  word  which  gives  the  colour  to  the  period 
is  kept  to  the  end,  so  the  main  thesis  of  the  speech,  though 
continually  kept  in  sight,  is  reserved  to  the  last  in  such  a  manner 
that  the  interest  of  the  reader,  who  is  kept  in  a  state  of  expecta- 
tion throughout,  is  maintained  to  the  end.  Finally,  the  unity 
of  the  speech,  attained  by  this  tension  and  by  the  skilful  way 
in  which  the  various  divisions  of  the  speech  are  woven  together, 
is  diversified  by  the  introduction  of  digressions  which  save  the 
uniformity  of  the  speech  from  degenerating  into  monotony. 

Viewing  Isocrates,  then,  as  the  representative  of  epideictic 
rhetoric,^  we  see  that  he  carried  his  theory  of  oratory  to  its 
greatest  development,  and  achieved  the  success  which  is  due  to 
the  artist  who  accomplishes  the  end  at  which  he  aims.  At  the 
same  time,  he  does  not  escape  from  the  defects  inherent  in  the 
rhetoric  of  display.  But  these  defects  do  not  constitute  the 
worst  charge  which  can  be  brought  against  Isocrates.     His  want 

»  A.0.8  66. 

*  All  the  works  of  Isocrates  are  essentiaUj  epideictic,  but  there  are  only 
five  of  his  speeches  which  are  avowedly  epideictic  in  their  object  or  in  the 
eircunistances  under  which  they  were  supposed  to  be  df'Iivered.  Of  these, 
we  may  si>ecial1y  mention  the  Panegyric :  the  others  are  tlie  Panuthenaic 
orMtioD  (intended,  as  its  nnme  implies,  to  be  recited  at  the  PanathensBa), 
which  contains  t))e  iiraises  of  Athens  ;  the  Kviigoras,  a  funeral  oration  ;  and 
the  Busiris  and  Encomium  of  Helen.  The  last  two  are  criticiMnis  intended 
to  show  how  these  hackneyed  subjects  ought  to  be  treated  for  epideictic 
purposes.  (Busiris  was  a  king  of  Bgypt,  whose  services  to  mankind  were 
mixed  with  crimes,  and  were  thus  8Ui>posed  to  make  a  good  theme  for  ahow 
oTationa.) 
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of  *'  a  spiritual  sense  of  fitness  and  measure  "  betrays  itself  not 
only  in  the  mechanical  balance  of  his  sentences  and  in  the 
looseness  of  his  translation  of  thoughts  into  words,  but  also 
reveals  itself  in  the  fact  that  he  did  not  consistently  adhere  to 
his  proper  sphere  of  rhetoric.  He  is  essentially  epideictic  in 
his  rhetoric,  but  he  was  not  content  to  be  avowedly  what  he 
was  in  reality.  With  an  affectation  thoroughly  characteristic 
of  the  man,  he  pretends  that  his  speeches  have  a  practical 
object  Thus  he  professes  to  aim  at  an  end  which  his  rhetoric 
by  its  very  nature  is  precluded  from  attaining,  and  which  he 
obviously  cares  very  little  about  What  he  really  hoped  to  do 
was  not  to  persuade  Sparta  to  renounce  her  supremacy  in  Greece^ 
or  Athens  to  dismiss  her  subject  states— even  Isocrates  must 
have  known  more  about  practical  politics  than  to  hope  for  that> 
— but  he  did  hope  to  establish  his  fame  as  a  prose  writer  and 
to  write  something  worthy  of  that  fama  Yet  nothing  could 
have  done  more  to  defeat  his  object  or  to  bring  into  prominence 
the  inherent  weaknesses  of  epideictic  rhetoric  than  this  renun- 
ciation of  simplicity  and  directness* 
>'  Any  attempt  to  estimate  Isocrates  as  a  writer  and  to  strike 
the  balance  between  the  conflicting  views  which  have  been  held 
with  i-egard  to  his  merits  would  be  incomplete  if  it  omitted  to 
notice  the  influence  which  he  exercised  on  succeeding  genera- 
tions of  orators.  If  Isocrates  himself  did  not  reach  the  highest 
level  of  oratory,  he  at  least  paved  the  way  for  Demosthenes. 
And  although  probably,  if  Demosthenes  had  had  no  Isocrates, 
we  should  have  had  a  very  diflerent  Demosthenes,  the  influence 
of  Isocrates  is  not  to  be  seen  merely  in  the  speeches  of  Demos- 
thenes. It  is  in  Cicero  that  Isocrates  lives  again.  In  the 
speeches  of  Cicero  the  rhetoric  of  Isocrates  appears  with  a 
vigour  and  a  practical  purpose  which  it  lacked  in  Isocrates,  and 
through  Cicero  Isocrates  has  influenced  the  oratory  of  the  world.  ^ 

The  influence  of  Isocrates,  however,  was  not  deferred,  but 
took  immediate  effect  It  is  visible  in  his  contemporaries,  and 
even  in  the  rival  Sophists  of  his  time.  Antisthenes,  Alcida- 
mas,  Polycrates,  Zoilus,  and  Anaximenes  all  show  the  effect 
which  Isocrates'  style  immediately  produced,  in  the  regularity 
of  their  sentences  and  in  their  avoidance  of  hiatus,  figures,  and 
poetical  decoration.  Antisthenes  was  the  son  of  an  Athenian 
citizen  by  a  Thracian  slave.  He  seems  to  have  possessed  a 
wide  range  of  learning,  but  Aristotle  implies  that  he  was  un« 
educated,^  and  Plato,^  with  some   raillery,  calls  him  a  "  late 

^  Metaphm  ix.  3 :  o2  ^ArrtffOiveuH.  xal  ol  o0rcM  draLSevroi, 

>  Soph,  25x8. 
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learner."  ^  From  this  it  would  seem  that  at  Athens,  at  least,  the 
self-educated  man  played  the  same  part  in  the  intellectual  world 
as  the  self-made  man  in  the  social  world.  Even  the  f ragmen 
tary  state  of  our  knowledge,  however,  with  regard  to  Antis 
thenes  cannot  conceal  the  vigour  and  energy  of  his  character. 
At  first  he  became  a  pupil  of  Gorgias.  Then  he  associated 
much  with  such  Sophists  as  Prodicus  and  Hippias.  Then  ho 
attached  himself  with  the  whole  force  of  his  character  to  Socrates, 
and  became  as  strongly  opposed  to  his  earlier  master,  Gorgias, 
as  he  was  now  devoted  to  Socrates.  Finally,  he  became  the 
founder  of  the  Cynic  school  and  author  of  the  tradition  that  it 
is  necessary  to  be  disagreeable  to  be  good.  He  attacked  Plato 
fiercely — the  slave-woman's  son  and  the  Athenian  aristocrat 
would  be  little  likely  to  agree — and  was  probably  at  variance 
with  Aristotle.  Theophrastus,  however,  the  pupil  of  Aristotle, 
Xenophon,  and  Theopompus,  the  historian,  all  greatly  respected 
his  character,  in  spite  of  the  vanity  with  which  he  affected  the 
garb  of  ostentatious  poverty.  Possibly,  there  was  also  a  certain 
kind  of  vanity  in  the  acquisition  and  display  of  the  learning 
which  he,  the  uneducated  man,  the  son  of  the  slave-woman, 
had  obtained  by  his  own  exertions,  as  also  in  his  scathing  de- 
nunciations of  Alcibiades,  the  brilliant  representative  of  the 
aristocracy.  The  same  feeling  prompted  his  choice  of  a  place  in 
which  to  expound  philosophy.  A  philosopher,  who  was  also  an 
Athenian  citizen,  might  teach  in  a  gymnasium,  the  Academy, 
or  the  Lyceion,  where  pure-bred  Athenians  alone  had  the  right 
of  training.  Antisthenes  would  teach  in  the  gymnasium,  the 
Cynosarges,  which  Athenian  pride  had  set  aside  for  the  exer- 
cise of  bastards.  Hence  the  name  of  the  Cynic  philosophy, 
which  in  later  times  false  etymology  referred  to  the  "  doglike  " 
character  of  those  who  professed  this  philosophy.  The  works 
of  Antisthenes  extended  to  moral  philosophy,  natural  science, 

^  To  appreciate  this  the  '*  late-learner,**  as  depicted  by  Theophrastus  in 
his  '*  Characters,"  should  be  seen.  I  quote  from  Mr.  «febVs  tmnslation : 
**  Late-learning  would  seem  to  mean  the  pursuit  of  exercises  for  which  one 
is  too  old.  The  late-learner  is  one  who  will  study  passages  for  recitation 
when  he  is  sixty,  and  break  down  in  repeating  them  over  his  wine.  ...  At 
a  conjuror's  performance  he  will  sit  out  three  or  four  audiences,  trying  to 
learn  the  songs  by  heart ;  and  when  he  is  initiated  into  the  rites  of  Sabasins, 
he  will  be  eager  to  acquit  himself  best  in  the  eyes  of  the  priest.  Riding  into 
the  country  on  another's  horse,  he  will  practise  his  horsemanship  by  the 
way,  and  falling,  will  break  his  head.  ...  He  will  play  at  talleaux  vivantt 
with  his  footman ;  and  will  have  matches  at  archery  and  javelin-throwing 
with  his  children's  attendant,  whom  he  exhoits,  at  the  same  time,  to  learn 
fiom  him,  as  if  the  other  knew  nothing  about  it  either.  At  the  bath  he 
will  wriggle  frequently,  as  if  wrestling,  in  order  that  he  may  appear  educated ; 
and  when  women  are  near,  he  will  practise  dancing-steps,  warbling  his  own 
accompaniment,*' 
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^  logic,  granirnar,  the  criticism  of  the  Homeric  poems,  and  variouf 
puleraical  writinga.  There  has  come  down  to  us  a  pair  of 
speeches,  the  Ajax  and  Odysseus,  only.  These  are  speeches  only 
in  name  ;  the  two  heroes  state  their  claims  to  the  arms  of  the 
dead  Achilles,  and  the  object  of  the  composition  is  to  set  forth 
the  superiority  of  intellectual  power,  which  Odysseus  is  the 
type  of,  over  stupid  strength,  of  which  Ajax  is  the  type. 
Thus  Antisthenes  does  not  profess  to  set  an  example  of  style, 
as  did  the  rhetoricians,  or  such  a  Sophist  as  Isocrates,  nor  did  he 
compose  these  speeches  as  models  of  sophistical  ingenuity  in 
argument.  They  rather  belong  to  his  moral  philosophy,  as  did 
his  dialogue  *'  Heracles  or  Midas,''  in  which  he  expounded  his 
theory  of  strength  and  sobriety  of  character. 

^  Alcidamas,  born  in  ElsBa  of  iEolis,  was,  like  Antisthenes,  a 
pupil  of  Gorgias,  and,  like  Antisthenes,  possessed  an  encyclo- 
paedic knowledge.  Unlike  Antisthenes,  however,  he  gave  in- 
struction in  the  way  usual  amotg  the  Sophists,  and  did  not 
achieve  any  distinction  as  a  philosopher.  From  other  Sophists 
of  his  time  he  was  distinguished  by  giving  instruction,  not  in 
the  theory,  but  in  the  art  of  speaking.  His  works  may  have 
been  numerous,  but,  exclusive  of  the  two  speeches  which  have 
come  down  to  us  under  his  name,  we  have  only  fragments  of  a 
few.  One  of  these  fragments  is  important.  It  occurred  in  the 
so-called  Messenian  speech  This  must  have  fonned  a  pendant  to 
the  Archidamus  of  Isocrates.  The  latter  represents  the  Spartan, 
the  former  the  Messenian  view  of  the  enfranchisement  of  the 
Messenians  from  the  Spartan  yoke.  In  the  speech  of  Alci- 
damus  occurred  the  words,  "  Freedom  God  granted  all  men  ;  no 
man  has  Nature  made  a  slave.''  This  shows  that  already  men  of 
a  daring   mind  were  denying  the  assumptions  on  which  the 

,  defence  of  slavery  was  based,  and  is  a  credit  to  the  Sophist  for 
ever.  The  two  speeches  which  have  come  down  to  us  under 
his  name  are  the  Odysseus  (in  which  Odysseus  accuses  Palamedes 
of  treason)  and  that  on  the  Sophists.  Most  modem  critics  are 
of  opinion  that  the  two  speeches  are  not  by  the  same  author, 
and  if  either  is  by  Alcidamas,  it  is  that  on  the  Sophists.  This 
speech  is  a  polemic  a<^aiust  those  Sophists  (particularly  Isocrates) 
who  teach  their  pupils  only  to  write  speeches,  instead  of  prac- 
tising them  in  extempore  speeches.  Alcidamas  brings  forward 
various  arguments  in  support  of  his  attack,  such  as  that  a  man 
who  is  evidently  delivering  from  memory  a  prepared  speech 
becomes  an  object  of  suspicion  to  his  audience  ;  written  speeches 
cannot  be  remembered  entirely ;  hence  improvisation  on  some 
points,  and  consequently  uneveuness  in  the  total  effect;  the 
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memory  of  the  speaker,  further,  is  likely  to  betray  him  ;  and  a 
preparetl  speech  cannot  adapt  itself  to  the  sudden  needs  of  tlie 
moment :  it  has  no  more  movement  than  a  statue.  The  opinion 
of  ancient  critics  was  not  favourable  to  the  oratory  of  Alcidamas, 
and  this  speech  is  open  to  criticism  on  several  points.  It  has 
no  systematic  development  in  its  argument.  The  style  is  not 
that  of  a  practical  speech,  nor  is  the  expression.  The  periods, 
however,  are  shaped  with  regularity,  and  not  much  below  those 
of  Isocrates.  The  adverse  criticism,  too,  which  Aristotle^  passes 
on  the  metaphors  of  Alcidamas  is  such  as  to  illustrate  the 
difference  between  modern  taste  and  that  of  Aristotle  rather 
than  to  secure  our  assent  Thus  Aristotle  condemns  Alcidamas 
for  terming  the  Odyssey  "  a  mirror  of  human  life."  "  Wet 
sweat,"  however,  and  similar  redundancies,  Aristotle  justly 
blames.  The  speech  of  Odysseus  against  Palamedes  for  treason 
is  weak  in  matter,  but  there  is  nothing  in  its  style  to  show  that 
it  may  not  have  belonged  to  the  time,  if  it  was  not  the  work  of 
Alcidamas. 

Polycrates,  an  Athenian,  was  also  a  contemporary  of,  but  a 
younger  man  than,  Isocrates.  Like  Alcidamas,  he,  as  a  Sophist^ 
professed  to  give  an  education  in  practical  speaking.  He  pro- 
bably devoted  more  attention  to  the  matter  than  the  style  of  his 
speeches  ;  and  his  choice  of  subjects,  such  as  a  laudation  of 
Clytemestra,  shows  the  ingenuity  and  paradoxical  nature  of  his 
arguments.  Other  works  were  laudations  of  Agamemnon,  of  a 
Mouse,  of  Voting-pebblea,*  &c.  None  of  his  works  have  been 
preserved.  Most  of  our  knowledge  about  him  comes  from  the 
Busins  of  Isocrates,  in  which  Isocrates  criticises  the  way  in 
which  Polycrates  treats  the  story  of  Busiris.  The  criticism  is 
severe,  and  probably  deserved. 

Zoilus,  the  famous  Homeromastix,  who  was  bom  B.0. 400,  and 
died  B.O.  330,  was  a  pupil  of  Polycrates.  Like  Antisthenes,  he 
possessed  a  wide  knowledge  of  Homer,  but  he  used  it  to  ridicule, 
not  to  illuminate  his  author.  He  objected  to  Homer  that  it 
was  absurd  to  talk  of  pigs  wee^nng,  as  the  poet  does  when 
Qlysseus'  companions  are  turned  into  swine  by  Circe.  The 
dogs  which  Apollo  (the  plague-god)  tirst  destroys,  in  Iliad  i.,  are 
small  deer  for  a  deity,  "  Well-greaved  companions  perished,  from 

^  Rhet.  iii.  3. 
^'^  Probably  ulso  of  salt  and  of  $ofipv\tol  (which  would  seem  to  mean,  not 
bumble-hees,  ag  soioe  have  imi)<i;ii)ed^  hut  a  kind  of  drinking  vessel.  Scbnl. 
to  Apoll.  Rhod.  ii.  569:  ^ofx^vXif  cTdos  ficXlfffftjs^  xal  wotiiplov  Si  elSos, 
Citt  AifTW^iyrjs  Tapa5i8(a<riv'  iari  oi  tovto  ffTevorpaxriXoy.  Pollux,  vi.  98  and 
S.  68,  says  that  it  was  in  the  Protrepticon  of  Antisthenes.  Cf.  also  Ath.  xi. 
784D  and  xiii.  485A). 

a  0 
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each  ship  six." ^  "As  though  at  word  of  command,"  sayi 
Zoihis.  In  the  same  strain  he  wrote  a  eulogy  of  Polyphemus. 
His  most  serious  work  was  a  history  from  the  origin  of  the  gods 
to  the  time  of  Philip.  He  made  no  contributions  to  the  advance 
of  style. 

Anaximenes,  who  was  bom  at  Lampsacus  in  B.a  380,  and 
died  B.C  320,  was  a  pupil  of  Zoilus.  Like  his  master,  he  was 
a  Sophist  and  a  rhetorician,  and  he  composed  a  history  of  the 
same  period  as  Zoilus.  Amongst  his  writings  we  hear  of  a  work 
on  Homer,  an  encomium  of  Helen,  deliberative  speeches,  and 
we  have  fragments  apparently  of  some  work  on  philosophy. 
Most  interesting,  however,  is  his  work  on  the  theory  of  speak- 
ing, the  **  Rhetoric  to  Alexander."  The  Alexander  is  Alexander 
the  Great,  who  was  a  pupil  of  Anaximenes.  The  work,  doubtless, 
owes  its  preservation  to  the  mistake  that  it  was  the  work  of 
Aristotle.  It  is,  however,  unscientific  in  spirit,  and  confirms  the 
adverse  verdict  of  ancient  critics  on  Anaximenes.  In  his  ocean 
of  words  the  drops  of  sense  are  few.  Compared,  however,  with  the 
Rhetoric  of  Aristotle  it  has  the  advantage  of  being  a  distinctly 
practical  work. 

Before  proceeding  to  a  consideration  of  the  greatest  of  orators, 
we  must  say  a  few  words  on  Issbus.  The  widening  rift  between 
the  interests  of  the  citizen  and  the  interests  of  the  man,  which 
was  at  once  the  condition  and  the  consequence  of  the  approach 
of  Athens'  intellectual  empire  of  the  world,  affected  IsdBUs  as  it 
affected  Isocrates.  That  is  to  say,  it  enabled  both  to  pursue 
their  vocation  without  taking  part  in  politics.  In  the  case  of 
Isocrates,  indeed,  this  fact  is  concealed  from  us  by  his  pan- 
Hellenism.  But  the  pan-Hellenism  of  Isocrates,  so  far  from 
being  a  genuine  political  factor,  was  merely  a  literary  cloak, 
which  served  t</  conceal  his  political  insignificance.  Isaeus,  on 
the  other  hand,  had  no  connection,  and  did  not  pretend  to  have 
any  connection,  with  politics ;  and  as  his  speeches,  being  com- 
posed on  behalf  of  others,  give  us  no  information  with  regard  to 
himself,  we  know  nothing  about  his  life.  It  is  uncertiiin  whether 
he  was  an  Athenian  or  a  metic,  and  there  are  stories  of  his  per- 
sonal connection  with  Isocrates  and  Demosthenes.  Roughly, 
his  literary  career  may  be  dated  B.o.  390-350.  > 

The  interest  of  Issbus  for  us  is  that  he  carries  on  the  tradi- 
tion of  practical  oratory — whereas  Isocrates  represents  literary 
rhetoric — and  constitutes  the  transition  from  Lvsias  to  Dentos- 
thenes.  In  point  of  diction  Issbus  resembles  Lysias.  He  avoids 
strange  or  poetical  words,  or  words  not  in  ordinary  Attic  use ; 

^  Od.  X.  60. 
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though,  80  )ir  as  there  is  any  difference  between  the  two 
writers,  Lysias  writes  the  purer  Attic.  The  same  relation  exists 
between  them  with  respect  to  the  brevity  which  is  regarded  as 
one  of  Lysias'  merits.  With  regard  to  composition,  we  have 
seen  that  although  Lysias  frequently  relieves  his  periods  by  the 
insertion  of  more  loosely  constructed  sentences,  still  his  char- 
acteristic combination  of  two  or  three  periods  into  a  greater 
whole  recurs  with  a  persistence  that  imparts  a  certain  air  of 
stiffness  to  his  style.  Isaeus  is  much  more  free  in  his  com- 
position, and  this  difference  between  the  two  logographers  is 
important,  because  it  implies  something  deeper  and  beyond  the 
mere  difference  in  style. 

Well-rounded  periods  and  formal  sentences  are  beautifal, 
but  they  are  not  business-like,  and  Isaus  was  a  much  more 
thoroughly  professional  man  than  Lysiaa  Those  speeches  of 
IssBus  which  have  come  down  to  us  relate  entirely  to  testa- 
mentary cases.  This  is  partly  due  to  the  habit  ancient  com- 
mentators had  of  arranging  the  speeches  of  an  orator  according 
to  their  subject-matter,  and  partly  to  the  fact  that  that  depart- 
ment in  which  an  orator  excelled  was  most  likely  to  survive,  as 
was  the  case  also  with  Antiphon,  whose  extant  speeches  all  relate 
to  cases  of  homicide.  Now,  Athenian  testamentary  law  was  of  a 
complex  nature,  and  the  mere  knowledge  that  Issbus  was  strong 
in  this  branch  of  the  law  would  be  sufficient,  even  if  we  had 
not  the  speeches  themselves  to  confirm  it,  to  show  that  Isseus 
possessed  a  thorough  knowledge  of  the  law  generally. 

In  the  practical  and  professional  power  resulting  from  this 
knowledge  of  the  law  lies  the  difference  between  Issbus  and 
Lysias.  Lysias  tells  his  story  with  such  winning  simplicity,  that 
the  mere  statement  of  his  case  is  enough  to  win  over  the  judges 
to  his  side.  Issbus,  although  he,  too,  like  Lysias,  pays  much 
attention  to  ethos,  continually  appeals  to  the  intelligence  of  his 
hearers  with  the  confidence  of  a  man  whose  force  of  miud  and 
professional  knowledge  enable  him  to  compel  the  assent  of  any 
one  who  will  follow  his  argument.  This  technical  mastery,^ 
which  appears  in  Issbus  side  by  side  with  the  simpler  devices  of 
the  "  plain  "  style,  not  only  makes  the  difference  between  Issbus 
and  Lysiiis,  but  also  makes  Issbus  the  forerunner  of  Demos- 
thenes. .  The  "  figures  of  thought " — feigned  perplexity  or  sur- 
prise or  questions— ^which  appear  rarely  in  Lysias,  more  fre- 
quently in  Issbus,  and  still  more  frequently  in  Demosthenes,  are 
but  the  form  in  which  this  confidence  naturally  finds  expres- 
sion.   Being  the  outcome  of  qualities  essentially  practical  rather 
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than  epideictic,  these  '^fignres  "  hoth  in  themselves  give  a  fonai- 
ness-like  colour  to  a  speech,  and,  as  we  started  bj  saying,  by 
breaking  np  the  rounded  periods  of  oratory  give  a  speech  the 
freedom  of  movement  requisite  for  meeting  at  every  point  the 
argument  of  an  adversary. 
/  Finally,  this  freedom  of  movement  is  further  facilitated  by 
another  means,  which,  while  on  the  one  hand  it  differentiates 
the  oratory  of  Isseus  from  that  of  Lysias,  and  brings  it  nearer  to 
the  perfection  of  Demosthenes,  on  the  other  hand  constitutes 
the  resemblance  between  Is»us  and  Isocrates,  which  may  either 
be  the  origin  or  a  confirmation  of  the  story  that  makes  the 
former  a  pupil  of  the  latter  orator.  In  Lysias,  a  speech,  when 
it  is  divided,  is  always  divided  into*the  same  four  divisions: 
preface,  narrative,  argument,  and  epilogue.  The  division  of 
Isocrates,  on  the  other  liand,  though  tending  to  the  same  regu- 
larity, is  less  segmentary  and  more  organic  In  Issus,  how- 
ever, a  speech  is  not  divided  according  to  rule  or  in  an  invari- 
able manner,  but  suited  to  the  needs  of  the  individual  case. 
This  flexibility  of  division  is  both  due  to  and  a  proof  of  the 
more  practical  quality  of  Isseus'  oratory.  A  speech  dealing  in 
the  thorough  and  argumentative  manner  of  Isseus  with  abstruse 
and  complex  and  legal  questions,  would  frequently  be  impos- 
sible to  follow  if  Uie  formal  separation  of  statement  from 
argument  were  observed.  It  is,  on  the  contrary,  necessary  for 
him  to  divide  his  statement  into  its  natural  sections^  and  at  the 
conclusion  of  each  section  deal  with  the  argument  and  proofs 
pertaining  to  that  section. 

With  this  last  instance  of  the  way  in  which  the  practical 
needs  of  the  law-courts,  whereby  the  art  of  rhetoric  was  called 
into  existence,  continued  to  determine  the  development  of  sys- 
tematic oratoiyi  we  may  leave  Isfisus,  and  proceed  to  Demoo- 
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CHAPTER  IV. 

DEXOSTHENES  :  FIRST  PERIOD. 


XoT  haring  any  pre-existing  literature  of  another  natfon  to 
impart  an  unnatural  direction  to  its  growth,  Greek  literature 
developed  freely  and  on  its  own  lines.  The  result  of  this  free- 
dom is  a  simplicity  of  development  which  in  its  main  outlines 
is  easy  to  traca     The  conditions  which  produce  and  explain 
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any  stage  in  this  evolution  are  to  be  found  in  the  previous 
development  of  Greek  literature  itself,  and  have  not  to  le  sought 
elsewhera  The  drama  in  two  of  its  main  departments — the 
choric  and  the  narr-ative  —  presupposes  the  development  of  lyric 
and  epic  poetry.  Oratory  also  in  two  of  its  main  departments 
— the  argument  and  the  narrative — implies  the  previous  de- 
velopment of  dialectic  and  history.  So  too  within  ths  history 
of  oratory  itself,  the  highest  form  is  only  evolved  when  the  lower 
forms  have  completed  their  development  each  in  its  own  direc- 
tion. 

In  the  chapters  on  Antiphon,  Lysias,  and  Isocrates,  we  have 
seen  that  each  of  these  .orators  achieved  artistic  success  by 
realising  his  own  theory  of  his  art.  But  in  each  case  the  con- 
centration of  effort  necessary  for  carrying  through  the  new 
theory  was  obtained  only  at  the  cost  of  neglecting  other  qualities 
equally  essential  to  oratory  of  the  highest  kind.  The  plain  style 
of  Lysias  is  the  most  perfect  vehicle  of  ethos,  but  is  incom- 
patible with  pathos,  while  the  oratory  of  Antiphon,  impressive 
as  it  is,  makes  no  attempt  at  ethos ;  both  styles,  however,  are 
eminently  adapted  for  practical  purposes,  and  thus  are  widely 
distinguished  from  the  beautiful  epideictic  of  Isocrates.  Thus 
the  resources  of  the  art  had  been  ascertained  in  different  direc- 
tions by  different  explorers,  but  it  yet  remained  for  one  man, 
bringing  to  bear  all  these  resources,  to  unite  in  himself  the 
excellences  of  all  three  styles ;  and  that  man  was  Demos-  ^ 
thenes. 

But  although  the  history  of  Greek  literature  was  not  influenced 
in  its  course  by  the  action  of  any  foreign  literature',  it  was  in- 
fluenced by  the  social  and  political  history  of  Greece  itself,  and 
in  no  department  could  this  influence  be  expected  to  operate 
with  more  effect  than  in  that  of  oratory.  The  first  attempts  of 
even  untutored  eloquence  are  only  possible  on  the  condition  of 
political  freedom.  The  level  of  oratory  can  only  rise  as  the 
general  culture  of  society  rises ;  and  finally,  the  greatest  oratory 
demands  the  greatest  themes.  In  the  case  of  Demosthenes  these 
external  conditions  co-operated  with  the  internal  development 
of  oratory. 

In  the  first  place,  by  the  time  of  Demosthenes,  not  only  had 
the  general  culture  of  the  Athenians  been  considerably  elevated 
by  the  educational  labours  of  the  Sophists,  and  their  natural 
faculty  of  artistic  criticism  developed  to  an  unparalleled  extent 
by  the  sculptors  and  dramatists  of  Pericles'  day,  but  also  in  the 
special  domain  of  oratory  itself,  the  law-courts,  which  had  first 
sailed  oratory  as  an  art  into  existence,  had  made  the  Athenian! 
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every  day  more  exacting  judges  of  an  orator's  merits.  The 
conscionsness  of  this  unsparing  criticism  was  ever  present  to  the 
orator,  whether  in  tlie  law-court  or  in  the  ecclesia,  and  con- 
tinually drove  him  to  look  more  and  more  carefully  to  the  form 
as  well  as  to  the  matter  of  his  speech.  Nowhere  does  this 
reaction  of  the  audience  on  the  speaker  hetray  itself  to  the 
modern  reader  with  more  startling  effect  than  in  the  speechee 
of  Demosthenes  and  iEschineson  the  Crown.  At  a  moment 
when  a  policy  involving  the  fate  of  the  nation  was  on  trial,  in 
the  heat  of  a  conflict  entailing  the  political  annihilation  of  one 
or  other  of  the  combatants,  these  great  orators  in  their  greatest 
speeches  can  criticise  each  others'  language  and  delivery.  >v 

Further  evidence  of  the  minute  criticism  to  which  a  speaker's 
style  was  at  this  time  subjected,  and  of  the  effect  which  this 
criticism  had  on  the  speaker,  is  to  be  found  in  the  care  with 
which  Demosthenes  polished  and  revised  his  speechea  Thus 
we  find  that,  for  instance,  our  copy  of  the  speech  on  the  Em- 
bassy is  not  open  to  the  objections  which  .^Ischines  brings 
against  some  of  its  expressions.  The  explanation  is  that  De- 
mosthenes in  revising  his  speech  accepted  his  opponent's  criti- 
cisms as  just,  and  corrected  his  language  accordingly.  Again, 
tire  find  that  in  some  of  Demosthenes'  speeches  whole  sections 
occur  which  neglect  the  rules  that  he  elsewhere  observes  in 
avoiding  hiatus ;  which  shows  that  his  practice  was  to  first 
write  out  a  speech  and  then  go  through  it  again,  carefully  re- 
adjusting those  collocations  of  words  which  presented  a  hiatus, 
though  for  some  reason  or  other  he  has  not  thus  corrected  these 
particular  sections.  Another  indication  of  careful  revision  is  to 
be  found  in  those  passages  in  which  he  pretends  to  anticipate 
his  adversary's  arguments.  Such  passages  are  really  replies  to 
the  opposing  speech,  and  have  been  inserted  subsequently  in 
order  to  make  Demosthenes'  own  speech  complete  at  all  points. 
Finally,  the  practice  of  repeating  in  one  speech  whole  passages 
which  have  been  previously  used  in  some  other  speech  finds  its 
explanation  in  the  care  with  which  the  author  originally  elabo- 
rated those  passages.  If  Demosthenes  repeats  a  passage  word 
for  word,  it  is  evidence  that  he  is  of  opinion  the  topic  treated 
therein  has  received  the  best  and  most  artistic  treatment  which 
he  can  give  it,  and  it  is  in  accordance  with  the  true  Greek 
instinct  that  he  refuses  to  try  to  "  paint  the  lily."  At  the  same 
time,  however,  it  is  true  that  he  sometimes  himself  excuses  this 
repetition  on  the  ground  of  a  change  of  audience. 

These  instances  may  suffice  to  show  how  the  general  culture 
of  society  reacted  on  the  oratory  of  the  time,  and  we  may 
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now  consider  the  action  of  a  different  set  of  external  circum- 
stances. With  Demosthenes  we  return  to  the  domain  of 
practical  political  oratory.  As  we  have  explained  in  a  previous 
chapter,  logographers  had  inducement  to  circulate  their  speeches, 
which  served  both  to  advertise  their  author  and  to  instruct  his 
pupils;  but  statesmen  were  prevented  from  following  this 
example  by  the  fear  of  being  classed  with  the  Sophists.  The 
result  is  that  the  typical  orators  of  the  canon  up  to  the  time 
of  Demosthenes  are  logographers  or  the  Sophist  Isociates. 
Demosthenes,  however,  although  a  statesman,  did  publish  his 
speeches.  V  The  example  of  Isocrates  as  a  pamphleteer  sufficed 
to  show  him  that  the  influence  of  a  speech  might  be  made  to 
extend  over  a  greater  area  than  merely  that  filled  by  those  who 
heard  the  speech,  and  it  was  for  this  practical  object  that  he 
circulated  his  speeches.  Isocrates,  on  the  other  hand,  was  never 
more  than  the  literary  artist.  His  themes  indeed  sound  great^ 
but  they  have  no  practical  meaning,  while  the  subjects  of  Issbus 
or  Lysias  are  certainly  practical,  but  not  being  the  highest 
subjects,  do  not  admit  of  the  highest  treatment.  The  part  of 
Demosthenes,  however,  was  cast  in  the  last  act  of  the  drama  of 
Greek  freedom.  Once  more  a  crisis  as  great  as  that  of  the 
Persian  wars  had  occurred,  and  once  more  a  field  of  action  was 
thrown  open  to  oratory  as  great  as  that  opened  to  the  eloquence 
of  Themistocles.  The  events  of  the  time  were  great,  and  they 
give  a  corresponding  elevation  to  the  oratory  of  the  time. 
Above  all,  in  Demosthenes  we  have  the  nobility  and  grandeur 
which  a  share  in  the  struggle  that  saved,  if  not  the  liber- 
ties, at  any  rate  the  honour  of  his  country  was  able  to  impart 
to  the  oratory  of  the  patriot.  \ 

The  internal  development  of  Greek  rhetoric,  and  the  external 
circumstances,  social  and  political,  at  this  time,  formed  an  en* 
vironment  favourable  to  the  growth  of  the  highest  oratory ;  but 
the  environment  is  not  everything.  It  must  have  something  to 
environ,  and  for  this  something  we  must  look  to  the  character 
of  Demosthenes.  Of  the  enormous  care  which  he  bestowed  on 
his  speeches  we  have  already  seen  some  instances.  To  this 
"  capacity  for  taking  pains"  we  must  add  what  is  perhaps  but 
another  manifestation  of  the  same  power — his  strength  of  char- 
acter. He  started  with  physical  incapacities  much  greater  than 
those  before  which  Isocrates  succumbed.  His  gesticulation  was 
awkward,  his  voice  weak,  and  his  lisp  distressing.  But  he  did 
not,  like  Isocrates,  surrender  to  these  natural  defects.  The 
stories  which  are  told  of  him  in  this  respect  are  not  incredible  ; 
and  even  if  they  are  not  true,  they  show  how  much  his  biogra- 
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pliers  were  impressed  by  the  strength  of  his  iron  will.  To  cure 
himself  of  an  awkward  trick  of  shrugging  up  one  shoulder,  he 
practised  speaking  with  a  sword  so  suspended  that  the  peccant 
shoulder  when  moved  was  pierced  by  it  To  gain  presence  of 
mind  in  the  face  of  a  tumult  he  matched  his  voice  against  the 
sea-waves,  and  to  gain  clearness  of  articulation  he  practised 
speaking  with  his  mouth  full  of  pebbles.  For  the  purposes  oi 
his  studies  in  declamation  he  constructed  an  underground  chaiu- 
ber,  which  was  still  pointed  out  in  Plutarch's  time;  and  in  order 
that  he  might  not  be  tempted  to  desert  these  studies,  he  would 
shave  half  his  head.  He  remained  for  a  month  at  a  time  in 
the  underground  chamber.  The  importance  which  he  attached 
to  a  good  delivery  is  illustrated  by  his  saying,  that  of  the  three 
things  necessary  for  an  orator,  the  first  was  delivery,  the  second 
delivery,  and  the  third  delivery.  To  a  man  who  complained  to 
him  of  having  been  assaulted,  he  calndy  said,  '*  You  have  not 
been  assaulted.*'  "What!"  shrieked  the  man,  **  not  assaulted!" 
*'  Ah  ! "  said  Demosthenes,  "  now  you  speak  like  a  man  who  has 
been  assaulted." 

That  the  best  teacher  of  rhetoric  is  the  pen  was  a  fact  with 
which  Demosthenes  seems  to  have  been  acquainted,  for  he  was 
assiduous  in  committing  to  writing  any  conversation  he  had 
heard,  or  anything  else  which  was  likely  to  be  of  use.  He 
worked  far  into  the  night,  and  for  longer  hours  than  any  work- 
man in  Athens.  It  was  said  that  more  oil  than  wine  went  to 
the  composition  of  his  speeches,  for  he  was  a  water-drinker. 
A  life  of  this  studious  description  seems  incompatible  with 
the  unsupported  aspersions  sometimes  made  on  his  morality. 
It  is  true  that  he  committed  the  crime  of  wearing  comfortiible 
clothing,  but  our  views  on  luxury  are  so  different  from  those 
of  the  ancient  world,  that  we  can  scarcely  in  the  present  day 
regai-d  fine  linen  as  a  good  and  sufficient  reason  for  taking 
away  a  man's  character. 

In  the  following  pages  it  will  be  impossible  to  deal  with 
the  political  side  of  Demosthenes'  life,  and  yet  to  abstract  the 
politics  from  Demosthenes'  speeches  is  more  unsatisfactory  even 
than  are  most  attempts  to  consider  the  form  apart  from  the 
matter.  Demosthenes  is  above  all  things  intensely  practical; 
he  never  sinks  into  the  mere  literary  artist.  He  never  writes 
for  display  ;  he  has  only  one  pre  occupation,  and  that  is  his 
subject.  As  Fenelon  said  of* him,  "Tout  est  dit  pour  le  salut 
commuii,  aucun  mot  n'est  pour  I'orateur,"  But  we  must  endea- 
vour to  put  ourselves  at  the  same  purely  literary  standpoint 
which  iEschines  must  have  occupied  when,  in  his  banishment, 
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he  could  first  read  out  to  his  pupils,  with  the  appreciation  of  an 
artist,  the  very  speech  in  which  Demosthenes  covered  him  with 
infamy,  and  could  then  remark,  '*  Ah !  hut  you  should  have 
heard  the  beast  himself." 

Demosthenes,  the  son  of  Demosthenes,  of  the  deme  Pseania, 
was  bom  abo^at  b.o.  383.  His  father,  who  was  a  weapon  manu- 
facturer and  possessed  considerable  wealth,  died  when  Demos- 
thenes was  only  seven  years  old.  Demosthenes  was  a  weakly 
child,  with  an  aversion  to  outdoor  sports,  and  was  permitted  by 
his  mother  to  indulge  this  aversion,  so  that  he  grew  up  in  entire 
ignorance  of  the  gymnasium  and  the  hunting  which  constituted 
a  large  portion  of  the  education  of  the  ordinary  young  Athenian. 
This  fact  is  doubly  important,  as  showing  both  that  Demos- 
thenes* want  of  physical  courage  was  innate,  and  that  he  did 
not  even  go  through  the  ordinary  physical  training  which  might 
to  some  extent  have  remedied  the  defect 

Demosthenes'  guardians,  if  they  were  not  guilty  of  fraud, 
were  at  least  extremely  negligent  in  the  discharge  of  their 
duties,  and  Demosthenes,  when  quite  a  boy,  probably  discovered 
that  his  inheritance  would  be  much  smaller  than  it  ought  to 
have  been  when  it  reached  him.  From  this  dates  the  determi- 
nation, which  he  stuck  to  with  all  the  pertinacity  of  his  deter- 
mined nature,  to  become  an  orator  in  order  to  seek  for  himself, 
and  by  himself,  redress  from  the  law.  That  ho  had  any  lessons 
from  Isocrates  is  improbable,  although  it  is  clear  that  he  must 
have  studied  Isocrates'  published  speeches  with  care. 

From  Isseus,  however,  he  did  receive  instruction.  Is^us  was 
a  profound  and  practised  lawyer,  and  Demosthenes  was  well 
advised  in  becoming  his  pupil ;  for  the  prolonged  litigation  in 
which  he  became  involved  with  his  guardians  was  such  as  to 
require,  on  Demosthenes'  part,  a  more  than  ordinary  acquaint- 
ance with  the  law.  The  power  which  Demosthenes  caught 
from  Isseus  of  thoroughly  grasping  a  subject,  and  of  then  treat- 
ing it  with  a  freedom  which  disregarded  both  technical  divisions 
and  artificial  deduction,  is  one  which  is  as  conspicuous  in  his 
political  as  in  his  forensic  speeches. 

Demosthenes'  literary  career  may  be  divided  into  three 
periods.  The  first  stretches  from  ac.  363,  the  date  of  his  first 
action  against  his  guardians,  to  b.o.  359 ;  the  second  from  B.a 
355  to  B.a  341,  and  the  third  from  aa  330  to  B.a  323. 

The  first  period  begins  in  b.o.  363  with  the  speeciies  against 
Aphobus  and  Onetor.  Although  Demosthenes  was  successful 
in  obtaining  verdicts  against  his  guardians,  his  patrimony  was 
for  the  most  part  gone  beyond  recovery,  and  he  found  himself 
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compelled,  in  B.a  359,  to  resort  to  logography  in  order  to  gain 
a  living. 

The  speeches  for  the  Naval  Crown  and  against  Callicles  and 
Spudias,  together  with  the  speeches  delivered  in  his  litigation 
with  his  guardians,  make  up  the  total  composed  hy  Demos^ 
thenes  in  the  first  period  of  his  literary  career.  This  period  is 
distinguished  from  his  later  style  hy  the  characteristics  of  youth. 
Demosthenes  was  only  twenty  years  of  age  when  he  delivered 
his  first  speech  against  his  guardians,  and  only  twenty-four 
when  he  hecame  a  logographer.  Most  characteristic  of  youth 
is  a  tendency  to  exaggeration.  This  shows  itself  to  a  certain 
extent  in  his  language,  which  is  sometimes  too  strong,  hut  more 
unmistakahly  in  his  avoidance  of  hiatus.  In  the  later  i)eriods, 
although  he  normally  avoids  hiatus  hetween  two  words  in  the 
same  sentence,  he  allows  it  at  the  end  of  a  colon,  just  as  in 
tragedy  hiatus  may  he  allowed  hetween  the  end  of  one  line  and 
the  heginning  of  the  next  It  is,  however,  the  peculiar  charac- 
teristic of  the  period,  B.O.  363-359,  that  not  even  this  exception 
is  allowed  to  occur,  •a'v 

Akin  to  exaggeration  is  want  of  self-control.  Demosthenes' 
nature  was  excitahle  even  heyond  the  excitability  of  the  ordi- 
nary Southern  temperament  The  ardour  with  which  he  threw 
himself  into  everything,  and  the  enthusiasm  by  which  he  was 
liable  to  be  carried  away  in  speaking,  are  instances  of  one 
extreme,  that  of  exaltation ;  while  the  other  extreme  to  which 
his  imagination  bore  him  is  at  any  rate  illustrated,  if  it  is  not 
proved,  by  the  story  that  in  his  flight  from  the  field  of  Chsero- 
nea  he  roared  out  "Mercy!"  when  he  was  caught  by  a  bramble- 
bush.  This  was  the  nature  which  he  had  to  keep,  and  did  keep, 
under  control  by  the  force  of  wilL  But  this  control,  even  in 
matters  artistic,  did  not  come  at  first  or  without  effort;  and 
whereas  in  his  later  speeches  he  makes  extreincly  sparing  use  of 
appeals  for  compassion,  in  the  speeches  against  Aphobus  there 
is  a  marked  absence  of  such  self-controL 

If  exaggeration  and  want  of  self-control  are  youthful  faults, 
imitation  is  equally  characteristic  of  the  immature  writer,  who, 
because  his  own  style  is  as  yet  unformed,  has  not  the  courage 
to  walk  his  own  way,  but  guides  himself  by  the  example  of  a 
master.  This  is  what  happened  in  the  case  of  Demosthenes 
with  regard  to  Iscbus.  The  speeches  against  Aphobus  were 
modelled  on  the  speech  of  Issbus  on  the  inheritance  of  Ciroii. 
Not  only  are  the  common-places  often  identical  in  both  cases, 
but  the  treatment  of  Isasus  is  imitated  by  Demostheiies.  H« 
does  not  relegate  the  narrative  into  a  distinct  part  of  the  speech, 
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but  interweaves  it  with  the  argument  and  proofs,  and  even  (in 
the  second  speech)  with  the  epilogue.  Moreover,  he  shows  the 
same  freedom  in  recapitulation  as  his  master,  and  even  a  greater 
skill  in  weaving  the  various  parts  of  the  speech  together. 

The  diffidence  which  leads  to  imitation  further  shows  itself  in 
Demosthenes*  language.  A  writer  who  is  not  confident  in  his 
own  powers  will  not  call  a  trivial  thing  by  its  trivial  name,  and 
hesitates  to  quit  the  safe  paths  of  respectability  so  far  as  to 
use  a  familiar  expression  or  a  vivacious  exclamation.  In  this 
respect  the  difference  between  the  first  period  of  Demosthenes 
and  his  later  styles  is  marked.  In  his  earlier  style  he  does  not 
know  the  capacities  of  his  art  in  this  direction,  and  is  so  far  cut 
off  from  the  variety,  the  life  and  movement  of  his  mature  style. 
V  Another  concomitant  of  immaturity  is  the  fact  that  the  feel- 
ing of  artistic  propriety  has  not  yet  had  sufficient  exercise  to 
become  a  second  nature.  The  feeling  is  there,  for  Demosthenes 
was  from  the  beginning  an  artist,  but  it  is  not  yet  sufficiently 
developed.  This  is  most  obvious  in  his  inability  to  resist  the 
temptations  of  the  epideictic  style.  The  stringency  of  his  rules 
on  hiatus  in  this  period,  which  we  have  already  noticed,  is  one 
sure  indication  of  the  influence  of  Isocrates.  Another  instance 
is  to  be  seen  in  his  use  of  epideictic  figures,  assonance,  parallel- 
isms, and  antithesis  of  all  kinds.  This  kind  of  writing,  un- 
suited  as  it  is  to  pmctical  deliberate  speeches,  is  still  more  out 
of  harmony  with  forensic  oratory  ;  and  that  Demosthenes  should 
have  used  it  in  the  speeches  against  Aphobus,  although  very 
natural  in  a  young  writer,  is  proof  that  he  was  not  yet  in  full 
possession  of  the  fine  feeling  which  subsequently  enabled  him 
to  adapt  his  style  to  his  subject  with  perfect  artistic  propriety. 
It  is,  however,  instructive  to  notice  how  soon  Demosthenes 
developed  this  power.  Even  the  speech  on  the  Naval  Crown 
shows  a  great  advance. 

The  same  mistake  and  the  same  early  discovery  of  the  mis- 
take is  obvious  in  the  structure  of  the  periods  of  this  time.  In 
the  speeches  against  Aphobus,  the  sentences  have  the  luxuri- 
ant length,  the  regularity,  and  the  balance  of  Isocrates,  and 
are  consequently  unsuited  to  the  practical  purposes  of  a 
court  of  law.  But  even  in  the  speech  against  Onetor  an 
improvement  is  visible ;  the  speech  is  lighter  and  the  com- 
position better  rounded.  In  this  speech,  too,  Demosthenes 
begins  to  free  himself  from  the  influence  of  Thucydides  which 
is  visible  in  the  speeches  against  Aphobus  in  a  certain  stiffness 
and  want  of  smoothness.    V 

A  perfect  adjustment  of  means  to  ends  comes  only  with  ex* 


«/ 
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perience,  and  the  lack  of  this  adjustment  is  further  evident  in 
the  absence  of  ethos  in  the  speeches  against  Aphobua  These 
speeches  are  very  far  from  leaving,  or  attempting  to  leave,  the 
impression  of  an  inexperienced  youth  making  his  first  untutored 
attempts  at  oratory.  A  character  of  this  kind  imparted  to  the 
speeches  would  have  been  excellently  adapted  to  secure  success^ 
but  Demosthenes  relies  on  pathos  rather  than  ethos.  So,  too, 
the  arguments  of  these  speeches,  though  excellent  in  themselves, 
have  not  the  directness  of  attack  which  goes  straight  to  the 
vulnerable  points  of  the  adversary's  case,  while  there  is  con* 
sidei-able  scorn  and  trampling  on  the  opponent,  which  is  not 
much  to  the  point. 

Finally,  in  this  period  we  see  the  seeds  of  much  that  was  to 
appear  in  its  complete  form  only  later.  Thus,  for  instance,  the 
rhythm  of  his  later  style  depends  largely  on  his  rule  of  not 
allowing  three  short  syllables  to  occur  together.  The  first  opera- 
tions of  his  rule  are  observable  in  the  speeches  against  Aphobus 
and  Onetor,  and  are  still  more  visible  in  the  speech  on  the  Naval 
Crown,  but  perfection  only  comes  later.  The  same  remark 
applies  to  other  qualities — his  grace  and  his  power,  which  are 
present,  if  not  perfect — and  we  may  say  of  Demosthenes,  in 
this  period,  his  faults  were  merely  those  of  immaturity.  They 
left  him  as  he  grew,  v 


CHAPTER  V. 

DBM08THBNE8  :  8E00ND  PERIOD. 

Bbtwrbn  the  first  period  of  Demosthenes'  literary  career,  ending 
B.C.  359,  and  the  second  period,  commencing  RO.  355,  is  a  space 
of  four  years,  represented  by  no  speeches,  which  Demosthenes 
probably  spent  in  preparing  himself,  in  his  chamcteristically 
determined  and  assiduous  manner,  for  his  profession.  His 
object  in  life  was  political  oratory,  and  logography  was  for  him, 
beyond  a  means  of  living,  only  a  means  to  his  final  object. 
For  this  reason,  and  because  his  private  speeches  are  inferior  to 
his  political  orations,  it  is  advisable  to  consider  the  private 
speeches  first  With  regard  to  these  speeches,  it  is  to  be  noticed 
that  not  only  do  they  cease  altogether  as  soon  as  Demosthenes 
becomes  for  the  first  time  a  politician  of  weight,  about  B.a  345, 
but  for  some  time  before  that  they  begin  to  fall  off  in  merit. 
The  more  actively  he  came  to  participate  in  poUtics  the  less 
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time  and  work  he  could  bestow  upon  private  speeches  Another 
effect  uf  the  same  cause  is  to  be  seen  in  the  tendency  of  these 
later  private  speeches  to  grow  more  and  more  rhetorical  in 
quality  and  less  and  less  forensic. 

liciwcen  delibemtive  and  forensic  oratory  the  difference  i^ 
subject  is  one  tliat  necessarily  finds  expression  in  a  difference  of 
style.  In  the  one  case  the  interests  of  an  individual,  in  the 
other  case  the  interests  of  a  nation,  are  at  stake,  and  to  the 
more  important  subject  a  more  exalted  style  and  loftier  flights 
of  language  are  adapted.  On  Demosthenes  this  difference  tells 
with  marked  effect.  His  earnestness  and  single-minded  pat- 
riotism find  their  proper  field  in  political  oratory,  and  give  it 
the  irresistible  force  which  is  his  greatest  characteristic.  But 
this  very  force  is  too  irresistible  and  too  excessive  a  strain  for 
forensic  oratory  to  bear.  Being  unable  to  find  an  outlet  in 
those  higher  regions  of  oratory  which  are  the  province  of  deli- 
berative rhetoric,  this  force  is  diverted  into  the  channel  of 
argument  Demosthenes'  earnestness  does  not  allow  him  to  be 
easy  unless  he  is  arguing,  and  here  again  the  difference  between 
deliberative  and  forensic  oratory  contributed  to  exaggerate  this 
fault.  The  political  problems  with  which  an  Athenian  states- 
man had  to  deal  were  of  comparatively  simple  nature,  and 
neither  demanded  nor  admitted  of  complex  argu  ment  Athenian 
law,  however,  was  of  a  much  more  complicated  nature,  and 
gave  full  scope  to  Demosthenes'  tendency  to  argumentation. 
From  the  literary  point  of  view  this  tendency  is  a  mistake, 
because  the  perpetual  argument  is  too  great  a  strain  on  the 
reader's  power  of  attention  ;  and  from  a  practical  point  of  view 
it  is  also  a  fault,  because  it  inspires  the  distrust  which  excessive 
cleverness  arouse&  Demosthenes'  conclusions  may  be  right, 
but  if  he  had  been  employed  on  the  other  side  he  would  pro- 
bably have  proved  his  case  quite  as  conclusively.  ^ 

It  is  this  over-anxiety  to  prove  his  point  which  compels  us  to 
rank  Demosthenes  as  a  logographer  below  Lysias  or  Hyperides. 
It  is  not  that  Demosthenes  is  incapable  of  simple  and  easy  nantt- 
tive.  The  first  of  the  private  speeches  of  this  period,  that  against 
Conon,is  proof  to  the  contrary.  The  speech  in  its  simple  statement 
of  the  assault  and  battery  which  gave  rise  to  the  action  is  quite 
as  effective  as  anything  in  Lysias,  while  the  language  is  not  only 
as  graceful  as  that  of  Lysias,  but  is  powerful  to  a  degree  attained 
only  by  Demosthenes.  Moreover,  the  ethos  is  good.  The  com- 
plainant, Ariston,  leaves  on  one  the  impression  of  being  a 
thoroughly  inoffensive  citizen,  so  inoffensive,  indeed,  and  so 
orthodoxly  respectable,  that  there  is  something  comic  in  the 
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bare  supposition  that  he  could  possibly  have  commeoced  a  figbt 
which  had  for  its  results  that  he  was  carried  home,  and  his 
**  mother  rushed  out  and  the  women  set  up  such  a  crying  and 
wailing  that  some  of  the  neighbours  sent  to  ask  what  was  the 
matter."  ^ 
./  All  this  is  more  than  worthy  of  Lysias.  But  it  is  isolated 
among  the  speeches  of  Demosthenes.  It  is  not,  indeed,  the 
only  instance  which  shows  that  Demosthenes'  touch  could  be 
lights  In  his  political  orations,  certainly,  his  irony  takes  its 
colour  from  the  dominant  tone  of  these  speeches,  and  becomes 
somewhat  grim ;  but  in  the  private  speeches  it  sometimes 
becomes  bright  and  quite  delightfuL  One  speech,  the  first 
against  Bceotus  (the  second  is  pseudo-Demosthenic),  is,  as  a 
whole,  cast  in  a  lighter  vein  than  is  usual  with  Demosthenes. 
This  speech  involves  a  point  of  Attic  law  which  has  only  lately 
been  properly  understood.^  It  seems  that  for  a  child  at  Athens 
to  be  legitimate,  and  to  exercise  the  rights  of  citizenship,  it  was 
only  necessary  that  the  parents,  both  being  Athenian  citizens, 
should  have  been  formally  affianced,  and  this  even  if  the  father 
was  already  fully  married.  In  the  present  case,  the  complainant^ 
Mantitheus,  was  the  son  of  the  full  wife,  and  the  defendant, 
Bceotus,  the  son  of  the  half  wife.  The  latter,  however,  had 
assumed,  in  lieu  of  his  proper  name,  Boeotus,  the  name  Manti- 
theus, and  this  forms  the  subject  of  the  action.  A  real  griev- 
ance was  involved,  for  at  Athens  a  man's  full  legal  title  consisted 
of  his  own  name,  his  father  s,  and  the  name  of  hLs  township.  As, 
then,  the  titles  of  the  real  and  the  false  Mantitheus  would  in  all 
legal  and  other  documents  be  precisely  the  same,  inextricable 
confusion  would  be  the  result  "  Mantitheus,  son  of  Mantias  of 
Thoricus,"  is  condemned  to  a  fine,  and  each  legal  owner  of  the 
title  says  it  is  the  other  man  who  is  fined.  '*  Mantitheus,  son 
of  Mantias  of  Thoricus,"  is  appointed  by  lot  to  office,  and  each 
man  says  it  is  he  who  is  appointed,  with  the  result,  as  the  com- 
plainant says,^  that  "  we  shall  abuse  each  other,  and  the  success- 
ful talker  will  get  the  office."  The  difficulties  of  this  kind 
which  might  ensue  are  developed  in  a  tone  of  subdued  humour 
by  Demosthenes,  and  with  a  fertility  of  imagination,  which  is 
really  due  to  his  legal  knowledge,  but  is  worthy  of  the  "Comedy 
of  Errors,"  and  the  concluding  appeal  to  ''you  tiresome  Boeotus  " 
is  conceived  in  the  same  light  strain. 

But  if  these  two  speeches,  against  Conon  and  against  Boeotusi 
show  that  Demosthenes  was  capable  of  simple  narrative,  effective 

1  Kennedy*!  Trans.,  v.  174.  ^  See  Baer*!  '*  Drei  Studien." 

s  Kennedy,  258. 
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evlios,  and  delightful  humour,  his  other  speeches  show  equally 
clearly  that  he  did  not  often  allow  himself  to  give  rein  "to  this 
capacity.  The  latest  of  the  private  orations,  that  against  Eubu- 
*  lides,  has  not  received  the  orator's  finishing  touches,  and  the 
two  which  chronologically  immediately  precede  it,  those  against 
PantsBnetus  and  Nausimachus,  suffer  from  the  fact  that  the 
author's  heart  was  in  political  speaking  whilst  he  was  writing 
them. 

The  speech  for  Fhormio,  which  is  considered  to  be  Demos 
thenes'  best  private  oration,  shows  how  completely  he  trusted 
to  argument  rather  than  to  any  other  moans  of  producing  con- 
viction. Humour  there  is  none.  Narrative  has  no  independent 
footing,  but  is  chopped  into  bits  and  served  up  solely  for  the 
sake  of  the  argument,  and  the  argument  goes  on  with  a 
mechanical  precision  which  is  somewhat  deadening.  The 
seriousness  of  the  speech  darkens  into  scorn  at  times,  but  never 
brightens  into  light  or  gracefulness.  Finally,  this  argumenta- 
tion ruins  the  ethos  of  the  speech.  Phormio  is  made  out  to  be 
good  and  Apollodorus  bad ;  but  Demosthenes  is  not  content  to 
convey  these  impressions  in  the  most  effective  way — that  is,  in- 
directly :  his  technical  power,*  which  in  this  speech  is  developed 
to  the  utmost,  is  too  strong  to  permit  him  to  do  that  He  has 
the  case  so  thoroughly  in  his  own  hands,  and  the  law  so  com- 
pletely at  his  finger-ends,  that  he  can  come  into  court  and 
simply  demonstrate  that  Conon  is  an  honourable  man  and 
Apollodorus  a  treacherous  and  insolent  villain.  Unfortunately, 
however,  mathematical  demonstrations  do  not  appeal  to  one's 
emotions,  and  so  the  ethos  of  this  speech  fails  of  its  object. 

It  is  possible  that  but  for  two  facts  the  unsatisfactory  nature 
of  the  ethos  of  this  speech  would  have  been  less  patent  to  us. 
First,  Demosthenes  in  a  later  speech  reverses  the  characters  of 
Phormio  and  Apollodorus  as  given  in  his  speech  for  Phormio  ; 
and,  secondly,  we  possess  the  speech.  Tlie  speech  in  question 
is  the  first  against  Stephanus,  and  was  composed  by  Demos- 
thenes for  Apollodorus  to  be  used  in  prosecuting  Stephanus 
(one  of  Demosthenes' witnesses  in  the  previous  trial)  for  per- 
jury. In  the  absence  of  a  full  knowledge  of  the  facts,  this 
sudden  change  of  front  on  the  part  of  Demosthenes  has  seemed 
so  strange  that  in  antiquity  it  gave  rise  very  naturally  to  various 
stories  not  to  the  credit  of  Demosthenes.  So  strongly  has  it 
been  felt  by  modern  students  of  Demosthenes  to  reflect  on  the 
honour  of  Demosthenes  that  the  speech  has  been  on  this  ground 
rejected  as  not  genuine.     But  the  speech  is  both  marked  by  the 
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power  of  Demosthenes  and  responds  to  the  finer  test  of  tlie  law 
of  rhythm,  so  that  it  must  be  accepted  as  genuine.  Kor,  if  we 
class  the  other  speeches  for  Apollodoms  amongst  the  pseudo- 
Demosthenic  group,  to  which  they  belong,  can  we  accept  the 
explanation  that  Demosthenes  formed  an  early  and  lasting  con 
nection  with  Apollodoms,  composed  many  speeches  for  him,  but 
quarrelled  with  him,  and  so  delivered  the  s^ieech  for  Phormio 
against  him,  and  then  finally  became  reconciled  with  him,  and 
again  composed  a  speech,  the  present  one,  for  him. 

Demosthenes,  however,  was  always  anxious  to  divert  the 
theoric  fund  to  military  purposes,  and  it  happened  that  at  the  time 
when  he  composed  this  speech  for  ApoUodorus,  Apollodoms 
succeeded  in  persuading  the  senate  that  the  assembly  should 
have  the  power  of  deciding  whether  the  surplus  revenues  of  the 
state  should  be  devoted  to  the  theoricon  or  to  the  war  depart- 
ment. From  this  coincidence  it  has  been  conjectured  that  the 
speech  for  ApoUodorus  against  Stephanus  was  the  price  Demos- 
thenes paid  in  order  to  obtain  Apollodoms'  support  for  his 
political  scheme.  Wliether  this  explanation  be  accepted  or 
not,  the  evidence  as  we  have  it  is  not  enough  to  warrant  us  in 
condemning  Demosthenes.  Further,  to  return  to  the  purely 
literary  aspect  of  the  question,  we  may  conclude  that  it  was 
because  neither  Phormio  nor  ApoUodorus  deserved  the  strong 
characters  which  Demosthenes  gives  them  in  the  speech  for 
Phormio,  that  in  that  speech  he  found  it  advisable  to  trust 
entirely  to  the  technical  power  of  which  he  was  so  consummate 
a  master,  and  which  is  there  developed  to  the  detriment  of  the 
ethos.  *' 

We  now  come  to  tlie  political  orations  of  Demosthenes.  These 
fall  naturally  into  two  classes.  There  are  first  the  deliberative 
speeches  properly  so  called,  the  demegories,  which  comprise  both 
groups  of  the  Philippics,  and  by  wliich  Demosthenes  is  best 
known :  next  the  speeches  composed  by  Demosthenes,  and  some> 
times  delivered  by  him,  as  synegoms  for  other  people.  With 
the  latter  class,  consisting  of  the  speeches  against  Androtion, 
Leptines.  Timocrates,  and  Aristocrates,  we  will  begin. 
r  These  three  speeches,  together  with  that  against  the  law  of 
Leptines,  which  we  shall  consider  separately,  are  differentiated 
from  the  demegories  by  the  fact  that  they  are  not  purely  political, 
but  are  mainly  concerned  with  pointe  of  constitutional  law. 
They  thus  form  a  genus  of  speech  intermediate  in  nature  between 
the  purely  legal  character  of  the  private  orations  and  the  purely 
pCiiticai  chaiucter  of  the  demegories ;  and  at  the  same  time  they 
make  the  stepping-stone  by  which  Demosthenes  passed  ^ 
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logography  to  politica  Marking  as  they  do  a  period  when 
iJeiiiosthenes  had  as  yet  established  no  independent  footing  in 
politics,  they  naturally  cease  when  Demosthenes  becomes  estab- 
'  lished  as  a  statesman  (i.e,  at  the  time  of  the  second  group  of 
Philippics). 

The  difference  between  these  speeches  and  the  demegories 
does  not  rest  merely  on  these  external  differences.  There  is 
also  a  ditference  of  style  between  them  analogous  to  the  difference 
between  the  political  and  the  private  orations.  On  the  one 
hand,  they  do  not,  like  the  demegories,  treat  of  the  highest 
subjects  of  oratory.  On  the  other  hand,  the  orator  has  the 
power  to  appeal  to  patriotic  and  allied  sentiments,  which  to  the 
purely  forensic  orator  is  comparatively  denied.  This  difference 
of  subject  produces,  or  ought  to  produce,  a  corresponding  dif- 
ference in  style,  and  it  is  one  of  the  great  merits  of  Demosthenes 
as  an  artist  that  he  can  and  does  invest  each  kind  of  subject 
with  the  style  which  is  artistically  proper  to  it.  The  range  of 
power  which  enabled  Demosthenes  to  vary  his  style  so  com- 
pletely in  this  manner  is  in  itself  proof  that  he  possessed  many 
excellences.  Examination  will  show  that,  as  a  constitutional 
lawyer,  as  well  as  in  his  private  speeches,  he  attains  the  highest 
excellence.   /< 

Typical  of  Demosthenes'  constitutional  speeches  at  their  best 
is  the  speech  against  the  law  of  I^ptines.  Aphepsion  and 
Ctesippus  wishing  to  repeal  this  law,  employed  respectively 
Phormio  and  Demosthenes  to  speak  for  them.  Phormio  opened 
the  case,  and  Demosthenes,  who  thus  appeared  as  synegorus  in 
a  political  case  for  the  first  time  (ro.  355),  followed  with  this 
speech,  which  is  accordingly  technically  called  a  deuterology.^ 
The  law  of  I^ptines  abolished  once  and  for  ever  the  exemptions 
enjoyed  by  various  Athenians  from  the  expensive  and  burden- 
some duties  of  the  choregia  and  other  "  liturgies.'*  A  subject  of 
this  kind  does  not  admit  of  the  impassioned  flights  of  eloquence 
which  the  approach  of  a  national  calamity  would  demand.  On 
the  other  hand,  it  does  permit  the  orator  to  appeal  to  the  honour, 
the  gratitude,  and  the  good  name  of  the  country,  and  to  call  for 
the  postponement  of  niggardly  parsimony  to  moral  obligations. 
To  this  level  of  honourable  patriotism  and  political  morality 
Demosthenes  keeps  the  speech  all  through ;  and  it  is  its  eleva- 
tion of  ton6  and  sentiment  which  has  gained  for  this  speech 
much  of  its  high  reputation.     The  language  in  which  he  clothes 

^  The  writer  of  a  denterology  was  not  expected  to  deal  systematically  with 
the  whole  of  the  opponent's  case,  but  exercised  bis  own  discretion  in  the 
•hoice  of  points  to  dilate  npon. 

2  D 
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these  sentiments,  is  like  them,  quiet  and  nnexaggerated  through- 
out. When  the  moment  comes  for  praising  the  merits  of  those 
who  have  enjoyed  the  exemptions  in  question  in  the  past,  his 
style  appropriately  becomes  somewhat  epideictic ;  but  elsewhere 
his  language  is  never  bolder  or  stronger  than  the  treatment  of 
the  subject  requires. 

Although,  however,  the  ethoa  is  thus  successfully  developed, 
the  reasoning  is  by  no  means  neglected.  On  the  contrary,  it  is 
close  and  efifcctive,  but  it  is  not  thrust  unduly  forward.  The 
desire  to  prove  his  point  does  not  mislead  him  into  reducing 
everything  to  an  argument ;  and  the  same  absence  of  constraint 
is  visible  in  his  freedom  of  arrangement  and  his  looseness,  per- 
haps even  carelessness,  of  connection.  The  ease  and  grace  of 
the  speech  has  caused  it  to  be  compared  to  the  work  of  Lysias 
in  style.  But  although  the  similarity  is  undoubtedly  great, 
the  points  of  difference  are  important.  The  art  of  Lysias  con- 
sists in  writing  in  a  simple  easy  style,  which  apparently  anybody, 
certainly  the  man  in  whose  mouth  the  speech  is  put,  might  use. 
In  the  speech  of  Demosthenes,  however,  there  is  no  pretence  of 
this  kind.  The  work  is  a  work  of  art,  and  is,  without  attempt 
at  disguise,  the  work  of  a  practised  and  skilful  orator. 
/C  Moreover,  the  style  of  Lysias  is  always  graceful,  but  it  is 
always  slender.  The  oratory  of  Demosthenes  has  more  flesh  on 
his  bones ;  its  forms  are  fuller  and  rounder.  This  is  the  case 
even  with  the  speech  against  the  law  of  Lcptines,  which  in 
this  respect  is  less  developed  than  the  remainder  of  the  set  of 
speeches  to  which  it  belongs.  Variety  of  expression,  wealth  of 
words,  and  the  use  of  metaphors  all  help  to  give  more  substance 
to  the  speeches  against  Timocrates  (b.o.  353)  and  Aristocrates 
(b.o.  352),  while  in  the  latter  the  professional  skill  of  Demos- 
thenes has  been  employed  in  further  smoothing  the  transitions 
from  one  part  of  the  speech  to  another. 

The  demegories  fall  into  two  groups — those  delivered  by  De- 
mosthenes before  B.O.  349,  while  he  was  yet  bidding  for  power, 
and  those  delivered  when  he  had  become  a  politician  of  some 
consequence  {i.e.  after  B.O.  346). 

The  speeches  on  the  Navy  Boards  (ro.  354),  for  the  Mega- 
lopolitans  (b.o.  353),  and  on  the  liberty  of  the  Ehodians  (B.a 
350)  are  the  speeches  of  a  young  politician  trying  to  bring 
himself  into  notice.  The  speech  on  the  Navy  Boards,  delivered 
when  Demosthenes  was  thirty  years  of  age,  is  practical  and 
sensibla  The  other  two  speeches  display  considerable  courage 
in  advocating  unpopular  views.  Li  style,  these  three  speeches 
are  very  similar,  though  the  last  is  perhaps  the  most  inferior 
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Their  common  feature  is  their  Thucydidean  character.  They 
are  in  passages  artificial,  harsh,  difficult,  and  even  obscure.^ 
Doubtless  the  imitation  of  Thucydides  was  intentional  on  the 
part  of  Demosthenes,  who  wished  to  transfer  to  his  own  speeches 
the  brevity,  the  compression,  the  force,  and  the  sting  of  the 
historian,  but  had  not  yet  learnt  that  it  is  possible  to  be  im- 
pressive without  being  obscure.  In  later  times  the  influence  of 
Isocrates  counteracted  that  of  Thucydides  on  Demosthenes,  and 
the  result  is  that,  while  these  speeches  are  more  forcible  than  the 
speech  against  the  law  of  Leptines,  they  are  more  clumsy  than 
the  later  deinegories.  In  one  respect,  however,  the  influence  of 
Thucydides,  which  here  is  so  plain,  persisted  throughout  the 
oratory  of  Demosthenes.  The  severe  style,  of  which  Thucy- 
dides and  Antiphon  are  representatives,  trusted  much  more  to 
the  effect  of  single  words  than  of  the  sentence ;  and,  that  these 
cardinal  words  may  have  the  more  effect,  they  are  thrown  into  un- 
usual and  emphatic  positions.  This  means  of  gaining  emphasis 
was  one  which  Demosthenes  would  never  forego ;  and  herein  he 
differs  from  Lysias,  who  sacrifices  less  to  emphasis ;  and  still  more 
from  Isocrates,  whose  dominant  motive  is  a  clearness  and  trans- 
parency of  sentence  against  which  abnormal  disposition  of  words 
would  militate. 

The  first  group  of  the  Philippics  further  includes  the  Fii3. 
Philippic  (b.o.  351)  and  the  Olynthiacs^  (ro.  349).  These 
speeches  were  designed  to  waken  the  Athenians  to  the  danger 
which  Philip's  growing  power  threatened  them  with,  and  to 
arouse  them  to  a  sense  of  the  necessity  of  active  measures  to 
meet  the  danger.^  Demosthenes,  however,  was  still  far  from 
rivalling  Eubulus,  who  then  directed  the  fortunes  of  Athens, 
and  these  orations  consequently,  like  the  earlier  demegories, 
shared  the  fate  of  the  speeches  of  an  unsupported  speaker. 

The  first  impression  left  by  these  speeches  on  the  reader  is 
their  intense  earnestness.  Whether  Demosthenes  is  stating  a 
danger,  exposing  the  means  of  resistance,  rebuking  the  indo- 
lence of  his  countrymen,  or  encouraging  them  yet  to  resist,  this 
terrible  earnestness  is  always  present.  In  this  respect^  the 
speeches  are  doubtless  a  true  reflection  of  the  man's  character. 

1  E.g.  on  the  Naval  Board,  4,  5,  13,  36.  The  construction  of  the  neater 
article  with  the  infinitive  or  with  the  genitive  is  Thucydidean. 

>  The  proper  order  of  the  Olynthiacs  is  a  Question  belooging  rather  to  the 
literature  of  history  than  to  the  history  of  literature,  and  does  not  seem 
capable  of  any  very  satisfactory  settlement. 

'  The  subject-matter  of  these  speeches  belongs  to  Greek  history,  and  con- 
sequently the  reader  is  referred  for  their  contents  to  soma  historian  of 
Greece. 
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Munificent  towards  the  state,  generons  and  tender-hearted  as 
he  was  to  his  poor  relations,  Demosthenes,  the  water-drinker 
and  hard  worker,  was  not  an  agreeable  acquaintance.  He  was 
too  much  concentrated  on  his  work  to  be  social,  and  we  should 
wrong  his  memory  to  imagine  him  as  ever  entertaining  or 
amusing. 

These  speeches  and  the  demegories  generally  have,  then,  a 
distinct  and  remarkable  ethos,  but  it  is  not  an  ethos  consciously, 
and  as  it  were  artificially,  imparted  to  them,  as  in  the  case  of 
Lysias'  speeches.  It  is^  the  natural  and  necessary  feeling  in- 
spired in  the  reader  by  a  man  who  is  plainly  speaking  from  the 
very  bottom  of  his  heart,  who  mingles  with  his  work  no  thought 
for  himself,  no  wish  for  aught  but  for  the  welfare  of  his  fellow- 
citizens  and  the  honour  of  his  country. 

The  earnestness  which  inspires  this  confidence  in  the  sin- 
cerity, unselfishness  and  patriotism  of  Demosthenes  is  a  quality 
which,  easily  appreciated,  has  at  all  times  largely  contributed  to 
the  fame  which  he  justly  enjoys.  But,  at  the  same  time,  it  is 
this  very  quality  which  sets  to  his  power  lim'0  beyond  which 
he  cannot  go  either  in  range  or  in  height  Demosthenes'  oratory 
is  of  the  kind  which  carries  you  with  it  or  crushes  you,  but  it  can 
hardly  be  said  to  soar.  Its  loftiest  height  is  rather  a  moral  than 
an  oratorical  one,  an  unshaken  confidence  in  the  eternal  laws  of 
right  and  wrong,  and  an  elevated  trust  (supported  by  argument) 
in  political  morality.  What  concentration  and  earnestness  can 
attain  to  is  attained,  but  above  this  plane  his  eloquence  scarcely 
rises. 

Demosthenes'  is  not  the  power  to  excite  to  tears  or  move  to 
laughter,  still  less  to  mingle  tears  and  laughter.  His  earnestness 
neither  needed  the  one  nor  allowed  of  the  other.  Laughter 
may  be  a  legitimate  relief  in  modem  oratory,  as  in  modern 
tragedy,  but  it  is  no  more  to  be  looked  for  in  Demosthenes  than 
in  iEschylos.  In  this  respect  the  great  Athenian  orator  and 
the  great  Athenian  dramatist  may  well  be  compared.  The 
work  of  each  is  of  simple  structure  as  compared  with  the  com- 
plexity of  corresponding  modem  work,  and  is  suffused,  or  rather 
overshadowed,  by  the  gloom  of  impending  calamity.  In  both 
cases  the  only  relief  to  this  oppressive  apprehension  is  an  occa- 
sional gleam  of  humour  (e.g.the  Nurse  in  iEschylus),  which,  how- 
ever, it?elf  is  apt  to  become  somewhat  grim  ;  as,  for  instance, 
when  Demosthenes  assures  the  Pliilippising  orators  that  they 
are  really  much  indebted  to  him  :  if  there  were  no  opposition  tc 
Philip^  they  would  have  nobody  to  protect  them  from  Philip  A 
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Irony,^  sarcasm,  satire,  and  parody  are  the  forms  in  which  his 
surcharged  feelings  find  relief.  Even  thus  he  often  relapses  into 
a  bitterness  which  harmonises,  indeed,  with  the  tone  of  the 
speech,  but  evidently  troubles  instead  of  relieving  the  orator 
himself,  and  only  intensifies  instead  of  lightening  the  prevailing 
gloom.  Thii?  he  lashes  the  Athenian  craving  for  news.  "Newsl 
Why,  could  there  be  greater  news  than  a  man  of  Macedonia 
subduing  Athenians  and  directing  the  affairs  of  Greece  V*^ 
Of  tlieir  carpet-knights,  who  were  fonder  of  conducting  pro- 
cessions in  the  market-place  at  home  than  war  abroad,  he  says 
with  scorn,  "  Like  puppet-makers,  you  elect  your  infantry  and 
cavalry  officers  for  the  market-place,  not  for  war."*  So,  too, 
where  he  cuttingly  remarks  that  their  generals*  courage  was 
shown  in  rather  facing  the  extreme  penalty  of  the  law  than 
die  in  battle.^  Scorn,  indignation,  anger,  and  disdain  are  the 
feelings  which  he  evokes  to  diversify  and  to  give  point  to  his 
forebodings. 

Equally  consonant  is  it  with  his  eaniestness  that  petty  graces 
or  ambitious  ornament  he  alike  despises.  His  oratory  is  clothed 
in  its  strength  alone.  As  F^n^lon  says,  '*  C'est  le  bon  sens  qui 
parle,  sans  autre  omement  que  sa  force."  Without  grace  his 
oratory  distinctly  is  not ;  but  it  is  not  the  grace  of  Lysias'  slim 
and  slender  beauty  ;  it  is  the  grace  which  accompanies  the  exer- 
cise of  perfect  strength.  Demosthenes  has  grace,  though  scarcely 
graces.  His  forms,  though  rounder  and  fuller,  as  we  have  said, 
than  those  of  Lysias,  are  made  so  by  the  addition  of  muscle,  not 
of  useless  flesh.  That  is  to  say,  his  style  includes  every  "figure" 
known  to  oratory,  and  these  figures  are  used  never  idly  or  for 
show,  but  always  to  contribute  to  the  force  of  the  speech. 

Thus  he  is  very  fond  of  antitheses  ;  not  in  the  sense  that  he 
is  perpetually  using  them,  but  that  he  uses  them  as  though  he 
loved  them,  making  them  very  sharp,  and  bringing  them  down 
with  tremendous  efl'ect ;  as  when  he  summarises  the  situation  in 
B-O.  351,  "The  beginning  of  this  war  was  to  chastise  Philip, 
the  end  is  to  protect  ourselves  against  his  attacks."  ^  For  the 
expression  of  the  stronger  emotions  alliteration  is  adapted.  It 
arrests  and  directs  the  attention  to  the  words  which  convey  the 
anger,  irony,  or  emotion,  and  thereby  increases  the  effect.    Poly- 

^  E.fj.  Phil,  iii.  66 :  koXi^p  y  ol  roWol  vvp  i.ireCK'^^HLaut  *Qp€vrQy  X^^'-P*'^ — 
KoKi^p  y  6  dijuos  6  'Kpcrpiicap — Kokws  '0\w6i(ap  itpeiaaro, 
3  Phil,  ii.  10  iKeonedy's  trans.) 

•  lb.,  26.  *  IK,  47. 

*  lb.,  43.  Demosthenes'  affection  for  antithesis  gives  the  point  to  Timoclei 
irony  when  he  describes  him  as  o^diTiLvort  *£niB€rw  tlviip  oOZip  (the 
fferoei,  Meineke,  Frag,  Com.  Med,,  p.  598). 
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syndeton.  drawing  ont  and  prolonging  the  effect  of  an  ennmen^ 
tion,  renders  it  all  the  more  impressive ;  while  paralipsis,  iLe. 
the  omission  of  what  might  be  taken  into  account,  gives  the 
impression  of  fairness  and  reserved  power. ^  Characteristic  of 
Demosthenes,  as  compared  with  earlier  orators,  is  his  use  of 
anadiplosis,  i.e.  the  repetition  of  a  word  for  emphasis,  as,  e.g. 
in  Shakespeare,  "  Oh,  horrible  !  oh,  horrible  1  most  horrible  1 "  * 
Anaphora  '  and  antistrophe  ^ — the  repetition  of  a  word  at  the 
beginning  or  at  the  end  of  successive  clauses — asyndeton,* 
apostrophe,  feigned  objections,  questions,  exclamations,  and 
aposiopesis  are  all  brought  into  play  by  Demosthenes  when 
anything  is  to  be  gained  by  using  Uiem. 

Before  proceeding  to  consider  the  second  group  of  Philippics, 
we  must  deal  with  the  speech  against  Midias  (written  aa  349). 
Demosthenes  while  discharging  his  duties  as  choregus  was  in- 
sulted and  assaulted  in  the  theatre  by  Midias,  an  ancient  enemy. 
The  assembly,  which  was  held  in  the  theatre  immediately  after 
the  plays  to  give  a  preliminary  decision  on  such  disputes  as 
might  arise  out  of  the  plays,  decided  in  Demosthenes'  favour, 
and  it  was  now  for  Demosthenes  to  take  further  legal  proceed- 
ings. As  Demosthenes  was  at  this  time  just  succeeding  in  his 
long  endeavour  to  rise  into  notice  as  a  statesiuan,  it  was  natural 
that  he  should  feel  it  impossible  to  quietly  submit  to  the  affront 
so  publicly  and  outrageously  put  upon  hiuL  But  Midias  was  a 
man  of  wealth,  and  therefore  of  power.  It  was  consequently 
no  easy  matter,  as  Demosthenes  found,  to  bring  him  to  justice. 
Midias  managed  to  delay  the  trial  by  instigating  various  vexa- 
tious suits  against  Demosthenes,  and  succeeded  so  far  that  he 
gained  a  delay,  which  was  long  enough  to  make  it  exceedingly 
probable  that  the  popular  indignation  against  him  had  subsided 
into  indifferenca  The  result  was  that  Demosthenes,  who  for 
long  strenuously  refused  to  accept  any  mediation,  at  length  saw 
that,  as  far  as  rehabilitating  his  dignity  was  concerned,  to  push 
the  matter  to  a  trial  would  be  quite  ineffectuaL     At  the  same 

1  In  PhU,  iii.  96,  allitenttion  (of  tr,  conveying  anger),  polysyndeton  (repetl- 
tion  of  the  Kal),  and  paralipsis  all  ooonr : — "OXvpOop  ^Uv  6^  koX  MeOiiinjp  Kal 
AvoWwviap  Kal  dOo  Kal  rpidKovra  ir6Xe(s  iirl  Op^Kuji  iQ,  At  drdcraf  offroyf 
ibfiuJs  dyjfffnjKev, 

*  E.g.  Olyn.  ii.  10  •  oi5  yh.p  iffrip,  oifK  tffTLP  &  AvSpes  *A0r/patoi, 

'  Kg.  01.  ii.  31 :  \^<a  5j)  K€<f>d\aioPj  vdpras  tl<r^4p€ip  d</>  6<r<aif  (Kaaros  fx^ 
rA  tffop'  wdm-as  i^iipai  Kara  fjJpos  k.t.  X. 

*  E.g.  Phi/,  i.  27 :  ra^idpxovs  trap*  itpuup.  Iwirdpxovs  vap*  ifiQp. 

*  The  breathless  asyndeton,  which  hns  no  time  for  conjunctions,  is  besi 
known  by  Gsesar's  **  Yeni,  vidi,  vici."  It  may  also  be  used,  as  by  Julian,  U 
point  a  piece  of  wit :  fyycof,  dv^piop,  KaHypufP. 
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time  the  fall  of  Oljnthus  necessitated  peace,  and  Demosthenes 
could  not  refuse  to  co-operate  for  this  object  with  Eubulus,  who, 
moreover,  was  active  in  mediating  between  Demosthenes  and 
Midias.  Doubtless,  also,  the  prospect  of  public  employment  in 
negotiating  the  peace,  as  well  as  his  patriotism,  had  some  effect 
in  inducing  Demosthenes  to  accept  the  compromise. 

Thus  the  speech  against  Midias,  though  written,  was  never 
delivered,  and  there  seem  to  be  no  grounds,  from  the  facts  of 
the  case,  for  the  more  or  less  absurd  imputations  which  have 
been  cast  upon  Demosthenes  in  connection  with  it  The  speech, 
as  we  have  it,  is  unfinished  in  many  places,  but  its  power  is 
nevertheless  undeniable.  Written  by  Demosthenes  while  he 
was  yet  smarting  throughout  his  sensitive  nature  under  the 
insult  put  upon  him,  this  speech  is  the  blow  which  he  returns 
to  his  assailant.  Every  means  which  his  eloquence  suggests, 
which  his  skill  affords  him,  which  his  experience  had  accumu- 
lated, is  brought  into  play  to  give  force  and  weight  to  his 
strokes.  Although  the  matter  was  essentially  a  personal  one, 
the  assault  was  also  an  outrage  upon  the  people  whose  repre- 
sentative Demosthenes  was  as  choregus.  This  aspect  of  the 
case  was  naturally  the  one  which  Demosthenes  chose  to  put 
upon  it,  and  in  his  endeavour  to  do  so  he  assumes  the  style 
which  in  its  weight  and  dignity  is  characteristic  of  the  deme- 
gories.  It  was  not  in  the  eyes  of  Athenians,  and  according  to 
the  usage  of  the  law-courts  of  Athens,  inconsistent  with  this 
object  or  with  this  style  that  Demosthenes  should  launch  forth 
into  a  long  invective  against  the  life  and  manners  of  Midias. 
But  to  no  orator,  however  great,  is  it  given  to  descend  to  per- 
sonalities without  paying  the  penalty  thereof  by  degradation 
to  the  level  of  his  subject.  Therefore,  to  all  times,  as  to  us,  the 
speech  against  Midias  must  seem,  great  as  it  technically  is, 
below  the  reputation  of  Demosthenes 

V  At  the  age  of  forty,  Demosthenes,  supported  by  the  war  party, 
and  co-operating  with  Hyperides,  Hegesippus,  and  others,  was 
now  (ao.  344)  for  the  first  time  in  a  position  of  power,  and  for 
the  first  time  a  statesman  of  acknowledged  rank.  To  this  period 
belongs  the  second  group  of  Philippics,  consisting  of  the  speech 
on  the  Peace  (ro.  346) ;  the  Second  Philippic  (b.o.  344) ;  the 
speech  on  the  Chersonese  (b.o.  341) ;  and  the  Third  Philippic 
(b.o.  341).  Of  the  sfjcech  on  the  Peace  and  the  Second  Phi- 
lippic little  need  be  said  but  that  in  point  of  style  they  belong 
to  this  period.  The  speech  on  the  Chersonese  is  interesting  as 
being  the  demegory  which  is  least  open  to  the  charge  of  a  want 
of  conclusiveness  in  its  reasoning.     Demosthenes'  inferiority 
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elsewhere  in  this  respect  is  in  part  doubtless  due  to  his  deft- 
ciency  in  method.  The  earlier  orators  secured  a  certain  amount 
of  clearness  and  organisation  by  means  of  a  formal  and  artiHcial 
division  of  a  speech  into  such  parts  as  introduction,  narrative, 
argument^  and  conclusion.  These  divisions  Issbus  broke  up, 
or,  more  strictly  speaking,  be  broke  down  the  division  between 
narrative  and  argument.  Demosthenes  followed  the  example  of 
his  master,  and  left  only  the  introduction  and  the  conclusion 
untouched.  But  although  he  deserted  the  old  arrangement,  he 
introduced  nothing  to  take  its  place.  If  he  announces  a  plan 
at  the  beginning  of  a  speech,  he  does  not  adhere  to  it ;  and  more 
often  he  announces  no  plan  at  all.  He  thus  is  at  liberty  to 
interrupt  his  argument  and  then  resume  it,  repeat  himself,  or 
fail  to  resume  the  argument  thus  interrupted.  That  is  to  say, 
he  has  abandoned  the  artificial  method  without  attaining  to  a 
logical  arrangement. 

Parti v  also  in  his  want  of  condusiveness  we  see  the  limits 
on  the  intellectual  side  which  were  imposed  on  him  by  his  ear- 
nestness. On  the  emotional  side  we  have  seen  that  his  earnest- 
ness confines  him  to  scorn,  indignation,  and  otlier  stormy  displays 
appi'opiiate  to  the  presage  of  calamity.  On  the  intellectual  side 
the  concentration  which  his  earnestness  leads  to  gives  him  a 
much  clearer  apprehension  of  what  he  wants  than  of  the  objec- 
tions which  might  be  conceivably  brought  forward  against  it. 
He  sees  things  from  his  own  side  with  perfect  distinctness,  but 
he  makes  little  attempt  to  place  himself  at  the  opposite  point  of 
view  and  work  from  that.  On  the  other  hand,  concentration 
gives  force.  He  does  not  weaken  his  attack  by  dividing  it,  but 
throws  his  whole  force  into  pressing  his  one  point.  If  he  sees 
only  his  own  side  of  the  matter,  he  sees  that  all  the  more  clearly ; 
and  if  he  does  not  render  his  own  position  absolutely  impreg- 
nable, he  at  least  succeeds  in  making  his  ideas  and  his  feelings 
clear  to  his  hearers  beyond  the  possibility  of  misconception. 
Final!}',  from  the  artistic  standpoint,  his  earnestness  and  con- 
centration give  to  his  speeches  the  unity  they  possess,  while  his 
freedom  from  the  restraints  of  either  a  logical  or  an  artificial 
arrangement  leaves  him  at  liberty  to  arrange  his  matter  in  accord- 
ance with  the  dictates  of  his  instinct  as  an  artist 

In  connection  with  the  subject  of  arrangement,  it  may  be 
observed  that  an  oration,  like  a  tragedy,  at  Athens  usually  ter- 
minated in  the  simplest  and  quietest  of  strains.  This  practice, 
which  is  observed  by  Demosthenes,  is  noted  as  unpractical  by 
Lord  Brougham ;  ^  and  undoubtedly,  for  the  purposes  of  raising 

*  Works,  vii.  25,  184. 
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enthusiastic  cheerin<»,  something  more  in  the  nature  of  a  bravura 
note  is  required.  But  to  see  clearly  how  utterly  impossible  any 
such  ending  is  for  Demosthenes,  we  have  only  to  liok  at  tlie 
Third  Philippic.  This  is  the  greatest  and  the  noblest  of  all 
Demosthenes'  demegories.  It  contains  passages  of  the- very 
grandest  oratorical  power. ^  It  is  throughout  sad  and  solemn, 
with  the  majesty  and  grandeur  of  a  funeral  march.  It  is  the 
music  with  which  Greek  freedom  went  down  into  the  grave. 
Could  such  a  speech  conclude  amid  cheers?  Nothing  more 
self  conscious  and  unlike  Demosthenes,  nothing  in  worse  taste 
or  more  vulgar  could  be  suggested.  There  was  only  one  way  to 
worthily  end  such  a  speech,  and  that  is  the  simple  way  in 
which  Demosthenes  ended  it.^ 

The  speech  on  the  Embassy  (b.o.  344)  largely  resembles  the 
speech  against  Midias.  As  a  display  of  technical  power,  and  as 
a  move  in  the  game  of  politics,  it  possesses  all  the  merit  which 
Demosthenes,  when  personally  touched,  might  be  expected 
to  show;  but  otherwise  it  does  not  increase  our  respect  foi 


CHAPTER  YI. 

DEMOSTHENES:  THIRD   PERIOD — SPEECH  ON  THE  GROWN. 

The  interval  (ro.  341-330)  between  the  second  and  third 
periods  of  Demosthenes*  literary  career  is  not  represented  by 
any  of  the  orations  that  have  come  down  to  us.  This  is  not,  of 
crmrse,  because  Demosthenes  delivered  no  speeches  at  that  time. 
On  the  contrary,  he  was  probably  more  active  as  a  statesman 
and  an  orator  at  this  than  at  any  other  time  of  his  life.  It  was 
the  time  of  the  final  struggle  which  ended  on  the  fatal  field  of 
Chaeronea  (b.o.  338),  the  death  of  Philip  (b.o.  336),  and  the 
unsuccessful  attempt  of  the  Spartan  Agis  to  throw  off  the 
Macedonian  yoke.  The  reason  we  have  none  of  the  many 
speeches  which  Demosthenes  made  at  such  a  time  of  activity 

^  JS.g,  the  comparison  of  Philip  to  a  dbease,  and  the  wonderful  irony  of 
66  (quoted  in  extento  in  a  previous  note). 

^  The  whole  of  the  epilogue  consists  of  these  few  words,  74 :  iyCli  fikw 
hii  ravra  XiyUf  raura  ypdtpv  Kal  ctofJLai  Kal  vvv  in  iirapop$u)07}vai,  hy  rd 
rpXyimra  ro&r<ay  yiyvofiivujv.  el  d4  rts  ix^i  rodnav  ^iKnw,  \eykTta  kqX 
vviJ^o\ik€\)4ru»,  5  ri  6*  itfwf  d6|ec,  towt*,  &  vdpresBeol^  cweviyKou  The  doubt 
and  Hlmost  despair  of  Demosthenes  breaks  out  in  the  S>  rdvrts  Ocol, 

'  Some  notioe  of  the  subject-matter  will  be  found  in  the  chapter  on 
iEichinea. 
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is  that  his  very  activity  left  him  no  time  to  puhlish  the  speeches 
which  he  delivered.  Further,  as  a  statesman  of  established 
position,  he  was  no  longer  under  the  necessity  of  publishing  for 
the  sake  of  gaining  a  political  footing. 

The  third  i>eriod  of  Demosthenes*  style  (B.a  330-333), 
although  the  second  and  third  letters,  if  genuine,  belong  to 
this  period,  is  practically  represented  by  the  speech  on  the 
Grown.  In  B.a  336  Ctesiphon  proposed  in  the  Boule  that  a 
golden  crown  should  be  public) v  presented  to  Demosthenes  in 
the  theatre  at  the  great  Dionysia,  in  recognition  of  his  services 
to  the  state.  This  would  have  been  in  effect  a  condemnation  of 
the  Macedonian  party  at  Athens.  If  Demosthenes*  policy  was 
deserving  of  the  public  approval,  that  of  the  Macedonian  party 
was  thereby  publicly  condemned.  Opposition  to  the  proposal 
of  Ctesiphon  was  therefore  forthcoming  from  this  quarter,  and 
at  the  head  of  it  was  iEschines— the  second  orator  of  Athens — 
who  had  already  come  into  frequent  and  violent  collision  with 
Demosthenes. 

For  reasons  which  are  unknown  to  us,  the  matter  did  not  come 
to  a  trial  until  bo.  330,  when  iEschines  indicted  Ctesiphon  for 
illegality  on  three  grounds — that  to  confer  a  reward  on  a  man 
whose  accounts  as  a  public  officer  had  not  been  audited  was 
illegal ;  that  to  proclaim  the  reward  in  the  theatre  at  the 
Dionysia  was  illegal;  and  that  it  was  illegal  to  make  false 
statements  in  public  documents.  As  to  these  three  points,  the 
first  was  undoubtedly  perfectly  good  in  law.  At  the  time  of 
the  proposal  Demosthenes  was  a  treasurer  of  the  Theoricon  and 
a  conservator  of  the  walls,  and  had  not  rendered  account  of  his 
office.  The  second  point  was  probably  not  good  in  law.  But 
the  most  important  was  the  third  point.  It  raised  the  whole 
question  whether  the  policy  of  Demosthenes  in  encouraging 
Athens  to  stand  forth  as  the  champion  of  Greece  against  Mace- 
donia was  a  right  and  good  policy  or  not.  The  strength  of 
.^schines  lay  in  the  first  point  of  his  indictment,  and  in  the 
purely  legal  aspect  of  the  case ;  and  it  is  in  this  part  of  his 
speech  against  Ctesiphon  that  his  argument  shows  to  most 
advantage.  In  reply  Ctesiphon  said  probably  very  little,  but 
gave  way  to  Demosthenes,  who  followed  with  the  (so-called) 
speech  on  the  Crown. 

Whether  we  have  the  speech  as  Demosthenes  delivered  it,  is 
a  question  harder  to  answer  with  regard  to  the  speech  on  the 
Crown  than  with  regard  to  any  other  of  Demosthenes'  speeches. 
His  deliberative  speeches  he  wrote  out  before  delivering  them — 
his  aversion  to  improvisation  is  known — and  if  he  chose  to 
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circulate,  or  merely  indeed  to  retain  without  destroying  his  copy, 
we  can  understand  its  coming  down  to  us.  His  forensic  speeches 
are  all  speeches  for  the  prosecution,  and  consequently  could  be 
composed  before  going  into  court.  There  is,  accordingly,  no 
difficulty  in  understanding  how  it  is  that  in  the  case  of  these 
speeches  also  we  have  the  words  as  Demosthenes  uttered  them 
— allowing,  that  is,  for  his  subsequent  erasures,  additions,  and 
corrections.  But  the  case  of  the  speech  on  the  Crown  is  dif- 
ferent. It  could  not  have  been  taken  into  court  ready  written 
out,  for  it  is  a  reply,  and  a  pretty  close  reply,  to  the  speech  of 
.^chines,  which  DemostJienes  would  not  hear  until  he  got  into 
court  It  is  evident,  then,  that  at  least  some  of  the  speech  was 
not  written  out  beforehand.  The  question  arises,  how  muchly 
In  the  first  place,  all  the  documents,  of  whatever  kind,  quoted, 
and  they  are  in  this  case  pretty  numerous,  had  to  be  produced 
at  the  preliminary  investigation  (anacrisis).  This  shows  that 
the  main  lines  of  the  speech  had  been  resolved  on  by  Demos- 
thenes before  the  actual  trial,  otherwise  he  would  not  have 
known  what  documents  to  put  in  at  the  anacrisis.  In  the  next 
place,  the  very  beginning  of  the  speech  shows  that  it  was  already 
planned,  and  that  Demosthenes  adhered  to  the  plan,  .^chines 
had  in  his  speech  ^  demanded  that  Demosthenes  should  follow 
the  order  in  which  he  had  treated  the  various  topics  of  the  trial 
Demosthenes  having  arranged  his  speech  beforehand,  naturally 
says  2  to  the  court,  "  You  must  allow  the  parties  to  adopt  such 
order  and  course  of  defence  as  they  severally  choose  and  prefer." 
Again,  a  little  farther  on  in  the  speech  there  occurs  a  passage 
which  at  first  sight  looks  as  though  the  speech  were  going  to  be 
largely  extempore,  but  which  really  is  merely  a  rhetorical  device 
for  concealing  the  fact  that  the  speech  was  previously  prepared. 
Demosthenes  says, «  "  I  shall  take  the  charges  in  the  same 
order  as  my  adversary,  and  discuss  them  all  one  by  one  without 
a  single  intentional  omission."  But  as  a  matter  of  fact,  iEschines 
had  no  choice  as  to  the  order  of  the  charges,  and  the  order  was 
known  to  Demosthenes  before  the  trial  began  quite  as  well  as  to 
his  opponent.  Equally  rhetorical  is  the  device  of  pretending* 
that  he  enters  on  a  justification  of  his  state  policy  solely  because 
.^chines  first  introduced  the  subject.  This  was  the  very  matter 
which  was  at  trial,  and  which  the  crowds  of  visitors  from  all 
parts  of  Greece  had  come  to  hear.  For  six  years  the  trial  had 
hung  fire,  and  Demosthenes  had  had  the  whole  of  that  time  to 
think  out  his  defence.     In  fact,  Demosthenes  must — as  indeed 

^  In  Ctet.  203.  *  De  Cor.  2  (Kennedy). 

•  lb.  69  *  lb.  10. 
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his  s])eecb  shows — have  known  the  weak  points  of  his  own  caae 
as  well  as  iEschines  did,  and  must  have  known  very  fairly  where 
to  expect  each  blow.  Indeed,  he  anticipated  one  blow  which 
w£schines  did  not  deliver.  He  made  sure  that,  amongst  other 
terms  of  abuse,  /E«chines  would  bring  up  his  nicknamp,  Hattalus, 
and  accordingly  prepared  an  effective  reply.  But  J^chincs 
never  alluded  to  the  nickname ;  and  accordingly  Demosthenes' 
words  now  run — not  "  I,  whom  you  call  Battalus,"  but — "  I, 
whom  you  would  call  Battalus."  ^ 

On  the  whole,  then,  it  seems  that  the  differences  between  the 
speech  as  Demosthenes  took  it  prepared  into  court,  and  as  he 
delivered  it  after  hearing  and  in  reply  to  Jilschines'  speech, 
were  probably  not  very  considerable,  and  that  there  is  no  diffi- 
culty in  understanding  how  it  is  that  we  have  the  speech  as 
delivered  by  Demosthenes.  Undoubtedly  both  he  and  iEschinea 
went  home  and  made  such  additions  to  or  cori*eetions  in  their 
ar^aiments  as  their  mutual  criticism  seemed  to  them  to  necessi- 
tate. iEschines  certainly  introduced  several  such  alterations.* 
One  of  these  passages  is  extremely  instructive.  iEschines  says  ^ 
that  he  hears  Demosthenes  is  going  to  compare  him,  in  an 
uncomplimentary  sense,  to  the  Sirens,  and  retorts  on  Demosh 
thenes  with  a  iu  quoque.  This  of  course  means  that  Demosthenes 
did  in  his  speech  on  the  Crown  compare  ^Eschines  to  the  Sirens, 
and  that  i^chines  when  the  trial  was  over  inserted  this  retort. 
But  in  our  copy  of  the  speech  on  the  Crown  no  such  comparison 
is  to  be  found.  Evidently,  therefore,  Demosthenes,  in  making 
the  final  copy  of  his  speech  for  circulation,  omitted  this  passage  ; 
but  of  this  orais-^ion  w^schines,  who  was  replying  to  the  speech 
as  spoken  in  court,  was  unaware.  If  iEschines  had  been  answer- 
ing the  circulated  copy  of  the  De  Corona^  there  would  have  been 
no  need  for  him  to  reply  to  a  passage  which  did  not  occur  in  it. 
From  this  it  would  seem,  then,  that  the  other  passages  of  iEschines 
which  imply  acquaintance  with  Demosthenes'  speech  are  good 
evidence  that  the  sections  of  Demosthenes  against  which  they 
are  directed  were  reallv  delivered  in  court. 

It  has  been  said*  that  the  sources  of  Demosthenes'  power 
as  an  orator  are  three  :  his  lofty  morality,  his  intellectual  supe- 
riority, and  the  magical  power  of  his  language.  We  will  begin, 
therefore,  our  criticism  of  the  speecji  on  the  Crown  with  an 
examination  of  the  language.  The  variety  of  efiects  which  De- 
mosthenes is  capable  of  producing  is  due,  in  the  Urst  place,  to 
his  extensive  command  of  language.     In  this  respect,  even  in 

^  Schsfer,  Demostkenes,  B.  80. 

*  Kg.  in  Ctes,  228.  '  lb.  239. 

*  Westermanu,  OeschichU  der  Beredsamkeit^  i.  109. 
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his  other  speeches,  the  range  of  Demosthenes  is  much  wider 
than  that  of  any  previous  orator ;  and  in  this,  his  greatest  speech, 
he  shows  a  fertility  and  copiousness  which  even  he  had  never 
hefore  displayed.  Antiphon,  writing  in  the  severe  style,  was 
limited  in  his  choice  of  words  and  expressions  by  the  limited 
object  which  he  had  in  view,  namely,  to  produce  an  effect  of 
magnificence  ami  grandeur.  Lysias,  writing  in  the  plain  style, 
was  equally  limited  in  his  resources,  although  his  theory  of  the 
art — that  it  should  confine  itself  to  such  modes  of  expression  as 
were  within  the  reach  of  the  ordinary  man — directed  his  labours 
to  a  totally  different  part  of  the  field  to  that  which  Antiphon 
had  been  labouring.  Isocrates,  again,  who  was  no  practical  orator, 
indulged  in  an  academic  fastidiousness  of  diction  which  limited 
his  vocabulary  in  a  distinctly  artificial  manner.     ' 

Demosthenes,  however,  fills  all  these  fields.  He  not  only 
avails  himself  freely  of  the  magnificence  of  Antiphon,  the  sim- 
plicity of  Lysias,  or  the  precision  of  Isocrates,  as  occasion 
requires ;  but  he  has  no  hesitation  in  borrowing  the  "  by  Zeus  l"^ 
of  ordinary,  not  to  say  vulgar  life.  Nor  has  he  any  pi-udery  to 
prevent  him  calling  a  plain  thing  by  its  plain  name.  His  in- 
nate sense  of  power  enabled  him  to  deal  freely  with  what  others 
touched  timidly.  The  level  of  culture  at  which  a  stock  of 
proverbs  constitutes  a  man's  education  is  that  of  Sancho  Panza  ; 
and  consequently,  proverbs,  however  apt,  are  frequently  avoided 
by  writers  as  wanting  in  dignity.  But  Demosthenes,  if  he  wants 
a  proverb,  uses  it.^  So,  too,  if  comedy  can  be  laid  under  con- 
tribution to  yield  a  means  of  ridicule,  Demosthenes  goes  un- 
hesitatingly to  comedy.^     If  the  language  as  it  is  does  not  afford 

^  Demosthenes  uses  not  only  H}  rbv  Aid,  but  the  form  y^  Aid,  which  exces- 
sive usage  had  worn  it  down  to.  An  equally  lively  and  vulgar  expression  is 
&  rap.  This  expression  was  originally  respectable  (c/.  &  Ira,  Alcseus  in 
Athen,  481A).  Sophocles  puts  it  into  a  messenger's  mouth,  0,  T.  X145.  An 
interesting  indication  that  Demosthenes  did  not  confine  himself  with  abso- 
lute stiictness  to  "  pure "  Attic  is  to  be  found  in  his  use  of  the  preposi- 
tion a6v.  In  Xenophon,  who  has  no  claims  to  '*  purity,"  avy  is  used  more 
frerinently  than  /uerd  (the  proportion  is  (rUhf  used  556  timet*,  fierd  275  times). 
In  ULomer  ffijv  is  used  freely.  In  Herodotus  fierd  begins  to  seriously  rival 
ff^r  {aiLfp  72,  fierd  65).  In  Attic  Greek  the  "law  of  parcimony,"  which,  as 
Mr.  Rutherford  in  his  **  New  Phrynichus  '*  has  shown,  would  not  tolerate  if 
it  could  not  differentiate  synonyms,  practically  killed  a^nf.  In  Plato  we 
have  ff^v  87,  fjLerd  586  ;  in  Demosthenes  a6y  12  (15),  fierd  346 ;  in  Lysias 
ffJLrp  2,  fierd  102 ;  and  in  Isocrates,  Lycurgus.  ana  Uyperides  (rdv  does  not 
occur,  fierd  is  in  undisturl>ed  possession  of  the  field.  Why  fierd  killed  aim 
we  do  not  know.    See  T.  Mommson,  Progr.  Frankfurt,  1847. 

3  De  Cor,  24,  72,  263.  In  the  demegories,  however,  he  never  does  mors 
than  allude  to  proverbs. 

s  lb.  243,  361 ;  the  diminutiyes  are  from  comedy. 
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anything  strong  enough  to  express  his  feelings  of  contempt,  he 
coins  a  word  which  shall  be  strong  enough.^  In  the  other  direc- 
tion, fur  the  expression  of  lofty  and  solemn  sentiments  he  has 
at  command  adequate  words.  Thus  he  employs  adjurati  cns,^ 
unusual  words,^  and  stately  phrases  of  a  tragic  cast.^ 

Isocrates  pur])osely  avoided  metaphors,  and  Lysias  instinc- 
tively shunned  figurative  language.  In  both  cases  clearness  of 
thought  was  thus  gained.  Demosthenes,  however,  is  a  thinker 
powerful  enough  to  master  his  language,  and  is  never  mastered 
by  it ;  and  he  accordingly  adds  to  the  variety  and  charm  of  his 
style  by  a  free  use  of  similes  and  metaphors.  His  similes  have 
the  widest  range,  and  are  taken  with  equal  freedom  from  com- 
merce,^ building,*  war  and  athletics,^  and  disease.^  More  seldom 
and  more  poetical  are  those  from  sea  and  sky.*  His  metaphors 
are  partly  nautical  ^®  (as  might  be  expected  from  the  orator  of  a 
maritime  nation),  but  still  more  largely  from  that  which  gave  a 
young  Athenian  much  of  his  education  and  occupied  a  good  deal 
of  the  thoughts  of  all  Athenians,  the  gymnasium.  And  within 
this  range  we  have  metaphors  horn  running, ^^  wrestling,^^  and 
boxing,  ^^  as  well  as  from  the  decision  of  the  judges  ^^  and  the 
offering  of  prires.^x 

The  power  of  Demosthenes'  language,  however,  cannot  be 
accounted  for  solely  by  the  wealth  of  his  vocabulary  or  his 
variety  of  expression.  Words  appeal  as  well  to  the  ear  as  to 
the  mind,  and,  above  all,  in  oratory  a  sentence  must  have  its 
melody  as  well  as  its  meaning.  As,  however,  in  music,  no 
more  precise  definition  of  melody  can  be  found  than  that  it  is  a 
pleasing  combination  of  musical  sounds,  so  of  the  melody  of 
prose  we  can  say  little  more  than  that  it  is  the  pleasing  combi- 
nation of  spoken  sounds,  -and  the  ultimate  test  of  melody  must 
be  made  by  the  ear.  This,  in  the  case  of  Demosthenes,  is  for 
us,  with  our  defective  knowledge  of  the  pronunciation  of  Greek, 

^  lb.  139,  209,  243  ;  the  compounds  are  Demosthenes*  coinage. 

'  Adjarations  are  unknown  to  Isieus  and  Andocides,  and  are  rare  in  oilier 
orators,  but  numerous  in  Demosthenes.  We  have,  e.g,  the  Homeric  p^  rtof 
Aid  Kal  t6v  'AtAXw  xal  rrfv  ^ABtipSLp  ;  also  yti  top  'HparXed,  pij  rifp  A^firfTfio, 
F»r  otlier  forms  see  De  Cor.  i,  8, 141, 158, 199,  201,  261,  294,  307,  324,  385. 

•  De  Cor,  195,  199,  204,  207.  *  lb.  141,  270. 
»  E.g.  Ofyn,  i.  11,  15  ;  Peace  12 ;  Pkif.  iii.  38 ;  De  Cor.  297. 

•  E.g.  Olyn,  il  10 ;  Phil.  i.  26.         '  E.g,  Olyn.  iii.  17  ;  PMl,  iiL  17,  L  4a 

•  E.g.  01.  ii.  21,  iii.  33 ;  Phil.  iii.  29  ;  De  Cor,  243. 

»  E.g,  Phil.  iii.  69,  Dt  Cor.  153  (celebrated),  194,  214,  308  (these  and  thi 
following  referencet  from  Rehdantz).         ^®  E.g,  {nrwrrciKdfUPOf,  Phil,  i  51. 
i>  E.g.  vapipx'^ai,  De  Cor.  7.  "  B.g.  inroaKcXlJi^ip,  ib.  138. 

U  DeTeloi)ed  int4>  a  simile.  Phii,  t  4a  ^*  E^,  Pfiopeijovffif  OL  iiL  27. 

•  E,g.  ip  fi^aifi  Ketrai,  Phil.  i.  5. 
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obviously  a  matter  of  difficulty.     Hence  it  is  advisable  to  rely 
on  the  ancient  theories  of  prose  rhythm. 

(^  As  poetry  falls  into  verses,  so  prose  falls  into  divisions  called 
cola,  which  should,  on  the  average,  be  the  length  of  a  hexa- 
meter, i,e.  about  fifteen  syllablea  A  colon  is,  of  course,  rarely 
this  precise  length,  but  is  generally  longer  or  shorter,  and  not 
unfrequently  much  longer  or  shorter.  The  next  thing  to  under- 
stand with  regard  to  the  colon  is  how  it  is  related  to  what  we 
understand  by  a  sentence.  Several  cola  together  make  a  period, 
and  a  period  is  always  a  sentence  in  our  sense  of  the  word, 
though  a  sentence  is  not  always  a  period,  for  a  sentence  may 
consist  of  a  single  colon.  Thus,  "I  have  no  ambition"  is  a 
colon.  It  is  also  a  sentence.  But  it  is  not  a  period.  On  the 
other  hand,  "  I  have  no  ambition,  unless  it  be  the  ambition  to 
break  your  chain  and  contemplate  your  glory,"  is  a  sentence 
and  is  also  a  period,  consisting  of  two  cola,  the  first  of  which 
is,  "  I  have  no  ambition."  A  colon,  therefore,  is  a  complete 
thought^  or  a  portion  complete  in  itself  of  a  thought. 

A  colon  of  prose  is,  like  a  verse  of  poetry,  divisible  into 
metrical  feet ;  but  it  is  a  mark  of  bad  taste  or  of  negligence  if 
a  prose  writer  falls  into  verse,^  for  prose  and  poetry  are  different 
things.  The  metre  of  poetry  is  definite  and  recurrent,  while 
that  of  prose  is  not  at  all,  or  in  a  less  degree,  definite  and  recur- 
rent But  although  the  metre  of  prose  must  not  be  identical 
with,  it  may  suggest  that  of  poetry.  The  end  of  a  verse  may 
be  used  at  the  beginning  of  a  colon,  or  the  beginning  at  the 
end.  Moreover,  the  more  unusual  the  verse  suggested,  the  more 
closely  the  colon  may  be  made  to  resemble  the  metre  of  the 
versa*  x 

Demosthenes  shows  an  advance  on  previous  orators  in  respect 
of  prose  rhythm.  He  systematically  avoids  more  than  two  short 
syllables  at  a  time,  and  in  the  rhythmical  tennination  of  a 
sentence  he  displays  much  variety.  As  a  rule,  a  long  syllable 
followed  by  short  ones  has  a  diminuendo  effect,  while  short 
syllables  followed  by  long  ones  have  a  crescendo  eflfect,  and  con- 
sequently the  latter  kind  of  rhythm  is  naturally  adapted  for  the 
termination  of  a  sentence.  Isocrates,  on  this  principle,  usually 
concludes  with  two  or  more  long  syllables.    Demosthenes,  how- 


^  A  great  number  of  iambios  may  be  found  in  Demosthenes ;  but  inas- 
much as  the  iambic  does  not  in  any  case  coincide  with  the  colon,  but  is 
divided  between  two  cola,  it  is  really  broken  up  by  the  pause  between  the 
two  cola,  and  is  thus  no  violation  of  the  rule  that  verse  should  not  occur  in 
prose. 

*  H.g.  the  anapaestic  dimeter  or  a  logaoedic 
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ever,  without  lessening  the  impressive  effect  of  a  termination 
of  tliis  kind,  avoids  the  monotony  of  too  many  long  syllables.^ 
Further,  there  are  to  be  found  in  Demosthenes  traces  of  recur- 
rent rhythm,  i.e.  cases  in  which  the  cola  of  a  pericd  correspond 
metrically  to  each  other.  Such  cases  of  rhythm  naturally  do 
not  pervade  a  speech,  but  are  to  be  looked  for  only  in  passages 
which,  for  some  reason  or  other,  are  carefully  and  deliberately 
eluljorated  in  this  respect. 
"^  Demosthenes'  intellectual  superiority,  the  second  source  of  his 
oratorical  power,  is  most  manifest  when  he  is  compared  with 
any  other  man  of  his  own  day.  He  saw  the  danger  with  which 
Macedon  threatened  Greece  before  any  other  Athenian  citizen, 
and  when  the  news  with  regard  to  Elatea  wakened  Athens  to 
the  truth,  there  is  no  doubt  that  Demosthenes  was,  as  he  him- 
self says,  the  only  man  who  had  any  reasoned  ideas  on  the  mea- 
sures which  it  was  necessary  to  taka  Again,  the  intellectual 
power  of  Demosthenes  as  an  orator  is  shown  by  the  skill  with 
whidh,  at  the  age  of  twenty,  he  carried  on  the  complicated  liti- 
gation against  his  guardians.  This  continued  throughout  his 
career,  and  is  strongly  illustrated  by  the  speech  on  the  Crown, 
which  illustrates  the  mental  grasp  which  enabled  him  to  suc- 
cessfully handle  a  large  mass  of  facts ;  and  still  more  clearly  do 
we  see  from  the  speeches  for  Phormio  and  against  Stephanua 
(I.),  arguing,  as  they  practically  do,  the  same  case  from  opposite 
sides,  how  thoroughly  Demosthenes  could  understand  a  case. 
The  restless  energy  of  the  man  may  be  seen  in  almost  any  of 
his  speeches,  for  in  all  the  stream  of  argument  is  all-pervading 
and  perpetual 

Whether,  however,  the  intellectual  superiority  of  Demosthenes 
is  equally  great  when  he  is  compared  with  modern  orators  is 
another  question.  It  is  said  on  the  one  hand,  that  modem 
statesmen,  having  to  deal  with  problems  of  much  greater 
complexity  than  any  which  were  propounded  to  the  orators 
of  Athens,  are  educated  into  treating  these  complex  problems 
with  corresponding  thoroughness  in  their  speeches;  while 
Athenian  orators  for  want  of  this  education  attained  to  less 
power  of  treatment  On  the  other  hand,  it  is  said  that  Demos- 
thenes, if  he  did  not  attain  certainty  of  demonstration,  at  least 
succeeds  in  conveying  to  the  minds  of  his  hearers  the  conclu- 


^  The  epitritie  ending  of  the  Second  Olynthiac  if  a  fayonrite  one — pikriof 
"^  dXctfr  Tpa7/udrwv  ^ithf  ^6itmi'.  Demosthenes,  indeed,  uses  every  poe* 
sible  mode  of  tennination»  but  the  choriambus  and  the  fourth  pason  "" — ) 
are  most  frequent. 
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fiions  he  wished  them  to  adopt  and  the  reasons  for  adopting 
them,  with  a  clearness  not  to  be  gainsaid  or  surpassed.  He 
attacks  in  column  and  not  in  line.  Both  views  may  be  true. 
His  attack  is  irresistible  at  the  point  on  which  he  directs  it ; 
but  he  does  not  defeat  the  whole  of  the  enemy's  line.  There 
remain  difficulties  and  objections  which  he  has  not  overthrown, 
because  he  has  not  attacked  them.  In  this  respect  therefore 
— as  compared  with  the  comprehensive  power  shown  in  modem 
expositions  of  policy  -the  intellectual  superiority  of  Demos- 
thenes needs  qualification. 

As  to  the  morality  of  Demosthenes  there  can  be  no  doubt ; 
indeed  the  tendency  is  to  make  too  much  of  it  Demosthenes 
was  not  the  only  just  man  in  the  Athens  of  his  day.  We  are 
apt  to  be  so  much  impressed  by  his  gloomy  pictures  of  Athens 
as  a  city  full  of  people  who  set  their  hearts  on  unworthy  objects 
and  gave  themselves  up  to  those  wicked  orators  who  lulled  them 
into  false  security  and  ignoble  ease,  that  we  come  to  think  of 
Demosthenes  as  a  voice  crying  in  the  wilderness  of  selfishness 
and  corruption.  But  although  it  is  true  that  there  was  an 
increasing  dearth  of  earnest  patriotism  at  Athens,  it  is  equally 
true  that  there  were  many  other  public  men  besides  Demos- 
thenes who  scorned  Philip's  gold  and  Alexander's  threats. 
Premising,  then,  that  Demosthenes  had  not  a  monopoly  of 
patriotism  and  was  not  the  sole  purveyor  of  political  morality 
to  the  Athenians  of  his  time,  we  may  fully  recognise  tliat  his 
speeches  are  uniformly  inspireii  with  a  conviction  of  the  para- 
mount duty  of  doing  what  is  right  Many  of  the  finest  passages 
of  the  Philippics  contain  the  sentiment  that  the  wicked  cannot 
prosper,  expressed  in  accents  of  real  feeling,  and  with  a  force  of 
conviction  that  cannot  be  resisted.   \ 

V  Above  all,  and  most  appropriately,  the  speech  on  the  Crown 
is  marked  by  the  peace  of  mind  which  belongs  to  the  man  who 
has  known  the  right  and  done  it  This  speech  has  much  in  it 
that  offends,  and  justly  offends,  modem  taste.  Like  the  speech 
against  Midias  and  that  on  the  Embassy,  it  has  at  first  sight  a 
narrow  and  pnrsonal  basis.  Like  those  speeches,  it  is  besmirched 
with  abuse,  personalities,  and  coarseness.  From  the  very  nature 
of  its  subject  it  was  impossible  that  it  should  be  conceived  or 
delivered  in  the  spirit  of  pure  patriotism  and  self-effacement 
which  is  characteristic  of  the  Philippics.  Of  those  speeches  it 
could  be  truly  said,  "  Tout  est  dit  pour  le  salut  commun,  aucun 
mot  n'est  pour  Torateur."  But  from  a  speech  delivered  under 
the  conditions  of  that  on  the  Crown  we  can  at  most  hope  that 
the  common  safety  will  not  come  off  worse  than  the  orator. 

2  B 


434  msTORT  OP  greek  literature 

In  spite,  however,  of  all  these  inevitable  defects,  the  speech  is 
the  greatest  which  Demosthenes  ever  made,  and  this  is  partly 
because  the  laudation  which  it  contains  of  himself  and  the 
country  is  tolerable,  and  even  laudable,  as  it  was  pronounced  in 
the  hour  of  misfortune,  which  he  shared  with  the  country,  and 
not  at  a  moment  of  triumph.  Principally,  however,  it  i&  great 
l)ecause  the  speech  is  that  of  a  man  who  followed  honour  and 
the  right  steadfastly,  although  they  led  to  failure,  and  who  in 
spite  of  adversity  has  not  departed  from  his  faith  in  duty. 

Demosthenes'  patriotism  and  political  morality  has  always 
been  the  subject  of  eulogy,  but  his  private  character  have  not  ^ 
been  so  uniformly  fortunate.  Whether  he  was  or  was  not  loose  > 
in  his  private  life  is  a  question  which  can  be  hardly  answered 
in  the  negative,  solely  on  the  ground  of  his  notorious  habits  of 
hard  work  ;  nor  can  we  say  that  the  charge  is  improbable,  cer- 
tainly not  impossible,  and  this  is  all  we  need  say.  His  physical 
feebleness  and  cowardice  may  be  admitted.  He  fled  from 
Chseronea,  like  many  other  Athenians;  and  from  his  earliest 
years  he  showed  a  constitutional  aversion  to  physical  training 
and  hardships.  That  his  cowardice,  however,  was  physical,  not 
moral,  we  have  only  to  look  at  his  life  to  see.  His  struggles 
with  his  guardians  betray  no  weak-heartedness.  His  earliest 
demegories  took  up  the  unpopular  and  righteous  side  of  the 
questions  he  dealt  with  ;  and  throughout  his  subsequent  political 
life  he  was  mainly  engaged  in  telling  the  people,  from  whose 
approval  alone  he  could  expect  any  reward,  unpleasant  truths. 

Finally,  there  remains  the  charge  of  corruption.  He  was  said 
to  have  accepted  secret  presents  of  gold  from  the  great  king ; 
but  a  charge  of  that  kind  was  easily  made,  and,  if  believed  at  all, 
was  likely  to  be  damaging,  though  hard  or  impossible  to  prove 
or  disprove,  and  may  be  disregarded.  Demosthenes  is  more 
seriously  implicated  in  the  Harpalus  affair.  When,  in  B.C.  324, 
Harpalus,  Alexander's  treasurer,  having  absconded  with  700 
talents  of  his  master's  money,  had  received  refuge  in  Athens, 
the  Athenians  were  alarmed  by  an  imperative  demand  for  his 
surrender.  Harpalus  certainly  made  a  free  use  of  bribes,  and 
Demosthenes'  conduct  gave  rise  to  a  suspicion  that  he  too  had 
been  bribed.  In  the  first  place,  he  spoke  against  surrendering 
Harpalus.  In  the  next,  he  connived  at  the  escape  of  Harpalus 
from  Athens  ;  and  thirdly,  when  at  this  time  Alexander  de- 
manded to  be  included  amongst  the  gods  of  the  Athenians, 
Demosthenes  advised  compliance  with  the  somewhat  impious 
request.  The  result  of  this  suspicious  behaviour  was  a  pre 
liminary  investigation  by  the  Areopagus,  which  named  Demoa 
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thenes  as  one  of  the  orators  bribed  by  Harpalus,  The  prosecution 
which  followed  was  conducted  by  Hyperides,  and  ended  in  the 
condemnation  of  Demosthenes,  who  thereupon  fled  into  exile. 

In  discussing  the  Harpalus  affair,  it  is  advisable  to  begin  by 
stating  that  the  decision  of  the  Areopagus  and  the  result  of 
the  trial  cannot  be  regarded  as  proving  anything.  The  people 
were  in  a  state  of  panic,  such  that  their  only  idea  was  to  con- 
demn somebody,  while  the  Areopagus,  if  not  incapable,  was  not 
adapted  to  ascertaining  the  truth.  We  are  then  reduced  to 
examining  the  conduct  of  Demosthenes,  to  see  whether  it  is 
capable  of  being  explained  on  no  better  hypothesis  than  that  of 
bribery.  His  behaviour  was  certainly  tortuous ;  but  it  is  clear 
that  he  had  no  intention  from  the  first  of  flghting  Alexander, 
else  he  would  not  have  taken  the  steps  he  did  for  making  Har- 
palus' money — the  very  nerves  of  war — unavailable  by  making 
the  state  responsible  for  it.  On  the  other  hand,  it  is  equally 
clear  that  he  had  no  intention  of  surrendering  Harpalus,  else  he 
would  not  have  connived  at  his  escape.  It  seems,  therefore, 
that,  with  the  wiliness  supposed  to  be  characteristic  of  the  Greek, 
he  endeavoured  to  steer  a  middle  course  between  the  danger  of 
affronting  Alexander  and  the  national  disgrace  of  surrendering 
Harpalus.  This  he  might  think  he  could  succeed  in  if  Har- 
palus happened  to  escape  and  leave  his  money  behind.  The 
Athenians  would  have  the  sufficient  reason  that  Harpalus  was 
no  longer  in  their  hands  to  allege  for  not  surrendering  him ; 
while  they  might  hope  to  soothe  any  resentment  on  the  part  of 
Alexander  by  returning  the  money.  If  so,  the  plan  was  spoiled 
by  the  deficient^  in  Harpalus'  accounts.  The  Athenians  found 
they  had  neither  the  money  nor  the  person  of  Harpalus  where- 
with to  satisfy  Alexander.  Hence  came  the  necessity  of  sub- 
mitting— and  to  Demosthenes  it  was  probably  a  hard  necessity 
— to  Alexander's  demand  to  be  worshipped  as  a  god. 

The  conduct  of  Demosthenes  is  then  quite  intelligible  without 
supposing  that  he  was  bribed  by  Harpalus.  This  is  all  we  can 
Bay.  In  all  probability,  however,  Demosthenes  has  himself  to 
thank  for  any  suspicions  which  may  still  attach  to  him.  He 
has  dwelt  so  powerfully  upon  the  universal  corruption  among 
his  contemporaries,  and  has  been  taken  so  literally  at  his  word, 
that  it  is  not  strange  that  there  should  be  doubts  whether,  if 
bribery  was  so  common,  even  he  was  altogether  spotless,    i^     . 

In  exile  he  continued  to  exert  himself  for  the  cause  of  Greek 
independence.  When  recalled,  Demosthenes,  to  escape  from 
Antipater,  committed  suicide  at  iEgina  in  b.c.  J22. 
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CHAPTER  VIL 

TEX  OOHTElfPORARIES  OF  DEMOSTHENES:  THE   ANTX* 

MACEDONIAN   PARTY. 

Wb  haye  said  that  it  would  be  a  mistake  to  imagiDe  that 
Demosthenes  was  the  only  patriot  amongst  the  orators  of  hia 
time  in  Athens.  In  addition  to  Hyperides,^  Lycurgus,  and 
Hegesippus^  of  whom  we  shall  have  to  say  something  in  this 
chapter,  we  can  quote  ^  other  orators  who,  like  Demosthenes, 
offered  a  worthy  resistance  to  the  Macedonian  power,  such  as 
Polyeuctus,  Sphettus,  Diophantus,  Mosrocles,  whose  surrender 
was  demanded  by  Alexander,  Aristophon,  and  Demochares,  the 
nephew  of  Demosthenes.  Further,  though  loss  important, 
there  are  Callisthenes,  Democrates,  Ephialtes,  Damon,  Timar- 
chus,  Uegesander,  HimersBus,  Demon,  Aristonicus,  and  Clito- 
machus. 

That  tliere  should  be  differences  of  opinion  amongst  such  a 
numerous  party  on  the  precise  means  by  which  their  common 
object  was  to  be  obtained  is  not  surprising ;  and  we  find  that 
here,  as  elsewhere  in  politics,  there  was  an  extreme  and  a 
moderate  party.  Of  the  former  section,  which  advocated,  even 
after  the  battle  of  Chseronea,  desperate  and  uncompromising 
resistance  to  the  Macedonians,  the  foremost  orator  was  Hype- 
rides.  The  division  between  the  extreme  and  moderate  sections 
of  the  ant i- Macedonian  party  came  to  a  violent  breach  in  con- 
sequence of  the  Harpalus  atfair.  Demosthenes,  who  then  had 
the  guidance  of  affairs,  was  averse  to  breaking  into  open  oppo- 
sition to  Alexander,  and  accordingly  brought  forward  a  proposal 
which,  by  making  the  state  responsible  to  Alexander  for  the 
money  Harpalus  had  absconded  with  to  Athens,  effectually  pre- 
cluded any  possibility  of  using  this  money  for  the  purpose  of 
MsLT  aijainst  Alexander.  Further,  when  his  scheme  for  appeas- 
ing Alexander  and  yet  preserving  the  dignity  of  Athens  broke 
down,  Demosthenes  was  reduced  to  advocate  the  claim  of  Alex- 
ander to  be  included  among  the  Athenian  gods.  This  piece  of 
servility  alone  was  needed  to  comi)lete  the  exasperation  of  the 
extreme  party,  whose  desire  was  from  the  first  for  a  straight- 
forward policy  of  open  war,  which  might  have  been  desperate, 
but  would  have  been  honourabla  This  policy  had  now  been 
tendered  completely  impossible  by  the  line  of  action  taken  bj 

^  The  proper  spelling  is  Hypereidet, 
s  See  Westermann,  O.  B,  /.  93. 
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Demosthenes,  but  he  might  be  prevented  from  further  mischief, 
and  accordingly  we  find  Hyperides  acting  as  his  accuser  in  the 
trial  which  ended  in  Demosthenes'  flight. 

/  When  Hyperides  was  born  is  uncertain,  but  as  he  was  de- 
livering political  s^)eeches^  in  b.c.  360,  he  can  hardly  have  been 
younger  than  Demosthenes,  who  was  born  bo.  383,  and  de- 
livered his  first  speech  in  B.c.  363.  He  was  probably  a  pupil 
of  Isocrates  (though  he  bears  no  deep  marks  of  his  influence), 
but  not,  as  is  sometimes  said,  of  Plato.  Hyperides,  as  he  staked 
his  life  for  his  country,  so  was  at  all  times  ready  to  spend  his 
money  in  the  service  of  the  country.  In  B.C.  350  he  contri- 
buted towards  the  expedition  to  Eubcea  against  Philip,  spon- 
taneously, two  fully  equipped  triremes ;  and  ten  years  later 
he  not  only  discharged  the  expensive  duties  of  choregus  in  a 
magnificent  manner,  but,  disdaining  to  avail  himself  of  the 
immunity  allowed  by  law,  also  contributed  his  share  to  the 
expedition  against  Byzantium.  An^  he  did-noL limit  his  patri- 
otism  to  merely  giving  his  moneyTbut  was  always  ready  to 
give  his-Sfiryices^aiid  especially  at  times  of  despair  and  danger. 
After  the  fall  of  Elatea,  and  again  after  the  battle  of  Chseronea, 
he  was  foremost  in  his  endeavours  to  organise  every  possible 
kind  of  resistance.  In  the  absence  of  Demosthenes,  after  the 
Harpalus  affair,  Hyperides,  together  with  Leosthenes  (on  whom 
he  subsequently  pronounced  the  Funeral  Oration  which  has 
come  down  to  us),  commenced  and  carried  on  the  Lamian  war. 
Finally,  after  the  defeat  at  Crannon,  he  was  captured  and  killed 
with  circumstances  of  cruelty  by  Antipater  in  b.o.  322. 

Whether  Hyperides  did  wisely  for  the  state  in  attacking 
Demosthenes  over  the  Harpalus  affair  is  a  question  we  need 
not  here  discuss,  but  his  policy  of  open  and  honourable  action 
against  Alexander  wins  our  sympathy,  as  the  pure,  unselfish, 
and  uniform  patriotism  of  his  life  commands  our  admiration. 
And  his  speeches  show  us,  what  he  who  reads  only  Demosthenes 
would  hardly  discover,  that  at  Athens  a  man  might  be  a  poli- 
tician, a  patriot,  and  yet  a  gentleman.  The  speech  of  Hyperides 
against  Demosthenes  contains  none  of  the  vulgar  abuse  which 
defaces  the  pages  of  Demosthenes'  speeches  against  Midias  or 
on  the  Embassy,  or  even  on  the  Crown.  Hyperides  was  un- 
doubtetUy  a  profligate.  It  is  he  of  whom  the  story  is  told  that, 
when  pleading  for  Phryne,  and  despairing  of  winning  the  case 
by  any  other  means,  he  revealed  the  charms  of  his  client  and 
secured  a  verdict.  The  story  is  false.  He  did,  however,  plead 
for  Phryne,  and  for  or  against  half-a-dozen  other  hetasras  ;  and 

^  The  last  speech  against  Autocles  dates  B.a  360. 
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scandal  goes  so  far  as  to  allege  that  he  carried  on  liaisons  with 
as  many  as  three  of  these  ladies  at  once.  But  whereas  the  scan- 
dals connected  with  Demosthenes  make  us  think  of  Tiberius, 
Hyperides  reminds  us  of,  and  we  can  be  no  more  angry  with 
him  than  we  are  with  Charles  Surface.  The  same  wit,  polish, 
and  f^ood  breeding  characterise  both. 

.  In  the  history  of  Greek  oratory  Hyperides  is  a  second  LysiaSb 
When  we  come  to  Hyperides,  we  miss  the  intense  and  mai^ 
vellous  earnestness  of  Demosthenes,  which  is  apt  to  become^ 
monotonous,  and  we  are  no  longer  exposed  to  his  powerful,  and 
indeed  overpowering,  command  of  oratory.  On  the  other  hand, 
and  in  compensation,  we  get  back  to  the  grace,  the  ease,  and  the 
simplicity  of  Lysias.  There  is  nothing  stilted  or  studied  about 
Hyperides.  His  speeches  read  as  though  tliey  were  thrown  off 
by  the  author  without  the  least  effort  or  even  premeditation. 
They  are  none  the  less  effectiva  Easy  and  unconcerned  as 
Hyperides  is,  he  has  an  iron  grasp.  Although  in  his  longer 
sentences  he  lets  his  words  fall  from  his  lips  in  the  most  natural 
manner,  just  as  they  occur  to  him,  he  brings  the  sentence  to  a 
graceful  close,  which  is  the  more  effective  because  unexpected, 
like  most  other  authors,  he  has  his  anacolutha,  and  he  is  in 
particular  liable  to  a  careless  yet  not  offensive  repetition  of 
words.  Again,  although  he  generally  allows  the  course  of  the 
sentence  to  wander  about  in  this  unconcerned  way,  only  recall- 
ing it  when  it  has  to  be  brought  to  a  conclusion,  he  can,  when 
he  cares  to  rouse  himself  for  a  moment  from  his  often  languid 
attitude  (which  one  suspects  is  not  languid  at  all  in  reality,  but 
assumed  to  avoid  making  a  display  of  his  strength),  rap  out 
sharp,  short  sentences,  which  show  anything  but  weakness.  In 
fact,  Hyperides  has  all  the  grace  and  charm  of  Lysias  with  the 
further  advantage,  which  Lysias  did  not  enjoy,  of  living  after 
Lysias.  Hyperides  has  before  him  the  example  of  Lysias  and 
of  another  generation  in  oratory.  He  has  power  as  well  as  grace 
of  expression  ;  nor  is  he  so  limited  in  the  range  of  his  vocabu- 
}a.Ty  as  was  Lysias.  Hyperides  is  even  less  constrained_and 
more  easy  in  his  choice  of  words  than  Demosthenes.  He  speaks 
in  a  distinctly  conversational  style,  and  uses  words  which  might 
pass  in  conversation  or  in  comedy,  but  were  usually  avoided  in 
compositions  as  wanting  in  dignity.*  JButstiU.mor©  iihe_8up©- 

1  As  the  writer  Tepl  H^/ovs  even  teems  to  have  felt,  c.  34,  od  rdrra  i^rji 

*  JE.ff.  Kphvoi,  in  the  sense  of  "an  old  fool";  ifoicinJfeti'  =  **tooook-aHioodle- 
doo,"  whereas  it  was  proper  to  talk  of  the  cock's  song  ( jdety) — yoKcdypa  (e 
oat-trap)  for  "  piiK>n ; "  and  the  comie  superlative  and  diminutives,  luth 
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\  rior  to  Lysias  in  the  arrangement  of  his  8ubject-ma|^|:er.  The 
^^guments  ot  Lysias  are  brought  forward  one  after  another  in  a 
disjointed  manner  with  no  pretence  of  connection  or  unity.  But 
Hyperides,  who  had  Isocrates  before  him,  effects  the  transition 
from  one  argument  to  another  in  the  smoothest  and  neatest  of 
ways.  Above  all,  and  most  characteristic  of  Hyperides  is  it 
that  he  is  throughout  a  gentleman.  His  politeness,  especially 
when  he  is  making  a  crushing  retort,  is  scrupulous.  Emotion 
probably,  the  display  of  emotion  certainly,  he  regarded  as  bad 
form.  Accordingly,  he  not  only  avoids  anything  tragic  or  ex- 
aggerated himself,  but  he  io  especially  happy  in  the  quiet  irony 
with  which  he  treats  any  such  display  from  the  opposite  side. 
He  met  a  solemn  appeal  to  and  a  dreadful  picture  of  the  terrors 
of  the  next  world  by  the  simple  query,  "  And  if  a  sword  does 
hang  over  the  neck  of  Tantalus,  how  is  the  defendant  to 
blame  V  .  .v 

It  will,  however  perhaps  be  better  to  study  Hyperides  in 
the  concrete,  and  for  this  purpose  we  will  take  the  speech  for 
Euxenippus.  This  speech  was  delivered  under  these  circum- 
stances. When  the  common  land  of  Oropus,  which  was  given 
to  the  Athenians  by  Philip  after  the  battle  of  Chseronea,  had 
been  divided  by  lot  among  the  tribes  of  Athens,  it  was  dis- 
covered that  the  portion  which  fell  to  the  lot  of  two  of  the  tribes 
had  been  previously  dedicated  to  the  hero  Amphiaraus ;  and,  in 
order  to  discover  whether  to  occupy  this  land  would  provoke  the 
hero's  wrath,  Euxenippus  was  commissioned  to  sleep  in  the  temple 
of  Amphiaraus  and  report  his  dreams — which  not  unnaturally 
were  in  favour  of  occupying  the  land.  Whereupon,  a  certain 
Polyeuctus  proposed  that,  notwithstanding,  the  land  should  bo 
appropriated  to  the  hero  and  not  to  the  tribes.  His  proposal  was 
rejected  and  he  was  fined.  Polyeuctus  then  proceeds  to  bring 
an  impeachment  ^  against  Euxenippus,  in  that,  being  an  orator  ^ 
(whiflh  Euxenippus  was  not),  he  had  not  advised  people  for  the 
best. 

Athenian  law,  although  it  insisted  that  the  parties  to  any  suit 
should  themselves  speak,  permitted  a  man's  friends  to  also  speak 
for  him.  One  of  the  supporters  ^  of  Euxenippus  on  this  occa- 
sion, doubtless  paid,  as  were  such  supporters  usually,  was  Hype- 
riiles.  He  did  not  deliver  the  leading  speech,  but  followed  with 
a  deuterology.     Accordingly  he  has  not  to  set  forth  the  facts  of 

(irraToSj  iraiSdptoVf  BepairhvTLOP,  &vlipaT6Sia.  Add  Kdfytf  (a  maiden),  meaning 
an  Attic  coin  bearing  the  image  of  Athene  ;  cf.  **  yellow-boys.'*  For  a  com- 
plete list  see  H.  Hager,  De  OrcBcitate  Hyperidea, 

'  /.e.  a  politician  by  profession,  snch  ai  Demosthenes.  ^  ffw/jyopou 
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the  case,  bnt  to  say  what  he  can  to  make  a  favourable  impres- 
pion  on  behalf  of  Euxenippus,  and  this  is  the  delightfully 
casual  way  in  which  he  begins :  "  Well,  gentlemen,  I,  as  I  was 
just  saying  to  those  sitting  near  me,  am  astonished  you  are  not 
sick  of  impeachments  of  this  kind."  Formerly  men  were  im- 
peached for  betraying  ships  or  towns.  "But  now  what  happens 
is  quite  absurd.  Diognides  and  Antidorus,  the  metic,  are  im- 
peached for  paying  more  than  the  law  allows  for  flute-players  ; 
and  Euxenippus  for  the  dreams  he  says  he  has  had,"  neitlier  of 
which  offences  makes  a  man  liable  to  be  impeached  accord- 
ing to  the  law  of  impeachment.  But  Polyeuctus  says,  Do  not 
look  at  what  the  law  says.  Whereas,  this  is  just  what  I  indeed 
should  have  said  was  the  first  thing  to  do.  In  a  democracy 
(note  the  adroit  appeal  to  the  jury's  patriotism)  we  act  accord- 
ing to  the  law.  "  A  man  commits  sacrilege  :  indict  him  before 
the  king-archon  !  is  undutiful  to  his  parents  :  the  archon  tries 
the  case  !  a  man  proposes  illegal  motions  :  there  is  the  college 
of  the  Thesmothotse  !  merits  summary  proceedings  :  the  Eleven 
are  in  existence,"  and  so  on.  Every  offence  has  its  law,  and 
every  law  has  its  offences  against  which  it  is  directed.  The  law 
of  impeachment  is  expressly  limited  to  '*  orators,"  and  very 
aensibly  too,  else  orators  would  get  all  the  profits  of  their  pro- 
fession, and  run  no  risks.  However,  Polyeuctus  says  that  to 
this  law,  in  virtue  of  which  he  is  bringing  this  charge,  you  must 
pay  no  attention  i  Other  complainants,  indeed,  insist  on  your 
keeping  the  defendant  to  the  law,  but  you  (turning  politely  to 
Polyeuctus)  say,  Do  not  let  him  rest  his  defence  on  the  law. 
Moreover,  he  says  that  the  defendant,  inexperienced  as  he  is  in 
speaking,  ought  not  to  be  allowed  to  have  any  friends  to  assist 
him ;  whereas  this  has  always  been  allowed.  Did  you  (again 
turning  to  Polyeuctus,  and  more  politely  than  before)  never 
avail  yourself  of  this  custom  1  Why,  when  you  were  put  on 
your  defence  by  Alexander  of  Oios,  you  applied  for  ten  sup- 
porters to  assist  you,  and  I  was  one  of  them.  Need  more  be 
saidi  except  that  on  the  present  trial  you  have  Lycurgus, 
whom  we  all  respect,  and  who  is  the  best  orator  of  our  day,  to 
render  you  assistanca  Then,  whether  defendant  or  plaintiff 
you,  who  can  speak  well  enough  to  bother  a  whole  city,  are  to 
have  ai^sistance.  and  Euxenippus,  who  is  old  and  not  accustomed 
to  public  speaking,  is  to  have  none?  But,  of  course,  you  will 
say  he  has  committed  such  dreadful  crimes.  Let  us  there- 
fore see.  If  he  spoke  the  truth  about  his  dream,  where  is  his 
crime  ?  if  not,  you  ought  to  have  gone  to  Delphi  and  inquired 
the  tiiitL     But  instead,  you  brought  forward  a  proposal  (which 
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was  not  only  unjust,  but  contradicted  itself),  and  got  fined, 
and  so  Euxenippus  must  suffer,  and  not  be  even  buried  in 
Attic  ground,  because  (this  bridges  over  the  transition  to  the 
next  charge  alleged  against  Euxenippus)  he  allowed  Olympias 
to  dedicate  an  offering  to  Hygieia,  thereby  showing  his  Mace- 
donian tendencies.  But  the  very  boys  from  school  know  who 
takes  Macedonian  gold,  and  nobody  imagines  Euxenippus  ever 
thought  of  such  a  thing.  But  there  seems  to  me,  Polyeuctus, 
nothing  you  cannot  convert  into  an  accusation.  Yet,  with  your 
power  of  oratory  (again  notice  Hyperides*  politeness),  you 
ought  to  prosecute  men  who  really  can  injure  the  country,  not 
men  like  Euxenippus — or  any  of  the  jury  (note  the  dexterous 
identification).  That  is  what  I  did  when  I  impeached  Aristo- 
phon  and  Diopithes  and  Philocrates,  and  I  quoted  the  very 
words  in  which  they  failed  to  advise  the  city  for  the  best, 
whereas  you  can  quote  no  such  words  uttered  by  Euxenippus 
(Euxenippus,  of  course,  had  been  commissioned  to  dream,  and 
he  dreamed,  but  he  never  offered  any  advice  of  any  description 
to  the  city).  And  then  you  try  to  rouse  ill  feeling  against  him 
by  accusing  him  of  being  ricL  "  You  do  not  seem  to  know, 
Polyeuctus,  that  there  is  no  democracy  in  the  whole  world,  no 
monarch  nor  nation,  more  noble  than  the  democracy  of  Athens," 
and  that  consequently  sycophants  (here  be  gives  instances)  are 
righteously  punished  here.  "Before  sitting  down,  I  will  make  one 
short  remark  more  about  the  vote  you  are  going  to  giva  Wben, 
gentlemen  of  the  jury,  you  are  about  to  consider  your  verdict^ 
bid  the  clerk  read  to  you  the  impeachment,  the  law  of  impeach- 
ment, and  the  juror's  oath.  Put  on  one  side  all  our  speeches. 
Look  at  the  impeachment  and  the  law,  and  what  you  think  just 
and  true,  that  give  as  your  verdict.  Now,  Euxenippus,  I  have 
done  my  best  for  you.  The  next  thing  is  to  get  leave  from  thei 
jury,  and  call  your  friends,  and  bring  up  your  children." 

This  summary  can  only  give  a  faint  idea  of  the  careless  grace 
of  the  speech  for  Euxenippua  We  can  well  understand  that 
the  author  of  the  ancient  treatise  "  On  the  Sublime  "  was  quite 
right  in  saying  ^  that  "  no  one  ever  felt  frightened  when  i*eading 
Hyperides."  But  Polyeuctus  must  have  felt  a  certain  amount 
of  alarm  when  he  saw  Hyperides  get  up  from  his  bench,  break- 
ing off  a  conversation  with  his  neighbours,  and  begin  in  his 
calm  imconcerned  manner  to  quietly  but  effectually  pull  him  to 
pieces.  The  power  of  Hyperides  is  rendered  all  the  more  forcible, 
in  the  first  place,  because  he  makes  no  display  of  his  strength. 
On  the  contrary,  he  is  so  strong .  that  he  feels  no  need  to  put 

*  cm.  34. 
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N  forth  his  strength,  but  treats  everybody  with  consideration  and 
inbred  politeness.  Thus  at  the  end  of  the  speech  for  Euxenippus 
he  modestly  says,  "  Now,  Euxenippus,  I  have  done  my  best 
for  you.  The  next  thing  is,"  &c.  With  this  we  may  compare 
the  end  of  the  speech  for  Lycophron.  "  If  you  will  allow  me, 
gentlemen,  I  will  ask  some  one  to  support  me.  Come  here, 
Theophilus,  and  say  what  you  can  for  me.  The  jury  give  you 
permission."  In  the  next  place,  the  power  of  Hyperides  is 
rendered  the  more  forcible  by  the  attitude  which  he  assumes. 
Demosthenes,  even  in  his  deuterologies,  always  takes  up  a  some- 
what hostile  attitude  towards  the  jury.  He  uses  his  technical 
power  and  his  irresistible  force  of  argument  as  though  the  jury 
were  not  with  him.  Lysias,  on  the  other  hand,  does  not  rely 
on  his  arguments;  he  seeks  to  bring  over  the  jury  by  his 
winning  and  artless  manner  of  stating  his  case.  But  Hyperides 
in  tlie  speech  for  Euxenippus  does  not  seem  to  be  speaking  as 
an  advocate  at  alL  His  attitude  is  rather  that  of  a  bystander — 
a  bystander,  however,  who,  as  he  casually  allows  it  to  be  seen, 
knows  a  good  deal  about  the  matter  in  hand,  and  who  merely 
gets  up  to  see  fair  play.  "Never  mind  what  the  advocates 
say,  but  judge  of  the  law  for  yourselves,"  is  what  he  says  to  the 
jury.  With  all  this  gentleness  of  manner,  however,  and  apparent 
impartiality,  he  was  capable  of  making  some  very  shai*p  thrusts, 
as  when  he  disposed  of  the  rhetoric  of  Demeas  (son  of  Demades 
by  a  fluto-player)  with  the  quiet  criticism,  "  Pray  cease  1  you 
make  more  noise  than  your  mother."    > 

The  speech  for  Lycophron,  delivered  some  time  before  B.O.  338, 
is  like  the  speech  for  Euxenippus,  an  instance  of  how  the  law 
of  impeachment  might  be  abused.  One  section  of  this  law 
provided  that  any  man  might  be  impeached  who,  "  being  an 
orator,  advised  the  people  not  for  the  best."  It  was,  however, 
a  considerable  strain  on  the  law,  as  Hyperides  points  out,  to 
bring  it  against  Euxenippus,  who  was  not  an  orator  (in  this 
sense  of  the  term),  and  had  not  offered  any  advice  of  any 
kind,  but  only  had  a  dream,  as  required  by  the  state.  So  too 
Lycophron,  if  guilty,  was  guilty  of  adultery,  but  he  was  accused 
by  Lycurgus  under  the  section  of  the  law  directed  against 
attempts  to  "  subvert  the  democracy,"  the  argument  being  that 
attacks  on  private  morality  shook  the  foundations  of  govern- 
ment. Of  Hyperides'  speech  on  behalf  of  Lycophron  we  possess 
only  fragments,  but  the  history  of  these  and  of  the  other  three 
speeches  of  Hyperides  which  we  possess  is  extremely  interesting. 
As  late  as  the  sixteenth  century  there  was  a  considerable  number 
of  Hyperides'  speeches  extant  in  MS.  in    lie  King's  Library  at 
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Buda,  but  after  the  capture  of  that  city  by  the  Turks  in  1526, 
this  copy  of  Hyperides  disappeared.  From  that  time,  con- 
sequently, for  more  than  three  centuries,  beyond  the  descriptions 
of  Hyperides'  style  to  be  found  in  ancient  literary  critics,  such 
as  Dionysius  of  Halicaruassus  (B.a  70HB.0.  8)  or  Longinus  (a.d. 
213-273),  the  only  knowledge  of  Hyperides  was  what  might  be 
obtained  from  words  of  his  quoted  by  lexicographers,  such  as 
Julius  Pollux  (who  flourished  about  a.d.  180,  and  wrote  an 
Onomasticon),  or  Harpocration  (who  lived  in  the  third  or  fourth 
century  after  Christ,  and  wrote  a  "  Lexicon  of  the  Ten  Orators  "), 
and  from  passages  (especially  the  peroration  of  the  Funeral 
Oration)  quoted  by  StobsBUS  (flourished  about  A.D.  520)  in  his 
"Selections  or  Anthology  of  Apophthegms  and  Precepts." 

But  in  1847  ^^-  -A-  C.  Harris  purchased  at  Thebes  in  Egypt 
from  an  Italian  dealer  in  antiquities  some  rolls  of  papyrus,  wliich 
proved  to  contain  fragments  of  Hyperides'  speech  against  De- 
mosthenes, and  of  the  beginning  of  that  for  Lycophron.  In  the 
same  year  and  at  the  same  place,  Mr.  Joseph  Arden  was  offered 
by  the  Arabs  of  the  neighbourhood  a  papyrus  volume  which  he 
bought,  and  which  was  discovered  to  contain  the  latter  part  of 
the  speech  for  Lycophron,  and  the  whole  of  that  for  Euxenippus. 
Nine  years  later,  in  1856,  Mr.  H.  Stobart  purchased  at  Thebes 
a  papyrus  volume  which  turned  out  to  be  the  Funeral  Oration 
by  Hyperides.  v 

The  papyri  of  Mr.  Harris  and  Mr.  Arden  originally  consti- 
tuted one  volume,  which  was  torn  up  by  the  Arabs  in  order  to 
obtain  a  price  for  each  of  the  parts.  As  to  the  age  of  this 
volume,  so  great  an  authority  as  the  present  Bishop  of  Durham 
has  placed  it,  on  palseographic  grounds,  not  later  than  the  mid- 
dle of  the  second  century  before  Christ ;  but,  while  palaeography 
is  in  its  present  immature  state,  it  does  not  seem  possible  to  do 
more,  on  palseographic  grounds,  than  place  the  manuscript,  as 
Blass  ^  does,  between  that  date  and  the  time  of  Hadrian  or  the 
Antonines.  Mr.  Stobart's  volume,  which  contains  the  Funeral 
Oration,  admits  of  a  more  precise  date.  It  contains^  in  addition 
to  the  Funeral  Oration,  a  horoscope,  of  which  the  language  is 
mainly  Egyptian,  though  written  in  Greek  characters.  This 
koroscope  contains  the  position  of  the  planets  at  the  time  of 
the  taking  of  the  horoscope,  and  it  has  been  ascertained  by 
astronomical  computations  that  the  horoscope  was  cast  either 
for  April  i,  a.d.  95,  or  for  May  15,  a.d.  155.  And  as  the  horo- 
scope was  written  on  the  papyrus  before  the  funeral  oration, 
the  latter  must  be  later  than  a.d.  95.     If  these  astronomical 

*  Hypei'idez :  Triibner,  1881. 
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calculations  may  be  relied  on,  and  the  yolume  containing  the 
Funeral  Oration  (although  much  more  carelessly  written)  belongs, 
AS  is  probable,  to  the  same  date  as  the  other  volume,  then  we 
have  another  reason  for  not  dating  the  volume  containing  the 
law  speeches  before  Christy  at  all  events. 

/.  The  speech  against  Demosthenes  ^  we  have  already  alluded 
to  in  connection  with  the  Harpalus  affair.  The  leading  speech 
for  the  prosecution  in  this  trial  was  made  by  Stratocles,  who 
was  probably  followed  by  several  other  speakers  before  it  came 
to  the  turn  of  Hyperides  to  deliver  his  speech.  The  text  has 
unfortunately  suffered  at  the  hands  of  the  Arabs  who  tore  up 
this  papyrus  before  selling  it,  but  the  outline  of  the  speech  can 
be  nutde  out  still  As,  Uke  the  speech  for  Euxenippus,  this  is 
a  deuterology,  Hyperides  has  not  to  set  forth  the  facts  of  the 
case,  but  to  make  as  damaging  an  impression  as  possible  This 
he  does  without  any  heat  and  without  any  vulgarity.  He  be- 
gins in  the  same  easy  manner  as  in  the  speech  for  Euxenippus : 
'*  Well,  gentlemen,  I  am  astonished  so  much  ceremony  should 
be  made  about  Demosthenes."  The  accusation  he  treats  as  re- 
quiring no  proof — the  investigation  by  the  Areopagus  has  settled 
l^e  matter.  Moreover,  Demosthenes  had  not  attempted  to  de- 
fend himself,  but  instead,  *'  you  go  about  challenging  the  senate 
to  say  where  you  got  the  money,  who  gave  it  you,  and  when. 
Perhaps  you  will  proceed  to  also  ask  what  you  did  with  the 
money  when  you  got  it,  as  though  the  senate  kept  your  banking 
account"  The  admissions  of  Demosthenes'  friends  were  equally 
damaging,  for  they  hinted  that  the  money  had  indeed  gone,  but 
gone  to  remedy  a  deficit  in  the  public  treasury.  Then  Hyper- 
ides, having  done  his  best  to  prove  that  Demosthenes  was 
bribed  by  Harpalus,  goes  on  to  prove  that  he  had  also  been  for 
a  long  time  in  the  habit  of  taking  bribes  from  Alexander. 
After  this  the  speech  becomes  very  fragmentary,  and  we  will 
not  attempt  any  further  analysis.  We  will  only  say,  that  if 
even  Hyperides  could  not  satisfactorily  explain  the  behaviour 
of  Demosthenes  on  the  hypothesis  that  he  was  bribed  by  Har- 
palus, but  had  to  resort  to  the  further  (and  very  improbable) 
hypothesis  that  he  was  also  bribed  by  Alexander,  we  may  con- 
clude that  the  case  against  Demosthenes,  so  far  as  being  bribed 
by  Harpalus  is  concerned,  is  not  very  strong.  < 

^  By  far  the  most  important  discovery,  however,  among  the 
papyri,  indeed  the  most  important  for  a  century  back,  was  that 
of  the  Funeral  Oration.  For  more  than  a  century  and  a  half  it 
was  the  custom  at  Athens  for  a  funeral  oration  to  be  publicly 
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delivered  at  the  public  funeral  of  those  men  who  had  met  their 
death  while  fighting  for  the  country.  In  the  famous  Funeral 
Oration  of  Pericles,  as  given  by  Thucydides,  we  doubtless  have 
most  of  the  ideas  expressed  by  Pericles  in  that  speech,  but  the 
language  and  the  form  are  unmistakably  the  work  of  Thucy- 
dides. In  addition  to  this,  we  have  a  Funeral  Oration  falsely 
ascribed  to  Lysias,  and  another  equally  falsely  ascribed  te 
Demosthenes.  But  up  to  the  time  of  Mr.  Stobart's  purchase 
there  was  no  funeral  oration  known  which  had  really  been 
delivered  at  Athens  over  the  dead ;  for  the  orations  ascribed  to 
Lysias  and  Demosthenes  are  mere  exercises,  and  Gorgias'  speech, 
of  which  we  have  a  fragment,  could  not  have  been  delivered  in 
any  official  capacity  by  him,  as  he  was  not  an  Athenian.  The 
appointment  of  an  orator  to  discharge  this  function  was  a  matter 
of  serious  deliberation  on  the  part  of  the  senate,  and  a  mark  of 
great  popularity  on  the  part  of  the  orator  chosen.  The  appoint- 
ment of  Hyperides,  therefore,  in  ro.  322,  to  deliver  this  oration 
marks  the  position  of  importance  which  he  occupied  during  the 
Lamian  war,  of  which  he  had  been  in  large  measure  the  pro- 
moter, and  in  which  the  dead  over  whom  he  was  to  speak  had 
fallen. 

The  orator  on  these  occasions  was  allowed  little  latitude  in 
the  choice  of  his  subjects  or  in  the  form  of  his  speech.  It  was 
ordained  by  custom  that  the  orator,  after  a  few  opening  words, 
the  proem,  should  dwell  upon  the  glorious  history  of  Athens, 
then  praise  the  dead  warriors,  then  speak  some  words  of  advice 
and  consolation  to  their  relatives,  and  end  by  bidding  his  hearers 
raise  the  funeral  cry.^  As  the  orator  was  limited  to  these 
topics,  and  the  speeches  were  made  during  a  century  and  a  half, 
the  funeral  oration  is  a  marked  example  of  the  difference  which 
we  and  the  Athenians  make  in  the  value  set  upon  the  treatment 
of  a  subject.  With  the  Athenians  the  treatment  was  every- 
thing. With  us  the  subject-matter  is  everything.  The  same 
difference  is  to  be  observed  with  regard  to  the  drama.  At 
Athens  mythological  subjects,  perfectly  well  known  to  all  the 
audience,  supplied  the  plot — which,  consequently,  had  no  sur- 
prise in  store  for  the  spectators — and  also  supplied  the  figures,  • 
which,  as  a  rule,  preserved  the  characters  conventionally  as- 
signed to  them.  The  Athenians,  therefore,  were  alive  to  the 
finest  variations  in  the  details  of  the  treatment  which  a  myth 
or  a  character  received  at   the   hands  of  various   dramatists.  ^ 

^  (Dem.)  Epitaphio8  37  :  ifiuh  8^  diroSvpdfiepot  Kal  rd  Tpoffi^KOPra  d)s  XP^ 
Kal  p6fiifia  voiifiiravTes  &tit€.  (LyB.)  Epiiaphios  81 :  Beparci^wn-ai  t6» 
TOTDiw  vbiMP  6\wp6p€<rOai  rein  Oawrofjjpovi, 
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Moreover,  their  familiarity  with  the  myth,  and  their  opportrmi* 
ties  of  comparing  the  different  modes  of  working  on  the  same 
myth,  must  have  given  them,  as  critics,  almost  the  same  advao- 
tac:e  as  a  man  would  have  who  had  tried  himself  to  write  a 
play.  This  familiarity  with  the  dramatist's  materials  had  the 
further  result  of  making  it  indispensable  at  Athens  that  a  play 
should  be  written  in  verse  and  not  in  prose.  The  modem  ten- 
dency, on  the  other  hand,  is  to  judge  a  play  by  the  plot,  pay 
little  attention  to  treatment,  and  write  in  prose ;  so  thai  in  no 
remote  future  we  may  wonder  as  much  at  the  Athenian  custom 
of  writing  plays  in  verse  as  we  now  do  at  tlieir  having  covered 
their  marble  buildings  and  statuary  with  paint. 
^  A  funeral  oration  could  not  indeed  be  written  in^verse,  but  it 
essentially  belonged  to  that  class  of  orations — the  epideictio — 
which  Isocrates  says  have  the  same  functions  to  discharge  and 
aim  at  the  same  effect  as  poetry  or  music  The  topics  of  a 
funeral  oration,  like  the  plot  of  a  play,  were  fully  known  to  the 
audience  beforehand.  The  Athenians  listened,  not  in  order  to 
satisfy  the  cravings  of  a  restless  intellect,  but  to  gratify  their 
artistic  instincts 

In  the  treatise  "  On  the  Sublime,"  Hyperides*  Funeral  Oration 
is  ranked  as  the  highest  effort  of  panegyric  oratory,  and  we  may 
accept  this  judgment.  Finally,  it  must  not  be  overlooked  that 
in  one  important  and  significant  respect  Hyperides  transgresses 
the  lines  laid  down  by  custom  for  the  orator  on  these  occasions 
to  follow.  It  was  inconsistent  with  the  practice  of  democratic 
Athens  that  any  of  the  dead  should  be  mentioned  by  name :  in 
Athens  equality  did  not  end,  as  neither  did  it  begin,  at  the 
grave.  The  violation  of  this  equality  and  the  decline  of  the 
democracy  are  signalised  by  Hyperides'  trangression  of  this 
practice  in  the  last  funeral  oration  delivered  while  Athens  was 
free. 

Lycurgus,  the  next  orator  of  the  patriotic  party  whom  we 
have  to  consider,  we  have  already  incidentally  mentioned  as 
taking  the  opposite  side  to  Hyperides  in  the  cases  of  Euxenippus 
and  Lycopbron.  As  an  orator  he  was  distinctly  inferior  to 
Hyperides.  He  had  no  natural  gift  for  oratory,  but  worked  at 
the  subject  with  great  determination  and  perseverance.  His 
education  under  Isocrates,  moreover,  was  not  the  most  suitable 
for  his  object,  as  Isocrates  is  purely  an  epideictic  orator,  while 
Lycurgus  needed  oratory  only  for  practical  purposes.  Even 
thus,  with  the  education  he  had  received  and  the  hard  work  he 
bestowed  upon  the  art  of  speakintr,  he  seems  only  to  have 
spoken  when  circumstances  compelled  him ;  for,  as  far  as  our 
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knowledge  goes,  all  his  speeches  date  from  between  the  battle 
of  ChsBibnea  and  his  death  in  b.c.  322.  In  other  respects  than 
his  oratory  he  was  a  complete  contrast  to  Hyperides.  Born 
about  B.O.  390,  some  few  years  before  Hyperides  and  Demos- 
thenes, Lycurgus  was  the  only  politician  of  good  family  among 
the  orators  of  his  day ;  and  the  character  of  the  man  through- 
out his  life  showed  the  ejffect  of  the  family  traditions  under 
which  he  was  bom  and  educated.  As  was  usual  in  a  man  of 
aristocratic  extraction,  he  had  a  certain  leaning  to  Sparta  and 
to  the  Spartan  mode  of  life,  politics,  and  thought  The  quota- 
tions he  makes  from  the  poets  bear  witness  to  the  fact  that  his 
family  clung  to  the  traditional  mode  of  education ;  while  his 
religious  views  remained  unaffected  by  the  growing  tendency  to 
sceptical  investigation.  Although  a  true  patriot  and  a  loyal 
son  of  democratic  Athens,  he  always  preserved  the  attitude  of 
superiority  to  the  ordinary  citizen  which  came  naturally  to  a 
man  of  good  descent  and  old-fashioned  severity  of  life.  He 
was  accordingly  respected  by  the  Athenians  to  an  extent  almost 
indistinguishable  from  fear,  and  whatever  Lycurgus  said  the 
Athenians  accepted  as  true.  The  service  which  lie  rendered  to 
his  country,  beyond  that  of  the  example  of  his  life,  lay  in  his 
finance.  His  powers  in  this  respect  were  quite  unequalled  in 
the  history  of  Greece,  and  Boeckh  ^  calls  him  almost  the  only 
real  financier  that  antiquity  produced.  In  the  history  of  litera- 
ture, also,  Lycurgus  deserves  an  honourable  name,  for  it  was  on 
his  proposal  that  an  authorised  text  of  the  works  of  iEschylus, 
Sophocles,  and  Euripides  was  drawn  up  and  deposited  in  the 
state  archives,  so  that  the  alterations,  interpolations,  and  "  gags  " 
introduced  by  the  actors  might  henceforth  be  rendered  impossibla 
Of  the  fifteen  speeches  which  we  hear  of  as  having  been  de- 
livered by  Lycurgus.  only  one,  that  against  Leocrates,  has  come 
down  to  us.  In  addition  to  it,  however,  we  have  some  of  his 
decrees  and  laws,  which  inscriptions  have  preserved  for  us.* 
His  vocabulary  and  his  metaphors  are  poetical  to  an  extent  wliich 
would  have  been  more  intelligible  in  the  immaturity  of  Attic 
oratory  than  it  is  at  its  close.  At  the  same  time,  Lycurgus  was 
a  diligent  pupil  of  Isocrates,  and  the  influence  of  his  master  is 
visible  in  the  epideictic  character  of  his  speech.  For  practical 
purposes  both  these  tendencies  were  ill  adapted  ;  they  have, 
however,  a  harmony  with  the  character  of  Lycurgus.  Much 
speaking  he  seems  not  to  have  done  ;  but  when  he  did  speak,  it 
was  to  be  impressive  and  solemn,  and  in  this  he  was  aided  by 
both  his  unusual  vocabulary  and  his  epideictic  manner.     His 

*  S.  I.  569.  *  0. 1.  A.  ii.  i6a  (163),  168,  173, 176,  180,  i8ob,  202. 
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oratory  is  thus  distinct  in  quality  both  from  the  technical 
power  of  Demosthenes  and  the  easy  authority  of  Hyperidea. 
His  hard  work,  not  being  supplemented  by  any  great  natural 
capacity  for  oratory,  betrays  itself  in  the  monotony  which  makes 
the  speech  against  Leocrates  somewhat  tedious. 

Hegesippus,  who  belonged  to  the  extreme  section  of  the  patri- 
otic party,  was  probably  a  little  older  than  Demosthen9<<,  and 
died  about  B.a  324.  The  most  important  fact  thi^  we  know 
with  regard  to  his  life  is  that  he  was  at  the  head  of  an  embassy 
sent  in  ao.  343  from  Athens  to  Philip  to  negotiate  about  the 
restoration  of  the  island  of  Halonnesus  and  other  matters. 
Philip  rejected  the  terms  of  the  Athenians,  but  in  the  following 
year  sent  an  embassy  and  a  letter,  offering,  among  other  things, 
to  present  the  island  to  Athens.  During  the  debate  on  this 
offer  was  delivered  the  speech  on  the  Halonnesus,  which  is  in- 
cluded among  Demosthenes'  works,  but  is  really  the  composition 
of  Hegesippus.  ^ 

The  political  tone  and  sentiments  of  the  speech  are  exactly  in 
the  vein  of  Demosthenes.  The  distinction  between  ^*  giving  ** 
and  "  giving  back  "  the  island  is  expressly  ascribed  to  Demos- 
thenes by  iEschines  ;  ^  and,  lastly,  Demosthenes  did  deliver  a 
speech  on  this  occasion  on  this  subject.  On  the  other  hand,  if 
the  political  tone  is  that  of  Demosthenes,  the  literary  style  is 
certainly  not  In  the  periods  of  Demosthenes  the  colon  which 
gives  the  keynote  to  the  sentence  is  reserved  to  the  end.  Aa 
thus  the  dependent  thoughts  come  first,  and  the  weight  of  the 
sentence  is  thrown  forward,  the  hearer's  attention  is  kept  on 
the  alert  to  the  end,  and  consequently  highly  complex  sen- 
tences are  possible,  which  resemble  an  organism,  in  that  the 
parts  are  not  separable  and  independent,  but  are  conditioned  by, 
and  only  have  a  meaning  in  connection  with,  the  whole.  Tliis 
rhetorical  structure  of  the  period  is  not  presented  by  the  speech 
on  the  Halonnesus,  which  in  the  structure  of  its  sentences  is 
neither  rhetorical  nor  epideictic,  but  rather  resembles  Hyperidea 
in  the  somewhat  chance  sequence  of  its  cola,  although  the  easy 
flow  of  Hyperides'  sentences  is  missing.  Moreuver,  not  only  is 
there  no  attempt  in  the  speech  to  limit  the  occurrence  of  hiatus 
in  accordance  with  the  rules  observed  by  Demosthenes,  but  thei-e 
is  no  attempt  to  avoid  hiatus  at  all.^  As  to  the  distinction  be- 
tween "  giving  "  and  "  giving  back  "  the  island,  this  was  doubt- 

^  3i  ^3  :  *AX6i'i'i7(rov  iSiSov'  6  8'  dTrjy6p€V€  fiii  XafipdveiVf  el  SLStaatw,  dXXd 
ftif  dToS^SoHTi,  T€pl  ffvWapCjp  dia<p€p6fievos, 

^  The  expression  with  which  the  speech  concludes  has  been  taken  to  be  too 
coarse  for  Demosthenes,  but  such  an  argument  is  worthless. 
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less  a  party  cry,  and  used  by  every  orator  who  got  up  to  speak 
on  that  side  :  -nd  against  this  argument  for  ascribing  the  speech 
to  Demosthenes  we  may  fairly  set  a  passage  ^  which  probably 
implies  that  the  speaker  was  a  member  of  the  embassy  sent  to 
Philip,  as  indeed  Hegesippus  was,  although  Demosthenes  was 
not.  Finally,  the  fact  that  Demosthenes  delivered  a  speech  on 
this  occasion,  and  on  this  subject,  is  probably  the  reason  why, 
in  the  absence  of  Demosthenes'  speech,  the  speech  of  Hegesippus, 
whose  oratory  shows  the  influence  of  Demosthenes,  came  to  be 
inserted  among  the  great  orator's  speeches. 

The  speech  on  the  Treaty  with  Alexander*  which  is  usually 
published  among  the  works  of  Demosthenes,  is  not  by  Demos- 
thenes, but  by  some  contemporary  speaker  of  the  anti-Macedonian 
party.  The  date  of  the  speech  is  about  B.a  335,  and  its  object 
is  to  rouse  the  Athenians  to  shake  off  Alexander's  yoke,  on  the 
ground  that  he  had  broken  the  treaty  which  constituted  him 
protector  of  the  Greeks.  The  speech  is  in  places  illogical  and 
obscure.  There  is  little  fire  about  it ;  the  language  is  not  always 
pure  Attic,  and  there  seem  to  be  no  grounds  for  attributing 
the  speech,  as  has  been  done,  either  to  Hegesippus  or  Hyperides. 

Polyeuctus  of  Sphettus  is  spoken  of  highly  by  Demosthenes, 
to  whose  section  of  the  anti-Macedonian  party  he  seems  to  have 
belonged,  for  we  find  that  in  the  Harpalus  affair,  he,  imlike 
Hyperides,  took  the  side  of  Demosthenes.  Kone  of  his  speeches 
have  come  down  to  our  time,  but  we  know  that  he  supported 
Lycurgus  in  accusing  Cephisodotus  of  illegality,  in  that  he  pro- 
posed to  erect  in  the  market-place  a  statue  of  Demades,  who  by 
means  of  his  relations  with  Macedonia  had  been  able  to  save 
Athens  from  being  destroyed  by  Alexander.  A  fragment  of 
this  speech  has  been  preserved,^  which  shows  that  he  had  some 
of  the  quiet  power  of  Hyperides.  He  inquires  what  sort  of  a 
statue  they  were  to  put  up  to  Demades :  they  could  not  have 
him  represented  with  a  shield,  for  he  threw  it  away  at  Chseronea : 
if  he  was  represented  resting  on  the  gunwale  of  a  ship,  the 
question  would  be  suggested,  when  did  he  or  his  father  give  a 
ship  to  the  state :  ^^  then  with  a  scroll  in  his  hand  ?  containing 
the  indictments  and  impeachments  he  has  gone  through  1 "  and 
so  on. 

*  fXeyey  8i  Kal  Tpbi  ij/ias  rotojJrovf  \&yovSt  ^f  ^p^f  aidrbv  iTpeffficijaafJLCV, 

*  vepl  tCov  Tpbs  *AX4^apdpov  <rw07jKiaK 

*  lu  Apsiues,  Spengel  BJitivret  Ch'oeci,  L  387. 
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CHAPTER  VIIL 

JBBOHnnES  AND  THB  ORATORS  OF  THB  MAOBDOETIAN  PARTT. 

Our  knowledge  of  the  life  of  .£schine8  is  drawn  in  the  main 
directly  or  indirectly  from  the  speeches  of  Demosthenes  and  of 
iEschines  himself.  The  f^ketch  drawn  by  Demosthenes  ^  is  the 
one  best  known,  but  it  is  merely  a  caricature — drawn  in  tho 
style  and  with  the  recklessness  of  Aristophanes — which  in  those 
particulars  that  we  have  not  facts  to  contradict,  must  be  regarded 
as  probably  either  untrue  or  only  having  the  very  slenderest  sub- 
stratum of  fact  According  to  Demosthenes  the  parents  of 
iEschines  were  both  of  them  slaves  by  birth.  His  father, 
Tromes,  became  an  Athenian  citizen,  and  having  risen  in  life, 
added  a  couple  of  syllables  to  his  name — a  practice  not  unknown 
in  English  society — and  became  Atrometua  His  mother,  Glau- 
cothea,  nicknamed  Empusa,  was  a  hetsera  of  the  commonest  kind, 
who  imitated  the  greater  members  of  her  profession,  such  as 
Phryne,  and  initiated  people  into  a  mystery- worship  of  her  own 
invention./^  The  son,  .^chines,  combined  the  duties  of  menial 
attendant  in  the  school  which  his  father  held,  with  those  of 
chest- bearer,  fan-bearer,  &c,  in  the  rites  of  his  mother.  Such 
is  the  story  of  Demosthenes.  Whether  the  father  was  or  was 
not  a  slave  by  birth  we  have  no  evidence  :  the  utmost  that  can 
be  shown  is  that  Demosthenes'  account  is  possible.  There  is  no 
reason  for  regarding  it  as  probabla'  Still  less  probable  is  the 
change  of  name  on  the  part  of  the  father.  The  mother  was  of 
respectable  origin,  daughter  of  Glaucus  of  Acharnse,  and  sister 
of  Cleobulus  the  genexuL  By  the  poverty,  which  at  the  end  of 
the  Peloponnesinn  war  fell  on  many  Athenians,  she  may  have 
been  compelled  to  conduct  mysteries,  and  this  is  probably  the 
only  ground  for  aspersions  on  her  mode  of  life.  With  regard 
generally  to  what  Demosthenes  makes  out  in  the  speech  on  the 
Crown,  it  is  enough  to  say  that  he  is  there  raking  up  what  had 
happened — or  rather  not  happened — some  fifty  yeare  before: 
that  in  his  earlier  speech  on  the  Embassy,  he  seems  to  have 
known  nothing  of  all  this,  and  that  the  basis  of  it  all  is  pro- 
bably to  be  found  in  the  fact  that  the  position  in  life  which 
^schines  and  his  two  brothers  earned  for  themselves  was  much 
higher  than  that  which  they  started  from.  ^ 

^  De  Cor,  129  et  Btgq.,  nnd  258  et  seqq. 

'  Achines  liimself  {De  mala  gttia  legatione,  147)  lays  his  father  was  • 
eitixeD,  and  of  the  deme  Cothooide. 
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jEschiiMjs  was  bom  about  B.C.  390,  six  years  before  Demos- 
thenes. Rhetorical  or  philosophical  education  he  does  not  seem 
to  have  received  ;  but  his  fondness  for  talking  about  education 
seems  to  show  that  he  at  least  was  not  ashamed  of  having  been 
taught  by  his  father  the  schoolmaster.  At  the  age  of  eighteen 
he  entered  on  the  military  service  usually  imposed  on  Athenian 
citizens,  and  bore  himself  with  courage  and  distinction,^  especially 
at  Tamynae.  He  then  became  clerk  in  some  government  office, 
a  profession  which,  as  it  was  paid,  was  looked  down  upon  by 
Athenians  of  good  position.  With  a  versatility,  however,  which 
testifies  both  to  the  energy  and  to  the  natural  abilities  of  the 
man,  he  then  took  to  the  stage.  In  point  of  social  status  this 
was  no  advance  on  his  previous  position,  especially  as  he  did  not 
rise  to  the  higher  ranks  of  his  profession.  Some  merit,  how- 
ever, he  must  have  had,  else  so  good  a  judge  as  Theodorus  would 
never  have  chosen  him  as  his  tritagonist.^  His  quitting  this 
profession  was  due  to  an  accident  which  is  interesting  as  illumi- 
nating the  limits  imposed  on  stage  action  by  the  costume  of 
tragedy.  In  the  character  of  Oenomaus  (in  the  play  of  that 
name  by  Sophocles),  ^Eschines  had  to  give  chase  to  Pelops. 
The  buskins,  the  bolsters,  the  mask  and  the  topknot,  the  padding 
and  gloves,  however,  in  which  he  was  arrayed  were  not  adapted 
for  such  active  exercise.  iEschines  fell,  and  had  to  be  igno- 
miniously  set  up  again  by  the  leader  of  the  chorus.  He  returned 
to  his  earlier  profession  of  clerk,  and  this  time  attached  himself 
to  two  distinguished  statesmen,  Aristophon  and  Eubulus,  by 
whose  assistance  he  might  hope  to  gain  political  distinction. 

iEschines'  experience  in  life  up  to  this  point  had  been  varied, 
and  had  given  him  various  qualifications  for  superficial  success 
as  a  politician.  As  an  actor  he  learnt  to  manage  his  voice, 
which  was  fine,  to  declaim,  and  to  pose.  He  also  acquired  a 
more  than  usually  accurate  acquaintance  with  the  dramatists, 
and  this  was  a  large  portion  of  Athenian  education.  With  the 
routine  of  official  life,  his  experience  as  clerk  had  made  him 
familiar,  and  his  command  of  the  technicalities  of  the  phraseology 
of  laws  and  decrees  would  give  him  the  air  of  a  politician  with 
a  knowledge  of  the  constitution.  On  the  other  hand,  he  had 
had  no  systematic  education  in  philosophy  or  rhetoric,  as  De- 
mosthenes or  Hyperides  had  had,  nor  did  he  inherit  any  family 
traditions  such  as,  in  the  case  of  T^ycnrgus,  introduce  men  to 
statesmanship.    Accordingly,  ^Eschines  never  became  more  than 

^  This  is  an  oflFenca  which  Demoflthenes  could  never  forgive  him  {De  Cor» 
326). 
>  Dem.  ziz.  246. 
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a  second-rate  politician.  He  did  not  speak  with  much  regularity 
ill  the  Assembly,  and  the  embassies  on  which  he  was  sent 
were  not  of  the  first  importance,  as  the  one  in  b.g.  348  to  the 
Peloponnese ;  or  if,  as  in  the  case  of  those  to  Philip  in  346,  or 
after  Chfleronea  in  338,  they  were  of  importance,  the  part 
assigned  to  bim  was  subordinate.  It  is  to  his  collisions  with 
Demosthenes  on  the  subject  of  the  embassy  to  Philip,  of  which 
they  were  both  members,  that  .^Eschines  owes  in  griat  part  tho 
celebrity  which  attaches  to  his  name.  Once  more  iEschines 
ventured  to  attack  Demosthenes,  in  the  matter  of  the  crown, 
and  this  brought  about  his  own  extinction ;  for,  having  failed 
to  obtain  one-fifth  of  the  votes  in  this  trial,  he,  rather  than  pay 
the  fine  and  submit  to  the  disgrace  consequent  on  his  failure, 
left  Athens  and  never  returned.  Whither  he  went  and  how  he 
dii'd  are  matters  of  uncertainty.  He  is  said  to  have  gone  to 
Rhodes,  and  to  have  set  up  a  school  of  rhetoric  there. 

.^chines  seems  to  have  committed  but  few  of  his  speeches 
to  writing,  and  only  three  of  those  have  come  down  to  us,  that 
against  Timarchus,  that  on  the  Embassy,  and  the  one  against 
Ctesiphon.  These  three  speeches  were  published  by  iEschines 
to  justify  his  personal  and  political  character.  Other  motives 
for  publication  he  had  none,  as  he  was  neither  a  logograplier,  to 
wish  to  advertise  himself,  nor  a  great  statesman,  to  wish  to 
publish  his  policy  as  widely  as  possible,  nor  a  teacher  of  style. 

As  in  the  history  of  Attic  oratory  we  have  in  Hyperides  a 
revereion  to  the  type  of  oratory  displayed  by  Lysias,  so  in 
iEschines  we  have  a  reversion  to  the  type  of  Andocides.  Be- 
tween iEschines  and  Andocides,  however,  there  are  great  differ- 
ences, .^chines  had  a  natural  talent,  which  Andocides  did 
not  possess  ;  was  swayed  by  better  oratorical  traditions,  and 
had  before  him  better  models  in  oratory  than  was  the  case 
with  Andocides.  Neither  iEschines  nor  Andocides  spoke  regu- 
larly in  public ;  neither  was  a  logographer,  and  neither  had 
received  a  technical  education  in  oratory.  Making  allowance 
for  the  difference  in  talent  and  in  time  between  the  two 
orators,  the  results  of  this  want  of  practice  and  education  on 
each  are  the  same.  To  bring  this  out  in  detail  we  shall  have 
to  compare  with  iEschines  Demosthenes,  the  practised  and 
educated  orator.  The  comparison  is  the  more  necessary  as 
iEschines  undoubtedly  ranks  next  to  Demosthenes  as  an  orator, 
and  it  is  important  to  see  why  and  how  these  orators  differ. 

The  highest  excellence  of  iEschines  lies  in  his  power  of 
expression  The  first  quality  demanded  of  an  orator  is  that  he 
should  express  himself  clearly,  and  a  certain  amount  of  educa- 
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tion  and  practice  will  enable  a  man  to  be  intelligible  "when  he 
especially  strives  to  be  so.  But  to  be  always  clear  and  intel- 
ligible demands  further  education  and  practice.  The  habit  ol 
clear  expression  must  be  exercised  until  it  becomes  a  second 
nature  ;  and  it  is  just  this  further  education  and  practice  which 
Demosthenes  had  and  ^Eschines  had  not.  ^schines  is  intel- 
ligible when  he  has  a  particular  motive  to  be  so,  but  is  not 
clcir  always.  The  same  defect  also  betrays  itself  in  his  awk- 
ward repetition  of  words.  Clearness  of  expression,  however,  is 
not  the  only  quality  demanded  of  an  orator :  his  expressions 
must  also  be  felicitous.  For  this  end  a  man  must  obviously 
have  a  wide  range  of  words  at  his  command,  in  order  to  fit 
each  thought  with  the  words  which  will  appropriately  and 
happily  express  it.  Like  Demosthenes,  iEschines  possesses  this 
necessary  command  of  language,  and  it  is  his  highest  and  a 
very  high  excellence.  So  far  as  the  two  orators  ditfer — to  the 
prejudice  of  iEischines — the  difference  mainly  consists  in  the 
way  in  which  they  employ  their  resources.  An  expression  may 
be  excellently  calculated  to  convey  a  given  thought,  and  yet 
from  want  of  dignity,  from  the  association  of  ideas,  or  from 
some  other  reason,  be  in  a  given  case  not  appropriate.  In  other 
words,  an  Attic  orator  had  to  limit  the  brilliance  or  grandeur  of 
his  language  by  considerations  of  correctness  and  of  purity  of 
style.  The  perfect  exercise  of  these  limitations  is  always  the 
result  of  special  education  and  of  practice,  reinforced  by  natui-al 
taste.  To  illustrate  the  superiority  of  Demosthenes  in  this 
respect  the  grander  passages  of  the  two  orators  should  be  com- 
pared. For  the  expression  of  lofty  sentiments  lofty  words  are 
required,  for  the  style  should  rise  and  fall  with  the  subject. 
In  exalted  passages,  therefore,  the  tendency  of  an  Attic  orator 
was  to  rise  from  the  tone  of  ordinary  life  towards  the  tone  of 
tragedy.  In  an  early  stage  of  oratory  this  was  done  by  Ando- 
cides  by  the  introduction  of  phrases  almost  immediately  from 
tragedy,  and  the  result  is  that  between  the  passages  thus  in- 
troduced and  the  rest  of  the  speech  there  is  a  difiference  of 
quality  so  great  that  the  purity  of  Andocides'  style  is  consider- 
ably marred.  ^Eschines,  like  Andocides,  lacked  the  rhetorical 
education  necessary  to  prevent  him  from  making  this  mistake, 
bat  by  the  time  of  ^Eschines  the  critical  faculty  was  improved 
so  much  that  .^chines  could  not  sin  in  this  respect  to  the 
same  extent  as  Andocides,  and  in  ^Escliines,  although  we  have 
words  which  distinctly  belong  to  the  tragedians,  we  no  longer 
have  whole  phrases  lugged  in.  Demosthenes,  on  the  other 
band,  does  not  imbed  either  such  words  or  such  phrases  in  his 
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oratory.  He  takes  his  tone  and  not  his  words  from  tragedy. 
What  he  borrows  from  the  tragedians  he  gives  out  again  in 
a  shape  which  is  all  his  own,  and  consequently  does  not  jar 
with  the  rest  of  the  passage. 

We  have  seen  in  the  chapter  on  Demosthenes  that  one  source 
of  his  strength  is  his  complete  command  of  all  the  figures  of 
speech  and  of  thought,  and  that  in  this  respect  he  far  outstrips 
any  previous  orator.  In  this  he  has  a  close  rival  in  iElschines, 
whose  wide  range  of  language  is  also  supplemented  by  a  wide 
and  varied  command  of  figures.  Here,  aLso,  such  superiority  as 
Demosthenes  may  possess  is  due  to  his  greater  experience  in 
oratory.  The  result  of  this  experience  is  that  Demosthenes  has 
command  of  language ;  on  the  other  hand,  .^chines'  words  are 
apt  to  run  away  with  him,  as  was  also  the  case  with  the  less 
experienced  Andocidea  This  is  in  part  due  to  the  copious 
vocabulary  and  facile  flow  of  language  which  in  other  respects 
constitutes  the  strength  of  iEschines.  He  finds  it  so  easy  to 
talk  that  he  is  apt  to  degenerate  into  mere  talk.\  Assonances  of 
words,  or  of  the  ends  of  words,  are  sometimes  sought  solely  for 
their  own  sake,  not  for  the  sake  of  giving  force  and  weight  to 
his  words  ;  and  this  is  the  abuse  of  figui'es  of  speech.  The  expe- 
rience of  Demosthenes  and  his  sense  of  limit  enabled  him  to  exer- 
cise due  restraint  in  the  use  of  figures  of  all  kinds,  but  ^Eschines 
weakens  their  effect  by  using  them  to  excesa^  Kot  only  does 
this  want  of  restraint  sometimes  weaken  the  effect  of  iEschines' 
words  and  figures,  it  sometimes  also  betrays  him  into  sentences 
of  extreme  chimsiness.  The  sentences  of  Isocrates  are  long,  but 
they  are  always  constructed  with  such  perfect  regularity  that 
they  are  quite  transparent  Demosthenes  has  sentences  of  great 
length,  but  there  is  always  so  much  obvious  design  in  them, 
and  they  are  penetrated  by  such  unity  of  thought,  that  their 
length  is  not  felt  Hyperides  wanders  through  long  sentences 
apparently  of  the  most  casual  structure,  oi;  want  of  structure, 
but  his  native  grace  and  his  concealed  power  always  enable  him 
to  bring  his  sentences  to  a  happy  and  effective  close.  ^Sschines, 
on  the  other  hand,  when  off  his  guard,  drifts  into  a  sentence  of 

^  An  example  of  effective  use  of  the  figure  antistrophe,  i.f.  the  repetition 
of  n  word  Ht  the  end  of  successive  clnuses,  is  the  famous  passage  in  Ctes,  202, 
firih*  iv  dpery  Toud*  vfiQv  firidelt  KaTa\oyi^4<rdai,  ds  Ay  ivavcpofi^vov  En/tri- 
<f>CljvT0Sf  cl  KoKiaiQ  Ari/xo<r0<^v'iiVt  vpuros  Aya^o^-ff  **  KdXei  icdXei."  irl  <raurbw 
icaXets,  iirl  roifS  v6ixoh%  /cuXets,  ixl  r^v  btifioKparid^  icaXctt.  But  the  effect  of 
this  passage  is  weakened  by  the  use  of  the  same  figure  shortly  before,  198, 
6aTis  fikw  otw  h  Tff  TifAi^et  rijv  }//ij<pov  airct,  r^r  6py^v  rijv  hyxripav  TapatreiTOi 
dcTts  d'iv  T(fi  TpiijTifi  \6y(p  Ti)v  \//^op  alreZf  p6ji»  a/rct,  &p  olh€  aXr^at 
oibkv  6<Ttw  oiSevl  oUt^  alriiOirra  hipifi  doOmiu 
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which  '^  you  see  no  reason  in  its  structure  why  it  should  ever 
come  to  an  end,  and  you  accept  the  conclusion  as  an  arrange- 
ment of  Providence  rather  than  of  the  author." 
V^  There  are  three  ends  at  which,  roughly  speaking,  we  may  say  an 
orator  has  to  aim  :  to  express  himself  clearly  and  felicitously  ;  to 
convince  his  hearers  ;  and  to  inspire  them  with  his  own  feelings. 
With  regard  to  the  first  of  these  we  have  now  seen  that  so  good 
are  the  natural  gifts  of  i^schines  that  it  is  only  because  of 
Demosthenes'  superior  experience  and  practice  as  a  public  speaker 
and  a  logographer  that  he  just  manages  to  outstrip  him.  When, 
however,  we  come  to  the  second  of  the  three  objects  an  omtor 
has  to  aim  at,  we  find  the  difference  between  the  two  orators  is 
great.  In  dealing  with  Andocides  we  saw  that  his  lack  of 
experience  in  arguing  cases  made  him  vastly  inferior  in  argu- 
ment when  compared  with  Antiphon.  The  same  difference  is 
visible  between  ^Eschines  and  Demosthenes,  and  is  made  still 
greater  by  the  superior  intellectual  power  of  Demosthenes.  In 
the  arrangement  of  his  subject-matter,  indeed,  iEschines  is  clever 
enough.  This,  however,  is  a  power  easily  acquired  by  imitation, 
and  in  it  we  may  clearly  see  the  advance  which  the  general 
level  of  oratory  made  between  the  time  of  Andocides  and  of 
iEschines.  y  The  powers  of  ^Eschines  seem  to  have  been  reten- 
tive rather  than  original.  His  speeches  contain  a  large  amount 
of  information — usually  inaccurate — but  like  his  loans  from 
tragedy  it  has  not  been  assimilated.  His  want  of  mental  power 
is  seen  again  when  he  undertakes  to  expound  the  law.  He 
expends  many  words  on  explaining  the  laws  he  quotes,  and  ends 
by  not  explaining  them.  His  arguments,  moreover,  are  not 
unfrequently  illogical,  and  he  gladly  takes  refuge,  for  instance, 
in  misty  declamations  based  on  popular  superstition^  rather 
than  submit  his  argument  to  the  light  of  logical  criticism. 
Above  all,  however,  if  an  orator  fails  to  convey  to  the  minds  of 
his  audience  his  awn  view  of  the  case,  it  is  mainly  because  he 
is  himself  not  clear  in  his  view.  This  is  the  reason  why  his 
great  attack  upon  Demosthenes  in  the  matter  of  the  crown  fails. 
To  attack  the  policy  of  Demosthenes  successfully  it  was  neces- 
sary to  state  an  alternative  line  of  action.  If  the  policy  of 
opposing  Macedonia  was  wrong,  then  there  must  have  been  some 
other  policy  which  was  right,  and  that  policy  it  was  iEschines' 
business  to  propound.  But  ^Eschines  has  no  such  alternative 
line  of  action  to  propose.  If,  instead  of  employing  an  argument, 
he  imputes  a  motive — and  bribery,  bribery,  bribery  is,  signifi- 

^  In  Ctea,  106-158  (the  diatribe  against  the  ill4uok  and  impiety  of  Demos- 
thenes). 
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canilj  enough,  the  only  motive  which  .^schinea  can  imagine— 
it  is  because  he  has  no  argument.  Not  only,  however,  is  he 
destitute  of  any  constructive  idea,  but  his  criticism  is  we%k. 
He  can  only  say  that  Demosthenes'  policy  failed.  And  of  xll 
criticisms  the  cheapest  and  the  most  worthless  is  criticism  by 
results. 

It  is  not,  however,  an  orator's  business  to  merely  demonstrate 
a  theorem.  He  has  also  to  command  the  feelings  of  his  audi- 
ence. Now  there  are  certain  sentiments  to  which  .^Ischines 
frequently,  and  Demosthenes  rarely  appeals.  They  are  the 
sentiments  which  cluster  round  the  family  hearth,  the  worship 
of  the  gods,  and  the  history  of  the  past  Again,  Demosthenes 
is  not,  strictly  speaking,  pathetic.  Some  of  his  speeches  do 
indeed  appear  to  us  pathetic,  but  that  is  not  because  they  were 
designed  for  pathos,  but  because  we  know  and  read  them  in 
the  light  of  the  subsequent  history  of  Greeca  .^Sschines,  on 
the  other  hand,  as,  for  instance,  in  the  peroration  of  the  speech 
on  the  Embassy,  aims  at  pathos.  And  in  the  peroration  of  the 
speech  against  Ctesiphon,  .^chines  challenges  comparison  with 
Demosthenes,  even  in  the  power  of  raising  patriotic  indignation. 
In  fine,  .^Ischines  works  on  a  larger  number  of  more  varied 
emotions  than  Demosthenes,  and  yet,  by  general  consent, 
.^Sschines  is  less  effective  than  Demosthenes.  Undoubtedly 
the  earnestness  of  Demosthenes  is  intense  to  a  greater  degree 
than  is  that  of  JBschines  or  any  other  orator,  and,  consequently, 
he  works  on  our  feelings  more  powerfully  than  .^Ischines.  But 
it  is  also  true  that  the  superiority  of  Demosthenes  has  been 
exalted  at  the  expense  of  .^ischines  by  means  of  extraneous 
considerations.  In  the  case  of  the  speeches  on  the  Crown  this 
is  clear.  Public  opinion  was  on  the  side  of  Demosthenes,  and 
Demosthenes  had  the  better  cause.  Demosthenes  has  our  sym- 
pathies before  we  open  iEschines.  But  this,  which  is  itself  an 
explanation  partly  why  iEschines  takes  less  hold  of  our  feel- 
ings, may  be  pushed  too  far,  and  the  unfair  inference  be  drawn 
that,  because  ^Eschines  failed  to  prove  Demosthenes  a  traitor, 
therefore  iSschines  was  a  traitor  himself.  Hence  it  is  said  that 
.^chines  fails  to  make  us  believe  in  him,  because  he  did  not 
believe  in  himself,  and  that  his  oratory  is  pervaded  with  the 
taint  of  insincerity.  He  poses  as  a  religious  citizen  and  admir- 
able father  of  a  family  for  the  sake  of  respectability.  He 
assumes  patriotism  though  he  has  it  not,  and  he  trades  on 
pathetic  passages  because  he  was  an  actor  by  training  and  by 
nature  theatrical. 
^  The  truth,  however,  seems  to  be  that  iEschines  was  in  morals 
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US  in  intellect  not  above  the  average  level  of  his  time,  whereas 
Demosthenes  was  distinctly  above  it.  iElschines  is  accused  by 
Demosthenes  of  having  rendered  no  services  to  the  state ;  and 
Demosthenes  is  always  accusing  the  citizens  of  Athens  generally 
with  reluctance  to  make  any  sacrifice  for  their  country.  ^Sschines 
apparently  thought  resistance  to  Philip  impossible,  and  saw  no 
way  for  Athens  to  remain  great  and  free,  a  view  in  which  he 
was  supported  by  so  good  a  man  as  Phocion.  Bribery,  iEschines 
as  a  practical  man  regarded  as  admitting  of  extenuating  circum- 
stances.^ As  a  practical  man  also  he  discountenanced  the  ex- 
travagant indulgence  of  the  desires,  and,  as  was  the  case  with 
many  other  people,  respectability  exhausted  the  sum  of  his 
morality.  This  is  not  a  flattering  character  of  .ZElschines,  and 
it  is  unnecessary  to  go  beyond  our  evidence  and  accuse  him  of 
hypocrisy,  -^chines  has  himself  challenged  comparison  with 
Demosthenes,  and  by  an  optical  illusion,  to  which  the  mind's 
eye  is  liable,  JSschines  seems  below  the  ordinary  level  of 
morality,  because  Demosthenes  is  so  much  above  it.^; 

In  discussing  Demosthenes  we  said  that  the  three  sources 
of  his  power  as  an  orator  were  the  magic  of  his  language,  the 
force  of  his  intellect,  and  his  lofty  morality.  In  the  present 
chapter,  in  order  to  show  how  .^chines  is  inferior  to  his 
rival,  we  have  compared  the  two  orators,  and  we  have  seen 
that  while  in  the  fii*st  of  the  three  points  mentioned  .^Eschines 
is  little  below  Demosthenes,  in  the  remaining  two  points  he 
is  much  below  hiuL  vin  order  now  to  mark  the  fact  that 
iEschines,  though  inferior  to  Demosthenes,  could  yet  contest 
priority  with  him,  we  must  contrast  the  two  orators.  In  the 
first  place,  as  we  have  already  seen,  Demosthenes  is  the  trained 
and  practised  orator,  while  .^chines  is  a  man  with  a  natural 
gift  of  eloquenca  And  as  ^Eschines  represents  nature,  Demos- 
thenes art,  we  find  that  the  former  usually  spoke  extempore, 
while  the  latter  rarely  spoke  without  preparation.  A  further 
consequence  of  this  difference  between  the  two  orators  is  that 
whereas  Demosthenes  has  greater  capacity  for  argument  than\ 

^  X,  tiS.  Poverty  and  old  age  he  regards  as  extenuating  :  iKciyoi  flip  ye  ol 
^aXaivupoi  od  hwdiuvoi  y^pat  dfia  Kal  ireviav  inreveyKetv,  rd  /Uyurra  rcDv  ^ 
dv0pd)voLS  KaK&v.  This  was  not  a  view  peculiar  to,  and  therefore  specially 
coiulemuatory  of  ^schines,  but  the  common  one.  Timocles,  a  poet  of  the 
Middle  Comedy,  says  in  the  DeloSf  alluding  to  the  Harpalus  affair : 

A.  i(\rj</>€  Kal  A-^fiunf  re  Kal  KaXKicBipfjs, 

B.  Tiyrires  ^crav,  {bare  ffvyyytiffArjp  ^w. 

(Meineke,  F.O.M.  591.) 

We  must  judge  iEsohines  by  the  standard  of  his  own  time.  Bribery  is  not 
unfrequeutly  defended  at  the  present  day. 
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^  for  narratiye,  with  .^schines  the  reverse  is  the  case.  As,  how 
ever,  argument  makes  greater  demands  on  the  attention  of  the 
hearer  than  does  narrative,  a  speech  by  Demosthenes  is  harder 
to  follow  than  is  one  by  i£schines ;  and  as  argument  gives 
less  scope  than  narrative  for  the  graces  of  oratory,  the  speeches 
of  .^chines,  apart  from  considerations  as  to  the  matter,  are 
more  pleasing  than  those  of  Demosthenes.  As  regards  the 
emotions,  Machines  relied  chiefly  on  pathos,  whereas  Demos- 
thenes api)ealed  to  the  indignation  of  his  hearers.  iEschines 
looked  by  preference  to  the  glorious  past,  Demosthenes  to  the 
calls  of  honour  in  the  present  .^chines  was  satisfied  if  he 
complied  with  the  observances  of  religion,  Demosthenes  was 
possessed  with  the  necessity  of  morality.  These  points  of  con- 
trast may  suffice  to  indicate  that,  although  between  Demos- 
thenes and  iSschines  there  is  a  difference  in  degree,  there  is 
also  an  equally  important  diversity  in  geniua  i£schines  has 
not  and  does  not  deser^'e  our  sympathies ;  but  more  closely 
than  any  other  orator  he  approached  the  merit  of  Demosthenes. 
Amongst  the  orators  of  the  Macedonian  party  Demades  ^  is 
next  in  importance  to  .^chines.  Demades  seems  to  have 
been  about  the  same  age  as  and  to  have  died  two  years  later 
than  Demosthenes,  t.e.,  ao.  320.  He  first  appears  to  our 
notice  after  the  battle  of  Chssronea.  He  had  no  shame  in 
avowing  that  Philip  had  bought  him,  and,  in  spite  of  that  fact^ 
he  continued  until  Alexander's  death  the  most  important  man 
in  Athens,  with  the  exception  of  Demosthenes.  After  the 
destruction  of  Thebes,  Demades  saved  Athens  from  the  wrath 
of  Alexander ;  and  the  Athenians,  in  return,  erected  a  statue  of 
Demades  in  the  market-plac&  In  natural  power  Demades  was 
said  to  exceed  Demosthenes,  and  the  judgment  of  Theo- 
phrastus  ^  is  well  known,  that  as  an  orator  Demosthenes  was 
worthy  of  Athens,  Demades  above  it.  Unlike  Demosthenes, 
he  spoke  extempore,  and  consequently  none  of  his  speeches 
have  come  down  to  us.  As  he  himself  said,  his  master  in 
rhetoric  was  the  platform;  his  speeches,  therefore,  probably 
lacked  art  both  in  the  treatment  of  the  subject-matter  and 
the  arrangement  of  his  speech.  On  the  other  hand,  he  had 
the  reputation  in  antiquity  ^  of  being  the  most  witty  of  Attic 
orators;  and  from  this  it  would  seem  that  the  power  of  his 

^  Aim,dS7is  is  contracted  from  AijfiedSiis. 

'  Theophrastus,  a  pupil  of  Aristotle,  was  bom  B.C.  372  and  died  about 
B.C.  283.  Of  the  two  hundred  or  more  works  which  he  wrote  we  possess  his 
**  Characters,**  "  Science  of  Plants,"  "  Natural  Causes,*'  "  Mineralogy,"  and 
•*  On  Fire,**  more  or  le&s  complete. 

*  "  Demades  pnster  oeteros  fertur  (facetos)."    Cicero,  OrtU,  9a 
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oratory  resembled  that  of  Pericles  in  consisting  of  pointed  and 
striking  expressions.  The  impression  which  these  made  on 
his  hearers  may  be  inferred  from  the  fact  of  some  of  them 
having  floated  down  to  our  own  tima  Thus,  Macedonia,  he 
said,  after  the  loss  of  Alexander,  was  a  blinded  Cyclops.  The 
theatre-money  which  the  Athenians  received  was  tlie  glue  of 
the  democracy.  The  herald  of  the  city  was  the  public  cock. 
Demosthenes  was  like  the  swallows,  who  will  neither  let  you 
sleep  nor  wake  you.  He  defended  his  policy  on  the  ground 
that  he  was  steering  the  wreck  of  Athens.  When  the  Athe- 
nians objected  to  worship  Alexander  as  a  god,  he  told  them  to 
mind  that,  in  their  anxiety  to  defend  heaven,  they  did  not  lose 
the  earth.  When  a  report  came  to  Athens  that  Alexander  was 
dead,  and  the  Athenians  were  much  delighted,  Demades  said, 
"Alexander  is  not  dead.  If  he  were,  the  whole  world  would 
smell  his  corpsa" 

Aristogiton,  against  whom  the  second  speech  of  Dinarchus 
is  directed,  was  probably  bom  about  b.c.  370.  He  was  most 
active  after  the  battle  of  Chseronea,  when  he  opposed  the 
measures  of  Hyperides.  The  names  of  some  of  his  speeches 
are  given  by  Suidas  and  Photius,  and  quotations  from  him 
occur  in  Harpocration,^  AthenflBus,  Tsetzes,^  and  elsewhere.  He 
seems  to  have  employed  much  abuse  and  to  have  set  himself 
up  as  the  "  watch-dog  of  the  democracy."  Pytheas,  born  about 
B.O.  356,  began  his  political  life  as  an  anti- Macedonian,  but 
went  over  on  the  occasion  of  the  Harpalus  affair  and  became  a 
wealthy  man.  On  the  death  of  Alexander,  he,  Hke  others  of 
the  Macedonian  party  at  Athens,  suffered.  His  end  is  not 
known  to  us.  We  have  quotations  from  him  in  Rutilius  Lupus.^ 
His  speeches  seem  to  have  been,  according  to  Suidas,*  inso- 
lent and  disjointed.  The  quotations  show  an  affection  for 
antithesis.  Menessechmus  succeeded  Lycurgus  in  the  adminis- 
tration of  finance  at  Athens,  but  whether  he  was  an  opponent 
of  or  belonged  to  the  extreme  section  of  the  patriotic  party  is 
unknown.     We  have  nothing  by  him,  and  he  seems  to  have 

1  In  his  lexicon  to  the  "  Ten  Orators."  His  date  is  the  third  or  fourth 
eentnrr  A.D. 

3  Johannes  Tsetses,  about  A.D.  xi6o,  was  a  learned  grammarian  of  Oon- 
stantinople,  the  author  of  Scholia  to  Homer,  Hesiod,  Aristophanes,  &c., 
and  of  a  work  entitled  XiXiddes,  containing  much  mixed  information,  and 
composed  in  so-called  political  verses. 

*  kutilius  Lupus  lived  in  the  time  of  Tiberius,  »nd  wrote  "De  Figuris 
Sententiarum  ct  Elocutionis ; "  and  in  illustration  of  the  figures  of  thought 
and  speech  he  quotes  from  various  authors  (translating  Greek  quotations). 

^  oiK  iKpLSri  fierd  tCw  XoixQv  ptjfr6piap  (ie.  in  the  oanon  of  the  ''Ten  (iters'*) 
dt  dpaffin  Kal  BteawaafAiptn, 
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l)een  wateiy  and  weak.^  To  Callicrates,  the  Pergamtim  school 
ascribed  a  speech  accusing  Demosthenes  of  illegality;  and 
Philinus'  name  has  come  down  to  us  because  he  opposed  the 
proposal  of  Lycurgus  that  statues  should  bo  erected  of  the 
three  great  tragedians.  Eubulus,  the  political  patron  of  ^£3- 
chines,  at  first  opposed  to  and  then  a  supporter  of  Philip,^  is 
mentioned  by  Aristotle  ^  as  quoting  Plato  in  one  of  his  speeches 
to  the  effect  that  many  people  admitted  they  were  bad.  Of 
Philocrates,  one  of  the  ambassadors  sent  to  treat  for  peace  with 
Philip,  who  openly  boasted  of  having  been  bribed,  we  have 
not  the  least  fragment  left  Hagnonides  accused  Theophrastus 
of  impiety  unsuccessfully,^  and  Phocion  of  treason  successfully, 
and  wrote  an  Accusation  of  Oratory.^  Stratocles,  "the  most 
persuasive  and  pernicious  of  men,"  •  was  conspicuous  for  the 
vileness  of  his  servility  to  Philip  and  his  shameless  joy  at  the 
disasters  of  his  country.  One  or  two  sentences  alone  of  his 
have  survived/  and  Cicero  credits  him  with  being  the  inventor 
of  the  story  that  Theniistocles  poisoned  himself  with  the  blood 
of  a  bull.^  Of  Androtion,  against  whom  a  speech  of  Demos- 
thenes is  directed,  we  have  a  simile  preserved  by  Aristotle.* 
Cydias  made  a  speech  on  the  colonisation  of  Samos.^^  ^sion 
was  a  fellow-pupil  with  Demosthenes,  and  is  praised  by  Aris- 
totle for  his  metaphors,  although  to  us  they  appear  worn  out.*^ 
To  these  may  be  added  the  names  of  Democles  (or  Democlides), 

^  Dionysius,  DiDarchus  ix,  liao^  Kal  Ktxv/idpos  xal  y/zuxp^ 

*  Dem.  19,  292.  Kal  h  lUw  t<p  ^y^  Kan^pQ  ^tKlnrtfi  Kal  icard  tQ»  walStait 
&fjLyv€t  1j  11^  i.7ro\(ii\ivat.  ^LXivvov  &r  fioOXeadai,     Cf.  i>e  Cor.  91. 

'  Rhet.  L  15.  otoy  Ed/3oi)Xot  iw  roU  SiKaarripLois  ix/r/jccLTo  irard  XdpTiros  f 
nXdrunf  etve  Tp6t  *ApxipiO¥,  Uri  hri646wKev  iv  rg  x^Xci  rb  6fiLo\oyeaf  vor^- 
pods  ttvau 

*  This  we  leani  from  the  "Livei  of  the  Philosophers,"  hj  Diogenes  Laer- 
tius  (37).  who  lived  about  A.D.  200,  and  came  from  Laertia  m  Oilioia. 

^  Quiiitilian,  iL  17,  15:  '*Agno  quidem  detraxit  sibi  inscriptione  ipsa 
fideni,  qua  rhetorices  accusationem  prof essus  est." 

^  Dem.  adv.  Pant.  994O.  SrparoirXei  r^  TiOajfcrdnf  rumioif  &9$pdyiriaf 
Kal  TTom^pordrifi, 

^  Photius,  447A,  17.  apoOrai  Kal  oirelpcTai  t6  Orjpalww  Atrrv,  rfi*  vwa» 
ywpiaafUvunf  iffuw  rhv  Tp6t  ^CKitttw  vdXcfioy.  Ratilius  Lupus,  ii.  20 ;  "  Nam 
vehementer  eorum  vitiis  invehi  non  licebat,  reticere  omnino  non  expediebat : 
suspiciose  loqui  potissimum  placebat." 

^  Brutus,  II  :  '*Stratnclem,  ut  Themistoclis  mortem  rhetorioe  et  tragioe 
omare  posset,  finxisse  ilium  cum  taurum  immolavisset,  excepisse  sanguinem 
patera  et  eo  poto  mortuum  concidisse."  (This  impossible  stor^,  however, 
goes  back  to  tne  time  of  Aristophanes.)  If  Stratocles  thought  this  method  of 
death  tragic  his  taste  was  as  defective  as  his  knowledge. 

®  Rhet.  iii.  4 :  ^t  SfiMos  C18ptci)f  Ijv]  rotf  iK  tQv  dea-fiC^  KWi9lois '  iKcTva 
re  yap  vpwririirrwTa  hdKVtUf  Kal  'Ibpiia  XvO^pra  iK  t&v  Sefffuav  etvai  xaXexAi'. 

^0  lb.  IL  6.  ^^  lb.  iii.  IQ.    E,g,  "  Greece  cries  Aloud.'* 
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a  pupil  of  Theophrastus ;  and  probably  Archon,  in  b.c.  316  :* 
Leosthenes,  a  sycophant ;  2  Charisius ;  ^  Euthias,  the  accuser 
of  Phryne  ;  *  and  Lacritus,  of  whom  mention  is  made  in  the 
^speech  of  [Demosthenes]  against  Lacritus.* 
^  In  conclusion  it  remains  for  us  to  say  a  few  words  with  regard 
to  the  causes  of  the  decline  of  oratory  after  the  death  of  Demos- 
thenes. They  are  two :  the  loss  of  political  freedom  and  the 
cessation  of  the  reaction  of  the  public  on  the  artist  The  effect 
of  the  loss  of  political  freedom  on  political  oratory  is  readily 
understood.  When  the  fate  of  the  country  was  at  stake,  and 
when  the  Assembly  had  the  power  of  deciding  that  fate,  an 
orator  and  a  patriot  like  Demosthenes  had  the  highest  incentive 
to  put  forth  all  his  powers  of  oratory  in  order  to  move  the 
Assembly  to  the  proper  and  honourable  course  of  action.  When, 
on  the  other  hand,  the  Assembly  lost  its  power  of  deciding  what 
the  action  of  the  country  should  be,  and  when  consequently 
political  debates  could  have  no  practical  result,  then  patriotism 
could  supply  no  incentive  to  the  orator,  and  deliberative  oratory 
so  far  as  it  survived  was  unreal.  Thus  the  loss  of  political 
freedom  resulted  in  the  decline  of  deliberative,  the  highest  kind 
of  oratory.  It  also  brought  about  the  decline  of  forensic  oratory. 
Its  action  in  this  case  is  not  quite  so  obvious,  but  it  was  equally 
effective.  Matter  for  decision  was  not  withdrawn  from  the  law 
courts  80  entirely  as  it  was  practically  from  the  Assembly  ;  but 
all  that  important  part  of  Attic  law  which  dealt  with  con- 
stitutional, and  therefore  political  points,  naturally  shared  the 
fate  of  political  debate;  and  in  dealing  with  the  remaining 
cases  the  citizens  of  Athens  had  in  the  first  place  to  do  only 
with  petty  matters,  not  fitted  to  develop  the  moral  and  intel- 
lectual qualities  of  an  orator;  and  in  the  second  place,  even  in 
dealing  with  these  trivial  cases  they  were  not  acting  as  a  free 
people  giving  judgment  in  accordance  with  their  own  free  laws. 
In  analysing  the  superiority  of  Demosthenes  as  an  orator,  we 
found  that  it  consisted  of  his  moral  and  intellectual  power  and 
the  beauty  of  his  language :  and  these  three  elements  are  indis- 
j)en sable  for  oratory  of  the  highest  kind.  Applying  this  test 
tc  the  oratory  of  the  decline,  we  see  then  that  forensic  oratory 
never  had  for  its  subject  issues  admitting  of  fervour,  righteous 
indignation,  or  self-sacrifice ;  and  that  the  matters  it  dealt  with 
were  not  momentous  enough  to  call  for  or  develop  the  powers  of 
a  great  mind.  It  was  only  the  third  element  of  oratory  which 
admitted  of  cultivation,  and  this,  separated  from  the  others,  ran 

^  Ruhnken,  Rut.  Lap.  93.  *  .fisohines,  Falsa  Reg.  T34. 

*  Rut.  Lap.  i.  xo.  *  I^con  Seguieranom,  57.  *  15  and  41, 
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to  rank  loxxxrumee.  Tliis  exeeniTe  attentiofi  to  form 
from  the  negli^enee  of  matter  iM  putlj  what  k  meant  bj 
**  Asianii^ni.*  What  we  hare  aaid  with  rq^aid  to  the  decline  of 
oratory  applies  to  all  Greek  ontcrj,  whererer  cnltiTated,  until 
aboat  BLC.  150.  Am,  howerei^  it  was  in  Asia  Elinor  that  oratory 
daring  this  period  was  principally  coltiTated,  the  qualities  of 
the  oratory  of  the  decline  hare  eome  to  be  groaped  together 
nnder  the  term  AyJanism.  After  Bia  150,  a  reaction  in  ^Tonr 
of  the  oratory  of  Demosthenes  set  in  and  was  termed  **  Attidsm." 
It  would,  howerer,  be  a  mistake  to  imagiiie  that  *  Asianism  * 
was  coDtined  to  Asia  Elinor.  The  seeds  ol  it  were  sown  in 
Athens  eyen  before  the  time  of  DemoeUienes,  for  Isocrates 
cultivated  form  to  the  exclusi<m  of  matter;  and  its  results  are 
plainly  risible  in  Dinarcbus^  the  last  of  the  ten  Attic  orators^ 
The  first  characteristic  then  of  A  man  ism,  exeessiTe  attention  to 
the  mere  language  of  a  speech,  is  only  the  deyelopment  of  a 
tendency  already  exiting  in  Attic  oratory.  But  although 
Asianism  may  thus  be  traced  back  to  Isocr^es,  it  is  very  dif- 
ferent from  him,  and  it  is  this  difference  which  constitute  the 
second  characteristic  of  Asianism.  Isocrates  worked  on  a  method 
and  with  a  theory :  Asianism  had  none.  Here  again  Asianism 
was  but  the  deyelopment  of  a  bad  tendency  already  existing  in 
Attic  oratory,  .^schines,  like  Isocrates,  was  lacking  in  the 
intellectual  and  moral  elements  of  oratory,  and  therefore  achieyes 
his  greatest  success  in  the  domain  of  mere  language.  But  ha 
differs  from  Isocrates  in  the  fact  that  he  had  no  theory,  no 
culture,  and  but  rarely  wrote  a  speech  beforehand,  while  Isocratea 
would  spend  ten  years  in  writing  an  oration.  JEschines  was  a 
native  orator,  Isocrates;  a  trained  rhetorician.  In  this  respect 
then  ^schines  is,  rather  than  Isocrates^  the  direct  ancestor  of 
Asianism.  Bat  althoagh  Asiatic  oratory  resembles  that  ol 
JEschines  in  being  based  on  no  method,  there  is  this  difference 
between  them,  that  the  one  is  successful,  the  other  not  Doubt- 
less the  reason  partly  is  that  JSschines  possessed  natural  gifts 
which  the  Asiatic  oratora  did  not :  but  this  does  not  wholly 
account  for  the  extravagances  of  Asianism,  and  for  a  full  ex- 
planation we  must  turn  to  the  second  main  cause  of  the  decline 
of  oratory  after  tbe  death  of  Demosthenes — the  cessation  of  the 
reaction  of  public  on  artist 

In  the  case  of  oratory  even  more  than  in  any  other  branch 
of  literature  or  art  is  it  clear  that  the  artist  is  reacted  on  by  his 
public;  for  the  practical  object  of  speaking  is  conviction,  and 
in  order  to  convince  his  audience  a  speaker  must  neither  rise 
above  their  comprehension  nor  sink  below  their  expnctations. 
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The  success  which  sptirs  to  further  and  higher  exertion  comes 
more  directly  to  the  orator  than  to  any  other  artist,  as  does  also 
the  failure  which  teaches  a  lesson  for  the  future.  The  function 
then  of  the  public  in  the  development  of  art  or  literature  is  to 
encourage  merit  and  check  extravagance.  Kemove  the  check, 
and  extravagance  develops  without  restraint.  In  the  period 
of  Asianism  the  check  was  removed  and  the  extravagance  was 
developed  which  was  characteristic  of  Asianism.  In  order  to 
understand  how  and  why  this  check  was  removed,  we  must  call 
to  miud  first  the  difference  in  size  between  the  city-states  of 
Greece  and  the  countries  or  nation-states  of  modem  Europe; 
and  secondly,  the  different  means  of  reaching  the  public  in  the 
two  cases.  The  modem  public  reads,  the  ancient  public 
listened.  All  the  citizens  of  Athens  could  be  gathered  to- 
gether in  the  theatre  to  hear  a  drama:  every  citizen  might  be 
present  at  the  Assembly  :  great  festivals  drew  a  large  concourse 
of  people  together  in  whom  the  essayist  or  the  historian  could 
find  an  audience.  During  the  creative  period  of  Greek  lite- 
rature the  normal  way  of  reaching  the  public  was  through  their 
ears,  not,  as  is  the  case  in  modem  times,  through  their  eyes ; 
for  even  if  most  Athenians  were  able  to  decipher  the  letters  of 
the  alphabet,  they  were  not  in  the  habit  of  reading.  \But  every 
Athenian  was  in  the  habit  of  hearing  the  oratory  of  the  law 
courts  and  the  Assembly,  the  epic  and  lyrical  poetry  recited  by 
the  rhapsodists,  the  essays  and  histories — or  portions  thereof 
— read  at  the  great  festivals  and  the  dramas  performed  in 
the  theatre :  and  in  consequence  the  literary  education  of  the 
Athenians  was,  at  any  rate  in  the  best  time  of  Athens,  better 
than  that  of  a  modem  nation,  even  with  the  advantage  which 
the  latter  possesses  of  the  printing  press.  But  in  the  period  of 
the  decline  of  oratory  the  Greeks  were  going  through  a  transi- 
tion stage  :  the  law-courts  and  assembly  were  less  attended,  the 
theatre  was  no  longer  the  means  of  conveying  the  best  tragedies 
to  the  public ;  literature  was  ceasing  to  reach  the  public  through 
the  ear,  while  at  the  same  time  the  cost  of  multiplying  copies  of 
a  manuscript  had  not  yet  been  so  much  reduced  as  to  enable  the 
public  to  become  as  a  rule  readers.  But  although  the  means  of 
conveying  literature,  whether  orally  or  by  means  of  manuscripts, 
were  thus  temporarily  decreasing,  the  demand  was  not  decreas- 
ing. The  result  was  the  practice  by  which  the  owner  of  a  manu- 
script collected  his  friends  together  and  read  it  aloud  to  them. 
We  have  seen  that  this  had  already  been  done  in  the  case  of 
Isocrates'  orations.  It  was  even  done  in  the  case  of  tragedies : 
tragedians  who  composed  solely  for  this  kind  of  publicity  had 
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come  to  be  called  *'  Beaden.**  The  comedies  of  Menander  were, 
many  of  them,  written  not  to  be  perfonned,  but  to  be  read  in 
this  manner  at  social  gatherings.  The  consequence  of  this  was 
that  an  author's  works  did  not  become  known  to  the  whole  or 
to  the  larger  part  of  the  public,  as  before  and  after  this  time, 
but  only  to  small  groups.  That  is  to  say,  the  check  which  the 
great  public  puts  on  extravagance  was  almost  entirely  taken  off ; 
ihe  general  recognition  of  the  public  was  not  to  be  obtained, 
and  thus  the  artist's  greatest  incentive  was  removed.  From  this 
point  of  view  it  is  important  to  notice  that  the  improvement  in 
taste  which  brought  Atticism  into  favour  and  drove  out  Asianism 
dates  from  the  time  when  the  systematic  employment  of  slave 
labour  by  the  Somans  for  multiplying  manuscripts  reinstated 
the  general  public  to  its  critical  function. 

The  decline  of  Greek  oratory  was  then  due  to  the  develop- 
ment by  appropriate  conditions  of  bad  tendencies  already  exist- 
ing in  the  oratory  of  Athens.  These  tendencies  were :  to  neglect 
matter  for  form,  as  in  the  case  of  Isocrates ;  to  dispense  with 
the  theory  and  training  necessary  for  an  orator,  as  in  the  case 
of  iEschines ;  and  to  deviate,  when  unchecked,  from  the  standard 
of  taste  and  propriety.  The  conditions  which  developed  these 
tendencies  were :  the  decrease,  due  to  the  loss  of  political  free- 
dom, in  the  demand  on  the  moral  and  intellectual  qualities  of 
the  orator ;  and  the  cessation  of  the  reaction  of  public  on  artist^ 
due  to  the  difficulty  of  publication  at  that  time.  ^ 


BOOK     III. 


PHILOSOPHY, 


-M- 


CHAPTER  L 

PLATO  AND  THB  PHILOSOPHEBS  BEFORB  HDL 

With  the  history  of  philosophy  we  have  nothing  here  to  do. 
We  are  concerned  with  the  philosophers  only  so  far  as  they 
afifected  the  history  of  Greek  literature,  and  consequently  it  will 
be  found  that  many  names  of  philosophical  interest  are  omitted. 
In  the  first  place,  philosophers  like  Thales,  Socrates,  and  Pytha- 
goras, who  left  nothing  in  writing,  find  no  place  in  a  history  of 
literature.  In  the  next  place,  philosophers  like  Xenophanes 
and  Parmenides,  who  composed  in  verse,  have  indeed  a  place  in 
a  history  of  literature,  but  not  in  the  section  of  it  dealing  with 
the  history  of  prose.  While,  finally,  Sophists  like  Antisthenes, 
who  were  engaged  in  philosophical  pursuits,  but  were  pro- 
fessedly rhetoricians,  find  their  natural  place  in  the  history  of 
prose  ;  bat  they  are  links  in  the  chain  of  oratorical,  not  philoso- 
phical prose,  and  are  not,  therefore,  dealt  with  in  this  section. 

The  first  prose  philosopher — ^if  we  set  aside  Pherecydes  of 
Syrus,  about  whom,  as  we  have  seen,  there  is  some  doubt — was 
Anaximander  of  Miletus,  who  lived  about  the  beginning  of  the 
sixth  century  B.O.,  and  seems  to  have  been  a  person  of  some 
importance  in  his  native  town.  His  philosophy  was  of  a  physi- 
cal description,  and  he  wrote  a  work  to  which  (probably  in 
later  times)  the  common  title  On  Nature  was  given.  The  dialect 
which  he  employed  was  naturally  Ionic,  and  the  influence  exer- 
cised by  poetry  even  on  those  who  strove  to  write  prose,  was 
to  be  traced  in  the  poetical  cast  of  his  writings.  About  the 
same  time  as  Anaximander  lived  Anaximenes,  also  of  Miletus. 
He  probably  was  acquainted  with  Anaximander :  his  philosophy 

2  O 
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was  physical,  his  work  was  entitled  On  Nature^  his  dialect  was 
Ionic,  and  his  style  was  bald.  As  followers  of  Anaximenes  are 
mentioned  Diogenes  of  Apollonia  and  IdsBus  of  Himera.  More 
interesting  is  Heraclitus  of  Ephesus,  who  flourished  about  B.C. 
50a  He  was  of  royal  descent,  and  is  said  to  have  been  offered 
the  supreme  magistracy  of  the  town,  and  to  have  refused  it. 
Whether  this  is  or  is  not  actually  true — and  we  have  no  trust- 
worthy information  about  the  facts  of  his  life — it  accords  with 
the  character  of  the  man,  as  it  shows  itself  in  the  fragments  of 
his  work  On  Nature.  He,  if  not  a  misanthrope,  certainly  had 
a  strong  contempt  for  most  men.  He  dedicated  his  work  to 
Diana,  for  he  did  not  expect  men  to  appreciate  it  He  played 
with  children,  and  asked  ttrhether  that  was  not  a  better  occupa- 
tion than  politics.  Poets,  historians,  and  philosophers  he  had 
no  high  opinion  of.  Learning  was  not  the  same  thing  as  intelli- 
gence, he  said,  as  may  be  seen  in  the  case  of  Hesiod,  Pythagoras, 
Xenophanes,  and  HecatsBUs.  As  for  Homer  and  Archilochus, 
they  deserved  public  scourging. 

Heraclitus  was  sumamed  "  the  obscure,''  and  although  there 
is  no  doubt  that  his  obscurity  was  in  its  nature  and  causes  much 
akin  to  that  of  Thucydides,  and  would  have  characterised  him 
to  a  large  extent  even  if  he  had  lived  at  a  later  stage  in  the 
development  of  prose,  still  the  immaturity  of  prose  composition 
doubtless  added  to  the  difficulty  which  Heraclitus  found  in  ex- 
pressing himself.  The  simple  narration  of  events  is  a  task  which 
prose  naturally  first  comes  to  perform  with  ease  and  success. 
The  exposition  of  an  argument  is  a  matter  of  more  difficulty, 
and  requii*es  time.  Even  Herodotus  shows  this,  for  the  speeches 
which  occur  in  his  history  are  considerably  more  complicated  in 
syntax  and  less  easy  of  apprehension  than  his  narrative  ;  while 
in  Thucydides  the  same  thing  is  even  more  apparent  His  nar- 
rative is  very  clear,  but  the  speeches  are  difficult  Philosophy 
is,  again,  more  difficult  to  express  clearly  than  is  an  oratorical 
argument  It  contains  an  ailment,  like  a  speech,  but  it  deals 
much  less  with  concrete  ideas,  and  much  more  with  what  is 
vague,  as  well  as  abstract,  than  oratory  does ;  and  consequently 
in  the  history  of  Greek  prose  literature  we  find  that  philo* 
sophical  prose  is  later  and  longer  in  developing  than  even 
oratorical  prose,  while  both  philosophy  and  oratory  required 
much  more  labour  than  history  to  bring  them  to  perfection,  x^ 

Zeno  of  Elea  was  bom  about  B.a  500,  and  became  the  pupil 
of  Parmenides,  and  one  of  the  greatest  of  the  Eleatic  school  of 
philosophers.  Most  of  his  life  he  spent  at  Elea  by  preference^ 
though  he  visited  Athens  occasionally ;  he  was  heard  by  SocrateSi 


philosophy:  plato.  467 

and  instructed  Pericles.  His  life  was  patriotic,  and  he  rendered 
great  services  to  his  native  city.  Finally,  when  he  returned 
from  Athens  to  Elea,  ho  found  it  in  the  power  of  a  tyrant, 
against  whom  he  conspired.  The  conspiracy  was,  however, 
detected ;  and  when  he  was  questioned  as  to  his  fellow-con- 
spirators, he,  hy  a  bold  stroke,  named  all  the  adherents  of  the 
tyrant.  It  is  said  that,  availing  themselves  of  the  dismay  thus 
caused  in  the  tyrant,  the  people  rose  and  killed  him.  The 
manner  of  Zeno's  death  is  unknown.  Zeno  took  up  the  system 
of  Parmenides,  and  endeavoured  to  establish  it,  not  directly  and 
positively,  but  negatively,  by  refuting  the  arguments  brought 
against  it  For  this  purpose,  or  rather  in  this  endeavour,  he 
was  led  to  the  use  of  the  dialectical  method.  This  method  had, 
indeed,  been  used,  to  a  certain  extent,  before  Zeno  by  Parme- 
nides. Probably  the  same  circumstances  compelled  Zeno  as 
compelled  Parmenides  to  use  it,  i,e.,  the  necessity  of  meeting 
the  arguments  brought  against  the  Eleatic  philosophy  by  the 
keen  reasoning  powers  of  the  Athenians,  whom  both  Parmenides 
and  Zeno  endeavoured  to  win  over  to  their  philosophy.  The 
essence  of  the  dialectical  method  was  to  convict  an  opponent  of 
the  falsity  of  his  opinions  by  reducing  them  to  an  absurdity. 
Thus  Zeno  endeavoured  to  show  that  Opinion  was  untrust- 
worthy by  the  absurdities  which  it  led  to,  and  for  this  purpose 
he  invented  his  toxa  arguments  against  the  possibility  of  Motion 
— Motion  being  testified  to  by  Opinion,  but  disapproved  by 
Reason.  Of  these  four  arguments,  the  best  known  is  that  known 
as  ''Achilles  and  the  Tortoise."  A  simpler  one,  however,  is  the 
first :  ^  Motion  is  impossible,  because  before  that  which  is  in 
motion  can  reach  the  end,  it  must  reach  the  middle  point ;  but 
this  middle  point  then  becomes  the  end,  and  the  same  objection 
applies  to  it^  since  to  meet  it  the  object  in  motion  must  traverse 
a  middle  point ;  and  so  on  <id  infinitum,  seeing  that  matter  is 
infinitely  divisible.**  ^ 

Anaxagoras  was  bom  in  Clazomense  in  Ionia  about  B.a  500. 
Unlike  Zeno  and  Parmenides,  he  took  no  part  in  p^'litical  or 
practical  afiEairs,  but  devoted  himself  solely  to  philosophy.  He 
allowed  nothing  to  stand  between  him  and  his  philosophical 
pursuita  All  his  worldly  substance  was  sacrificed  to  this  fixed 
idea,  and  he  declared  himself  well  pleased  with  the  return 
which  philosophy  brought  him  for  the  sacrifice.  If  he  sought 
truth  thus  passionately  and  devotedly,  he  showed  equal  courage 
and  determination  in  publishing  the  truth.  The  sun,  he  had 
satisfied  himself,  was  a  molten  stone  of  considerable  size,  and 

^  Lewes'  Hitttny  of  PkUotaphy,  i  63, 


468  msTOBT  OF  greek  literatube. 

this  .opinion  he  did  not  conceal  But  to  the  Athenians,  who 
believed  that  Helios,  the  sun,  was  a  god,  Anaxagoras'  declaration 
was  blasphemy  and  atheism  of  an  unmitigated  character ;  and 
Anaxagoras,  who  had  long  enjoyed  the  intimacy  of  Pericles  and 
the  acquaintance  of  all  the  many  men  of  genius  to  be  met  at 
Athens,  was  banished.  He  consoled  himself  in  Lampsacus 
with  the  reflection  that  it  was  not  he  who  had  lost  Athens, 
but  Athens  that  had  lost  him.  He  died  in  Lampsacus  at  the 
age  of  seventy-three. 

Finally,  we  can  only  make  brief  mention  of  some  other 
philosophers.  Hippo  of  Samos  lived  at  Athens  in  the  time 
of  Pericles  and  belonged  to  the  school  of  Thalea  Aristotle^ 
speaks  contemptuously  of  him,  and  seems  to  think  he  hardly 
deserves  the  name  of  philosopher.  Cratylus  followed  the  doc- 
trines of  Heraclitus  and  was  a  tutor  of  Plato's.  Philolaos, 
a  contemporary  of  Socrates,  was  the  first  Pythagorean  to  com- 
mit the  tenets  of  the  school  to  writing,  though  it  is  doubtful 
whether  the  fragments  which  have  come  down  to  us  under  his 
name  are  genuine.  Belis&us  of  Samos  continued  the  teaching 
of  the  Eleatic  school  after  Zeno.  Hermotimus,  Arcbelaus,  and 
Motrodonis  were  pupils  or  followers  of  Anaxagoras.  Demo- 
critus  of  Abdera  was  born  about  ao.  460.  He  travelled  more 
widely,  he  boasted,  than  any  other  man,  and  was  received  when 
he  returned  to  Abdera  with  the  greatest  respect  for  his  travels 
and  his  learning.  The  distinction  of  founding  the  philosophy 
which  regards  all  things  as  ultimately  consisting  of  atoms 
is  shared  between  him  and  Leucippus,  whose  birthplace  is 
variously  given  as  Abdera,  Miletus,  or  Elea.  Amongst  the 
Sophists,  in  addition  to  the  most  famous,  Protagoras,  Prodicus, 
Gorgias,  Thrasymachus,  and  Hippias,  who  have  been  mentioned 
elsewhere,  we  must  here  give  the  names  of  Polus,  Euthydemus, 
and  Dionysodorus.  Amongst  the  followers  of  Socrates  must  be 
mentioned  Euclides  (not  the  mathematician  nor  the  archon)  of 
Megara,  who  was  present  at  the  death  of  Socrates;  Phaedo  of 
Elis  and  his  pupil  Menedemus;  Antisthenes,  who  has  been 
mentioned  elsewhere ;  Aristippus,  the  founder  of  the  Cyrenaio 
school;  while  to  this  school  belonged  Theodorus,  Bion,  and 
Euemerus,  who  invented  a  means  of  explaining  mythology  as 
dontaining  the  exploits  of  famous  men  who  after  death  came 
to  be  regarded  as  gods,  which  is  only  now  dying  out 

Plato,  whose  real  name  was  Aristocles,  but  who  came  to  be 
called  Plato  because  of  either  the  breadth  of  his  brow  or  the 
bieadth  of  his  shoulders,  was  bom,  according  to  one  account,  in 

^  Dt  Anima^  L  a ;  Met.  t  3. 
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^gina,  where  his  father  held  a  colonial  allotment,  or,  according 
to  another  more  prohable  account,  in  Athens.  The  year  of  his 
birth  was  either  B.O.  428  or  B.O.  427  ;  and  the  seventh  day  of 
the  month  Thargelion  was  celebrated  for  centuries  by  his  dis- 
ciples as  the  day  of  his  birth.  On  his  mother's  side  he  was 
said  to  be  connected  with  Solon,  while  his  father  was  descended 
from  Codrus.  Critias,  the  leader  of  the  Thirty  Tyrants,  and 
Charmides  were  closely  related  to  Plato  ;  and  thus  he  was  bom 
and  bred  in  the  midst  of  aristocratic  conditions.  He  owed  his 
introduction  into  political  life  tq  Critias  and  Charmides,  and  he 
seems  to  have  been  conscious  and  proud  of  his  illustrious  de- 
scent.^ He  had  two  brothers,  Glaucon  and  Adeimantus  (who 
cannot  be  the  Glaucon  and  Adeimantus  of  the  Eepuhlicy  because 
the  dialogue  is  supposed  to  have  taken  place  before  his  brothers 
were  born),  and  a  sister  named  Potone. 

-  He  was  fully  educated  in  the  three  branches  of  Greek  educa- 
tion—letters, music,  and  athletics.  Dionysius,  a  grammarian, 
taught  him  to  read  and  write ;  Dracon  and  Metellus  of  Agri- 
gentum  taught  him  music ;  Ariston  of  Argos  gymnastics,  in 
which  he  is  said  to  have  become  so  proficient  as  to  carry  off 
prizes  at  the  Isthmian  and  Olympian  games.  In  his  youth  he 
is  said  to  have  made  essays  in  all  kinds  of  literature — epic, 
tragedy,  dithyramb,  and  lyric,  and  in  painting  as  well  as  in 
poetry.  It  is  uncertain  at  what  age  Plato  was  instructed  in 
philosophy  by  Cratylus,  the  follower  of  Heraclitus,  but  perhaps 
we  may  regard  it  as  previous  to  the  time  when  Plato  made  the 
acquaintance  of  Socrates.  This  event,  important  in  the  life  of 
Plato  and  the  history  of  philosophy,  took  place  probably  about 
B.O.  407,  when  Plato  was  twenty  years  of  age;  and  the  ac- 
quaintance, formed  possibly  through  Critias,  lasted  until  the 
time  of  Socrates'  death  in  B.c.  399.  **  But,"  says  Mr.  Grote, 
"  though  Plato  may  have  commenced  at  the  age  of  twenty  his 
acquaintance  with  Socrates,  he  cannot  have  been  exclusively 
occupied  in  philosophical  pursuits  between  the  nineteenth  and 
twenty-fifth  year  of  his  age — that  is,  between  409-403  b.o. 
He  was  carried,  partly  by  his  own  dispositions,  to  other  matters 
besides  philosophy  ;  and  even  if  such  dispositions  had  not  existed, 
the  exigencies  of  the  time  pressed  upon  him  imperatively  as  an 
Athenian  citizen.  Even  under  ordinary  circumstances,  a  young 
Athenian  of  eigliteen  years  of  age,  as  soon  as  he  was  enrolled  on 
the  public  register  of  citizens,  was  required  to  take  the  memo- 
rable military  oath  in  the  chapel  of  Aglaurus,  and  to  serve  on 
active  duty,  constant  or  nearly  constant,  for  two  years  in  various 

1  Charm,  ISSA,  1S7E ;  Tim,  aoD. 
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posts  tliroughoat  Attica  for  the  defence  of  the  coniitry.  But 
the  six  years  from  409-403  B.a  were  years  of  an  extraordinary 
character.  They  included  the  most  strenuous  public  efforts,  the 
severest  suffering,  and  the  gravest  political  revolution  that  had 
ever  occurred  at  Athena  Every  Athenian  citizen  was  of  neces- 
sity put  upon  constant  (almost  daily)  military  service,  either 
abroad  or  in  Attica,  against  the  Lacedsemonian  garrison  estab- 
lished in  the  permanent  fortified  post  of  Dekeleia,  within  sight 
of  the  Athenian  Acropolis.  80  habitually  were  the  citizens 
obliged  to  be  on  guard,  that  Athens,  according  to  Thucydides, 
l)ecame  a  military  post  rather  than  a  city.  It  is  probable  that 
Plato,  by  his  family  and  its  place  on  the  census,  belonged  to 
the  Athenian  Hippeis  or  horsemen,  who  were  in  constant  em- 
ployment for  the  defence  of  the  territory.  But  at  any  rate, 
either  on  horseback,  or  on  foot,  or  on  shipboard,  a  robust  young 
citizen  like  Plato,  whose  military  age  commenced  in  409,  must 
have  borne  his  fair  share  in  this  hard  but  indispensable  duty. 
.  .  .  From  the  dangers,  fatigues,  and  sufferings  of  such  an  his- 
torical decade  no  Athenian  citizen  could  escape,  whatever  might 
be  his  feeling  towards  the  existing  democracy,  or  however  averse 
he  might  be  to  public  employment  by  natural  temper.  But 
Plato  was  not  thus  averse  during  the  earlier  years  of  his  adult 
life.  We  know  from  his  own  ietters  that  he  then  felt  strongly 
the  impulse  of  political  ambition  usual  with  young  Athenians  of 
good  family.  .  .  .  Whether  Plato  ever  spoke  with  success  in 
the  public  assembly  we  do  not  know  :  he  is  said  to  have  been 
shy  by  nature,  and  his  voice  was  thin  and  feeble,  ill  adapted 
for  the  Pnyx.  However,  when  the  oligarchy  of  Thirty  waa 
established,  after  the  capture  and  subjugation  of  Athens,  Plato 
was  not  only  relieved  from  the  necessity  of  addressing  the 
assembled  people,  but  also  obtained  additional  facilities  for  rising 
into  political  influence  through  Kritias  (his  near  relative)  and 
Charmides,  leading  men  among  the  new  oligarchy.  Plato 
affirms  that  he  had  always  disapproved  of  the  antecedent  demo- 
cracy, and  that  he  entered  on  the  new  scheme  of  government 
with  the  full  hope  of  seeing  justice  and  wisdom  predominant. 
He  was  soon  undeceived.  The  government  of  the  Thirty  proved 
a  sanguinary  and  rapacious  tyranny,  filling  him  with  disappoint- 
ment and  disgust.  He  was  especially  revolted  by  their  treat- 
ment of  Socrates,  whom  they  not  only  interdicted  from  continuing 
his  habitual  colloquy  with  young  men,  but  even  tried  to  impli- 
cate in  nefarious  murders,  by  ordering  him,  along  with  others, 
to  arrest  Leon  the  Salaminian,  one  of  Uieir  intended  victimB — an 
order  which  Socrates  at  the  peril  of  his  life  disobeyed.  '  Thus 
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mortified  and  disappointed,  Plato  withdrew  from  public  functions. 
.  .  .  His  repugnance  was  aggravated  to  the  highest  pitch  oi 
grief  and  indignation  by  the  trial  and  condemnation  of  Socrates 
(399  B.O.)  four  years  after  the  renewal  of  the  democracy."^ 

After  the  death  of  Socrates,  Plato  commenced  his  travels  by 
going  to  Megara,  where  he  associated  with  Euclides,  one  of  the 
followers  of  Socrates,  and  where  also  he  probably  met  Hermo- 
genes,  one  of  the  Eleatic  school.  How  long  a  time  he  spent  at 
Mcgara  is  unknown,  but  from  Megara  he  went  to  Cyrene  on  a 
visit  to  the  mathematician  Theodorus,  whom  he  probably  had 
known  at  Athens,  for  in  the  Theaetetus  Plato  represents  Theo- 
dorus as  conversing  with  Socrates.  From  Cyrene  he  went  to 
Egypt  It  has  been  disputed  that  Plato  ever  really  visited 
Egypt.  Our  earliest  authority  for  the  visit  is  Cicero ;  ^  and 
although  Plato's  works  contain  nothing  which  necessitates  the 
belief  that  he  did  visit  Egypt,  there  is  nothing  improbable  in 
his  being  tempted  when  in  Cyrene  to  extend  his  travels  to  the 
Nile.  He  next  visited  the  South  of  Italy,  where  he  is  said  at 
Tarentum  to  have  met  Archytas,  and  at  Locri  Timseus,  and  to 
have  purchased  the  works  of  Philolaus  at  the  high  price  of  a 
hundred  minae.  From  Italy  he  went  to  Sicily,  where  in  Syra- 
cuse he  was  introduced  by  Dion  to  the  elder  Dionysius,  brother- 
in-law  of  Dion  and  tyrant  of  Syracuse.  But  Plato  eventually 
offended  the  tyrant,  who  spared  his  life  indeed  at  the  request  of 
Dion,  but  handed  him  over  to  PoUis,  the  Spartan  ambassador, 
who  sold  him  as  a  slave  in  iEgina,  whence  the  Athenians  had 
been  driven  out,  and  where  they  were  especially  detested.  He 
was,  however,  set  at  liberty  by  Anniceris,  whom  he  had  known 
at  Cyrene,  and  who  purchased  him  for  twenty  or  thirty  minae, — a 
price  which  contrasts  suspiciously,  or,  if  it  be  true,  instructively 
with  the  price  paid  by  Plato  for  the  works  of  Philolaus. 

Thus  Plato  returned  to  Athens  about  a 0.  387  or  386  ;  and, 
on  his  return,  "Dionysius  wrote,  hoping  that  he  would  not 
speak  ill  of  him.  Plato  contemptuously  replied  thai  he  had 
not  leisure  to  think  of  Dionysius."  ^  He  was  more  profitably 
employed  in  philosophy.  He  bought  a  house  and  garden  close 
to  the  precinct  of  the  hero  Academus,  which  contained  walks 
and  a  gymnasium,  and  was  known  as  the  Academia.  Hither 
men  from  all  quarters  of  the  Greek  world  came  to  listen  to  his 
discourses  and  to  discourse  with  him.  But,  as  in  his  travels, 
he  was  a  contrast  to  his  groat  master,  who  never  left  Greece 


^  Grote's  PlaU*^  i  118-120. 
>  De  Fin.  v.  2g;  De  Repub,  i.  10.  >  Lewes,  i.  205. 
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and  only  once  left  Athens,  so  in  his  mode  of  teaching  he 
differed  from  him.  Socrates  conversed  in  the  streets  and  the 
market-place  with  any  one  and  every  one.  Plato  discoursed  in 
the  Academy,  a  mile  from  Athens,  to  a  small  number  only. 
He  did  not  indeed  demand  fees,  but  he  accepted  presents ;  and, 
if  payment  was  not  required  for  permission  to  hear  his  dis- 
courses, other  conditions  were  probably  exacted  for  admission. 
Here,  for  some  ten  years,  Plato  continued  to  teach  philosophy, 
until  he  went,  the  elder  Dionysius  being  dead,  to  Sicily  for 
a  second  time,  in  B.a  367,  on  the  invitation  of  Dion.  The 
object  of  his  visit  was  that  he  might  exert  his  influence  over 
the  younger  Dionysius,  who  had  succeeded  to  the  tyranny  of 
Syracuse,  and  produce  a  philosopher-king.  But  Dionysius 
exiled  Dion,  and.  Plato  had  much  ado  to  return  to  Athens. 
Some  years  later,  when  he  was  sixty-nine  years  of  age,  Plato 
voyaged  a  third  time  to  Sicily,  in  the  hope  of  reconciling  Dion 
and  Dionysius;  but  the  attempt  failed,  and  it  was  fortunate 
that  Plato  succeeded  in  returning  once  more  to  Athens.  Of 
the  last  ten  years  of  his  life  we  know  nothing.  He  died  at 
the  age  of  ei<(hty  in  &o.  346,  bequeathing  his  house  and  garden 
at  the  Academia  to  his  nephew  Speusippus,  and  to  the  Academy 
an  undying  name,   r 

"^  The  life  of  Plato  is,  it  must  be  confessed,  less  instructive  and 
more  disappointing  than  that  of  any  other  great  Greek  author. 
The  fact  that  it  throws  little  light  on  his  intellectual  develop- 
ment may  be  in  part  at  least  due  to  defective  tradition ;  what 
we  know  of  his  life  is  little  and  lacks  the  best  evidence.  This 
may  also  account  for  there  being  nothing  in  his  life,  as  we 
know  it,  which  at  all  corresponds  to  or  explains  his  charm  as  a 
man  of  lettera  It  may  also  account  for  the  anecdotes,  which 
in  late  times  became  numerous,  and  which  represent  Plato  in  a 
very  unfavourable  light.  /  In  the  absence  of  facts,  fictions  were 
invented,  and  their  unfavourable  character,  if  it  had  no  basis 
in  fact,  must  be  ascribed  to  the  heated  feelings  of  partisanship 
in  philosophy.  But  defective  tradition  will  not  account  for  the 
fact  that,  however  nobly  Plato  wrote,  he  did  nothing,  as  far  as 
we  know,  great  or  noble ;  and  it  seems  probable  that,  if  his 
life  had  impressed  his  contemporaries  as  being  as  exalted  as 
his  philosophy,  or  as  charming  as  his  literary  style,  succeeding 
generations  would,  in  his  case,  as  in  others,  have  invented  anec- 
dotes, in  default  of  facts,  to  give  pointed  expression  to  the 
general  love  and  respect  for  him.  Anecdotes  |tnd  fictions  of 
various  kinds  were  indeed  invented,  but  they  were  either 
malevolent,  or  else  silly  inventions  of  weak  minds,  which  could 
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only  express  their  admiration  for  his  philosophy  by  feigning 
that  his  father  was  a  god  and  his  mother  a  virgin. 

How  different  the  impression  made  by  his  philosophy  and  by 
his  life  is  may  be  seen  from  what  Goethe  says  of  the  former  : 
**  Plato's   relation  to  the  world  is  that   of    a  superior   spirit, 
whose  good  pleasure  it  is  to  dwell  in  it  for  a  time.     It  is  not 
RO  much  his  concern  to  become  acquainted   with  it — for  the 
world  and  its  nature  are   things  which  he   presupposes  —  as 
kindly  to  communicate  to  it  that  which  he  brings  with  him, 
and  of  which  it  stands  in  so  great  need.     He  penetrates  into 
its  depths  more  that  he  may  replenish  them  from  the  fulness 
of  his  own  nature  than  that  he  may  fathom  their  mysteries. 
He  scales  its  heights  as  one  yearning  after  renewed  participa- 
tion in  the  source  of  his  being.     All  that  he  utters  has  reference 
to  something  eternally  complete,  good,  true,  beautiful,  whose 
furtherance  he  strives  to  promote  in  every  bosom."  ^    With  this 
divine  spirit  Plato  yet  was  neither  patriotic  as  Demosthenes, 
nor  amiable   as   Sophocles.      Philosophy   has   indeed    gained 
more   than  Athenian  politics   lost;  but  whether  the  gain  to 
philosophy  is  gain  to  the  world  we  may  doubt  when  we  reflect 
that  Socrates,  though  great  as  a  philosopher,  was  greater  as  a  man. 
K  The  reasons  why  Plato  withdrew  from  political  life  are  tolerably 
evident.     By  birth  and  education  he  was  at  discord  with  de- 
mocracy, while  experience  of  the  Thirty  Tyrants  had  shown 
him  the  base  aspect  of  oligarchy.     Plato,  therefore,  withdrew 
from  political  life.     Socrates,  we  may  remark,  discharged  his 
duties  as  a  citizen  regardless  of  democracy  or  oligarchy,  and  did 
what  was  right  undaunted  by  either.      The  temperament  of 
Plato,  however,  even  as  shown  in  his  philosophy,  was  unfitted 
for  practical  life.     For  practical  life  some  steady  and  abiding 
convictions  are  necessary.     Plato  had  none  even  in  his  philo- 
sophy.    Anything  which  he  affirms  in  one  dialogue  may  be 
found  to  be  refuted  by  him  in  another.     This  was  partly  due 
to  the  infancy  of  philosophy.     Plato  "  is  the  poet  or  maker  of 
ideas,  satisfying  the  wants  of  his  own  age,  providing  the  in- 
stniments  of  thought  for  future  generations.     He  is  no  dreamer, 
but  a  great  philosophical  genius  struggling  with  the  unequal 
conditions  of  light  and  knowledge  under  which  he  is  living."  ^ 
But  the  conditions  are  not  wholly  responsible  for  the  shifting 
ground  of  Plato's  philosoph3%      Aristotle  found  firm  ground  ; 
and  if  Plato  continually  changed  his  premisses  in  order  to  see 
what  conclusions  would  be  the  consequence,  we  must  ascribe 

^  Quoted  in  Veherweg'aHist.  ofPhilos,  i.  103  (Morris's  English  trani.) 
3  Prof.  Jowett,  Dialogues  of  Flato^  I.  ix. 
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this  continual  change,  in  part  at  least,  to  the  temperament  of  the 
individual  philosopher,  as  well  as  to  the  condition  of  philo- 
sophy at  the  time,  *'  Plato  was  not  wanting  in  dogmatic  im« 
pulse,  but  be  was  unable  to  patiently  think  out  a  system ;  and 
the  vacillating  lights  which  shifted  constantly  before  him,  the 
very  scepticism  which  gave  such  dramatic  flexibility  to  his 
genius,  made  him  aware  that  ^ny  affirmation  he  could  make 
was  liable  to  be  perplexed  by  cross-lights,  or  would  admit  of 
unanswerable  objections  *'  ^ 

Setting  aside  the  Leitet'S  of  Plato,  the  authenticity  of  which 
is  doubtful,  his  works  consist  of  Dialogues,  except  the  Apology 
and  the  Menexentu,  which  are  speeches.  The  first  question, 
then,  which  we  have  to  consider  is,  why  did  Plato  cast  his 
philosophical  work  into  the  form  of  dialogues  t  For  this  there 
seem  to  be  several  reasons.  The  most  obvious  answer  to  our 
question  is  atforded  by  the  fact  that  in  all  the  Dialogues  Soc- 
rates is  the  central  and  most  important  figure.  Plato  himself 
never  figures  in  any  of  the  Dialogues,  and  is  only  even  referred 
to  twice.  Obviously,  therefore,  it  is  Socrates  and  his  philosophy 
— as  Plato  conceived  it — which  he  set  himself  to  work  to  re- 
produce I  and  as  Socrates  never  expounded  his  philosophy,  but 
confined  himself  to  questioning  others,  professing  that  he  him- 
self knew  nothing,  Plato,  in  giving  even  an  idealised  picture  of 
Socrates,  was  compelled,  as  much  as  was  Xenophon,  to  adhere  to 
historical  truth,  at  least  so  far  as  to  represent  Socrates  as  con- 
versing, and  thus  was  compelled  to  write  dialogues.  In  the 
next  place,  the  form  of  dialogue  was  essentially  appropriate  to 
Plato's  philosophy,  since  Plato  was  rather  searching  for  truth 
than  expounding  a  system.  In  the  third  place,  Plato  was 
conscious  of  the  inferiority  of  books  to  the  living  word  for  the 
investigation  of  truth.  The  reader  of  a  book  has  to  make  the 
best  of  it  that  he  can,  and  often  is  in  a  difficulty  which  a  simple 
question  addressed  to  the  writer  would  solve.  It  is  impossible  to 
argue  with  a  book  ;  and  a  matter  is  rarely  fully  understood  by  any 
one  until  he  has  argued  it  out.  To  remedy  this  defect,  inherent 
in  the  communication  of  ideas  by  means  of  a  book,  Plato  seems 
to  have  resolved  to  throw  his  philosophy  into  dialogue  form,  and 
thus  argue  out  every  question  from  as  many  points  of  view  as 
possible  or  necessary.  Again,  whether  Plato  intended  to  derive 
any  advantage  for  the  views  he  put  forward  from  the  likes  and 
dislikes  of  his  readers  or  not,  it  is  a  fact  that  by  the  way  in 
which  he  sketches  the  characters  in  his  Dialogues,  he  enlists  our 
sympathies  for  Socrates  and  very  decidedly  against  his  opponents. 

^  Lewei,  i  aaa. 
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This  leads  us  to  the  last  reason  which  we  shall  assign  for  the 
dialogue  form  of  Plato's  works.  It  is  that  Plato  was  an  aiiist. 
He  wrote  philosophy  and  he  also  wrote  literature.  He  had  a 
keen  perception  for  character,  and  a  satirical  power  as  great  aa 
that  of  Archilochus.  As  an  artist,  therefore,  he  was  naturally 
led  to  select  the  most  artistic  form  for  his  work  provided  by 
literature;  and  dialogue  had. the  same  advantages  over  other 
existing  forms  of  prose  as  the  drama  had  over  other  forms  of 
poetry. 

We  have  compared  the  position  of  dialogue  in  prose  to  that 
of  the  drama  in  poetry,  and  the  comparison  is  not  merely  a 
superficial  one,  as  we  shall  see  if  we  consider  what  antecedents 
dialogue,  as  written  by  Plato,  had,  and  what  place  dialogue  takes 
in  the  history  of  Greek  literature.  We  not  only  find  it  said 
several  times  by  ancient  authors  that  Plato  had  the  greatest 
affection  for  the  Mimes  of  Sophron,  and  that  it  was  he  who  first 
brought  them  from  Sicily  to  Athens,  but  we  find  that  Aristotle 
classes  the  Mimes  of  Sophron  and  the  Dialogues  of  Plato 
together  as  belonging  essentially  to  the  same  branch  of  literature. 
The  excellence  of  Sophron's  Mimes  consisted  in  the  success  with 
which  he  depicted  character ;  and  we  may  form  some  idea  at 
second-hand  of  his  power  in  this  line  from  the  AdoniazuscB  of 
Theocritus,  which  is  taken  from  one  of  the  Mimes.  It  is,  then, 
in  this  power  of  depicting  character  amusingly  that  the  resem- 
blance between  Plato's  Dialogues  and  Sophron's  prose  Mimes, 
we  can  hardly  doubt,  existed.  Thus  the  comparison  of  the 
Dialogues  with  the  drama  is  not  merely  the  superficial  resem- 
blance consisting  in  the  fact  that  there  are  interlocutors  in  each 
of  these  forms  of  literature,  but  is  based  on  a  similarity  of  aim 
in  both,  and  on  a  similarity  in  the  artistic  means  by  which  that 
aim  is  effected. 

In  the  next  place,  if  we  compare  the  development  of  prose 
and  poetry  in  Greek  literature,  we  shall  see  that  the  two  forms 
ran  parallel,  and  that  dialogue  occupies  in  the  one  the  place  of 
the  drama  in  the  other.  The  first  form  which  poetry  took  in 
Greek  literature  was  that  of  epic,  which  is  essentially  narrative 
in  character.  The  next  was  lyric,  which  is  individual  and  sub- 
jective. Finally,  there  arose  the  drama,  which  united  the  spirit 
of  both  in  a  form  of  its  own.  So  too  in  prose,  the  first  form 
which  literature  took  was  that  of  history,  which,  like  epic  poetry, 
is  essentially  narrative  in  character.  The  next  form  was  oratory, 
which  is  individual,  and  is  expressive  of  the  speaker's  own  views. 
Finally,  there  arose  dialogue,  which  united  the  narrative  of  history 
with  the  subjectivity  of  oratory  in  a  vivid  and  dramatic  form  of 
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its  own.  Dialogue  has  over  the  other  forms  of  prose  the  same 
advantages  as  drama  over  other  forms  of  poetry  :  it  possesses  a 
greater  multiplicity  of  elements,  a  greater  variety  of  effects,  and 
a  greater  wealth  of  resources.  Let  us  therefore  see  what  light 
is  thrown  on  Plato's  style  when  it  is  viewed  from  the  stand- 
point of  the  development  of  Greek  prose,  and  as  the  highest 
level  attained  hy  Greek  prose.  If  the  Dialogues  of  Alexamenus 
of  Teos,  who  wrote  before  Plato,  had  been  preserved,  it  would 
have  been  possible  for  us  to  discuss  the  characteristics  of 
dialogue  generally  as  a  form  of  Greek  prose ;  but  as  they  are 
lost,  Greek  dialogue  is  for  us  Plato. 

Under  the  head  of  style  are  comprised  three  things  at  least : 
the  choice  and  range  of  words  over  which  the  writer  has  com- 
mand, that  is  to  say,  diction ;  the  structure  of  his  sentences, 
which  differs  in  complexity,  regularity,  and  clearness,  not  only 
in  different  writers  according  to  their  individual  capacities,  but 
is  also  affected  by  the  nature  of  the  subject  on  which  the  author 
is  writing;  and,  finally,  the  rhythm  of  the  period,  which  may 
flow  harmoniously  or  may  offend  the  ear,  and  which  is  aided  by 
the  subtle  repetition  of  such  sounds  as  are  pleasing,  or  by  the 
harmonious  blending  of  contrasted  sound.  Now  in  all  three 
points  the  style  of  Plato  is  neither  that  of  the  historians  nor 
that  of  the  orators,  but  a  union  of  the  two.  yjhe  difference 
between  the  historian  and  the  orator  in  point  of  style  is  most 
obvious  in  the  structure  of  their  sentences.  The  full  and  well- 
rounded  periods  of  the  orator  are  much  longer,  more  full  of 
subordinate  clauses,  and  more  impressive  in  their  effect  than 
are  the  simple  sentences  in  which  the  historian  tells  his  tala 
It  is  only  necessary  to  compare  the  artless  conversational  tone 
of  Herodotus  with  the  sounding  periods  of  Demosthenes'  orations 
to  perceive  the  difference.  Each  style  has  its  charm,  but  each 
runs  the  danger  of  monotony.  Herodotus,  however,  is  preserved 
by  his  complete  freedom  from  artificiality  and  by  the  natural 
beauty  of  his  style.  Demosthenes  was  aware  of  the  danger  he 
ran,  and  to  avoid  it  he  deliberately  introduces  sentences  irregular 
in  their  construction — anacolutha — which  may  relieve  the  regular 
succession  of  elaborate  periods.  Plato  commits  himself  to  neither 
style,  but  blends  the  two.  Irregularly  constructed  sentences  are 
too  frequent  in  his  writing  to  be  suspected  of  being  introduced 
as  artificial  foils,  while  there  is  a  tinge  of  oratory  throughout 
which  lifts  him  above  the  merely  conversational  style.  This 
happy  blending  of  the  essence  of  both  styles  characterises  his 
writing  throughout  Setting  aside  such  pieces  of  work  as  the 
Menexenus,  which  is  of  deliberate  design  oratorical,  we  may  say 
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that  it  is  not  true  that  Plato  is  conversational  in  some  parts  of 
a  dialogue  and  oratorical  in  others.  Even  when  he  passes  from 
dialogue  to  a  long  speech  by  one  of  the  characters,  he  does  not 
drop  the  conversational  and  assume  the  oratorical  style,  but  he 
retains  the  same  structure  of  sentence,  the  same  happy  mean 
between  the  two  styles,  as  elsewhere. 

In  rhythm  Plato  unites  the  excellences  of  historical  and 
philosophical  prose  as  in  the  structure  of  his  sentences  He 
neither  writes  regardless  of  rhythm,  leaving  it  to  chance  whe- 
ther the  sentence  happens  to  be  pleasing  in  sound,  nor  does 
he  rush  into  the  opposite  extreme  of  producing  sentences  which, 
like  those  of  Isocrates,  balance  each  other  clause  for  clause  and 
word  for  word.  Hiatus,  which  was  especially  abhorred  by  Iso- 
crates, Plato  admits  less  freely  than  do  the  historians,  but  more 
freely  than  do  the  orators.  What  is  true  of  the  rhythm  and 
the  structure  of  Plato*s  sentences  is  also  true  of  his  diction ;  he 
neither  limits  himself  to  the  vocabulary  of  ordinary  conversa- 
tion, nor  does  he  concern  himself  to  avoid  it.  But  diction  is  a 
particularly  sensitive  element  in  style ;  it  is  affected  not  only  by 
tlie  rhythm  and  the  structural  necessities  of  a  sentence,  which 
perpetually  determine  whether  this  or  that  of  two  words  nearly 
synonymous  is  to  be  used,  but  it  reflects  the  mood  of  the  vrriter, 
y  is  exalted  when  he  is  exalted,  precise  when  his  thought  is  exact, 
and  vague  when  his  ideas  are  dreamy.  Now  Plato  has  many 
moods :  he  '*  was  sceptic,  dogmatist,  religious  mystic  and  in- 
quisitor, mathematician,  philosopher,  poet  (erotic  as  well  as 
satirical),  rhetor,  artist> — all  in  one,  or  at  least  all  in  succession, 
throughout  the  fifty  years  of  his  philosophical  Ufa  At  one 
time  his  exuberant  dialectical  impulse  claims  satisfaction,  mani- 
festing itself  in  a  string  of  ingenious  doubts  and  unsolved  con- 
tradictions ;  at  another  time  he  is  full  of  theological  antipathy 
against  those  who  libel  HMios  and  SelSnS,  or  who  deny  the 
universal  providence  of  the  gods;  here  we  have  unqualified 
confessions  of  ignorance,  and  protestations  against  the  false 
persuasion  of  knowledge,  as  alike  wide-spread  and  deplorable—^ 
there,  we  find  a  description  of  the  process  of  building  up  the 
kosmos  from  the  beginning,  as  if  the  author  had  been  privy  to 
the  inmost  purposes  of  the  Demiurgus"  (Grote,  i.  215).  Be- 
fore, then,  we  can  complete  our  account  of  his  diction,  we  must 
proceed  to  consider  the  poetic  element  in  Plato.  V 

According  to  Aristotle,  whose  competence  as  a  literary  critic 
is  above  doubt,  Plato's  works  were  a  mean  between  poetry  and 
prose.  By  this  it  is  not  meant  that,  in  some  passages,  his 
diction  is  purely  poetical  and  in  others  pure  prose — although 
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within  certain  limits  the  diction  of  a  passage  may  vary  in  this 
respect  according  to  the  nature  of  the  subject-matter — ^but  that 
throughout  a  dialogue  Plato  unites  the  qualities  of  prose  and 
poetry,  just  as  the  structure  of  his  sentences  is  throughout  half 
conversational,  half  oratoricaL  Now  this,  which  is  the  charac- 
teristic of  Plato's  diction,  is  not  mere  accident  or  caprice,  but 
has  a  definite  connection  with  the  literary  form  into  which 
Plato  threw  his  philosophy.  That  form,  according  to  Aristotle, 
is  the  same  as  that  of  Sophron's  Mimes.  In  other  words,  the 
Dialogues  of  Plato,  although  in  point  of  matter  philosophical, 
are  works  of  the  imagination  in  the  same  way  as  were  the  Mimes 
of  Sophron.  Not  only  are  the  circumstances  and  scene  in  which 
a  dialogue  is  represented  as  taking  place  probably  due  to  Plato's 
invention,  but  the  characters  which  he  gives  to  the  interlocutors, 
though,  like  the  figures  in  Sophron's  Mimes,  to  a  certain  extent 
suggested  by  life,  are  in  their  artistic  shape  the  creation  of  the 
author.  But  with  the  exception  of  Sophron's  Mimes,  the  only 
works  of  the  imagination  known  to  the  Greeks  were  written  in 
poetry.  Prose  fiction  was  unknown.  It  was  then  almost  in- 
evitable that  the  first  prose  works  of  the  imagination  should 
be  influenced  to  a  considerable  extent  by  the  poetical  works  on 
which  they  were  largely  modelled  and  by  which  they  were  partly 
inspired.  In  fine,  the  style  of  Plato  is  a  union  of  prose  and 
poetry,  because  his  Dialogues  were  a  form  of  literature  uniting 
the  imaginative  qualities  of  the  drama  with  the  philosophical 
purposes  of  dialectic. 

Here  it  is  necessary  to  point  out  what  poetry  it  is  with  which 
the  Dialogues  have  points  of  community.  Obviously  it  is  with 
the  drama ;  but  the  drama  includes  tragedy  and  comedy,  and 
the  question  arises  whether  it  is  with  comedy  or  with  tragedy 
that  the  Dialogues  have  a  resemblance,  or  whether  the  resem- 
blance is  to  the  drama  generally  and  not  to  either  tragedy  or 
comedy  especially  ?  The  Alexandrian  grammarians  apparently 
considered  that  the  Dialogues  were  more  like  tragedy,  for  they 
divided  them  into  trilogies.  But  in  this  they  committed  the 
error  of  allowing  the  matter,  which  is  serious,  to  influence 
them  in  deciding  as  to  the  form  of  the  Dialogues.^  The  truth 
is  indicated  to  us  by  Aristotle,  who,  in  grouping  the  Dialogues 

1  On  the  other  hand,  '*  the  Phsedo  is  the  tragedy  of  which  Socrates  is  the 
protagonist,  and  Simmias  and  Cebes  the  secondary  performers.  No  dialogue 
has  a  greater  unity  of  subject  and  feeling.  Plato  has  certainly  fulfilled  the 
condition  of  Greek,  or  rather  of  all  art,  which  requires  that  scenes  of  death 
and  suffering  should  be  clothed  in  beauty.  .  .  .  There  is  nothing  in  all 
tragedians,  ancient  or  modem,  nothing  in  poetry  or  history  (with  one  ejvjep* 
tion),  like  the  last  hours  of  Socrates  in  Plato  "  (Jowett,  1.  427). 
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with  the  Mimes,  which  were  a  species  of  comedy,  signifies  the 
connection  between  the  Dialogues  and  comedy.  This  is  in 
hannony  with  the  tradition  that  makes  Sophron  and  Aristo- 
phanes the  favourite  authors  of  Plato.  Plato  attacks  the 
Sophists,  for  instance,  with  all  the  force  that  humour  can  give, 
as  Aristophanes  attacked  the  leather-sellers  and  lampmakers 
who  figured  in  the  political  world.  But  Plato's  satire  has  an 
exquisite  finish  which  Aristophanes  rarely  equals.  For  instance, 
take  this  side-blow  at  the  Sophists.  It  occurs  at  the  beginning 
of  the  Protagoras,  Socrates  and  Hippocrates  were  going  to 
make  a  call  on  Callias  in  order  to  see  Protagoras,  and  Socrates, 
desciibing  it  afterwards,  said  :  "  We  proceeded  on  our  way  until 
we  reached  the  vestibule  of  the  house,  and  there  we  stopped 
in  order  to  conclude  a  dispute  which  had  arisen  as  we  were 
going  along;  and  we  stood  taking  in  the  vestibule  until  we 
had  finished  and  come  to  an  understanding.  And  I  think  that 
the  doorkeeper,  who  was  a  eunuch,  and  who  was  probably 
annoyed  at  the  great  inroad  of  the  Sophists,  must  have  heard 
us  talking.  K^  At  any  rate,  when  we  knocked  at  the  door,  and  he 
opened  and  saw  us,  he  grumbled,  'They  are  Sophists — he  is 
not  at  home ; '  and  instantly  gave  the  door  a  hearty  bang  with 
both  his  hands.  Again  we  knocked,  and  he  answered  without 
opening,  VDid  you  not  hear  me  say  that  he  is  not  at  home, 
fellows  1 '  *  But,  my  friend,'  I  said,  *  you  need  not  be  alarmed,  for 
we  are  not  Sophists,  and  we  are  not  come  to  see  Callias,  but  we 
want  to  see  Protagoras ;  and  I  must  request  you  to  announce 
us.'  At  last,  after  a  good  deal  of  difficulty,  the  man  was  per- 
suaded to  open  the  door."  ^  This  passage,  and  still  more  the 
way  in  which  Plato  draws  the  character  of  Thrasymachus,  the 
Sophist,  in  the  Republic,  compels  us  to  admit  the  justice  of 
Gorgias'  criticism  when  he  spoke  of  Plato  as  a  terrible  satirist 
and  as  a  new  Archilochus.  Other  conspicuous  instances  of  his 
satiric  powers  may  be  found  in  the  fine  parody  in  the  Phoedrus 
on  the  dithyrambic  style,  in  the  speech  of  Agathon  in  the 
Symposium  on  the  oratorical  style,  and  in  the  Menexenus, 

In  parodies  such  as  those  just  mentioned,  the  style  is  poetical 
or  oratorical  according  to  circumstances,  but  the  diction  of  Plato, 
except  when  he  thus  deliberately  departs  from  his  ordinary 
course,  is  a  mixture  of  prose  and  poetry ;  and  this  is  because 
the  form  of  his  Dialogues  is  a  union  of  dialogue,  employed  for 
dramatic  purposes,  and  dialectic  used  for  purposes  of  philosophy. 
The  advantages  of  this  new  form  of  composition  as  compared 
with  any  pre-existing  form  are  obvious  in  its  vivacity  and  variety, 

^  Pretagi,  384  (Jowett's  trans.) 
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But  it  also  labours  under  defects.  ''  With  regard  to  the  dramatic 
power  exhibited,  there  has  perhaps  been  little  exaggeration  in 
the  praise  of  critics ;  but  there  has  been  an  oversi^^ht  in  regard 
to  the  sudden  cessation  of  the  dramatic  ventriloquence  (so  to 
speak),  which,  having  animated  the  mise  en  schie  of  the  characters, 
disappears  as  soon  as  the  business  of  the  dialogues  begins.  In 
the  introduction  the  characters  speak;  in  the  argument  it  is 
Plato  who  speaks  just  what  the  needs  of  his  argument  require, 
and  the  debaters,  instead  of  debating,  assent,  inquire,  and  ex- 
pound, but  rarely  speak  dramatically.''  ^  This  criticism  is  true 
of  the  Republic,  for  instance,  and  some  of  the  longer  Dialogues, 
but  by  no  means  of  all.  In  the  Prota^ortu,  for  example,  the 
interlocutors  maintain  their  character  throughout.  But  the  fact 
remains  that  frequently  Plato  sinks  the  artist  in  the  philosopher, 
and,  in  order  to  make  his  writing  fill  as  satisfactorily  as 
possible  the  place  of  the  living  word,  he  loads  his  work  with 
vain  repetitions,  and  justifies  the  criticism  of  Montaigne,  who 
found  the  Dialogues  of  Plato  drag,  thought  he  stifled  his  subject 
too  much,  and  complained  ''of  the  time  spent  in  vain  inter- 
rogatories by  a  man  who  had  such  far  better  things  to  say." 
y  The  form  of  the  Dialogues  and  their  diction  are  intermediate 
between  prose  and  poetry ;  the  structure  and  harmony  of  the 
sentences  are  intermediate  between  those  of  oratory  and  those 
of  ordinary  conversation.  These,  then,  are  the  characteristics  of 
the  Dialogues  considered  as  a  branch  of  Greek  literature  ;  but 
we  must  also  endeavour  to  form  some  idea  of  the  literary  qualities 
of  Plato  himself.  Here,  again,  we  shall  base  our  remarks  upon 
Aristotle.  According  to  him  (Pol.  II.  iii.  3),  four  qualities 
distinguish  the  Dialogues:  elevation,  finish,  originality,  and 
the  spirit  of  inquiry.  The  first  quality,  so  far  as  it  refers 
to  style,  implies  that  the  Dialogues,  though  conversational, 
are  not  vulgar;  that  the  structure  of  the  sentences,  though 
not  artificial,  is  not  slipshod;  that  in  both  respects  the 
Dialogues  are  above  the  common.  As  regards  the  matter  of 
the  Dialogues,  they  are  elevated  in  tone,  and  are  marked  by 
what  Greek  critics  called  Hhos,  that  is,  their  tone  is  such 
as  to  excite  to  virtue  and  turn  from  vice.  The  finish  which 
Plato's  work  show^  is  to  be  seen  in  the  polish  of  his  satire 
(Plato  impales  his  victims  "  as  though  he  loved  them  ")  ;  in  his 
exquisite  drawing  of  character  (contrast  his  Socrates  with  the 
incomplete  and  inartistic  picture  given  by  Xenophon) ;  in  the 
ease  and  grace  with  which  the  philosophical  subject  of  a  dialogue 

^  Lewes,  i  198. 
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is  introduced ;  ^  'in  the  harmonious  proportions  of  such  a  dialogue 
as  the  Symposium,  with  its  Greek  purity  of  form ;  or  in  the 
grouping  and  contrast  of  the  characters  of  the  First  Book  of  the 
Mepublic  Plato's  originality  shows  itself  alike  in  form  and 
matter.  The  Dialogues  of  Alexamenus  have  perished  so  com- 
pletely that  we  may  safely  conjecture  that  they  can  have  im- 
paired hut  little  Plato's  claim  to  have  invented  philosophical 
dialogue.^  The  merit  of  this  original  service  to  mankind,  though 
great,  is  apt  to  he  overlooked.  It  gave  philosophy  as  high  a 
rank  in  literature  as  it  occupies  in  knowledge,  and  it  gave  to 
philosophical  discussion  a  literary  interest  serviceable  alike  to 
philosophy  and  to  literature.  The  same  creative  power  shows 
itself  elsewhere  in  the  additions  which  Plato  made  both  to  the 
technical  phraseology  of  metaphysics  and  to  the  general  voca- 
bulary of  the  Greek  language.  As  regards  the  matter  of  his 
works,  Plato's  originality  consists  not  so  much  in  any  positive 
addition  of  permanent  value  that  he  made  to  the  sum  of  human 
knowledge,  as  in  the  fact  that  he  was  "  a  maker  of  ideas  "  and 
provided  **  the  instruments  of  thought  for  future  generations." 

The  fourth  equality  ascribed  to  Plato  by  Aristotle,  the  spirit 
of  inquiry,  is  one  exhibited  in  the  matter  of  the  Dialogues, 
though  their  form  was  appropriate  to  it,  and  was  doubtless 
partly  determined  by  it  The  spirit  which  examines  all  things 
and  investigates  each  thing  from  every  point  of  view ;  which  is 
dissatisfied,  not  with  negative  results,  but  only  if  it  leaves  any 
argument  or  any  method  of  search  untouched — this  is  Plato's 
spirit  of  inquiry,  and  is  a  mode  of  philosophy  for  which,  employ- 
ing, or  rather  consisting  of,  dialectic,  as  it  does,  dialogue  is  the 
appropriate  form.  The  Dialogues  of  Plato  were  divided  by 
Thrasyllus,  a  rhetorician  of  the  time  of  Tiberius,  into  two  classes, 
dialogues  of  search  and  expository  dialogues.  These  classes 
fail  to  include  all  the  dialogues,  but  of  those  which  properly 
belong  to  them,  the  majority,  according  to  Mr.  Grote,  come 
under  the  head  of  dialogues  of  search.  This,  however,  is  a 
matter  to  be  decided  by  philosophers,  and  cannot  properly  be 
here  discussed.  Nor  is  it  necessary  here  to  more  than  mention 
the  fact  that  Schleiermacher  arranged  all  the  dialogues  in 
accordance  with  a  philosophic  scheme  which  he  imagines  that 
Plato  conceived  in  his  youth,  and  devoted  his  life  to  working 
out.     This  hypothesis  is  improbable,  incapable  of  proof  (it  pro- 

^  The  art  of  conceaUngart  "is  ito  where  mor^rperfect  than  in  those  writings 
of  Plato  which  describe  the  trial  and  death  of  Socrates.  Their  charm  is  their 
simplicity,  which  gives  them  verisimilitude  ;  and  yet  they  touch,  as  if  inci- 
dentally, and  because  they  were  suitable  to  the  occasion,  on  some  of  the 
deepest  truths  of  philosophy  "  (Jowett,  i.  427). 

2  n 
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eeeds  on  intemal  and  subjective  grounds),  and  is  rejected  by 
other  students  of  Plato,  who  bring  forward  each  a  scheme  of 
his  own.  Another  theory,  equally  subjective,  but  more  gene- 
rally intelligible,  is  that  ol  Munk,  who  conceives  that  Plato 
intended  in  the  Dialogues  "  to  depict  the  life  and  working  of  a 
philosopher,  in  successive  dramatic  exhibitions,  from  youth  to 
old  age.  The  different  moments  in  the  life  of  Socrates,  indi* 
cated  in  each  dialogue,  mark  the  place  which  Plato  intended  it 
to  occupy  in  the  series''  (Grote,  L  i8i).  But  with  the  class!- 
fications  based  on  philosophical  grounds  we  have  nothing  to  da 
£xtemal  proof  as  to  the  date  of  composition  does  not  exist  in 
the  case  of  a  single  dialogue ;  and  the  historical  events  men- 
tioned in  a  dialogue  give  us  no  information,  as  sometimes  the 
same  dialogue  is  represented  in  one  passage  as  having  been  held 
in  one  year,  and  in  another  passage  as  having  been  held  at  a 
wholly  different  time.  So  far  as  the  purely  literary  study  of 
the  Dialogues  throws  any  light  on  their  relative  order,  we  may 
notice  that  in  some  dialogues  Plato  is  at  pains  to  avoid  hiatus, 
in  others  not ;  and  that  in  the  Laws,  which,  on  other  grounds, 
are  generally  admitted  to  be  amongst  the  latest  oi  Plato's  works, 
the  hiatus  is  most  carefully  avoided.  Other  dialogues  which 
show  the  same  avoidance  of  hiatus,  and  are  therefore  probably 
among  the  later  works,  are  the  PhUebus^  TinuBUS,  Oritias^ 
Sophidea^  Pclitieus^  and  PhcBdrus.^ 

Finally,  we  must  speak  briefly  of  the  question  as  to  the 
authenticity  of  the  works  that  go  under  Plato's  name.  In  the 
reign  of  Tiberius,  Thrasyllus  drew  up  a  list  of  the  works  which, 
according  to  him,  were  universally  regarded  as  genuine  in  anti- 
quity. This  list  may  be  identical  with  that  of  the  works 
recognised  as  genuine  in  the  library  at  Alexandria,  and  the 
library  list  may  have  been  obtained  from  the  Platonic  school  at 
the  Academy.  But  although  an  authentic  canon  may  have 
been  thus  transmitted  to  the  time  of  ThrasyUus,  it  is  more 
likely  that  spurious  works  came  to  be  regarded  as  genuine,  and 
were  incorporated  in  the  list  of  Thrasyllus.  This  probability 
is  considerably  strengthened  when  we  find  that  even  Thrasyllus 
himself  doubts  the  genuineness  of  one  of  the  works  included  in 
his  list  But  if  we  reject  the  list  of  Thrasyllus,  the  question 
remains,  what  works  of  those  ascribed  to  Plato  are  genuine  t 
and  no  completely  satisfactory  answer  is  forthcoming.    Aristotle 

1  It  Bhould  perhapB  be  stated  that  ThrasyUuB  arraD^^  the  Dialogues  in 
groups  of  four,  which  he  caUed  Tetralogies,  and  that  Aristophanes  of  Byzan- 
tium (tho  librarian  of  Alexandria,  who  lived  between  260-184  b.o.)  is  said 
by  Diogenes  Laertins  to  have  arranged  them  into  Trilogies.  But  both 
arrangements  were  purely  fanciful. 
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mentions  many  of  Plato's  works,  and  those  which  he  mentions 
may  safely  be  regarded  as  genuine.  But  he  does  not  mention 
all,  and  we  cannot  infer  anything  from  his  silence.  He  never 
expressly  mentions  the  Protagoras,  yet  there  is  no  doubt  that  the 
Protagoras  is  genuine.  Again,  he  sometimes  mentions  or  quotes 
from  some  of  the  dialogues  that  we  possess,  but  does  not  ex- 
pressly say  that  they  are  the  work  of  Plato  :  these  dialogues, 
then,  may  or  may  not  be  genuine.  They  may  contain  the 
teaching  of  Plato,  and  be  the  work  of  some  members  of  the 
Platonic  school.  Finally,  there  are  some  dialogues  which,  both 
in  antiquity  and  in  modem  times,  have  been  universally  re- 
jected. Such  are  the  Axiochus,  Demodocua,  SisyphuSy  Eryxias, 
Halcyon,  Midon,  Phceacea,  Chdidon,  Bebdomey  and  Epimenides. 
Dialogues  which  may  or  may  not  be  genuine  are  the  Lesser  Hip- 
pias,  First  Alcihiades,  and  the  Menexenus.  The  Letters,  although 
defended  by  Grote,  are  rejected  by  every  one  else.  They  con- 
tain gross  historical  errors  and  many  plagiarisms. 
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CONCLUSION. 

Tfli  histoiy  of  Greek  liteiatoie  is  the  proper  introduction  to 
the  study  of  literature  in  general,  not  merely  because  of  the 
excellence  of  Greek  literature  in  itself,  and  because  it  has 
influenced  both  directly  and  indirectly  all  subsequent  Euro- 
pean literatures,  but  because  the  causes  which  determine  the 
development  of  literature  in  Greece  are  more  easily  discernible 
and  more  obvious  in  their  operation  than  is-4he  case  in  any 
other  country.  If  many  a  village  Hampden,  because  his  lot 
forbids,  withstands  no  greater  foe  than  *'  the  little  tyrant  of 
his  fields,"  many  a  Milton  also  remains  mute  and  inglorious, 
or,  if  he  finds  a  voice,  achieves  glory  in  some  other  bi-anch  of 
literature  than  epic  poetry.  Of  all  men  of  genius,  the  man  of 
letters  might  seem  to  be  the  least  fettered  by  external  condi- 
tions. The  range  of  thought  is  limited  neither  by  time  nor 
space.  It  is  the  peculiar  power  of  the  imagination  to  transport 
us  out  of  the  age  and  country,  nay,  out  of  the  very  world  to 
which  we  belong.  Given  the  power,  which  genius  possesses, 
of  expressing  his  thought  or  fancy,  the  poet  might  seem  to  be 
beyond  any  control  save  his  own,  and  consequently  produce 
any  kind  of  poetry  in  any  age  or  in  any  country.  Yet,  even 
here,  where  the  mind  of  man  has  a  freedom  to  which  it  is  hard 
to  conceive  limits,  law  and  order  rule. 

When  a  cannon  is  levelled  horizontally,  the  shot,  whether 
gently  dropped  from  the  muzzle  or  discharged  with  the  full 
force  of  the  most  powerful  explosive,  takes  precisely  the  same 
time  to  reach  the  ground.  Gravity,  according  to  its  law,  acts 
no  more  and  no  less  on  the  rushing  shot  than  on  the  shot  which 
is  dropped  from  the  cannon's  mouth.  80,  too,  however  far 
thought  or  the  imagination  is  projected,  it  never  escapes  beyond 
the  bounds  of  its  laws.  Land  and  language,  race  and  place,  the 
community  to  which  the  author  addresses  himself  and  for  whose 
approbation  he  looks,  the  means  by  which  he  addresses  it,  the 
literature  which  existed  before  him — all  these  things  help  to 
determine  the  direction  which  genius  takes ;  and  the  operation 
of  these  and  other  causes  on  the  literary  genius  of  a  nation  con- 
stitutes the  history  of  its  literature.  But  ^he  more  complex 
civilisation  grows,  and  the  longer  the  past  which  any  generation 
is  heir  to,  the  more  difficult  it  is  to  distinguish  the  causes  which 
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substantially  affect  the  evolution  of  literature  from  those  which 
do  not.  It  is,  therefore,  an  advantage  to  study  a  literature  in 
which  the  factors  of  the  problem  are  simpler  and  less  obscured ; 
and  such  a  literature  is  that  of  Greece  in  classical  times.  The 
course  of  Greek  literature  did  not  suffer  perturbations  from 
the  influence  of  any  other  nation's  literature ;  the  civilisation 
of  Greece  was  in  the  main  its  own.  It  is  to  Greece  and  to 
Greek  literature  alone  that  we  must  look  for  the  causes  which 
determined  its  nature  and  regulated  its  development. 

First  among  these  causes  we  will  consider  the  country  in 
which  the  Greeks  lived.  The  effects  of  the  physical  conditions 
of  a  land  on  its  inhabitants  did  not  escape  the  Greeks'  fine  sense 
of  observation.  '  Not  only  did  men  of  science  like  the  physi- 
cian Hippocrates  systematically  work  out  the  effects  of  the 
physical  environment  on  the  organism  of  the  nation,  not  only 
did  pliilosophers  like  Plato  take  into  account  the  surroundings 
of  youth  as  a  factor  in  education,  but  Herodotus  calls  special 
attention  to  the  effect  of  favourable  physical  conditions  on  the 
colonies  in  Asia  Minor.  And  the  exhilarating  influence  of  the 
atmosphere  of  Athens,  the  depressing  influence  of  the  heavy  air 
of  Boeotia  on  the  inhabitants  of  the  two  countries,  were  a  com- 
mon-place among  the  dramatic  poets.  The  physical  character 
of  a  country  acts  on  literature  directly  and  indirectly  :  directly 
by  its  beauty,  which  is  reflected  in  the  literature ;  indirectly  by 
its  influence  on  the  social,  political,  and  moral  development 
of  the  community  to  which  the  author  belongs.  The  direct 
influence  of  nature  on  Greek  poets  has  been  sometimes  over- 
looked and  sometimes  denied.  But  the  sense  of  beauty  which 
the  Greeks  possessed  to  a  greater  extent  than  any  other  people 
could  not  fail  to  be  caught  by  the  exceptionally  beautiful 
natural  surroundings  in  wMch  they  lived ;  and  their  literature, 
at  any  rate  their  poetry,  bears  abundant  testimony  to  the  fact. 
Small  though  Greece  is,  it  contains  a  greater  variety,  both  in 
harmony  and  contrast,  of  natural  beauty  than  most  countries, 
however  great  Its  latitude  gives  it  a  southern  climate,  while 
its  mountains  allow  of  the  growth  of  a  vegetation  found  in 
more  northern  climes.  Within  a  short  space  occur  all  the 
degrees  of  transition  from  snow-topped  hills  to  vine-clad  foun- 
tains. And  the  joy  with  which  the  beauty  of  their  country 
filled  the  Greeks  may  be  traced  through  all  their  poetry.  In 
Homer  we  need  only  refer  to  the  descriptions  of  the  garden  of 
AlcinotLs  and  the  cave  of  Calypso,  and  the  similes  drawn  from 
nature  throughout.  In  the  lyric  poetry,  whether  of  Sappho 
or  of  Alcman,  we  find  a  sympathy  with  nature,  animate  and 


486  msTOBT  OF  greek  literature. 

inanimate,  and  a  power  of  expressing  that  sympathy,  which  is 
not  surpassed  in  modem  literature.  In  tragedy,  what  need  to 
refer  to  Sophocles'  description  of  his  native  Colonus  f  in  comedy, 
to  the  Birds  of  Aristophanes  T  The  attitude  of  the  Greek  to 
nature  was  not  that  of  modem  times ;  the  contrast  hetween 
nature  and  the  corraptions  of  civilisation  only  came  into  litera- 
ture when  civilisation  had  heoome  corrapt  The  classical  Greek 
did  not  regard  himself  as  something  apart  from  nature,  but 
appeals  to  her  as  Prometheus  appeak,  or  took  leave  of  her  as 
Ajaz  bids  farewell — as  one  of  her  children. 

The  two  leading  facte  in  the  physical  aspect  of  Greece  are 
the  sea  and  the  mountains.  As  Europe  is  the  most  indented 
and  has  relatively  the  longest  coast-line  of  all  the  continents  of 
the  world,  so  of  all  the  countries  of  Europe  the  land  of  Greece 
is  the  most  interpenetrated  with  arms  of  the  sea.  We  have 
now  to  consider  how  these  distinctive  features  acted  indirectly 
on  Greek  literature  through  their  effects  on  the  moral,  politicalf 
and  social  condition  of  the  Greek  people. 

**  Two  Toioes  are  there  :  one  »  of  the  Sea, 
One  of  the  Mountains  ;  each  a  mighty  voice  s 
In  both  from  age  to  age  thoti  didst  rejoice  { 
They  were  thy  chosen  mnsic,  Liberty  !  *' 

Both  voices  spoke  impressively  to  Greece,  and  her  literature 
echoes  their  tones.  So  long  as  Greece  was  free  and  the  spirit 
of  freedom  animated  the  Greeks,  so  long  their  literature  was 
creative  and  genius  marked  it  When  liberty  perished,  litera- 
ture declined.  The  field  of  Chaeronea  was  fatal  alike  to  the 
political  liberty  and  to  the  literature  of  Greece. 

The  love  of  liberty  was  indeed  pushed  even  to  an  extreme 
in  Greece;  and  this  also  was  due  to  the  physical  configura- 
tion of  the  country.  Mountains,  it  has  been  said,  divide ;  seas 
unite.  The  rise  and  the  long  continuance  in  so  small  a  country 
of  so  many  cities,  having  their  own  laws,  constitution,  separate 
history,  and  independent  existence,  can  only  be  explained  by 
the  fact  that  in  their  early  growth  they  were  protected,  each  by 
the  mountains  which  surrounded  it,  so  effectually,  and  the  love 
of  liberty  in  this  time  was  developed  to  such  an  extent,  that  no 
single  city  was  able  to  establish  its  dominion  over  the  others, 
as  Rome  did  in  Italy,  and  create  a  Greek  empire.  With  the 
political  effects  of  the  mountains  of  Greece  we  have,  however, 
only  to  dc  so  far  as  they  affected  the  literature ;  and  their  effect 
on  it  was  very  great.  Every  one  of  the  numerous  states,  whose 
separate  political  existence  was  guaranteed  by  the  mountains^ 
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Was  actually  or  potentially  a  separate  centre  of  civilisation  and  ol 
literature.  In  some  one  of  these  states  each  kind  of  literature 
eould  find  the  conditions  appropriate  or  necessary  to  its  develop- 
ment Even  a  state  which  produced  no  men  of  literary  genius 
itself  might  hecome  the  centre  at  which  poets  collected  and 
encourage  the  literature  it  could  not  produce,  as  was  the  case 
with  Sparta,  to  which  Greece  owed  the  development  of  choral 
lyric. 

But  the  service  which  Sparta,  for  instance,  rendered  to  litera- 
ture by  attracting  lyric  poets  to  herself  and  encouraging  the 
growth  of  choral  lyric,  would  have  been,  if  not  impiossible,  at 
least  materially  diminished,  had  not  the  sea  afforded  an  easy 
means  of  communication,  and  united  the  colonies  with  the 
mother-land.  The  eastern  basin  of  the  Mediterranean  has  de 
served  well  of  literature,  for  it  brought  Greece  into  communi- 
cation with  her  colonies  on  the  islands  and  on  the  surrounding 
coasts,  and  enabled  the  numerous  Greek  cities  to  co-operate  in 
the  production  of  a  rich  and  varied  literature,  instead  of  being 
confined  each  to  a  one-sided  and  incomplete  development  The 
process  of  communication  began  in  the  earliest  times,  as  is 
shown  by  the  spread  of  epic  literature.  Originating  in  Ionia,  it 
was  taken  up  in  Cyprus,  where  the  epic  called  the  Cypria  was 
composed,  and  at  the  beginning  of  the  sixth  century  it  was  on 
the  coast  of  Africa  in  the  colony  of  Gyrene.  The  rapid  spread 
of  elegiac  poetry  is  even  more  strikingly  illustrated,  for  we  find 
Solon  in  Athens  quoting  from  his  contemporary  Mimnermus  of 
Colophon.  Choral  lyric,  which  originated  in  Asia  Minor,  was 
conveyed  to  Sparta  by  Alcman,  and  by  Simonides  of  Ceos  all 
over  the  Greek  world.  But  although  in  early  times  we  find 
as  much  interchange  and  reaction  in  the  colonies  amongst 
themselves  as  between  the  colonies  and  the  mother-country, 
with  the  advance  of  time  we  find  the  centripetal  tendency  be- 
coming dominant  The  mother-country  becomes  more  and  more 
the  centre  to  which  all  literature  and  art  gravitate.  At  the 
beginning  of  the  sixth  century  Sparta  attracted  poets  from  the 
colonies  in  Asia  Minor,  but  the  only  form  of  literature  which 
Sparta  rewarded  and  encouraged  was  choral  lyric.  Ko  such 
narrowness  characterised  Athens,  and  when  she  established 
herself  as  the  intellectual  capital  of  Greece,  all  men  of  genius 
received  a  welcome  there,  and  we  find  all  forms  of  literature 
deserting  their  native  homes,  even  their  native  dialects,  to 
come  to  Athens.  Iambic  poetry,  which  was  the  work  of 
Archilochus,  born  in  the  island  of  Paros,  found  its  finest  de> 
▼elopment  in  the  dialogue  of  Athenian  drama.    The  dithyramb^ 
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which  was  hronght  hy  Anon  from  Lesbos  to  Greece,  was  adopted 
in  Attica,  and  there  developed  into  tragedy.  Choral  lyric,  which 
grew  under  the  hands  of  Simonides  of  Ceos,  and  of  Alcman  before 
him,  was  recalled  from  the  circumference  of  the  Greek  world, 
where  it  had  been  at  the  service  of  tyrants,  to  add  to  the  beauty 
of  Attic  drama  and  to  the  enjoyment  of  the  Athenian  demo- 
cracy. Comedy,  which  Epicharmus  had  developed  in  Sicily, 
deserted  that  island  for  Athens.  Prose,  which  the  Ionian  logo- 
graphers  had  painfully  pioneered  ;  history,  which  has  Herodotus 
of  Ualicamassus  for  father ;  rhetoric,  the  seeds  of  which  were 
sown,  on  the  one  hand  in  Sicily^  on  the  other  in  Tonia ;  philo- 
sophy, which  germinated  in  Sicily,  Ionia,  and  £lea  on  the  west 
coast  of  Italy---all  found  their  way  to  Athens,  there  to  be  carried 
to  a  height  of  perfection  impossible  in  their  places  of  origin. 
But  this  was  the  beginning  of  the  end.  As  long  as  literature 
had  many  centres,  there  was  no  danger  of  all  falling  by  a  single 
stroke ;  but  when  it  was  centralised  in  Athens,  and  the  blow 
delivered  by  Philip  at  Chsaronea  had  fallen  on  Athens,  classical 
Greek  literature  perished  in  a  generation. 

It  is  somewhat  difficult  to  distinguish  race-qualities  from  the 
characteristics  impressed  on  a  people  by  the  conditions  under 
which  it  lives,  since  the  latter  by  accumulation  and  transmission 
from  generation  to  generation  eventually  become  race-qualities. 
Thus  the  Spartans  possessed  qualities  common  to  them  and  the 
Dorians,  of  whom  they  were  a  branch,  and  also  qualities  peculiar 
to  themselves,  which  distinguish  them  from  other  Dorians.  But 
the  latter  qualities,  at  any  rate,  so  far  as  they  affect  the  relation 
of  Sparta  to  literature,  seem  to  be  the  work  of  the  peculiar  con- 
ditions under  which  the  Spartans  lived.  When  the  Dorians  in- 
vaded Greece  cannot  be  accurately  determined.  The  invasion 
belongs  to  prehistoric  times.  It  seems  to  have  been  subsequent, 
if  not  to  Homer,  at  least  to  the  state  of  things  depicted  in  the 
Hiad  and  Odyssey*  When,  however,  it  did  take  place,  those 
Dorians  who  lodged  themselves  in  Sparta,  and  became  known 
to  history  as  Spartans  or  Lacedssmonians,  found  themselves  sur- 
rounded by  a  hostile  population,  to  whose  attacks  for  an  uncer- 
tain but  considerable  period  they  were  perpetually  exposed. 
This  pressure,  exercised  for  generations,  not  only  necessarily 
made  the  Spartans  a  military  people — it  made  them  a  military 
people  and  nothing  else.  The  ordina^  life  of  a  Spartan  citizen 
was  that  of  a  soldier  in  camp  or  garrison,  rather  than  that  of  a 
member  of  a  political  community,  and  this  system  of  life  was 
highly  unfavourable  to  literature.  It  crushed  out  individuality ; 
for  obedience,  not  independent  action,  is  the  quality  needed  ir 
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ft  soldier ;  and  it  inculcated  silence,  not  discnsssion.  Spartan-^ 
**  laconic  ** — brevity  is  proverbial,  and  its  reason  is  obvious^ 
The  word  of  command  is  short  and  sharp,  and  must  be  received 
with  the  briefest  indication  that  the  subordinate  understands 
his  superior.  At  firsts  the  connection  between  Spartar  brevity 
and  Spartan  sterility  in  literature  is  not  obvious,  for  with  us  a 
man  may  achieve  literary  success  and  speak  but  little.  But  in 
Greece  literature  was  oral  Not  only  the  orator,  but  the  epic 
poet)  the  lyric  poet,  the  historian,  and  the  philosopher  themselves 
delivered  their  words  to  the  audience,  not  on  paper,  but  with 
their  own  voices.  Where,  therefore,  as  in  Sparta,  the  oppor- 
tunities of  speech  were  reduced  to  a  minimum,  and  speech  itself 
was  necessarily  and  deliberately  discouraged,  there  could  be  but 
little  chance  for  literary  genius  to  struggle  into  light.  But  i| 
Sparta  thus  debarred  herself  from  producing  literature,  she  at 
least  encouraged  it  to  a  certain  extent  ;  and  the  extent  to 
which  she  could  encourage  it  was  strictly  defined  by  her  exclu- 
sively military  and  one-sided  growth.  An  individual  existence 
the  Spartan  was  not  allowed  to  have  ;  collectively  the  citizens 
might  assent  to  the  legislative  proposals  of  the  senate,  and  take 
the  field  under  the  king's  command.  Any  kind  of  literature, 
therefore,  which  was  to  flourish  in  Sparta  must  be  such  as  could 
be  participated  in  by  a  large  body  acting  under  the  word  of  com- 
mand ;  and  such  a  kind  of  literature  was  forthcoming  in  the 
lyric  poetry,  which  was  performed  by  choruses. 

Other  Dorians,  not  hemmed  in  by  such  imfavourable  con- 
ditions as  the  Spartans,  did  provide  some  contributions  to  the 
literature  of  Greece,  and  in  the  nature  of  their  contributions 
we  may  detect  the  qualities  of  the  race.  The  Dorians  in  Sicily 
sowed  the  seeds  of  rhetoric  and  carried  comedy  to  considerable 
perfection.  Of  imagination  the  race  seems  destitute :  it  did  not 
produce  poets.  On  the  other  hand,  the  race  is  eminently  prac- 
tical as  well  as  prosaic,  and  their  humour  was  of  a  nature  which 
corresponded  to  these  qualities.  Personal  peculiarities  struck 
them  as  comic,  and  practical  jokes  afforded  them  great  amuse- 
ment. The  highest  altitude  at  which  comedy  could  survive 
amongst  them  was  the  level  of  a  modem  burlesque.  Their  per- 
ception, within  its  own  range — the  practical  affairs  of  life— was 
quick.  Eepartee  was  brisk,  and  when  circumstances  brought 
the  law-courts  into  great  activity,  the  rapidity  of  thrust  and 
parry,  which  was  inherent  in  the  race,  at  once  found  its  proper 
practical  application  in  the  service  of  litigation.  But  the 
forensic  oratory  which  originated  in  Sicily  had  to  be  trans- 
planted to  Attica  and  to  be  cultivated  with  Attic  taste  before 
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it  could  take  its  place  among  the  branches  of  the  nationd 
literature. 

The  .^Bolians  form  a  contrast  both  to  the  Spartans  and  to  the 
Athenians.  The  development  of  individuality  is  as  characterise 
tic  of  the  .^Bolians  as  its  absence  is  of  the  Spartans.  But  ^e 
.^lolians,  first  of  all  Greeks,  possessed  a  cavalry,  and  this  meuis 
that  they  were  wealthy  and  aristocratic ;  for  in  Greece,  as  in 
the  early  periods  of  every  nation's  history,  the  advantage  in 
combat  ensured  to  the  class  wealthy  enough  to  have  horses  to 
fight  on  resulted  in  the  elevation  of  that  class  above  others 
and  the  formation  of  an  aristocracy.  This  gives  us  the  dis- 
tinction between  the  .^Bolians  and  the  Athenians :  among  the 
former,  individuality  was  developed  in  the  aristocracy  alone; 
among  the  latter,  in  all  the  citizens.  The  .^!oUans  added  to  the 
crown  of  Greek  literature  one  of  the  brightest  of  its  jewels- 
lyric  poetry,  as  we  understand  lyric  in  modem  times,  that  is,  the 
expression  of  the  poet's  feelings,  on  any  subject  whatever^ 
as  his  individual  feeling.  It  is  further  to  the  honour  of  the 
.^Bolian  aristocracy  that  its  social  constitution  assigned  woman 
a  rank  and  allowed  her  a  freedom  which  she  enjoyed  in  no  other 
Greek  race ;  and  the  merited  reward  of  this  enlightenment  was 
not  wanting,  for  to  the  .^Solian  race  belongs  the  woman  who  in 
poetry  ranks  above  all  women,  in  lyric  poetry  above  all  poets, 
Sappha 

But  it  was  the  lonians  who  rendered  the  greatest  services  to 
Greek  literature.  They  were  a  quick-witted  race,  full  of  enter- 
prise, full  of  resources.  In  them  we  see  reflected  the  character 
of  the  sea,  as  in  the  Dorians  the  character  of  the  mountaina 
The  latter  partook  of  the  narrowness  and  exdusiveness  of  their 
own  homes,  hemmed  in  by  mountains,  and  by  them  protected 
from  the  incursion  of  strangers  and  strange  innovations.  The 
lonians,  on  the  other  hand,  were  open  as  the  sea,  and  had  as  many 
moods.  They  were  eminently  susceptible  to  beauty  in  all  ito 
forms,  to  the  charm  of  change  and  to  novelty.  They  were  evw 
ready  to  put  any  belief  or  institution  to  the  test  of  discussion, 
and  were  governed  as  much  by  ideas  as  by  sentiments.  Keen- 
nsss  of  intellect,  taste  in  all  matters  of  literature  and  art,  grace 
in  expression,  and  measure  in  everything  distinguished  them 
above  all  Greeks.  The  development  of  epic  poetry,  the  origin 
of  prose,  the  cultivation  of  philosophy,  are  the  proud  distinction 
of  the  Ionian  race. 

In  Athens  we  have  the  qualities  of  the  Ionian  race  in  their 
finest  flower.  Inhabiting  a  city  by  the  sea,  t^e  Athenians  were 
in  open  communication  with  all  the  eastern  colonies  of  Greece, 


CONCLUSION.  49 1 

while  the  main  routes  to  the  colonies  of  the  west  converged  at 
Athens.  The  capacities  of  the  sea  were  developed  fully  by  the 
Athenians.  Their  empire  was  a  maritime  empire,  and  their 
commercial  supremacy  was  established  by  the  sea.  It  was  the 
naval  victory  of  Salamis  which  made  democracy  inevitable,  and 
gave  to  every  citizen  of  Athens  the  right  to  help  in  governing 
the  city  which  he  had  helped  in  saving.  The  citizens  into 
whose  hands  was  thus  given  the  government  of  this  great  city 
were  essentially  an  enlightened  people.  No  seed  of  science, 
art,  or  literature  was  sown  among  them  in  vain ;  no  attempt  to 
improve  or  embellish  life  was  rejected  by  them  because  it  was 
unknown  to  their  fathers  or  foreign  to  their  prejudices.  So  far 
as  the  Athenians  differ  from  the  lonians,  of  whom  they  were  a 
branch,  the  difference  is  the  same  as  that  between  Greece  and 
the  colonies  generally.  The  Athenians  were  less  original  but 
more  receptive  than  the  lonians  on  the  coast  of  Asia  Minor. 
If  they  were  less  ready  at  striking  out  a  new  line,  they  were 
more  persistent  in  working  out  an  old  one.  If  they  invented 
no  instrument)  they  added  new  strings  to  the  instruments  in- 
vented by  others,  and  extracted  tones  of  beauty  unsuspected  by 
the  inventors.  Eminently  enlightened,  they  not  only  appreciated 
and  welcomed  every  form  of  literature  which  existed  in  Greece, 
but  they  extracted  the  essence  from  epic,  iambic,  and  lyric 
poetry,  and,  by  uniting  them  in  the  drama,  gave  them  a  form 
which  gratified  the  eye  as  well  as  the  ear,  and  marked  the 
culminating  point  of  Greek  poetry.  In  prose  their  taste  was 
equally  catholic,  and  their  services  to  literature  equally  great 
They  furnished  Herodotus  with  his  most  appreciative  audiences ; 
their  city  was  the  centre  to  which  rhetoricians  and  philosophers 
congregated  from  all  quarters  of  Greece.  History  was  given  a 
profound  and  scientific  basis  by  Thucydides;  philosophy  was 
given  by  Socrates  the  direction  which  it  has  since  ever  followed, 
by  Plato  a  literary  form  which  it  has  since  never  surpassed ;  and 
finally,  oratory,  developed  by  a  series  of  artists  in  words,  reached 
its  zenith  in  the  speeches  of  Demosthenes. 

Although,  up  to  this  point,  our  object  has  been  to  see  only 
how  Greek  literature  was  affected  by  the  race-qualities  of  the 
Greeks  and  the  physical  conditions  under  which  they  lived,  we 
have  been  compelled  incidentally  to  take  into  consideration  the 
influence  of  political  and  social  conditions.  But  before  we  can 
estimate  their  influence  fully,  or  fully  comprehend  the  influence 
of  the  Greek  language  on  Greek  literature,  we  must  have  some 
idea  of  the  way  in  which,  in  classical  times,  literature  was  com- 
municated to  the  public     It  is  a  matter  of  doubt  whether 
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writing  wan  even  known  in  Greece  mnch  before  B.O.  700.  It 
is  probable  that  for  a  century  and  a  half  after  that  date  it  was 
only  used  for  purposes  of  commerce  and  correspondence.  For 
&  century  after  that  it  seems  as  though  the  only  use  it  was  to 
literature  was  to  enable  an  author  to  write  out  a  single  copy  of 
his  works.  It  is  only  about  &a  430  or  420  that  we  find  copies 
of  manuscripts  multiplied  and  diffused,  and  for  a  century  after 
that  time  it  was  not  to  the  reading  public  that  authors  addressed 
themselves.  In  other  words,  writing  seems  not  to  have  been 
known  during  the  period  of  epic  poetry,  not  to  have  been  used 
for  literary  purposes  during  the  age  of  lyric  (except  towards  the 
end),  to  have  been  used  by  the  early  historians,  philosophers, 
and  dramatists  only  as  an  aid  to  composition,  and  not  to  have 
been  needed  as  a  means  of  publication  by  the  orators,  with 
whom  classical  Greek  literature  ends. 

Greek  literature,  then,  was  communicated  to  the  public  orally, 
not  by  means  of  the  multiplication  and  di£fusion  of  manuscriptSi 
But  oral  communication  implies  the  collection  of  an  audience  to 
whom  the  author  can  address  his  words ;  and  the  occasion  on 
which,  the  purposes  for  which,  the  place  in  which,  and  the  fre- 
quency with  which  the  audience  is  collected,  exercise  a  consider- 
able influence  on  the  literary  form  of  the  work  presented  to  it. 
Further,  the  reaction  of  the  audience  on  the  author  being  more 
immediate,  was  more  effectual  than  it  is  even  in  these  days  of 
the  printing-press.  Let  us  then  see  the  nature  of  the  audiences 
to  whose  approval  the  various  kinds  of  Greek  literature  were 
submitted,  and  their  influence  on  the  development  of  that  litera- 
ture. In  the  earliest  times,  the  period  of  epic  poetry,  it  was  to 
the  kings  and  chieftains  that  the  poets  looked  for  patronage, 
and  it  was  in  a  chieftain's  hall  that  the  minstrel  found  an  audi- 
ence to  appreciate  his  poetry  and  reward  his  efforts.  It  was 
not  unnatural,  therefore,  that  the  minstrel  chose  for  his  theme 
the  exploits  and  adventures  of  famous  heroes  in  whom  his 
patrons  saw  the  mythical  reflection  of  themselves,  and  to  whom, 
in  many  cases,  they  traditionally  traced  their  origin.  When 
this  state  of  things  passed  away,  literary  genius  found  the  most 
favourable  conditions  for  its  development  in  another  race  and 
another  place.  The  culture  of  the  iEolians  and  the  natural 
beauties  of  Lesbos  fostered  the  growth  of  lyric  poetry.  But 
the  audience  to  whom  this  kind  of  poetry  was  addressed  was 
more  exclusive  than  were  the  audiences  who  listened  to  epic 
poetry.  The  latter  consisted  of  all  the  household  of  the  chief- 
tain, which  was  addressed  by  a  wandering  minstrel  The  audi- 
ence of  lyric  poetry  consisted  of  the  iEolian  aristocracy  ezclu- 
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Bively,  who  were  addressed  by  a  member  of  theii  own  order, 
possessing  the  same  general  views  of  life  and  society  as  them- 
selvea  Hence  the  personal  and  intimate  character  of  lyric 
poetry,  which  was  the  outpouring  of  the  poet's  heart  to  those 
on  whose  sympathy  he  could  confidently  rely.  But  in  other 
countries,  both  at  the  same  time  as,  and  later  than,  the  develop- 
ment of  personal  lyrics  in  Lesbos,  the  social  and  political  con- 
ditions were  different,  produced  a  different  kind  of  audience, 
and  resulted  in  a  different  kind  of  lyric.  In  Sparta,  for  in- 
stance, as  we  have  seen,  the  citizens  were,  by  the  bonds  of  their 
condition,  only  allowed  to  participate  in  literature  collectively. 
For  them  something  was  required,  in  the  production  of  which 
a  large  body  could  partake,  and  to  which  the  whole  body  of 
citizens  could  listen  at  once.  These  conditions  resulted  in  the 
development  of  choral  lyric  The  rise  of  democracy  at  Athens, 
and  the  consequent  demand  for  a  form  of  literary  entertainment 
which  the  whole  population  of  the  great  city  could  simulta- 
neously be  present  at,  were  conditions  which  forced  the  growth 
of  the  drama.  But  dramas  were  only  produced  in  Athens  at 
stated  and  somewhat  long  intervals,  while  the  peo^e  became 
more  and  more  eager  for  literary  food,  and  the  result  was  that 
the  assembly  and  the  law-courts,  in  which  the  people  found 
themselves  gathered  with  great  frequency,  became  the  means 
of  gratifying  the  literary  instincts  of  the  Athenians.  Orators 
sought  to  impart  to  prose  an  artistic  beauty  of  its  own  which 
should  rival  tliat  of  poetry ;  and,  under  the  sound  and  watchful 
criticism  of  their  audience,  the  Athenian  people,  they  at  last 
succeeded. 

Thus  the  oral  communication  of  classical  Greek  literature 
and  the  conditions  imder  which  it  was  communicated  together 
materially  influenced  the  course  of  its  development.  To  these 
causes  must  also  be  assigned  their  contribution  to  the  excellence 
of  Greek  literature.  Aristotle  rightly  recognised  that,  on  the 
whole  and  in  the  long-run,  the  judgment  of  a  large  public  was 
more  sound,  less  liable  to  eccentricity,  one-sidedness,  and  exag- 
geration, than  are  cliques  and  sectiorjk  Kow,  in  Athens,  oratory 
and  the  drama  were  necessarily  thus  subjected  to  the  criticism 
of  the  whole  people,  who,  as  far  as  we  may  judge  by  results, 
discharged  the  function  of  criticism  with  judgment  and  dis- 
crimination. This  was,  doubtless,  partly  due  to  the  natural 
taste  of  the  Athenians ;  but  taste  requires  cultivation,  and  it  is 
the  oral  communication  of  literature  to  which  we  must  ascribe 
the  cultivation  of  th^  Athenians.  If  an  Athenian  at  times 
heard  inferior  dramas  and  inferior  oratory,  he  could  not  go  to 
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the  assembly  and  the  theatre  withoot  also  hearing  great  drami- 
tists  and  fine  orators ;  whereas,  at  the  present  day,  a  man  may 
read  and  read,  and  not  read  the  masterpieces  which  alone  cul- 
tivate the  mind.  Further,  the  literature  which  is  read  costs 
money;  the  literature  to  which  the  Athenians  listened  was  free. 
Finally,  the  value  we  have  here  put  upon  oral  communication 
is  confirmed  by  the  decline  literature  underwent  when  it  ceased 
to  be  communicated  orally.  The  narrowness  of  the  reading 
public,  to  whom  authors  of  the  Alexandrian  times  addressed 
themselves,  is  reflected  in  the  narrowness  of  their  point  of 
view,  and  the  incapacity  of  this  narrow  public  to  discharge  its 
literary  and  critical  functions  seems  indicated  by  the  fact  that 
it  did  not  succeed  in  developing  any  writer  of  genius. 

Bearing  in  mind  that  classical  Greek  literature  was  designed 
to  be  uttered  aloud,  and  was  necessarily  tested  by  the  ears  of 
the  audience,  whose  sense  of  beauty  its  sound  had  to  gratify, 
we  can  estimate  the  importance  of  the  chief  characteristics 
of  the  language  to  the  literature.  In  the  changes  which  all 
languages,  not  dead,  undergo,  one  of  the  most  important  causes 
is  man's  desire  to  express  himself  with  the  least  amount  of 
trouble.  Some  words  are  found  to  be  as  intelligible  when 
docked  of  a  letter  as  when  they  are  pronounced  in  full;  and 
gradually  the  letter  is  dropped.  Some  sounds  are  hard,  some 
easy  to  re[)eat  in  quick  succession,  and,  accordingly,  when  such 
combinations  occur  in  a  word,  one  of  the  sounds,  if  hard  to 
repeat,  is  altered,  'Missimilated,"  or  a  sound  easy  to  repeat  is 
substituted  for  some  other  sound,  which  is  thus  *'  assimilated  " 
to  the  other.  The  result  in  all  cases  is  a  word  easier  to  pro- 
nounce in  the  new  than  in  the  old  form.  But  although  the 
unconscious  striving  after  ease  in  pronunciation  is  at  the  bottom 
of  many  changes,  there  is  also  at  work  a  tendency  to  gratify 
the  ear  by  making  changes  which  result  in  producing  sounds 
pleasant  in  themselves  to  listen  to,  and  by  avoiding  sounds  of 
the  opposite  description.^  On  the  strength  of  this  latter  in- 
stinct mainly  depends  the  beauty  of  a  language  as  judged  by 
the  ear ;  ana  the  instinct  was  strong  in  the  Greeks  and  potent 

^  Ultimately,  the  conception  of  beauty  in  sound  may,  perhaps,  be  traced 
back  to  ease  of  pronunciation.  Movements  are  graceful  which  are  pro- 
duced with  the  minimum  of  effort.  Flowing  lines  are  more  graceful  than 
angles  because  they  suggest  the  idea  that  they  have  been  produced  with 
more  ease.  So,  too,  the  reason  why  some  sounds  are  pleasant  to  the  eai  may 
be  that  they  suggest  the  idea  that  they  flow  without  effort.  Of  course,  this 
would  only  apply,  or  apply  mainly  only,  to  spoken  sounds.  Singing  and 
music  require  other  explanations,  though  the  difference  in  effort  between 
sipging,  which  is  pleasant,  and  screaming,  which  is  not,  points  in  the  same 
direction. 
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is  ihe  formation  of  their  langnaga  Whether  the  disappearance 
of  the  w  sound  of  the  digamma  and  the  y  sound  of  the  iota 
was  determined  by  a  proper  exercise  of  instinct  or  only  by  a 
capricious  repugnance,  the  aversion  to  the  hissing  sound  of  a 
succession  of  sibilants  was  certainly  a  gain  to  the  beauty  of 
the  language.^  Even  clearer  cases  of  gain  are  the  systematic 
avoidance  of  a  congeries  of  consonants,  and  the  repugnance  to 
ending  a  word  with  a  consonant,  and  thus  bringing  it  up  with 
a  jerk  at  the  end.  Assimilation  and  dissimilation  both  of  con- 
sonants and  vowels  were  used  also  with  a  sense  of  the  beauty 
to  be  got  out  of  them.  The  vowel  system  was  so  developed 
as  to  give  variety  and  lightness  to  the  language.  In  a  word  of 
several  sylJables,  instead  of  repeating  the  same  vowel  sound  in 
syllable  after  syllable,  so  that  the  sound  of  the  word  wtis  dull 
and  monotonous,  the  vowels  were  varied.  When  once  this 
variation  of  vowels  had  established  itself  in  certain  words,  the 
influence  of  analogy  reinforced  the  strength  of  the  original 
tendency,  and  the  dissimilation  of  vowels  became  the  recog- 
nised principle  regulating  the  addition  of  terminations  (such  as 
those  of  the  comparative  and  superlative  of  adjectives)  and  the 
process  of  word-formation. 

The  two  principles  which  underlie  the  production  of  things 
beautiful,  whether  in  painting,  music,  or  literature,  are  variety 
in  harmony  and  variety  in  contrast.  These  two  qualities  are 
conspicuous  in  the  Greek  language,  ^dged  by  the  ear ;  and  to 
them  must  be  added  the  quality  which  characterised  Greek  art 
generally — measure  in  all  things.  The  Greeks  allowed  play  to 
the  tendency  to  express  themselves  with  as  little  trouble  as 
possible,  but  they  did  not  allow  it  to  proceed  so  far  as  to  mili- 
tate against  intelligibility.  They  rejected  consonants  which 
were  hard  to  pronounce  or  disagreeable  to  hear,  but  they 
stopped  in  this  process  at  the  point  beyond  which  it  would 
have  been  impossible  to  go  without  depriving  the  langu^e  of 
the  variety  of  contrast  between  the  vowel  and  the  consonantal 
systems.  They  inherited  a  vowel  system  in  which  the  variety 
of  contrast  existed,  and  they  supplemented  it  by  differentiating 
the  broad  sound  of  the  a  so  as  to  add  variety  in  harmony. 
This,  then,  was  the  instrument  which  Greek  authors  received 
from  the  Greek  people,  and  with  which  they  had  to  express 
their  thoughts  in  sounds  which  would  satisfy  the  ear  of  the 
nation  which  had  /created  so  fair  a  language.  What  the  instinct 
of  the  people  had  done  for  the  words  of   the  language,  the 

1  Of  this  aversion  the  Greeks  were  oonscioos.  Euripides  was  ridiculed 
by  the  comedians  fur  offending  asainst  it. 


49^  mSTORT  OF  GREEK  LITERATURE. 

Uterary  men  in  their  turn  did  for  tHe  sentence  and  the  period 
The  sentence,  and  then  the  period,  first  in  poetry  and  after 
wards  in  prose,  were,  as  regards  the  beauty  of  their  sound, 
gpraduaUy  invested  wiUi  the  same  variety  of  harmony  and  con- 
trast, the  same  balance,  ease  of  pronunciation,  and  gratification 
to  the  sense  of  hearing,  as  already  marked  the  separate  words 
of  the  language.  This  constitutes  one  of  the  beauties  of  Greel 
literature,  and  is  a  beauty  intimately  connected  with  its  oral 
communication.  Modem  literature  is  taken  in  by  the  eyes 
rather  than  the  ears ;  and  modem  readers  so  rarely  hear  litera- 
ture, that  it  is  sometimes  even  necessary  to  explain  that  prose 
quite  as  much  as  poetry  has  its  own  rhythms,  and  that  in  the 
mere  sound  of  a  sentence  beauty  may  reside. 

But  although  art  may  take  words  as  its  material  and  create 
beauty  out  of  them  as  well  as  out  of  musical  sounds,  the  prac* 
tical  object  of  language  is  to  express  our  thoughts.  We  have 
therefore  to  consider  how  the  Greek  language  performed  this  its 
main  function.  The  first  and  greatest  quality  of  the  language 
from  this  point  of  view  is  its  cleamess.  Both  in  the  formation 
of  words  and  in  the  structure  of  its  sentences  it  is  transparent. 
As  regards  the  former,  a  word  in  Greek  at  once  shows  by  its 
form  what  other  words  it  is  by  derivation  connected  with,  what 
is  the  root  of  the  word,  how  it  is  formed  from  the  root,  and 
what  modification  in  meaning  the  root  has  undergone  along 
with  its  modification  in  form  or  with  its  extension  by  the  addi- 
tion of  a  termination.  The  structure  of  the  sentence  is  also 
transparent.  In  common  with  other  inflectional  languages,  it 
possessed  the  advantage  of  stamping  each  word  as  it  proceeded 
from  the  mouth  of  the  speaker  with  the  inflectional  mark  which 
indicated  its  }X)8ition  and  function  in  the  sentence.  But  it  is  not 
in  all  inflectional  languages  that  the  stmcture  of  the  sentence  can 
be  thus  readily  seen  through;  and  the  superior  transparency 
of  Greek,  as  we  have  it  in  the  literature  preserved  to  us,  is  due 
to  the  oral  character  of  the  literature.  In  works  that  are  de- 
signed to  be  read,  cleamess  is  not  so  imperatively  demanded  as 
it  is  in  works  that  reach  an  audience  through  its  ears  only.  A 
reader,  if  he  fails  to  catch  the  author^s  meaning  at  first,  can 
read  through  the  sentence  again  and  again  until  he  puzzles  the 
meaning  out.  But  an  audience  listening  to  an  orator,  a  drama, 
or  the  recitation  of  any  work,  whether  in  prose  or  poetry,  has 
no  such  opportunity.  Consequently,  the  author's  first  business, 
if  he  wishes  to  retain  the  attention  of  the  audience  whose  ap- 
proval he  is  seeking,  is  to  write  in  such  a  manner  that  he  who 
listens  ca^  readily  understand     Hence  the  rareness  of  paren* 
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theses  in  Greek,  and  the  aversion  to  heaping  up  relative  clauses, 
which  necessarily  have  a  looseness  of  connection,  in  which  both 
author  and  audience  have  a  tendency,  which  is  difficult  to 
obviate,  to  lose  sight  of  the  p«int  of  view  from  which  the  sen- 
tence started.  Terseness,  toe  was  demanded  of  the  Greek 
author,  and  was  largely  obtained  by  the  use  of  participles. 
What  with  us  becomes  a  causal,  concessive,  temporal,  or  hypo- 
thetical clause,  was  expressed  in  Greek  by  a  participle.  A 
marked  feature  of  the  Greek  language  is  its  extensive  use  of  anti- 
thesis ;  the  value  of  which  for  an  oral  literature  is  considerable. 
It  substitute?  for  complex  sentences  simple  ones;  for  ^  pro- 
longed strain  a  short  and  easy  appeal  to  the  hearer's  attention. 
To  the  general  clearness  of  Greek  literature  there  are  two  classes 
of  exceptions.  The  first  is  constituted  by  the  few  authors  who, 
like  Thucydidcs,  wrote  to  be  studied  in  private,  and  not  to  be 
produced  before  the  assembled  public.  The  second  consists  of 
poetry,  such  as  the  choruses  of  plays  and  the  lyric  poetry  of 
Pindar,  which  was  destined  to  be  produced  with  tlie  most 
elaborate  musical  accompaniment  known  to  the  Greeks,  and  in 
which,  accordingly,  clearness  of  thought  -seems  to  have  been 
subordinated  to  beauty  of  sound. 

The  second  great  quality  of  the  Greek  language  is  its  lifa 
The  apparatus  of  terminations  and  inflections  with  which  the 
language  was  extensively  provided,  and  which  could  only  be 
worked  by  means  of  a  considerable  attention  to  regularity,  was 
never  allowed  to  reduce  the  formation  either  of  words  or 
sentences  to  a  merely  mechanical  process.  In  Latin  literature 
the  observance  of  the  laws  of  the  language  was  insisted  on  before 
everything.  The  Greeks  pushed  nothing  to  excess ;  nor  did  they 
sacrifice  to  monotonous  regularity  and  dull  formality  the  ad- 
vantages which  an  independent  exercise  of  reason  might  secure 
in  the  way  of  ease,  grace,  and  variety.  Hence  we  not  only  find 
that  Herodotus  frequently  and  unintentionally  wanders  off  in  a 
sentence  which  is  perfectly  transparent  and  intelligible,  but 
which  never  comes  to  a  strictly  gramniatical  conclusion.  We 
also  find  that  anacolutha  of  this  kind  are  deliberately  introduced 
by  Demosthenes  to  afford  relief  to  perfect  periods  and  artisti- 
cally rounded  sentences.  The  same  tendency  to  set  the  spirit 
above  the  law  of  the  language  is  seen  in  the  Greek  fondness  for 
constructions  in  which  greater  regard  is  paid  to  the  sense  than 
to  the  grammatical  st  ucture  of  the  sentenca  The  language  ja 
instinct  with  life  ;  it  never  tolerates  a  mere  automatic  attention, 
it  is  transpareiL  to  those  who  will  take  the  trouble  to  look 
through  it,  but  :t  requires  always  ^  a  seeing  eye ; "  it  is  the  pro* 

2  I 
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duct  of  an  intelligent  people,  and  requires  intelligence  therefore 
to  follow  it  Greek  thought  played  like  lightning  over  the 
sentence  while  it  was  in  course  of  formation,  and  frequently 
fused  two  sentences  into  one  pregnant  whole.  Hence  the  attrac- 
tion of  the  antecedent  into  the  clause  of  the  relative,  the  attraction 
of  the  relative  to  agree  in  case  with  the  demonstrative  pronoun, 
and  in  certain  cases  the  disappearance  of  the  demonstrative 
altogether.^ 

But  the  life  there  is  in  the  Greek  language  must  not  he 
supposed  to  consist  merely  in  violations  of  strict  and  formal 
grammar.  The  linguistic  instinct  of  the  Greeks  allowed  them 
only  to  pursue  the  somewhat  dangerous  path  of  departing  from 
grammar  so  far  as  it  led  to  increased  vividness  and  ease  without 
incurring  the  risk  of  unintelligihility.  The  most  triumphant 
display  of  the  quality  we  are  considering  occurs  within  the 
range  of  strict  grammar :  it  consists  in  the  development  of  the 
Greek  particles.  They  are  essentially  the  work  of  an  intelligent 
people,  and  they  require  for  their  proper  use  an  insight  into  the 
language  which  Aristotle  remariced  was  not  in  his  day  usually 
possessed  hy  foreigners.  In  reading  a  modem  writer,  it  is  very 
rarely  that  we  find  his  words  of  themselves  indicating  on  what 
part  of  the  sentence  he  intended  the  stress  to  be  laid ;  and  the 
absence  of  such  indication  frequently  leaves  us,  not  perhaps 
in  doubt  as  to  his  precise  meaning,  but  in  ignorance  of  the 
importance  which  a  certain  word  is  intended  to  have.  The 
**  forcible  feeble  "  device  of  italics  may  in  such  a  printed  sen* 
tence  as  '*  He  said  so  "  be  made  to  convey  an  imputation  on  the 
speaker's  accuracy  ;  but  it  ought  to  be  possible  to  express  this 
imputation  by  as  slight  a  modification  in  the  sentence  as  we 
make  in  the  tone  with  which  the  sentence  is  pronounced.  In 
Greek  it  can  be  done  by  the  insertion  of  a  particle  of  two  letters. 
Nothing  can  testify  more  plainly  to  the  habitual  liveliness 
with  which  the  Greeks  spoke  and  thought  than  the  fact  that 
it  modified  their  language  so  completely  that  every  significant 
inflection  of  the  voice  could  be  reflected  in  the  words  of  the 
sentenca 

Hitherto  we  have  considered  the  Greek  language  as  a  whole, 
but  it  was  divided  into  dialects,  and  they  played  an  important 
part  in  the  literature  of  Greece.  There  were  three  main  dialects, 
Doric,  Ionic,  and  iEolic.  and  many  varieties  and  sub-varieties 
of  these.  Indeed,  each  locality  seems  to  have  had  peculiarities 
of  speech,  doubtless  minute,  distinguishing  it  from  other  localities 

I  Hence,  too,  the  fusion  of  two  strictly  speaking  incompatills  points  of 
view  in  such  sentences  m  o2a^  6  dpSuioy. 
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fn  which  the  same  main  dialect  was  spoken.     The  three  main 
dialects  were  probably  sprang  from  one  common  ancestor,  but 
when  the  differentiation  took  place  is  unknown.     The  germs  of 
the  difference  may  have  been  in  existence  before  Greek  was  a 
language  by  itself:  the  rise  of  the  three  dialects  is  certainly 
pre-historic.     On  the  differences  between  them  this  is  not  the 
place  to  speak.     It  is  suf&cient  for  our  purpose  to  say  that 
Doric  retained  more  of  the  old  sounds  belonging  to  the  original 
language  than  the  other  dialects,  and  that  changes  and  innova- 
tions were  most  frequent  in  Ionic.     The  difference  corresponds 
with  the  difference  in  character  between  the  conservative  Dorians 
and  the  more  progressive  lonians.     The  Dorians  spoke,  as  in 
matters  political  and  social  they  moved,  slowly  and  deliberately. 
The  lonians,  especially  the  Athenians,  spoke  rapidly  and  volubly. 
Accordingly,  in  Doric  we  find  that  the  vowel  sounds  are  broader 
and  fuller,  and  the  combinations  of  consonants  require  more  effort 
to  pronounce ;  while  in  Ionic  the  attrition  of  perpetual  usage 
has  worn  down  both  classes  of  sound  into  greater  flexibility. 
Ionic  was  therefore  naturally  the  dialect  for  prose,  as  it  was  the 
dialect  of  the  race  in  which  discussion  was  most  free  and  most 
frequent.     Doric,  on  the  other  hand,  seoms  to  have  been  spe- 
cially suited  for  musical  accompaniment,  and  was  the  dialect  in 
which  lyric  poetry  was  written. 

With  regard  to  the  functions  of  the  dialects  in  literature,  it 
is  generally  said  that  each  kind  of  literature  continued  to  be 
composed  in  the  dialect  of  the  race  which  invented  it.  This 
with  considerable  modifications  is  true.  The  conditions  which 
determined  what  kind  of  literature  each  race  should  produce 
would  to  a  very  large  extent  be  the  same  as  those  which  deter- 
mined the  dialect  of  the  race ;  and  consequently  between  the 
literature  and  the  dialect  of  any  place  there  would  be  an 
af&nity  and  harmony  which  was  not  likely  to  escape  the  fine 
perception  of  the  Greeks,  nor  to  be  violated  by  them.  The  best 
example  is  afforded  by  choral  lyric,  which,  whether  the  poet 
who  took  it  up  came  from  Boeotia  or  from  Ionia,  and  even  when 
it  was  incorporated  into  the  Attic  drama,  still  continued  to  be 
composed  in  Doric.  But  even  this  example  is  not  wholly  satis- 
factory, for  although  Sparta  was  the  place  in  which  choral  lyric 
received  its  earliest  development,  choral  lyric  was  in  no  measure 
the  work  of  Spartan  poets.  And  in  the  next  place,  in  the  drama 
at  least,  the  Doric  of  the  choruses  is  not  precisely  Doric  as  it 
was  ever  spoken,  but  a  conventional  literary  dialect,  in  which 
words  were  inserted  borrowed  from  other  dialects  or  invented 
by  the  poet  himsell     The  dialect  in  which  the  Homeric  poems 
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were  composed  was  indc*^  followed,  as  being  the  proper  dialect 
for  epic  poetry  ;  but  it  probably  also  is  a  conventional  dialecti 
used  for  literary  purposes,  and  not  anywhere  used  as  the  lan« 
guage  of  ordinary  life.  Of  the  three  remaining  kinds  of  litera- 
ture, iambic  poetry,  personal  lyrics,  and  prose,  none  retained  ita 
ori^'inal  dialect  throughout  its  history.  Personal  lyric  originated 
among  the  .^lolians,  but  when  transplanted  to  any  other  people, 
naturally  took  the  dialect  of  the  poet  whose  individual  feelings 
it  was  employed  to  convey.  Iambic  poetry  may  be  regarded 
as  having  originated  in  Faros  through  the  genius  of  Archie 
lochus,  and  for  long  it  retained  its  native  dialect.  But  when  it 
was  adopted  by  the  Athenians  for  the  dialogue  of  di-ama,  it 
took  the  dialect  used  in  ordinary  life  by  the  audience  who  heard 
it,  and  became  Attic.  In  the  same  way,  and  for  the  same  rea- 
sons, prose,  which  was  the  work  of  the  lonians  in  Asia  Minor 
originally,  and  which  for  some  time  retained  its  native  Ionic, 
was  no  sooner  adopted  by  the  Athenians  than  it  became  Attio 
itself.  The  chief  instrument  in  the  development  of  artistic 
proso  was  Athenian  oratory  ;  and  it  was  impossible  that  the 
Athenians  should  transact  their  political  discussions  and  cases 
at  law  in  a  dialect  not  their  own.  But  in  these  cases,  whei*e  a 
branch  of  literature  was  finally  invested  with  a  dialect  othei 
tlian  that  of  the  race  which  invented  it^  the  change  was  amply 
justified  by  the  result. 

If  the  final  elaboration  of  prose  and  of  the  iambic  took  place 
in  Attic,  it  was  partly  because  iambics  and  prose  found  the  same 
conditions  favourable  to  their  development  as  favoured  the  de- 
velopment of  t)ie  Attic  dialect  What  were  these  conditions  f 
Mainly  the  native  tendency  of  the  Athenians  to  speak  much 
and  discuss  everything.  Perpetual  use  gave  the  polish,  per- 
petual care  the  keenness,  which,  as  an  instrument  of  thought, 
their  language  possessed.  These  conditions  are  also  obviously 
suitable  to  the  development  of  prose  in  literature,  and  to  the 
development  of  iambic  poetry.  Iambics  are  in  poetry  what 
prose  is  in  literature.  They  aie  the  vehicle  for  dialogue  and 
discussion.  They  liave  the  most  affinity,  as  Aristotle  pointed 
out,  with  the  rhythm  of  ordinary  conversation.  They  are  framed 
by  nature  for  pointed,  terse,  and  telling  blows,  such  as  might  be 
given  by  orators  in  debate.  It  is,  therefore,  by  no  ace  •  'ent  that 
iambics  were  developed  amongst  a  people  who  delighted  in 
discussion,  and  no  casual  coincidence  that  the  period  of  the  drama 
was  followed  by  that  of  the  orators.  The  iambics  of  the  stag* 
had  prepared  the  language,  literature,  and  people  for  the  oratory 
of  the  law-coui'ts  and  the  assembly. 
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Finally,  as  regards  the  language,  its  decay  is  instructive  for 
the  history  of  the  literature.  As  the  centralisation  of  literature 
in  Athens  facilitated  its  sudden  fall,  so  the  decay  of  the  lan^ 
guage  was  accelerated  by  the  fact  that  Attic  drove  the  other 
dialects  out  of  the  field.  When  Attic  succumbed  tlio  other 
dialects  had  no  recuperative  forces  to  supj3ly  to  the  language^ 
because  Attic  had  already  drained  them  of  their  vitality.  Lan- 
guage and  literature  did  indeed  continue  to  exist  for  many  cen- 
turies after  the  death  of  Demosthenes ;  but  the  literature  was 
cosmopolitan,  not  specifically  Greek,  the  language  Hellenistic, 
not  classical.  For  language  and  literature  alike  the  price  of 
dissemination  was  decay.  The  conditions  which  were  indispen- 
sable, if  the  language  and  literature  of  Greece  were  to  become 
universal,  were  fatal  to  their  further  development  as  purely 
Greek.  The  literature  of  Greece  could  only  become  the  pro- 
perty of  the  whole  civilised  world  when  literature  ceased  to  be 
difi*used  orally,  and  came  to  be  spread  by  the  multiplication  of 
manuscripts;  and,  as  we  have  seen  already,  the  written  com- 
munication of  literature  was  inconsistent  with  that  collective 
criticism  of  the  people,  whose  function  was  to  foster  what  was 
good  and  weed  out  what  was  bad.  So,  too,  the  language  of 
Greece,  or  rather  Attic,  could  only  become  universal  in  the 
ancient  world  by  being  in  everybody's  lips ;  and  the  language 
could  not  be  used  by  foreigners  of  all  kinds,  and  by  people 
inferior  in  culture  and  intelligence  to  the  Athenians  without 
suffering.^  Its  two  great  qualities,  clearness  and  life,  are  essen- 
tially due  to  the  powers  of  reason  which  the  Greeks  pre-emi- 
nently possessed,  developed  by  the  continual  contact  of  mind 
with  mind.  "  Nothing  but  constant  communion  with  his  con- 
temporaries could  have  produced  [in  an  Athenian]  that  marvel- 
lous, precision  of  language  wliich  is  observable  in  Aristophanes, 
Plato,  and  the  Orators."  *  This  constant  communion  was  im- 
possible to  foreigners,  even  when  they  possessed  the  natural 
powers  of  intellect  which  might  have  benefited  thereby,  and 
was  forfeited  by  natives  who,  like  Xenophon,  spent  much  of 
their  time  abroad. 

In  fine,  Greek  literature  was  classical  as  long  as  it  was  oral 
The  character  and  extent  of  the  audience  addressed  changed  as 
social  and  political  conditions  changed.  When  the  character 
and  extent  of  the  audience  changed,  fresh  means  of  addressing 
it  were  discovered.     The  character  and  extent  of  the  audience, 

1  Compare  the  remark  of  Aristotle's,  referred  to  aheady,  that  foreigners 
eould  not  master  the  use  of  the  Greek  pai-tiules. 
3  The  New  Pkrynichvut^  x**  *^3» 
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together  with  the  means  adopted  for  addressing  it,  determined 
the  form  of  the  matter  addressed  to  it  To  the  successive 
changes  in  the  former  correspond  the  successive  forms  of  the 
literature— epic,  lyric,  and  dramatic  poetry,  historical,  oratorical, 
and  philosophical  prose.     That  is  tiie  history  of  Greek  litera- 
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Cadmus,  42,  298  ff.,  301,  334 
CsBPar,  351 
Callias,  252 
Callicrates,  460 
Callinus,  60,  107,  112  ff. 
CalIi^thene8,  436 
Caitinoif  75     ^ 
Cantharus,  244,  253 
Carcinus  of  Naupactui,  87 


Garcinns,  tragedan,  219 

Catalogue  of  women^  86 

Gephisodoni%  the  comedian,  253 

Gephiiodoni%  the  historian,  366 

Cercope%f  75 
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Cyclic  chorus,  129 
Cyclic  Odyssey,  63 
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Heniochus,  293 
Heradides,  comedian,  293 
Heraclides,  historian,  36(S 
Heraclitua,  philosopher,  84,  85,  93, 

466 
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Ion,  155,  218,  565 
loniana,  their  plaoe  ia  Greek  litera- 

tore,  490 
lophon,  209  n.,  218 
Isieiia,  402  ff.,  407,  409 
Isocratea,  32,  i60|  261, 392  ft,  405, 

407 

Kalewala,  34 
Kapion,  126 
Kekeidei,  i8a 
Kerkidaa,  155 
KydiM,  170 
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Laobitus,  461 

Lamprokles,  170 

Lasus,  92,  164,  173 

Leaichis,  181 

Leosthenes,  461 

Leaches,  57 

Leucippus,  468 

Leuco,  253 

Libanins,  85 

Licymnius,  1 83 

Linos,  no 

Literary  classes,  2 

Little  Iliad,  57,  62,  68 

Logographers,  in  history,  93,  399, 

303  ;  in  oratory,  371,  407 
Lucian,  313 
Lycis,  253 
Lycurgus,  32 
Lycurgus,  orator,  446  ft 
Lyric  poetry,  106  ff, 
Lysias,  383  fit.,  403,  405,  452 
Lysippus,  252 

MiBSON,  236 

MagneS;  244  ft 

Mamercus,  233 

Manuscripts,  492 

Margites,  75 

Matron,  76 

Mdampodia,  86 

Melanippides,  170^  182 

Melanippides,  the  younger,  182 

Melesagoras,  299 

Melic,  III,  121  ft  ;  at  ooort,  155 

Melic  epic,  145 

Melidsus,  99 

Menander,  283,  284,  285,  325 

Menarchis,  181 

Menedemus,  468 

Meneseechmus,  459 

Menippua,  244 

Metacharacterisation,  74  ■. 

Metagenes,  253 

Metrodorus,  468  • 

Mimes,  242,  475,  478 

Mimnermus,  112,  121,487 

Minyas,  61 

Mnesimachns,  293 

Moer<>cle8,  436 

Morality,  in  Hesiod,  83 

Morsimus,  206 

Morychus,  233 

Musseus,  31  n.,  92 

Myia,  181 


Myllns,  244 
Myrtilns,  248 
Myrtis,  171,  173,  181 
Mystis,  181 
Mythology,  26 

NaupcteUan  Epic,  87 
Nekuia,  the,  68 
Neophron,  219 
Nibdungenlied,  2^  33 
Nichochares,  253 
Nicomachus,  the  tragedian,  233 
Nioophron,  253 
Nioostratus,  293 
Nomes,  108,  125  and  n. 
NoOoi,  59 
Nothippus,  233 

O0TOFU8,  19 

Odyssey,  popularity,  17  ;  unity,  17 1 
argument,  17  ;  exposition,  18  ; 
"kernel"  of,  19;  climax,  22; 
"  original  Odyssey,"  23, 24  ;  unity 
of  design,  23  ;  age  of,  26 ;  geo- 
graphical knowledge  of,  27 

(Edipodeia,  60 

Ogres,  17 

Olen,  108 

Oligarchy,  its  inflnenoe  on  Greek 
literature,  160 

Olympic  orations,  384 

Onomacritus,  29,  30,  31  n. 

Oral  character  of  Greek  literature, 

48  ;  transmission,  46  ;  delivery, 

49  ft,  159,  396;    its  influence, 
492  ft  ;  of  prose,  384 

Orators,  2 

Oratory,  367  ft  ;  its  decline,  461  ft 

OrpheUo,  293 

Orpheus,  29,  30 

Orphic  poetry,  35 

Orphic  poets,  91 

FsAN,  108 

Palinode  of  Stesichorus,  144 

PaUias,  366 

Pamphus,  108 

Pan-Hellenism,  394 

Fansetius,  32 

Panathensea,  the,  76 

Pantacles,  233 

Panyasis,  89 

Parabasis,  278 

Parmenides,  93,  94,  99  ft,  467 
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Parodot,  the,  190 

ParthenJA,  128 

Parthenon,  7 

Pansanias,  29,  84 

Pausaniaa,  phyiician,  103 

Peuander,  08  ff. 

Pergamum,  31,  3a 

Pericles,  367 

**  Periodio  "  stjrle^  376 

Perigonins,  37  a. 

Penep,  82 

Peninos,  92 

PhflBdimus,  90 

Phflsdo^  468 

Phereoratet,  247 

Pherecydes  of  SyrcM,  92,  93i  298 

ff.,  465 
Pherecydes,  historian,  298  1L«  324 
Philammon,  108 
Philistus,  366 
PhiletsBrus,  293 
Philintbs,  460 
Philisoos,  293 
Philocles^  206 
Philocrates,  460 
Philodemos,  74 
Philolaos,  468 
Philonides,  248 
Philosophy,  2,  465 
Philoxenns,  i8a 
Philyllins,  253 
Pkocmi,  61 
Phocylides,  153 
Phormns,  237 
PhoranU,  S7 
Photius,  25 

Pbrynichns,  tragedian,  187  fl.,  192 
Phrynichns,  comedian,  251 
Phrynis,  182 

I*>g»^  75 

Pindar,  39,  65,  J2,  107,  133,  170 

ff.,  376 
Pisistratus,  commission  o^  29  ff. 
"  Plain  style,"  585 
PLato,  philosopher,  loi,  261,  266, 

275,  281,  297,  360^  468  ff. 
Plato,  the  comedian,  244,  252 
Pollio,  323 
Polus,  468 
Polycrates,  398,  401 
Polycidus,  182 
Polyeuctiu,  436,  449 
Polyminestoa,  126 
Polyzeeus,  253 


Porphyry,  39.  3^  3^5 

Posidonins,  32 

Pratinas,  185  ff.,  ^192 

Prazigoris,  181 

PnoiOa,  181 

Produs,  54  ff.,  61  ff.,.75«  loi,  124 

Prodicos,  61,  328,  369 

Prologue,  of  tragedy,  190^  224,  225 

Prose,  discovery  of,  81 ;  beginning 

of,  93,  297  ff. 
Protagoras,  48,  328,  368  ff. 
PMramaekia,  76 
Pablioation,  28 
Pythagoras,  465 
Pythangelus,  233 
Pytheas,  459 

*'  Rbadino  tragedians,*'  233  ff. 

Recitation,  29 ;  of  Hopier,  40,  31a 

Metum,  the,  59, 60,  63,  67,  68 

Rhapsodists,  51  ff. 

Rhinthon,  237 

'*  Running  style,"  376 

Sack  of  Troy,  58*  6o,J$2 

Sakadas,  126 

Salpe,  181 

Sannyrio,  253 

Sappho^  123,  137  ff.,  161, 163,  485 

Satire,  479 

Satyric  drama,  186 

*'  School "  of  illschylns,  205 

Schools,  in  B.a  500,  45 

Sctras,  237 

Separatists,  25 

Septoagint,  30  n. 

Setting  Sail,  the,  63 

Skidd  of  Hereulei,^ 

Sicilian  rhetoric,  369 

Silli,  97  ^■ 

Simonides  of  Amoigos,  117  ff.,  t§3 

Simonides  of  Gees,  123,  163,  487, 

488. 
Simonides  of  Cos,  historian,  365 
Sinon^  the,  63 
Skalds,  36 
Skephroi,  no 
Skytald,  44  ff.,  48 
Socrates,  99,   loo,  209,  212,  222, 

223  ;  and  Aristc^hanes,  263, 359, 

465 
Solon,  107, 112,  1 1.6,  I55t  156,487 

Somadeva,  19 

Songs,  popular,  109  ff. 
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Sopater,  237 

Sophaenetas,  365 

SophiluB,  293 

Sophists,  264,  368,  465 

Sophocles,   135,   183,   189,  207  ff., 

223,  227,  332,  335,  486. 
Sophocles,  the  younger,  218 
Sophron,  242,  475,  478 
Sotades,  293 
Sparta,   her  services  to  literature^ 

487  ;  race  qualities,  488  fE. 
Sphettus,  436 
Spintharus,  233 
Stasima,  190  ff. 
Stasinus,  55 

Stesichorus,  86,  123,  143  &>  157 
Stesimbrotus,  365 
Stheneeus,  233 
Strattis,  253 
Stratocles,  460 

Suidas,  75  and  n.,  89,  90^  127,  307 
Susarion,  236,  244 
Swallow-song,  the,  109 
Syracuse,  166 

Tacitus,    compared    with   Thucy* 

dides,  346  ff. 
Taking  of  CEchalia,  61 
Teaching  of  Chiron,  86 
Telarchis,  181 
Teleclides,  248 
Telegonia,  59,  63,  67 
Tdenmchia,  18,  68 
Telesilla,  181 
Telestes,  182 

Terpander,  72,  lio,  123  ff. 
Tetralogies  of  Antiphon,  374 
Thales,  465 

Thaletas,  123,  124,  126,  127 
Thebais,  60,  79,  90 
Themistocles,  367 
Themistogenes,  '^51 
Theochrestus,  366 
Theocritus,  242 
Theocritus,  Sophist,  366 
Theodectes,  233 
Theudoridas,  182 
Theodoras,  philosopher,  391,  468 
Theognidea,  148. 
Theognis,  his  "seal,"  46^  107,  1 1 2, 

147  ff. 
Theognis,  the  tragedian,  233 


Theophilus,  292 
Theopompus,  325,  363  ff. 
Iliespis,  184  ff. 
Thestorides,  61 
Thi 


I  Tittcydides,  261,  313,  327  ff.,  355, 
L«3S6,i70  _ „.«^ 

Timarchus,  436 

Timesitheus,  233 

Timocles,  Orphic  poet,  93 

Timocles,  comedian,  291 

Timon,  97 

Timotheus,  293 

Tisias,  370 

Titanomaehia,  61 

Tragedians  and  Homer,  65  ff. 

Tragedy,  129,  183  ff. 

Tragic  turn,  the,  129 

Transformation,  24 

Trilogy,  196,  205,  478 

Trojan  table,  63 

Tynnichus,  170 

Tyranny,  its  influence  on  Greek 
literature,  159 

Tyrtseus,  107,  112,  116,  126 

Tzetzes,  30,  459  n. 

Vedas,  the,  36,  128 

Verse,  practical  value  of,  81 

Virgil,  77 

Wedding  of  Keyx,  Z6 

Wolf,  27  ff. 

Women,  their  position,  120,  128 

Writing,  28  ;  origin,  &;c.,  41  ff. ;  is 
Homer,  42 ;  date  of,  in  Greece, 
43 ;  materials  for,  46,  491 

Xanthus,  302,  324 

Xenarchus,  293 

Xenocles,  219 

Xenecritus,  126 

Xenodamos,  126 

Xenomedes,  299 

Xenon,  25 

Xenophanes,  84,  85,  93,  96  fL 

Xenophon,  341,  346,  348  ff.,  474 

Zeno,  48,  75,  85,  99,  466  ff. 
Zenodotus,  30  n. 
Zoilus,  366,  398,  401  ft 
Zopyrus,  29,  30^  90 
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